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Kniouosi cnoea:
BeLyuui;
[OKYMeHTasbHe KiHo;
PEKOHCTPYKLif;
BM/IUB,;

NnoNiTUYHI BOMBCTBA;
cneuundika poboTu

AHoTauia

MeTta pocnigxeHHs — npoaHanidyBaTu cneuudiky poboTu Begyyoro
B [OOKYMEHTaJlbHOMY KiHO Ta OKpecnuTu 06O0B'A3KM, fIKi BiH BUKOHYE
B Kajpi Ta nosa HUM. BcTaHoBWTM BnAMB poboTM Bedyyvoro Ha rnsgava.
Jocniantn Xy#oxHi 3acobu MowyKy iCTUHHOCTI B Cy4acHOMY HeirpoBOMY
KiHO. BW3HaAuMTU [OOUINbHICTD BUKOPUCTAHHS XY[OXHbOI PEKOHCTPYKLT
nofin y HeirpoBoMy inbmi. BcTaHOBUTM Hacnigky BUKOPUCTAHHSA
3acobamyu MacoBoi iHpopMauii  HenpaBauMBux AaHux. MeTtogonoris
AOCHNIMAKEHHA MONsirae y 3acTOCyBaHHI TeEOPeTUYHOro Ta eMmMipuyHOro
MeToAiB aHanizy MaTtepianie  (ona  OOCAIOXEHHA HAyKoBMX Mpaub
3aKOpPOOHHUX aBTOPIB, IHpOpMaLiHUX [)Kepen, a TakKoX Cy4acHUX
LOKYMEHTasIbHUX CTPIYOK). Ha OCHOBI 3ibpaHoi  iHcpopmauii
npoaHaniaoBaHo TeHAEeHLil BUKOPUCTAHHS XY[O0XHbOI PEKOHCTPYKLUIl Ta
OCMMC/IEHO poOJib Befyyoro B Kapapi. TakoX NpoCcnifKoBaHO Pi3HULO
B po6oTi HafA XyLOXHbOK PEeKOHCTPYKLIE B MWHYSIOMY Ta Tenep.
TeopeTuyHo 3ibpaHa iHdopmauis 6yna mnpoaHanisoBaHa Ha OCHOBI
B/TACHOrO AOCBifly, @ TaKoX po3rnsfy Ta aHanidy nonepefHbO0 CTBOPEHUX
¢inbmiB. HaykoBa HoBM3HA. Bnepuie npoaHanizoBaHo cneuundiky po6otu
Beflyyoro B [OOKYMEHTaJlbHOMYy >XaHpi Ta BCTaHOBJIEHO poJii, fKi BiH
Moxe B cobi noegHyBaTu. BuaHauyeHo BMIMB poboTM Begyvyoro Ha
rnspada. JlocnigXeHo XyLoXHi 3acobu MOLYKY iCTUHHOCTI B Cy4YaCHOMY
HeirpoBoMy KiHo. lpoBefeHO [feTaNbHUM aHani3 BUKOPUCTaHHA MeTomy
XY[OXHbOT PEKOHCTPYKL B OKYMEHTaNbHOMY XaHpi. [ocnigxeHo eTuyHe
NUTaHHA MOLIMPEHHS HeAOoCTOBIPHOI iHopMauii Ta Hacnigkv Lboro.
MNpoaHanisoBaHo, fK MponaraHOUCTM BUKOPUCTOBYHOTb iHdOpMaLito
Ha BJlacHYy KOPMCTb. BcTaHOBMEHO cCyCniNbHY 3HAYYLICTb MOPYLIEHHSA
iCTOPUYHO-pe30HaHCHUX TeM Yy 3acobax MacoBoi iHdopmaLil. BucHoBKkuM.
O6r'pyHTOBaHO HEOOXifHICTb BWMKOPUCTAHHS PEKOHCTPYKLii Ta iHLWMX
XY[OXHiX 3acobiB y [OKyMeHTanbHuX inbMax sk crnocobis
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JocnigxeHo
ayauTopieto, a

3HauyLlicTb
TaKoX

rnsgava.
KOMyHikaTopa 3

BCTAHOBNIEHO PpoJii Ta yHKLI, AKi BiH MOXe BWKOHYBaTW B LIbOMY

XaHpi.

MpoaHanisoBaHo

BaX/MBICTb nepefadi [OCTOBIPHUX  [aHUX

y 3acobax MacoBoi iHhopMaLlii Ta Hacni KN HeJOTPUMaHHS LibOro.

AK uutyBaTK:

BeHrep, 0. Ta AM6op, X-M., 2024. Befyumin y cydyacHOMY OOKYMEHTaNlbHOMY KiHO: B Kafpi Ta
nosa HUM. BicHuk KniBcbKoro HalioHaslbHOro yHiBepcuTeTy KyabTypu i mucteyTB. Cepis: AygioBisyasibHe

MuCTeyTBO | BUpOo6HMLYTBO, 7 (1), €.8-19.

dopmynioBaHHs npobnemu

B ocHOBY TBOpiB eKpaHHOI KynbTypu
noknageHo gianor i3 rnspadyem. [po-
Te y dinbMi UM Tenenporpami po3amMoBy
BeOyTb He ABi NIOOUHK, a Kiflbka: aBTop
TEKCTY, pexucep, onepatop, 3ByKOpPeXu-
cep. Came KapTWHKa, CNMOBO, WYMU, MY-
3KKa YTBOPHOIOTb €OUHMI 06pas, sKui
JOHOCUTb nagavy igeto TBOpY. [lpo-
BiHUKOM MiX aygioBidyanbHUMKU Me-
Tachopamu, 3aknageHnMu aBTopamu Ta
rnspademM, € Bedyuuin. | xoya LiHHICTb
hiHanbHOT po60TU He 3aNeXMUTb Big TUMY
eKpaHHOoro TBopy, cneundika noro pobo-
TW 3aNeXUTb Bif XaHpy, B AKOMY Nnpautoe
N0 MHa.

YABNEHHs Npo poJib BEAy4YOro 3Ha4HO
3MIHUIMCA MPOTArOM OCTaHHbOI 4YBep-
Ti cTONITTA. AKWO paHiwe Teneseny4mn
O6yB MNpencTaBHUKOM Tiel YacTuHM dha-
XiBLiB, Ika Mana npaBo 3'IBNATUCA Ha
eKkpaHi fik «banakyya ronoBa», TO CboO-
rogHi Mn 6a4MMo Ha ekpaHi pisHi Tunu
opraHisaTopiB gianory 3 ayguTopi-
eto. OKpiM TOro, Belyumit YyacTo nocrae
B poni pexwucepa abo aBTOpa [OKYMEH-
TanbHOro inbMy, WO CYyTTEBO BMJIU-
Ba€ Ha Moro po6oTy B kagpi. OTxe, Bax-
NMBiCTb 3[006yTTS iHdopmMauii Wwofao
creundikn poboTn Befyyoro B Heirpo-
BOMY XaHpi Ta He[QOCTaTHSA BUBYEHICTb
NMUTaHHA 3YMOB/IOKOTb  aKTyaslbHICTb
obpaHoi TeMW Ta [oOUINbHICTE NpoBe-
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[IeHHA OOCNiIOXEHHSs, pe3ynbTaTh SKOro
MOXYTb OYyTWM KOPUCHUMM SIK ONsi CTy-
OEHTIB, TaK i gnsa npeAcTaBHUKIB i da-
XiBUiB ranysi megia.

AHani3 ocTaHHix gocnip)xeHb
i ny6nikawin

H. Kykypy3a y KHU3i «MaWcTepHicTb
Begy4oro» (2010) Bu3aHauuna ocobnu-
BOCTi npodbecii «<Begy4oro» Ta oKpecnu-
na cneundiky noro po6oTu. Ak poboTa
BeLyyoro nisHaBaNlbHUX MporpamM Bif-
pi3HAETbCA Bif IHWMWX XaHPIB eKpaH-
HUX MUCTelTB, BU3Hauunu 0. bespyuko,
I. decaTHuk, M. luenko, C. MNonewko Ta
C.MopoxHa y KHM3i «MaicTepHicTb Te-
neBi3iNHOro BeAy4vyoro fIK HaBuYaslbHa
avcuunniHa Ta MmeTtoguka Ti BUMKaja-
HHA» (2015).

OcobnmMBoCcTAM  MofepHisauii  Tene-
XYPHaniCTCbKUX NPaKTUK y HOBUHHOMY
OHNaH-KOHTEHTI MNpUCBAYeHa CTaTTA
C. KoTtnap Ta l. CipeHka (2019).

MpobnemMaTnKy CTBOPEHHS iMiaXEBOro
obpasy cy4yacHoro Befy4yoro B aygioBi-
3yanbHMX TBOpax poarnsHynu [ KoT Ta
M. Mactok (2020).

AHanis poboTu Beayuunx y npsammx edi-
pax 3givichunu |.MaBpaH Ta M. lybuHa
(2020) i1 C. KoTtnsp Ta b. BoHaapuyk (2020).

0. bespyuko Ta B.YaiikoBcbka (2020)
npoaHanisyBanuM cneyudiky po3pob-
KM, NiAroTOBKM Ta BMPOBa[XEHHS ifen

Presenter in Modern Documentary Cinema: On and Off Screen
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pexwucepa-rnocTaHOBHUKA B [OKYMEH-
TanbHUX CTPIYKaXx.

E. bapHay (1993) HaBiB apryMeHTH mno-
TPIBHOCTI BMKOPUCTAHHSA XY[0XHbOI pe-
KOHCTPYKLUiI B [OOKYMeHTaNbHUX isb-
mMax, a pexucep M.AliBeHc Hanonsras
Ha 3aKOHHOCTI PEKOHCTPYKLIi nopfin
(Bakker ed., 1999).

I Tpery6 (2021) B iHTepB'to 3 K. [opHO-
cTal nocTaBuna Mif, CYMHIB ICTUHHICTb
Y BOKYMEHTaNbHOMY KiHO.

M. Hoeuk (2022) gocnigme oco6amMBoCTi
MOLUMPEHHSA POCIACLKOI MponaraHau 3a
KOPLOHOM.

0. beapyuko Ta M. CyxiH (2023) Bu3Ha-
ynunm cneundiky aHiMauinHO-[L0KyMeH-
TaNbHUX pinbMIB y cyyacHoMy aypnioBi-
3yanbHOMY MUCTELTBI.

L. MpipcoH (Grierson, 1966) y cBoeMy
OOCNiOXEHHI BW3HAYMB [OKYMeHTasic-
TUKY SIK HOBUI BUJ, XYypHanicTuku. P. Ky-
xapuyk (2014) akueHTyBaB Ha nopi6Hoc-
Ti [JOKYMEHTaNIbHOrO KiHO W aHaniTuu-
HOrO XXaHpy TeNeBi3iNHOT XYPHaNiCTUKMN.

X.Pomarepa Ta X.TeBeHeT (Romagu-
era and Thevenet eds., 1989) zacyaunu
BUKOPUCTaHHS B LOKYMEHTANIbHOMY KiHO
BMKPUBJIEHUX YN HenpaBAMBUX (DaKTIB.
MpUUMHM CKOEHHSI BOGUBCTBA Ik MeTOdY
[OCATHEHHSA MOJITUYHMX Linen gocnigms
A.Mepnirep (Perliger, 2015).

TeopeTuk-gokymenTanict b. Hikonc (Ni-
chols, 2001) BM3HauMB BMAOM XypHasic-
Tukn. M. TaBpuntok (2002) BBaxas, LLO
KiHemaTorpad nepeTBOpHOE peanbHIiCTb
Ha 006'€eKT HOBOrO Bi3yaJibHOro iHTepecy
NS N0 OVHN.

Merta cTaTtTi — npoaHanisyBaTtu cneuu-
iy poboTu Befy4oro B fOKYMeHTaslb-
HOMY KiHO Ta OKpecnnTu 060B'A3KMK, SKi
BiH BUMKOHYE B Kagpi Ta no3a HuMm. BcTa-
HOBWTM BMMB po6GOTM BELyYOro Ha rns-
nava. [locnigmutu XypoXHi 3acobu noy-
Ky iCTUHHOCTI B CyYacHOMY HeirpoBoMy
KiHO.
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OCHOBHUI MaTepian foCNiAKeHHs

MpocpecinHuin Begyunii NoegHye y cBo-
" pisnbHocTi GaraTo ponen. MMigTBep-
IXKEeHHAM Uiel OyMKM € BU3HAYeHHS
H.Kykypysu (2010, c.4): «Bepmyumn -
npodoecisi yHikanbHa: BiH YATelpb i chiB-
PO3MOBHWUK, KOHChepaHCbe | KOMEHTaTop,
“rocnopap” i akTop, gonoBigay i KepiB-
HUK. Baxxko nepeniunTtu BCe, WO MyCUTb
YyMIiTU BeOyuui, — pobuTn po3ymMmHo, Ta-
JTAaHOBUTO, KpacuBo i kBasicpikoBaHo, 6e3
TiHi HarpaBaHb, HanpyXeHOCTi, amaTop-
ctBa i dhanbuwi». HaykoBuus npochnig-
KOBYE BiAMIHHOCTI B poboTi cneuianic-
Ta 3a3HayeHol npodpecii 3anexHo Bif,
XaHpy, B IKOMY BiH npautoe. Y cBoeMy
aHanisi BoHa 3a3Hauae, L0 OCHOBHUMM
HaBMYKaMM Beyyvyoro posBaxasbHOl
nporpamMu € akTOpCbke MUCTELTBO Ta
TexHika MOBU, TO4i K nporpamMu iHdop-
MaLiiHOro xapakTtepy noTpebytoTb Bif,
Bey4Yoro CBOEPIQHOI PUTMIYHOCTI Ta
viTkocTi BUcnoBntoBaHb (Kykypy3a, 2010,
c.4).

NigTpumytoun uto Tesy, 0. bespyuko,
. DecaTtHuk, M. lueHko, C.lMonewko Ta
C.MopoxHa (2015, ¢.148) akuUeHTyOTb
Ha TOMYy, LLO «MpUHLMMIM poboTu Bedy-
YMX Ni3HaBaNbHUX i PO3BaXaslbHUX KOH-
KYPCiB 3HAYHO BiApi3HAOTLCSA OAMH Bif,
OLHOTO».

BupginatoTb CiM OCHOBHMX TUMIB AisNib-
HOCTi Bely4oro:

1) BEAy4UNiA HOBUH;

2) cnopTUBHWIN KOMEHTATOP;

3) penopTep;

4) inTepB'toep;

5) Beyumii TOK-LLOY;

6) BEyYMN TENEBI3INHOIO LOY;

7) BeQyumii TeMaTUYHUX YU aBTOPCbKUX
nporpam.

HaykoBuUi y KHM3i «MaWcTepHicTb Te-
NeBi3iMHOrO BeAy4voro siK HaByYasbHa
JQucuumniiHa Ta Metoguka Ti BUKNapaH-
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Hsi» 3a3HaYaloThb, L0 «Taka Po3MaiTiCTb
XaHpoBux OPM BUKIIMKaNa [0 XUTTS
i PIBHOMaHITHI TUMNK TeneBisiNHUX Begy-
ynx» (bespyuko Ta iH., 2015, c.148).

PoboTa B [OOKYMeHTallbHOMY XaH-
pi — ye cMMbio3 HABMYOK i AKOCTEN, He-
00XiaHMX AK B iHbopMaLinHMX XaHpax,
Tak i B po3BaxalbHux. Begyyomy uporo
HanpsiMy NoTpibHO YiTKO hopmyntoBaTh
OYMKW, NpaBuibHO nigbupatu ToHalNb-
HICTb | pUTM MOBJIEHHS, @ TaKOX LIiHHM-
Mu BynyTb aKkTopcbKi HaBuukK (FaBpaH
Ta [lybuHa, 2020).

BapTo HaronocuTy, Lo ycnix eKpaHHo-
ro TBOPY 3ajieXWTb Bif, XOPOLLOI Mifro-
ToBKW. 3Aebinblioro came ob6i3HaHICTb
NIOOUHN B MNEBHIW TeMi CcTae BU3Ha-
YyanbHoM Mig Yac Bubopy Bepy4oro. [o
npuknagy, Ha cy4yacHomy TenebayeH-
Hi MOXHa nobauynTu Taki nporpamu, ik
«MepuuHe woy poktopa KomapoBcbKo-
ro», «CBiT HaBMBOPIT 3 JMuTpoM Koma-
poBUM» 4K «Y nowykax npurog 3 Muxam-
nom KoxyxoBum», fie «ronocammu» edoipis
CTalTb NIHOAM, AKi MaloTb KOMMETEHLL 10
y TeMaTU4Hin cnpsMoBaHOCTI woy. Ak
3asHavatoTb 0. bespyuko, [ [lecATHUK,
M. lweHko, C.Tllonewko Ta C.[llopoxHa
(2015, ¢.148): «[isHaBaNbHi KOHKYypCH,
AK 3BUYalHO, MalTb [JyXe >XXOPCTKY,
CUCTEMHY J[pamaTyprilo MpoBefeHHS.
Lle obymoBntoeTbcss noTpeboto CTBO-
peHHA 06'€KTUBHUX, OOHAKOBUX YMOB
ONA BCIX YYaCHWKIB KOHKYpCIB ynpo-
JOBX YCbOro UMKy 1X nokasy. Taka
ApamaTtypria o6yMOBJOE | HasiBHICTb
MOCTINHMX BedyuMx, W OOHOMMAHOBICTb
X eKpaHHOro obpasy».

Llen dhaxiBeub noctae pns rnspada
06nMYYSIM | FONOCOM TBOPY, TOMY MOro
06i3HaHiCTb | MiAroToBKa € BaX/MBU-
MU [N nepepadi aygutopii rofoBHO-
ro 3agymy (bespyuyko Ta YallkoBCbKa,
2020). MNpuknagoM, oe MoXHa npochif-
KyBaTW MaWCTepHy poboTy Befyuvoro,
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AKMN CTBOPMB TICHUI 3B'AI30K 3 rnsfa-
yeM, € YKpaiHCbKUIA 9-cepifiHMn [OKY-
MeHTanbHui hinbM 2002 poky «BilHa.
YKpaiHCbKUN paxyHoK» pexucepa Cep-
ria bykoBcbkoro. ®ifibM po3nosigae
npo /[pyry cBiTOBY BilHy B KOHTEK-
CTi YkpaiHu. Benyuui, y poni sikoro TyT
6yB pexucep dinibMy, TOHKO BUTPUMYE
naysv Ta iHTpUrye rnagada OO OCTaH-
Hboro Kampy. BiH peTenbHo nigbupae
KOXHe CJIOBO Ta HamaraeTbcsa fAenikar-
HO PpO3MOBICTU MPO «KPWMBABUI paxy-
HOK», IKMI 3annaTuna YKpaiHa.

3aBOAKM TOMY, WO B 3a3HaYeHOMY
dinbMi  BeoyuMid npautoe He TifbKK
B Kafpi, a € 04HMM 3 aBTOPIB, oro po6o-
Ta He 06MEXYETbCA «3HAHHAM TEKCTY»,
BiH MOBHICTIO Bosofie Bcieto iHdbopma-
Llieto CTOCOBHO TeMM Ta 3Hae, Ky OyM-
Ky Xoye TpaHcnoBaTu rnagavam. Lle
pobuTb 1oro nepebyBaHHA B Kagpi op-
raHiYHUM | CEHCOBO HaroBHEHUM. 3aB-
OSIKM UbOMY rnsifiad 3 NerkicTio NopuHae
B CrOXeT difibMy.

3HaNTK cninbHy MOBY 3 ayauTOpiEto
BUXOOMTb [alleKo He y KOXHOro. Apxe
NoTpibHo ByTU He NPOCTO NIOAUHOLO, siKa
BMi€e BMBYMTU TEKCT Ta MOXe 3anam'si-
TaTu, Oe CTaBUTU naysu nepen po3fi-
noBUMK 3Hakamu. [lpodbecioHan uiel
cnpaBu Hacamnepepn Mae 6yTu LiKaBow
0CODUCTICTIO, MaTWU BJIACHUM iMi)KEBUN
o6pas (Kot Ta Mactok, 2020).
OpHoMmaHiTHa poboTa Befy4oro He f0-
romarae [JOHeCTU rofIoBHY [yMKY TBOpY,
a HaBMaku 3MyLUYe rnagava nepemMKHYTH
KaHan, 3aBepLunTu nepernsag eKpaHHoro
TBOPY, He [OOAMBMBLUUCb WMOr0 [0 KiH-
ua. Taki crneuianicT HiYUMM He Bigpi3HA-
IOTbCA OfMH Bif, opHoro. [puynHo
uboro € HenpodeciiHicTb, amgxe pe-
XuUcepu Ta XypHamnicTu Jlerko nepexo-
OATb 3 ofHiel cdepu pisnbHOCTI fo
iHwoT (Kotnsap Ta CipeHko, 2019). Penop-
TepcbKa XONIOGHICTb, BiACYTHICTb Bnac-
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HOI OYMKM Ta CTpax BUKOPUCTaHHSA
XYOOXHiX 3acobiB — BCe Le He Moxe
noegHysaTucs 3 po6OTO Bedy4voro
B [OOKYMeHTasibHOMYy KiHO (KoTnsp Ta
Bonpapuyk, 2020).

Af)Ke crneuianicT, KM npautoe y 3sa-
3HAYEHOMY XaHpi, MOBUHEH He TiJlbKK
BMIiTK 30upaTu iHopmaLito, npoBoau-
TV iHTepB't0 Ta aHanisyBaTu mMaTepian,
a e 1 BOMOMITM aKTOPCbKMMU HaBUY-
KaMu, fIKi TaKk BaxIuBi Yy HeirpoBoMy
KiHO. Xoya BBaXa€eTbCsl, WO XYOO0XHi
3acobu BRacTuBi nuwe Xy[0XHbOMY
KiHemaTtorpady, a 0 LOKYMEHTaNbHOro
BOHM He MalTb BiAHOLUEHHS, OCKIiNbKK
CMOTBOpPIOOTL camy Koro npupogy (FoH-
Yyapyk Ta MapyceHko, 2023).

MpoTe HeirpoBe KiHO penani yacTiwe
HabnmxaeTbCs A0 XY[OXHbOr0, Hacuyy-
HOUMCb PI3HOMAHITHAMU MUCTELbKUMU
efeMeHTaMu: akTOPCbKUM BUKOHaHHSIM,
MY3UKOLO, aHiMauieto Tow,o. [ocutb Wwu-
POKO B LbOMY €KpaHHOMY >XaHpi 3acTo-
COBYETbCSl | METOJ, XY[OXHbOI0 BifTBO-
peHHA nopfiv, ocobnmMBo B HOBMX BUAaXx
i XaHpax ayfioBi3yasibHOro MUCTeLTBa
i BUPOBHULTBA, AIK, Hamnpukiag, aHima-
LifHO-00KYMEHTaNbHI cTpiuku (Bezruc-
hko and Sukhin, 2023).

Ha ocHoBI BuKageHoro Bulle MOXHa
3pobMTU BUCHOBOK, LLLO TBOPLLi BUKOPUC-
TOBYIOTb METOA, PEKOHCTPYKLLI, KON Mno-
Lit0 UM NIOJMHY HE MOXYTb 3HATU B pe-
anbHoMy yaci. Lito oymky nigTpumye  ic-
TopuK E. BapHoy (1993, pp.29-30) y KHU3I
«[lokymeHTanicTuka: lctopis HeirpoBux
dinbMiB», AKMIN BBaXAE, LLLO PEKOHCTPYK-
Lia — «Ue OpYyrvi LWaHC [f1s peanbHOCTI,
fika MOXe mnopapgyBaTu rnagadis. Xoua
iHKONM y BigobpaxxeHin peanbHOCTI 3aiy-
YyeHO 3aHaATo BaraTo yaBM, 3anuULLIaryn
il Mano CX0XOH Ha OpuriHanbHy Mogito».
BukopucTaHHA BUrafok cynepeuntb cpyH-
JaMeHTaNbHUM LiiHHOCTSIM XaHpy. Y KHU-
3i «TekcTn Ta MaHicpecTn kKiHOo» X.Po-
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Marepa Ta X. TeeeHeT (Romaguera and
Thevenet eds., 1989, p.152) HaBoaATb BU-
CniB OfHOr0 3 poAoHayvasbHUKIB [OKY-
MeHTanictukn Pobepta dnaepti: «MeTa
JOKYMEHTaNnbHOro inbMy, Ik A posy-
Mito, nonsirae B ToMy, W06 npefcTaBuUTH
XUTTS TAKUM, IKUM BOHO €».

YkpaiHcbka pexucepka K.[lopHocTau
B iHTEpPB'I0 OQHOMY 3 YKPAIHCbKUX TUX-
HeBMKIB 3ayBaxye: «Y [OKYMeHTaJlbHO-
MYy KiHO MM 6a4yMMO CBIT TakuM, SiK BiH
€, ane Te, WO Le i € npaBga, — Taka cobi
intosis. [lokymMeHTanbHe KiHO, 30Kpema
Xopolle, — Le Bce 0fHO dpeiim pexuce-
pa, Ak cpopMyntoe NeBHY AYMKY, BU-
cnosntoe ii» (Tpery6, 2022). Came Buc-
NOBMEHHSI CY6'EKTUBHUX AYMOK aBTopa
y NO€AHaHHI 3 peaniCTUYHICTHO apXiBHUX
KafpiB HepigKo MepeTBOPIE eKpaHHi
poboTn Ha nponaraHpy. Takui gieBun
IHCTPYMEHT 3irpaB 0fHYy 3 KJIF0YOBUX PO-
e y noyaTKy pocCincbKo-yKpaiHCbKOI
BiMHW. PocisiHM roTyBanu BnacHe Hace-
JIEHHS1 [0 MOBHOMAcCLUTabHOro BTOPrHe-
HHA Ha CyBepeHHYy He3anexHy [hepxa-
BY MNpOTArOM [HecATUniTb, MiArpyHTSA
ONA SIKOro BKJajanocsl y Tenenporpa-
MU, XyOOXHi DinbMKU Ta [OKYMEHTasnbHe
KiHO.

Tak, Hanpuknag, po 30-ro [HA Hesa-
NeXHOCTiI YKpaiHuM pociicbKi nponaraH-
OVUCTW nigroTtyBanu KiHO «YkpaiHa Biu-
He cborogeHHs» (pex. Irop JlonaTeHok,
2021 pik), y AKOMY pO3MoBiJaeTbCA
Npo BENIMKY CXOXICTb YKpaiHM Ta Ha-
UMCTCbKOI HiMeYuynHu, Npo BiACYTHICTb
He3anexXHOoCTi KpaiHW, a Takox Mpo Te,
L0 Kepye KpaiHOK He NMpe3nfeHT, a Ke-
PiBHUKM Ta eniTa iHWMKX fAepxas. 3a
KOLWITK PpoCisiH pinbM, KM anckpeam-
Tye YkpalHy €K gepxasy, npocyBanu
Ha aMepuKaHCbKOro rnsgava e oo no-
YyaTKy MOBHOMAacCLITaBHOro BTOPrHEHHS.

[na cTBopeHHA anbTepHaTUBHOI pe-
anbHOCTI y €Bponu Ta 3axofy POCisiHM
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[aBHO BWUTpayanuM MiNbAOHM [onapiB  MNiibCTBa [0 BaXMBUX MpobnemM, BOHM
CLUA. Pociicbka nponaraHga npocy- MOXyTb CNpsiIMOBYBaTM JIIOLACTBO A0
Banacsl 4yepe3 OCHOBHWW MiXHapOOHUA PO3BUTKY Ta aHani3y npobiemM MUHYNOrO.
KpeMniBCbKMIN ManfaHuuk — TeniekaHan  Came TOMy B eKpaHHOMY NMpPOCTOPi Tak
Russia Today. Lle y cBoemy po3scnigy- 6arato cinbmiB i TenesisiiHux nepepad,
BaHHi Ha Bihus.Info noBoanTb XypHanicT ski 3BepTatoTb yBary Ha 3aragku nofi-
M. HoBuk (2022). 3rigHo 3 AaHUMU, Npen- TUYHUX BOMBCTB. ®isMyHa posnpaBa fiK
CTaBneHUMU y horo cTatTi, y 2020 poui MeTof LOCATHEHHS Lined BUKOPUCTOBY-
Ha KoHTeHT gnsa CLLUA pocisHu BuTpa- €TbCcs JIIOACTBOM CMOKOHBIKY. CBiTOBa
TUAU NiBMiNbApAa amMepuKaHCbKUX [0- icTopis Hanivyye 6e3niy npuknagiB aTeH-
napie. Taka X cyma 6yna y 2021. Piy- Taty: Llesap, ABpaaM JliHKonbH, [XOH
Ha 3apnniaTa TrosioBHOro pepaktopa KeHHepi Ta iH. Takui cnoci6 noniTUYHOT
RT i nponaraHguctkun Mapraputu Cu- 60poTbOM BMKOPUCTOBYBABCS M MPOTU
MOHbsIH ¥ 2020 poui cknagana niBminb- YkpaiHu. Hansigomiwmmm xeptBamu 3a-
"oHa gonapie (Hoeuk, 2022). MOBHWX BOMBCTB Y BiTYM3HSHIN icTOpIT €:
Kanan npautoBaB 3 2010 poky i oxo- CtenaH baHpepa, B'suecnaB YopHoBin,
nnoBaB ayauTopito y noHapn 80 minbiho- [eopri MoHragse Ta iH. Bunagku disny-
HiB amepuKaHLuiB. CBOIX XypHanicTiB Ta HOI po3npaBu Hag BUOAATHAMU fisyamu
Befyumx Pociss B OTOYeHHs igeonoriy- 3MiHOBanMicTopito Ta npuBepTanuyBary
HOro Bopora He BignpaBAsna, TOX TyAu cycninbcTBa. | AKLLo neplue 6yno BUrigHe
Habpanu cyTO amMepukaHCbKy KOMaHZy, 3aMOBHWKaMm BOMBCTBa, Apyre — cTaBa-
AKy cbiHaHcyBaB Kpemib. Pokamu kaHan  no Ha 3aBafi. Benuky ponb y nigrpumui
3aliMaBCsi KPUTUKOKO [il aMepuKaHCb- iHTepecy L0 OKpecsneHoi npobneMaTukm
Kol Bnaju i CTBOPIOBaB «ajlbTepHATUB- 3irpaB TesleekpaH. 3aBAsiku poboTi Xyp-
Hy peanbHIiCTb», Y AKiN «KpeMnb pobuTb HanicTiB Ta peXxuncepis Hanpe3oHaHCHILUi
BCE MOXJIMBE AJ1S1 3MiLHEHHSI CBITOBOrO  MOJiTUYHI BOMBCTBaA He 3abyBatoTbCs, iX
nopsgky» (HoBuk, 2022). Cnig 3as3Ha- MpUYMHKU Ta Hachigku i goci poarnsga-
unTH, WO Taki uMdpu — igeanbHa fe- HOTbCA B KOHTEKCTI MofanblumMx nogiv
MOHCTpaLisi TOro, HacKifibku BaXxJMBUM B icTOpii NtoacTBa.
ona MyTiHa € uen iHCcTpyMeHT. BiH xoue  Ha pymky E.[epnirepa (Perliger, 2015,
LLOHOCUTHU CBOIO «NpaBAy» BCbOMy cBiTy. pp.18-19), aBTopa pocnigxeHHs «O6r'pyH-
| nomy Banzyxe CKiNbKM Lje KOLITYE. TYBaHHS NMONITUYHUX BOMBCTB», 3/I0BMUC-
HeBunbarnuesum rnigay Moxe MoBipUTU  HUKM BUKOPUCTOBYIOTb MeTo[, BOMBCTBa
€KpaHHi Bepcii, HaBiTb He 3aMUC/IO- B MOJITUYHUX LiNAX Yyepes Te, LLO BBaXa-
YMCb Hah TUM, LLO CTaB XepTBO MOJi- (Tb Takui cnoci6 HanwBMALWKUM | Hale-
TUYHOI nponaraHan. ToMy MepnilHUKM  (DEeKTUBHILLMM pO3B'A3aHHAM Npobnem.
MOBMHHI PO3YMITH, WO NpaBAMBICTb Ta TakKOX aBTOP Harosnowye, Wwo «6inbwicTb
HeynepemXeHiCTb Yy ThAyMayeHHi cpak- Bunagkie noAiTUYHUX BOMBCTB Manu 3Ha-
TIB € BaX/IMBMM CKJIafHUKOM npode- YHUWA ICTOPUYHWUI BIMIIMB Ha MOJITUYHWIA
CiHOI pisnbHoCTi. Apxe came 3MI  Kypc gepxaBu uu iMnepiiv.
CTBOPIOKOTb 3arasibHy KapTuHy cBiTy  OTXe, NMUTaHHA HeUuBiNi30BaHOCTI Me-
cycninbcTBy. TOMY XYypHanictu, pexu- Tomay BOMBCTBa sk 3acoby [OCATHEHHSA
cepy Ta iHWI TBOPLUi EKPaHHUX MUC- METM XBUJIKOE He TiflbKM iCTOpPUKIB Ta
TeuTB GepyTb Ha cebe BenuKy BifMo- eKCMepTiB, a N XypHanicTiB Ta pexuce-
BifJaNbHICTb: NpMBEpTaKuM yBary cyc- piB, siKi 3a [OMNOMOroK €eKpaHa npar-

ISSN 2617-2674 (Print), Venher, O,, Yambor, Kh.-M.
ISSN 2617-4049 (Online)  Presenter in Modern Documentary Cinema: On and Off Screen



BicHMK KWIBCEKOTO HaLlIOHANBHOMO YHIBEPCUTETY KYNLTYPU | MACTELTB.

Cepid: AynioBidyanbHe MUCTELTBO | BUPOBHULITBO

HYyTb QOHECTU iCTUHY MacoBOMYy rnsifa-
yeBi. 3 METOK MPUBEPHEHHS 0COBNNBOT
yBarm BOHW CTBOPHOOTbL inbMu abo
LOKYMEHTaJIbHI po3cigyBaHHS.

Tak, y 2021 poui cTpuMiHroBa nnaT-
dopma Netflix npeseHTyBana goKymMeH-
TanbHUI cepian «MWUCTeUTBO LIMUTYH-
ctBa» (pex. Mapia beppi, A4 LUniHa-
nep, Mapek Bypec). Y ioro gpyrin cepii
NaeTbCcs Npo YKpPalHCbKMX MEpPCOH, Yusi
DiSNbHICTb AOLWKYASAA NOAITUYHUM OMo-
HeHTaM. B enisoni «CMepTesibHI OTPYyTH»
Oynu nokasaHi icTtopii BOMBCTB Nigepis
OpraHisauii  ykpaiHCbKUX  HauioHaric-
TiB JlbBa Pebeta Ta CtenaHa baHpepw,
a TaKOX OTPYEHHSI TPETbOro MpesueH-
Ta Ykpainu BikTopa tOweHka.

MpvBepHeHHA yBarM [0 MNOJITUYHUX
ybMBCTB aBTOpPaMu KiHO- Ta TeNeTBOPIB
Jonomarae rnagavy nisHaBaTtucs gertani
nopaiv i BigcTeXyBaTH iX BNAMB Ha cyc-
NiNbHO-MONITUYHI NpoLecu. MpoTe yepes
Te, L0 repoi Ta yYacHWUKM MOAIN npo, sKi
CTBOPHOOTLCA Ui hinbMK, 3a3BUYa Bxe
He XWuBi, 1 3acinbMyBaTh X TBOpLUi He
MOXYTb, BOHW BUKOPUCTOBYIOTb METO[
XYOOXHbOI PEKOHCTPYKLUII, NlerasbHiCTb
AKOT | J0Ci 3anvMwaeTbCs Mif NUTaHHAM.
Ouckycil wono Mex Mix BTPyYaHHSAM
Yy peanbHiCTb Ta XYLOXHbOK Mepefa-
yero AiNCHOCTI TPMBAOTb i JOCi.

Tak, y 1937 poui pexucep Wopic Aii-
BeHc Yy difibMi «IlcnaHcbka 3emMisi» BA,aB-
cA [0 BMKOPWUCTAHHSI aKTOpIiB i cLeHap-
HUX XopgiB, W06 BiQHOBUTM peanbHicTb,
AIKY BiH He MIr 3HATU B peasibHOMY 4aci.
MpoTe KpUTUKU BBaxanun Takun Me-
TOL, CTBOpPEHHIM BUragok. BopHouac
TBOpELb HarosiollyBaB Ha 3aKOHHOCTI
BUKOPUCTAHHA PEKOHCTPYKLT:  «HAKLL0
noauM, SiKi BUCTynawTb MpOTU BifTBO-
peHuX CLeH, NpaBAUBO BBaXaTUMYTb
ToN hakT, Wo Bce Mae ByTHU 3HATO Tak,
SIK BOHO €, TakK, ik BOHO OyBae€, Tofi
Hawi dinbMu nokasysanu 6 nogewn, siki
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MocTitHO AuBNATbCA B Kamepy» (Bak-
ker ed., 1999, p.265).

PekoHCTpyKUia — Ue nvwe MeTon Mo-
Jbavi iHdopMalii, SKuih BUKOPUCTOBYETb-
CAl, KOMM aBTOpP He Mae MOXJIMBOCTI
NnpoBecTM 3MOMKY HaxuBo. Metop Xy-
[OXHbOro BifTBOPEHHS HE NMepeTBOPHOE
LOKYMEHTaNbHUA iflbM Ha XYOOXHIN.
ALXe y UbOMY >XaHpi OOHWM 3 roJioB-
HUX KpuUTepiilB € He akTopcbka rpa,
a NpaBAMBICTb BUCBIT/IEHMX NOAin. 3aB-
OSIKM  BUKOPUCTAHHIO  PEeKOHCTPYKLil
TBOpLi JOCAratoTb MakCMMaJlbHOro 3a-
HYpPeHHs1 rnsgada B nofii dinbmy. Ta-
KOX y pasi, Konu B 3arasibHOMY [,0CTYni
HeMae [ocTaTHbo iHdopMaLil, TBopui
dinbMy, nonpautoBaBLWN 3 iCTOPUKaMu-
KOHCYyNbTaHTaMu Ta apxiBaMu, 3a [,0Mo-
MOrOH IrpOBUX CLiEH MOXYTb 3AMUBYBa-
TV ayanTOpito HOBUMMK chakTaMu.

Cnig 3asHauuTy, WO B [OKYMEHTasb-
Homy cpinbMi 2016 poky «PoasLuienneHi
Ha aTomu» (pex. Cepriit COTHWYEHKO),
AKMN O6yB Npe3eHTOBaHWUM [0 OHA NaMm's-
Ti BUOYxy Ha YopHobunbcbkin AEC, aB-
TOPY aKTUBHO KOPUCTYHOTbCSA METOLOM
PEKOHCTPYKLiT. ®inbM, MeTo SKOro
6yno BigTBOPUTM croragu MNocTpax-
panux y panekomy 1986 poui, noenHye
JOKYMEHTaNbHy Ta XYLOXHI 3WOMKMW.
3a [0MOMOrold MOCTAHOBOYHUX CLIEH,
AKi BIATBOPHOOTbL MOAIl MUHYOro, rns-
[ay Moxe LificHO 3po3yMiTU enoxy Ta
nofen Toro yacy. OTXe, PeKOHCTPYK-
Uis — IHCTPYMEHT, fIKUA [Oae 3Mmory
aBToOpy LiKaBMM MeTOAOM Mepefatu
[OCTOBIipHY iHdoOpMaLito, a TakoXx [Ao-
nomarae rnsagavy ouiHMTM MacwTabu
nopii, Wo BiATBOPHETbLCS.

BucHoBku
MNigcymoBytoun BUKNafeHe BULLE, Chig

3a3Ha4yunTu, Wo I'Ii,EI,FOTOBKa Beny4oro
B AOKYMEHTAJIbHOMY KiHO Mae cBOto crne-
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undiky. Apxxe cneuianicT, AKMIA Npautoe TBOpax Moxe OyTu i pexucepom, i aBTo-
B 3a3HAaYeHOMY XaHpi, MOBWHEH MaTWU POM CLEHapito.
puck, UiHHI fIK B iHbopMaLiiHOMy xaH-  OTXe, BUKOPUCTAHHS MeETOdY XY[OOX-
pi XypHanicTMKW, Tak i B po3BaxaNib- HbOI PEeKOHCTPYKLii — ue cnocibé 3aui-
HOMY. KaBuUTW rNsagadya Ta 3aTpumaTu #oro
Baxnueo, wob daxiBeub BMIiB 30Mpa- yBary Ha MeBHOMY eKpaHHOMY TBOPI.
TM Ta aHanisyBaTu Benuki obcsaru iH- BopgHouyac KomMaHfa, fka npautoe Hapg
dopmalii, a TakoxX BOMOAIB aKTOPCbKU- CTBOPEHHAM hinbMy, Mae nam'aTaTy,
MU HaBUYKamu. MpoTe MepLIOYEPrOBOD L0 XYLOXHE O(OPMIIEHHS HE MOBUHHE
€ [06poYECHICTb, SIKOI Mae OOTpMMYyBa- CYMepeuynTn ICTUHHOCTI pakTiB, Npo fKi
TUCH BeOyYUi, KK YacTo B €KpaHHMX PO3MOBIQAEThbCS Y TBOPI.
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Abstract

The purpose of the article is to analyse the specifics of the presenter's work in documentary
cinema and to outline the duties he/she performs on and off screen; to determine the impact of the
presenter's work on the viewer; to explore the artistic means of searching for truth in contemporary
non-fiction cinema; to determine the feasibility of using artistic reconstruction of events in a non-
fiction film and identify the consequences of the use of false information by the media. The
research methodology is based on the use of theoretical and empirical methods of material
analysis (to study scientific works by foreign authors, information sources, as well as contemporary
documentaries). On the basis of the collected information, the author analyses the trends in
the use of artistic reconstruction and comprehends the role of the presenter in the frame. The
difference in the work on artistic reconstruction in the past and now is also traced. Theoretically,
the collected information was analysed based on my own experience, as well as reviewing and
analysing previously created films. The scientific novelty is that for the first time, the specifics of the
presenter's work in the documentary genre are analysed and the roles that he/she can combine are
identified. The influence of the presenter's work on the viewer is determined. The artistic means of
searching for truth in contemporary non-fiction cinema are studied. A detailed analysis of the use
of the method of artistic reconstruction in the documentary genre is carried out. The ethical issue
of disseminating false information and its consequences is investigated. The author analyses how
propagandists use information for their own benefit. The social significance of raising historically
resonant topics in the media is established. Conclusions. The necessity of using reconstruction and
other artistic means in documentaries as a way to hold the viewer's attention is substantiated. The
significance of the presenter as the main communicator with the audience is explored, and the roles
and functions that he or she can perform in this genre are identified. The importance of transmitting
reliable data in the media and the consequences of not doing so are analysed.

Keywords: presenter; documentary film; reconstruction; influence; political assassinations; specificity of
work
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Abstract

The purpose of the article is to analyse the role and place of cinema in the
formation and strengthening of modern Ukrainian identity; to study the main
trends observed in the development of contemporary Ukrainian cinema in
the direction of state-building and geopolitical processes, in particular in the
context of the war that Russia unleashed against Ukraine in 2022; to examine
the shortcomings that negatively affect the quality and perception of Ukrainian
cinema in Ukraine and the world. Research methodology. To achieve the set
goals and solve the tasks, the researchers used such diverse approaches and
methods as analysis (to study contemporary popular films) and synthesis
(to identify trends in the development of Ukrainian cinema), historical method
(to clarify the historical realities of Ukraine's development), literary analysis
(to study literary sources that highlight identity in cinema). Scientific novelty.
For the first time, contemporary Ukrainian cinema is analysed in terms of
trends in the formation of national identity through feature films. The main
components of Ukrainian national identity are identified: awareness of cultural
heritage, understanding of one's role in the collective identity, and active
consumption of cultural and information space, including cinema. The role
and place of cinema in the formation and strengthening of modern Ukrainian
identity are analysed. Conclusions. It is determined that the formation of
Ukrainian national identity is conditioned by history, language, culture, religion,
territory, traditions, politics and education. The article has analysed the
Ukrainian cinema space and found that there is a tendency to rethink classical
works and appeal to Ukrainian culture as a means of forming national identity,
as well as to cover the topic of war and heroic events in the history of Ukraine,
which contributes to the self-identification of Ukrainians as courageous
fighters for freedom and independence. The study also has identified
shortcomings, such as the use of “trouser culture”, acting unprofessionalism
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and instability of cinematic development, which negatively affect the quality
and perception of Ukrainian cinema.
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Problem statement

The Russian-Ukrainian war, which has
been ongoing since 2014, and the large-
scale invasion of Russia into Ukraine in
2022, have created powerful conditions
for Ukrainians to perceive themselves
as a separate and unique nation. Un-
derstanding the foundations of the na-
tional idea and identifying oneself with
them gives a person an understanding of
their own role and place within the state,
generally defined rules that society ad-
heres to, etc., forms historical memory
and transforms a group of people living
in a certain territory into a nation. The
formation of identity is always associ-
ated with the functioning of society as
awhole, the development of the state, etc.
The messages that form and affirm the
national idea are disseminated through
various communication channels, in-
cluding cinema.

