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The author's concept of the Master's degree photo art project is a visual narrative
about people of war, created from within the events themselves, through the eyes
of a military photographer Oxana Chorna who shares the reality with the heroes of
her pictures. Its main aim is to show not only combat operations, but above all the
human dimension of war: faces, emotions, relationships, everyday life and brief mo-
ments of calm and inner strength that shape a true image of the Ukrainian warrior.
This project seeks to demonstrate that war photography can be not only a docu-
ment, but also an independent artistic statement — honest, empathetic and at the
same time deeply personal.

Articles about the full-scale Russian aggression against Ukraine have been pub-
lished in scientific journals: "Transformation of News Content in Wartime on the
Example of the "United News" Telethon" (Butko and Leskiv, 2024); “Gender dimen-
sions of survival: cinematographic images of women in the context of war (XX—early
XXI century)" (Bezruchko and Ruzhanskyi, 2025); “Ukrainian TV Journalism as In-
formation Weapon in Wartime" (Danyliuk and Filonenko, 2025), etc. In Ukraine, many
interesting photo projects have been published in recent years: "Master's Art Photo
Project "Ukrainian Renaissance”. Part 1: "Ukrainian Girl with a Pearl Earring. In the
Footsteps of Jan Vermeer" (Havran, Kotliar and Zaspa, 2021); “Master's Photo Art
Project 'Ethnic Language of the Sacred” (Bezruchko and Bardyn, 2021); "Photo Art
Project 'Female Multi-Component Associative Image 'Fern Blossom'. Part 1 (Zaspa
and Bezruchko, 2021); “Master's Photo Art Project ‘Erotica in Photography: from Ana-
log to Digital'. Part 1 (Kukorenchuk, Vdovychenko and Bondar, 2022); “Master's Photo
Art Project 'Development of Ukrainian film distribution in Lviv region as a component
of film production in Ukraine” (Bezruchko and Kachmar, 2022); “Photo Art Project in
Search of the Meaning of Being" (Bezruchko and Hrymalska, 2022); “Master's Photo
Art Project "Manifestations of the Sacred Zaporizhzhia"™ (Zaporozhchenko and Sydo-
renko, 2023); “Master's Photo Art Project "Ancient Sambir in Modern Photographs™
(Bezruchko and Anisimova, 2024); "Master's Photo art Project Hen Party” (Chernich-
kin and Balan, 2025), etc. Still, none of the photo projects were shot directly on the
front of the Russian-Ukrainian war.

The project grounds on photographs created in various conditions — from combat
positions and frontline areas to places of short rest, training, and preparation. These
are not merely images of war, but visual stories that capture the inner state of people
caught in the midst of events. Each photograph is a part of a coherent narrative as
a story of resistance, humanity and resilience, revealed through light, space and vision
of the subject.

The intention is to create a visual testimony of modern Ukrainian history, in which
war appears not only as a destructive force, but also as a space where a new world-
view, a new sense of community and dignity are born. The goal is to show the strength
of a person who remains true to themselves even when chaos reigns around them.
At the centre of the project are people who perform their duty while remaining alive
and authentic, capable of compassion, humour, care and dreams: a soldier, a medical
worker, a drone operator, a mechanic, a reconnaissance scout.

The project is distinguished by a combination of documentary accuracy and artistic
expression. The photography was carried out using natural light, often in difficult con-
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ditions—in dugouts, trenches, under shelling and among ruins. Each frame is marked
by deliberate composition, emotional emphasis and metaphorical depth. Light and
shadow here are not merely technical elements, but carriers of meaning: they convey
the psychological state of war, the contrasts between life and death, fear and faith,
darkness and hope.

A direct participant in combat events, Oxana Chorna, does not observe from the
sidelines but lives among her subjects, breathing the same air as they do. This makes
it possible to create a visually truthful and at the same time profoundly human story,
seen from the inside. The aim of the project is to preserve the living memory of those
who fight, create and survive, so that future generations will see not only the chronicle
of war, but also the faces of those who made it part of our national dignity.