Modern Ukrainian identity is a pheno-
menon that is forming just now. This
is because throughout long periods of
history, the process of the birth of the
Ukrainian people took place under the in-
fluence of the Russian Empire and other
states that sought to make Ukrainians
“Little Russians", just residents of certain
territories, for which neighbouring sta-
tes competed or fought. However, it can-
not be said that our identity did not exist
at all. Undoubtedly, it existed and helped
Ukrainians to survive, assert themsel-
ves, give birth to outstanding person-
alities and create outstanding works in
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‘'self-identification

the fields of science, culture, etc. Now,
during the period of large-scale invasion
into the territory of Ukraine, the identity
crisis arises with a new force that cau-
ses the problem of our research.

Recent research
and publications analysis

The research is based on the works of
such scientists as E. Erikson (1968), who
in his work “Identity: Youth and Crisis"
presented the theory of identity. This re-
search is fundamental for everyone who
plans to study the issues of identity and
self-identification.

In his article 0. Dovhan (2004) "Specif-
ics of a Personality Crisis in Adolescence"
considered psychological aspects relat-
ed to the identity crisis.

0. Kolisnyk (2017) in his monograph “On
the problem of defining socio-cultural
contexts of the concepts of ‘identity’ and
" explored various the-
ories and approaches to these concepts,
as well as their socio-cultural dimen-
sions and impact on society. Analysing
these aspects, the researcher consid-
ered how identity is formed in different
socio-cultural environments and how it
interacts with social norms and values.
He also emphasized that there are specif-
ic cultural and social aspects that will be
explored in this article.

The scientific work “Self-identity of the Per-
sonality as a General Psychological Problem”
by L. Tyshchenko (2013) was about the is-
sues of identity and self-identification.
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In his work “National Traditions of
State Formation in Ukrainian Historio-
graphy and Political Literature of the
19— 20th Centuries: concepts, ideas,
realities” P.Radko (1999) characterized
the process of formation of the modern
Ukrainian national idea, emphasizing
that the thoughts of theorists of histo-
ry and political science should consoli-
date Ukrainian society, contribute to the
rethinking of the historical process and
indicate a new external course for devel-
opment and understanding of their own
identity.

V. Potulnytskyi (2002) paid special at-
tention to the study of the chronolo-
gy of the historical development of the
Ukrainian state that he wrote about in his
work “Ukraine and World History: Histo-
riosophy of World and Ukrainian History
17t—20th Centuries".

In his work “The Phenomenon of Uk-
rainian Culture: Source Base and Metho-
dological Principles of its Study. Histo-
ry of Ukrainian Culture" T.Yaroshenko
(2012) characterized the phenomenon of
cultural uniqueness as a combination of
images, symbols, and worldview. In his
opinion, the ethno-psychological factor
plays a key role in the identification of
ethnonational and cultural paradigms
of ethnic regions, as it depends on the
characteristics and differences of each
historical-cultural community, such as
people, ethnos, and nation.

Z. Alforova (2020) in her article “New
Ukrainian Cinema in the Context of Con-
temporary Audiovisual Art" emphasized
that the formation of new Ukrainian cine-
ma in its modern form was activated after
the Revolution of Dignity. She called the
objective factors the internal motivation
of society to develop a new democratic
vector, as well as actions aimed at de-
stroying the ideals of the communist sys-
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tem and efforts to define the peculiarities
of the "Z" generation and other similar
initiatives. Also, the scientist studies ar-
tistic transformations, and the develop-
ment of audiovisual art, reinforced by the
support of the state and its cultural and
artistic policy, which contributes to the
institution of national cinema, as well as
the interpretation of symbols of the new
era in the works of the young generation
of artists, the internal motivation of soci-
ety to move forward and develop, as well
as actions aimed at destroying the ideals
of the communist system and efforts to
define the peculiarities of the "Z" genera-
tion and other similar initiatives. Please
note that with the beginning of the full-
scale war against Ukraine, the above
symbol received a different context.

Scientists I. Havran and M. Botvyn (2020)
in their article "Documentary Cinema in
Contemporary Screen Discourse” empha-
sized that not only the role of artistic cin-
ema is important, but also documentary
cinema. They believe that domestic doc-
umentary cinema has undergone an evo-
lution that has increased the significance
and authority of the modern documenta-
ry genre.

Ukrainian art critics O. Bezruchko and
V. Chaikovska (2020) studied a similar
problem in the article "Features of the
Implementation of the Director's Intent
in Documentary Surveillance-film". Their
article explores the current state and role
of documentary cinema in visual culture
and screen discourse.

Researchers 0. Levchenko and O. Bilan
(2023) in their article “TV Journalism
under Martial Law" considered the im-
pact of distorting facts on shaping pub-
lic opinion, manipulating public opinion,
and possible ways to improve the quality
of information provision for citizens. After
all, cinema can become a source of con-
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veying the truth about events in Ukraine
both for the Ukrainian people directly and
for foreigners.

The purpose of the article. To study the
indicated issues, it is necessary to ana-
lyze the role and place of cinema in the
formation and strengthening of modern
Ukrainian identity. Study the main trends
observed in the development of mod-
ern Ukrainian cinema in the direction of
state-building and geopolitical process-
es, especially in the conditions of the war
that Russia unleashed against Ukraine in
2022. Investigate the shortcomings that
negatively affect the quality and percep-
tion of Ukrainian film products in Ukraine
and the world.

Main research material

The formation of national identity is
a complex process that involves histori-
cal, cultural, social, and political factors.
History has greatly influenced the devel-
opment of human consciousness and
identity. The Ukrainian language is a key
element for preserving identity, and the
struggle for its preservation and develop-
ment plays an important role in shaping
consciousness. Cultural aspects such
as folklore, music, literature, and art also
play a significant role in preserving identi-
ty. Religion, particularly Orthodoxy, influ-
ences the formation of national identity
and promotes the affirmation of nation-
al values. Territorial issues are also im-
portant, as historical events determined
the territories where Ukrainians lived,
and this influenced their national identi-
ty. Traditions, customs, cultural features,
and even culinary dishes play a role in
forming national identity. Political events
and transformations, including periods of
rule by other states over Ukraine, contrib-
ute to strengthening national conscious-
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ness through unification against external
threats. Education, especially the study
of Ukrainian history, also influences the
formation of consciousness and identity
of people.

All these factors interact with each other
and influence the formation of Ukrainian
national identity. It is important to note
that ethnic self-awareness is dynamic
and changes under the influence of var-
ious factors, including modern political,
economic, and socio-cultural challenges.

It should be noted that M.Vehesha
(2008, p.264) in his work “Political Sci-
ence” highlights the basis of national
identity in modern political science, the
components of which are:

1. Affirmation in society, in political ac-
tivity of orientations towards respect for
the person as the highest value, increas-
ing the effectiveness of institutions that
ensure the realization of this value.

2. Orientation not only to the state but
also to civil society, creating prerequi-
sites for the supremacy of law and order.

3. Affirmation in political relations of
tolerance, and political pluralism.

Before proceeding to the study of Uk-
rainian cinema, it is necessary to outline
the concepts of identity, self-identity, and
self-identification. In translation from
English, the term identity means "“iden-
tity"”, or "sameness". However, scientists
give a broader definition of identity when
it comes to human personality.

One of the leading scientists who stud-
ied the issues of identity and self-identi-
fication was E. Erikson. In his work “Iden-
tity: Youth and Crisis", he defines identity
and self-identification as two related but
not identical concepts: “Identity is a cer-
tain structure of the interrogative nature
of an individual in space and time, and
self-identification is a catalyst for human
activity concerning significant external
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factors in establishing relationships be-
tween ‘self' and ‘other™ (Erikson, 1968,
p.145).

Researcher O. Kolisnyk, in his work “On
the problem of defining socio-cultural
contexts of the concepts of ‘identity’
and 'self-identification™”, notes that the
problem of identity and self-identity is
of significant interest both for scientific
thought and for practice in various fields
of knowledge:

“The consideration of identity
from the perspective of searching
for <..> a balance of individual and
social existence of a person in
a post-industrial society filled with
various risks, is widely represented
in the interdisciplinary scientific
space, however, this research topic
continues to be significant, relevant
and revealed from new perspectives
of vision". (Kolisnyk, 2017, p.118)

It is worth agreeing with P. Hnaten-
ko's (1999, p.4) idea that the process of
self-identification and determination of
self-identity is always based on social
interaction: "It is in interaction that the
individual clarifies their own identity, try-
ing to meet the normative expectations
of the partner. At the same time, they
strive to express their uniqueness”.

Self-identification is a rather complex
process that involves several important
components. In particular, the main pa-
rameters of identity structure are the tar-
get, content, and evaluative components.
L. Tyshchenko (2013, p.303) in his work
“Self-ldentity of the Personality as a Gen-
eral Psychological Problem" deciphers
these components and notes that “the
separation of types of identity is carried
out according to the parameters of the
presence or absence of goals, experienc-
ing crises, the ability to make decisions
and choose alternatives". Therefore, iden-
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tity and self-identification are actions,
and processes that are impossible with-
out the active participation of the individ-
ual.

When researching this issue, it is also
necessary to pay attention to the con-
cept of self-awareness, which forms the
basis of this process. Self-awareness
is a product of personality development,
which reflects its real existence in ap-
proximate schemes and forms. Along
with consciousness, it forms the basis
of identity. O. Dovhan (2004, p.150) in her
work “Specifics of Personality Crisis in
Adolescence" notes that “the prerequisite
for the development of personality, its
exit from the age crisis, is the realization
of its 'I', its social role, itself as a subject
of cultured human activity".

So, identity is a complex fundamental
process that arises in an individual and
takes place through the prism of the so-
cial. We can conclude that Ukrainians are
currently very actively experiencing the
process of searching for their identity —
that is, self-identification. The external
factor was the start of a full-scale war
with Russia, and the response to this —
the internal activity of citizens, the search
for their own identity, which resulted in
the creation of appropriate content on
social networks, as well as films with the
appropriate theme.

Usually, the foundations of a person's
national identity are laid in childhood and
depend on upbringing and values. A per-
son's values and upbringing are "optional”
things, it is not something that is defined
by laws and controlled by the state. Such
traits are usually instilled by upbringing.
Thus, a person’s self-identification direc-
tly depends on the family and its views
on life, as well as ingrained stereotypes,
which are often passed down from gener-
ation to generation. There are many ste-
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reotypes associated with Ukrainianism
and the "being of our people”, but many
of these stereotypes are now successful-
ly broken and replaced with other mes-
sages. In this context, as noted by O. Bez-
ruchko, V. Cherkasov and T. Shiutiv (2023)
in the article "Formation of Readiness for
Creative Activity in the Field of Audiovi-
sual Art and Production”, changes are
taking place in the training of screen arts
specialists in higher educational institu-
tions of Ukraine of the relevant profile.

In our research, we analysed cinema
as one of the factors in forming national
identity. Cinema is a part of the Ukrainian
cultural industry, which also suffered as
a result of the war. Because of this, in the

“Plan for the Restoration of Ukraine" after
the war, creative industries are dedicated
to a separate chapter in the section "Cul-
ture and Information Policy”. The state
plans the following directions for the res-
toration of creative industries in the short
and medium term:

Restoration and increase in funding for
the Ukrainian Cultural Fund, promotion
of cultural products for the promotion of
Ukraine abroad (by the end of 2025).

Training representatives of creative in-
dustries in the competencies of working
in the international market (sales on in-
ternational online marketplaces, using
international payment systems, logistics
between countries, protection of copy-
right rights, etc.).

Launching the National Office for the
Development of Creative Industries as
the main provider of state support for
creative business and innovative devel-
opment of creative industries (during
2023 - 2025).

Support for the implementation of proj-
ects in the field of culture and creative
industries through the Ukrainian Cultural
Fund (UCF) (in 2023 — 2025) on a grant
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basis to support the restoration of the
activities of economic entities in the field
of culture and creative industries, sup-
porting the restoration of the production
of innovative cultural product, supporting
individual artists, supporting internation-
al cooperation in the field of culture and
creative industries (Plan for Restoration
of Ukraine etc.) Therefore, the state di-
rects efforts to develop creative indus-
tries, including cinema, realizing their
role and place in the formation of the
Ukrainian nation.

Analysing national cinema, it can be
confidently said that our filmmakers
are seeking their own identity precise-
ly through the prism of wars, tragedies,
and heroic pages of our history. Cur-
rently, most of the films released on
screens are dedicated to the theme of
war. However, even before the full-scale
invasion, the film Cherkasy (2019) dir.
T. Yashchenko, Home (2019) dir. N. Aliev,
Atlantis (2019) dir. V. Vasyanovich, Bad
Roads (2020) dir. N. Vorozhbit, Guide
(2014) dir. 0. Sanin, Cyborgs (2017)
dir. A. Seitablaev, Guard Outpost (2017)
dir. Yu. Kovalov, Hellish Flag or Cossack
Christmas (2019) dir. M. Kostrov, Kruty
1918 (2019) dir. O. Shaparev, Black Raven
(2019) dir. T. Antipovich were among the
films. All these films tell us about differ-
ent historical periods but depict Ukrai-
nians in the fight against enemies, as
brave warriors, and resistant to external
influences. Undoubtedly, such films in-
fluence the process of self-identification
of Ukrainians.

In addition, reinterpretations of classic
works are also popular. For example, the
animated film Mavka: The Forest Song
(2023) directed by 0. Ruban and O. Mal-
amuzh, based on Lesya Ukrainka's The
Forest Song, recently came out in cine-
mas and became a leader at the box of-
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fice. This indicates that Ukrainians are
becoming self-aware as representatives
of this nation, and this culture. Society is
showing interest in its cultural heritage,
and therefore the process of self-identifi-
cation as representatives of the Ukrainian
nation is taking place.

Such films help to realize oneself as
the representatives of an ancient na-
tion with a long history of struggle. Self-
identification as a Ukrainian man or
woman, who must fight for their freedom
and independence, gaining it in the stru-
ggle, allows Ukrainians not to give up now,
but to support the army and help win the
war, achieving victory each on their front.
Modern cinema of our state arouses
considerable interest in the world, which
also helps to form a certain image of
a Ukrainian among the representatives
of the world community.

Analysing the modern Ukrainian mass
media space, in particular, cinema, the
following components of Ukrainian na-
tional identity were singled out: self-iden-
tification of the Ukrainian people, which
takes place both at the personal level
and at the level of small and large groups.
This is an active process, the catalyst of
which are external factors, social realities,
actions of other individuals, etc. It is im-
possible without two factors: active activ-
ity and the outside world; understanding
of Ukrainian culture, its manifestations,
identification of oneself with this culture;
understanding oneself as part of collec-
tive consciousness and identity, expres-
sion of one's identity in the collective; in-
volvement and active consumption of the
product of the cultural and information
space, including cinema.

In light of this, there is a desire to for-
mulate Ukrainian national identity as in-
volvement in a system of symbols, char-
acteristics, and properties that define the
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Ukrainian community. Analysing modern
Ukrainian cinema, specific trends inher-
ent in cinema as a whole have been iden-
tified that are involved in shaping mod-
ern Ukrainian identity. These include the
visual richness of frames, forming high
aesthetic-taste requirements in viewers
through the presentation of a bright pic-
ture. Saturated colours, Ukrainian flavour,
etc.; inclination to highlight and interpret
historical events, presentation of histor-
ical moments in a fairly simple, under-
standable for a wide audience format;
also, modern Ukrainian cinema often re-
sorts to the adaptation of literary works,
embodies in cinema Ukrainian fairy tales,
legends and myths, including folk ones;
demonstration of stable and formation
of new material symbols: folk and his-
torically conditioned clothing, jewellery,
headgear, etc.; demonstration of intangi-
ble cultural heritage: music, culture, tra-
ditions, customs, rites, etc.

However, as a result of Analysing the
films, we noticed certain shortcomings in
Ukrainian cinema that affect the process
of forming a national identity. Among
these shortcomings are:

— The use of "sharovar culture" samples:
this is the culture that was imposed on
Ukrainians by the Russian Empire, and
later by the Soviet Union. “Sharovar cul-
ture" significantly simplified and primitiv-
ized Ukrainian national culture: clothing,
music and songs, traditions and rites.
Unfortunately, many compatriots are
convinced that “sharovar culture" is tra-
ditionally Ukrainian, so they resort to us-
ing its samples.

— Ukrainian cinema actors often demon-
strate unprofessional play, because, for
a long time in our country, there was no
powerful acting school, instead, theatre
actors often play in cinema, which affects
the quality of the game.
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— National cinema has not been develo-
ping for a long time, so there are quite
a few outstanding directors and screen-
writers in Ukraine, which also affects the
quality of the cinematographic product, etc.

Conclusions

Therefore, we conclude that the process
of creating national identity is extremely
complex and long-lasting. The forma-
tion of our people continues to this day,
especially the feeling of this process
has intensified with the outbreak of the
Russian-Ukrainian war as it is just now
a new system of values is being built,
historical memory and justice are being
formed, the process of understanding the
rights and obligations of citizens before
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the state, and the state before citizens is
taking place.

Ukrainian cinema actively uses symbols
and cultural heritage: clothing, jewellery,
music, traditions, myths, and legends to
form national identity. In recent years,
more and more films on historical topics
have appeared, their important feature is
the story of historical events through the
stories of individual people.

Undoubtedly, there are certain short-
comings in modern Ukrainian cinema,
which are caused by a long period of co-
lonial rule by Russia and the imposition
of a primitive and weak identity on Ukrai-
nians. However, it can be argued that
Ukrainian cinema is steadily developing
and plays a significant role in the forma-
tion of national identity.
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AHoTauia

MeTa pocnigxeHHss — npoaHanidyBaTv posib Ta Micle KiHemaTtorpada y popMyBaHHI Ta 3MiLHEHHI
MOJepHOI yKpaiHCbKOI I4€HTUYHOCTI. BUBUMTM OCHOBHI TeHAEeHLIl, W0 CrnocTepiraloTbCa Yy PO3BUTKY
Cy4YacCHOro YKpaiHCbKOro KiHO B HamnpsiMi [epXaBOTBOPYMX | reonosfliTUYHUX MpoLeciB, 30Kpema
B YMOBaX BiliHK, Lo il Pocist po3s'si3ana npotu Ykpainu y 2022 poui. [Jocniautv He[oniku, Lo HeraTUBHO
BM/IMBAlOTb Ha SKICTb | CMPUAHATTA yKpaiHCbKOro KiHOMpoAaykTy B YkpaiHi Ta cBiTi. MeTogonoris
AOCNifKeHHA. [N [OCArHEeHHA BW3HAuYeHUX LUifled | po3B'A3aHHA 3aBfaHb BWKOPUCTAHO Taki
pi3HOMaHITHI nigxoauM Ta MeToAM, siK aHani3 (oas [OCAIAXEHHS CydYacHWUX MONYNspHUX KiIHOCTPIYOK)
Ta cuHTe3 (oA BUSIBNEHHS TEHOEHLIN PO3BUTKY YKpalHCbKOro KiHeMaTtorpada); iCTOpUYHUIA MeTof,
(mns 3'AcyBaHHA iCTOPUYHUX peanii po3BUTKY YKpaiHu); niTepaTypHui aHania (ona [ochigKeHHs
niTepaTypHUX yKepen, Ki BUCBIT/OITb ifEHTUYHICTb Y KiHO). HaykoBa HOBU3Ha. BrnepLue npoaHanisoBaHo
CyyaCHUM YKpaiHCbKMI KiHemaTorpad 3 ornsifly Ha TeHAEHLil CTAaHOBMEHHS HaLiOHaNbHOI ifeHTUYHOCTI
yepes3 XyLOXHi ¢inbMu. BcTaHOBNEHO OCHOBHI KOMMOHEHTU YKPaiHCbKOI HaLioHaNbHOI ifeHTUYHOCTI:
YCBi[lOMJIEHHSI KYNbTYPHOrO CrafkKy, PO3yMiHHA CBOET poJli B KONEKTUBHIWA ifE€HTUYHOCTI Ta aKTUBHe
CMOXUBAHHA KyNbTYpHO-IHDOpPMaLMHOro NpoCcTopy, BKJIKOYakoun KiHo. MNpoaHanizoBaHo pornb Ta Micle
KiHeMaTorpada y opMyBaHHi Ta 3MiLlHEHHI MOZ,epHOI YKpaiHCbKOT iAeHTUYHOCTI. BuUcHOBKU. BusHaueHo,
Wwo ¢opMyBaHHSI YKpaiHCbKOI HaLioHanbHOI ifeHTUYHOCTI 0ByMOBMEHE iCTOpPiEtd, MOBOK, KYJSIbTYPORO,
penirieto, TepuTopieto, TpaamMLisiMu, NONITUKOK Ta OCBITO. NpoaHanizaoBaHoO YKpalHCbKUI KiHOMPOCTip
Ta 3'ACOBaHO, WO CMOCTepiraeTbCA TeHAeHUis A0 MepeoCMUCNEHHS KNacUYHWUX TBOPIB | 3BEpPHEHHS
[0 YKpaiHCbKOI KynbTypu Ik 3acoby cpopMyBaHHS HaLiOHaNbHOI iAEHTUYHOCTI, @ TaKOX BUCBITNIEHHS
TeMU BiiHM Ta repoiyHUX nofiv B icTopil YKpaiHu, Wwo cnpuse camoigeHTudikawii ykpaiHUuiB aK MyXHiX
6opuiB 3a cBoOOAY Ta He3aseXHICTb. TakoX BUSIBIEHO HELONiKM, TaKi IK: BUKOPUCTAHHS «LlapoBapHOI
KyNbTYpW», akTOpcbKa HernpodecirHicTb | HecTabiNbHICTb KiHeMaTorpadhiyHOro po3BUTKY, LLLO HEraTUBHO
BM/IMBaOTb Ha AKICTb Ta CNPUAHATTA YKPAIHCbKOro KIHONPOAYKTY.

KniouoBi cnoBa: HalioHanbHa ifeHTUYHICTb; camMoigeHTUdiKauis; KynbTyporsoris; BillHa; KiHeMaTorpad;
aKTop; pexucep; TeaTp; Hauis
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folklore; The purpose of the article is to summarise the main contexts and
audiovisual production; connotations of the use of myths, symbols and images in contemporary
customs; audiovisual products; to systematise the references to elements of
feature film; the Ukrainian cultural code in the current national cultural and artistic
cinema; environment; to analyse the correspondence between the interpretations
mass consciousness; of the symbols used in the video sequences of music videos and films and
society their original meanings. The research methodology is based on the use of

the following methods: theoretical (acquaintance with the scientific and
journalistic base of research on the use of images of Ukrainian folklore
in contemporary art), empirical (collection of materials to determine the
main categories of borrowing images in contemporary art) and analytical
(determination of the feasibility and veracity of the interpretation of the
primary meaning of the folklore image in the modern context). Scientific
novelty. For the first time, the author describes the likely consequences
of the indifferent attitude of the creators of the national audiovisual
product to the primary meaning of the symbols of the traditional cultural
stratum; and outlines the consequences of previous political attempts to
destroy the specifically Ukrainian cultural code; identifies potential threats
in the event of inaction and lack of progress in the field of audiovisual
production (films, clips) for the development of future generations of
conscious Ukrainians as citizens of an independent country with a clear
understanding of belonging to a certain historical background. Conclusions.
Quantitative and qualitative indicators allow us to confidently speak
about the harmfulness of the paradigm of levelling the primary meanings
of established images. The article summarises the main contexts and
connotations of myths (from the positive in contemporary audiovisual art
to the simplistic and negative in films of the 2010s). Having summarised
the spheres of use and borrowing of vivid images in contemporary cinema,
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Problem statement

In the modern world, the cultural char-
acteristics of people and their identities
recede into the background, giving way
to new values. Current political, macro-
and micro-economic, and even cultural
and social processes, are largely subject
to the rules imposed by globalization.
Considering the special information and
psychological operation that Russia has
been conducting for several decades (if
not centuries), the readiness of Ukrai-
nians to blindly follow popular trends,
including ones in the cinematographic
process, poses a real threat to the unique
development of culture.

We propose to consider the theorem,
according to which a current cultural and
artistic product must rely on world trends
not to lose from a purely market point
of view, and on the authenticity of the
Ukrainian cultural code, while constantly
searching for a balance between the first
and the second, as an axiom.

For Ukraine, the actualization of cul-
tural heritage can be considered a com-
pletely pragmatic issue of survival. Being
oppressed for many centuries, Ukraine
suffered from regular prospects of losing
its identity. However, since the beginning
of the war in Ukraine in 2014, the youth's
interest in all national issues gradual-
ly increased. This is proved by a survey
of the sociological group Rating (Tysh-
chenko, 2021) conducted from July 20 to
August 9, 2021, among 20,000 respon-
dents. Observing the emergence of de-
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mand, the film market began to actively
supply movies in various genres. The
speed of production hurt the quality,
especially in areas requiring in-depth
research (Ukrainian rituals and cus-
toms). For the most part, the incomplete,
harmful, and false presentation of rituals,
symbols, and creatures from myths and
legends, as well as the reduction of ac-
tions sacred to Ukrainians to the "“ex-
treme minimum", seemingly necessary
for the average consumer of an infor-
mation product, is capable of causing
irreparable damage to the cultural code
of Ukrainians in general.

Recent research
and publications analysis

T. Kokhan (2018) determined that the
transformation of “mythical plots" into
the space of cinema is related to the his-
tory of this art form, and also emphasizes
the originality of the means of expression
possessed by film art in the process of
reproducing the images of mythical he-
roes on the screen.

M. Katsuba (2013) demonstrated how
the psychological mechanisms of fic-
tion affect the formation of ideological
attitudes, political views, and beliefs of
people, and also outlines the differences
between the perception of fiction movies
and the perception of documentary cine-
ma and television.

N. Lysovets (2022) emphasized that
a person as a social being requires un-
derstanding their roots, which appears
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especially acutely in conditions of active
destruction of the historical connection
with the past.

L. Yepyk and D.Yepyk (2020) proved
that a real high-quality Ukrainian film
product is competitive in an ideological
sense.

In modern Ukrainian audiovisual art,
national mythical and sacred images
and symbols were presented in photo art
projects and scientific articles by |. Zaspa
and 0. Bezruchko (2021; 2022), I. Havran,
S. Kotliar and |. Zaspa (2021), O. Bezruc-
hko and V. Bardyn (2021; 2022).

A.Plys (2022) defined the phenome-
non of sharovarshchyna in general and
gave specific examples in the part of
the entertainment audiovisual product.

The purpose of the article is to genera-
lize the main contexts and connotations
of the use of myths, symbols, imag-
es, and direct and indirect references to
folklore; to systematize cases of the use
of the national costume, as well as oth-
er elements of the traditional Ukrainian
cultural code in the current national cul-
tural and artistic environment through
the prism of modern Ukrainian film pro-
duction; to analyze the correspondence
of the interpretations of the mentioned
symbols and elements of oral folk art to
their primary meanings — axiomatic and/
or determined by scientists in relevant
studies.

Main research material

First of all, it is worth defining the term
“modern”. The majority of researchers
(D. Yepyk and L.Yepyk, 2020), (Katsu-
ba, 2013) name the beginning of the
21st century as the starting point of mo-
dernity.

Many audiovisual products appeared
within these timeframes. In this article,
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for the sake of clarity, a limited number
of titles will be considered: the films Cra-
zy Wedding (2018, directed by V.Kilim-
chuk), Synevir (2013, directed by O. Ali-
oshechkin, V. Alioshechkin), and Shtolnia
(2006 r., directed by L. Kobylchuk); com-
edy TV-show Faina Ukraine (2008-2010,
New Channel), video clips for the songs
of Sofia Rotaru Odna Kalyna (2003, mu-
sic by R. Kvinta, lyrics by V. Kurovsky) and
Mykhailo Poplavskyi's Salo (2021, music
by Yu. Ponomarenko, lyrics by N. Bahmut,
direction by 0. Vinyarska).

Each of the mentioned audiovisual
products appeals to Ukrainian culture.
An analysis of the correspondence of the
meanings presented on the screen to the
primary meanings was carried out, and
the approximate value of audience cov-
erage was determined.

Under the influence of constant oppre-
ssion and erasure of national identity at
various historical stages, the phenom-
enon of “sharovarshchyna" appeared
in the USSR, especially vividly illustrat-
ed by the film In the Steppes of Ukraine
(1954, directed by G.Yura). The main
characters, Ukrainians, act as caricature
images, Little Russians (Panimash, 2020).
This largely infantilized, and sometimes
frankly inferior, secondary portrayal of
Ukrainian lives can be traced not only
in the “filmmaking" of the Russian Fed-
eration (for example, the film Crimea
dir. O0.Pimanov, 2017), dilogy We are
From the Future, directed by Andriy Ma-
lyukov, 2008; directed by 0. Samokhvalov
and B.Rostov, 2010), but also in films
created by Ukrainians. Despite the well-
known anti-Ukrainian rhetoric of Russian
cinema, it is still challenging for Ukrainian
artists to abandon the Russian prism,
justifying the support of the culture of the
aggressor with “cultural pluralism and
freedom of expression” (Vlasova, 2023).

Zaporozhchenko, V., Ishchenko, M. National Myths and Symbols
in Modern Ukrainian Cinema
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However, it is worth noting that the wa-
ve of growing demand for a Ukrainian
product also led to efforts by cultural fig-
ures to restore lost (or hidden) film funds
(Yermolenko, 2019). The rapid devel-
opment of interest in authentic national
creativity leads to conflicts between rep-
resentatives of different industries. For
example, films on historical subjects in-
variably cause passionate discussions
on social networks. A. Kokotiukha (2018)
provided a clear stance and put an end
to the discussion on this matter, distin-
guishing between historical films and
feature films on historical themes. How-
ever, questions arise not only about the
attentiveness of the screenwriters and
their knowledge of history but also about
their goals.

For example, the famous trilogy The
Crazy Wedding (2018-2019, directed
by V.Kilimchuk). In the first part of the
film saga, we see an average Ukrainian
(for example, the father of the bride) as
a hard-headed racist (Druziuk, 2018).
Another racist portrayal is a merchant,
a native from the Caucasus region, who
is depicted in a stereotypically nega-
tive way. In addition, the movie reduces
such an important cultural ceremony, as
a Ukrainian wedding, to drinking, where
even despite the presence of the cultur-
al heritage allegedly codified in the ele-
ments of clothing — vyshyvankas — in the
frame, sufficient attention is not paid to
the ritual part of this element of cloth-
ing in the context of marriage (Demchuk,
2022). The researcher Oleksandr Kov-
alchuk (1994, p.176) notes in the work
“Ukrainian Folklore" that the wedding as
a ritual "has preserved the customs of
our distant ancestors almost unchanged
to this day", and, the researcher empha-
sizes, that it is more or less the same for
the entire territory of Ukraine. Simplifica-
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tion of an important part of the cultural
code to adjust the cultural and artistic
product to the requirements of the audi-
ence is a destructive factor for the future
of the cultural code as such. Despite such
an ambiguous portrayal of their nation,
Ukrainians received the film quite well.

The genre of horror and fantasy was pre-
sented in 2013 by the film Synevyr directed
by Oleksandr and Viacheslav Alioshech-
kin. The producer of the film, V. Horunzhy,
talks about the similarity of Pesyholovets
with snow people (The first Ukrainian hor-
ror film was made about Synevyr, 2017),
and the directors understood the im-
age of this folklore character as a were-
wolf. In the picture Synevyr, the typical
Ukrainian mythical Pesyholovets gives
way to a more “global" and, accordingly,
more familiar to the masses, werewolf,
without adopting the centuries-old vision.

In the popular horror film Shtolnia the
image of the idol Perun is mentioned,
and Old Slavic symbols and appeals to
otherworldly spirits are used. The inter-
pretations of the elements of the cultural
code offered by the tape act only as ar-
tistic “crutches” that provide motivation
to the characters and develop the plot.
Miphemes do not have the necessary
depth and are more a background than
independent elements of the plot; some
information about the idols of Perun is
incorrect. The critics' reviews are most-
ly favourable, while the audience mostly
rated the film quite low.

Sometimes borrowed traditions look
more attractive and understandable to
a consumer than their own. This is explai-
ned by the already mentioned fashion
trends, tastes, and passions of the audi-
ence. The most frequent reason for this
state of affairs is the reluctance of cre-
ators of audiovisual productions to delve
into the nature of the ritual object/ob-
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ject that they choose as the cornerstone
or auxiliary motif of their works. This sit-
uation is not new for Ukrainian cinema-
tography (Prymachenko, 2017), and the
decline of screenwriting skills and, acco-
rdingly, the film product, was overcome.

The popular TV series Faina Ukraine,
loved by many viewers (coverage on
YouTube approximately 2.5 million) also
has “sharovarshchyna" elements among
its characters. Among them, there are
permanent molfar (witcher), who de-
stroy Ukrainians' respect for the wis-
dom of herbalists and elders, nationalist
warriors, who reduce all their desires to
sexual manifestations, neglecting the
heroic role of nationalists in the forma-
tion of the Ukrainian nation.

The well-known song Odna Kalyna
(One Viburnum), which regained popular-
ity in 2022 thanks to its use by Russian
propagandists, has ambiguous symbol-
ism in the clip. In general, the visual se-
ries represents a certain mixture of Roma
and Ukrainian cultures. The appeal to the
cultural code is decorative and entertain-
ing, purely nominal. The stage director
neglected the deeper meanings of the
viburnum, fire, traditional necklace, sa-
credness of embroidery and clothing, and
dance symbols.

The humorous song Salo (Lard) appeals
to the popular stereotype of a Ukrainian
who loves lard. This high-calorie and nu-
tritious product has long been valued by
Ukrainians for its ability to be stored for
a long time, as well as for the fact that it
was not taken away by Muslim invaders. In
the music video, lard acts as a decoration,
on the same level as dances and clothes.

The situation is similar in modern fiction
(except for some authors of Ukrainian
fantasy, Gothic prose, and generally tra-
dition-oriented literature — individual
works of V. Aryenev, N. Matolinets, S. Ok-
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senyk, O.Zavara). However, the overall
percentages of careless, superficial cov-
erage of elements of the Ukrainian cul-
tural code in audiovisual art are still high-
er, at least in well-known works.

It is worth noting that simultaneously
with these audiovisual products, quality
Ukrainian content is also being devel-
oped; films Iron Hundred (2004, directed
by O. Yanchuk), Prayer for Hetman Maze-
pa (2001, directed by Yu. lllenko) and Li-
ving Fire (2015, directed by O. Kostyuk);
video clips for songs — a joint work
of performers Alyona Sarvanenko, Yana
Shemayeva and Monika Luminaire
(Alyona Alyona, Jerry Heil, and Monika
Liu respectively) Dai Boh (2022), as well
as a video clip for the song No thanks
to the heroes by Volodymyr Parfenyuk
(VovaZiLvova) and lvan Buyan (2014).
Since the restoration of independence,
one can also observe the interest of the
foreign audience in authentic Ukrainian
art. However, one cannot ignore the fact
that Ukrainian films that receive recog-
nition abroad are practically unknown
in Ukraine (Kuzmenko, Bahrii and Hrub-
liak, 2012).

Among the factors that influence the
slow development of specific Ukrainian-
ness in culture, it is worth noting global-
ization, the desire to feel unity with a large
group of people (following global trends),
and a decrease in the intellectual level of
the audience's expectations. The actress
Irma Vitovska aptly spoke about the last
factor in an interview with the Reporter,
“Only culture and education can shape
tastes... | heard recently that only 1% of
the Ukrainian population is what one can
consider cultured. For the country to de-
velop, the numbers should be 4-6%. This
is a question of debilitating television,
imposing tastes from all screens, primi-
tive humour” (Lytvyn, 2017).

Zaporozhchenko, V., Ishchenko, M. National Myths and Symbols
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To try to predict the likely consequen-
ces of the influence of global and lo-
cal processes in the artistic, social, and
everyday life of Ukrainians, it is worth
turning to the history of Ukrainian cine-
ma and looking for parallels. In difficult
times, easy, understandable, "victorious"
art is financed (Briukhovetska, 2011).

Since the past era, which is viewed as
a historical parallel with the present, led
to the decline of the artistic component
of cinematography, we can assume that
a similar scenario may take place now.

True, with the beginning of the Russian-
Ukrainian war, the demand for everything
patriotic and pro-Ukrainian is growing
exponentially. So even in a simplified and
infantilized format, the viewer perceives
something remotely national-oriented.

Talented, highly erudite, and thoughtful
creators of mass production are need-
ed to turn cinema and television from
a means of "debilization” (Lytvyn, 2017)
into a true tool for promoting the Ukrai-
nian cultural code in its original form.

Conclusions

At the current stage of its development,
Ukrainian cinematography is at a kind of
crossroads: on the one hand, it follows
trends and fashion, on the other hand, it
remains authentic Ukrainian cinematog-
raphy. The question is only in the ratio
of a low-quality, insufficiently developed
audiovisual product to a well-made film,
where the problems of the Ukrainian
cultural code are given an adequate in-
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terpretation. This crossroad follows the
Ukrainian audiovisual product along the
entire path of its historical development
since certain events, phenomena, and
processes do not allow it to appear as an
independent cultural unit endowed with
its unique characteristics.

Given all this, we can state that the
current state of development of the
Ukrainian audiovisual product is unfa-
vourable in terms of preserving the cul-
tural background of Ukrainianness due to
several factors — from globalization pro-
cesses, the fusion of world cultures, to
the reluctance of its creators to develop
and culturally enrich themselves. Howev-
er, research convincingly demonstrates
that deep Ukrainian cinema is competi-
tive with mass products. This is also ap-
plicable to other elements of audiovisual
production. This paradigm is once again
confirmed by the international awards
and popular recognition won by Ukrainian
films, not to mention the reviews of crit-
ics, which in the case of "high" cinema
are mostly favourable.

When, at the current stage of Ukraine's
historical progress, insufficient attention
is paid to the stabilization and dissemi-
nation of knowledge about the Ukrainian
cultural code in all its diversity, we risk re-
turning to the situation during the Soviet
occupation of our country. For the time
being, the market, being in a de jure state
ready for deeper cinema, de facto contin-
ues to generate an audiovisual product,
which cannotbe called anything otherthan
a trash product.
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MeTa pocnigXeHHss — y3arasbHUTU OCHOBHI KOHTEKCTW W KOHOTALil BUKOPUCTaHHS MidiB, CMMBOIB
Ta obpasiB y cyyacHOMy ayfioBi3yanbHOMY MpPOAYKTi; cuCTeMaTU3yBaTU 3BEPHEHHS [0 eJIeMEHTIB
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Abstract

The purpose of the article is to analyse the theory of editing in
contemporary film and television production. To define the role of the
director in the process of editing audiovisual projects. To explore the
mechanisms of editing theory. To argue the relevance of the editing
principles of contemporary film and television production for today's
directorial practice. Research methodology. The methodology of the
study is based on the following methods: theoretical — for analysing
available information sources and studies, empirical — for systematising
own experience. The article uses a systematic and analytical approach
to define the goals and strategies of scientific research: using special
methods, the author analyses editing as a creative method of the director
in creating audiovisual works and outlines the features of editing in
contemporary film and television production. The scientific novelty of the
study lies in the testing of a scientific problem, in particular, in determining
the features of editing, taking into account its research and analysis in
contemporary film and television production. For the first time, the author
analyses the components of editing in the course of a director's work on
screen production in contemporary cinema. The influence of the director's
work on the viewer's worldview and further actions is studied, and
a detailed analysis of the use of editing tools in audiovisual works is
carried out. The work of the director on the screen work is studied from
the point of view of the main creative means of forming and building the
dramatic framework of the audiovisual work. Conclusions. Following the
goal, the article has analysed the theory of editing in contemporary film
and television production. The role of the director in the editing of
audiovisual projects has been defined. The mechanisms of the editing
theory have been investigated, and the relevance of the editing principles
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Problem statement

One of the most important and popu-
lar topics for discussion in contempo-
rary audiovisual art is editing, which is
a technical and creative process in film
art, which allows the combination of sep-
arate fragments of the original record-
ings to obtain a complete, compositional
unified work. It is the most important part
of the language of screen art. Since edit-
ing for the director is important from the
point of view of comprehensive disclo-
sure and explanation in works of audio-
visual art of the connections between the
phenomena of real life, it is important to
consider the issue of analysis and mech-
anisms of editing with their application in
modern practice. Gaining experience by
domestic directors and insufficient study
of the peculiarities of editing today make
this topic relevant. That is why the author
is convinced of the expediency of con-
ducting such a study, the results of which
can be useful for both students and var-
ious representatives and specialists of
the media sphere.

Recent research
and publications analysis

The specifics of the director's work and
his cooperation with other participants in
the creative process were outlined in his
book by L. Tirard (2002).

G. Chmil and K. Pshenychna (2018) suc-
cessfully analyzed and revealed the topic
of the inheritance of creative techniques

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

from the film avant-garde by modern ed-
iting practices.

I.Havran and M. Botvyn (2020) analy-
zed a contemporary documentary film
in the domestic market from the point
of view of the functioning of cinema dis-
course.

V. Myslavskyi and others (2020), deter-
mined the role of directors Dziga Vertov
and Oleksandr Dovzhenko in the editing
of their films The Eleventh, The Man with
a Movie Camera and The Earth.

S. Kotliar, V. Mykhalyov and D. Pereyas-
lavets (2022) determined the problems
and prospects of modern audiovisual
works.

0. Bezruchko (2020; 2021), V. Chaikovs-
ka (2020) and 0. Anikina (2021) conduct-
ed a detailed analysis of the components
of audiovisual art.

The article by T. Lukianets (2019) con-
siders the models of cinematic editing
techniques in the aspect of their imple-
mentation in a literary text. The descrip-
tive and visual means of creating the
effect of editing in a literary work are in-
vestigated. It is shown that emphasizing
the objects of description or shooting
contributes to the creation of special
emotional significance.

The main means of cinematic expres-
siveness were characterized and pre-
sented by O. Bulbachynska (2018).

Purpose of the Article. Is to analyze the
theory of editing in the context of mod-
ern film and television production, as well
as to determine the role of the director in
editing audiovisual works. It is important

Medvedieva, A, Kuksa, V. Editing as a Creative Director's Method
in Modern Audiovisual Culture
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to study the mechanisms of editing theo-
ry and argue the relevance of the editing
principles of modern film and television
production for today's directorial prac-
tice.

Main research material

Television is a polyphonic art form that
can transmit events that interest us, first
of all, real-life facts that a person does
not directly encounter.

S. Kholodynska in her article “Cinema

and television — “polyphonic” art forms
(aesthetic and artistic features)" quotes
the words of S. Freilich, who notes that
“television is threefold: it is a means of
information, education, entertainment.
The balance between these three points
determines the quality of TV as a new
art. Already inside TV as a mass medium
and based on its technique the phenome-
non of television art is created” (Kholo-
dynska, 2012, p.100). She continues: “TV
can not only transmit through its chan-
nels a finished film or a finished perfor-
mance but also create what is called
a television play or a television film"
(Kholodynska, 2012, p.100).

One of the special possibilities of tele-
vision is serial films and series. Through
serials, audiovisual art has direct contact
with an audience of millions for a long
time. Such an opportunity is absent in
other art forms. The key person in the
creation of the series is the director.

Each representative of this profession
has his style, view, and vision, which
cannot be taught. The director must con-
stantly develop and deepen the ability to
comprehensively cognize the world in
all its manifestations or certain spheres
of life, to seek and develop forms and
means of figurative, analytical, informa-
tional disclosure of the signs and pro-
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cesses of life, to be able to practically use
the technical arsenal of various expres-
sive means, combining the creative, tech-
nical and organizational efforts of the
team based on a combination of maxi-
mum creative effect and optimal produc-
tion and financial solutions (Bezruchko
and Anikina, 2021).

In addition to the creative component,
the functions of the director on television
have become a complex set of creative,
organizational and technical profession-
al skills.

An important feature of this type of ac-
tivity is that he creates the image of the
final product only in his own imagination,
using for this the results of the materi-
al and psychophysical actions directed
by him by other participants in the cre-
ative process — specialists in creative
professions: the director works with the
editor on the preparation of the film, de-
termining the best ways implementation
of the scenario framework; together with
an artist and a cameraman, he creates
a visual solution for a telefilm;thanks to
acting, conveys the form, content, imag-
ery, emotional meaning of the TV picture,
creating and revealing the conditions for
revealing the personality of the actor, his
psychophysical artistic qualities, knowl-
edge of characters and life in the frame;
creates the final version of the film's
soundtrack together with the sound en-
gineer; with the editing director, finally
combines all the filmed materials of the
work into a complete picture; together
with the producer of the telefilm, the di-
rector is responsible for the optimal or-
ganization of production, expenditure of
funds and material resources (Bezruchko
and Desiatnyk, 2013).

Despite the close cooperation of the di-
rector with other participants in the cre-
ative process, it is the director who has to
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make the final decisions. L. Tirard (2002,
p.40) in the book The Profession of the
Director. Master Classes quotes Woody
Allen, who believes: "The director should
always remain the master of the picture.
If he becomes a servant of the film — eve-
rything is lost".

Thus, the director is the head of the cre-
ative team, a professional in the field of
synthetic arts, culture and information,
who unites the combined efforts of spe-
cialists of individual creative professions
to create works by synthesizing various
expressive means based on civic and
own creative worldview.

Today, the directing profession in cine-
ma has gained great popularity. This is
evidenced by the large number of ama-
teurs who write scripts and shoot com-
mercials, films, clips, programs, etc. How-
ever, the desire to create is not enough.
There is a long way to go to a high-quality,
professionally made audiovisual product,
one of the segments of which is editing. It
leads the viewer to the disclosure of the
topic, the manifestation of emotions, em-
pathy with the characters of the film, and
understanding of the course of events.

This type of work is the main creative
method of forming and building the dra-
matic framework of an audiovisual work
and is the most important part of the lan-
guage of cinema, which gives the story
clarity and expressiveness with minimal
means. Many special works of practi-
tioners and theorists of cinema are de-
voted to this field. Most books on direct-
ing have chapters on editing. This type
of activity, as an independent discipline,
is taught in the best film schools in the
world.

The idea to shoot a scene not in one
piece, but in separate shots, creating the
illusion of a single time and space on the
screen belongs to the American director
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D. Griffith. It was he, as L. Briukhovetska
notes in her book Cinema Art, who began
to use editing as a creative method of
the director, and not only as a technolo-
gy that simplified and reduced the cost
of film and television production. He was
one of the first directors who discovered
a cause-and-effect relationship in the
editing of frames, which is based on the
simplest logic: after this, it means as are-
sult of this. D. Griffith discovered parallel
editing — alternating scenes and shots in
which the event takes place at the same
time, but in different places (Briukhovets-
ka, 2011, pp.96-99).

In the article "Film editing: from the So-
viet film avant-garde to modern editing
practices" G.Chmil and K. Pshenychna
successfully highlighted the work with
editing of the director L. Kuleshov, who
was one of the best masters of cinema
and paid great attention to the editing
process and studying its possibilities.
The director formulated the psycholog-
ical foundations of editing and discov-
ered new techniques, the most famous of
which are the "geographical experiment"”
and the "Kuleshov effect". Kuleshov's
“geographical” experiment consisted of
the correct organization of the actors'
actions in adjacent frames so that af-
ter editing the actions of the characters
could be perceived by the viewer as an
event that continuously takes place in a
single space. The "Kuleshov effect" was
the emergence of a new meaning from
the juxtaposition of two different shots
placed side by side. These editing tech-
niques are used in the work of every di-
rector today (Chmil and Pshenychna,
2018).

S. Eisenstein (1951, p.38), one of the
founders and propagandists of the the-
ory and practice of editing cinema wrote:
“If you compare editing with anything,

Medvedieva, A, Kuksa, V. Editing as a Creative Director's Method
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the phalanx of editing pieces of ‘frames'
should be compared to a series of explo-
sions of an internal combustion engine,
multiplied into editing dynamics by the
'jolts' of a moving car or tractor”.

We should agree with the above opin-
ion of the author. Editing has turned
from a purely technical means of cre-
ating a film into a pronounced crea-
tive process. Correct editing and well-
thought-out directing have a unique
power of influence on a person. Films
and television programs created on the-
se principles have great educational val-
ue, which does not depend on party affi-
liation, politics, or fashion whims on tele-
vision and cinema. These are the stages
of art creation and they do not change.

We should not treat editing only as an
arrangement of images. Its principles are
influenced by sound, light and colour. All
these elements mutually determine the
editing style, so you cannot combine
sound in one manner and image in an-
other unless it is a condition for solving
a certain artistic idea.

Thus, V.Barannik (2020) in his online
article “Nomination "Best Editing" for
those who put the last point"” notes:

“The undoubted talent of the director,

great acting, and impressive work of
the operator can spoil the film. It is
the editing directors who put the final
pointin the process of creating a film
and it depends on them how the film
will turn out in the end: whether the
audience will like it and impress film
critics".

It is important to note that in Ukraine,
the Best Editing nomination is one of the
most prestigious among the awards of
the Golden Jig national film award. Accor-
ding to V. Barannik, the list of nominees
includes the following editing directors:
Mykola Bazarkin — nominated for edi-
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ting the documentaries Askania Reserve
(2019, directed by A. Lytvynenko), The Sto-
ry of the Winter Garden (2019, directed
by S.Mozgovyi); Tetiana Khodakivska —
nominated for the feature film Foxter and
Max (2019, directed by A. Mateshko); Olek-
sandr Chornyi — nominated for his work in
the feature films My Thoughts Are Quiet
(2019, directed by A.Lukich) and Home
(2019, directed by N. Aliev) (Barannik, 2020).
As L. Skrypnyk (1928, p.65) notes in his
book "Essays on the theory of cinema art":
“Editing is the organization of the
visual impact on the viewer (visu-
al attractions) prepared during the
shooting of the material, which aims
to force the viewer by experiencing
the desired emotions of a certain con-
tent and strength in a certain order
during certain periods to take into
consciousness the whole film as
a whole and create as a result a very
definite concept of everything seen".
An interesting thought in his article:
“Visual-spatial Models of Realization of
the Cinematic Technique of Editing in the
Artistic Text" was formulated by T. Lukya-
nets. The author believes:
“Cinematic editing covers localized
spaces in a relatively short period,
which largely excludes the long-
term depiction of the object's move-
ment. This does not mean, however,
that in films compositions built with
the help of editing lose their dyna-
mism. Instead, they acquire emo-
tional expressiveness, which is achi-
eved due to the contrast between
the static point of view or shooting
at the moment of presenting the
largest scale of the object and the
moving components of the model
of its image: the distant plan, which
changes to the middle and then
close-up”. (Lukianets, 2019, p.19)

Mensenena, A, Kykca, B. MOHTa) gk TBOpYMI MeTOA
pexmcepa B CyHacHin aynioBisyanbHir KynbTypi
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Scientist O. Bulbachynska (2018, p.27)
in her article "Film Poetics: reconstruc-
tion of the Concept” quotes the theorist
M. Romm: " is such a collision of frames
or such a collision of episodes, such
a collision of sound and image, when
from their collision, as from the blow
of steel on flint, something new is born,
a part of the fire is born, which must pay
the thoughts and feelings of the viewer".
The author continues:

“Therefore, we can say that thanks
to editing it is possible to achieve
the author's vision of a work of art.
However, ill-considered editing can
disrupt the entire thematic series,
time and space of artistic thought.
Therefore, it should be noted that
the means of editing — the thought
that is embedded in the frame, the
camera, the angle of view, the pace
that is embedded in each frame,
which, according to Romm, are deci-
sive." (Bulbachynska, 2018, p.27).

In the article by M. Hurska (2019) “Na-
riman Aliyev, director of Home — frankly
about his film, which can take the Oscar,
N. Aliyev's thought is given, who noted
that: “Editing is, first of all, building the
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temporal pattern of the film so that the
film is perceived in one breath. The main
task of editing is to accurately place ac-
cents and compose the story so that it is
perceived more comfortably”.

Conclusions

One of the main tasks of the director
is to fully convey a certain story to the
viewer. The importance of editing as one
of the main ways of editing the content
of the presented material in this sense
is difficult to overestimate. Editing is the
main tool and you can't do without it. The
study of the specifics and features of ed-
iting in modern film and television pro-
duction is undoubtedly a relevant topic.

Thus, editing is a technical and creative
process in cinematography, which allows
combining separate fragments of the
original recordings to obtain a coherent,
compositionally unified work. It is the
most important part of the language of
cinema. Editing for the director can be
defined as a comprehensive disclosure
and explanation in works of audiovisual
art of the connections between the phe-
nomena of real life.
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AHoTauis

MeTa pocnigeHHAa — npoaHanisyBaTM TeOpito MOHTaxXy B Cy4YaCHOMY KiHOTeNeBUMpPOOHULTBI.
BusHauutu ponb  pexucepa y npoueci MOHTaxy aygioBidyanbHUX MpoekTiB.  JocniguTu
MeXxaHi3Mu [Aii MOHTaXHOI Teopii. ApryMeHTyBaTW aKTyaNbHICTb MOHTaXHUX MPUHLUMIB CY4YaCHOro
KiHOTeneBMpoOHMLTBA [ CbOrOAEHHOI pexucepcbkoi npakTukn. MeToponoris  pocnifKeHHA
nonArae y BWKOPUCTaHHI TaKUX METOAIB: TEOPETUYHOro — AJs aHanidy HasBHUX iHopMaLinHKX
oxepen i gocnifkeHb, eMNipUYHOro — Afs cucteMaTusauil BlacHOro Jocsify. Y cTaTTi 3acTOCOBaHO
CUCTEMHO-aHaNiTUYHUMA Niaxif WOo[0 BU3HAYEHHSs Linen i cTpaTerii HayKoBOro [MOOCHIOXEHHS: 3a
[ONOMOroto cnewianbHUX MeTOAiB NpoaHani3oBaHO MOHTaX AIK TBOPYMIN MeTOf, pexucepa y CTBOPeHHi
aynioBisyanbHUX TBOPIB, OKPECNIeHO OCOBSMBOCTI MOHTaxXy B CYy4YaCHOMY KiHOTeNeBUPOOHULTBI.
HaykoBa HOBM3Ha pocnifkeHHs nonsirae B anpobauii HaykoBoi npo6nemMu, 30KpemMa y BW3HaYeHHi
0Cc06MMBOCTEN MOHTaXY 3 ypaxyBaHHSIM AOro AOCSiAXEHHS Ta aHani3y B Cy4aCHOMY KiHOTeNIeBUPOOHMLTBI.
Bneplie npoaHanisoBaHO CKNMafHWKM MOHTaxy mnif 4ac poboTu pexucepa Haf eKpaHHUM TBOPOM
y CyyacHoMy KiHomucTeuTBi. JlocnimxeHo BMAvB poboTM pexucepa Ha cBiTornag Ta noganblui Ail
rnsifgaya, NpoBefeHo AeTaslbHUN aHasi3 BUKOPUCTAHHSA 3acob6iB MOHTaxy B ayfioBidyanbHUX TBOpaXx.
[ocnipxeHa npaus pexucepa Haf eKpaHHO Ppo6OTO 3 MNornsfy OCHOBHOrO TBOPYOro 3acoby
dopmyBaHHS 11 NobynoBU gpamaTypriyHoro Kkapkaca aypmioBisyanbHoro Tsopy. BucHoeku. BignosigHo
[0 MOCTaBJfIEHOI METU Y CTaTTi NpPOaHanisoBaHO TEOPit0 MOHTaXy B Cy4YaCHOMY KiHOTeNeBUPOOHMULTBI.
BusHaueHO ponb pexucepa nif 4Yac MOHTaxy ayfioBidyanbHUX MPOEKTIB. [locnigXeHo MexaHi3mu
Ol MOHTaXHoi Teopii Ta aprymMeHTOBaHO aKTyaslbHICTb MOHTAXHUX MPUHLUMIB Cy4YyacHOro
KiHOTeneBMpOOHMLTBA 4151 CbOrOfeHHOT PeXVCepPCbKOT NMPaKTUKW.

KntoyoBi cnoea: aypioBidyanbHe MUCTELTBO; MOHTaX; pexucep; KiHOBUPOBHULITBO; TeneBMpOOHULTBO;
KiHemaTorpad
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AHoTauis

MeTta pocnigxeHHa — npoaHanidyBatM uudpoBi  TexHonorii  Ta
aypioBisyanbHi 3acobu 1 iHHOBaLil, fIKi aKTUBHO BUKOPUCTOBYHOTbCS
Yy CyyacHil My3u4Hin iHgycTpil (Ha npuknagi VR-Bigeo icnaHacbkor
cniBaukn bB'epk «Family» Ta aygioBisyanbHoro iHcTpymeHTa AirSticks
A. Inbcapa). MeTogonoria AOCNiAYKEHHS. y cTaTTi HayKOoBUW
MOWwyK 3[MiNCHIETbCA B MeXax napagurMuv HOBOI  aymioBisyasibHOI
ecTeTMKM Ta 3a [OMOMOrOK  MPUHLMMY  TeXHOAETEPMIiHi3My, L0
[ano 3Mory po3KpUTU 0COONMBOCTI Ta OKPECAUTU BMMB LMAPOBUX
iHHOBaLiM | TexHOMoriYHMx pilleHb Ha nongpamMaTyprito, TBOpYY
My3U4Hy  IMNpOBI3aLito, MPaKTUKYy  €eNeKTPOHHOI  My3WKM  TOLUO,
a TaKoX BWKOPUCTAHI 3arasbHOHAayKOBi MeTOAM aHanidy Ta CUHTesy,
iHOyKUil Ta Jemykuii, ysaranbHeHHs1 Ta abcTparyBaHHsa nif 4ac poboTu
3 TeopeTWYHUM MaTepianom. HaykoBa HOBM3Ha. Y cTaTTi Bheplle
KOHLeNTyaslbHO Ta Ha HaNleXXHOMY TEeOpPeTUYHOMY PiBHI  PO3MMAHYTO
crneundiky Ta BusIBNeHO 3HauyeHHs1 VR-Bigeo icnaHAcbKoi cniBauku
B'epk «Family» Ta aymgioBidyanbHoro iHcTpymeHTa AirSticks A.Inbcapa
ONa po3BUTKY My3WYHOI iHOycTpil y nepwin yBepTi XX| cT. BUCHOBKM.
[oBeneHo, Wo nporpecMBHMM nigxin | KoHuenuia bB'epk nonsrae
B TOMY, WO HOBUA UUDPOBUN HOCIK MY3UKM MICTUTb IMEPCUBHY
dyHKUiO, fIka 305iMXye MOMMY3MKY 3 KOMM'IOTEPHUMU irpamu, uepes
wo VR-Bigeo B'epk «Family» Ta noB'sizaHi 3 HUM TeXHOMOriYHi iHHOBaLLl
CMpUSAIN  NEepeoCMUCNIEHHIO Ta nepernsgy HOPMAaTUBHUX  CTPYKTYp
nongpamartypril. 3asHayeHo, L0 ayaioBisyasibHi ekcriepuMeHTH A. Inbcapa
B TIiCHIN cniBnpaui 3 M. [aBpunoBMM [OOBeNy, WO KPeaTUBHICTb | HaBUYKK
STEM 6ygyTb BaxamMBumMu B ManbyTHboMy. AirSticks — iHCTpymeHT,
AKWMIA ponomarae TBOPUTU i BUKOHYBATW eIeKTPOHHY My3uKy Ta rpadiky
B peanbHOMY 4aci 3a [0MOMOror pyxiB, 3adikCOBaHWX MOPTaATUBHUMMU
KOHTpONepamMn pyxy, a TaKoX, CUHTe3ylouM MpPOCTOPOBO KepoBaHWUM
3BYKOBUI [aOu3anH i3 3D-irpoBMM cepefoBuULLEM, CMpUSiE  TBOPYIN
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MY3UYHIN iMMNpoBi3aLii, couiafbHOMY 3anyyeHHt, MaHidpecTauii BnacHol
rigHOCTI, He3aNnexXHOoCTi Ta I4EHTUYHOCTI Yepe3 TBOPYICTb.

K yutyBaTH:

MeyepaHcbkui, I., 2024, Undposi TexHoNoril Ta aygioBidyanbHi iHHOBAUIT B Cy4YacHih My3nYHin
iHaycTpil (Ha npuknagi VR-Bigeo «Family» B'epk Ta AirSticks A. Inbcapa). BicHuk KuiBcbkoro HayioHasibHOro
yHiBEpCUTETY KynbTypu i MucTeyTB. Cepisi: AyaioBiyanbHe MucTeyTBo i BUpo6HMYTBO, 7 (1), .51-63.

dopmynioBaHHs npobnemu

3 1980-x pp. 6arato 4oro 3MmiHWIIO-
csl i MysWYHa iHAQYCTpiaA 3a3Hana paau-
KanbHoi undposoi TpaHcopmalir: nep-
dopmaHcu cTaloTb genani BUAOBULLHI-
WKMMU 3aBLAKM HOBOMY MOKOJIHHIO Ka-
Mep i nporpaMHoro 3abeaneyeHHs Ans
penaryBaHHs. [osiBa iHTepHETY 3MiHuNa
crnocobu cnoxuBaHHs, 06MiHy Ta nmoLuu-
pPeHHsI MY3MYHOIO Bifleo Yyepes nopTanu
YouTube, Instagram, Facebook, Spotify,
TikTok i Twitter. HoBi aypioBisyanbHi
TEXHOJOril 3MIHUAW He nuuwe nigxig no
NpoAaKLIHY, a W KOHLenNLito, OHTOJIOFi0
Ta ecTeTuKy My3uyHux Bigeo. Cepep Ta-
KMUX TEXHOJIOTI HOBOrO MOKOJIHHSA, fKi
3aBefleHO 3apaxoByBaTM [0 enoxu IHaoy-
cTpii 4.0., ocobnnBo BUAINAETbLCA BIpTY-
anbHa peanbHicTb (gani — VR), BOocko-
HaneHi uMpoBi MY3WUYHI IHCTPYMEHTM
(sAk-oT, AirSticks) Ta iH., BIMB AAKUX 0CO-
61MBO BifYyBaeTbCS Ha NpuKnagi imep-
CUBHOCTI Ta IHTEpPaKTMBHOI B3aeMOAIT,
KOMMO3MLNHOIro AU3aiHy B My3u4HOMY
Bifleo. Ha xanb, Lji akTyasibHi Ta nepeno-
Bi TeMU HefOCTaTHbO abo MoBepxHeBO
BUCBIT/IEHI B YKPalHCbKOMY MefifnHOMY
Ta ayfioBisyasnbHOMYy [MUCKYypcCi, 4yepe3
wo xotinocs 6 npuginuTy iM yBary Ta
NPUCBATUTM LitO HAYKOBY PO3BiAKY.

AHani3 ocTaHHix gocnig)xeHb
i ny6nikawin

Po3BUTKY Ta cy4acHOMY CTaHy My3uu-
HOI iHQYCTPIl' y IT KoeBoOMKOLIT 3 HOBITHIMM
aypioBidyanbHUMKM  TEXHOJOMIAMU  NpU-
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CBAYEHO YMmano pobiT 3axigHux [ochi-
nHukie (Richardson, Gorbman and Ver-
nallis eds., 2013; Vernallis, 2013; Kors-
gaard, 2013; 2017; Burns and Hawkins
eds., 2019), sKi, cepefni iHWoOro, Hamara-
IOTbCA OCMWUCIIMTU y4yacTb Y LMX npoue-
cax couianbHUX Mefia, BiJeOXOCTUHTIB
i cTpumiHrosmux nnatdopm. Konabopa-
uiil HOBMX KOMM'HOTEPHMX | 3BYKOBMX
TEXHOJIOTI NepeTBOPUIY MY3UYHUIA KOH-
TEeHT Ha iHdopMaLiHMIN NPOAYKT, HaTo-
MICTb IHHOBAUI YMOXJIMBUIN 3HUXEH-
Hf BUTpaT Ha BUPOBGHULTBO MY3UKU
(3anuc MysuKM CbOrofHi MOXJIMBUIA Ha-
BiTb Yy AOMaLLHiIX YMOBax) Ta MoKpaLiu-
JIM SIKiCTb 3BYYaHHS NpodpecinHux cTy-
OiIMHUX 3anuciB 3aBAsAKWM MOABI Pi3HUX
iHCTpyMeHTIB ons dinbTpadil wymy, 6a-
JTaHCYBaHHA 3BYKY TOLLO0, MPO WO MuLle
P. Canpxek (Sanjek, 2012). Onsa po3symi-
HHSI KOHTEKCTY Ta MacluTabiB, no'ssa-
HUX i3 bopMyBaHHSAAM HOBOI aygioBi3y-
anbHOI ecTeTUkM Ha Mexi XX—XXI cT.,
BaX/nBok € pyHAamMeHTasbHa poboTa
3a pepakuieto [x. PivapacoHa, K. Fop6-
MaH Ta K. BepHannica (Richardson, Gor-
bman and Vernallis eds., 2013). ¥ ubo-
My X 2013 p. 3a yyacTto 3a3HayeHux Ta
iHLIMX aBTOPIB BUXOAWUTb HE MEHLL I'pyH-
ToBHa 30ipka eceiB nif HasBot «Okc-
dopacbknii NocibHMK 3i 3BYKY Ta 300-
paxeHHs B umdpoBux Mmegia» (Vernallis,
Herzog and Richardson eds., 2013), ne
OCMUCIIOETBCA 3B'I30K MiX 3BYKOM
i 306paXeHHsIM y LWBUAKO MIHANBO-
My naHgwaddTi aynioBisyanbHUX Mepgia
undpoBoi ernoxm Ha 6asi Bpaxaruoro
crnekTpa [AucUMMIIHApHUMX 3HaHb: Bifg

MeyepaHcbkuii, . LIndpoBi TexHONOri Ta ayaioBidyanbHi IHHOBaLT
B CyYacHilt My3u4dHil iHOycTpil (Ha npuknaai VR-Biaeo «Family»
B'epk Ta AirSticks A. Inbcapa)
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KiHo3HaBcTBa Ta dinocodii fo mysu-
KO3HaBCTBa, MopHorpadii, uudpoBUx
irop Ta MepniacTyfi, a TakoX OKpec-
NIOETbCS TEHAEHLis, fAKa Mae HasBy
«ayfioBidyaNbHUN MOBOPOT» YU «Mepji-
aBup» (media swirl). OQHUM 3 OCTaHHiIx
i BaXIMBUX € [gucepTauiliHe pocnin-
xeHHsa Y. Nonatu (Dolata, 2020) npo
undpoBy TpaHcopmaLito MYy3UYHOT iH-
nycTpil y gpyromy pecatunitti XXI cT.
(Big 3aBaHTaXeHHA OO CTpUMIHry). Ta-
KOX BapTo Big3HauuTu poboTtu A. lnbca-
pa Ta M.Mo3a (llsar and Hughes, 2020)
npo AirSticks Ta HoBy aygioBisyasibHy
XecTtukynsuito, 3. bpecnepa Ta C. lOKiH-
ca (Bresler and Hawkins, 2022), npucesi-
YyeHy aypmioBisyasbHii iMepcii nig 4yac
cTBOpeHHA My3uyHux VR-Bigeo, C.Tlo
(Guo, 2023), wo BMBYaE rMMBOKY TpaHC-
dopmaLito My3uyHoi iHOYCTpil B und-
poBy enoxy: Bif, TpaguuiiHux disnyHmX
HociiB [0 undpoBux cdopmartis i cTpu-
MiHFOBUX CEPBICIB, HArosowWwy4Yn Ha
KJIOYOBMX BiXax i TeHAeHuifax, Ta iH. Le
HeBe/nMKa 4YacTka Toro [opobKy, sikun
CbOrofHi nNpeacTaBfieHUn y 3apybBiXHiN
Hayui Ta Hapasi NpofoBXYE MOMOBHIO-
BaTUCS HOBMMM Po3BifKaMu. Bnpomoex
OCTaHHIX poKiB yKparHcbkKi ByYeHi (O. Pa-
OiHiHa, |.MeyepaHcbkui, |. KoBaneHko,
M. NMonnaecbkuit, C. CepeHKo Ta iH.) Ta-
KOX MOYMHAIOTH MPOSIBAATA CTaNMi iH-
Tepec [0 OKpecneHol npobremMaTuky,
WO nulie Haguxae Ha noganbui cTymil
Yy LbOMY HampsMi Ta [[0[AaTKOBO Mif-
Kpecyioe akTyanbHicTb 06paHoi Temu
[OCHIOKEHHS.

MerTa ctatTi — npoaHanisyBaTtu uudpo-
Bi TexHosorii, aygioBisdyanbHi iHHOBaLT
Ta iHCTPYMEHTU, fIKi aKTUBHO BUKOPWUC-
TOBYIOTbCSl Y MY3WUYHIW iHOYCTpIl Ha cy-
YyacHoMy eTani Ta po3BuBatoThb iI. O6'ek-
Tamu JocnifxeHHss obpaHo, Mo-nepLue,
nporpecuBHMIN Migxif icnaHacbkoi cni-
Baukn B'epk 0O IMEPCUBHUX TEXHOMO-
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i Ta iHTepaKTUBHOCTI Mig Yyac poboTu
Han VR-Bigeo «Family» Ta, no-gpyre,
CyyYyacHWi aygioBisyanbHUN IHCTPYMEHT
AirSticks — piTuwe 6apabaHwmka/
eneKTPOoHHOro npoptocepa AnoHa Inbca-
pa Ta nporpamicta/komno3utopa Mapka
laBpunoBa, AKi NOEAHYOTb (PisUYHICTb
rpu Ha 6GapabaHax 3 HeobBMeXeHUMMU
MOXJIMBOCTSAAMU KOMM'HOTEPHOT MY3UKM,
i y Takui cnoci6 BMBOAATb MPaKTUKY
€NeKTPOHHOT MYy3WKW B peasibHOMY Yaci
Ha HOBMMI piBEHb.

OCHOBHUI MaTepian foCcNiAKeHHs

Y cBOIX MIipKyBaHHSAX BiALITOBXHYyCS
Bi PO3YMiHHA aypioBi3yasibHOI iMep-
cil (3aHypeHHs)) siK CTaHy CBigOMOCTI,
L0 XapaKTepu3yeTbCA MOBHUM MOMM-
HaHHAM, Ta pe3ynbTaTy [AianeKTUYHOI
B3aemogpii ob'ekTa nepernagy n aygio-
BisyanbHoro pocsigy. LLlo6 KoHuenTy-
anisyBaTu [O0CBIif aygioBidyanbHOro 3sa-
HypeHHA B My3uky, 3. bpecnep ta C.lo-
KIHC MpOMoOHYHTb MofgeNb BipTyasb-
Horo aypgioBisyanbHoro npocTtopy (vir-
tual audiovisual space, VAVS), sika po3s-
BMBAE iflet0 «BipTyaslbHOrO aKyCTWUYHO-
ro npoctopy» (Wishart, 1996), a Takox
NifKpecnoe He Juvlle B3aeMO3B'AI30K
BisyanbHMX 06pasiB 3i 3ByKOM, a 1 npo-
aKTUBHY MO3ULil0 BUKOHaBUA Ta Ins-
Jaya. Y HayKoBMX Moulykax, ik npo ue
3a3HavyaloTb aBTOPU, BOHM HaguUXanucs
NpPoOrpecMBHUM MigX0A40M iCnaHACbKOT
cniBayky B'epk [0 iMEPCUMBHUX TeXHO-
JIOTiN Ta IHTEepPaKTMBHOCTI, MPO WO CBif-
ynTb X aHani3 nepensieTeHHs aymnioBi-
3yasnibHUX CUrHicdbikaTopiB Y 3BYKOBOMY
naHawadTi VR-Bigeo «Family» (Bjork
Vulnicura, 2019). Komnosauuis «Family»
O6yna Bnepwe BunyweHa B anbbomi
Vulnicura 2015 p., a npemM'epa nepuio-
ro VR-Bigeo aona «Family» BigGynacs
B mcTtonagi 2016 p. y Harpa B Peiik'siBi-

Pecheranskyi, . Digital Technologies and Audio-Visual Innovations
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Ky. Cxoxun nigxig npornoHye H. [1i66eH
(Dibben, 2013, p.699) nig yac aHanisy
CbOMOro CTyAiHOro anbboMy BUKOHa-
Buui Biophilia (Bjork, 2011), MipkyBaH-
HSl AIKOTO MOXHA 3acTocyBaTW i WOA0
Vulnicura VR: Biophilia 3giicHuB peiH-
TPOOYKLiO Ta 3anpoBajuB MyJIbTUMO-
banbHicTb Yy undpoBi aygioBisyasbHi
dopmaTu 3 MeTol peanizauii TBOpUYMX
iHTeHUi, nig 4Yac SIKMX NpUMpogHe cho-
BO 3abe3neyye NpoaykKTUBHI MeTacbhopu
OJ1S eMOLHUX NepexuBaHb i My3uu-
HMX npoueciB. OnpaLboBYHOUYM YMOBMU
MYJIbTUMOAANBHOrO BipTyaslbHOrO Mpo-
ctopy B «Family», 3.Bbpecnep T1a C.lo-
KiHc (Bresler and Hawkins, 2022, p.95)
30CepenXyOTbCA Hacamnepen Ha ec-
TeTu4Hux ecpektax VR-nepdopmaHcy,
konu anpobytoTb cBoto Mogenb VAVS,
o nocTae sk nnatdopma fns posrns-
Oy [OcCBigy MpocTopy Ta Temmnopalb-
HOCTi B aKTMBHOMY KOHTeKcCTi VR, sikuii
dYHKLIOHYE SIK CLiEHiYHe cepepoBMLLe
3 naopaniaMoM peuenuin Ta iHTeprnpe-
TaLin.

Loceig aygioBisyanbHOro iHTepTen-
MeHTY KOMOiHye 3BYK i 306paXKeHHs
y dokyci yBaru Ta naMm'aTi peuunieHTa
(cnyxava). Taki npunyLleHHA BWUCJIOB-
notoTb 3. bpecnep Ta C. [okiHc, npono-
HylOuUM [0AaTM OO MofmesNli 3BYKOBOMO
npocTopy J1. Kaminnepi (Camilleri, 2010),
AKWUI PO3rnsigae Nnoro B TepMiHax «Jioka-
Ni30BaHOro NpocTopy» Ta «Mopdosoriy-
HOro NMPOCTOPY», KOHLENT «eCTETUYHOIO
MpocTopy», L0 MO3HAYyae CUHTE3 3BY-
Ky Ta 300paxeHHs B ayfioBidyanbHOMY
ceHcuTUBHOMY pocBifi. MNMofibHi npocTo-
poBi KoM6iHaLil ocMuUCOITLCA B KaTe-
ropisix eCTeTUKM YyTTEBOIO CMIPUNAHATTSA
3 aKueHToM Ha ecpekTi caTtypauii. Ba-
FOMOK YacCTUHOK MPOCTOPY MY3UYHO-
ro Bifeo € aTtpubyTu KOMMO3ULIAHOIO
OV3aiiHy Ta MaTepiaNbHICTb YNCIEHHUX
«CTUNICTUYHUX | TEXHIYHUX» KOmiB, SKi
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y TICHOMY 3B'SI3Ky 3 UYyTTEBUM CMpUN-
HATTSIM BM3HauvaloTb Apamartyprito VR-
BigeonepcdopmaHcy. CyyacHi My3uUYHi
Bileo MocTaloTb SIK aygioBi3yasbHi ri-
OpuaHI Ta KOMMO3MULiAHI KOHCTPYKLUi,
KOHTEKCTyanisoBaHi B UUdpoBOMYy Ta
MepfianpocTopi Ta nigkpinneHi (nigcu-
JIeHi) iHTepMegianbHICcTIO, L0 CTBOpHOE
YMOBW A1 aKTUBHOI B3aeMogfii cnyxa-
YyiB 3i CTPYKTYpHUMM 0OCOBIMBOCTAMM
Ou3aliHy Bifeo.

BnacHe, VR-Bifeo — «ecTeTUYHUI Npo-
CTip», 3YMOBJEHUIN TEXHOJOTIYHUMHU Na-
pameTpamu (TeKCTypa, TEMMOPAbHICTb,
XECTW) Ta MY3UYHUMU XapaKTEpUCTU-
Kamu (pUTM, TFapMoOHia Ta Mesiogis).
VR-nepcdopmaHc B'epk nopyuwye 6ara-
TO HOPM i Tpaguuin cTtaHgapTHoro dop-
MaTy noneigeo, yepe3 wo 3.bBbpecnep
Ta C.lokiHc (Bresler and Hawkins, 2022,
p.98) HaronowyoTb, Wo «Family» e pe-
3yNnbTaTOM peKoMOiHaUil KinbKoX npo-
CTOpiB (3BYKOBWIA, Bi3yanbHO-BipTyasib-
HWUW, TOR, L0 NOB'A3aHMIN 3i CNPURHATTAM
areHTa, Ta ecteTuuHuii (puc. 1)). NpeTb-
Csi Mpo BIpTyanbHWUI ayAioBi3yanbHUI
NpocTip Ta HOBY ayfioBisyasibHy KOM-
nosuuiviHy cdpepy: Bisyanisauis nepdop-
MaHcy 3aBAsiku iMepcii nepeMmiwtye rns-
Javya B iHWWIA iHTepnpeTauiHWiA npoc-
Tip. VR-Bigeo b'epk gocsirae uboro yepes
NMPOMIXHI Ta MynbTUMOAANbHI 3B'A3KU
3BYKOBOrO Ta Bi3yasilbHOro, siki € OCHO-
BOO ay[ioBi3yaslbHOro KOMMO3ULiIMHOMO
On3ariHy MysunyHoro VR-Bieo, a Takox
BaX/IMBUM € KOHTEKCT, B AKOMY Bif0y-
BAETbCS «MOPYLUEHHS KOPAOHIB MiX TUM,
L0 TPagULiNHO cnpuMiMaeTbCs K OKpe-
Me megia» (Wolf, 2015, p.461). A KoHuen-
Lis BipTyanbHOro akyCTUYHOro NPOCTOopy
(virtual acoustic space, VAS) T. BiwapTa
3abesneyye rnmMboke po3yMiHHSA KOMMO-
3MLIAHOrO [uM3aiiHy eneKTpoaKyCTUYHOI
MY3WKWU Ta CNyrye gxepenom ans noby-
nosu mogeni VAVS.

MeyepaHcbkuii, . LIndpoBi TexHONOri Ta ayaioBidyanbHi IHHOBaLT
B CyYacHilt My3u4dHil iHOycTpil (Ha npuknaai VR-Biaeo «Family»
B'epk Ta AirSticks A. Inbcapa)
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Sanie Space

Puc. 1. CknafoBi BipTyanbHOro
aynioBisyasibHOro npocTopy

3po3yMino, WO TakKa KOHBepreHuis
npocTopiB BiAbyBaeTbCs, 30KpeMa, 3a
yyacTi cryxaya 3 MOro iHTeprnpeTauii-
HUMM iHTeHUisMK. BooHoyac uUe akTy-
anisye igeto B3aeMOLil Xy[QoXHMKa Ta
cryxaya Ha iMepcuBHI ocHoBI. OcKinb-
KW eCTEeTUYHWUWA NPOCTIpP € TIEH 30HOH,
B fKIW MNi3HAaeTbCA Ta CUHTE3YeTbCS
MYNbTUMOLANIbHUA [0CBIA, TO BiH i Mic-
TUTb Pi3Hi cnocobu 3B'si3yBaHHSA gxepen,
AKi 3anyyaloTb rnagava cnocobamu, Lo
BUXOOATb 3a MeXi 3BYKOBOr0 4u Bi3y-
anbHOro. 3BifCY BUMAMBAE, WO BULLUM
piBeHb CUHTE3Y KOHCTUTYKETbCS OJHO-
YacHO 3 He3anexHuMMU crnocobamu 3BY-
KOBOrO Ta 30pOBOro po3yMiHHs. [ Po-
mxepc (Rogers, 2011, p.410) BBaxae, L0
«ay[ioocHoBa Ta i KOHTUHYyaNbHUI pPyX
nepepnbayae icHyBaHHS Bife0o306paxeH-
HS B MY3WYHin cdoepi | HaBNaku... i Moro
3HayeHHs1 Ginbwe He Mae OyTu “emep-
IXEeHTHUMM", Mo3ask BOHO MaTepianisy-
€TbCA Ta CMOMYy4YaeTbCA HA MOMEHT Oro
CTBOpEHHs». OTXe, B KOHTEKCTi iMep-
CUMBHOro MysuyHoro VR-Bifleo ecTeTuu-
Hi NpoCcTOpU MO CyTi € MeTanpoCcTOpPOM,
B IKOMY BMHUKaKOTb HOBi MOJyCU 3BYKO-
BOro 3Ha4yeHHs (Ha BigMiHy Big My3uKu
6e3 Bifeo).

KynbMiHaLiiHUM MOMEHTOM Tpeky «Fa-
mily» € BUKpuK B'epk npo Te, W0 BOHA
CropyaXxye nam'aTHuK ntoboBi, a Hapg
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HallMMK TonoBaMu JlyHae 3BYK 1 Le
YyyTHO. Bce Lie cynpoBOOXYETbCS MULL-
HMM MepexTiHHAM TBOpY KOMMo3uTopa
K. MeHpepeLbkoro onsi CTPYHHOro KBap-
TeTy i NiATBEPLXKYE, L0 Ler KynbMiHaLin-
HUA MOMEHT BTiNOE y cobi Ha3By alb-
6omy Vulnicura. Lle MOMEHT y MicHi
3[aeTbCs €eniYHUM, MOMEHTOM TpaHC-
LeHAEHTHOCTI, KONIM TyMaH PO3BilOETh-
csl M maTepian csie, a 3BYKOBWUI NaHf-
wadpt papye BigyyTTA 3UineHHs. Cnien-
pautotoun 3 EHgpro TomacomMm XyaHrom,
icnaHAcbKka BUWKOHaBULA €KCrNepUMeH-
TyBana 3 uucpouMu VR-TEXHONOTISIMY,
wob CTBOPUTM My3UYHEe Bigeo, sike
6 sickpaBo Bupaxarno ii iMepcuBHUIA goc-
Bif. E. XyaHr BBaxas, wo Bigeo VR 360
LuikaBe TUM, WO TU BGauyull CBIT TakKuMm,
AKMM BiH €, He[OTOpKaHUM. K pesynb-
TaT, rineppeanbHuii edekT 3axonseH-
Hs pyxy (motion capture) y Bcbomy VR-
Bifleo B'epk, WO crnpuyuHsae nonit/no-
JOpOX YSIBM YapiBHUMU NaHAwadTamu,
Xoya e 6ynu peasbHi icnaHacbKi nensa-
Xi, 3anyyeHi nig 4ac 3MomMok «4opHoro
o3epa» Ta «Stonemilker» 1 Bif3HATI 3a
ponomoroto Bigeo VR 360. Y neBHoMy
CeHci, TyT BapTo noroauTuck i3 3. bpec-
nepoM i C. TokiHCOM, fIKi 3ayBaxyoTb,
Lo rineppeanbHicTb nepenbayae cumy-
NALi0 peanbHOCTI Ta BipTyanbHe 3aHy-
peHHs (peasibHille 3a camy peanbHiCTb).
HapaTtvB npo nofopoxi Ta MowyKku Busi-
BMBCSl CMPaBXHbOK MariyHOK TaeMHU-
YOI MaHpPIBKOI, fie rofIoBHA repoiHs
pisHMMKM 3acobamu igeHTUdiKauiT 3any-
Yyae rnsgava y cBin cBiT. BogHoyac KOM-
MO3ULiIMHI pilleHHs B oBpasax Ta My3uLi
MOCUIIOIOTb BPaXeHHS Bif CNPUAHATTSA
DONuH, chiopais, nevep, BiakpuToro Heba
Ta rip. PospobneHa [Oxenmcom Meppi
undpoBa ecTeTMKa LUTYYHOI penpeseH-
Tauii npypoau BuABKUNAacS Haf3BUYaANHO
eKcrnpecuBHow. binblwi 3a XuTTA npo-
cTtopoBi dopmu y nicHi «Family» Bia-
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noBifaroTb BACHIM MOJOpPOXi rnspava,
BiAYYTTS | BpaXeHHA Bif AKOT NigcuneHi
OVUOXNTanisaoBaHUM BUIOBULLEM NPUPO-
v (Bresler and Hawkins, 2022, p.107).
3aBAOskuM Mysuui  nocunoeTbess VR-
[JOCBif, a 3anuc KOHCTUTYIE ecTeTuu-
HWM npocTip. BigeoHapaTuB posropTa-
€TbCA AIK YacTMHa irpoBOro CBITYy, Ae
rOSIOBHUA TepoVi BYMHSIE OCHOBHI fil,
«OTOpHEHI»  McuUxopeniyHuMu  TBopa-
MU MucTeuTBa. IMmepcis pocaraeTbcs
3aBAsKM GOKOBOMY BifuyTTHO PyXYy, LLO
6esnepecTaHHO 3MiHIOETbCA — 300pa-
XEHHA iCnaHOCbKoro nemsaxy siK CBi-
TY Mpii, sSkuM MaHgpye B'epk, aHirintoe
pisHuulo MiX dhaHTasielo Ta peasbHi-
CTI0. Y KyfnbMiHaUiiHUiA MoMeHT (3:50)
CBIT MEepeTBOPHETLCS 3 TEMHOI Meve-
py Ha 4apiBHe NyprnypoBO-XOBTe Mnose
3 ncuxopeniyHumm BifTiHKaMu, a und-
poBe Tino B'epk 3nMBAETbCS 3 HUM.
3 nornsgy aygioBi3yanbHOro MpoCTo-
Py XeCcTu MUCTKUHI ByKBasbHO [OTAry-
toTbCA 00 rnapada (Hanpuknag, 3 5:30)
i MopogXytoTb GaxaHHA TOPKHyTucA i
BipTyanbHUX pyk. Y «Family» noswuuito-
BaHHs B'epk y neBHi MOMeHTU (Hanpu-
knag, o 3:06, 3:50, 5:30, 6:10) 3anexuTb
BiJi PO3LUMPEHHS annapeHTHOro po3Mipy
i ronocy(iB) y 3D-mikc. napgay saHy-
PrOETbCA B €CTETUYHUI MpOCTip uepes
pyx y OiYHIN NAOLWMHI, yHacnigoK 4oro
[le30pIEHTYETbCA Y NPOCTOPi. 3aBAAKM
TOHKOMY pyXy Ta iHTepakuii y rnagava
MOCUIIOETBCA CXWIIbHICTb [0 3aHype-
HHA B areHTHUI NpoCTip, BOAHOYac BaX-
NvBa cKJlafgoBa ecTeTUYHOro MpocTopy
npencTaBfeHa MPOKCEMIYHUMU B3ae-
MWUHaMM MiX BUKOHaBLEM Ta risfadem,
OCKIiJIbKM OCTaHHI Befe MOCTiNHI iHTep-
npeTauiiHi NepeMoBUHM MiX BJIACHOMO
cy6'eKTUBHICTIO Ta CY6'€KTUBHICTIO MUT-
us. Ak i B 6inbwocTi cBOIX pobiT, y MicHI
«Family» B'epk 3BepTaeTbcsi OO CTPYK-
TYpuU IHTUMHOrO 3aBASKKM HangpibHi-
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UMM feTansaM CBOro 3anucaHoro ro-
Jocy, a nif yac naHopaMyBaHHs B 3D-
MiKCi Le BTileHo y ¢OHOBUMX rosocax,
O CXOXi Ha BHYTPIiWHI OYMKW, 3aBAs-
KM 4YOMY KakKO(hOHii BOKaNbHUX TeKC-
TYyp Haragye pedhnekcito Ta eMOoLinHWI
BHYTPILLHINA gianor.