Keywords: war photography; documentary photography; Armed Forces of Ukraine;
23rd separate mechanised brigade; historical heritage of the war
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ABTOpCbKMIA 3alyM MaricTepcbkoro 0TOMUCTELbKOro NPOEKTY MOJISIrae y CTBO-
PEeHHI BidyanbHOT 0noBifgi Npo ntoen BiHKW, chopMoBaHOI 3cepeuHN Nogin ounmMa
BiicbkoBoIl dhoTorpadkm OkcaHn YopHoI, Aka po3ginse 3 reposiMu 3HIMKIB TXHIO
peanbHicTb. Mloro ronoBHa MeTa — MokasaTu He fuiue 6ooBI Ail, a nepeaycim o
CbKWUI BUMIp BiHK: 061MYYs, eMoLil, CTOCYHKW, NOBYT, KOPOTKi MOMEHTU CMOKOH
i cunu pyxy, aKi opmMyoTb cnpaBXHE 06MYYa yKpaiHCbKoro BoiHa. MNpoekT npar-
He [0BECTMH, WO BoeHHa choTorpadpist Moxe 6yTH He TilbKM [OKYMEHTOM, a 1 caMo-
CTINHUM MUCTELbKMM BUCIIOBJIEHHSIM — YECHUM, eMNaTiHUM | BogHo4Yac rnnboko
ocobucTum.

MNMpo noBHoMacwTabHy pociAcbKy arpecito NpoTu YkpaiHu ony6nikoBaHO HU3KY
HayKOBWX cTaTen, 3okpeMa: «TpaHchopMaLlis HOBUHHOFO KOHTEHTY B YMOBAX BiliHU
Ha npuknagi TenemapadoHy "€auHi HoBuHKU"» (ByTKo Ta JlecbkiB, 2024); «FeHOepHi
BUMIpU BUXUBAHHSA: KiHemaTorpadiuyHi o6pasm XiHOK Yy KOHTEKCTi BitHU (XX — no-
yaTok XXI cT.)» (Beapyuko Ta PyxaHcbkuid, 2025); «YkpaiHcbka TenexypHanictvuka
AK iHdbopMaLiiHa 36pos B yMoBax BiHu» ([aHuntok Ta dinoHeHko, 2025). B Ykpai-
Hi OCTaHHIMM poKaMu HaApyKoBaHo 6araTo LikaBux poTonpoeKTiB: «"YKpaTHCbKUM
PeHecaHc". YacTuHa 1: "YKpaiHka 3 nepsiMHHOI cepexkoto. Cnigamu fAHa Bepme-
epa"» (MaBpaH, KotnsAp Ta 3acna, 2021); «ETHiYHa MoBa cakpanbHoro» (Bezruch-
ko and Bardyn, 2021); «)XiHounin1 6araToOKOMMOHEHTHUIA acoLiaTUBHUIA 06pas “LiBiT
nanoporti"». YactuHa 1 (Zaspa and Bezruchko, 2021); «EpoTuka y cdooTorpadii: Bif
aHanora go uudpu». Yactuna 1 (Kukorenchuk, Vdovychenko and Bondar, 2022);
«P03BUTOK yKpaiHCbKOro KiHonpokaTy Ha JIbBiBLMHI K CKJlafoBa KiHOBUPOGHU-
uTBa B YkpaiHi» (Bezruchko and Kachmar, 2022); «B nowykax ceHcy 6yTTs» (Bez-
ruchko and Hrymalska, 2022); «[posBu cakpanbHoro 3anopixxs» (Zaporozhchen-
ko and Sydorenko, 2023); «[peBHin CaMbip y cydacHux cBiTIMHax» (be3pyuko Ta
AHicimoBa, 2024); «[liBu4-Beudip» (YepHiukiH Ta banaH, 2025) Ta iH. [poTe XoeH i3
3a3HayeHnx PoTONPOoEKTIB He ByB 3HATUI Be3nocepeHbO Ha (PPOHTI pocicbko-
YyKpaTHCbKOT BillHW.

OcHoBY NpoeKTy cTaHOBAATbL doTorpadii, CTBOpeHi y pisHMX ymoBax — Big, 6oio-
BUX MO3ULIM | NepefoBMX NiHiA A0 MiCLlb KOPOTKOIO NeEPEenoYnHKY, TPeHyBaHb i nif-
roToBKW. Lle He NpocTo Kagpw BiiHK, a BidyasnbHi icTopil, Wo dikCyroTb BHYTPILLHIN
CTaH ntofewn, siKi onuHUAKCA y BUpi nofin. KoxHa CBITNIMHA € YaCcTUHOM LiniCHOro
HapaTuBy — icTopil CNpPOTMBY, NOAAHOCTI I HE3NTAMHOCTI, LLLO PO3KPUBAETLCA Yepes
CBITJ10, NPOCTIp i Nornag repos.