Mopsg 3 VR-nepcopmaHcom b'epk Ta-
KOX XOTiflocs 6 BMOKPEMUTU TaKy Lud-
poBYy aypioBi3yasibHy iHHOBaLitO B iHOY-
cTpil My3nyHoro Bigeo, sik AirSticks, wo
Jae 3Mory iMnpoBi3yBaTy, TBOPUTU Ta
BMKOHYBaTW €NeKTPOHHY My3WKy Ta rpa-
diky B peanbHOMY 4yaci 3a [OMNOMOrow
pyxiB, 3achikcoBaHNX NOPTATUBHUMMU KOH-
TpoNiepamMu pyxy, a TakoX CUHTE3Yyouu
NPOCTOPOBO KEPOBaHUN 3BYKOBUN [U-
3alH i3 3D-irpoBuUM cepenoBULLEM, Npes-
CTaBNeHUM Ha ekpaHi B real-time. Moro
npodeciiHo  BuKopucToBye A. Inbcap
(llsar, 2018) B ABCTpanii, EBponi Ta CLLA
BMPOJOBX OCTaHHIX OEeCcATU POKiB, Npu-
CBAAITMBLUM LibOMY CBO€E LOKTOPCbKe A0C-
NipXeHHS. Llei iIHCTPYMEHT BUKOPUCTO-
ByBaJIM B Pi3HMX KOHTEKCTaX, BKJIOYa-
touM aypnioBisyanbHi nepcgopmaHcu, TaH-
LifoBasibHi WOy Ta iMNpPOBi30BaHi aHcaM-
6ni. JusanHepn CTBOPUSM COTHI MPOEK-
Ll pyxy Ha 3BYK abo «3BYKOBMX CBITiB»
i [ecsATKM BipTyanbHUX iHCTPYMEHTIB
OS5l BIiLTBOPEHHS pUTMY, Menogin, 6aco-
BUX JiHiN i 3ByKoBOro odopmseHHs. Lli
3BYKOBI CBIiTW, 30KpeMa, Bynu Bisyarni-
30BaHi M. "'t0o30M 3a [J0OMNOMOroto cneli-
anbHOI IHTEPAKTMBHOI cucTeMu Bisyari-
3auii (puc. 2), ska BUKOPUCTOBYE Ti caMi
OaHi pyxy, Wwo 1 aygiocuctema.

XecTtoBi KoHTponepu AirSticks («Bia-
KpWUTi» KOHTpONepu) HagawTb ceobopmy
nig Yac KepyBaHHS 3BYKOM: TaKi iHTep-
devicn 3BiNbHATL BMKOHaBUSA Bifg di-
3MYHMX 0BMEXeHb, MOB'AI3aHNX 3 onepy-
BaHHSIM ¥ MaHINyNtOBaHHAM iHCTPYMEH-
ToM (Rovan and Hayward, 2000, p.297).
BoHM mMoOBHOIO MipolO eKcnyaTyrTb
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noTeHUian NpPOAYKTUBHOCTI B YMOBaX,
KOJIM KOPUCTYBauy He KOHTaKTye 3 di-
3MYHOI MoBepxHeto. Ha BiaMiHy Bif 6a-
ratbox LUpoBUX My3u4YHUX iHTepden-
ciB (digital musical interfaces (DMIs)),
«BIOKPUTi» KOHTPOSIEPU TaKOX 3BiflbHS-
I0Tb KOpPUCTYBaya Bif Py4yoK, MuLli 4u
KnaeiaTypw, i, Ha BigMiHY Bif aKycTuu-
HUX IHCTPYMEHTIB, OalTb 3MOry nepe-
OCMUC/IUTU 3B'A30K MiX XecTamu Ta
3BYKOM. Lle 3ymMoBUSIO NosBy TeopeTny-
HUX POGIT, B AKUX OCMUCIIFOETHCS MOTEH-
Lian uiel undposoi TexHonorii Ta noe's-
3aHi 3 Heto npuknagHi acnektn (0'mod-
hrain, 2011; llsar and Hughes, 2020).

Puc. 2. NlemoHcTpauis AirSticks i3 npoekTyBaHHAM
cMcTeMu Bisyanisauii nepen BUKOHaBLIEM

Ockinbkn B AirSticks BuKOpUCTOBY-
eTbcs MeTadopa nepkycii, WBUAKICTb
i TOYHICTb MeToy BU3HAUYEHHA MOMEH-
Ty ygapy 3abeanevye HanexHuin nepuen-
TUBHUIA 3BOPOTHUIA 3B'A30K. [aHi npo no-
NOXeHHA Ta obepTaHHA Ofsl IBOX KOHT-

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2024+ 7(1) - pp.51-63

ponepiB hikCytOTbCA Ta aHani3ytoTbcs
creujianbHUM nporpaMHUM 3abesneyeH-
HAAM, po3pobneHum Mapkom [aBpuno-
BUM, sike BUBOOMUTb Lien pyx y cpopmari

MIDI Ta OSC. AirSticks 6yB BuUKOpMUCTa-
HUA Yy [ecsiTKax BUCTYMiB aHcamobnis,
y poboTi 3 XyfQoXHUKaMK Ta Xopeorpa-
cdamu; paHi BMKOpPUCTOBYBanucs At
yNpaBJiHHA CUHTE30M yAapHUX, rpu Ha
MeSIoANYHUX  BIpTYanbHUX iHCTPYMEH-
Tax, CEMIJIyBaHHS Ta KepyBaHHS akyc-
TUYHUMM HCTpyMeHTamMu B real-time,
iHTepPaKTUBHUMW Bi3yaNlbHUMU eJleMeH-
Tamu. Ocb Kinbka npuknanis onepadi-
oHanisauii AirSticks A.lnbcapom: The
Sticks Trio («She Moves She») (The Sticks,
2016); AirSticks i3 BisyanbHuMK edpek-
Tamu («Computer Rain») (llsar, 2019)
Ta iH.

A. Inbcap nponoHye BifBigyBayam B Me-
Xax [OeMOHCTpauil CNpUIUHATU Kinbka
aynioBi3yasbHUX KOMMOHEHTIB, AKUMMU
kepye AirSticks. 3Byk, reHepoBaHuin Able-
ton Live, nomaeTbcs y4yacHUKY 4epes
HaBYLIHMKK, WoO6 noKpawmTh iMepcito
Ta 3MeHWWUTU po3MB 3BYKY. padika,
cTBOpeHa 3a gonomoroto Unity — Kpoc-
nNNaTdOpPMHOro IHCTPYMeHTa [ONA pos3-
po6neHHs1 Bifeoirop i 3acTOCYHKIB, i py-
LIS, HA IKOMY BOHM MNpaLooTb, Bigobpa-
XaeTbCs Ha eKpaHi nepepn rnsgadamu.
3aBOsKU OeMOHCTpaLil TaKoX MOSICHIO-
€TbCSA ManmniHr MiX XecTaMu KOpUCTY-
Baya Ta [O0OAaTKOBMMM ayfio- Ta Bisy-
aNbHUMKU eNleMeHTaMW, fIK CaMe BOHMU
cuHTe3ytTbesA. FM-cuHTesaTop 3ByYMTb
AK HanawToBaHWWA MepKYCINHWUIA iHCTpY-
MeHT (Hanpuknag, Mapumba), Bisyaniso-
BaHUM CUCTEMOIO YACTUHOK, JIOKaniso-
BaHUX OJ1 KOXHOI pyku. Lle poswmptroe
MeTacpopy MOSIOTKOBOI NepKycii Ta gae
3MOTy KOPUCTYBauyeBi «poO3TAryBaTu»
HOTY nicna ygapy. Yoapu 34iMCHIOTb-
Ccsl Mo BipTyasbHOMY KifibLito, poO3MiLLe-
HOMY B MOBITPi HAaBMPOTU KOpUCTyBaya
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(6apabaHHuii cemnnep). Mig yac ygapy HSAMK, iHHOBaLUiSIMW Ta HOBUMW BUKIIU-
Mo iHWOMY MicLto Kinbusi 3anyckaeTb- Kamu. OupxuTanisauis Ta uudpoBa pe-
cs iHwuM 3ByK OapabaHa 3i 3BOpPOT- BOMWOLiSA, sika 3anpoBaguna copma-
HUM 3B'sI3KOM, W0 BigobpaxaeTbcss HA T MP3 i AAC, 3pocTaHHS KiNlbKOCTi Ta
KinbLi, HiIBM N0 HbOMY BOAPSAIOTb, K MO MOMYASAPHOCTI CTPUMIHIOBUX CEPBICIB,
MeMO6paHi. TakoX MOXHa KOHTposito- Takux sik Spotify, Apple Music Ta iH,,
BaTU TPUBANICTb KOXHOro 3BYKY. YOap- BMAMB iHTerpauil LUTYYHOro iHTeNeKTy Ta
HUWA CUHTe3aTop | CeKBEHCOp Bi3yasi- TexHonorii 60KYENH Ha CTBOPEHHS, No-
30BaHi LMNIHAPUYHOKD CUCTEMOK Yac- LUMPEHHS Ta MOHeTU3aLilo My3WKW, 3a-
TUHOK | KepyrTbCsi uepe3 nepemiwie- npoBamxeHHsas NFT uyu HeB3aeMoO3aMiH-
HHSI KOHTPOJIEpPiB y NpocTopi Ta «pikca- HUX TOKEHIB, BMANB OHJIANH-CMINIbHOT Ha
Lieto» ynpaBfiHHS Yy NPOCTOPOBIV MO3U- MY3WUYHI TPEHAM, 3aXOMIMBUMA NOTeHLian
uii (puc. 3). CekBeHcOp MOXHa 3addik- [OCBiLy [OMOBHEHOI Ta BipTyasbHOI
CyBaTW Ha Pi3HMX PUTMIYHMX MaTepHax, peanbHocTi (TexHosnoria MIDI, Venues
BOJIHOYAC BUMXOpP MPOCYBa€ CBOK CUMYy- TOWO) — Ui M iHWi TeHOeHuii migkpec-
nsdito B TakT cTBOptoBaHoro GapabaH- NHOKOTb MEpPCrneKTUBM Ta MoTeHUian My-
HOro ygapy. 3UYHOI IHAYCTPII B Mexax AuHaMiYHoro
aypioBisyanbHoro naHgwadTy B MNOTO-
YHY umMcpoBy enoxy. Baxnueow ymo-
BOO (pOpMyBaHHSA MY3WUYHOI iHOYCTPIl
ManbyTHbOro nocTae cniBnpaus Mix
CTerKxongepamu, 30KpemMa apTucTamy,
nenbnamu Ta nocravasbHUKaMU TEXHO-
norin. Mosask undposi TexHosoril npo-
JOBXYIOTb pPO3BMBATUCS, @ MY3UYHI
eHTy3iacTu abo paHu nparHyTb HOBMX
crnocobiB B3aemopgii 3 ynto6aeHUMU
XaHpaMu Ta apTucTamu, LWAAX My3uu-
HOI iIHAYCTPIi B undpoBy enoxy Hanbinb-
e Haragye 3axonavMBui i TpaHcdop-
MaLiiHMA HapaTuB, WO, 30Kpema, nig-
TBepaXytTb VR-nepdopmaHcn bB'epk
. Ta aygioBi3yanbHUM iHCTPYMeHT Air-
Puc. 3. [leMOHCTpaLifl yiapHOro cuHTesaTopa Sticks A. Inbcapa.

«Vortex», kWit rpae 3 gonomoroto AirSticks MporpecvBHui nipxig B'epk Oo uud-
3i CNIPOEKTOBAHOO Mepe[; BUKOHABLIEM poBizauii B Biophilia nepepb6ayae Bu-
Bi3yanisaujieto KOPUCTaHHA |-||.U| 4yac 3anucy My3uku

dopmMaTy MOBiNbHUX 3aCTOCYHKIB, BNpO-

BucHoBKu Bag>XeHHA MyﬂbTMMO,ﬂ.aﬂbHOCTi Ta iHTe-

pakTuBHOCTI. OBMparoym CEHCOpPHI ekpa-

MigcymoBytOUuM, 3a3HAauYMMO, LLO PO3- HUW, MUCTKUHS Ta BUKOHaBULSA NparHyna
BMTOK MY3WYHOI iHOYCTpil B LM(POBY CTBOPUTU HOBE iHTEPAKTUBHE Cepepo-
ernoxy CynpoBOJXYBaBCS i [OCi cynpo- Bule Ta chopMyBaTU AOTENEP HEBiQO-
BOJLXYETbCS TpaHcOpMaLlieto, CrIOBHE- MUl TBOPYMA [OCBIif, MOELHABLUNA TeX-
HOI LiiKaBUMWU TEXHOJIONYHMMM pileH- Hosorii Ta npupogy. OCHOBHUM Hachig-
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KOM aypfioBi3yaslbHUX 3B'A3KiB, 3reHe-
poBaHMX Yepes CEHCOpPHi eKpaHu, CTasno
He N1le OHOBJIEHHA PEXWUMIB NPOCHy-
XOBYBaHHS, ane ¥ CMOHTaHHO BTiNEHWUN
cnoci6 3anyyeHHs. lMopibHun TBOPYMM
nigxig 3rogom OyB PpO3LWMPEHUR [0
MysuyHoro VR-chopmaTty i, Ak 6yno
3'sicoBaHO Ha npuknagi mogeni VAVS
(3. bpecnep i C. lokiHC), No3uuis Ta posib
cnyxaya «3nuMBaroTbcsi» 3 nepdopma-
TUBHUM aKTOM B iHHOBaLinHOMy dhop-
MaTi. AygioBisyanbHuin aHania ob6'eM-
Horo Ta 3D-3ByKYy CMOHYKae 3aMWUCIIM-
TUCA Haj po3pobKamu i TOHKOLLAMU MY-
3MYHOrO0 BUPOOHMLTBA 3a [OMOMOrOH
VR, wWwo nvwe nornubniooTh iHTepak-
Lito apTUcTa Ta rnsgava, i B UboMy fi-
anoriyHoMy MpoOCTOpi PEKOHCTPYHHTh
i (nepe)BigKpuBalOTb iHTEPTEKCTYyasbHi
wnaxu. KoHuenuis nonarae B TOMY, WO
HOBMI LMGPOBUIA HOCI MY3UKM OXO-
NAe iMepcuBHY OyHKLUItO, ika 36amnxye
NonMysuky 3 KOMN'HOTEPHUMM irpamm.
3pewToto, VR-Bigeo B'epk «Family» Ta
NnoB'A3aHi 3 HWM TEXHOJOriYHI IHHOBA-
Uil cnpusinu NepeocMUCIIEHHIO Ta nepe-
rnagy HOpMaTUBHWUX CTPYKTYp nonpgpa-
MaTypril, nigkpecnunu posb LudpoBUX
TEXHOJIOriA Yy CTaHOBJIEHHI HOBOI aygio-
BisyasibHOI ecTeTukW. MynbTuMopnanb-
HUI acnekT «Family» cBiguUMTb NpPo 0Cco-
6nvMBe MicLe KOMMO3WULUIMHOIO Ta nep-

CMUCOK BIBJTIOrPA®IYHUX MOCUJTIAHD
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bopMaTMBHOrO [f[u3alHy B Cy4vacHin
ecTeTuLi Ta My3UYHIil TBOPYOCTI.
AypioBisyasibHi ekcrnepuMeHTu A. Inb-
capa B TicHi cniBnpaui 3 M. FaBpuno-
BMM [0BEM, WO KPeaTUBHICTb i HaBUY-
ku STEM 6yayTb BaxiMBUMM B Mal-
6yTHboMYy. AirSticks cnpusie TBopuin My-
3WMYHIM iMNpoBi3auii, couianbHOMYy 3a-
JIYYEHHIO, @ TaKoX MaHidecTauii Bnac-
HOT FigHOCTI, He3aNeXHoCTi Ta IOeHTUY-
HOCTi 4Yepe3 TBoOpYicTb. AirSticks opi-
€HTOBaHWMW Ha OMTMMI3auil0 Ta Mokpa-
LLEeHHsT chiBrnpaui MixX iHXeHepamu, My-
3MKaHTaMM Ta [u3aiiHepamMu 3apss
cbopMyBaHHSI  KOHBEPreHTHOro TBOp-
4yoro [AOCBifly, SIKUA MOXHa BUKOPUC-
TaTWM Nig 4ac [ocnigXeHHs isnyHo-
ro CBiTY 4epe3 YynNpaBNiHHA 3BYKOM,
XecTamMu Ta 3a [OOMOMOroH KoAyBaH-
Hf,, aKLEeHTYuUM Ha iHTepakuil nogu-
HA Ta MawuHn 6e3 BUKOPUCTAHHSA
KnaBiaTypy, MUWIi Ta 3BUYHOrO €eKpa-
Ha. Maw Hapgito, WO BULE3ragaHi iH-
HOBaUil Ta TEeXHOJOriYHi PpilleHHs, AK
i, oo pevi, Amadeus Code Ha 6asi iOS,
LANDR, Soundraw.io, AIVA Ta iHWwWM
iHCTPYMEeHTapii HOBOrO MOKOJIHHA BW-
pPOBGHULTBA MY3UKMU i MY3UYHOIO Bifeo,
O6yoyTb npegMeTOM CUCTEMHOrO Ta
I'PYHTOBHOro aHanisy 3 60Ky ykpa-
THCbKMX BYEHUX Y HaWBAMX4YOMYy Maii-
Oy THbOMY.
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Abstract

The purpose of the research is to analyse digital technologies and audiovisual tools and innovations
that are actively used in the contemporary music industry, the example of the VR video Family by
Icelandic singer Bjork and the audiovisual instrument AirSticks by A.llsar). Research methodology.
The article conducts scientific research within the paradigm of new audiovisual aesthetics and
with the help of the techno-determinism principle, which made it possible to reveal the features
and outline the impact of digital innovations and technological solutions on pop drama, creative
musical improvisation, electronic music practice, etc.; general scientific methods of analysis and
synthesis, induction and deduction, generalisation and abstraction were used when working with
theoretical material. Scientific novelty. The article is the first to conceptually and theoretically
examine the specifics and identify the significance of the VR video by Icelandic singer Bjork Family
and the audiovisual instrument AirSticks by A.llsar for the development of the music industry
in the first quarter of the twenty-first century. Conclusions. It is proved that Bjork's progressive
approach and concept is that the new digital music medium contains an immersive function that
brings pop music closer to computer games, which is why Bjork's VR video Family and related
technological innovations have contributed to the rethinking and revision of the normative structures
of pop drama. It is noted that A. llsar's audiovisual experiments in close collaboration with M. Gavrilov
have proved that creativity and STEM skills will be important in the future. AirSticks is a tool that
helps to create and perform electronic music and graphics in real-time using movements captured
by portable motion controllers, and by synthesising spatially controlled sound design with a 3D
gaming environment, promotes creative musical improvisation, social engagement, self-esteem,
independence and identity through creativity.

Keywords: music industry; audiovisual innovations; digital technologies; VR video; Family; AirSticks;
virtual audiovisual space; "open"” controllers
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Abstract

The purpose of the article is to carry out a comprehensive analysis and
identify the peculiarities of directorial creativity in Ukrainian theatre
and cinema institutions in terms of reflecting the events of the Soviet-
German war. Research methodology. The methods of scientific analysis,
comparison, and generalisation are comprehensively applied in the
development of the topic. The article uses an interdisciplinary approach
based on the involvement of such general scientific methods as a system
of theoretical methods (induction, deduction, identification, complex artistic
analysis, synthesis), which made it possible to study the factual basis
of film distribution in cooperation with theatre artists. The typological
method made it possible to examine common artistic principles in the
creative pursuits of theatre and film masters. The analytical and systematic
methods were used to examine the art historical aspect of the problem.
The scientific novelty of the research lies in the fact that it clarifies the
interaction between theatre and cinema directing, outlines the main factors
of interaction between the performing arts, and highlights the impact of
socio-political processes on the activities of theatre and cinema.
Conclusions. The director's means of representing the events of the war
in theatre and cinema are outlined. The role of directors in highlighting
the achievements of masters of theatre and cinema is shown.

Pohrebniak, G., 2024. Representation of war events in the creative work of theatre and film directors.
Bulletin of Kyiv National University of Culture and Arts. Series in Audiovisual Art and Production,
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screen but also originally interpreted un-
surpassed theatrical works. For many
decades, the cinema filled the theatre
space with new visual means. Screen
means allowed directors to bring theatri-
cal performances closer to reality. Theat-
rical actors could accumulate screen ex-
perience and gain popularity among wide
circles of the public.

The tragic events of the Second World
War became a difficult stage of coope-
ration between theatre actors and cine-
matographers. At the beginning of the
Soviet-German war of 1941-1945, wri-
ters, actors of theatre and cinema close-
ly cooperated and exchanged creative ex-
periences. They were looking for a form
of reproducing the tragic events of the
war, and methods of presenting images
of heroes.

Ukrainian directors and actors have
gone through a difficult creative path
from front-line special editions of news-
reels, combat compilations, and concert
performances during the war to full-length
feature films and high-quality dramatur-
gy of theatrical performances. In 1943
Ukrainian artists successfully mastered
various ways of depicting the realities of
war on stage and screen. They presented
films and performances of high screen and
stage culture that met the spiritual needs
of society. The problem of finding screen
and stage means of reproducing the
events and heroes of the times of armed
aggression by representatives of the direc-
tor's shop is relevant in the context of the
current full-scale invasion of the Russian
Federation on the territory of Ukraine.

Recent research
and publications analysis

The study of the activities of theatre
and cinematographic institutions during
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the Second World War and the Soviet-
German War is presented in many scien-
tific studies. O. Salata (2022, p.83) in the
article "Ukrainian theatre in the condi-
tions of the German occupation of 1941-
1942" notes that “theatre became such
an artistic medium that helped Ukraini-
ans to preserve their national artistic tra-
ditions". Yu. Stanishevskyi (2006, p.501)
in the collective monograph “Essays on
the History of Theatre Art of Ukraine of
the 20th Century” writes that during the
difficult war years, the Ukrainian theatre
worked in evacuation and the temporarily
occupied territory and “continued to live,
create plays, helped the people in their
struggle against fascism". The scientist
clarifies that “the leading theatre groups
of Ukraine, which were evacuated to the
east at the beginning of the war, kept their
current repertoire, created new plays, did
not lose the acting and directing person-
nel, and opened Ukrainian stage art to the
audiences of Siberia and Central Asia. At
the same time, Ukrainian theatres also
worked in the territory occupied by the
fascists, they tried to preserve the hu-
manistic orientation in the repertoire”
(Stanishevskyi, 2006, p.501). V. Nesteren-
ko (2005, p.56) in the article “Scenic art in
the military zone of Ukraine in 1941-1943"
analyzes the activity of the theatres of
Sumy Oblast during the Soviet-German
war, characterizes certain spheres of the
cultural and artistic life of the specified
region, reveals the specifics of the cre-
ativity of Ukrainian directors and actors.
L. Vaniuha (2012, p.165) in the article

“The Second World War and the Ukrainian

Drama Theatre Named after lvan Franko
in Ternopil" clarifies the peculiarities of
the operation of this theatre during the
German occupation and outlines the pre-
requisites for the theatre's resumption of
its activities.

Pohrebniak, H. Representation of War Events
in the Creative Work of Theatre and Film Directors
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V. Udovyk (2008) in the article “Kyiv film
studio during the Nazi occupation (1941-
1943)" notes that “during the evacuation
from Ukraine, it was assumed that the
material and technical base of the film
studios would be completely evacuat-
ed to the East. But due to the speed of
the advance of the German army and the
confusion of the heads of institutions
and organizations, the evacuation was
not carried out in full". L. Hosejko in the
monograph “History of Ukrainian cine-
matography. 1896-1995" notes that the
distribution company “Ukraine Filmge-
sellshaft” is being created in the occu-
pied zone of Ukraine, which shows Ger-
man films with Ukrainian subtitles. Joint
Ukrainian-German film production was
not created (Hosejko, 2005, p.114). The
author draws attention to the fact that
after the evacuation to "Tashkent and
Ashgabat, Ukrainian filmmakers imme-
diately face the problems inherent in war
cinema <...> screenwriters and directors
highlight the experience of the anti-fas-
cist struggle in their works" (Hosejko,
2005, p.115).

The analysis of publications on the
stated problem gives us reasons to
claim that studies that would deeply illu-
minate the interaction of Ukrainian theat-
rical art and cinematography during the
Soviet-German war through the prism
of directorial creativity are still missing.
With these scientific investigations, we
will try to fill such a research gap.

The purpose of the article

The purpose of the article is to carry out

a comprehensive analysis and identify
the peculiarities of the directorial work
of Ukrainian theatre and cinematogra-
phic institutions regarding depicting the
events of the Soviet-German war.
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Main research material

At the beginning of the Soviet-German
war, the production of films and perfor-
mances on the territory of Ukraine grad-
ually stopped, and the leading theatres
and film studios were forced to evac-
uate to the republics of Central Asia.
M. Filkevych (2003, pp.89-90) in the
monograph “Pages of our History" notes
that "on August 14 and 28, 1941, the
most valuable equipment and apparatus
of the Kyiv film studio were sent by two
railway echelons: filming, sound, copying,
projection equipment, electrical station
equipment, mechanical and carpentry
machines workshops, costumes, unique
books, etc". It is known that studio em-
ployees accompanied studio echelons.
The destination of the evacuated Kyiv
film studio was Ashgabat.

A. Puchkov (2021, p.330) in the mono-
graph “Prolonged Trolling of the Trickster:
Metadramaturgy of Oleksandr Korniichuk”
notes that "the evacuation was first car-
ried out secretly, with a lookout, and then
under the supervision of the NKVD. Ordi-
nary Kyivans were left alone". The Ency-
clopedia of Modern Ukraine states that
in the first months of the German-Soviet
war, the Odesa Film Studio was evacuat-
ed to Tashkent, where cinematographers
created heroic-patriotic films but most-
ly participated in the creation of short
films. stories for collections of wartime
films and tapes from other film studios
(Pohrebniak, 2022).

0. Krasylnykova (1999, p.114) notes
that with the beginning of hostilities in
Ukraine, most of the theatre groups of
“mainland” Ukraine were evacuated to the
east, to the cities of the Urals and Central
Asia and stationary performances and
concerts as part of front-line brigades,
concerts and performances in military
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units, hospitals were the main directions
in the creative activity of theatre groups
evacuated to the East. It is important to
point out that not all theatres in the occu-
pied territories of Ukraine during the Ger-
man-Soviet war were evacuated to the
eastern regions of the country. V. Nest-
erenko (2005, p.57) in the article "Sce-
nic art in the military zone of Ukraine in
1941-1943" notes that in some occupied
cities of Sumy Oblast, not only drama
theatres, but theatre studios functioned.

With the beginning of the Soviet-German
war, Ukrainian cinematography, as well
as theatrical art, was oriented to military
needs — to agitation and propaganda.
Documentary cinema came to the fore.
The chronicle of war events was filmed
by such well-known Ukrainian cinema-
tographers as M. Bykov, K. Bohdan, B. Va-
kar, V.Voytenko, M.Glider, I. Goldshtein,
P. Horbenko, V. Kovalchuk and others.

We will remind you that Yu. Solntseva
and O. Dovzhenko were evacuated to Ufa
in August 1941. L. Hoseiko (2005, p.115)
points out that O.Dovzhenko was "ap-
pointed a colonel of the quartermaster
service, but he cannot stand inaction
and asks to be transferred to the front".
During the Soviet-German war, the artist
concentrated on working on documenta-
ry tapes. 0. Dovzhenko “is the initiator of
the organization of filming the partisan
movement in Ukraine" (Doroshenko and
Volosheniuk, 2016, pp.394—-395).

The films of the author's team under
the leadership of 0. Dovzhenko Battle for
our Soviet Ukraine and Victory in Right-
Bank Ukraine and the Expulsion of the
German Invaders from the Borders of the
Ukrainian Soviet Lands (created in 1943—
1944) became the best documentaries of
Ukrainian production during the Second
World War. The directors of these films
were Yu. Solntseva and Ya. Avdienko.
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0. Dovzhenko was the artistic director of
both projects, he was also the author of
the narration text. Dovzhenko's creative
style, philosophical thinking, and artistic
use of various newsreel materials be-
came a determining factor in the ideo-
logical and artistic direction of the films.
First of all, this concerns the author's text.
The combination of text and images with
the help of counterpoint significantly en-
hanced the emotional colour of the film.
The audience was impressed by the con-
tent of each phrase and the weight, pre-
cision, and capacity of each word in the
film. In some episodes, the author's text
grew into a completely passionate au-
thor's monologue. Documentary films by
0. Dovzhenko proved how ideologically
sharp and emotional documentary works
can be if the artist skillfully uses a rich
palette of visual and artistic means. The
author's words of 0. Dovzhenko achieved
special power here, as they enriched the
image and, combined with it, gave birth to
a new generalized meaning.

The film Victory in Right-Bank Ukraine
and the Expulsion of the German Invaders
from the Borders of Ukrainian Soviet Lands
showed the events of the Soviet-German
war of 1943—-1944, in particular, the liber-
ation of Brody, Kyiv, Lviv, Odesa, the Car-
pathian raid of Sidor Kovpak's partisans,
during which cinematographer B. Vakar
died. The film Battle for Our Soviet Ukraine
was dubbed into 26 languages and
shown in cinemas abroad in 1944-1945.

During the German-Soviet war, Ukraini-
an theatre and cinema closely interacted.
The wide geography of the remote loca-
tion of evacuated theatres in the republics
of Central Asia did not prevent flmmakers
from involving stage masters in film pro-
duction. At the Kyiv Film Studio evacuat-
ed to Ashgabat, an acting studio was cre-
ated, which included many actors from

Pohrebniak, H. Representation of War Events
in the Creative Work of Theatre and Film Directors
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Ukrainian theatres (including N. Uzhvii,
A.Buchma, M. Krushelnytskyi, I. Mar-
ianenko, D.Kapka, A.Dunaiskyi, etc.).
In addition to the performances of act-
ing teams and individual performers on
the war fronts, a notable phenomenon in
Soviet cinema during the Second World
War was the group concerts filmed on
tape called Concert for the Front. Such
cinematographic concerts allowed the
soldiers to see the best large creative
groups (circus, choral, symphonic, pop),
which did not have the opportunity to
perform in front of the soldiers in full;
famous theatre artists who read prose,
poems, performed songs, etc.

We will remind you that in the theatres
evacuated from Ukraine, the directors
first of all restored the old performanc-
es, staged before the war. Theatrical
groups did not have enough funds, so
there were problems with the decora-
tion. Spectators enthusiastically accept-
ed performances of heroic and patriotic
themes, as well as performances of the
comedy genre. At the same time, some
Ukrainian theatres ended up in the oc-
cupied territories but did not stop their
activities. For example, "“all Ukrainian
theatres in Galicia were divided into two
groups. Some theatres were subject to
state administration, others were subject
to city administrations” (Vaniuha, 2012,
p.165). L. Vaniuha points out that only
the Lviv Opera Theatre belonged to the
first group of theatres. This theatre "su-
bordinated to the German administration,
but its management remained Ukrainian.
The German authorities hardly interfered
in the creative affairs of the theatre. The
other group included all other mobile
theatre groups, including the Ukrainian
Drama Theatre named after Ivan Franko
in Ternopil” (Vaniuha, 2012, p.166). Stage
masters of many cities of Ukraine during
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the Second World War found themsel-
ves in dangerous and humiliating con-
ditions of Hitler's occupation, but “were
able to raise the theatre to the level of
a powerful factor of patriotism, national
creation, spiritual protection of the peo-
ple"” (Haidabura, 2004 p.66). It is import-
ant that in the conditions of the German
occupation regime, the Ukrainian theatre
developed and acquired a new colour and
content. Artistic forces intensified, and
their activity developed as an internal
resistance to Nazi terror. O. Salata (2022,
pp.84-85) claims that “the legal basis
of activity for theatres became the legiti-
macy of stage art sanctioned by Hitler
in the occupied territories to use local
actors to serve the German army".

The rapid evacuation of film studios
“from the occupied territories to Central
Asia forced cinematographers to quickly
curtail the production of films started in
the pre-war period and restore it on the
technical base of the Central Asian re-
publics" (Volosheniuk, Doroshenko and
Kulchynska, 2016, p.324). At the begin-
ning of the Soviet-German war, the pro-
duction of the films "Sea Hawk", “Sailor's
Daughter”, "Olexander Parkhomenko",
“How Steel Was Tempered", and "“Young
Years" was temporarily suspended.

Filming of the film "Young Years" was
continued by I. Savchenko (who came
to the cinema from the theatre) in Tash-
kent, in evacuation. The action of the film
takes place in the pre-war months of
1941. The director invited theatre actors
to the film: N. Uzhvii, V. Dashenko, H. Ly-
syanska, R.Ivytskyi, N.Gebdovska and
others. Director |. Savchenko presents
a heroic image of the mother, which will
be symbolic in the following Ukrainian
films. The image of the mother in the film
“Young Years" was performed by N. Uzh-
vii (student of the "Berezil" theatre L. Kur-
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bas). This image acquires a kind of sa-
cred status in the film.

I. Savchenko's co-creation with actors,
both personal and theatrical, was quite
specific. Usually, the director invited new,
sometimes unknown actors for the main
and secondary roles, but never imposed
his decisions and visions on them. The
artist created such conditions when the
performer of the role was aware of the
idea of the work, and its interpretation by
the director and devoted himself to the
creation of the image. In a conversation
with the actor, lhor Savchenko initiated
him into his directorial idea. First, the
master talked about the film as a whole,
about events related to what will be
shown in the film, introduced interesting
unknown documents, prominent per-
sonalities whose activities had a certain
relationship to the content of the picture,
and then somehow imperceptibly moved
to the role, led examples, compared, ana-
lysed. In working with the performer, the
director was helped by free handling of
the film's material, a complete and clear
idea of the plot and images of the film-
maker.

The director knew how to listen careful-
ly. However, if he did not agree with the
actor's proposal, he knew how to argue
his own opinion. In the case when the
actor found something different for the
image of the character, more interesting
than the scenario or the director's ver-
sion of the image, |. Savchenko accepted
the offer of the performer and, quite tell-
ingly, was sincerely happy about that fact.
The director tried to film not takes, but
variants. He added new, minor sugges-
tions to each option, and kept the actor
in the appropriate emotional state. Ihor
Savchenko always knew exactly what
kind of image he was looking for in the
plane of the screen. The director did not
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have such cases that actors who could
not realize the director's idea came to
the filming. The director always support-
ed the actors, personally, theatrical ones,
rather he corrected the ideas of the per-
formers and chose important things from
the script material to work on the image
(Pohrebniak, 2017).

Feature cinematography during the
Soviet-German war began its activity
with the so-called combat film compi-
lations, which were produced from July
1941 to August 1942 and were a form
restored since the time of the Civil War.
The directors created 12 numbers, of
which one collection (No. 9) belongs to
Ukrainian cinematographers. Each col-
lection included several short films on
different subjects that resembled news-
paper essays or short stories. These
short stories told about the heroic deeds
of Soviet soldiers and officers at the front,
about the combat operations of parti-
sans behind enemy lines, and the resis-
tance of the patriotic population in the
occupied territories. Short films were
combined with text presentations, which
gave film collections formal and the-
matic integrity, and strengthened and
sharpened the propaganda influence.
The authors of the presentation text
and the directors were looking for ways
to unite films with different contents.
They turned to the form of memories or
stories of characters who were partici-
pants in the depicted events, etc. Screen-
writers and directors often included
in the text of the presentation theatri-
cal techniques of direct address to the
audience with a speech, with an ardent
call to take revenge on the enemy. The
individual traits and characteristics of
the characters from the war film com-
pilations were mostly not revealed with
the necessary artistic completeness,

Pohrebniak, H. Representation of War Events
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instead, the skill of the cameramen (in
particular, the Ukrainian cinematogra-
phic school) was marked by a high visu-
al culture. This happened primarily
because, in the initial period of the
Soviet-German war, there was no full-
fledged script material, and therefore
the directors together with the camera-
men had to look for ways to visually sol-
ve the images. The creators of short
films focused on the picturesque chia-
roscuro portrait characteristics of the
characters. This technique sometimes
softened the thematic rigidity of the
plot and the author's thoughts and even
distracted from the emotional poverty
of the protagonists.

Military film compilations had propa-
ganda value and contributed to the mo-
bilization of the spiritual forces of the
population and the army, but they also
had certain disadvantages. They depict-
ed examples of mass heroism of the peo-
ple but did not reproduce psychologica-
lly convincing features of heroism. Hero-
ism was reproduced by external means
of acting.

0. Pashkova (2016, p.335) points out
that the work “on short films was diffi-
cult, it was due to high-quality require-
ments. Therefore, leading cinematogra-
phers were involved in the direction” and
prominent theatre actors were invited.
The author adds that |. Savchenko simul-
taneously "completed the creative direc-
tion of the film Young Years and worked
on the script of the film Guerrillas in the
Steppes of Ukraine directed four short
films Quarter No. 14, Prisoner of Dachau,
Levko and a conference to Film Collection
No. 9; L. Lukov also worked hard".

Full-length game tapes during the
German-Soviet war, dedicated direct-
ly to the events of the war, began to be
created at the end of 1942. Such was
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|. Savchenko's film Guerrillas in the Ste-
ppes of Ukraine. The director wrote the
script for this film together with play-
wright O. Korniichuk. The script was ba-
sed on O.Korniichuk's play In the Ste-
ppes of Ukraine. Ihor Savchenko skilful-
ly reworked this play together with the
playwright, brought it as close as pos-
sible to the events of the pre-war peri-
od, and preserved the colourful images
created by the playwright. The plot of
the film consisted of three main lines,
which were called songs: “"Song One",
“Song Two", and “Song Three". They were
connected by the main storyline. Ac-
cording to L. Hosejko (2005, p.114), “the
picture was conceived as a triptych and
consisted, as it were, of folk thoughts
with separate epic plots". In this way,
the director sought to present a cine-
matic story about Ukrainian partisans
as a heroic story about people's aven-
gers. This definition of the genre point-
ed to its main sources — folklore po-
etry and heroic epic. It is worth noting
that some images in the film appeared
before the audience precisely in a he-
roic halo. First of all, this concerns the
image of Pelagia Chasnyk, created by
N. Uzhvii, an outstanding Ukrainian ac-
tress at the Kyiv Ivan Franko Theatre.
|. Savchenko's film Guerrillas in the Ste-
ppes of Ukraine was the most poster-
like of everything created by the direc-
tor, it “was released with many correc-
tions and additions also under the ti-
tle Ukraine, 1941, won the unanimous
approval of critics”" (Hosejko, 2005, p.115).
This film completes the first stage of
mastering by Ukrainian cinematogra-
phers (with the active participation
of leading theatre actors) the military
theme of the Second World War.

In the theatrical art of the war period,
the directors also searched for the re-
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production of the events of the Soviet-
German war by stage means. The direc-
tors of the evacuated theatres turned to
plays on current topics. Such was, for
example, O.Korniichuk's play The Front.
A. Puchkov (2021, p.535) notes that this
play is "“the first Soviet satirical work
about things that could not be satirical-
ly discussed” in war and pre-war times.
The author adds that “this was Kornii-
chuk's favourite play, and he tried to
write previous and subsequent ones
similar to it, he considered it the pinnac-
le of his dramaturgy.” The researcher
asks the question: "Has anyone consi-
dered Front — a harsh military play -
as a satirical work? After all, it depicts
the death of positive characters, de-
picts the heroism of ordinary soldiers of
various nationalities in the bloody cir-
cumstances of the war with the enemy,
there is almost no lyrical line and only
one female role (and a secondary one:
a nurse who also dies)". The scientist
summarizes his thoughts and asks the
question: “"Can there be a satire about
the war on the stage during the war
itself when today's spectator of a staged
battle tomorrow can die in tomorrow's
real battle?" It should not be a satire at
all: something that raises the fighting
spirit, and does not make you think about
“who is really in command”" (Puchkov,
2021, p.535).

0. Krasylnykova (1999, p.114) believes
differently about this play. She calls
0. Korniichuk's work "the most socially
courageous play" and believes that the
social courage of the playwright was
prompted by the realities of national
grief. However, the researcher believes
that O. Korniichuk showed only one of
the important, but secondary reasons
for the long defeats of the Soviet Army
in the fight against the German-fascist
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invaders: the mistakes of the comman-
ders of the old orientation. In the mono-
graph "History of the Ukrainian Theatre
of the 20th Century”, the author con-
cludes that "behind the scenes of the
theatre" are the root causes of real
mistakes. The “truth” presented by
0. Korniichuk in the dangerous time of
repression was perceived by the au-
dience and theatre artists as a sip of
“living water" in anticipation of the
future victory" (Krasylnykova, 1999, p.115).

0. Korniichuk's play The Front was
staged by many drama theatres, had
a significant resonance, did not leave
the stage for a long time and gained con-
siderable popularity. In 1943, this play
was screened under evacuation condi-
tions, not by Ukrainian directors, but by
representatives of the Central United
Film Studio of Feature Films — George
and Serhii Vasiliev. These directors col-
laborated with theatre actors but did not
invite any Ukrainian actors to film.

The film The Front was released in
1944. The authors of the film were ac-
cused of the fact that the problems that
were raised in the cinematic work turned
out to be outdated. At the time of the
film's release, a talented team of military
commanders had already formed in the
Soviet army. In this way, it turned out
that the theatrical productions of the
play The Front became more effective
and ahead of time, unlike the movie.

At the end of 1942, in the course of the
Soviet-German war, the audience began
to openly express dissatisfaction with
the artistic level of the tapes that were
part of the combat film compilations. The
public expressed a desire to see on the
screen, not weapons, tank battles, etc.,
but above all a person at war, his feel-
ings, emotional and psychological state,
and worldview. Such films appeared in
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1943-1945. These are the Ukrainian
films The Rainbow and The Unconquered
directed by M. Donsky.

The tape The Rainbow was dedicated
to the partisan movement. The film was
based on the story of the same name
by V.Vasylevska. N.Uzhvii, an actress
of the Ukrainian Drama Theatre named
after I. Franko, performed the main role
(the partisan Olena Kostiuk) in the film.
The actress had very few words in the film.
Her movements and gestures are un-
hurried, her facial expressions are spare,
and her intonation is even. The heroine
spoke only in the interrogation scene.
She reveals the psychological depth of
the image through expressive eyes.

The film The Rainbow was shot in
Ashgabat, its events take place in win-
ter, but the scenery was built in the con-
ditions of a hot Turkmen summer. The
scenery of the Ukrainian village Nova
Lebedivka was created on the territo-
ry of a small stadium. Here, in the heat,
which sometimes reached 60+, winter
landscapes were filmed — snow-covered
houses, frozen wells, frost-covered trees.
Interpreter V. Shmelova and cameraman
B. Monastyrskyi put in a lot of effort
and effort to achieve authenticity, to
convince the viewer that the winter on
the screen is not fake, but real. The film
ends with the appearance of a rainbow
in the winter sky. It will become a sym-
bol of liberation and hope for victory.
Together with a beautiful ensemble of
performers, the director praised the grea-
tness of the spirit of unconquered people.

The picture The Rainbow will become
widely known both in the Motherland
and abroad. O. Pashkova claims that in
May 1944, the head of the department of
the British Ministry of Information, Peter
Smollett, watched the film The Rainbow
at the Film Committee.
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He highly appreciated the picture, mar-
ked it as the best of the wartime period
and offered to send it to British Prime
Minister Winston Churchill for distri-
bution in Great Britain. In the memoirs
of M. Donsky, there is also a message
about the request of the American am-
bassador to the USSR to send a copy of
the film to Franklin Roosevelt. It is known
that in the USA they planned to show
the film with a special commentary by
Charles Bohlen, but the tape was under-
standable without translation (Pashkova,
2016, p.351). In 1944, the film The Rain-
bow was awarded the National Council
of Film Critics Award and the American
Motion Picture and Television Associ-
ation Award. The film The Rainbow be-
came a symbol of national resistance
to invaders, it stunned and impressed
both viewers and critics. Hundreds of
articles were devoted to the film in the
American, English, French, Italian, Scan-
dinavian and even Turkish press. In these
articles, critics and journalists expre-
ssed their sincere admiration for the
direction, acting skills, visual design, and
music of the film. According to O. Pash-
kova (2016, p.351), Anti-fascism and the
style of The Rainbow influenced the aes-
thetics of Italian neorealism. It is believed
that Mark Donskoy pioneered the newest
method of portraying the tragedy of hu-
man existence, and "the accentuation
of manifestations of folk character and
anti-fascism are equally inherent in the
style of M. Donskoy and the neorealists".

The film The Unconquered was direc-
ted by M.Donsky at the restored Kyiv
Film Studio in 1944. In the film, the direc-
tor reproduces "the ambiguous human
position in front of the enemies, the pain-
ful family separation that befell hundreds
of thousands of people who meekly en-
dured the occupation and waited for lib-
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eration” (Hosejko, 2005, p.120). Theatre
actors were invited to work on the film, in
particular, the main role — Taras Yatsen-
ko — was performed by the actor of the
Ivan Franko Theatre — Amvrosii Buchma.
A.Pashkova (2016, p.353) claims that
“Amvrosy Buchma created a complete
character. The actor reveals a new facet
of the character's psychology in each ep-
isode. The psychophysical pattern of the
role was correlated with the ideological
categories of the authors' thinking, which
did not go beyond the historical reality".
It is significant that the film The Uncon-
quered received the Gold Medal of the
Venice International Film Festival in 1946.