ABTOPCbKUIA 3aflyM TakKoX nepenbavyae CTBOPEHHS Bi3yaslbHOIO CBiJUYEHHS cyYac-
HOI icTOopIT YKpaiHu, y AKOMy BillHa NocTae He NivLle siK pyMHIBHA cuUna, a i K NpocTip
dopMyBaHHSI HOBOIFO CBITOrNsAAY, HOBOT CMiNbHOCTI Ta rigHocTi. MeToto € penpeseH-
Talia cunu NMOOMHK, IKa 3anvwaeTbesl cob0ko, HaBiTb KOJIM HABKOJIO MaHye Xaoc.
Y ueHTpi NpoekTy — conpat, MeauK, ornepaTop ApPOHa, MexaHik, po3BiOHUK — N0au,
AKi BUKOHYHOTb CBiii 060B'SI30K i BOQHOYAC 3a/MLLAOTLCSA XUBUMMU, CrPaBXHIMK,
30aTHUMM Ha CcMiBYYTTS, rymop, TypboTy i Mpi.

MpOEKT BUPI3HAETLCA MOEAHAHHAM LOKYMEHTANbHOCTI Ta Xy[OXHOCTI. 3oMKa
3piicHIOBanacs B NpMpoaHOMY OCBIT/IEHHI, YacTO B CKJIafHMX YMoBax — y GniHaaxax,
okonax, nig obcTpinamu, cepef, pyiH. NpoTe KoXeH Kagp Mae CBifoMYy KOMMO3uLito,
€MOLIHUI aKUeHT i MeTachopmnyHy HacuyeHicTb. CBITNO i TiHb MOCTAlOTb He nue
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TEXHIYHUMU efIeMEeHTaMM, a HOCISIMU CEHCY, L0 NepearoTb MCUXONIONYHUIA CTaH Bill-
HW, KOHTPACTMW XUTTA | CMepTi, CTpaxy i Bipu, TeMpaBM i Hagil.

OkcaHa YopHa — 6eanocepefHs yyacHuus GOMOBMX MOAIN, sika He crnocTepirae
360Ky, a XXUBe cepef, CBOIX repoiB i po3finsie 3 HUMU cninbHUi gocBig. Lle gae amory
CTBOPUTM Bi3yasnbHO NpaBAMBY i BogHOYac rMMboKo noasHy icTopito, nobayeHy 3ce-
penuHu. MeToto NpoeKTy € 36epexeHHs XUBOT MaM'ATi NPO TUX, XTO BOKE, TBOPUTb
i BUXMBAE, 1,006 ManbyTHI NOKOMIHHS 6aYmnu He NhLLe XPOHiKY BiiHK, a h 06IM4us THX,
XTO 3p06MB T YaCTMHOK HALLOT HALiOHaNbHOT rigHOCTI.

KniouoBi cnoea: BoeHHa dhoTorpacpif; pokymMeHTanbHa doTorpadis; 36poiHi
Cwvnu Ykpainu; 23 okpeMa MexaHizoBaHa 6puraaa; icTOpMYHUI cnafok BiltHK

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online) Chorna, O, Butko, O. Master's Degree Photo Art Project "On the Line of Fire"



BicHMK KUIBCbKOMO HaLiOHaNbHOMO YHIBEPCUTETY KyNbTYPU | MACTELTB.
Cepig: AynioBigyabHe MUCTELTBO | BUPOOHULITBO 2026-9(1)-¢c.185-216

Photograph No. 1

Photograph No. 1, titled "BM-21 ‘Grad’ Multiple Launch Rocket System during
a salvo firing in the area of the settlement of Zaporizhzhia, Donetsk region.
Novopavlivka direction. April 2025", from the Master's degree photo art project

Camera/ Lens Technical specifications
Nikon Z9 / AF-S Nikkor 24-70 mm f/2.8 of Photograph No. 1:

34 mm|F/3.2|1S0200|1/1250s
Technical specifications Image editing of Photograph No. 1
of Photograph No. 1: in Adobe Lightroom Classic
+ Basic retouching Natural daylight was used for this shoot.

ISSN 2617-2674 (Print), g . . B oo
ISSN 2617-4049 (Online) YopHa, 0., ByTko, O. MaricTepcbkuii dhoTOMUCTELIbKIMA MPOEKT «Ha NiHiT BOrHio»



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2026-9(1) - pp.185-216

The authorial concept of Photograph No. 1

This photograph is a visual testimony to a moment of maximum concentration of power, rhythm,
and danger, where the technology of war intersects with human determination. The frame captures
the instant of a salvo fired from the BM-21 “Grad" system, when fire and smoke form a powerful
dynamic composition that symbolizes both the destructive strength of the Ukrainian Armed Forces
and the unbreakable energy of resistance. What is depicted is not merely a documentary record of
combat activity, but a metaphor for organized force that defends life in spite of the chaos of war.