CMUCOK BIBJTIOrPA®IYHUX MOCUJTIAHD
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Conclusions

The study analyzed films and plays in
which directors in the difficult conditions
of the Soviet-German war sought various
methods of depicting war events, and
presented screen and stage narratives
in documentary films, feature films, and
theatre. This made it possible not only
to determine the director’s tools for re-
producing the events of the war using
theatrical art and cinematography but
also to show the significant role of the
activities of film directors in highlighting
the achievements of actors in Ukrainian
theatres.
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AHoTauis

MeTa pocnip)XeHHs — 3[INCHATM KOMIJIEKCHUWA aHani3 Ta BUSIBUTM OCOBNMBOCTI pexucepcbKol
TBOPYOCTI B YKpalHCbKWUX TeaTpasibHUX i KiHeMaTorpadpiyHux 3aknafax Wofo BigobpaxeHHs nofmin
pafsiHCbKO-HiMeLbKoi BitHA. MeTogonoria gocnigxeHHs. Y po3pobui TeMU KOMMIEKCHO 3aCTOCOBaHO
MeTOAM HayKOBOro aHanidy, MopiBHSIHHS, y3arafibHeHHsl. B cTaTTi BMKOPUCTaAHO MiXAUCUUMAIHAPHUA
nigxig, ki 6a3yeTbCsi Ha 3aslyyeHHi TaKUX 3arajibHOHayKOBMX METOAIB, K cucTeMa TeopeTUYHUX
MeTogiB (iHOYKUiS, AelyKuisi, OTOTOXHEHHSl, KOMMIEKCHUIA MUCTELTBO3HABUYMIA aHasi3, CUHTE3), Lo
YMOXJIMBUNA oOnpautoBaHHs dakTonoriyHoi 6asu peanizauii inbMiB y B3aeMofil 3 TeaTpasbHUMM
nisyamu. TUNOMOriYHWMA MeTof, [HaB 3MOTy PO3MAHYTU CMiflbHI  XYOOXHI MPUHLMNKU Y TBOPYMUX
nowykax MaWcTpiB TeaTpy i KiHO. AHaniTUYHUIA Ta CUCTEMHUA METOAM BWKOPUCTAHO AJSiA po3rnagy
MUCTELTBO3HABYOro acrekTy npo6nemu. HaykoBa HOBMU3HA [OCHIAMXEHHs MNOAsirae B TOMY, LUO
YTOYHEHO B3AEMOBMJ/IMB PEXUCYpU TeaTpasibHOro MucTeuTBa Ta KiHemaTorpada, OKpecneHo
OCHOBHI UYMHHUKU B3aEMOAIl BUOOBULLHUX MWUCTEUTB, YBUPA3HEHO BMJMB CYCMiNIbHO-MOAITUYHUX
npoueciB Ha JHisNbHICTb TeaTpy M KiHO. BucHOBKM. OKpecneHO pexucepcbki 3acobu BifoOpaxeHHs
nofiv BiMHM B TeaTpi i KiHOo. [lokasaHO ponb pexwucepiB y BUCBITIIEHHI 3000yTKiB MaicTpiB
TeaTpasibHOro Ta KiHoMUCTeLTBa.
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Abstract

The purpose of the article is to analyse the processes of creating
contemporary film products, to determine the role of the director in
creating a media product for modern consumers, to prove the importance
of the director's ability to navigate different types of content, to have the
necessary skills, knowledge and understanding of the intricacies of the
profession, and to find the right solutions for creating film and television
products. Research methodology. The research methodology is based on
the following methods: theoretical — for analysing film and television content,
researching information sources and reports by directors of the past and
present, determining the interdependence of director's skills and structural
components that form film and television products; comparative — for
studying examples of successful films by famous directors as examples of
a quality media product; scientific — for processing technical and scientific
material related to the directing profession. Scientific novelty. For the first
time, the components of modern films and television programmes are
analysed, and a detailed analysis of the structural components that form
a media product is carried out. In particular, special attention is paid to the
director's work at all stages of content creation. The key factors that influence
the quality of media production are identified through theoretical analysis of
films, TV shows and directors' biographies. Conclusions. The article analyses
the processes of creating contemporary film products. The role of the director
in creating a media product for the modern consumer is revealed. The
importance of the director's ability to navigate different types of content, to
have the necessary skills, knowledge and creative imagination, to find the right
solutions for creating film and television products is proved.
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Problem statement

There are fewer and fewer modern
artists who aspire to create media con-
tent, want to study directing as a scien-
ce and receive specialised education.

More and more often, authors start cre-
ating content without having theoretical
knowledge and without understanding
technical rules. They use only their inner
feelings and copy more famous authors
that they like.

Mostly, such self-taught filmmakers do
not understand that to hold the attention of
a potential viewer, they need to know what,
and with what tools, they have to create.
Young authors in the film and television
industry who want to take the position of
director must learn to work consistently
and know the basics of the director's pro-
fession and all stages of work on audio-
visual content. For this, they should learn
both theoretical and practical knowledge.

In today's reality, when the viewer is of-
fered a wide range of content choices ev-
ery day, experienced directors who know
exactly how to make media content spe-
cial and competitive are of great value.

Recent research
and publications analysis

Noted in his work what technologies
are used by modern directors when edit-
ing movies by A. Oreshchenko (2013).

Analysed the aspects of admission to
the specialty of film director by S. Gorev-
alov and G. Desiatnyk (2014).

Provided information about working
with screen works during their creation
by O. Bezruchko (2021; 2023), O. Anikina
(2021) and M. Sukhin (2023).

Described the main differences and
popularity of the adventure genre over
others by V. Kyzylova (2015).

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online)  Big sagymy Ao peanisadi’

2024 -7(1) - ¢.77-86

Defined the director's field of activity
during the creation of a media product
and his main responsibilities by O.Bez-
ruchko (2013; 2020) G. Desiatnyk (2013;
2018) and V. Chaikovska (2020).

Explained the peculiarities and impor-
tance of competent organisation of tele-
vision production by V. Lazebnyi, V. Baki-
ko and O. Omelianets (2018).

Noted the inherent quality of a direc-
tor working in a team with other partic-
ipants in the film production process
by T. Kokhan (2019).

The role of cinematography in the life
of a modern person was investigated by
I. Havran and Ya. Popova (2019).

S. Kotliar, V. Mykhalov and D. Pereias-
lavets (2022) characterized the role of
the main professions related to cinema
and television.

News content: from the event to the
viewer was investigated by N.Tsimoh
and B. Yakym (2021).

The purpose of the article. To address
the research problem is necessary to
analyze the processes of creating mod-
ern film productions. Establish the direc-
tor's role in creating a media product for
modern consumers, and resources for
showing audiovisual content to the wid-
est audience (streaming services, events,
festivals, cinemas). To prove the impor-
tance of the director's ability to navigate
different types of content, to have the
necessary skills, knowledge and under-
standing of the intricacies of the profes-
sion, to find the right and timely solutions
for the creation of film and television pro-
ductions commissioned by film compa-
nies and TV channels.

Main research material

The bulk of audiovisual content is made
up of film and television productions, and
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making films requires a director who
knows one or another type of content. It
should be said that television is divided
into different categories: documentary
animation, game projects, etc.

Therefore, the director must unders-
tand and adhere to the main aspects of
this or that type of content. Thus, G. De-
siatnyk (2018, p.16) in his work “Profes-
sion: film and television director” claims
that in a documentary “the director most
often translates informational or scrip-
ted material into an audio-visual form,
preparing the broadcast for broadcast-
ing". He is responsible for the placement
of cameras in the studio or during out-
door broadcasts and recordings, for choo-
sing this or that frame during shooting,
and for using various means of expression.

The author of the book From Concept
to Screen notes that “creative work on
a screen work of any type and genre is,
on the one hand, a deeply individual, inte-
gral process of organizing screen images,
and on the other hand, it is divided into
certain creative and production stag-
es characteristic of screen creativity as
an industry of screen spectacles” (Desi-
atnyk, 2015, p.4).

In this regard, it is appropriate to note
that the work of the director, after he ap-
proves of the project, begins with cooper-
ation with the screenwriter. He needs to
thoroughly study the material with which
he will have to work, and also make the
necessary adjustments. After all, the
screenwriter's thoughts and views can
differ significantly from the director's
vision (Bezruchko and Desiatnyk, 2013).

After approving the script, each scene
and line, the director proceeds to com-
municate with the actors, or with the
characters-speakers, if it is a documen-
tary where they are involved. Work with
all other departments is carried out in
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parallel because, after the start of the
production process, there is a count-
down, which may not be enough if every-
thing is done sequentially. As T. Kokhan
(2019, p.64) notes in the article “Cine-
matographic Process as an Example of
Collective Creativity: From Dialogism
and Communication to Self-expression,”
“cinematography is a planned production
when a certain "footage” must be shot
during a specific period.

For example, the director was approved
for the production of a game comedy
adventure film. It should be noted that
this genre is the most popular and wide-
spread among all genres of modern cin-
ema. Adventures appear in the cinema
from the very beginning of the formation
of the film industry and represent the
dominance of the dramatic beginning.
V. Kyzylova (2015) in the work “Ukrainian
Literature for Children and Youth: The
Latest Discourse" notes that there were
works that not only entertained, “but also
revealed the process of personality de-
velopment through the examples of he-
roes”". And therefore, they laid a broader
worldview in the structure of the plot.

As for the comedy component, it is also
a type of adventure film, moreover, the
most common among other types of the
genre. Thatis why comedy and adventure
are common. Comedy adventure films in-
clude: Around the World in 80 Days (2004,
directed by F. Koratsi), Back to the Future
(1985, directed by R. Zemeckis), and The
Secret Life of Walter Mitty (2013, directed
by B. Stiller).

It is worth noting that when discussing
the future film with the actors, the direc-
tor must have the skills of a psycholo-
gist because together with the actors, he
needs to work out the image of the char-
acter, make it understandable both for
the authors themselves and for the audi-
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ence who will watch the film (Bezruchko
and Desatnik, 2013). In addition, one of
the most important tasks is to adjust the
interaction of the actors with each oth-
er so that "chemistry”" appears between
their characters in the future.

The same applies to the TV director be-
cause in his case, he needs to set up the
hero speaker, make him behave naturally,
without being distracted by the camera
crew, etc. Most likely, this is an even more
difficult process, because unlike actors,
who mostly have a professional educa-
tion and understand what is required of
them and how the filming process takes
place, the hero of a documentary film
may never work on camera until this mo-
ment in his life and at all not to be in the
epicentre of events, such as a film set
(Tsimokh and Yakym, 2021).

During the preparatory processes with
the actors or heroes, work on the selec-
tion of technical equipment for shooting
is going on in parallel. After all, the genre
and direction of future content directly
affect the choice of one or another tech-
nical support. The requirements of cine-
mas for showing modern tapes are sig-
nificantly different from the requirements
of TV channels that order documentaries
or TV series. In addition to the technical
requirements of the customer, the di-
rector must imagine what stylistic com-
ponent his future film should have. This
also depends on the choice of camera,
etc. Along with this, the work of other de-
partments goes on.

When all the preparations are finished,
the necessary locations are found, scen-
ery is built, costumes are sewn and props
are prepared, the shooting process be-
gins.

So, based on the genre and type of con-
tent, filming can be of different types and
levels of difficulty. The author of the work
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“Profession: film and television direc-
tor" notes that “the shooting period also
requires the greatest concentration of
workers, performers, and equipment and
is, therefore, the most expensive, which
requires it to be carried out in the short-
est possible time, but optimal for obtain-
ing a positive result (Desiatnyk, 2018,
p.18). For the director, this is a decisive
moment, because months of prepara-
tions, rehearsals and coordination will be
brought to life in a relatively short peri-
od. First of all, the director has the task of
fully concentrating on the film. Any tape
presents a complete picture only in its fi-
nal form.

At the stage of development and film-
ing, it is only a set of individual scenes
and episodes. Each of these episodes is
written in the script and marked for one
or another shooting day.

This simplifies the task for the director,
he does not need to keep the whole film
in his head, only those episodes that are
shot that day. But a lot depends on the
level of preparation. If the director has
not carefully thought through each of
the episodes and has not been able to
determine what this particular episode
will lead to in the further development of
the plot, the structure of the film can fall
apart. After all, you can forget about the
episodes of other filming days only when
the director clearly understands what he
wants to create.

It's also fair to say that when a direc-
tor arrives on set, his main job is to get
everyone to work the way he needs them
to. It is necessary to give instructions
to each member of the film crew so that
everyone understands what they should
do now. If the specialist does not do his
job 100%, most likely he did not receive
a clear instruction from the director. Di-
rectors discover these qualities only
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during practical work, but without tech-
nical knowledge of each field on the set,
the director will not be able to give the
necessary instructions.

Accordingly, the director must possess
not only theoretical and practical knowl-
edge of creating audiovisual content, but
also technical terminology, because the
authors of the scientific work "Organiza-
tion of Television Production” note that
for correct work it is necessary to convey
information quickly, because "excessive
discussions and explanations will lead to
an unacceptable loss of time" (Lazebnyi,
Bakiko and Omelyanets, 2018, p.112).

But even in well-coordinated teams,
there are cases when one of the members
of the film crew cannot understand the
director's requirements. To prevent such
situations, according to the statements
of the above-mentioned authors, they
create a special document — the project
passport: “In such a document, the state-
ments-commands of the director are in-
dicated with transcripts of the meaning
of such commands and the professional
duties of each member of the team are
prescribed” (Lazebnyi, Bakiko and Ome-
lyanets, 2018, p.112).

Television directors, in turn, belong to
the highest hierarchical level, because
they manage a certain number of mid-
dle-level employees of the audiovisual
arts. The main task of a TV director is
not much different from his colleague in
the film industry, namely: to monitor the
progress of the shooting process accord-
ing to the approved script, and to create
opportunities on the site for the realiza-
tion of all participants in the process.

But directors should not do everything
themselves, since, according to the au-
thors of the book “Introduction to the
Speciality of Cinema and Television Art"
S.Horevalov and G.Desiatnyk (2014,
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p.97), “all creative and production acti-
vities are carried out by the film crew
under the direction of the director, ensur-
ing the screen realization of his ideas of
thematic and creative design". That is,
the TV director needs, with the help of
the creative potential of other employees,
to create processes that will lead to the
fulfilment of the assigned tasks.

It is worth agreeing with the opinion of
the above-mentioned authors that “one
of the functions of the film crew is to
comply with the established deadlines
and the production estimate while un-
conditionally ensuring the artistic level
of the film and program” (Horevalov and
Desiatnyk, 2014, p.98). The director re-
cruits specialists for the film crew from
the moment of launch until the project is
fully completed.

One of the most important stages of
the creation of a film and television film
begins after the completion of the film's
shooting process. In general, montage
is a universal tool not only in filmmaking
but also in literature and public speak-
ing. Artists have the opportunity to use
their own words, thoughts, and feelings,
combining them, that is, mounting them
together. The ability to add or delete, get-
ting the desired result, is the main pur-
pose of montage.

In the technical process of creating
a film, editing consists of viewing the
footage and using the necessary frames
through selection. If the project was
filmed with digital equipment, the footage
is coded during further processing using
a computer editing program and then
becomes the object of the next stage of
processing.

In the scientific publication “From Con-
cept to Screen"” the author H. Desiatnyk
(2015, p.159) states that “in-game cin-
ema, the best takes are first selected, or
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those that can become the basis for cre-
ating new screen versions of the scene.
In non-play screen forms, all material is
grouped into episodes (or by thematic
features) and only then analyzed for the
final dramaturgical construction”.

After selecting the necessary materials,
the installation process begins directly.
Today, the authors of tapes have a large
assortment of resources and devices for
comfortable and successful work on the
film.

This is especially true of computer ef-
fects and graphics, which allow artists to
render fictional fantasy worlds realistic.
Considerable success in creating films
with a large number of special effects
was achieved by the American direc-
tor D. Cameron in the film Avatar (2009)
and its sequel Avatar: The Path of Water
(2022). The artist was able to success-
fully combine footage with live actors
and computer graphics, editing one of
the most beautiful films in the history of
cinema.

Special equipment and skills are requ-
ired to produce such high-quality films.
Thus, A. Oreshchenko (2013, pp.172-173)
in the article “Three-dimensional gra-
phics for cinema: emergence and devel-
opment" notes that most often “when
creating effects, authors prefer to shoot
fragments and combine them by mon-
tage than to make a complete frame in
one program"”.

This is necessary in order not to load
the computer's operating system too
much, as well as because some frag-
ments of the montage of effects require
the use of different programs.

It is also appropriate to say that mod-
ern directing requires fast dynamics of
actions on the screen. Spectators of the
21st century have enough viewing expe-
rience, so they primarily need dynamics.
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Such requests create a kind of chal-
lenge for directors because if their film is
boring, the audience will instantly switch
to another, even if the film has an inter-
esting story that would gain momentum
over time. The online article "Dramaturgi-
cal principles of editing” (Dramaturhichni
pryntsypy montazhu, 2011) states that
“for the director, editing begins already
during the reading of the literary script".
Therefore, only in the case of detailed
planning and visualization of the final re-
sult can success be achieved in the cre-
ation of a motion picture.

The director's goal, during the editing
process, is to make the film as attractive
as possible to consumers, because now-
adays each film competes with many oth-
ers, and risks being forgotten in case of
insufficient visual appeal and dynamics.

Among the most popular techniques
in montage, we can highlight as tran-
sition from general or medium plan to
detail or close-up, transition from detail
to whole, and alternation of details. Such
techniques make it possible to combine
frames, forming a scene, in addition, in-
creasing the dynamic pace of the plot,
and enabling the viewer to comfortably
observe the action on the screen.

For a documentary filmmaker, the pro-
cess is slightly different. After the com-
pletion of the shooting process, the direc-
tor together with the editor of the project
works on preparing the program for bro-
adcast, using the best opportunities and
checking with the source in the form of
a script. According to H. Desiatnyk (2018,
p.16), “technologically, the work of a tele-
vision director begins with approving the
topic of the future program, receiving a
task to create a program based on a script,
script plan, or simply a plan of opera-
tional filming, for which the editor is res-
ponsible”, to the final airing of the project.
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Conclusions

Summarizing the above, it can be noted
that the profession of a film and televi-
sion director is closely related to inter-
action with other participants in audiovi-
sual production, because the director, as
a single figure, does not create anything.
Only during joint work with other partic-
ipants of the filming process under the
guidance of an experienced professional
can a competent audiovisual product be
produced.

It was established that the director
must know and understand all stages of
creating media products, have theoretical
knowledge and the ability to apply them
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in practice. Otherwise, he, as a special-
ist, will not be able to be competent and
work on the set and manage the process-
es that his position entails. During the
competition with other specialists, such
a director will not be able to adequately
present all his skills and abilities.

In the modern Ukrainian screen space,
the profession of “director of film and
television art" is gaining more popularity
every year, because the number of new
film studios, streaming services and TV
channels is increasing, and therefore the
demand for professionals in their field,
who can create in difficult conditions and
a short period quality content for viewers,
becomes more.

CMUCOK BIBJTIOrPA®IYHUX MOCUJTIAHD

Bespyuko, 0. Ta YaiikoBcbka, B.,, 2020. OcobaMBOCTI BTISIEHHS1 PEXMCEPCbKOrO 3agymMy
y  DOKyMeHTaslbHOMY  DifibMi-CMOCTEPEXEHHI.  BicHMK  KuiBCbKOro  HalioHa/bHOro
yHiBepcuTeTy KynbTypu i MucTeytB. Cepisi: AyaioBisyasibHe MUCTELUTBO | BUPOGHMLTBO,
[e-journal] 3 (1), c.65-74. https://doi.org/10.31866/2617-2674.3.1.2020.202660

Bespyuko, 0.B. Ta [HecaTtHuk, 0., 2013. KiHoTenepexucypa fSIK HaBYasibHa AuvcyurIiHa
Ta MeTogumKa ii BuknagaHHs. Kuis: KUIBCbKUIA MiXKHapOOHUIA YHIBEPCUTET.

laBpaH,l. Ta MonoBa, ., 2019. Ponb kKiHemaTorpada Yy XWTTi cyyacHOl NOAWHU. BicHuUK
KuiBCbKOro HauioHanbHOro yHiBepcuUTeTy KynbTypu | mucteutB. Cepis: AygioBizyasbHe
MucTeyTBO | BUPO6HMUTBO, [e-journal] 2(2), c¢.181-187. https://doi.org/10.31866/2617-
2674.2.2.2019.185700

lopeBanos, C.l. Ta [ecatHuk, 0., 2014. Bctyn f[o cneyiasbHOCTI KiHO-, TeleMUCTeLTBO.
Kuie: KUTBCbKMI HaLioHaNbHUIA YHiBEpCUTET iMeHi Tapaca LLleBYeHka.

DecaTtHuk, 0., 2015. Big 3agymy go ekpaHa. KuiB: KWIBCbKMIN HaLioHanbHUI yHiBepcuTeT
iMmeHi Tapaca LLleBYeHkKa.

DecaTtHuk, 0., 2018. lpodgecis: pexxucep KiHo i TenebadyeHHs. KuiB: KUTBCbKUI HaLioHanbHWUM
yHiBepcuTeT iMeHi Tapaca LLleBYeHka.

LpamaTypriudi npuHumnu monTtaxy, 2011. StudFile. [online] OocTtynHo: <https://studopedia.
com.ua/1_405287_dramaturglchnl-printsipi-montazhu.html> [[daTa 3BepHeHHs 11 ciuHn
2024].

Kusunosa, B.B., 2015. YkpaiHcbka niTepaTypa A/ AiTed Ta roHayTBa: HOBITHIW AUCKYpC.
[online] CTapo6inbebk: JlyraHcbkuii HauioHanbHWIA yHiBepcuUTeT iMeHi Tapaca LlleBuyeHka.
LoctynHo: <https://ukrlit.net/info/children/6.html> [[lata 3BepHeHHs 11 ciuHa 2024].

KoxaH, T.I,, 2019. KiHonpouec AK npuKag KOMeKTUBHOI TBOPYOCTI: Bif Aianorismy Ta
CMifikyBaHHA 0O camoBuABY. KysibTyposioriyHa gymka, [e-journal] 16 (2), ¢.63-71. https://doi.
org/10.37627/2311-9489-16-2019-2.63-71

Svanidze, L., Verchenko, O. Director in Modern Content:
From Idea to Implementation

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)



BicHMK KMIBCBKOrO HaUOHaNbHOro YHIBERCUTETY KYNbTYPN | MACTELITB.
Cepid: AynioBidyanbHe MUCTELTBO | BUPOBHULITBO 2024-7(1)-c.77-86

JlasebHuii, B.C., bakiko,B.M. Ta OmenbsiHeub, 0.0., 2018. OpraHizais TeneBi3ifiHOro
BUPO6HMLTBA. KUIB: KUTBCbKMWI NOMITEXHIYHMIA IHCTUTYT iMeHi Iropsa CikopcbKoro.

OpelyeHko, A.B., 2013. TpuBuMipHa rpacpika onsi KiHO: BUHWUKHEHHS i po3BUTOK. Yaconuc
kaptorpadgii, 8, c.153-181.

Limox,H. Ta fkum,b., 2021. HOBMHHWA KOHTEHT: Big nogil Ao rnspava. BicHuK
KuiBCbKOro HauioHanbHOro yHiBepcuTeTy KynabTypu | mucteutB. Cepis: AygioBisyasbHe
mucTeyTBO | BUPO6HMUTBO, [e-journal] 4(2), c¢.217-224. https://doi.org/10.31866/2617-
2674.4.2.2021.248684

Bezruchko, 0. and Anikina, 0., 2021. Modern Audiovisual Art within the Space of Internet
Network: New Aspects of Interaction. Bulletin of Kyiv National University of Culture and
Arts. Series in Audiovisual Art and Production, [e-journal] 4 (1), pp.43-51. https://doi.
0rg/10.31866/2617-2674.4.1.2021.235076

Bezruchko, 0. and Sukhin, M., 2023. Animated Documentaries in Modern Cinematic Art:
Specifics of Production. Bulletin of Kyiv National University of Culture and Arts. Series
in Audiovisual Art and Production, [e-journal] 6 (2), pp.241-251. https://doi.org/10.31866/2617-
2674.6.2.2023.289310

Kotliar, S., Mykhalov,V. and Pereiaslavets, D., 2022. Cinematography and Modern Media.
Bulletin of Kyiv National University of Culture and Arts. Series in Audiovisual Art and
Production, [e-journal] 5 (1), pp.70-76. https://doi.org/10.31866/2617-2674.5.1.2022.257181

REFERENCES

Bezruchko, 0. and Anikina, 0., 2021. Modern Audiovisual Art within the Space of Internet
Network: New Aspects of Interaction. Bulletin of Kyiv National University of Culture and
Arts. Series in Audiovisual Art and Production, [e-journal] 4 (1), pp.43-51. https://doi.
org/10.31866/2617-2674.4.1.2021.235076

Bezruchko, 0. and Chaikovska, V., 2020. Osoblyvosti vtilennia rezhyserskoho zadumu
u dokumentalnomu filmi-sposterezhenni [Features of the Implementation of the Director's
Intent in Documentary Surveillance-film]. Bulletin of Kyiv National University of Culture
and Arts. Series in Audiovisual Art and Production, [e-journal] 3 (1), pp.65-74. https://doi.
org/10.31866/2617-2674.3.1.2020.202660

Bezruchko, 0. and Sukhin, M., 2023. Animated Documentaries in Modern Cinematic Art:
Specifics of Production. Bulletin of Kyiv National University of Culture and Arts. Series
in Audiovisual Art and Production, [e-journal] 6 (2), pp.241-251. https://doi.org/10.31866/2617-
2674.6.2.2023.289310

Bezruchko, 0.V. and Desiatnyk,H.0., 2013. Kinotelerezhysura yak navchalna dystsyplina
ta metodyka yii vykladannia [Film and television directing as an educational discipline and
its teaching method]. Kyiv: Kyiv International University.

Desiatnyk, H.0., 2015. Vid zadumu do ekrana [From idea to screen]. Kyiv: Taras Shevchenko
National University of Kyiv.

Desiatnyk, H.0., 2018. Profesiia: rezhyser kino i telebachennia [Profession: film and
television director]. Kyiv: Taras Shevchenko National University of Kyiv.

Dramaturhichni  pryntsypy montazhu [Dramaturgical principles of editing], 2011.
StudFile. [online] Available at: <https://studopedia.com.ua/1_405287_dramaturglchnli-
printsipi-montazhu.html> [Accessed 11 January 2024].

ISSN 2617-2674 (Print), CaaHiase, 1., Bepyerko, O. Pexxucep y Cy4acHOMY KOHTEHTI:
ISSN 2617-4049 (Online)  Big sagymy Ao peanisadi’



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2024-7(1) - pp.77-86

Havran,l. and Popova,Ya., 2019. Rol kinematohrafa u zhytti suchasnoi liudyny
[The Role of Cinematography in the Life of a Modern Person]. Bulletin of Kyiv
National University of Culture and Arts. Series in Audiovisual Art and Production,
[e-journal] 2 (2), pp.181-187. https://doi.org/10.31866/2617-2674.2.2.2019.185700
Horevalov, S.I. and Desiatnyk, H.0., 2014. Vstup do spetsialnosti kino-, telemystetstvo
[Introduction to the specialty of film and television arts]. Kyiv: Taras Shevchenko National
University of Kyiv.

Kokhan, T.H., 2019. Kinoprotses yak pryklad kolektyvnoi tvorchosti: vid dialohizmu ta
spilkuvannia do samovyiavu [Cinematographic Process as an Example of Collective
Creativity: From Dialogism and Communication to Self-expression]. The Culturology Ideas,
[e-journal] 16 (2), pp.63-71. https://doi.org/10.37627/2311-9489-16-2019-2.63-71

Kotliar, S., Mykhalov,V. and Pereiaslavets, D., 2022. Cinematography and Modern Media.
Bulletin of Kyiv National University of Culture and Arts. Series in Audiovisual Art and
Production, [e-journal] 5 (1), pp.70-76. https://doi.org/10.31866/2617-2674.5.1.2022.257181
Kyzylova, V.V., 2015. Ukrainska literatura dlia ditei ta yunatstva: novitnii dyskurs [Ukrainian
literature for children and youth: the latest discourse]. [online] Starobilsk: Luhansk Taras
Shevchenko National University. Available at: <https://ukrlit.net/info/children/6.html>
[Accessed 11 January 2024].

Lazebnyi, V.S., Bakiko,V.M. and Omelianets,0.0., 2018. Orhanizaiia televiziinoho
vyrobnytstva [Organization of television production]. Kyiv: Igor Sikorsky Kyiv Polytechnic
Institut.

Oreshchenko, A.V,, 2013. Tryvymirna hrafika dlia kino: vynyknennia i rozvytok [Three-
dimensional graphics for cinema: origin and development]. Chasopys kartohrafii, 8, pp.153-181.
Tsimokh, N. and Yakym, B., 2021. Novynnyi kontent: vid podii do hliadacha [News Content:
from Event to Viewer]. Bulletin of Kyiv National University of Culture and Arts. Series in
Audiovisual Art and Production, [e-journal] 4 (2), pp.217-224. https://doi.org/10.31866/2617-
2674.4.2.2021.248684

ISSN 2617-2674 (Print), Svanidze, L., Verchenko, O. Director in Modern Content:
ISSN 2617-4049 (Online)  From Idea to Implementation



BicHWK KMIBCBKOrO HaUiOHanbHOro YHIBERCUTETY KYNbTYPN | MACTELITB.
Cepig: AynioBidyanbHe MUCTELITBO | BUPOBHULITBO 2024-7(1)-c.77-86
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AHoTauin

MeTa pocnig)XeHHs — MpoaHanisyBaTU NpoLecu CTBOPEHHS Cy4yacHoi KiHonpogaykuii. BcTaHoBUTM
ponb pexucepa y CTBOPeHHI MefianpofyKTy [N Cy4YaCHWMX CrnoxuBadiB. [loBeCTM BaXJIMBICTb
YMIHHSI pexwucepa OpPIiEHTYBaTUCS B PI3HUX TUMAX KOHTEHTY, MaTW HeoOXifHi HaBWYKM, 3HaAHHA Ta
YSIBJ/IEHHS NP0 TOHKOLLi npodecii, 3HaxoaMTu NpaBuUsibHI PilLLeHHA 0N CTBOPEHHS KiHO-, Tenenpoaykuii.
MeToponorisi focnif)KeHHs Nossirae B 3aCTOCYBaHHI TakMX MeTOfiB: TEOPeTUYHOro — A1 aHanisy
KiHO-, TeneBi3IHOMO KOHTEHTY, AOCAIOXEHHA iH(OpMaLiiHUX [xepen | [OOMoBifen pexucepis
MUWHYJIOrO Ta CYYaCHOCTI, BW3HAYeHH B3AEMO3aJIeXHOCTI HaBWYOK pexucepa | CTPYKTYPHUX
KOMIMOHEHTIB, fKi (DOpPMYOTb KiHO-, TenenpoaykKLito; NOPIBHANBHOrO — AJsi OOCHIOXEHHS NpuKnagis
YCMIWHMUX CTPIYOK BIOOMUX pexucepiB sIK B3ipLiB SKICHOro MepmianpoAyKTy; HayKoBOro — [Ons
onpaloBaHHA TexXHIYHO-HAyKOBOro MaTepiany, LWO CTOCYeTbCA pexucepcbkoi npodecii. HaykoBa
HOBM3Ha. Bnepule npoaHanisoBaHO CKMaAHWUKM Cy4YaCHUX KiHOMINbMIB i Tenenporpam, MpoBefeHO
OeTanbHUM aHani3 CTPYKTYPHUX KOMIMOHEHTIB, sKi chopMyoTb MegdianpoaykT. 3okpema, ocobnusy
yBary npugineHo pob6oTi pexucepa Ha BCIX eTanax CTBOPEHHSI KOHTeHTYy. 3a [0rMoMOoroto
TEOPETUYHOro aHanisy KiHo-, TenedpinbMiB i 6Giorpacpii pexucepiB BU3HAYEHO KIIHOYOBI YMHHUKM,
SIKi BNAMBAKOTh Ha AIKICTb CTBOPEHHS MepdianpoayKLuil. BUCHOBKM. Y cTaTTi nmpoaHanisoBaHo npolecu
CTBOPEHHA Ccy4yacHol KiHonpoAaykuil. PO3KpUTO ponb pexwucepa y CTBOPEHHI MefianpoaykTy nns
cyyacHoro cnoxwusava. [loBefeHO BaXMBICTb YMIHHA pexucepa OpieHTYBaTUCH B Pi3HMX Tunax
KOHTEHTY, MaTh HeoOXifHi HaBMYKKM, 3HAHHSA Ta TBOpPYE YSIBNIEHHS, 3HAXOAWUTWU MpPaBWibHI PilLeHHSA
02191 CTBOPEHHSA KiHO-, TenlenpoayKLii.

KniouoBi cnoBa: pexucep; BUpoOGHULTBO; Mefiia; ayfAioBidyanbHe MUCTELTBO; KiHO
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KniouvoBi cnoea:
npupoaa;
[LOKYMeHTasbHe KiHo;
HaTypHa 3/10MKa;
TBOPYUIA 3a4yM;
HaTypHa Nokadist

AHoTauia

MeTa pocnif)XeHHs — npoaHanisyBaT OCHOBHI acneKkTU BTiSIEHHS TBOPYOro
3alyMy 306paxeHHs Mpupoau B XYAOXHbOMY Ta [LOKYMEHTanbHOMY KiHO.
LocniguTn TexHikW, siKi BUKOPUCTOBYIOTb pexucepu Ta orepatopu nns
nepepayi ocobnusocTer HaTypu B Kagpi. OkpecnuTtu cneundiky 3MOMOK
Ha npupogi Ta Baanui Bubip HaTypHoI nokauii. MeTogonoria gocnipgyeHHs.
3acTocoBaHO Taki MeTOAM: TeOpeTUYHU — Ans aHanisy inbMoBoro
nopobky O.[JoBXeHKa, MOB'A3aHOr0 3 BUCBIT/IEHHSIM 06pasy npupoau,
BM3HaUYeHHsIM 1T ponii B KIHOCTpiYKax 3a3HAYeHOro XaHpy, ysarasibHeHHs
3000yTKIB eKpaHHWX BWAIB MUCTEUTB, 30KpemMa [AOKYMEHTaNbHOro KiHo,
Yy KOHTeKCTi mposiBy ocobnuBux copM 300paxeHHs npupoau Ta 3acobis
BM/MBY Ha rfsifjiaya; cucTeMaTUYHUIA NigXig — ONAs aHanisy, KoHkpeTu3auii,
YTOUYHEHHA Ta y3arajibHeHHs eTaniB BUMOOPY MicLsi 3OMKU Y BigKPUTOMY
NpoCTOpi; eMMIpUYHUI — [ONs MOPIBHAHHSA Pi3HMX Nigxonis Ao Bubopy
HaTypHMX nokauid. HaykoBa HoBM3Ha. Bnepluie KoOHLeNTyanisoBaHo
TeXHIKU 300paXeHHs MpUPOAM B XYAOXHbOMY Ta [OKYMEHTaslbHOMY
KiHO, MpoBefeHO [AeTanbHUI aHanisa B3aeMO3B'A3KY MK TEeXHIYHUMHU
MOX/IMBOCTAIMU 3MOMKM Ta TBOPYMM 3aQyMOM pexucepiB i onepaTtopis,
BM3HAYEHO YMHHUKMW, SIKi BMIMBaOTb Ha BAane Micue 3WoMOK i diHanbHuUi
pesynbTaT BiA3HATOro Matepiasy. Y3aranbHeHo po6OTU eKpaHHWX BuUiB
MUCTELTB, 30KpemMa [OKYMEHTanbHOro KiHO, Yy KOHTEKCTi nposiBy
ocobnuBux ¢opm 306paxeHHs1 HaTypu Ta 3acobiB BMAMBY Ha risgava.
BucHoBKM. Y cTaTTi npoaHanisoBaHO 3acTOCyBaHHS TeXHiYHWUX 3acobiB,
AKi patoTb 3Mory edpekTMBHO nepefaTy TBOpYY ifew0 Ta MOrAMouTun
eMOLiHe CNPUAHATTSA KIHOCTPIYKK. 3a [LONOMOroK aHarnidy ayfioBisyanbHUX
iNbMiB  PO3rNSIHYTO  TeXHiKW, $Ki BUKOPUCTOBYHOTb pexucepu Ta
onepaTopu pAfis nepepadi ocobnuBocTen npupoau B Kagpi. JoBegeHo
cneundiky 300paxeHHs HaTypu 4Yepe3 MpU3My MOHTaXHUX 3acobiB.
Y3aranbHeHO YMHHUKM, AKi BNAMBaKOTb Ha BAanui BUOIp HaTYpHOI nokauii.
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OKpecnieHo OCHOBHi acrnekTW BTINIEHHs TBOPYOro 3adymy 306paXxeHHs

npupoan B XyLOXHbOMY Ta [LOKYMEHTasbHOMY KiHO. KoHLUenTyanisoBaHo

B32EMO3B'A30K MiXK TEXHIYHUMWU MOXJIMBOCTSIMU Ta TBOPYUM 3aQyMOM.

3icTaBneHo noegHaHHsA o6pasiB npupoau 3 obpasamu nogen,

wo

CMpUsiE CTBOPEHHIO TMUGOKOr0 CUMBOJIIYHOTO CMPUNHATTS Ta PO3YMiHHSA

nopAiv Ha ekpaHi.
K uMTyBaTH:

CtenaHeHko, C. Ta Bepewmin, 0., 2024. Ocob6nunBOCTi BTiNIEHHS TBOPYOro 3afyMy 300paxeHHsn
NpUpPOLM B XyAOXHbOMY Ta fOKYMEHTaNbHOMY KiHO. BicHMK KuiBCbKOro HalioHaslbHOro yHiBepcuTeTy
KynbTypw i MucTeyTB. Cepis: AygioBisyanbHe MUcTeUTBO i BUpo6HuyTBO, 7 (1), ¢.87-97.

dopmynioBaHHA npo6nemu

Tema npupogun B ranysi KiHOBUPOOHU-
uTBa Habyna posrosiocy B 60-Ti poku
XX cT., Konm B YKpaiHi noyanu roBoputu
Npo HeraTUBHWWA BMJIMB aTOMHMX CTaH-
Ui Ha [oBKiNnsA, BUpyOyBaHHA JiciB,
3abpygHEeHHA HaBKOJIMILIHBOIO cepefo-
Buuia. CyyacHe KiHO Mae BeNVKWUA MO-
TeHUian BigobpaxaTu Npupoay Ta 3MiHK
B Hili, @ TaKOX BM/MBaTU Ha NIIOAUHY Ta
iT CTaBNEHHA [0 HaBKOJIMLLIHLOIO cepe-
poBuua. Npote 0cobAMBOCTI BTINIEHHSA
TBOpYOro 3agymy B obpasax npuponu
noTpebytoTb peTeslbHOro aHanisy.
HeHanexHa yBara [0 Bi3yasnbHOI ifeH-
TUYHOCTI HaBKOJIULIHBOIO CepefoBULLA,
HEBMiHHSI MepefaTu HacTpin Ta emouii
yepe3 NpPUPOLHI KOMMOHEHTU, HeJoCTaT-
HSl eKCNepUMEHTasIbHICTb i KOMMEeTEeHT-
HicTb y nigbopi nokauii Ta TexHiYHMX
3acobiB MOXYTb MpPU3BECTU OO HeBAa-
Nioro pesynbTaTy 306paxeHHs npupo-
OV Ta HEenoBHOLIHHOI nepepayi 3MmicTy
i HacTpoiB. OKpiM Toro, icHye npobnema
BiOOpaXeHHsI MNPUPOLHMX SIBULL, LLO
MatoTb rnobanbHUn xapakTep, fKi He
3aBXAM € JOCTYMHUMU A9 3UOMOK.
BigTak noTpibHO 3anpomnoHyBaTU MOX-
NMBI pilleHHs gnsa BAanol Ta 6esneyHor
HaTYpHOI 3MOMKM, a TaKoX [OCAigUTH,
AKI YMHHUKW BMJIMBAOTb Ha BTINIEHHSA
TBOpPYOro 3agyMy 300paKeHHsi HaTypu
B Cy4YaCHOMY KiHO, Ta fIK Lie BMi“Bae Ha
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rnspavie. Take [JOCHIAXEHHA Mae Bax-
NBE 3HAYEHHS 7 pO3BUTKY KiHemMaTo-
rpachii Ta nornnbneHHs po3yMiHHsI B3ae-
MO3B'I3KY MiX JIOLUHOI Ta NMPUPOLOHO.

AHani3 ocTaHHix gocnig)XeHb
i ny6bnikawin

Cneundpiky 3#OMOK Ha npupogi Ta 3a-
NEXHICTb 3HIMaNbHOI rpynu Big norog-
HUX YMOB BfAano BMUCBIT/IMB Y CBOIN
poboTi «MopfentoBaHHSI CUCTEMM KiHO-
BUpOGHMLTBaA» B. Xyk (2012).

AcnekTu 3anucy 3ByKy Ta poboTu 3BY-
KoornepaTopa B CLieHax Ha HaTypi Jochi-
ame B. Kopo6ko (2018) B po6oTi «Ocob-
NMBOCTI BUMPOBGHULTBA TeneBi3iNHUX [0-
KyMeHTanbHux inbMiB Npo npupoay».

[OTOBHICTE [0 HecrnofiBaHWX cuTya-
Uil Ta 3paTHICTb LWBWAOKO pearyBaTu
Ha 3MiHM Mif Yac 3HiManbHOro npotecy
y BiOKPUTOMY cepefoBULLi NpoaHanisy-
Banu k. [btoiTT i . Backec (Hewitt and
Vazquez, 2009) y npaui «JokyMeHTanic-
Tuka: CyyacHui ranyseBui NoCiGHUK».

TexHONOoriYHi 0cob6NMBOCTI 3anucy 3BY-
Ky Ha BiAKpPUTOMY MpoOCTOpi AOCAianIm
|.TaBpaH Ta €.MapaHgiH (Gavran and
Marandin, 2022) y po6oTi «Oco6nuBocTi
3anucy 3BYKY Ha BiIKPUTOMY NPOCTOPi».

Oco6nuBOCTI OCBITNIEHHS,, BM/MB Ha
KONbOpOBEe PpilleHHA Kafpy, a TaKox
MOXJIMBICTb PEryftOBaHHS MNOro TOHY
onucanu y KHusi «OcHoBM onepaTop-

CrenaHeHko, K., Bepemiit, 0. OcobnMBOCTI BTINEHHS TBOPHOIrO 3aayMy
3006PaXKEHHSA MPUPOAV B XYAOKHBOMY Ta AOKYMEHTaNIbHOMY KiHO
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CbKOT TBOPYOCTi. TeOpeTUYHi Ta icTopuy-
Hi acnekTu» O. AnicpaHoB Ta I [lecaTHUK
(2016).

PO3KpUTTA KIHOYOBUX acnekTiB CTBO-
PeHHA [OKYMEeHTanbHOro inbmy, sKuii
6a3yeTbCs Ha CMOCTEPEXEHHI Ta pexu-
CepcbKoMy Migxomni, 34incHUAM y cTaTTi
«OCcoBNMMBOCTI  BTINIEHHSI  peXmncepcbko-
ro 3agyMmy y OOKyMeHTanbHOMY dinbMi-
crnocTepexeHHi» 0. bespyuyko Ta B.Yaii-
koBcbKa (2020).

OcobnuBocTi BUPOOHMLTBA aHiMaLifHO-
LOKYMeHTaNbHUX (PiNibMiB y cy4acHoMy
aynioBidyaslbHOMY MUCTeLTBI Ta BUpOO-
HUUTBI pocnignnm O. bespyuko Ta M. Cy-
XiH (Bezruchko and Sukhin, 2023).

3acobu poboTu pexucepa 3 Bigeo-
cnocTepexeHHs BuceiTIMB P. LLiInpmaH
(Shyrman, 2022) y popobky «Bigeocno-
CTepeXeHHs SIK HaBYalbHa BrpaBa Ta
MUCTELbKWI TBIp».

Temy B3aeMogil NoanHM Ta NPUPOLM Ha
eKpaHi Ha npuknagi TBOPYOCTI yKpaiH-
CbKUX pexucepiB [ocniannm Taki Bigomi
YKpaiHCbKi Ta CBITOBI HAayKOBLIi 1 aBTOPW,
Ak J1. bptoxoBeubka (2011), P. MyHiTUyY
(2006), B. Mucnaecbkuit (Myslavskyi et
al., 2020, 2021).

MerTa cTaTTi — npoaHanisyBaT# OCHOB-
Hi acrnekTu BTINIEHHS TBOPYOro 3agyMmy
3006paXKeHHs1 NPMPOaN B XYL OXHbOMY Ta
JOKYMEHTaNIbHOMY KiHO. Jlocniantuy Tex-
HiKW, SIKi BAKOPUCTOBYIOTb pexucepu Ta
onepaTopu s nepefadi ocobnmBocTen
npupoau B Kagpi. Okpecnutu cneymdi-
Ky 3WOMOK Ha npupogi Ta Baanuin subip
HaTypHOT nokadlii.

OCHOBHUI MaTepian focNiAXKeHHs

Y cyyacHoMy pinbMOBUPOOHMLTBI
npupoga Bifirpae BaXJMBY posib, agxe
€ 00'eKTOM 3006paxeHHss Ta 3acobom
BMPaXeHHs MoYyTTiB Ta emouiin. HaTypa
B 6yab-aKoMy difibMi NOBUHHA BYyTK Jl0-
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riYHa, OCMUCNEeHa, BUpa3Ha, afiXe B KiHe-
MaTorpadiyHux cTpiykax HaBKOJIULLIHE
cepepnoBulle € He nuwe OHOM, a MoB-
HOLIHHUM TrepoeM, YYaCHUKOM BUHUK-
HeHHs1 Ta PO3B'siI3aHHSA KOHMNIKTIB.
Mpupopa Ta il B3aeMofis 3 NOANHOK
nociganu ocobnuee Micue y TBOPYOCTI
KJlacuka cBiTOBOro KiHemaTtorpada, Bigo-
MO0 YKPalHCbKOro MUCbMEHHWKA, PexXu-
cepa, gpamartypra O. [loBxeHka. B roro
eKpaHHUX Mpauax us Tema Bigobpaxana-
CAl IK B €CTETUYHUX, TaK i B i4€0N0MYHMX
Hanpsimax. CouianbHi Ta nNpupopHi ac-
NMeKTU B3aeMO3asieXHi Ta CniBBiJHECEHI,
[OMOBHIOIOTb OAWH OOHOrO Ta JIOTiYHO
CTBOPHOIOTH LiNiCHY KOMMO3WL,it0 TBOPY.
OcobnuBe 306paxKeHHs1 NpUpoan HasB-
He B KiHonoemax O. [loBXeHKa «3BeHU-
ropa» (1928) Ta «ApceHan» (1929). Y Hux
aBTOp 3BepTaeTbCsA A0 TeMU NPUPOLM
AK CUMBOJIy XWUTTA i cMepTi, fobpa Ta
3/1a, MUPHOIO XMUTTA Ta BiMHWU. Baxnu-
Be 3HAYeHHs HaJaeTbCA He nuwe [0-
BKiJINIO, ane n repoto — isnyHin ocobi.
BogHouyac BOHM [OMOBHIOKOTL OfHE 0Ofi-
HOro, LitoTb AK €fMHe Life Ta Hepos-
pUBHO MOB'sA3aHi MiX coboto. BisbMmeMmo,
Hanpuvknag, kagpv MoJIoforo pekpyta —
nig Yyac 60iB poTa BOIHIB HacTynana Ha
BOpOra, y Len Yac i3 KonoHu 6inuis pan-
TOoBO Bubirae conpat i Nagac Ha 3emJIto
B MLUEHMYHOMY noJii. Ha 1oro ovax cnbo-
3u. Monykinku xniba — ue CMMBOJ XUTTA.
ToMmy cLieHa TPUBOXUTL rsifiaya, a repon
CBOEIO NOBEAIHKOK [a€e 3MOry riaMboko
NOrnsiHYTU Ha Ue ABuLLe. Tak, aBTop He
BiOfinse ocobucTicTb Big Npupoau, a 3a
[OMOMOrol KafpiB Npupoau CTBOPHOE
obpas noanHK, sika € NPoCcTol | yec-
HOO, BIPHOMO HaUii Ta cBoil 3emMni. Cami
X hinbMKu HapaoTb 3Mory nobaunTy, sk
HaBKOJIMLLIHE cepefloBULLE BMMBAE Ha
XWUTTA Ta BHYTPILWHI CTaHW pPi3HUX OCib.
Cnip, 3BepHyTM yBary Ha Te, wo Onek-
caHap [oBXeHKO HamoBHIOE KiHeMaTor-

Stepanenko, K., Veremii, O. Peculiarities of Implementing the Creative Idea
for Depicting Nature in Fiction and Documentary Cinema
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padiyHMI «TeKCT» CMMBOJSIAaMK Ta MeTa-
chbopamu. KoxHa cLeHa Ta Kafp MicTATb
HaBaHTaXeHHs!, HEBUMYLLEHWIA | BigBep-
TMIN xapakTep. Hanpuknag, y dinbmi
«3BEHUropa» 3aJiexHicTb Bifg npupoau
npu3Bena nefb He 00 3arubeni NOOUHK,
ajxe CTuUxii Manv BenuKy nepesary Hap
Heto. A NOPATYHOK KPUETbLCA B po3rafui
TaeMHULb LOBKINASA Ta couianbHUX Npo-
ueci. Tak, MUTeLb MoKasye, ik 0cobu-
CTICTb MOBWMHHA B3aeEMOJIATU 3 NpPuUPO-
[l010, He PYMHYIOUM, @ NPUCTOCOBYHOYNCH
00 Tl 3aKOHIB.

TakoX OOHWMM i3 MNpUKNamiB [OBXEH-
KiBCbKOT NpUpoaHMYOl MeTacpOpUYUHOCTI
€ KiHocTpiuka «3emnsa» (1930), ge Ha no-
yaTKy CTPiuKM, Y CUeHi Npo piaycs, AKui
nomupae nig sA6nayHero, HIXTO 3 PigHMX
He nnade. Jluwe AuTUHaA NOpyd iCTb Ka-
ByH. CTapuil Kaxe, WO BiH FONOLHUA,
i nomMupae.

JouinbHo ckasaTu, Wo Yy UeHTpi KiHo-
dinbMy «3emnsi» 3akapboBaHi Tpu oc-
HOBHI NiHIT: 3eMna — nroanHa — Npupoaa.
0. [loBXeHKO mnokasye MOryTHH Kpacy
YKPaTHCbKOr0 Kpar: XBUJIO  MLUEHUL
nifg BiTPOM, NepLue KOXaHHS B JiTHIO Hiy,
Hebo i xMapu. Bce Le dopmye cBOepia-
HWUM KiHOMpOCTIp Ta JonoBHIoe BaraTon-
naHoBui obpas repos.

TakoX cnif 3a3HauyuTy, Wo B poboTi
«Paiicbka s16nyHsi» cepbCbKUIN TEOpeTUK
Ta Kputnk P. MyHiTny (2006, c.8) 3ayBa-
Xye: «Kpaca uiel cueHn nepeBaHTaxeHa
3HaKaMKu Ta 1X eKBiBaneHTaMu 3i CBITy
npupoau: coHue — 6oxecTBo abo i BUSB
60XecTBa, O)Xepeno CBiTNa, Tenna i Xut-
TSI, KOCMiYHUIA PO3YM — MOro CSIAHHA [0-
HOCUTb [OYXOBHY CBifOMICTb; CTOBOYp
A6MYyHI — 3B'I30K 3 iHWIMM CBITOM...». Tak,
npupofa HabyBae CUMBOJIYHOIO 3HAYEH-
HS1 | YacTO BMKOPUCTOBYETbLCA OJ1s1 Mepe-
[laBaHHS NeBHUX HAcCTPOIB i igen.

Y KHU3I «[JOBXEHKO i CBIiT» hpaHLly3b-
Ka nucbMeHHMUA A. ®inin nucana, Lo
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3Hanwwa B «3eMJli» OBi TEMU, AKi 3a3BU-
Yal He MOEHYIOTh: «... 3 0AHOro 6oky, Le
6opoTbba NOOMHN 3a Kpalle iCHyBaHHSA
i nporpec, Wo MOro ocniByroTb SIK OXe-
peno wacta. 3 gpyroro 60Ky — rapmMo-
HiHe efHaHHA JIOAMHU 3 MPUPOLOHD,
LLLOCb Ha 3pa30K MaHTEeI3My, AKOro s Hi-
KONMW [oci He 3ycTpivyana nif yac pos-
poO6KM nporpecucTcbkoi Temu» (MnadunH-
naynopsg., 1984, c.53).

OKpyrnicTb i HiXHICTb NoAiB, TennyBa-
Ta UM cyxa [0 XPYCKOTY 3eMIis, LWenecT
xnibiB, CMaK BITpY, 3arMopoLLeHe CSASIHHSA
COHSILUHUKIB, TEMIO AOLLY YU CBIXiCTb
cafiB — yce Lie Mano ocobnmBe 3HayeH-
HS'y TBOpI i nofgaBanocs 6esnocepenHbo,
6e3 My3uku i cnie. Haue6To o NOBHOMO
PO3KPUTTS CJTYXOBUX, TaKTUJIbHUX | 30-
pOBMX BigUyTTIB.

LLle ogHuMm dbinbMom O. [loBXeHKa, ae
BiH cnpoMmircs nepepatu Benu4y npu-
poau Ta i KBiTy4Mx cafiB, BBaXaeTbCs
«Miuypin» (1949). ba Ginblue, y cTpiyui
eKpaHHuI obpas HaTypHOI MaTepil cTaB
CMpaBXHiM Biff3epKasieHHsIM HacTpoko
MUTLSA, MOro OyLWeBHOro CTaHy. Xapak-
TEPHUM MNPUKNIAAOM Yy N'eci crnyrye mMo-
MEHT, Oe Ha KOHKpeTwLi aBTop [0BO-
OWUTb, WO TONOBHUI repoi 060XHIOBaB
BCE XMUBE, LLL0 MOro 0TOYYE, | BOHO TaKOX
6yno [0 HbOro NPUXUIIbHUM. AfKe onu-
CYeTbCS, L0 NTALWKN B cafy He 6osanucsa
yoJIOBiKa | HaBiTb MOMM MipaiTatu Oo
HbOTO.

C. Tpumbau (2007, c.465) y cBoemy
pocnigxeHHi «OnekcaHap J[0BXEHKO:
3arnbenb 6oriB» TpakTye LUen enisof
Tak: «..MiuypiH pgupurye (GykBasnbHO
Tak!) TMM MpOLECcOM HapoOmXeHHsI CBi-
Ty. O, BTiNeHHA Mpil AWKTaTOpiB BCiX
yaciB i HapogiB — OMpUryBaTU OpKeECT-
poM npupoan». LLlemnueumu Ta MenaH-
XONINHUMM BUMasbOBYIOTHCA KapTUHM
OCiHHbOro cafly. ¥ umx Kagpax npucyT-
HA cyBopa rpadiyHicTb i yTaeMHu4e-
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HicTb. Konu repoi ige cTexuHoro, a rin-
KW [epeB TOpKakTbCA MOro ob6nuyus
i pyK, TO 3[aeTbcs, WO Npupoja nepe-
XuBae MuUTI nedani Ta 6esHapil. Lli ka-
OpV NocTalTb eMOLiHUM MOPTPETOM
MalcTpa, PO3KpUBaKOTb MOro rInboKi
OylWeBHi nepexuBaHHs. OTXe, y inb-
Max OnekcaHpgpa [oBxeHka HaTypa He
€ MPOCTO TJIOM, @ CTae aKTUBHUM yuyac-
HUKOM B3aemopil 3 JII0JUHOI, BOHa
Ma€e CBOK CWJy, BifoOpaxeHHs AKOI
BilKpuBae rnsifadYeBi HOBI MOXIMBOC-
Ti CNPURHATTA.

OOuvH i3 HalBaxXNMBIiWMX eTanis, Bif
AKOro 3aeXuTb CAPUAHATTA inbMmy,
Bil3HATOMY Ha HaTypi, — Ue JokKauis.
daxiBui ranysi KiHoiHQYycTpii BBaxa-
0Tb, LLLO BAAe MicLie 3MOMKM — Lie 3ano-
pyKa ycnixy eKpaHHOro TBopy. Xy[0XHs
LiHHICTb, KOMipHa ManiTpa, OCBIT/IEHHS,
enekTpuMka — Lie OCHOBHi MapameTpu
ana 6yab-akoi nokauii. Tak, [ Jecat-
HuK (2015, ¢.79) y npaui «Big sagymy
[0 eKpaHa» Harosouwye, uWo 06'ekT
3WOMKM, AKUM 6K BiH He ByB, Moro ce-
penoBulLe — He NPOCTO POH, Ha IKOMY
BinOyBaeTbCsl ctoxeTHa pgis: «lle pa3s
HarajaemMo, WO cepefoBulle — opra-
HIYHUM CKNafHUK eKpaHHoro obpasy,
Mnoro BaxnauBa iHdopMaliiHa Ta eMo-
UiHa 4acTuHa. lepcoHaxi Ta ix pgis,
€MOL|iMHUI | MCUXONOriYHUIA CTaH MOBU-
HHi He MpPOCTO B3aeMONISATU i3 cepeno-
BULLLEM». ABTOpP MOSICHIOE, L0 OCTaH-
He Mae yTBOpIOBaTU eMoLiHuIi obpa3

KOXHOI CLeHW, jponomaratv rnsga-
4y MOBHiWe cnpuriMaTy 3MICT, a KoK
Tpeba — i BCTynatu 3 nepcoHaxamu

Yy CBOEPIOHWMA  eMOLIHO-NCUXO0SIOoriy-
HUIM KoHNiKT. TobTo cepepoBule —
CBOEPIQHMI MEPCOHAX EKPaHHOro TBO-
py (OdecsaTHuk, 2015, ¢.79). Ctae 3po-
3yMifo, Wwo cnip Ginblie yBaru npugins-
TW He Nvwe fianoram, TeKCTy Ta gi3unu-
Hin noBepfiHUi nepcoHaxiB, ane W 3a-

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2024+ 7(1) - pp.87-97

6e3neuvyBaTu rnsifayYeBi MakcUManbHy
KiNbKiCTb 3MiCTOBHO-eMOLiNHOT iHdop-
Mauii. Lle pacTb 3Mory noegHatu pisHi
eneMeHTU nAns ¢opmyBaHHSA 3arasb-
HOrO CMpUMHATTA 06pasHOro 3MicTy
dinbMy Ha nigceigoOMOMY piBHI.

OTXe, napk, CKBep, ransiBuHa, Jlic — e
Micus,, fie MOXHa opraHisyBatu dikca-
Lito peanbHocTi 4epe3 06'ekTuB. [lpu-
poAHi nensaxi, Taki K ropu, piuku, oke-
aHW, HaJalTb pexucepam 3Mory CTBO-
ptoBaTU [OMBOBWXHI KiHeMaTorpadiyHi
Kagpwu Ta nepefaBaTy PiSBHOMaHITHI Hac-
Tpoi. Lle 6inbll €KOHOMHWI BapiaHT.
AXe 3a3BMYal Bigeo3noMKa B MicLAX
rPOMafCcbKoro KopucTyBaHHs 6esnnat-
Ha. Cepef MiHyciB — BIfCYTHICTb UMBI-
nizauii. MoTpibHO ob6nawTyBaTM Micus
LN HaHECEHHSI TPUMY, MpUAMaHHS Txi,
NiOKIOYEHHS eNeKTponpuiagis.

Cnip ckasaTtu, Wo nepuwi KiHO3MOMKM
npoBogunncs 3a0ebinbworo Ha HaTypi,
Ha coHUi. Pexucepn manu Ha meTi no-
KasaTu XWUTTS peasylbHUMU KONbopamy,
3acTOCOBYHOUM AJIA LLbOrO XMBY NpUpoay,
npaBAuMBi gekopauil Ta enisoam 3 XuUTTS
ntogen. Lle cBoro yacy amiHUIO ysIBeH-
HSl MPO Kpacy Ta MCUXosoriyHe obnnyus
akTopa.

CTtBOpeHHs hinbMy 3a Mexamu CTy-
Oil — JocuTb ckNagHui i cneymdiyHmm
npouec. BUpoBHULTBO KIHOCTPIYOK Ha
NpUpoLi Mae HWM3KY HroaHciB. OfuH i3
HUX, AK 3aneBHsie B.Xyk (2012, c.288)
y poboTi «MopentoBaHHs CUCTEMU Ki-
HOBMPOOHMLTBA», 3BYYMTb Tak: «3ginc-
HEHHS1 YaCTWMHM BUPOBGHMYOrO MNpoLecy
CTBOpPEHHA PiNlbMy 3a Mexamu cTyaii —
Ha HaTypi, Wo nepenbavyae 3anexHicTb
3HiManbHOT rpynu Bif, MOrofgHWX YMOB
Ta iHWKMX MicLeBux ocobnmBocTen». Af-
Xe OfHY CLUeHy IiHKONM [OBOAUTLCS
3HIMaTK OBa OHi abo 1 Ginblue, Bigno-
BiJHO, YMOBM 3a BIKHOM Yy KiHOTBOPI
MatoTb ByTH OJHAKOBUMMU.
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Moroja — BaX/IMBMI eneMeHT BUPOO-
HMUTBa KiHemaTorpadiyHoro npogykTy,
agXxe [oOL, CHIr Yu TyMaH MatoTb CBOI
TeXHiYHi 0co6MBOCTI B NpoLeci 3MOMOK,
ocobnuBo AOns onepartopi. Hanpuknag,
JOLL | XMapHa norofia xapakTepusytTb-
CcSl HepiBHOMIpHicTiO oOcBiTNeHocTi. Lle
CTOCYETbCSl TOPWU3OHTANIbHUX | BepTU-
KaJlbHMX MOBEPXOHb. [lonpu Le, cTBOpPHO-
louM Kagpu B TakKy morofy, MoxHa Bif-
3HATMW BCi HACUYEHI NPUPOHI KOJIbOPW.

OnepaTopy, SIKMIA 3annaHyBaB BigTBO-
pUTK Ta NokasaTu B Kajpi TyMaH, [LOBO-
OVTbCS LIyKaTU BapiaHTU KOMMO3ULiN
i cTBOpOBaTU X BHYTPILUHBOKALPOBUM
pyxom abo X AUHAMIYHO KiHO3MOMKOHO.
Onsa dikcauii gincHocTi B Takux ymo-
Bax HeoOxigHO nigbupaTtu pisHi 06'ek-
TUBW, EKCMNEepUMEHTYBaTU 3 BUTPUM-
KOto, 36i/IbLUYBaTN YYTAUBICTb abo X 3Hi-
MaTu 3 LWKpoKoto piachparmMoto. Yce 3a-
NexXuTb Bif cuTyauil Ta 3aBgaHHs. Of-
HaK Taki CLEeHM [OMOBHIOWTL Bigeopsas
CMWCJIOBMM HaBaHTaXeHHsIM, nigKpec-
NIOKOTb NepenoHK, ki NPOXoaATb repoi,
CTBOpPIOIOTb eMoLiiHe 3abapBlieHHs ay-
JioBisyanbHoro psay.

3a3HauMMo, L0 BaX/IMBUI acnekT nifg
yac 3MOMOK Ha HaTypi — OCBITNEHHS.
BoHO B mpupofHMX ymoBax Moxe 6yTu
ZyXe pisHuM. Bce 3anexuTb Bif noroau,
nopu gobu Ta Micus 3MoMku. OnepaTop
NnoBuHeH ByTU rOTOBUN [0 Pi3HUX YMOB
Ta MaTu HeobxigHe obnaaHaHHA, LWob 3a-
6e3MneynT BUCOKY SIKICTb 300paKeHHs.
3HimMaroun Ha npupogi, daxiBusamM goBo-
ONTbCS MifgcBiYyBaTWM aKTOPIB OCBIT/HO-
BaNbHUMW npunagamu, wob ixHi 06namy-
4si Manu Nerkuii mnoMapaH4yeBuN BifTIHOK.
Y Takum cnocib cTBOPIOETLCA KOHTPACT
MiX XOJIOOHUM TOHOM Heba i Tennum
KONbOPOM LWKipW NoAMHK. Ona notpio-
Horo cBiTnoBoro OGanaHcy onepaTopu
4yacTo WyKalTb Pi3Hi BapiaHTU 3MOMOK,
wob CTBOPUTM UiNICHY MNEepPeKOHINBY
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cueHy. Hanpuknag, Kagpu MicsiYHOT Houi
3HIMalOTb Y JEHHWUI Yac, a CLeHu B Api-
MYy4YoMy Jiici posirpytoTb TaM, ge 6inb-
e cBiT/na, To6TO AKoMora 6nux4ye Ao
Joporu.

Y pocnigxeHHi «OcHOBM onepaTopchb-
KOI TBOpYOCTi. TeopeTUYHi Ta icTopuy-
Hi acnekTu» BU3HAYEHO, L0 OCBIT/IEHHS
Mae BeJIMKMI BMJIMB Ha KOJIbOpPOBe pi-
LIEHHS1 Kafpy, a TakoX Ha MOX/MBICTb
perynoBaHHA MOro TOHY. BukopucTaH-
HS [)Kepen CBiTNia 3 Pi3HO CBIT/IOBOIO
TemMrnepaTypolo Ta Pi3HOMaHITHI CBITNO-
dinbTpy [aroTb 3MOry 3MiHHOBATWM TOH
OCBITNEHHSA. Y pes3ynbTaTi MOXHa OTpu-
MaTu pi3Hi koMbBiHaLil Tennmx i xonopn-
HUX TOHIB, IKi MOXYTb IMITyBaTU AK NpU-
poaHe feHHe, TaK i HiYHe OCBITNIEHHS 3i
wty4yHmuM (AnicbaHoB Ta JecsaTHuk, 2016,
c.36). 3okpeMa, 3asHavaeTbcsA: «CTBO-
ptotoun edbekT OCBITNIEHHA Bifg BigKpw-
TOro BOrHIO (e Moxe ByTu GaratTs Ha
HaTypi, BOroHb y KaMiHi abo neui, cBiT/O
Bif, CBiUKM) omnepaTopu 3acTOCOBYOTb
YyepBOHO-MOMapaHyeBi  CBITNODINbTPU.
Y cnonyyYeHHi 3 HABKOJIMLLHIM OCBITNIEH-
HSIM, OCHOBY SIKOrO CK/laJalTb XOJIOf-
HiWi TOHM cBiTNa, 306paxeHHs Habype
CBOEPIJHOIMO0 KOJIbOPOBOIO KOHTPACTy»
(AnidpaHoB Ta [lecaTHuk, 2016, ¢.36-37).

BapTo ckasaTy, L0 3MOMKM Ha HaTypi
MOXYTb YyCKnafHoBaTu poboTy onepa-
TOPa, OCKIJIbKU BiH Mae yBaXHO BUBYM-
TW JOKaUilo Ta 3HaWUTW KYT, AKWUA Hanl-
Kpawe nepefactb atmocdepy i HacT-
pin micua. Tak, B. Kopo6ko (2018, c.75)
y poboTi «OcobnmBocTi BUPOOHMLTBA
TeNeBi3INHNX OOKYMeHTaNbHUX dinbMiB
npo npupoay» PO3MOoBifaE, WO We of-
HUM 06OB'AA3KOBUM UYSIEHOM 3HiMasbHOI
rpyny nif 4Yac 3MOMOK € 3ByKoornepa-
Top. 3BYyKM Npupoau ana dinbmis, Haro-
Jiollye aBTOpP, PiAKO 3anucyrTb OJHO-
YyacHO 3i 3IOMKOIO CLeH Ha HaTypi. 3a-
MICTb LibOro 3BYK 3a3BUYail 3anucytoTb
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OKpeMo, a MoTiM pefaryoTb Mifg Yyac no-
CTBUPOOHMLTBA.

Kpim Toro, 3MoMKU Ha NpUpoLi MOXyTb
O6yTn HebesneyHnmu, ocobnmeo B pasi
po60oTu Ha BUCOTI, y BOAI Yn nobnmsy au-
KMX TBapuH. Jlocnigxyroum ocobnmBocCTi
TeMW, BapTO 3a3HAUYNUTW, LWLO AOCUTb Ya-
CTO Npupofaa Ta il MeLwKaHLi cTaBanu re-
posimu chinbMiB-cnocTepexeHb. PofoHa-
YanlbHUKOM [OKYMEHTasIbHOro KiHo BBa-
XatTb PobepTa ®naepri. Moro HoBaTop-
CTBO Mofisirae y TpuBanoMy KiHOCMO-
CTepeXeHHi peanbHoro XuTTa. Tak, J1. bpto-
xoBelbka (2011, ¢.101) y poboTi «KiHo-
MUCTelTBO» BKasye: «dnaepTi ByB mnio-
HepoM [OKYMeHTanbHOI hopMu i 0auH
3 TUX, XTO MepLUMM BUCYHyB Oarato ap-
rYMeHTIB Ha KOPUCTb MpaBAu B Cyrnepey-
Kax npo npaBAy i dpanbll Ha ekpaHi, siKi
TpUBaKTb | [OHUHI, 0COBNMBO Ha Tene-
6ayeHHi, Oe BiNbHO AoMycKakTbCcA Bif-
XWNEeHHSA Bif, hbikcyBaHHS peanbHOCTI 3a-
pagu siKoicb "reHeparnbHOl npaBan”».

OfVH i3 HaMBiAOMIWKNX PiINbMIB LIbOro
pexucepa — «HaHyk 3 [iBHouYi» (1922), Ha
3MOMKM SIKOFO aBTOP BUTPATUB 2 POKMU.
Lle cTpiuyka Npo KaHaACbKUX eCcKiMOCiB,
AKI XWUNKU B CYBOPMX YMOBax cybapKTuu-
HoT obnacTi MNiBHoui KaHagu. [0noBHUNA
repo i Moro poAuvHa UiNKOM peasbHi
nepcoHaxi. Pexucep npobyB 3 HUMU
nN'ATHagUATbL MicayiB, inbmyoun no-
BCAKAEHHe XUTTA. Big3HaBLwmM «HaHyka»
nig 4yac nosoBaHHA Ha TroneHs, P. dna-
epTi LeMOHCTPYE 3B'I30K MiX JIOAVHO
i TBapWHOK MOBHICTIO peanicCTUYHUM.
ToMy BIATBOpOE eni3ofn €avHUMM nna-
HOM i 3anuwae B iNbMi BeCb Yac oui-
KyBaHHSA. OTXe, pexucepcbka YiTKa KOH-
Lenuis y npoueci CTBOpeHHs diflbMy Ha
BiIKpMTOMY NOBITPi Jonomarae nporHo-
3yBaTW MnaH fin y pasi HecrnopfiBaHUX
obcTaBMH. BaxnuBo 3abeaneunTtu rap-
MOHiHe NOefHaHHA NPUPOAY 3 IHWUMU
cueHamu inbmy.
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Cnipg 3ayBaxuTu, WO KiHOpexucepcb-
Ka rpyna MycuTb rotyBaTucs OO Heo-
yiKyBaHUX CUTYyalill, TakKux SIK Moropa,
TeXHiYHi npobnemu, HenepepnbayyBaHi
Lil nepcoHaxiB. Y poboti Ix.[lbroiTTa
i I Backeca (Hewitt and Vazquez, 2009,
p.93) «JlokymeHTanicTuka: Cy4acHui
rasiyseBMn MocibHMK» BKa3aHO: «3MOM-
KW Ha HaTypi noTpebytoTb Bif pexuce-
pa 6inblwoi roToBHOCTI OO HecnogiBa-
HUX CUTyauil Ta MOXJIMBOCTI LUBUAOKO
pearyBaTu Ha obcTaBuHWU. Ane came Le
[ae 3MOry 3HSTUM XWBI Ta aBTEHTUYHI
Kagpw, ki nepegafyTb eMolil Ta aTMo-
cchbepy peanbHoi nofii».

OTXe, NMpouec CTBOPEHHS CTPIYOK Ha
npupoai [OBroTpUBanUi i pecypcHUW,
OXOMJI0E NiAroTOBKY, BUPOBHULTBO Ta
NocTBUPOBHMLTBO. MNigroToBYMI Nepiop,
nepenbayae po3pobneHHs  cLeHapito,
BUGIp nokauiv i pekBiauTy, poboTy 3 aKk-
TOPCbKMM CKJafloM, CTBOPEHHS 3006pa-
XeHHs1 Ta BUBIp KOCTIOMIB, MaKisixy 1 3a-
YicKM, a TAKOX CMOPSAIXEHHS TEXHIYHOIO
obnagHaHHA Ta eKinipyBaHHS 3HiMalb-
HOI rpynu. BupobHuuTtBo — ue poboTa
KiHemaTorpadicTiB, onepaTopiB, 3BYKO-
pexucepiB Ta iHWWUX YNEHIB 3HIMaNbHOI
rpynu Ha obpaHin nokauii. Micns anomok
NMoYMHaeTbCA MOCTBUPOOHMLTBO, TOO-
TO MOHTaX MarTepianiB, 3BeLEHHS1 3BY-
Ky, CTBOpPeHHs1 cneuedekTiB, uudposa
06pobka Ta iHWi npouecwu, Lo HeobXiaHi
ONsi CTBOpPEeHHA rotoBoro dinbmy. Kpim
TOro, Nicns 3aBepLUeHHA 3WOMOK IHKOMN
HeoOXxifHO NpoBecTU A0AaTKOBI po6oTy,
Taki K 03BYYEHHS, Ay6nsaX, foAaBaHHSA
3BYKOBUX edeKTiB, HanawTyBaHHS KO-
NipHOT ramu Ta iHWi gii, wo6 3abesneyn-
TU MaKCUMasnbHYy KiCTb MPOAYKTY.

BucHoBku

Y3aranbHouYM BUKafEeHe BULLE, MU
MOXeMO CcTBepOoXxysaTu, WO 3o6pa)KeH—

Stepanenko, K., Veremii, O. Peculiarities of Implementing the Creative Idea
for Depicting Nature in Fiction and Documentary Cinema



BicHMK KMIBCBKOrO HaUOHaNbHOro YHIBERCUTETY KYNbTYPN | MACTELITB.

Cepid: AynioBidyanbHe MUCTELTBO | BUPOBHULITBO

HSl MPUPOAU B XYA0XHbOMY Ta [LOKYMEH-
TanbHOMY KiHO € BaX/MBWUM CKafHU-
KOM TBOPYOro 3aflyMy pexucepa Ta Mae
3HaYHWIA BM/IMB Ha CAPUUHATTSA rsifava.
3acTocyBaHHA Pi3HOMaHITHUX TEXHIYHUX
3aco6iB, a Takox BMBIp XaHpy Ta TeMa-
TUKWN KiHOMDINbMY [atoTb 3MOTy pexwu-
cepy MakCuManbHO edeKTUBHO mnepe-
JaTu CBOKO TBOpYY ifeto Ta nornuéuTu
eMOLjiiHe CMPUUHATTA 3a [0MOMOroH
HaTypu.

Y pocnifXeHHi goBefeHo, Wwo crneundi-
Ky 300paXkeHHs1 MpUpoaU B KiHO aKTuUB-
HO MiQKPECOTh MOHTaXHUMU 3acoba-
MU. BUHMKAE TEHOEHLIS [0 MOJOBXEHHS
Kapgpy, oropa Ha BHYTpILIHbOKaApOBUIA
pyX, eKcrpecisi pakypcy, napagfokcalb-

CMUCOK BIBJTIOrPA®IYHUX MOCUJTIAHD
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HiCTb KOoMno3uuin, Bubip poamipy o6'ek-
TiB, 3MiHa LUBUOKOCTI 3HIMaHHSA, CBIiT/O0-
TOHasbHi Ta KOJNIOPUCTUYHI aKLIeHTU.

MwuTui y cBoiX gopobkax TiCHO nepe-
nniTatoTb o6pasu npupoamn 3 obpasamu
nofen, Wo goromarae CTBOPUTU M-
60oKe CMpPUUHATTA CUMBOSIB i PO3yMi-
HHSI MOAiM Ha eKpaHi.

Kpim TOro, y kiHodbinbMax pexwucepu
300paxytoTb He TiflbKM Kpacy HaBKO-
JIMLWIHBbOrO cepenoBuLLLa, ane 1 i XXOPCTOo-
KicTb i HenepepnbadyBaHicTb. BoHu po-
nomaratTb rnsgadaMm nobauntu Benuy
i MOTYTHICTb NPUPOAY Ta 3PO3YMITH, K
BaXkniMBo 36epiraty Ta noBaxatu i, w06
3abesneunTn ManbyTHe onsi cebe Ta Ha-

WaaKis.
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Abstract

The purpose of the research is to analyse the main aspects of the implementation of the creative
idea for depicting nature in fiction and documentary films; to explore the techniques used by
directors and cameramen to convey the peculiarities of nature; to identify the specifics of filming
in nature and the successful choice of a location. Research methodology. The following methods
were used: theoretical — to analyse the works of O.Dovzhenko's films related to the portrayal of
the nature image, determining its role in the films of this genre, generalising the achievements of
screen arts, in particular documentary films, in the context of manifestation of special forms of nature
depiction and means of influencing the viewer; systematic approach — for analysis, specification,
clarification and generalisation regarding the stages of choosing a shooting location in open space;
empirical approach — for comparing different approaches to the choice of natural locations. Scientific
novelty. For the first time, the techniques of depicting nature in fiction and documentary cinema
are conceptualised, a detailed analysis of the relationship between the technical capabilities of
filming and the creative intentions of directors and cameramen is carried out, and the factors that
influence the successful location and the final result of the footage are identified. The works of screen
arts, in particular documentary cinema, are summarised in the context of revealing special forms
of depicting nature and means of influencing the viewer. Conclusions. The article has analysed the
use of technical means that allow one to effectively convey a creative idea and deepen the emotional
perception of a film. By analysing audiovisual films, the article has examined the techniques used
by directors and cameramen to convey the features of nature in the frame. The specifics of nature
portrayal through the prism of editing techniques have been proved. The factors that influence the
successful choice of a location have been summarised. The main aspects of the creative idea of
depicting nature in fiction and documentary cinema have been outlined. The relationship between
technical capabilities and creative intent has been conceptualised. The combination of nature images
with images of people has been compared, which contributes to the creation of a deep symbolic
perception and understanding of events on the screen.

Keywords: nature; documentary film; location shooting; creative idea; natural location
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Author’s idea. It has been five years since the death of Volodymyr Horpenko
(03.07.1941, Buglaki village, Potiivskyi (now Radomyshliskyi) district, Zhytomyr re-
gion — 17.10.2019, Kyiv), who was known as a director and TV presenter, a teacher
and organiser of film education, as an exceptionally sincere and professionally knowl-
edgeable person, as a Teacher (Trymbach, 2008). The idea of a series of memoirs and
publications about Doctor of Study of Art, Professor V. Horpenko belongs to his stu-
dent and colleague, Doctor of Study of Art, Professor Oleksandr Bezruchko, who him-
self wrote many articles and chapters of collective monographs about the creative,
scientific and pedagogical activities of the scientist (Bezruchko, 2011; 2017a; 2017b;
2017c; 2019a). Volodymyr Horpenko was a scientific advisor to Oleksandr Bezruch-
ko's doctoral dissertation “"Formation of the Cinematographic School in Ukraine: The-
oretical, Practical and Artistic Foundations (Thirties — Sixties of the Twentieth Centu-
ry)" (Bezruchko, 2015a; 2015b).

The photographs included in this photographic art project feature two PhD the-
sis defences: "Sound as a Component of the Film's Image Structure” by Oksana But
(But, 2007a; 2007b) and “0. P. Dovzhenko as a Pedagogue. Creative Search and Meth-
od" by Oleksandr Bezruchko (Bezruchko, 2007a; 2007b).

Both postgraduate students obtained a scientific degree of Candidate of Study of Art
(PhD in Cinematographic Art, Television), speciality 17.00.04 — Cinematographic Art,
Television. The defense was accepted by Specialized Scientific Council D 26.227.02,
at the Rylsky Institute of Art Studies, Folklore and Ethnology of the National Acade-
my of Sciences of Ukraine. Especially for these two PhD defences, O. But and O. Bez-
ruchko, the Specialized academic council (speciality 26.00.01 — Theory and History
of Culture) was once supplemented by Doctors of Sciences in Audiovisual Arts and
Production.

The academic advisor of Oksana But's PhD thesis was Doctor of Study of Art, Pro-
fessor Volodymyr Horpenko. The supervisor of Oleksandr Bezruchko's PhD thesis
was Oksana Stanislavivna Musiienko, PhD in Art Studies, Professor, Honoured Art-
ist of Ukraine, Corresponding Member of the National Academy of Arts of Ukraine,
about whose scientific and creative activity O. Bezruchko later wrote many articles
and chapters of collective monographs (2018a; 2018b; 2018c; 2018d; 2019b).

The defence of these dissertations was precisely the favourable moment of Hor-
penko's natural environment, where almost no one in the institute's assembly hall
paid attention to the photographer, looked at the camera, or tried to pose advanta-
geously, which facilitated observation, selection of moments, and impartial visual
photographic documentation.

The longer the time distance from the moment of photographic recording, the more
pronounced the effect of perception of the time when everyone seen in the pho-
tographs was a little younger. The timing of this event — more than a decade and
a half — is quite significant, and now allows us to immerse ourselves in these pho-
tographs as a document. In this case, photography, as they say, is more capable of
conveying the "flavour of the time" and speaking more voluminously and flexibly than
words, which could also convey moments of the exciting atmosphere expressed in
the concentrated looks, characteristic gestures, facial expressions, hand and body
positions of the members of the Specialised Scientific Council, renowned scholars —
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Yurii Stanishevskyi (Chairman of the Dissertation Council), Serhii Bezklubenko, Ok-
sana Musiienko, Oleksandr Naiden, Vadym Skurativskyi, Hanna Chmil, Ihor Yudkin,
Maryna Braterska-Dron, Olena Zinych (Academic Secretary of the Dissertation Coun-
cil) and others.

The photographs also convey the sense of indifference of those who attended the
public hearing, including Halyna Pohrebniak, Mykhailo Donets, Mykhailo Barnych
and other scientists, students of the Institute of Screen Arts of the Kyiv National
I. K. Karpenko-Kary Theatre, Cinema and Television University.

The photographs also show those who are no longer with us: writer, poet, screen-
writer, laureate of the Taras Shevchenko National Prize of Ukraine Leonid Cherevaten-
ko; film critic, PhD in Art Studies Oleksandr Rutkovskyi; Chairman of the Specialised
Scientific Council, Doctor of Art Studies, Professor, Corresponding Member of the Na-
tional Academy of Arts of Ukraine Yurii Stanishevskyi...

Location and time of the event: both public defences took place on 28 March 2007
(approximately from 12 a.m. to 5 p.m.) in the assembly hall of the Rylsky Institute of
Art History, Folklore and Ethnology of the National Academy of Sciences of Ukraine, at
the following address: 4 Hrushevskoho St., Kyiv, 01001, Ukraine.

Camera. The photos were taken without a tripod, with a digital SONY Cyber-Shot
DSC-R1, the world's first non-mirrorless camera, and, very importantly, a completely
silent one with a half-inch 10,3-megapixel 21.5 x 14.4 mm CCD sensor, with a fixed
Carl Zeiss 14.3—-71.5 mm zoom lens (equivalent to 24—120 mm for a 35 mm camera),
and f/2.8-4.8 aperture. Digital photographic technology was just beginning to develop
on a massive scale at the beginning of the century, and at that time the sensitivity of
the sensors was still quite low. With low sensitivity, it was customary to use additional
lighting or flash, but they were usually not used in defence. The cameras of today's
smartphones have much higher sensitivity and less noise, and there are many more
image enhancement options in numerous photo processing apps and plug-ins, which
is evidence of the insanely rapid progress of digital photo and video technology.

Lighting. The lighting in the assembly hall of the institute is natural, diffused from
the window, from the sky — cold, March, cloudy with clearings. The colour tempera-
ture balance was set to “Daylight”, and this setting on the camera did not change dur-
ing the several hours of photography. In the late afternoon, at the end of the protection,
the sun shone, and the images in those photos were in a slightly warm colour scheme.
It is noticeable that the room is filled with the light of the evening sun, which comes
from the open doors opposite the windows.

Camera modes. Shutter speeds shorter than 1/30 second, as for photojournalism,
required ISO 800—3200. However, increasing the sensitivity caused noticeable sensor
noise, which was difficult to correct at the time, and so higher sensitivity values were
not used. Instead, the optimum sensitivity was determined to be ISO 400. The con-
venient TTL autofocus was also turned off, because in low light this automatic option
did not sharpen accurately, and we had to use manual focus. The risk of the main
subject being out of focus (due to the shallow depth of field) also prevented the lens
from using its maximum aperture (/2.8 at a wide angle).

So, we chose the following shooting modes: multi-segment metering, Aperture pri-
ority f/4.5—5.6 with minor manual +/ 0.3 EV exposure corrections to obtain an optimal
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histogram with the proper black and light points so that post-processing would in-
terfere less with the image structure. The determined sensitivity and aperture made
it necessary to use a rather long shutter speed (1/15-1/25 sec), which required the
camera to be completely still when taking handheld photos, and in several frames
caused blurring of the movements of some of the people present (which sometimes
adds a certain charm to the photos).

File recording format. The RAW file format, which is advantageous for later editing,
is approximately 20—25MB in size and is always the preferred format. However, a re-
port with hundreds of RAW files would fill up a Compact Flash memory card too quick-
ly, which was expensive at the time and rarely exceeded several GB. Therefore, the
high-quality JPEG format was chosen (image compression with minimal quality loss),
which automatically determined the size of each original file to be between 1.1 and
2.2 MB. The disadvantage of JPEG, as opposed to raw RAW, is that the compressed
JPEG format requires a much more careful choice of exposure and colour balance,
and errors in these are more difficult high-quality to correct and edit.

Photo editing. The photos for this publication were processed in Adobe Photoshop.
The editing was minor: levelling of the photographic latitude, contrast, exposure devi-
ations due to changes in the brightness of the cloudy sky (without interfering with the
colour balance), and cropping. Out of a hundred reportage files, the most characteris-
tic three dozen (28) photographs are presented here, which, in our opinion, convey the
extra-verbal emotional component of the event of the dissertation defence with the
participation of V. H. Horpenko.

Keywords: Volodymyr Horpenko; thesis defence; digital camera; photo reportage;
photo art; photographic tools; Adobe Photoshop
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Photo No. 1

Academic supervisor of Oksana But's PhD thesis and member
of the Specialized Scientific Council Volodymyr Horpenko

Camera/ Lens Settings:
SONY Cyber-Shot DSC-R1/ 71,5mm|F5,6(1S0400|1/20's
Carl Zeiss 14,3-71,5 mm, f/2,8-4,8

Image No. 1 (5615) editing with
Adobe Photoshop
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Photo No. 2

e

Oksana But presents her thesis to the members of the
Specialised Scientific Council and the scientists assembled in the hall

Camera/ Lens Settings:
SONY Cyber-Shot DSC-R1/ 71,5mm|F4,81S0400|1/25s
Carl Zeiss 14,3-71,5 mm, f/2,8-4,8

Image No. 2 (5510) editing with
Adobe Photoshop
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Photo No. 3

Oksana But presents her thesis to the members of the
Specialized Scientific Council and the scientists present in the hall

Camera/ Lens Settings:
SONY Cyber-Shot DSC-R1/ 16,3mm |F5]1S0400]1/25s
Carl Zeiss 14,3-71,5 mm, f/2,8-4,8

Image No. 3 (5511) editing with
Adobe Photoshop

ISSN 2617-2674 (Print), MapueHko, C. POTOMUCTELIbKMIA MPOEKT «BONoAnMMP FOPNEHKO — BHEHMIA-
ISSN 2617-4049 (Online)  kiHO3HaBeLb (Ha MaTepiani hoTopenopTaxy 3ax1CTy ABOX ANCEPTALi)»



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2024 -7(1) - pp.98-126

Photo No. 4

w2 - :
Volodymyr Horpenko and members
of the Specialized Scientific Council

Camera/ Lens Settings:
SONY Cyber-Shot DSC-R1/ 42,4 mm|F5[1S0400|1/25s
Carl Zeiss 14,3-71,5 mm, /2,8-4,8

Image No. 4 (5516) editing with
Adobe Photoshop
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Photo No. 5

e 2
The head of the Specialized Scientific Council Yurii Stanishevskyi
and members of the Specialized Scientific Council

Camera/ Lens Settings:

SONY Cyber-Shot DSC-R1 / 429 mm|F5,6]1SO400]|1/20s
Carl Zeiss 14,3-71,5 mm, f/2,8-4,8

Image No. 5 (5551) editing with
Adobe Photoshop
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Photo No. 6

Serhii Bezklubenko, a member
of the Specialized Scientific Council

Camera/ Lens Settings:
SONY Cyber-Shot DSC-R1 / 71,5mm|F5,6[1S0400]1/30s
Carl Zeiss 14,3-71,5 mm, f/2,8-4,8

Image No. 6 (5553) editing with
Adobe Photoshop
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Photo No. 7

Members of th Specialized Scientific Council Volodymyr Horpenko,
Hanna Chmil, Maryna Braterska-Dron, Serhii Bezklubenko, Ihor Yudkin,
Olena Nemkovich, Olena Zinych, Yurii Stanishkvskyi

Camera/ Lens Settings:
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Photo No. 8

Hanna Chmil, a member
of the Specialized Scientific Council
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Photo No. 9

Oleksandr Bezruchko begins
his second PhD thesis defence that day
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Photo No. 10

Oleksandr Bezruchko presents his PhD thesis to the members
of the Specialized Scientific Council and the scientists present in the hall
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Photo No. 11

P

From right to left, the scientists present in the hall: Vadym Skurativskyi,
the first opponent of the thesis; Oksana Musiienko, the thesis supervisor;
Halyna Pohrebniak, the second opponent of the thesis, and other scientists
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Photo No. 12

Member of the Specialized Scientific Council Ihor Yudkin
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Photo No. 13

Oleksandr Bezruchko and member '.
of the Specialized Scientific Council
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Photo No. 14

Oleksandr Rutkovskyi puts a question to Oleksandr Bezruchko.
In the hall are Leonid Cherevatenko, Mykhailo Barnych
and other scholars and students of the Film Institute
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Photo No. 15

Oksana Musiienko and Vadym _ékurativskyi during the discussion
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Photo No. 16

Oleksandr Bezruchko answers the questions
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Photo No. 17

Pl

Scientific secretary of the Specialized Scientific Council Olena Zinych
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Photo No. 18

The final discussion of Oleksandr Bezruchko's thesis by
the members of the Specialised Academic Council.