The intention is to present the aesthetics of military action not as a glorification of weapons,
but as a manifestation of discipline, technical precision and collective coordination through which
Ukrainian soldiers stop the enemy. The “Grad" launching rockets in the middle of a wheat field just
beginning to sprout is perceived as part of a vast defensive mechanism in which human intellect
and steel merge into a single will.

Compositionally, the image is built on the contrast between fire and darkness, movement and
stillness. This creates an effect of explosive tension that is at once controlled and ordered. At the
center of the frame is the moment when war speaks the language of light, glare, smoke, and force,
yet behind this energy stands the cold focus and precise calculations of the artillery crew.
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Photograph No. 2

Photograph No. 2, titled "Reconnaissance Soldiers of the 23rd Separate
Mechanised Brigade in the area of Pokrovske settlement. September 2025",
from the Master's degree photo art project.

Camera/ Lens Technical specifications
Nikon Z9 / AF-S Nikkor 105 mm f/1.4 of Photograph No. 2:

105 mm | F/1.4]1S0 100 1/32,000 s
Image editing of Photograph No. 2 Image editing of Photograph No. 2
in Adobe Lightroom Classic: in Adobe Lightroom Classic
+ Basic retouching Natural daylight was used for this shoot.
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The authorial concept of Photograph No. 2

This photograph is a visual metaphor for resilience, brotherhood and inner strength of the
Ukrainian warrior. This image shows five reconnaissance soldiers standing shoulder to shoulder
in full combat gear, their black silhouettes carved against a sunset sky filled with soft orange
light. Contrasts create a simultaneous sense of calm and tension: a moment before a new day of
struggle, when darkness and light are still in balance.

The author's intention is to present the Ukrainian warrior not as an isolated figure, but as
part of a unity forged by a shared purpose and common trials. Their silhouettes are stripped of
individual features, and in this lies direct symbolism: each of them embodies the entire army,
a nation standing in defense of its land. At the same time, even within the faceless shadow, their
confidence, readiness and inner dignity are clearly felt.

Compositionally, the photograph is built on horizontal balance, reinforcing a sense of formation,
discipline, and mutual support. The light of the sunset symbolises hope born in spite of war, while
the soldiers' silhouettes represent the steadiness and calm of those who hold the front line.

This work is an attempt to convey heroism through silence, strength through stillness, and war
through its human dimension. It serves as a reminder that even in the darkest times, there remains
a light in the heart of the Ukrainian warrior that does not fade.
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Photograph No. 3

e .

Photograph No. 3, titled "Securing a TM-62 mine on a ‘Vampir' drone before a combat sortie
on the Kharkiv axis. Unmanned Systems Battalion of the 23rd Separate Mechanised Brigade.
July 2024", from the Master's degree photo art project.

Camera / Lens Technical specifications
Nikon Z9 / Nikkor Z 50 mm /1.2 S, tripod of Photograph No. 3:

50 mm | F/1.3]1S01200]1/3s
Image editing of Photograph No. 3 Image editing of Photograph No. 3
in Adobe Lightroom Classic: in Adobe Lightroom Classic
* Basic retouching Natural light and headlamp illumination

were used for this shoot.
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The authorial concept of Photograph No. 3

This image is an attempt to capture the moment when technology and human responsibility
intersect at their most fragile point (on the eve of a combat mission). The nighttime forest becomes
a neutral yet critically important stage of action: noise recedes, leaving only the beam of the sight,
the movement of hands and the air compressed by anticipation.

There are two soldiers at the centre of the frame: their silhouettes, focused hands, attentive
gazes. The drone, as an object of technology, contrasts with the organic presence of branches and
the lethargic stillness of the forest. | do not seek to depict the mechanics of the process; rather, |
am interested in the human dimension of this moment (discipline, silent coordination, weight of
choice borne by those preparing the aircraft for launch). The light of the headlamps, focused and
red, renders the material world tangible, emphasising the sharp forms of the drone while blurring
the moving silhouettes. At the same time, it creates an aura of uncertainty (what remains hidden in
the darkness stays beyond the frame).

Compositionally, a high vantage point and a tight framing were used to bring the viewer closer
to the action without losing the intimacy of the scene. The presence of the natural environment
(branches, grass, and the dark sky) underscores the dual nature of the setting: it is both shelter and
battlefield. A crucial role is played by the balance between stillness (the stationary drone, the trees)
and impending movement (the forthcoming flight), creating a sense of tension and anticipation of
a decision.
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Photograph No. 4

Photograph No. 4, titled "Combat operation of a mobile fire group of the Anti-Aircraft Missile
and Artillery Battalion of the 23rd Separate Mechanised Brigade in the area of the settlement of Iskra.
May 2025", from the Master's photo art project.