The photo is in warm colours: the hall is filled with the light

of the evening sun coming from the open doors opposite the windows
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Photo No. 19

Closing remarks by lhor Yudkin, a member
of the Specialised Scientific Council. Warm colour scheme
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Photo No. 20

Closing re_marks by Oleksandr Naiden, a member
of the Specialised Scientific Council. Warm colours
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Photo No. 21

Closing speech by Oleksandr Bezruchko.

Evening sun
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Photo No. 22
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In 2007, Volodymyr Horpenko was the supervisor of Oksana But's PhD thesis.
Eight years later, in 2015, he became a research advisor

to Oleksandr Bezruchko's Doctoral Dissertation
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The author’s idea for the Master's photo art project was to create a photo project
about the elderly who are over 80 years old. It was based on the desire to reveal the
inner world and life experience of the elderly. The photo project reflects not only the
external beauty of the aged but also the deep emotions captured in the eyes and ex-
pressions of the characters.

The series consists of portraits of both men and women that become a kind of story,
telling the story of the courage, resilience and inner strength of those who witnessed
the remarkable historical events over many decades. These photographs, which con-
vey expressive emotions of pain and fatigue, try not only to capture the physical ap-
pearance of the heroes but also to convey their experience, courage and unwavering
belief in peace and justice, even in the most challenging times for Ukraine.

Through the details on the faces, one can feel the deep emotional grief and the bur-
den of life experiences placed on these people's shoulders over the years. The eyes
are the centrepiece of the photographs and attract special attention. They are imbued
with pain and sadness from having to relive the war period. The deep wrinkles around
the eyes add to the intense expressiveness, showing that time has taken its toll and
left its marks on the faces. The sad eyes and closed lips express fatigue and exhaus-
tion, indicating the burden of the years behind the characters. Some of them still have
hope for liberation from physical or emotional suffering, while others are depressed
and hopeless.

This photo project was filmed to preserve and share the extraordinary experiences
of older people who have lived through remarkable events in the history of the world
and Ukraine. They have witnessed global war, regime change, and democratic trans-
formation and are now facing aggression that is causing heavy damage and suffering
to their homeland. For decades, these people have lived with the belief that war would
never come to their homes again, but they have become hostages to the sick ambi-
tions of a Kremlin politician.

Each photographic image in this project aims to penetrate the heart and soul of
the viewer. It creates an invisible connection with the subject, allowing you to feel the
wisdom, strength and at the same time vulnerability of the characters.

Keywords: photography; war; portrait photography; documentation; conflict;
emotions; historical memory

The project's photographer is Anastasiia Kanailo,
e-mail: nastyakanaylo27@gmail.com
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Photo No. 1

“Moments of Tired
Experience”

from the Master's
photo art project
“Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm|F/2|1SO160|1/250 s
Canon EF 135 mm /2.0 L USM

Image No. 1 edited with Adobe Light scheme
Photoshop 2022: Light source: daylight.

« Edit exposure, shadow, contrast,
and saturation
+ Converting the photo to black and white
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Photo No. 2

“Witnesses of Age:
Portraits of Wisdom

and Endurance” from the
Master's photo art project
“Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm|F/4|1SO 1250 1/1000 s
Canon EF 135 mm /2.0 L USM

Image No. 2 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

« Edit exposure, shadow, contrast,
and saturation
* Framing
+ Convert the photo to black and white
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Photo No. 3

“Reflections of Resilience” from the Master's
photo art project “Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm | F/2|1S0 320 1/160s
Canon EF 135 mm /2.0 L USM

Image No. 3 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

« Edit exposure, shadow, contrast,
and saturation
+ Convert the photo to black and white
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Photo No. 4

“Tired Eyes"

from the Master's
photo art project
“Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm | F/2[1SO 160 1/800 s
Canon EF 135 mm /2.0 L USM

Image No. 4 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

« Editing exposure, shadow, contrast
and saturation
* Framing
+ Converting the image to black and white
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Photo No. 5

“Longing of Age:
Reflection of the Weight
of Life" from the master's
photo art project

“Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm|F/2|1SO 160 1/800 s
Canon EF 135 mm /2.0 L USM

Image No. 5 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

« Editing exposure, shadow, contrast
and saturation
* Framing
« Converting the image to black and white
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Photo No. 6

“A Portrait that
Impresses with Wisdom"
from the Master's

photo art project

“Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm|F/2|1S0200|1/800 s
Canon EF 135 mm /2.0 L USM

Image No. 6 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

« Edit exposure, shadow, contrast,
and saturation
« Convert the photo to black and white
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Photo No. 7

“A Glance that Flows

with Time" from the
Master's photo art project
“Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm|F/2]1S0320|1/250s
Canon EF 135 mm /2.0 L USM

Image No. 7 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

« Editing exposure, shadow, contrast
and saturation
* Framing
+ Converting the image to black and white
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Photo No. 8

“Portraiture of Calm"
from the Master's
photo art project
“Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm|F/2]1S0320|1/250s
Canon EF 135 mm /2.0 L USM

Image No. 8 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

« Editing exposure, shadow, contrast
and saturation
* Framing
+ Converting the image to black and white
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Photo No. 9

“Imprints of War and Faith"

from the Master's

photo project

“Never Again?!"
Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm|F/2|1SO0250|1/800 s

Canon EF 135 mm /2.0 L USM

Image No. 9 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

+ Editing exposure, shadow, contrast
and saturation
* Framing
+ Converting the image to black and white
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Photo No. 10

“Memories”

from the Master's
photo art project
“Never Again?"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm | F/2|1SO0640|1/1000 s
Canon EF 135 mm /2.0 L USM

Image No. 10 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

« Editing exposure, shadow, contrast
and saturation
* Framing
+ Converting the image to black and white
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Photo No. 11

“Clenched Lips"
from the Master's
photo art project
“Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm | F/2]1S01200]1/200 s
Canon EF 135 mm /2.0 L USM

Image No. 11 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

« Editing exposure, shadow, contrast
and saturation

* Framing

« Convert photos to black and white
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Photo No. 12

“The Burden of the Years"
from the Master's

photo art project

“Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 135mm | F/2]1S01200]1/200 s
Canon EF 135 mm /2.0 L USM

Image No. 12 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

« Editing exposure, shadow, contrast
and saturation

* Framing

« Convert photos to black and white
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Photo No. 13

“Worn-out Hands: Symbols of Time Passing"
from the Master's photo art project “Never Again?!"

Camera/ Lens Settings:
Canon EOS 5D Mark IV / 50 mm|F/3.211S0320|1/1000 s
Canon EF 50 mm /1.4 USM

Image No. 13 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

+ Editing exposure, shadow, contrast
and saturation

* Framing

+ Convert the image to black and white
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Photo No. 14

“In Order Not to Cry,

| Laughed..."

from the Master's

photo art project

“Never Again?!"
Camera/ Lens Settings:
Canon EOS 5D Mark IV / 50 mm | F1.8[1S0320]1/1000s

Canon EF 50 mm /1.4 USM

Image No. 14 editing with Light scheme
Adobe Photoshop 2022: Light source: daylight.

+ Editing exposure, shadow, contrast
and saturation
* Framing

|® @ This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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PEMPE3EHTAL IS ®EHOMEHY CAKPAJIbHOCTI OCTPOBA XOPTULA
TA KO3ALIbKOI KYJIbTYPU 3ACOBAMU KIHO TA ®OTOMUCTELITBA

FaHHa Yminb'?, OnekcaHppa CngopeHko®

T AOKTOp (pinocogpcbKux Hayk, npogecop;

e-mail: gannachmil@gmail.com; ORCID: 0000-0007-6569-1066

2MmaricTp aygioBidyanbHOro MucTeLTBa Ta BUDOOHULTBAE;

e-mail: alexandrasidorenko97@gmail.com; ORCID: 0009-0001-2960-4655
a KuiBCbKui yHiBepCcUTET KynbTypu, KuiB, YkpaiHa

Kntouosi cnoBa:
caKpasnbHICTb;
KiHO;
KIHOMUCTeLTBO;
hoTOMUCTELTBO;
ocTpiB XopTuusa

AHoTauis

MeTa pocnig)XeHHa — npoaHanidyBaTv 3acobu KiHO Ta (pOTOMMUCTELTBa,
L0 BWKOPWUCTOBYIOTbCS ANIA  penpeseHTauiil cakpanbHOCTI OCTpoBa
XopTuus Ta Ko3aubKoi KynbTypu. [ocnigutn BnAMB aymioBidyasbHOro
MUCTELTBA Ha CNPUNHATTS Ta IHTeprnpeTauito cakpasbHUX acnekTiB
KO3aLbKOl KyNbTypu Ta icTopii ocTpoBa XOpTuUsA fIK CBSILLEHHOro Micus
3acobamu KiHO Ta dhoTomucTeuTBa. MeToponoris AocnifXeHHA nonsarae
y 3acToCyBaHHi TakuMX METOLIB: TEOPETUYHOro (Ons aHaniay [xepenbHol
6asu pgocnimxeHHs, 36opy iHdopmauil npo cakpanbHICTb OCTpoBa
XopTuusi Ta KO3aubKOi KynbTypuW, Mepernsagy IiCTOPUMYHOro MaTtepiany,
cTaTel i HayKOBWUX [OOCHiAXeHb, NMOPIBHAHHA iHpopMauil y Lux mxepenax;
Bubopy inbMiB i doToMUCTELbKUX MaTepianis, ski BigobpaxaroTb
caKkpasbHi acnekT KosaLbKol KyNlbTypu Ta OCTpoBa XOPTULS); NOPIBHSIbHO-
aHaniTMyHoro (onA aHanisy 3acobiB KiHO Ta oToMMCTeuTBa 3 MeToH
BUSIBNIEHHS 0COGNMMBOCTEN Ta IHCTPYMEHTIB, fIKi BUKOPUCTOBYKOTbCA ANl
penpeseHTauii cakpasibHOCTI); eMnipMyHoro (ans 3momMku cdoTomMaTtepianis,
o MpeacTaBfsatoTb cakpanbHi 00'eKTM Ta Micus 3anopixxs). Haykoea
HOBM3Ha. Y CTaTTi Breplle npoaHanizoBaHo, K BidyasibHi 3ac006U MOXYTb
BMKOPUCTOBYBaTUCA [ONsi  30epeXeHHA Ta BiATBOPEHHA  KYNbTYpPHUX
Tpaguuin | HemaTepianbHUX LiHHOCTEM Halworo Hapogy. JocnigxeHo
BM/JMB ayAioBidyanbHOro MucTeuTBa Ha OPMYyBaHHA  KYJbTYPHOrO
OWCKYpCY, @ TakKoX BWBYEHO pONb Bi3yaslbHOI KyNnbTypy B Cy4acHOMY
CBiTi. BUCHOBKM. Y cTaTTi npoaHanisoBaHo 3acobu KiHO Ta pOTOMUCTELTBA,
AKi  BMKOPWUCTOBYIOTbCA AJ1IA  penpeseHTauil cakpaibHOCTI OCTpoBa
XopTuus Ta Ko3aubKoi KynbTypu. [pefctaBneHo NpUKMIagM YCnilHOro
BUKOPUCTaHHA 3acobiB Ta IHCTPYMEHTIB KiHO Ta doToMucTeuTBa Ans
penpeseHTaUil cakpanbHOCTI ocTpoBa XOpTuUsA Ta KO3aLbKOi KynbTypu.
[oBeneHo, wWwo Ui 3acobu € edeKTUBHUMKU ONA  BTINIEHHA [OYXOBHOI
3HauyLLOCTi OCTpoBa Y BidyanbHii dhopmi, fonoMaraTb rsgavam Kpatye

© lMaHHa Yminb, OnekcaHgpa CupgopeHko, 2024 Haginwna 12.02.2024
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po3yMiTU Ta cnpuriMaTu cakpasbHi acnekTy Ko3auTBa 1 icTopil XopTuui Ta

MOXYTb BUKOPUCTOBYBATUCS AJIsi 36epexeHHs Ta BifTBOPEHHS KyNbTYpHUX

Tpaguuin.
Ik yuTyBaTH:

Ywminb, I Ta CupopeHko, O., 2024. Penpe3eHTalis ddeHOMeHY cakpanbHOCTI ocTpoBa XopTuus
Ta Ko3aubKol KynbTypu 3aco6amu KiHo Ta ddboToMucTeyTBa. BicHuk KniBcbkoro HalioHasibHOro
YHIBEPCUTETY KynbTypy | MucTeuTB. Cepisi: AysioBisyanbHe MucTeyTBo i Bupo6HuLTBO, 7 (1), ¢.143-154.

dopmynioBaHHA npo6nemu

PenpeseHTauia ocTpoBa XopTuus He
3aBX,an Bigobpaxae iCTOPUYHI Ta Kynb-
TYPHi acneKTu LbOro CBALLEHHOro MicLiS.
YacTo B KiHodhinbMax ocTpiB 306paxa-
I0Tb SIK MPOCTO KpacuBy NpUPOAHY Mic-
LeBiCTb, He HaJarouu HanexHol yBaru
Moro KynbTypHOMY Ta iCTOPUYHOMY 3Ha-
YeHHIo A5l yKpaiHCbKOro Hapozy.

AypioBisyasibHi po60TU MOXYTb PO3-
rnagaTy XopTuUo nuLle K nensax ans
KiHemaTorpadpiyHux 3MOMOK, He BpAa-
UYNCh [0 [OeTanbHOro AOCHiAXEHHS
KYNbTYPHOI claflunHK, iKYy BOHa npepf-
cTaBnsfe. Y KIiHOMUCTELTBI He 3aBX-
OV BOAETbCS TOYHO nepefaTv Xxapak-
Tep i BUMNAL CBATEHHOCTI OCTPOBa, WO
MOXe BUKJIMKATWU HEernpaBWIIbHI YABMEH-
HS Y rnsigavie.

Y pesiknx KiHoKapTUHax Kosalbka KyJib-
Typa nNpeacTaBnsieTbCA Yy CTepeoTun-
HuUx obpasax, Takux siK 3anopoXeLbBO-
TH 3 KOCOI Ta MiCTONEeTOM, iITHOPYHOUM
faraTorpaHHiCTb i CKNagHIiCTb KyNbTy-
py Ci4oBUMKIB. BiacyTHiCTb [oCTOBIpHOT
iHdbopMaLil npo TxHin cnoci6 XuTTs,
KynbTypy Ta iCTOpit0 MOXe Mpu3BecTU
O CMOTBOPEHHSI Ta CTepeoTUNHOro
YSIBNIEHHS MpO KO03aLuTBO, 30Kpema [0
nepeBaxaHHsI HeraTMBHUX CTEPEOTUNIB,
AKIi 3BOAATb MOr0 A0 HACWIbHULbKOT
Ta 6e33aKOHHOI rpynu N0 gen.

Takox nocTtae npobnema iHTepnpeTa-
Uil Ta CIPUAHATTSA cakpasibHUX acrnekTiB
KO3aLbKOl KynbTypH, fKi MOXYTb OyTu
npegcTaBneHi y dinbMax i dpoTtorpadi-
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AIX 3aN1eXHO Bif, KYNbTYPHOro KOHTEKCTY
Ta ocobucToro goceigy rnagayda. Hdeaki
dinbMn Ta doTtorpadii MoXyTb BMKO-
pucToByBaTu LWabNoHHI obpa3n Ta CUM-
BOJiKY, O He CTOCYHTbCSl iCTOPUYHOI
peanbHOCTi Ta CNOTBOPIOKOTh CIPUAHAT-
TSl CiYOBUX BOIHIB fIK CKJIafHWKaA KyJb-
TYPHOI criaawuHu.

AHani3 ocTaHHix gocnig)xeHb
i ny6bnikawin

Cepepn LocrigXeHb, MPUCBSIYEHNX YKpa-
THCbKii MEHTaNIbHOCTI, BApTO BUOKPEMU-
T po6OTK BiJOMOro BIiTYM3HSHOIO iCTO-
pvka L. fABopHuubkoro (1991), a Takox
dpaHLy3bKOro BiICbKOBOro iHXeHepa
i kapTorpadba I. bornaHa (1990).

JocnigHuk i rpoMagcbkui gisiy 3ano-
pisbkoro kpato f. HoBuubkuin (HoBuu-
kui, 1990) NpuCBATMB CBOI HAyKOBi O0-
pobKkn TakoMy ICTOPUKO-BINCbKOBOMY
SIBULLY, K XapaKTePHULITBO.

JlereHpon Ta iCTUHHI TBEpOXXEHHA Mpo
BiJOMMX YKpaIHCbKMX KO3aKiB-XxapakTep-
HUKIB npoaHanisyBamu |. MpuunuvH Ta
I. 3auyxa (2020).

LokTop dinocodcbkmx Hayk 0. 3aB-
rOpomHii Ta reHepanbHUA [UPEKTOp
HauioHanbHoro 3anoBigHuKa «XopTuusa»
M. OcTtaneHko (1999) cxapakTepusyBanu
Ta po3rsHynM OCTpiB XOpTUUS B cak-
panbHOMy BUMIpI.

ETHIYHY MOBY cakpanbHOCTI apxiTek-
TypU OKpemux perioHiB YKpaiHu gocni-
annn 0. bespyyko Ta B.bapauH (Bez-
ruchko and Bardyn, 2021; 2022).

Yminb, 7, Cnaoperko, O. PenpeseHTallis heHOMEHY CakpabHOCTI
OCTPOBa XOPTULA Ta KO3aUbKOI KyNbTypr 3aco6amu KIHO Ta (hOTOMUCTELTBA
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MeTa craTTi — npoaHanidyBaTu 3aco-
61 KiHO Ta doToMMUCTELTBA, O BUKO-
pUCTOBYIOTbCA OJ1S penpe3eHTalil cak-
panbHOCTi ocTpoBa XopTuULA Ta Ko3alb-
KOI KynbTypw. [locniguTu BNAMB aygio-
Bi3yaslbHOro MucTeLTBa Ha CMPUAHATTSA
Ta iHTeprpeTaLito cakpasibHUX acnekTiB
K03aLbKOl KyNbTypu Ta icTopii ocTpoBa
XopTuua sk CBsiLLeHHOro Micusi. HaBe-
CTM MNpuUKIagu BUKOPUCTaHHA 3acobiB
KiHO Ta dboTOoMUCTELTBa 4N penpeseH-
Tauii cakpanbHOCTI ocTpoBa XopTuus Ta
Ko3auTBa.

OcHOBHUI MaTepian focniAXKeHHs

Lna KoxHOT Hauil BaxsumBa i icTopis,
a ocTpiB XopTuus 36epirae cnaglmHy
HalLoro Hapo4y NpoTArom 6araTbox CTO-
niTb Ta B yci 4Yacu npuBepTaB yBary
noflei He TiNMbKU CBOEK Kpacow, a e
" cakpanbHUM 3MiCTOM.

Mpupopa XopTuui Mae BENUKUIA BMINB
Ha cpbopMyBaHHS KyNbTYPHOT CBiOMOCTI
noavHU. Tak, reHepasbHUN [UpPeKTop
HaLioHaNbHOro 3anoBigHUKa «XopTuLs»
M. OcTtaneHko (2016) 3asHayae y BCTyn-
HOMY CIOBi [0 KOJIeKTUBHOI po6oTH
«lMpupopa ocTtpoBa XopTuus», WO Npu-
pofa ocTpoBa cTajia MepLIONPUUYUHOD
BVHUKHEHHSI CaKpaJibHOro CTaBJIEHHSA
[10 HbOTO, L0 NPU3BENIO [0 HasiBHOCTI Ha
MOro TepuTOpIi BENIMKOT KiNIbKOCTI Kyfb-
TYPHOI Ta apXeosioriyHol cnagwmHm (c.3).

ABTopu npaui «CakpanbHui  BUMIp
ocTpoBa XopTuus (ZO MOCTaHOBKM Nu-
TaHHA)» 0. 3aBropogHii i M. OcTaneH-
ko (1999, c.255) 3asHayaloTb, WO BIH
«...aKyMyntoBaB y cob6i 6e3nepepBHUi
JocBif icTopii 6inbw HiX AOBaguUsATH-
TUCAYONITHBOI [aBHWUHK, BUCTYMNaKun
Y PisHi Yacu nonidpyHKLiOHaNbHUM LieH-
TpOM, LWoHaWMeHwWwe HwmxHboro [MofHi-
npos'a (Finei) Ta Hagnopixxs». Oocnig-
HUKM BBaXarTb, LLO TOJIOBHA O3HakKa
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XopTuui nonsirana came B cakpasbHO-
cTi (3aBropogHin Ta OcTaneHko, 1999,

c.255). Ha ocTpoBi po3TalloBaHo 6arato
CBSILLLEHHUX Miclb cunu, aki 36epernucsa
3 [naBHix-gaBeH. J1. 3anoposbka (2017)
B iHTepHeT-cTaTTi «XopTuuA: 3anoBif-
HUK, CBATUULLE i MicLe cuiu» 3asHa-
Yyae croBa npeAcTaBHUKIB HauioHanb-
HOro 3anoBigHMKa «XopTuus»: «poTa-
romMm BCi€l icTopil ocTpoBa Moro TepuTo-
pis MpaKkTU4YHO He BMKOpUCTOBYBasacs
Ona nobyToBuKX Linen: ocTpiB BBaXxaBcs
MicLeM 3B'I3KY 3 MOTYTHIMW CUNaMmy,
AKi KEPYIOTb XUTTSIM Ha 3emni i Henig-
BflagHi noauHi». Tlicna npoBefeHHs
6araTboX apXxeosloriYHUX PO3KOMOK, Mif
yac fkux Byno sHaigeHo 6araTo OyXoB-
HMX Miclb, MOXHa MigTBEpAMTU CroBa
npeAcTaBHUKIB 3anoBigHMKa (3anoposb-
ka, 2017). Benuka KinbKicTb KynbTypHOT
Ta apxeosioriyHoi cnaflumHu, sika 36e-
pernacs Ha OCTpPOBI, CBiAUMTb NPO MOro
BaXJIMBICTb Ta caKpasnbHicTb. Ha Xop-
TULUi po3TalloBaHO 6araTto CBALLEHHUX
Micub cunu, sKi NpuBepTatoTh yBary ba-
ratbox nofen. 36epexeHHs Ta 3axucT
OCTpOBa fIK 3amnoBifHWKa Ta cakpalb-
HOro Miclsi € BaX/MBUM 3aBLaHHAM,
a yKpaiHCbke KiHO pJornomarae npusep-
HYTW yBary [0 HbOro Ta MOCUIIUTU MOro
3HaAYEHHSA B KYNbTYpHOMY Ta IiCTOpMY-
HOMY KOHTEKCTI.

Tak, I. Opuk HaBoguTb cnosa K. Cyw-
Ka (2004), Akuin B iHTEPB'tO A1 raseTu
«Cy6oTa lMntoc» Kaszas: «XopTULUA — He
NPOCTO LIMAaTOK CyLUi, 0OTOYEHUN BOLOHO,
a CBOEPIOHWIA  YHIKanNbHUN MaTepuk
3 HENOBTOPHOK aypolo, Ka Mae Benu-
Yye3HWM BMMB He NWLIe Ha CYCifHEe [0-
BKiNNA, a  Ha yBecb 3anopi3bkKuin Kpamn,
Ha BCl YkpaiHy». Cnig norogutucs
3 TBepIXeHHAM aBTopa. XopTuua — ue
cepue 3anopixxs, g)Xepeno eHeprii ona
KOXHOT NIOAMHK, AKka nobyBana Ha Uuin
3emi.

Chmil, H., Sydorenko, O. Representation of the Sacredness Phenomenon
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[ouinbHO TakoX 3ayBaXWTK, LLO CaK-
panbHa poJib OCTpPOBa HEOOHOPa30BO
300paxanacsi B niTepaTypHuUX i KiHe-
MaTorpacpiyHmnx TBOpax. KiHo € ogHuUM
3 HaWMOLLMPEHIWNX | HaNMoNyNspHiWnX
MUCTELTB, fike [ae 3MOry MepeHecTu
rnspadviB y CBIT iHWWX peanbHOCTEW
i NnepexuBaHb.

flk 3a3HavalTb y CBOEMY JHochigxe-
HHi «Ponb kiHemaTorpada y XuWTTi
cyyacHol moguHu» |.MaBpaH Ta 4.[lo-
noea (2019, c.182): «..mig 4ac nepe-
rnsny KiHOCTPIYKKU rnsipadi oTpUMYHOTb
BEJSIMKUIA CNEKTP eMoLi — Bif CMixy Ao
Xaxy. Pa3zom 3 KiHoreposimMu rnagad no-
UyMHae nepexuBaT, OMBYBaTUCSH, pafi-
TM W iHOAi 3aKOoXyBaTMUCSs, HiBU NpPOXwu-
Ba€ XWUTTA..». Cnig noroguTucs 3 UMM
TBEPOXEHHSM, OCKiNlbKM 3a [OMoOMO-
roto Bi3yaslbHUX | 3BYKOBUX edeKkTiB
MOXHa pernpeseHTyBaTU cakpasbHIiCTb
Ta MNiACUINTW BpPaXeHHs rnagava gns
GiNbLIOro 3aHypeHHs Yy KiHOMUCTeLb-
kun TBip. OTXe, ogHUM 3i cnocobiB
Bi3yaslbHOro npefcTaBfieHHA cakpalb-
HOCTi € BMKOpPUCTaHHSA 0COBNUBUX Kapf-
piB | nepcrnekTuB, fIKi [arTb 3MoOry
nokasaTu TpaHCLEeHOEHTHICTb Ta Ay-
XOBHiCTb. Hanpuknag, kamepa Moxe py-
XaTuCs Bif NiOHIXXSA 00 BepLWHU BeU-
KOI ropw, WO CTBOPIOE BifUyTTA MigHe-
CeHOCTi Ta 60XXeCTBEHHOCTI.

Takox BapTO HarosocuTH, WO cakparb-
HicTb y KiHO MOXe nepepaBaTucsl 3a
ZLONMOMOrOK MY3UKM Ta 3BYKOBUX edhek-
TiB. My3uKa CTBOPIOE BiguyTTs 3aHype-
HHS1 Y CBIiT HE3eMHOro, a 3BYKOBI edek-
TM pornomararoTb 300pasuTy cakpasb-
HIiCTb Yepes LWyMW, SKi HagatTb dinbMy
TAEMHUYOCTI Ta MICTUYHOCTI. 30Kpema,
B. CkypaTiBcbkuit Ta B. [myuieHko (2023,
c.66) y cBoiit cTtaTTi «My3suuyHa Ta wWwy-
MOBa MasiTpa 3BYKOBOIro CynpoBoay
300paxeHHs1 nensaxiB B aygioBisyab-
HOMY TBOpi» 3ayBaXytTb: «..3BYK € He
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TiflbkM abCcTpakTHUM TBOPYMM MOHAT-
TAM, @ N IHCTPYMEHTOM, 3a [OMOMOroH
AKOr0 MOXJIMBO 306pa3nTu NEBHY CUTY-
auito, eni3on XUTTSA | HaBITb Nen3ax».
®OTOMUCTELTBO TaKOX BUKOPUCTOBY-
€TbCA AN MepefaBaHHS CaKpasbHOCTI,
a came: chotorpadii MOXyTb BUKJIMKATU
BifUyTTS MoBarm Ta TPaHCLEHOEHTHO-
CTi yepe3 306paxKeHHs penirinHmMx obps-
[iB, CBATUHb Ta iHLUMX CBATKOBUX MOMiMN.
Y HUX MOXHa BMKOPUCTOBYBATM pis-
HOMAaHITHI TexHikM [Ofsi BigTBOPEHHSA
deHoMeHy cakpanbHocTi. OguH 3 HaWi-
NOLIMpPEHilLIMX cnocobiB — BMKOPUCTaH-
HSA CMMBOJIB Ta 06pasiB, W0 NoB'aA3aHi
3 penirinHuMmn TpaguuiaMu. Hanpuknag,
300paxeHHs1 xpecTa abo CBATOro, fike
MOXe BUKJIMKATK NOYyTTsi 611aroroBiHHSA
Ta WaHy [0 BULWOI cunn. TakoX BUKO-
PUCTOBYIOTbCS TEXHIKM, AKi MOCUIIOOTh
BiYYTTS BeNMYi Ta CBATOCTI, HaNnpuknag,
BUKOPUCTAHHA BeNMKUX copmartie 306-
paxeHb abo HanalwTyBaHHSA OCBITNEHHS.
doTorpacpii MoxXyTb BigobpaxaTu cak-
panbHiCTb Yepe3 BMKOPWUCTAHHS CBiTNa
Ta TiHi, MMBUHM Ta MPOCTOpPY, @ TaKOX
yepe3 BUBIp KONIbOPOBOT raMu Ta KOMIMO-
3uuil. Hanpuknag, YopHo-6ini doTorpa-
dil MOXYTb nepefatv TaEMHWUYMI, Oy-
XOBHWUW HacTpiv i gopatv rMnbunHn igei,
TOAi SIK AICKPaBi KONbOPU MOXYTb Hafa-
TW eHepril Ta BiguyTTa pagocTi.
3ayBaxuMo, L0 306paxeHHs cakpasb-
HOCTi He 0OMEeXYETbCA BUKJIHOYHO peni-
rinHMMn Tpaguuismu. BoHa Moxe 6yTu
BigobpaxeHa B Oyab-sIKOMY KOHTEKCTI,
Je € BiguyTTs nigHeceHOCTi Ta [Ayxo-
BHOCTi. OcTpiB XopTuus MICTUTb icTO-
pito 6araTbox MOKOJiHb i MPOHU3aHWN
cakpanbHUM 3MicToM. [lpo HbOro nu-
caB Tapac LlleBueHko, Mukona loronb,
MeTpo Pebpo Ta 6GaraTo iHWWX yKpaiH-
CbKMX Ta 3aKOPAOHHWUX MUCbMEHHUKIB.
Takox OCTpiB cTaB niaufapmMom As
Takux eKpaHHuX pobiT, sk «Tapac bynb-

Yminb, 7, Cnaoperko, O. PenpeseHTallis heHOMEHY CakpabHOCTI
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6a» (2009, pex. Bonogumup BopTko),
«A-XopTuusi» (1981, pex. OnekcaHap
Iriwes), «Kosaku. AbcontoTHO GpexsvBa
icTopisi» (2020, pex. OnekcaHgp bepe-
3aHb) Ta iH. KoXeH 3 uMx TBOpIB BiAo-
Opa3unB BeNNYHI MicLst ocTpoBa XopTuus.

flk 3asHavalTb y cTaTTi «P03BUTOK
CyyacHOro ykpaiHCbKOro KiHOMUCTe-
utBa» O.Bbespyuko Ta H.Kaumap (Bez-
ruchko and Kachmar, 2021, p.209): «[o
noyatky 2014 pokKy Ha [Oep>XaBHOMY
KIHOPMHKY [OMiHyBanu pocincbki dinb-
Mu. TpuBana pagsHcbka MoniTuka B L
cchepi Ta nepexigHui eTan cTaHoBne-
HHS1 YKpaiHK, ckragHe eKoHOMiYHe cTa-
HoBULLE KpaiHWM He 3abesneunnu pecyp-
CHUX MepeBar YKpalHCbKOro BUPOOHU-
Ka». Lle nioTBepo)Xye ekpaHisauis no.i-
cTi «Tapac bynbba» Big pexucepa Bo-
nogumupa bopTka, fe peanbHicTb 6yna
crnoTBopeHa BurigHMM gna Pocii Bigo-
OpaxeHHAM yKpalHcbKoro Hapogy. bara-
TO KPUTUKIB 3ayBaxXunu, LLO LS eKpa-
Hisauia OyayBanaca Ha LieH3ypoBaHoO-
My TBOpi Mukonu lorons. Cepep, HUX —
BijoMa nosbCcbka cnaBicTka E.bBos-
HoBcbka (2013, ¢.298), ssika 3asHauvae:
«Y “Tapaci bynb6i" 1842 poky BiH nepe-
TBOPIOE ICTOPUYHMX cenapaTUCTIB i He-
KepoBaHMX KO3akiB Ha ONMCKydi 3pas-
KM BIpHOCTI "Benukin" pocincbkKin Ha-
uii». Ha i1 gymky, obpas kosautea 6yno
crnoTBopeHo, 60 ix 306pasunn nponau-
CBiTaMu, AKi NparHynyM 0o €[HocTi 3 po-
cicbkumn 6patamm (bosiHoBcbka, 2013,
c.298).

BinbWicTb CcyyYaCcHUX Yy4yeHMX BBaXae,
Lo B Mpoueci yKpaiHCbKOro eTHoreHesy
KO3aUTBO Bifjirpano CyTTEBY POJib, Ha-
OaBWKM cneundivyHnx puc ykpaiHcbKin
MeHTaJIbHOCTi. ¥ 6araTbox KiHemaTtorpa-
cdiyHMx TBOpax HeogHopasoBo 3006pa-
XyBanu XopTtuuto, 3anoposbky Ciy i Ko-
3auTBo. Tak, A.IBuyeHko (2004, c.234)
Yy CBOEMY T/lyMa4yHOMY CJIOBHMKY 3a3Ha-
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yae: «MeHTaniter - ue cneundiy-
HUA cnocib MUCNEHHS, KU BUPISHSIE
ocoby abo cycnifbHy rpyny Ha Thi
iHLLIMX, CYKYMHICTb PO3YMOBUX MepeKo-
HaHb | NpU3BMYaeHb». Moro dopmytoThb
reorpadhiyHe cepefoBULLEe, MOMITUYHI iH-
CTUTYTM Ta couiabHi CTPYKTypu cyc-
ninbCTBa, KynbTypa, Tpaguuii. MeHTab-
HiCTb KO3auTBa B KOXHOMY TBOpi 30-
BpaxyeTbca no-pisHomy. Y cepiani «Ko-
3akn. A6contoTHa OpexnmBa icTopin»
(2020, pex. OnekcaHap bepesaHb) BoHU
noctarTb Mepeq rnsgadyamu Becenu-
MM, 3yXBaluMMW, TPOXM JIETKOBaXHUMMU
Ta 6e3TypboTHUMU. Y dinbMi «Mamai»
(2003, pex. Onecb CaHiH) obpas Kosa-
Ka pOMaHTUYHUI, NIOOAHWUIA | TpariyHun.
Y KiHOKapTuHi «borgaH-3uHoBIN XMernb-
HULbKUIA» (2006, pex. Mukona MalueH-
KO) BOHM 306paxytoTbCsl BOMOBHUYUMY,
Hes3naMHUMM BinuAMHK, AKi 00 KiHUA Bif-
CTOIITb CBOK cBoboay i He NiayTb Ha
HeBUWTigHI yMOBU 3apafiM BUXKMBAHHS.

Y npaui 3 icTopii Ykpainn O. bolika 3a-
3HAYEHO, Lo reonosliTUYHe CTaHOBWULLE
YKpalHCbKUX 3eMerslb, X po3TallyBaHHSA
Mix 3axogoM i CxoooM  3yMOBWIIO
MapriHanbHiCTb, [BOICTICTb YKpaiHCb-
KOI MeHTaNbHOCTI: iHAUBIAyaniaMm, 4yT-
TEBICTb i eMoUilHicTb. OKpiM Toro, nig-
KpecneHo, L0 pPO3ABOEHICTb HaLlioHasb-
HOT MeHTanbHOCTI MocuUnuIa B3aEMOLiH0
Ta B3aEMOBIM/IMB [BOX TOJIOBHUX iCTO-
pYYHMX BepCTB TpaguulinHo-nobyToBOI
KYNbTypu: 3eMnepobCbKoi Ta Ko3aubKoi
(Boiko, 2002, c.615). ABTOp CTBEpPAXYE,
L0 «aKTUBHICTb, BOMENIOOHICTb | AemMo-
KpaTu3Mm, npiopuTteT YosioBika novanu
dikcyBaTuCS | 3aKpinitoBaTUcs B yKpa-
THCBKI MeHTasIbHOCTI i3 MOABOM Ha ic-
TOPWYHIN cueHi Ko3auTea» (boiko, 2002,
c.616).

Y cBoemy pocnigxeHHi «Onuc Ykpai-
Hu» . Bonnan (1990, ¢.138) Takox 3ragy-
BaB MeHTaslbHICTb KOo3akiB. BiH onucas

Chmil, H., Sydorenko, O. Representation of the Sacredness Phenomenon
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X TaK: «...00TEMHi, KMIT/IMBI, BUHAXiO/IBI
i Wwenpi, He NparHyTb 4O Benukoro 6a-
ratcTBa, ane Haf3BMYAMHO KOXalTbCS
y cBOiln cBobogi, 6e3 Kol He ysIBAsOTb
XUTTS: caMe Yepes Lie BOHU TaKi CXWib-
Hi Jo OyHTIB Ta MOBCTaHb MPOTU MicLe-
BMX BENbMOX, K TiJlbKM BiguylOTb YTU-
cku..». Cnoa [.bonnaHa BAy4HO oOnu-
CYIOTb MEHTaJIbHICTb YKPalHCbKOro Ha-
popy. Mponwno pgekinbka cToniTb nicns
UMX cniB, a yKpaiHui Tak caMo BifgcToto-
IOTb CBOIO cBOGOAY i BOSHO.

YKpalHcbka MeHTasIbHICTb MoKasaHa
y TBOpi /[l. IBOPHMLbKOro 4epe3 Bipy
B cnpaBep/mBicTb. Kosaku nparHynu
0o Toro, wob y cBOi AepxaBi nNaHyBa-
v cnpaBeffMBICTb | NMOPSAQOK, a NMOAM
OTPMMYyBanu Te, Ha WO 3ac/lyroByoTb.
BoHu 6ynu ropavmu CBOEK Hauieto Ta
il icTopieto, He BTpayanu CcBOIX igen
i MPUMHUMMIB Nig BMJMBOM iHLWMKX Hapo-
0iB Ta BRafgHUX CTPYKTYp. BoHu 6ynu
roTOBI XepTBYBaTU CBOIM XUTTAM, W00
3aXMCTUTU CBOK HaLilo Ta KynbTypy
(ABopHUUbKKIA, 1991).

L. ABOPHULbKUIA NpUAINMB 3HAYHY yBa-
ry BifHOCMHaM KO3aKiB i KPUMCbKMKX
Tatap. BiH Haronowye Ha BenMKoMy
BMAMBI OCTaHHIX Ha 3anopo3bke Hace-
neHHsi: «CTOCYHKM 3anopoxuiB 3 TaTa-
pamMu Bynu TakMMK YacTUMM, LLO 3aBasi-
K1 UboMy 060M HapofaMm BifKpuBanocs
BeNMKe nonie ONns B3aeMOBIMINBY OOUH
Ha OJHOro B Ti YM iHWIA [OiNaHLi TX ic-
TOPUYHOIO XMWTTS; 30KpPEMa, NaHyBaH-
HSA Tatap y cTeny Oyno ofgHieto 3 npwu-
UVH MOSIBM CaMOro KosauTBa y MpuUAHi-
MPOBCbKUX cTenax» (ABopHuLUbkKi, 1991,
€.237). HocnigHuk cTBepAXye, WO Ha
noyaTKy MOMiTUYHOIO XUTTHA KPUMCBKUX
TaTap BOPOXHeYi MiX MycynbMaHaMu
i XxpucTusiHamu He Byno, KpMMYaKku npar-
HYNU NiMlle MUPHOro CKOTapCTBa, a XaH
Xapxi-Oasnet-Tipe crnpusiB po3BUT-
Ky MOHacCTMPIiB XPUCTUSAHCBKOI LepKBW.

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2024+ 7(1) - ¢.143-154

Y ToroyacHux NpUMKOPLOHHUX CYCMiNIbCTB
He 6yno YiTKMX KOpPAOHIB, Lie 3yMOBJIO-
Basio MOCTIMHI KOHTaKTU MiX TaTapa-
MM, HOramuaMuK Ta ko3akamu. lMNonpu Te,
Lo Mix Hapogamu Byno 6araTto po3bix-
HOCTel, poKW CMiBiCHYBaHHS Aanu npo
cebe 3HaTWU. 3okpema, M. ABOPHULbKUNIA
(1991) nigkpecntoBaB HasBHICTb 3aro-
3WYEHHS TpaaMLin BiiCbKOBOI cTpaTeril
i TAKTUKM Y KO3aKiB Ta TaTap.

BigHOCMHM  yKpaiHCbKOro KosauTBa
i Tatap Bigo6pasuB €Exu TlodmaH
y CBOEMY KiHOTBOpi «BorHem i Meuem»
(1999), wo 6yB 3HATUI 3a ICTOPUYHUM
pomaHoM lleHpika CeHkeBMYa. Ane B LjbO-
My TBOpi KpUMCbKi TaTapu npepcTaB-
JIeHi B TipLIOMY CBITi, HiX Mpo Le nuwe
L. ABopHuubkui. «dopTeus Xapxmben»
(2020, pex. KocTaHTUH KoHOBasoB) € Lie
OLHUM ayfioBi3yanbHUM TBOPOM, B SIKO-
My NOKa3aHO BiJHOCWMHU MiX KO3aKamu
i TaTapamu. B uboMy pinibMi MiXX HUMM
NpPoAEMOHCTPOBAHO AiNIOBI COHO3HI Bif-
HolleHHs. BoHu o6'egHanucsa yepes of-
Horo Bopora — PociiicbKy iMnepito.

Tak, [. ABOpHULbKUIA BiLCTOIOBAB ifeto,
wo 3anopo3bka Ciy, npoaykytoun Bnac-
Hy MOMITUYHY KYNbTypy, CaMOOYTHiW
nobyT, Tpaguuil, 3pobuna ceii BHeCOK
y ¢opMyBaHHSI YKpalHCbKOI MeHTasb-
HocTi. Posrnapgatounm nuTaHHS yHKLi-
OHYBaHHA BNafHUX CTPYKTYyp, Hocnig-
HVMK 3asHavaB: «3aropisbka rpomapga
Joxoaouna o MOBHOro ifeany, HeBifo-
MOrO Hi B faBHi, Hi B cepefiHi, Hi B HOBI
BiKM; MNPWHLMN PIBHOCTI NaHyBaB TyT
y BCbOMY. Nif 4ac 3arajbHux 360piB,
npu Bubopax BINCbKOBOI CTapLUMHK, Ci-
YOBOMY N ManaHKOBOMY YMpaBJiiHHi...»
(ABopHMUbKMI, 1991, c¢.120). BueHwuii
MOCTIMHO HarofiowWyBaB, WO iAel «CBO-
6oau», «piBHOCTI», «BpaTepcTBa» BGynu
HOPMOK XUTTA TOroYacHoro cycnisb-
CTBa Ta 3HAXOQWIM KOHKPETHY peari-
3auito Yy NOBCAKAEHHOMY XUTTI, nepeny-
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ciM y npuHUMni cygouynHcTBa (HBOp-
HUUbKKUA, 1991). [. ABOpPHULIbKMI npar-
HyB Hacammnepes BUKNAcTU [OKYMEH-
TaNnbHUI MaTepiasn, a He NpoaHanisyBaTu
Ta OLiHUTK haKTW.