Camera/ Lens Technical specifications
Nikon Z9 / Nikkor Z 50 mm /1.2 S, tripod of Photograph No. 4:

50 mm | F/1.2]1S0 200 1/800 s
Image editing of Photograph No. 4 Image editing of Photograph No. 4
in Adobe Lightroom Classic: in Adobe Lightroom Classic
+ Basic retouching Natural daylight was used for this shoot.
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The authorial concept of Photograph No. 4

This work is an attempt to freeze a moment in which the mechanics of lethal technology and
human determination transform into an act of protection. The scene unfolds at sunset, when low,
warm light accentuates the outlines of the pickup truck, the machine gun and the figures of the
soldiers, creating an aesthetic contrast between the beauty of the evening landscape and the harsh
reality of combat action.

Thereis an interaction between people and a machine at the centre of the frame: hands supporting
the machine gun, shoulders tightened with tension, faces beneath helmets directed toward the
threat. | seek to depict not an explosion or the effect of fire, but the process itself as a defense of
the rear area, professionalism of the mobile group, moments when decision and execution occur
almost simultaneously.

Light and colour play a key role: the setting sun provides warm tonal transitions, long shadows
and saturated silhouettes; these are elements that help convey the drama and depth of the
scene. Backlighting or side lighting highlights textures (metal, fabric of the uniform, smoke)
simultaneously creates a sense of volume and movement.

Composition and viewpoint: a low, mid-level angle is used, making the soldier and the machine
gun dominant elements, while the pickup truck becomes a symbol of mobility and fragile safety.
A tight semi-portrait combined with a wider frame that includes the sky and horizon creates a
feeling of both scale and intimacy. An important detail is the inclusion of landscape elements to
emphasise the location and contextual setting.

Emotional dimension: this image evokes a sense of tension and concentration rather
than sensationalism. | want a viewer to feel the human factor — calm professionalism
and responsibility for the safety of comrades — rather than the ecstatic glorification of
war. Faces are shown only partially to preserve intimacy and avoid staged theatricality.

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online) Chorna, O, Butko, O. Master's Degree Photo Art Project "On the Line of Fire"



BicHMK KUIBCbKOMO HaLiOHaNbHOMO YHIBEPCUTETY KyNbTYPU | MACTELTB.
Cepig: AynioBigyabHe MUCTELTBO | BUPOOHULITBO 2026-9(1)-¢c.185-216

Photograph No. 5

< R T

Photograph No. 5, titled “Training live-fire exercises of a BMP-1 of the 2nd Mechanised Battalion

of the 23rd Separate Mechanised Brigade at the Dimurino training range. February 2025",
from the Master's degree photo art project.

Camera/ Lens Technical specifications
Nikon Z9 / AF-S Nikkor 105 mm f/1.4 of Photograph No. 5:

105 mm | F/1.4]1S0 200 | 1/5000 s
Image editing of Photograph No. 5 Image editing of Photograph No. 5
in Adobe Lightroom Classic: in Adobe Lightroom Classic
+ Basic retouching Natural daylight was used for this shoot.
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The authorial concept of Photograph No. 5

This photograph is an attempt to capture a moment in which machine, human, and projectile
merge into a single act of energy and responsibility. The most compelling instant is the moment
the round exits the barrel. It is both technical and metaphorical: an impulse is born that reflects the
preparation, training, and control required for the safe and effective execution of a task.

Compositionally, a side and slightly frontal angle was chosen to ensure clear readability of
the 73 mm 2A28 "Grom" gun barrel while simultaneously including the metallic texture of the
vehicle's hull and the context of the training range within the frame. The anti-drone net above
the vehicle becomes a graphic element-it "frames" the sky and adds a layer of contrast between
the rough engineering of protection and the dynamic force of the shot. The movement of the
projectile, flame, smoke, and rising dust form lines of action that guide the viewer's eye from the
barrel upward and forward.

Light and texture: the clear winter sky provides clean, cold illumination that highlights metal
details, signs of use, and the texture of the projectile. The muzzle flash (an intense, momentary
light source) creates dramatic shadows and emphasizes volume. The colour palette is intentionally
restrained (steel, earth, and smoke tones) so as not to distract emotionally from the central action.