XapakTepHULTBO YKpaiHCbKOro Kosa-
LTBa, TXHS MYXHICTb, BifBara, camoBif-
[aHIiCTb, HalioHa/bHa CBigOMICTb, Na-
TPIOTM3M Ta YeCHICTb — BBaXalTbCS
caKkpaJibHUIMMU CKJ1afHUKAMU iCTOPUYHOT
cnagwuHn. YkpaiHcbke KosautBo 6yno
BijoMe CBOIMM OOMOBMMM BMIHHAMMU
Ta BiggaHicTiO cBOIM igeanam. BopHo-
yaCc BOHO BWPI3HANIOCA PO3BUHEHOHD
CMCTEMOI MOpasibHUX LIHHOCTEN i Tpa-
OuUin, ofHieto 3 skux Oyno xapakTtep-
HAUTBO — cucTeMa puTyaniB Ta obpsi-
[iB, MOB'AA3aHUX i3 BUXOBAHHAM KO3aKiB
y LyCi Bip1, MYXHOCTI Ta YecTi.

Joceig XopTuui — ue oguH 3 Ackpa-
BMX MpUKNafiB 3acTOCYBaHHA Xapak-
TepHUUTBa B YKpaiHCbKOMY KO3aLTBi.
Came Ha ocTpoBi dopmyBanucs Ta
BAOCKOHaNOBannCa pPisHOMaHiTHI  pu-
Tyanu Ta obpsgu, WO Jonomaranu Bu-
XOBYBaTU MOJIOMX KO3aKiB y Ayci nar-
pioTU3MYy, Big[aHOCTI Ta cnpaBensiMBoO-
CTi. XapakKTepHUUTBO He TiflbK1 Bifo-
Opaxano MopasnbHi Ta €TUYHI LiHHOCTI
KOo3aluTBa, ane W BifgirpaBano BaXu-
BY ponb Yy dbopMyBaHHi Ta 36epexeHHi
MOro igeHTUYHOCTI, cnpuano nigTpuMLi
[IYXOBHOT €QHOCTI KO3aLbKWX 3aroHiB.

3a TNymMayHUM CJIOBHUKOM YKpalHCb-
Kol MoBM, yknageHumMm C.lonoBallykom
Ta iHWUMU: «XapaKTEPHUK — Lie YaKIIyH,
YapiBHUK. XapaKTepHULTBO — YaKJyH-
ctBo» (1980, c¢.25). Y KkHu3i «YKpaiH-
CcbKa Mana eHuuknonepfis» €. OHaLbKUR
(1967) TakoX OaB BU3HAYEHHS Xapak-
TEPHULITBY, 3a MOr0 C/OBaMU Le: «...Bip-
HICTb CBOEMY OYXOBHOMY £, LLO MpUMY-
Wye NOOMHY 3aBXAW i MO ycix ycrtopax
KepyBaTUCA BNIACHUMU NepeKoHaHHSAMMU
i He 6oATMCS BOPOHMTKM NpaBay, He Bif-
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cTynawouu nepep, XXOLHUMMU MOrpo3amu
Ta TpygHowamu..» (c.1998). Tak, |.3a-
uyxa Ta |. MpuumnwimnH y cBOin poboTi 3a-
3Ha4yalwTb, WO BILOMUMU XapaKTepHU-
KaMu OynuM retbMaH [MuTpo BuuiHe-
BeLbkuin, coTHMK CeBepuH Hanusaliko,
IBaH BoryH, ko3ak Mamai Ta iH. (2020,
c.12). XapakKTepHULTBO BigOMOro Ko-
3aka Mamasi 306paxae Onecb CaHiH
y CBOEMY KiHeMaTorpacdiyHomy TBO-
pi «Mamaii» (2003). Tam Kosak nocTae
nepen rnsgayeM siK pPOMaHTU4Ha, Jto-
IOsiHa | TpariyHa niofuHa, Ta nonpu ue
BiflbHa Ta xopobpa.

Y cBoeMy pocnigxeHHi . HoBuub-
kuin (HoBmukmi, 1990, ¢.106) 3asHayas:
«3anopoxui 6ynu nuuapi i Benuki ran-
LOBHUKW. Kyns ix He 6pana, Ha [OHinpi,
6yno, nocTenAaTb MOBCTb i WAyTb». 3a
Moro crioBaMu, KO3aKW [iACHO Masu
HaZMOACbKI MOXIUBOCTI Ta 3aBAsKU
LUbOMY Mepemaranu y BaXKWUX BilHaX
(HoBuukuit, 1990, c.106). Take ysBNIEHHS
aBTOpa MoOXe OyTW CNpUYMHEHE JereH-
Jamu Ta Midamu, WO BUHUKIN HABKO-
J10 KO3aLbKOI KyNbTypu.

Y cBoeMy 30ipHUKY «3anopixxsa y 3a-
JIMLIKaX CTapOBMHU Ta Mepekasax Hapo-
ay» [1. AsopHuubkuid (2005, ¢.30) onucye
3 HapoOHWX YCT MpO 3amnopoxLuiB mnpo-
TUNexHy iHdopMalito Wwono Toro, Lo
B Ko3akiB OynvM HagnpuponHi 3pibHo-
cTi: «<Hiyomy He BipTe, Le Tinbkn 6anau-
Ku. BoHM xunu no 60XecbKu, He 3HanNu
BOHM Hisikux Yap». Tak, [l. ABOpHULbKUIA
(2005, ¢.30) 3asHavae, WO Bifg KO3akKiB
He MOXHa 6yno MoYyTH M NoraHoro cro-
Ba, BOHU JOTpUMYBanucs nocTy Ta ycix
60XecTBEHHUX CBAT. MU MOXeMo cKa-
3aTu, WO OYMKWU OOCNIOHUKIB PiSHATLCS,
Ta Bce X OiNbWicTb iCTOPUKIB [OTPU-
MYETbCSl CY[)KEHHS, L0 XapaKTepHuL-
TBO 6YyJ10 B yKpaiHCbKOMY KO3aLTBi.

B.YymaueHko (2000, c.5) y KHu3i
«LLInsix y HeBMMOBHE» MOPIBHIOE AOisifb-
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HICTb XapaKTepHWKIB i3 HEPBOBOI CUC-
TeMOlo, TOMY W0 BOHM BGpanu Ha cebe
000B'AI3KM  30BHILIHbOI i BHYTPILIHbOT
cnyxo6u 6esnekn. 3a Moro crnoBamu, xa-
paKTepHUKM MPOHMKanM 4O Bopora nif
BUMMSAAOM KynuiB Ta 6e3[Q0raHHO BU-
KOHyBanu 3aBfaHHs, OTpUMaHi Bif
KowwoBoro. OCHOBOK XapaKTepHULTBA €
crnac — BflacHa yKpaiHCbKa e30TepuyHa
npakTuka. NpegMeT OOCHIOXEHHS TICHO
NoB'sAI3aHWM i3 CyYacHUM BiApPOIXKEHHAM
YKpalHCbKMX HapogHUX 60WOBUX MMC-
TeUTB 3arnopo3bKoro KosauTBa «cnac»
Ta «6oioBui ronak». Y MicTi 3anopixxs
€ LUKOMa CrOpTMBHO-BINCbKOBOrO Mpo-
dinto «3anopisbka Ciu», B AKi HABYaKOTb
niTen yboro Buay 6G0MOBUX MUCTELTB.
MeToauka cnacy ckiagaeTbCsi 3 Pi3HUX
€NIEMEHTIB, TaKMX K TEeXHiYHi npuno-
Mu 60to, BNpaBu Ha po3BUTOK (Di3MYHOT
BUTPUBAJIOCTI Ta MHYYKOCTI, BMpPaBU Ha
PO3BUTOK BHYTPILIHbOI eHepril Ta KOH-
TpoNb AuxaHHA. Cnig 3a3HaunTy, WO KO-
3aupbke 6oMoBe MUCTELTBO HeodHopa-
30BO 300paxyBanu B aynioBi3yaslbHUX
TBOpax. Hanpuknag, «Tapac bynb6a»
(2009, pex. Bonoaumup bopTko), «Kosa-
ku. A6conoTHa 6pexnmea ictopis» (2020,
pex. OnekcaHgp bepeszaHb), «dopTeus
Xapxunoen» (2020, pex. KocTaHTuH Ko-
HoBasoB) Ta 6araTo iHWKuX QiNbMiB.

BucHoBku
XopTvMua — oAaMH i3 CUMBOIYHUX
i KJHOYOBMX €nociB YKpalHu, KWK
MICTUTb CEHCU Haf3BMYaANHO LUIMPOKO-
ro 4acoBoro Ta MPOCTOPOBOro fAianaso-
Hy. OcTpiB Mae 3Ha4yHMI BNAUB Ha chop-
MYBaHHS1 KyNbTYpPHOI CBIOMOCTI NOAM-
HY, i Le npu3Beno Ao 36epexeHHs1 3Ha-
YHOI KiNbKOCTI KyNbTYpHOI Ta apxeo-
NOriYyHOT CrnafgWuHU MOoro Ha TepuTopii.
CakpanbHi Micuss ocTpoBa € HaA3BM-
YalHO BaX/IMBUMK [As penirinHoi Ta
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OYXOBHOI npakTukyu 6araTbox nofen.
YKpaiHCcbKe KiHO TakKoX BWKOPWUCTOBYE
oCTpiB XOpTUUS AIK BaXJIMBY JlOKaL,ito
ONs CTBOpPeHHsi hinbMmiB, WO nigkpec-
JIOE NOr0 3HAYEHHA J1A Cy4acHOI KyJlb-
Typu. BogHouyac 3axucT ocTpoBa € Bax-
JMBMM 3aBfaHHAM [Ona  306epeXeHHs
LbOro cakpasnbHOro Micusa ons Manéyt-
HiX NMokoniHb. AypioBisyanbHe BUPOOHU-
LUTBO CMpusie MPUBEPHEHHIO YyBaru fo
ocTpoBa Ta 30iNbllye MOro 3HaYeHHS
Yy KyNnbTYpHOMY Ta iCTOPUYHOMY KOH-
TeKCTi. 3aranom, cakpasnbHiCTb XopTuui
NpoLOBXY€e 3anuwaTucs BaXJIMBUMM ac-
NeKTOM iCTOpIi Ta Ky/IbTYPHOr0 3HaUY€EHHS.

YKpaiHCbKy MeHTasnbHICTb BUBYaIu
M aHanisyBanuM y CBOIX [OOCHIOXEHHSX
Ta TBOpax pisHi HaykoBui. MeHTaniteT
yKpaiHuiB BU3HaYyaeTbcs reorpadiyHmum
cepefoBULLEM, MONITUYHMMK Ta CoOLi-
aNbHUMM  CTPYKTypamMu  CycninbCTBa,
KynbTypoto Ta Tpaguuismu. O6pas Kosa-
Ka B YKpalHCbKIi/ KynbTypi Ta MUCTeLTBI
MoXe OyTu piSHUM 3anexHo Bif aBTop-
CbKOT iHTepnpeTauil Ta MeTu 300paxeH-
HA. Y KiHONpoAayKLUii KO3aKum MOXYTb
OyTn 300paxeHi AK Becesi Ta JierkoBax-
Hi, POMaHTWUYHI Ta JOAAHI, BONOBHWYI
Ta HesnamMHi 6inui. OTxe, ykpaiHCcbka
MeHTaJIbHICTb Ta 06pa3 Ko3aka 3anuiia-
I0TbCA BaXJ/IMBUMM TemMaMu pAfis  [o-
chnigXeHb Ta BTINEHHA B MUCTELTBI.
[PYHTOBHE BMBYEHHA LBOTO MUTAHHSA
[OMOMOXe 3HaWTW ICTUHHUIA obpa3 yK-
palHCbKOro Ko3aka.

B YkpaiHi xapakTepHUUTBO BifirpaBa-
JI0 Bax/IuBy posib y hopMyBaHHiI Mo-
panbHUX Ta eTUYHMX MPUHLMMIB KO3a-
LUbKOl KynbTypu. Kosakn-xapakTepHUKU
OynM BiJOMiI CBOE MYXHiCTiO, BiaBa-
roto, BipHICTHO CBOIM TOBapuwaMm i Ko-
3aubkuM igeanam. Jocsig XopTuui
€ BUpa3HWM MPUKIALOM XapaKTepHUL-
TBa B YKpalHCbKOMY KO3auTBi, fe pu-
Tyanu Ta obpsgu BUKOPUCTOBYBanuUCS

Yminb, 7, Cnaoperko, O. PenpeseHTallis heHOMEHY CakpabHOCTI
OCTPOBa XOPTULA Ta KO3aUbKOI KyNbTypr 3aco6amu KIHO Ta (hOTOMUCTELTBA
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0N BUXOBAHHA He3naMHMX BOTHIB. Lle ABuMlLA XapakTepHWLTBA 3arajsioM i xa-
ABMLLE MPOSIBJIANIOCH Y BAXKUX OMTBAX, pPaKTEPHUX MPaKTUK 30KpeMa [OMOMOXe
e ciyoBMKaM BJaBasiocsi nepemMarat¥ Cy4YacHMM BOiHaM 3anuwartucs isny-
Ta 3a/UWAaTUCA MalXe HEeYLKOOXKEHUMU. HO BUTPUBANMMU Ta HE3[O0SaHHUMMU, fK
BigpooXeHHs Ta [OeTasibHE BMBYEHHSI i TXHi Mpallypy — KO3aKU-XapaKTePHUKMU.
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REPRESENTATION OF THE SACREDNESS PHENOMENON
OF KHORTYTSIA ISLAND AND COSSACK CULTURE
BY MEANS OF CINEMA AND PHOTOGRAPHY

Hanna Chmil's, Oleksandra Sydorenko?

"Doctor of Sciences in Philosophy, Professor;

e-mail: gannachmil@gmail.com; ORCID: 0000-0007-6569-1066

2Master of Audiovisual Arts and Production;

e-mail: alexandrasidorenko97@gmail.com; ORCID: 0009-0007-2960-4655
Kyiv University of Culture, Kyiv, Ukraine

Abstract

The purpose of the article is to analyse the means of cinema and photography used to represent
the sacredness of Khortytsia Island and Cossack culture. To investigate the impact of audiovisual
art on the perception and interpretation of the sacred aspects of Cossack culture and the history of
Khortytsia Island as a sacred place through cinema and photography. The research methodology
is to apply the following methods: theoretical (to analyse the source base of the study, collect
information about the sacredness of Khortytsia Island and Cossack culture, review historical material,
articles and scientific studies, compare information in these sources; select films and photographic
materials that reflect the sacred aspects of Cossack culture and Khortytsia Island); comparative-
analytical (to analyse the means of cinema and photography to identify the features and tools used
to represent sacredness); empirical (to take photographs representing sacred objects and places
in Zaporizhzhia). Scientific novelty. The article analyses for the first time how visual media can
be used to preserve and reproduce the cultural traditions and intangible values of our people. The
influence of audiovisual art on the formation of cultural discourse is investigated, and the role of visual
culture in the modern world is studied. Conclusions. The article analyses the means of cinema and
photography used to represent the sacredness of Khortytsia Island and Cossack culture. Examples of
the successful use of cinema and photography tools and instruments to represent the sacredness of
Khortytsia Island and Cossack culture are presented. It has been proved that these tools are effective
in embodying the spiritual significance of the island in a visual form, helping viewers better understand
and perceive the sacred aspects of the Cossacks and the history of Khortytsia, and can be used
to preserve and reproduce cultural traditions.

Keywords: sacredness; cinema; cinema art; photography; Khortytsia Island
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In 2023, the publishing centre of the
Kyiv University of Culture published an
interesting and perhaps unusual mono-
graph by Khrystyna Batalina entitled
The Child as the Embodiment of Evil in
Horror Films of the Twentieth and Twenty-
First Centuries. This scholar's study
of children's images in the world and
Ukrainian works of audiovisual art in the
horror genre will help to reveal the deep
aspects of human psychology and cul-
tural stereotypes associated with the
depiction of children in horror films as
the embodiment of evil and its acciden-
tal carriers. While babies are mostly as-
sociated with innocence and safety, they
can also sometimes represent threat
and fear, particularly in the context of
verbal and on-screen narratives.

The book contains eleven chapters:
“Philosophical and Aesthetic Aspects of
the Embodiment of the Defining Cate-
gories of Horror in Cinema" (Chapter 1),
“Differentiating Horror Films of the Last
Third of the Twentieth and the Beginning
of the Twenty-First Century”" (Chapter 2),
“Ethno-cultural Foundations for Interpret-
ing the Image of a Child as a Potential
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Embodiment of Evil" (Chapter 3), “Mys-
terious Pregnancy as a Major Thematic
Aspect of the 1960s" (Chapter 4), (Chap-
ter 5), The Image of the Child Villain on
the Soviet Screen (Chapter 6), The 1990s:
Reasonable Cruelty (Chapter 7), Context
and Interpretations of the 2000s: Child
Victim and Child Manipulator” (Chapter 8),
“Children from the Otherworld and Chang-
es/Replacement of the Child's Essence”
(Chapter 9), “A Scary Tale: Manifestations
in the Genre Context of Horror" (Chapter
10), “Images of Children in Neo-Cuffs and
Their Hollywood Rereading” (Chapter 11).
The book is richly illustrated with stills
from the films discussed in the text.
Genres in audiovisual art have been
studied by many Ukrainian scholars, in-
cluding H.Chmil (Myslavskyi, Chmil,
Bezruchko, and Cherkasova, 2020; Mys-
lavskyi, Chmil, Bezruchko, and Markhai-
chuk, 2020; Myslavskyi, Chmil, Bezruch-
ko, and Kupriichuk, 2021), V. Myslavskyi
(Myslavskyi, Chmil, Bezruchko, and Cher-
kasova, 2020; Myslavskyi, Chmil, Bezruc-
hko, and Markhaichuk, 2020; Myslavskyi
and Bezruchko, 2021; Myslavskyi, Ch-
mil, Bezruchko, and Kupriichuk, 2021),
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0. Bezruchko et. al, 2020; Bezruchko and
Kachmar, 2021; Bezruchko and Sukhin,
2023), I. Gavran (Bezruchko, Gavran, Hra-
barchuk, Kostiuk, and Kot, 2020; Gavran,
Levchenko and Pasichnyk, 2021), S. Kot-
liar (Kotliar, Mykhalov and Pereiasla-
vets, 2022), A. Medvedieva and Chernen-
ko, 2021, O. Levchenko, Gavran, Levchen-
ko and Pasichnyk, 2021; V.Mikhailov,
Kotliar, Mykhalov and Pereiaslavets,
2022, G. Kot (Bezruchko, Gavran, Hraba-
rchuk, Kostiuk and Kot, 2020), N.Kos-
tiuk (Bezruchko, Gavran, Hrabarchuk, Ko-
stiuk and Kot, 2020, Batalina and Kos-
tiuk, 2022), O.Hrabarchuk (Bezruchko,
Gavran, Hrabarchuk, Kostiuk and Kot,
2020), V. Kupriichuk (Myslavskyi, Chmil,
Bezruchko and Kupriichuk, 2021), N. Mar-
khaichuk (Myslavskyi, Chmil, Bezruchko,
and Markhaichuk, 2020), N. Cherkasova
(Myslavskyi, Chmil, Bezruchko and Cher-
kasova, 2020), and others.

However, no one in Ukraine, except
for Kh.Batalina has studied the hor-
ror genre so thoroughly over the years.
This can be confirmed by only a part of
her publications listed below, which, as
the titles suggest, are identical to the
topic under study. Articles by Khrystyna
Batalina (Kostiuk, Sichna) in Ukrainian
professional Art Studies journals (“Re-
searches of the Fine Arts: Theatre. Music.
Cinema", "Almanac of Ukrainian Stud-
ies", "Academic Bulletin of Kyiv Nation-
al Karpenko-Karyi University of Theatre,
Cinema and Television", "Bulletin of the
Kyiv National University of Culture and
Arts. Series: Audiovisual Art and Produc-
tion" etc.): "On the History of the Creation
and Interpretation of One of the Myths
of Modern Cinematic 'Horror™ (Kostiuk,
2011b), “On the History of the Develop-
ment of the Image of the Child in Horror
Films" (Kostiuk, 2012a), “Prerequisites
for the Emergence of the Image of the
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Child as a Carrier of Evil in Contemporary
Ukrainian and Russian Cinema" (Kostiuk,
2012d), “Mystical Motifs in the Works of
Yuri llyenko” (Kostiuk, 2013d), “Screen
Arts as a Means of Forming Modern
Mythological Consciousness” (Kostiuk,
2013c), “Italian Horror of the 60s: Irra-
tional Horror on the Screen" (Kostiuk,
2016¢), and others.

Articles in foreign professional jour-
nals on art history and audiovisual art
("European philosophical and historical
discourse"): “The Concept of Evil in the
Image of a Child: Cinematic Variations in
Horror Films" (January, 2017a), etc.

Chapters in collective monographs
(“Cinema Studies, Cultural Studies and
Art Studies (Social and Communication
Aspect”, "Actual Issues of Screen Creativ-
ity", “Scientific and Practical Research on
the Development of the Creative Process
in Various Art Forms (Cinema, Television,
Theatre, Media)", "Genesis of ldeas and
Dynamics of Screen Arts Development”,
“Art Studies. Social Communications. Me-
dia Pedagogy"): "Features of the screen
interpretation of the mythology of the
“evil" child within the horror genre in the
1990s-2000s" (Kostiuk, 2013e), “Genres
of cinema" (Kostiuk, 2013a), "Contempo-
rary genre cinema as a carrier of mytho-
logical principles" (Kostiuk, 2014), “Prob-
lems of genre definition of horror: Pecu-
liarities of Differentiation and Multiple
Interpretations” (Kostiuk, 2016f), “Screen
Interpretation of the Monster Child Motif
in the First Decade of the 2000s" (Kos-
tiuk, 2016b), etc.

Publications in academic journals on
audiovisual art ("Ukrainian Cinema: Past,
Present, Prospects”, "Prospects for the
Development of Screen Arts in Ukraine",
“Cultural and Artistic Environment: Cre-
ativity and Technology”, “Chubasiv Read-
ings", "Prospects for the Development of
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Audiovisual Art", “Discursive Dimension
of Contemporary Art: Dialogue of Cul-
tures"): “The Impact of Screen Violence
on Child and Adolescent Cruelty” (Kostiuk,
2011a), “Prospects for the Development
of Horror in Ukraine" (Kostiuk, 2011c),
“Negative' Roles of Ivan Mykolaichuk”
(Kostiuk, 2012c), “Violence as a Screen
Technology” (Kostiuk, 2012b), “The Prob-
lem of Violence on the Contemporary TV
Screen” (Kostiuk, 2012e), “Genre Cinema
as a Means of Contemporary Mythmak-
ing" (Kostiuk, 2013b), “On the Problem of
the Genre Definition of Horror" (Kostiuk,
2015a), “The Italian Gothic Film" (Kostiuk,
2015b), “Categories of the Terrible and
the Horrible in Horror" (Kostiuk, 2016d),
“The Conservatism of the Horror Film: The
Problem of Multiculturalism” (Kostiuk,
2016e), "On the Issue of Distinguishing
the Genres of Thriller, Horror and Fan-
tasy in Contemporary Cinema" (Kostiuk,
2016a), “Archetypal Fears in Contempo-
rary Horror Film" (Kostiuk, 2017), “The
Concept of the Evil-Bound Child in Japa-
nese Neo-Classical Film" (Sichna, 2017b),
etc.

The dissertation "The Image of the Child
as a Central Character in Horror Films of
the Second Half of the 20th — Early 21st
Century" (“Sichna, 2018b") for the de-
gree of Candidate of Arts in the speciality
17.00. 04 "Cinema, Television", Khrysty-
na Sichna (Batalina) prepared her thesis
during her Master's degree (“Develop-
ment of the Child's Image as a Negative
Character within the Horror Genre") and
postgraduate studies at the Department
of Cinematography of the Institute of
Screen Arts of the I. K. Karpenko-Kyiv
National University of Theatre, Cinema
and Television. Karpenko-Kary, and then
brilliantly defended her thesis on 30 Jan-
uary 2019 at the Dissertation Council D
26.227.02 at the Rylsky Institute of Art
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History, Folklore and Ethnology of the
National Academy of Sciences of Ukraine.
According to the information from the
abstract (“Sichna, 2018a"), the official
opponents of the thesis defence were
well-known scholars in Ukraine: Doctor
of Philology, Associate Professor, Head
of the Department of Journalism at the
Vasyl Stefanyk Precarpathian National
University Oleksandr Kholod and PhD in
Art Studies, Associate Professor, Press
Secretary of the NATO Representation
to Ukraine Oksana Musiienko. Khrystyna
Sichna's (Batalina's) thesis was super-
vised by Oleksandr Bezruchko, Doctor
of Study of Art, Professor, Professor of
the Department of Cinema and Televi-
sion Arts at the Kyiv National University
of Culture and Arts, Vice-Rector for Re-
search at the Kyiv University of Culture.

After defending her dissertation, Kh. Ba-
talina continued to work on the above
topics, significantly supplementing and
expanding her previous research (as an
example, we will cite only two articles in
English published in the scientific profes-
sional journal of Ukraine on Audiovisual
Art and Production: "On the Question of
Differentiating the Main Philosophical
and Aesthetic Categories of Horror Films"
(Sichna, 2019) and "Violence in the Con-
text of the History of World Cinema"
(Batalina and Kostiuk, 2022).

As a logical conclusion of her work over
more than a decade and a half, Khrystyna
Batalina (2023) published a long-await-
ed individual monograph The Child as the
Embodiment of Evil in Horror Films of the
Twentieth and Twenty-first Centuries at
the Kyiv University of Culture.

It should be noted that this book could
have been published much earlier, but the
COVID-19 pandemic and then the full-
scale war in Ukraine delayed its release.
However, despite all the troubles and dif-
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ficulties of our turbulent times, the man-
agement of the Kyiv University of Culture
cares not only about the quality and sta-
bility of the educational process at this
higher education establishment but also
makes great efforts to encourage its em-
ployees to engage in scientific research,
including the publication of articles and
books. Khrystyna Batalina's monograph
The Child as the Embodiment of Evil in
Horror Films of the Twentieth and Twenty-
first Centuries is a clear confirmation of
this work.

The book under review by Khrystyna Bata-
lina will help fill in the gaps in Ukrainian

2024+ 7(1) + pp.155-165

film studies, focusing on the specifics of
under-researched genres and types of
films. The relevance of this study lies in
its ability to highlight and analyse under-
researched phenomena and trends in
world and national cinema, as well as to
make a significant contribution to the
development of film studies in Ukraine.

In conclusion, | would like to recommend
Khrystyna Friedrichivha Batalina's mono-
graph The Child as the Embodiment of Evil
in Horror Films of the Twentieth and Twen-
ty-First Centuries to audiovisual art and pro-
duction professionals and anyone interest-
ed in the history and theory of cinema.

Keywords: genre; horror; child; image; work; audiovisual art; cultural studies; character; evil
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RUIBC A THIBESCUTED RYATrEN
HIHG. TEASMMCTELTEA

XenesHsik C. B. 3ByKOBWUI €/IEMEHT y Cy4acHiin
aypioBisyasibHiv KynbTypi : MOHorpadis.
KviB : BugaBHmuunm ueHTp KYK, 2023. 200 c.

XenesHsk, C.B., 2023. 3BykoBuii esieMeHT
Y Cy- 3 Y cyyacHiv ayfioBidyasbHii KynbTypi.
AYAIOBI3YANBHIN KviB: BugaBHnumm ueHTp KYK.

KYABTYPI
uonoro Zheliezniak, S.V., 2023.
Zvukovyi element u suchasnii audiovizualnii kulturi
[Sound element in modern audiovisual culture].
Kyiv: KUK Publishing Centre.

Y MoHorpadii C.XenesHsika «BWUCBIT- HATTS LOCHIAXKEHHA ayhiocknagHuka
NIOETBCA  3HAYEHHS1  ayfdioCKNafHWKa €eKPaHHOro TBoOpy», «HaykoBe onpauto-
B E€KPaHHMX TBOpax, [OCMIOXYHTbCA BaHHA SIBULL, Ta MPOLECIB y CyyacHin
pucu coHorpamm y KiHemaTtorpadpi, Te- aygioBisyanbHin  KynbTypi», «Ocobnu-
nebayeHHi Ta il TpaHcdopMaLii, ocMUC- BOCTI 3BYKOBOT JOPIXKKM Y Pi3HUX BMAaxX
NIOETBCA Y MUCTELTBO3HABYMX, KyJlb- | XaHpax cy4yacHoro kiHemartorpady»,
TYPOJIOTIYHUX Ta IHIWIMX KOHTeKCTax «TeXHOJIoriYHe NiArpyHTs aymioenemMeH-
TeopeTuMYyHe MNiArpyHTS BUKOPUCTaAHHA Ty Y Bi4eONpoOeKTi», «TBOpYi Ta MCUXO-
3BYKY Ta MOro 3B'sI3Ky 3 KafpoM, BUCBIT- JIOrYHi 3acagu poboTu i3 cayHOTPEKOM
NIOKOTLCA HaMpsIMKX 3aCTOCYBaHHS efle- B €KpaHHMX TBopax», «[lpobnemMaTuka
MeHTIB (DOHOrpamMu Ta iXHSl B3aeEMOJisi BUKOPUCTAHHSA 3BYKO30POBOr0 KOMIMO-
i3 306paXeHHsIM y Pi3HUX BUAOAX | XaH- HEHTY B TenlebayeHHi: TpafuLiiHi Ta CUH-
pax cyyYyacHuX aypioBi3yanbHWUX MPaKTUK, TETUYHI XaHpu», «3BYKOBUN CKIagHUK
BM/IMB 3BYKY Ha rnagava». K CTBEpLXYE Y HOBITHIX ayfioBi3yaslbHUX MpaKTUKaXx:
aBToOp, «MoHorpadpisi MoXe 3auikaBUTW  IHTepaKTUBHI TBOpM, BeOAOKYMeEHTapi»,
HayKoOBLiB, 30Kpema Yy ranyssx mucte- «lofganblie MNepeTBOPEHHS 3BYKOBOrO
LTBO3HABCTBA, KYNbTYPOJIOrii, BUKNIafa- efleMEeHTY: OCHOBU Ta NepCcrneKTUBM».
yiB i cTypeHTIB cneuianbHocTi "AypioBi-  Cdiepa aypioBidyasibHOI KynbTypu Ha-
3yaslbHe MWUCTELTBO Ta BUPOOHMUTBO", pasi nepexuBae 3HAYHWN eTamn Yy CBOE-
3BYKOPEXMCEPIB, pexucepiB KiHO i Te- My eBOJIOUIMHOMY Mpoueci Ta CTUKa-
nebayeHHA Ta YCixX IHWMX, XTO LiKaBUTb- €TbCS 3 PiSHOMAHITHUMMK coLjianbHUMKU
CSl eKpaHHOK KynbTypoto Ta il 3ByKO- ()eHoMeHamMu. PO3BUTOK i pO3LIMPEHHS
BUM eneMeHToM» (XKenesHsk, 2023, c.1). cdepu ekpaHa, ska OXOMJOE KiHO, Tene-
MoHorpacpia cknagaetbcsi 3i BCTyny, 0ayeHHs, OHNalH-BIfeo Ta iHWI dopmuy,
CMUCKY BUKOPUCTAHWUX Oxepen, gofaT- Mpu3BOAUTb A0 3MiH Y XapaKTepucTu-
KiB Ta OeB'siTU po3giniB — «TeopeTUKo- Kax Ta crneundili MUCTELbKUX NPaKTUK.
METOO0JIOTYHI OCHOBWM pochnigxeHHsa L 3MiHM BnvMBaloTb Ha 0OCOG/MBOCTI
3BYKOBOIO eneMeHTy», «KJHoYoBi MO- CyCninbCTBa, Ha Te, SIK JIIOAU CrpyiAMa-
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IOTb XY[,0XHi TBOPK, @ TaKOX Ha cnocobu
B3aemMogil ntogen mMix coboro. 3ByKO30-
poBuin 06pa3 y LbOMYy MpoLeci Ta Noro
TpaHcdopmMalil € BaXJIMBUM acnekToM
pocnipkeHHs. Moro esontouis, nofi6Ho
[0 OypxJIMBOro MOTOKY €KpaHHOI KyJib-
TYpW, HeceTbCsA Ha XBWJi HOBITHIX Tex-
Honorin, Bbupatoun B cebe couiabHi
BifIHHA Ta CTBOPIOIOYM HOBY €CTETUYHY
peanbHicTb. ABTOp 3a3Havae, Wwo daxis-
Ui «BUKOPUCTOBYIOTb SIK TPagMLiiHI Xy-
LOXHI nMpuiomu, Aki... HabyBaroTb HOBUX
B/IACTUBOCTEW, TaK i CTBOPHOKOTb HOBI,
LLLO € HeobXigHOK YMOBO A5l eBOJIOLLT
B Uivi cdpepi» (KenesHsk, 2023, c.4).

Oui, posTalloBaHi Ha OAHIN MJIOLMHI,
He [alTb HaM MOBHOrO YSIBAIEHHA MpO
HaBKOJIMLLHIN CBIT. Byxa 3aBOsKu CBO€-
MY PO3MilLleHHI0 BOJIOAIITL BiNbLUOO
YyT/IMBICTIO [0 3BYKIB, WO MAYTb 3 pi3-
HUX HaMpsIMKIB, SIK MOPIBHATU 3 30pPOBUM
CNPUAHATTAM. [lesiki LOCNiIAHUKN CXWUSTb-
Hi 0O AYMKW, WO CEHCOpHa CUCTEMa,
BiAMoBiganbHa 3a CNpUMHATTA 3BYKIB,
Mae Ginbluni BMIMB Ha Hally 30aTHICTb
OpieHTYyBaTUCA B MPOCTOPI, MOPIBHIOOYM
3 30pOBOIO CUCTEMOHO. Lle TBepAKEHHS
3Haxo4MTb MiATBEPAKEHHA N Ha PiBHI
dizionoriyHmx npoueciB. JocnigxeHo,
O OfHIE 3 KHOYOBUX COYHKLINA Cryxy
€ HaBirauis y 3D-npocTopi, sika Hacam-
nepen rapaHTye Hawy 6e3neky 3 ycix
60KiB, BKJIHOYaKOUM Ti 30HM Ta NpegMeTH,
AKIi HEBUOMMI NSl Hac, U fae YSBNEHHS
npo Te, WO BigbyBaeTbCsA 3a CMUHOLO.
3aBOsKM 3BYKY €MOLHMIA BMMB Ha
rnsafadya cTae 3HA4YHO IHTEHCUBHILLMM.
3ip [ae HaM JiTKe yABNEHHS, a 3BYK 3a-
N1wae micue gnsa dpadTasii. Bname 3Byky
Ha CNpUNHATTS rnsgada B KiHO, 3a fesi-
KUMW oLjiHKaMu, carae 60 %, 3Ha4yHO ne-
peBaxarouu BB 306paXxKeHHs.

MpobnemaTuky ekpaHHUX TBOPIB Ta
ayfianbHOro cknafHuKa ik iXHboro KoMm-
MOHEHTa [OOCMNiIOHWKK 3 Pi3HUX rasnysei
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HayKu T'PYHTOBHO BMBYaNM B MiXAOWC-
uMniHapHUX acnekTax. BueHi BuBYanu
BMJIMB My3MKKU Ta MOBM y cdepi KiHemMa-
Torpadpa Ta TenebayeHHs, 4OCHIAKYHOUN
crneundpiky cniBBigHOLWEHHS 3BYKOBOIO
CynpoBofy Ta Bi3yaNbHOr0 HaMOBHEHHS
Kagpy. HesBaxarouuM Ha HasiBHICTb [A0-
CnifkeHb, NpPUCBSIYEHUX TpaHcdopma-
LlisM 3BYKO30pOBOro o6pasy B Cy4yacHiu
aypioBisyanbHin ranysi (J1. PasaHues
Ta B. JleBwakoB (2023); Riazantsev and
Yevdokymenko  (2021), A. AHaHbeB,
|. bap6a Ta C. XenesHsak (2018a; 2018b),
B. Ckypartiecbkuii Ta B. MyweHko (2023),
B. Mucnaecbkuit TaiH. (Myslavskyi, Chmil,
Bezruchko and Cherkasova, 2020; Mys-
lavskyi, Chmil, Bezruchko and Markhai-
chuk, 2020; Myslavskyi, Chmil, Bezruch-
ko and Kupriichuk, 2021), O.Bbe3spyuiko
(2008; 2016; 2020; 2021; 2023a; 2023b),
|.TaBpaH Ta €.MapaHgiH (Gavran and
Marandin, 2022), C.XenesHsk (2018;
2022; 2023), 0. lopoluko (2023a; 2023b),
0. YynpuHcbkuin (2019), Ta iH.), FpyH-
TOBHUX HayKOBUX Mpaup, sKi 6 Bce6ivyHO
aHanisyBanu UK TeMy, [OOCi He iCHye.
B GaraTtbox pob6oTax 3BYK po3rnsga-
€TbCA SIK CYMYTHI eneMeHT [0 Bidyasb-
Horo pagy abo oHTonorii pi3HUX BUAIB
eKpaHHol KynbTypu. MoTpebye rnmbwo-
ro [OCHigXEHHS BrUMB poHOrpamu Ha
€CTETUKY Ta COLIOKYNbTYPHi acrnekTu
aypioBisyasibHUX TBOPIB.

OpwuriHanbHicTb HaykoBoi npaui C. Xene-
3HsiKa nonsirae y BcebiyHOMy aHanisi
npo6nemMm TpaHcdopMauil Ta nepeTBO-
peHHs1 3BYKO30POBOro obpasy, a Takox
MOro KOHCTPYHOBAHHSI B KOHTEKCTI Cy-
YyacHOI eKpaHHOI KynbTypu. Kpim TOrO,
B poboTi AeTanbHO LOCHIXEHO BMAUB
UbOro SIBULLA Ha [Msfaubky aynuTo-
pito, BUCBITIEHO MOr0 COLIOKYNbTYpPHI Ta
MCUXOMOTiYHI acrnekTW, a TakoX poJib
Yy Pi3HUX XaHpax ayfioBisyasibHOro
MUCTeLTBA Ta KOHKPeTHUX chinbMax.

MucnaBcbkui, B. AHania 3ByKOBOIO KOMMOHEHTA
ay/lioBI3yanibHOrO TBOPY: CyHacHi AOCNIIKEHHS
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JocnigHuK TakoX 3BepTae yBary Ha
cneundiky TULi y 3BYKOBOMY CYMNpOBOA,
eKpaHHOT poboTK, 30cepemXyrounchb Ha
il GaraTorpaHHoOCTi Ta 3faTHOCTI nepe-
[aBaTu eMoliHuin cnekTp (MKenesHsik,
2023, c.44-46). [eTasbHO pPO3MIsAHY-
TO Taki MOHATTA, AK «3BYKOBMUI 06pas»,
«3BYKO30pOBMIN 06pas», «aygioBisyanb-
HUMA TBIip», «TpaHcdopMauis». Cykyn-
HICTb eKpaHHUX MMUCTeUTB, fKi 3a [0-
MOMOrot 3BYKY Ta BidyasibHUX obpasiB
nepenarTb AYMKMW, KOHLENUT Ta eMouil,
a TaKoX KOMHITUBHWIA npouec Crpuin-
HATTA Ta PO3yMiHHS aypgioiHopmauil,
aBTOp OKpeCJIoe AK ayfioBisyasibHy
KynbTypy. HeobxiiHO 3a3HauuTu pes-
Ki acnekTu, AKi BUCBITNIOOTLCA Nif, Yac
XapaKTepuUCTUKN 3BYKOBOI CTPYKTYpM
€KPaHHOro TBOPY.

CbOrofiHi HEMOXJ/IMBO CTBOPUTU MOB-
HOUiHHWMA aypioBidyanbHU TBip 6e3
OMaHyBaHHA TEXHOJOriN 3BYKOPEXMUCY-
pv Ta PO3YMIiHHS MPUHLMNMIB CIPUAHATTSA
rnafayemM 3o0paxeHHs Ta 3BYKY. [po-
BiflHi 3BYKOBi TeMM, MOEQHAHHA rosocy,
MY3WKM, LUYMIB Ta 3aKafpoBOro TEKCTY,
KOHTpacTu Ta NJiaBHi Mepexoam Mix 3BY-
Kamu, 3ByKOBi NMOBTOpPU Ta NIENTMOTUBH,
pisHOMaHITHi cnocobu o06pobkn 3BY-
Ky — BCe Lie fla€ 3MOry CTBOPUTU CKIlaf-
Hy 3BYKOBY NapTUTypy, e BCi 3BYKOBI
€/IEMEHTU MOEAHYIOTLCSA Y NOMIPOHIYHY
KOMMO3MULLit0.

Y cBoiin poboti C.XenesHak (2023,
c.138) pocnigxye aymioBisyanbHUI 00-
pas ik doeHOMeH ay[nioBi3yasnbHOI KyJib-
Typu. BiH cnupaeTbcs Ha npadi aBTopu-
TETHMX HayKOBLiB, BUBYAE POJib 3BYKY
B €KpaHHUX TBOpax, Moro 3B'A30K 3 iH-
WMMKU efleMeHTaMK, a TakoX o0cobnu-
BOCTi MpOCTOPOBOI opraHisauii ¢oHo-
rpamu. C.XenesHsik pobuTb BUCHOBOK
npo Te, WO 3BYK BOJIOLIE 3HAYHUM MO-
TeHLiasIoM Y BTifIEHHI XyOXHiX CEHCIB Ta
CYMMBOJIB.
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JocnigxeHHA pO3KpUBAE PiSHOMAHIT-
Hi MeTogu po6OTM 3 MY3MYHUM CYMpoO-
BOJOM Y Bi3yasibHO-3BYKOBIll CTPYKTYpi
dinbMy. MysuyHuin cynpoBif 3aBXau
Biflirpae BaXnMBY poJib Y CTBOPEHHI Ha-
CTPOIO y rnsifaviB. 3BYKOBUIN CYMNpOBIf,
y KiHodpinbMmax pepani yacTtiwe dop-
My€ BNACHY eCTETUYHY [ilCHICTb, siKa
rapMOHIMHO MOEJHYETLCS 3 Bi3yasb-
HUM psigoMm. [Mpuknagom Uboro cny-
ryloTb OpWriHanbHi  cayHATPeKW, Lo
criediasibHO aKLEHTYOTb Ha cobi yBary
rnagava.

Y po6oTi TaKoX CNyLIHO 3a3HAYEHO, LU0
KyfbTypa eKpaHa, CNpuUMHATTS aymio-
BisyanbHOro o6pasy, Woro iHTerpauis
B cycnifibHi npouecu Ta pednekcisa Hapg,
HVM CTanu OQHVMMM 3 YMHHWKIB, WO chop-
MYHOTb crieundiyHuii TUN MUCIEHHS Ta
HOBe CTaBJIEHHA A0 COLiaNnbHOI KyJb-
Typu (KenesHsak, 2023, ¢.108-109). [o-
CnifXeHo 0co6MMBOCTI BUKOPUCTAHHS
3BYKY B TeaTpi Ta KiHo. BogHouyac Ha-
FOJIOLLIEHO, WO MOMPU LIMPLIUA CMEKTP
iHCTPYMEHTIB Y MepLlIoMy 3 LWUX CUHTe-
TUYHUX MUCTELTB, KiHemaTorpad Boso-
Jie BGiNbLIOK CUNOK 3aHYypeHHs rnsaa-
Yya y mpocTip TBOpY.

BUBYEHO MCUXONOTiYHUIA BB aygio-
BisyanbHoro obpasy, fochnigxXeHo BNvB
MY3MYHOrO CYMpoBOAY B CYy4YacCHUX KiHO-
CTPiYKax Ha iXHIO eCTEeTUYHY CKIafoBY.
ABTOp pJochnifgxye ocobnmMBOCTi cyyacHol
€KPaHHOT KyNbTYpW, aKLEHTYHOUYN Ha iH-
Terpauil MynbTUMELiINHUX KOMMOHEHTIB.
Ha noro mymky, nogibHi npouecu TpaH-
CchOpPMYIOTb HasiBHI XaHPU MUCTELbKUX
TBOPIB, Crnocobu TBOPEHHS aymioBisy-
anbHoro o6pasy, po6ssium BNavB Ha MOro
€CTEeTWYHI XapaKTepucTuku. B ueHTpi
yBaru 3HaxoOWTbCsl MOEOHAHHS MeTOo-
LiB i XapakTepuUCTUK Pi3HMX TUMIB aymni-
OBi3yanbHOI KynbTypW, WO MOSICHIOETb-
CA 3HAYHVM TMOLUMPEHHSIM MynbTUMefia
(KenesHsik, 2023, c.155).

Myslavskyi, V. Analysis of the Audiovisual
Work's Sound Component: Modern Research
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