The emotional tone of the frame is one of concentration and professionalism. | do not seek
to heroize or glorify weapons; my aim is to show technology as a tool in the hands of people
learning to control its impact. The image is meant to evoke respect for the profession, an
understanding of the weight of training, and the fine line between destructive power and the
discipline that restrains it.
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Photograph No. 6

Photograph No. 6, titled "UAV operator of the ‘Zhnyets' Unmanned Systems Battalion, callsign '‘Khmil,'
launching a Mavic reconnaissance drone at combat positions. Novopavlivka direction.
March 2025", from the Master's degree photo art project.

Camera / Lens Technical specifications
Nikon 79 / AF-S Nikkor 50 mm /1.2 of Photograph No. 6:

50 mm | F/1.21S0 400 1/800 s
Image editing of Photograph No. 6 Image editing of Photograph No. 6
in Adobe Lightroom Classic: in Adobe Lightroom Classic
+ Basic retouching Natural daylight was used for this shoot.
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The authorial concept of Photograph No. 6

This photograph is an attempt to convey a moment of silence before action as a moment in
which war breathes with deep concentration. The frame shows a pilot launching areconnaissance
drone by hand. His movement is precise, confident, honed by hundreds of similar sorties, each of
which may be the last. It is a gesture in which technology and human will converge, cold metal
and the warm tension of a living hand.

The monochrome palette of the early spring landscape (gray sky, black earth, faceless field)
creates a sense of a space where the boundaries between life and death, between human and
machine, have blurred. The worn uniform, scuffed by trench dust, and the yellow armband on the
sleeve are the only vivid accents, marking belonging to one's own side, to those who hold the
sky above the front line.

This photograph is about the silence of reconnaissance, within which the tension of battle is
embedded. It is about an invisible front that lies in the air, where rifles are replaced by drones,
trenches by coordinates, and shouts by a focused breath before launch. This is the image of
a modern warrior (modest, exhausted, yet precise in his craft) who day after day fights for
dominance in the sky over a shattered land.
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Photograph No. 7
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Photograph No. 7, titled "Intubation of a severely wounded soldier at the stabilisation point
of the 23rd Separate Mechanised Brigade. Outskirts of the village of Piddubne.
March 2025", from the Master's photo art project.

Camera/ Lens Technical specifications
Nikon 79 / AF-S Nikkor 50 mm f/1.2 of Photograph No. 7:

50 mm | F/1.21S0 400 1/800 s
Image editing of Photograph No. 7 Image editing of Photograph No. 7
in Adobe Lightroom Classic: in Adobe Lightroom Classic
+ Basic retouching Lighting for this shoot was provided

by operating room lamps.
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The authorial concept of Photograph No. 7

This photograph is a documentary testimony of a critical moment between life and death,
captured directly in the combat zone.

The author's intention is to show the invisible front of war as a medical front, where the struggle
is fought not with weapons but against time, blood loss and pain. The underground shelter of the
stabilisation point is deliberately presented as an enclosed, almost airless space, intensifying the
sense of tension and the fragility of human life.

Intubation in the frame functions not only as a medical procedure but also as a symbol of the
final threshold: the moment when the body can no longer fight on its own and that struggle is taken
over by the person standing beside it. There is no heroic pathos in the image; instead, it conveys
the quiet, focused professionalism of the medics, their total concentration, and their responsibility
for every second.

The author seeks to show war not as an abstract concept, but as a concrete experience of
physical vulnerability and human solidarity (where a soldier's life depends on the hands of those
who remain in the shadow of combat reports).

This photograph addresses the viewer with a question about the cost of every saved breath and
the role of those who, day after day, pull soldiers back from the edge of nonexistence (often without
names, awards, public recognition).

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online) Chorna, O, Butko, O. Master's Degree Photo Art Project "On the Line of Fire"



BicHMK KUIBCbKOMO HaLiOHaNbHOMO YHIBEPCUTETY KyNbTYPU | MACTELTB.
Cepig: AynioBigyabHe MUCTELTBO | BUPOOHULITBO 2026-9(1)-¢c.185-216

Photograph No. 8
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Photograph No. 8, titled "“Combat firing of an M109A6 Paladin

of the 23rd Separate Mechanised Brigade. Ocheretyne direction.
July 2024", from the Master's degree photo art project.

Camera/ Lens Technical specifications
Nikon 79 / AF-S Nikkor 14-24 mm f/2.8 of Photograph No. 8:

24 mm | F/2.81S0 400]1/200 s
Image editing of Photograph No. 8 Image editing of Photograph No. 8
in Adobe Lightroom Classic: in Adobe Lightroom Classic
+ Basic retouching Natural daylight was used for this shoot.
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The authorial concept of Photograph No. 8

This photograph is an attempt to capture not the external image of war, but its physical essence
(the bodily, tangible force of a shot that cannot be seen from the outside).

The author's concept involves shifting the point of view inside the combat vehicle, into a space
that neither the civilian eye nor the camera is usually allowed to enter. The camouflaged system
conceals the artillery from enemy drones, depriving the photographer of the ability to depict the
power of the shot in a traditional way via flash, smoke and barrel movement. For this reason, the
emphasis is placed on the human inside the machinery of war. The key visual element becomes
the deformation of one soldier's face under the influence of the shock wave. This instantaneous,
uncontrollable bodily movement serves as direct evidence of the shot's power. Closed eyes, hands
pressed to ears, and the rope wrapped around the arm (a mechanical element used to fire the gun)
merge human and machine into a single combat organism. The shot is not triggered by pressing a
button, but by physical effort, an almost bodily gesture.

This photograph presents artillery not as an abstract notion of “firepower,” but as a space where
the human body directly interacts with explosive energy. Inside the cramped metal compartment,
there is no distance between person and weapon (only a moment in which sound, pressure, and
fear converge into a single sensation).

Within the context of the Master's degree project, this image emphasises one of its central
themes - the bodily experience of war. The author seeks to show that the power of an artillery
shot is measured not only by caliber and range, but also by how it passes through the human body,
leaving its mark in every movement, breath, and reflexive gesture. This is a photograph about
the power of a weapon that becomes visible only through the reaction of the person at the very
epicenter of the shot.
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Photograph No. 9

Photograph No. 9, titled “Tank Battalion Live-Fire Training
of the 23rd Separate Mechanised Brigade at a Training Range.
June 2024," from the Master's degree photo art project.

Camera/ Lens Technical specifications
Nikon Z9 / AF-S Nikkor 105 mm f/1.4 of Photograph No. 9:

105 mm|F/1.4]1SO100]1/160 s
Image editing of Photograph No. 9 Image editing of Photograph No. 9
in Adobe Lightroom Classic: in Adobe Lightroom Classic
+ Basic retouching Natural daylight was used for this shoot.
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The authorial concept of Photograph No. 9

This photograph captures the culmination of a combat action: a tank firing by direct fire. There
are no people shown in close-up in the frame. However, the presence of the crew is fully felt through
the result of their work: the flash of flame, the shock wave, clouds of smoke and sand torn from the
ground by the force of the shot. It is a moment in which the machine speaks instead of the human.

The concept of this work is to show the concentrated power of war, when a single second
accumulates the energy of metal, gunpowder, and human training. Fire and dust become a visual
metaphor for a force that is difficult to comprehend rationally: it carries protection and destruction
at the same time, order and chaos. The tank shot here is not only a tactical action, but also a
manifestation of control over an elemental force that only a well-trained crew is capable of
mastering.

Compositionally, the frame is built on the dynamics of the explosion: the scattering sand and
smoke create a sense of movement that goes beyond the image itself, forcing the viewer to almost
physically feel the shock wave. Firing by direct fire emphasises the proximity and immediacy of the
threat, erasing the distance between the machine and the target.

Within the diploma project, this photograph serves as a visual accent on the power and tension
of modern warfare. It captures not only a moment of training, but a state of constant readiness as
every shot is the result of discipline, experience and responsibility for the next second of battle.
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Photograph No. 10

Photograph No. 10 titled “Training to Engage FPV Drones by Medics
of the 3rd Mechanised Battalion of the 23rd Separate Mechanised Brigade.
Outskirts of the settlement of Pokrovske. June 2025" from the Master's degree photo art project.

Camera/ Lens Technical specifications
Nikon Z9 / Nikkor Z 24-70 mm /2.8 S of Photograph No. 10:

24 mm | F/2.8|1S0O 1000 | 1/6400 s
Image editing of Photograph No. 10 Image editing of Photograph No. 10
in Adobe Lightroom Classic: in Adobe Lightroom Classic
+ Basic retouching Natural daylight was used for this shoot.
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The authorial concept of Photograph No. 10

This photograph captures a new reality of modern warfare as a moment of countering an aerial
threat at minimal distance. In the frame, a soldier, while in motion, fires a shotgun at an FPV drone
simulating an attack on a medical vehicle. He is seated in the open bed of a moving pickup truck
(a situation where there is no room to stop, repeat or make a mistake).

The concept of this work is to show how the role of the military medical worker and the soldier in
general: saving lives today begins long before reaching a stabilisation point. Protecting a medical
vehicle from drones becomes as integral to combat training as providing first aid. As it can be seen,
medicine and combat action merge into a single system of survival.

This composition emphasises instability and tension: the movement of the vehicle, the open
truck bed, and the exposed figure of the soldier without cover create a sense of vulnerability. The
drone in the sky (almost invisible yet lethally dangerous) serves as a symbol of the modern threat
that must be confronted with simple, sometimes almost primitive means, relying on reaction
speed, accuracy and a clear, focused mind.

Within the framework of this Master's project, the showed picture documents the transformation
of warfare, where the front line runs not only along the line of contact but also through the air above
every vehicle. It is a visual testimony to how the lives of the wounded depend on a few seconds,
a single shot and ability to protect those who save others.
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Photograph No. 11

Photograph No. 11, titled “Launching a FlyEye reconnaissance drone at combat positions
by an operator of the Unmanned Systems Battalion of the 23rd Separate Mechanised Brigade.
Outskirts of the settlement of Voskresenka. April 2025", from the Master's degree photo art project.

Camera/ Lens Technical specifications
Nikon 79 / AF-S Nikkor 105 mm f/1.4. of Photograph No. 11:

105 mm | F/1.41S0 200 | 1/26,000 s
Image editing of Photograph No. 11 Image editing of Photograph No. 11
in Adobe Lightroom Classic: in Adobe Lightroom Classic
+ Basic retouching Natural daylight was used for this shoot.
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The authorial concept of Photograph No. 11

This photograph is dedicated to the moment of transition from ground to sky as a moment that
encapsulates the contemporary logic of war. At dawn, when the night has not yet released the
space and the day is only beginning to take shape, an operator releases an unmanned aerial vehicle
into the sky with his own hands. This simple symbolic gesture connects human and technology
into a single chain of combat work.

The dawn light in the frame emphasises the beginning of a new phase (not only of another
combat sortie, but of the constant cycle of observation, analysis and decision-making). In this
work, the FlyEye appears not as a soulless machine, but as the “eyes” of the unit, an extension of
the operator's gaze that allows them to see more, farther and earlier than the enemy. The humans
remain key figures: it is their hands, experience and responsibility that initiate the process on
which the lives of others depend.

The author's intent is to depict war without a shot fired, yet filled with maximum tension of
anticipation. In the quiet of early morning, informational superiority is born (an invisible but still
a decisive factor). This frame captures a moment of trust: a soldier releases the drone into the
sky, knowing that the data it gathers will shape the further course of combat operations. The
photograph becomes a visual image of modern warfare, where control of space begins with a gaze
directed upward.
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Photograph No. 12

Photograph No. 12, titled "Training with the MATADOR Disposable Anti-Tank Launcher Conducted
by an Instructor with the Call Sign ‘Mina' at a Training Range near the settlement of Prosyana.
January 2025", from the Master's degree photo art project.

Camera/ Lens Technical specifications
Nikon 79 / AF-S Nikkor 50 mm f/1.2. of Photograph No. 12:

50 mm | F/1.21S0 200 | 1/3200 s
Image editing of Photograph No. 12 Image editing of Photograph No. 12
in Adobe Lightroom Classic: in Adobe Lightroom Classic
+ Basic retouching Natural daylight was used for this shoot.
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The authorial concept of Photograph No. 12

This photograph captures a moment of maximum concentration - that brief second in which
knowledge, responsibility, and trust converge. In the frame, the instructor observes the soldier's
shot, remaining in the shadow of the action while simultaneously maintaining full control of the
situation.

The author's intention is to emphasise a process of transferring combat experience. The visible
smoke bursting from the rear of the launcher and the projectile leaving the barrel underscore the
irreversibility of the action: once the trigger is pulled, there is no way back. This becomes a visual
metaphor for war as a space of decisions, where every movement has consequences and every
second of preparation can save lives.

The instructor with the call sign “Mina" embodies those who shape a unit's combat readiness not
through direct participation in the shot itself, but through oversight, correction and responsibility
for others. His gaze is the gaze of experience, positioned between training and real combat.
The presence of the instructor in the frame creates a sense of tense balance between risk and
professionalism.

Within the context of the diploma project, this photograph reveals war as a systematic process,
where victory begins not on the battlefield but at the training range. It demonstrates the invisible
front of preparation as a place where confidence, precision and mutual trust among soldiers are
formed. The image speaks to the power of knowledge and the responsibility inherent in every shot
fired, even before it becomes a combat one.
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