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AHoTauia

MeTta pocnigkeHHAa — npoaHanisyBaTu BMAMB  (PeNKOBUX HOBUH,
nesiHcopmMadii Ta nponaraHau Ha TenebayeHHi Ha CBIQOMICTb CMOXWUBAUIB,
BCTAHOBWUTU X MPUYMHHO-HACMIOKOBI 3B'AAI3KM, MPUHLMMN  CTBOPEHHS.
JoBecTn BaxnMBICTb paKTUeKiHry SK MNpPeBeHTUBHOrO 3axofdy AN
npoTugii po3noBCHOOXEHHS HemnpaBAuBOI iHopMaLii B aygioBidyanbHUX
Megia. Oocnigutu edekTuBHI 3acobu 60poTbby 3 HeraTUBHWM BMJIMBOM
cerikiB B YkpaiHi Ta cBiTi. MeToponoria pocnifKeHHs nonsrae
y 3acTOCyBaHHiI TakMX MeTOAIB: TEOPETUYHOro — A/ aHani3y [ochigkeHb
3aKOpPAOHHUX aBTOPIB i HasBHUX iHOPMaLIiNHUX ayfioBi3yaslbHUX [Xepern;
eMMipUYyHOro — [AONs OfnpautoBaHHS HAWHOBITHILMX [OCAiAXeHb Yy ranysi
npoTugii HeraTuBHOro BrMBY dpewkiB, Ae3iHdopmalil Ta nponaraHan Ha
CBIOMICTb rnifayviB; a TakoX cucTemaTtu3aalii BnacHoro gocsigy. Haykoea
HOBU3HA: yrepLue NpoaHanisoBaHO CKIAAHUKN CyvyacHUX (pekoBUX HOBWH
y 3MI, npoBefeHO AeTanbHUIN aHani3 B3aEMO3asNieXHOCTI TX CTPYKTYPHUX
KOMMOHEHTIB, AIKi (POpMYIOTb HOBMHY, 38 AONOMOrO TEOPETUYHOIO aHani3y
BMW3HAUYEHO YMHHUKMK, AKi BNIMBaOTb HA (POPMYyBaHHS Ta PO3MOBCIOLKEHHSA
HenpaBAMBOI iHpopMaLlii, onpauboBaHO OCTaHHI 3000yTKN 3 edheKTUBHOT
npoTugii  posnoBCIOOXEHHS  (DelKkiB Ha PiBHI  AepxXaB, OKpemMux
haKTUeKiHroBMX opraHisauin, WKin 3 mMefiarpaMoTHOCTI, LeHTpiB npoTugii
nesiHcdopmauii Tow,o. BUCHOBKM. Y cTaTTi NpoaHanisoBaHO CKIagHUKU
cyJyacHux iHpopMauinHux delikiB B ayfioBidyanbHUX Mefia. 3a fONOMOrot
aHanisy cTtaTtel, 3BiTIB Ta OCTaHHIX AOCNIAXeHb BCTAHOBEHO, L0 BiNnbLicTh
HOBMH B IiH(OpPMaTUBHOMY MoNi MakTb (PeVKoBUI XapakTep, MOXYyTb
MiCTUTU Hebe3neKy i € cunbHOK 36poeto B ribpuAHIN iHOpMaLifiHIiA BilHi.
JleTanbHO onpalboBaHi CTPYKTYPHI KOMMOHEHTH, AKi hopMyoTb (helikoBy
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HOBUHY. NpoaHanizoBaHo ocTaHHi 3000yTkM 3 echeKTUBHOT NpoTUAil chenkis
B MegianpocTopi, cdoopMoBaHi Hanbinbw fieBi 3axoau, Aki YKpaiHa Moxe
BUKOPUCTOBYBaTH B ribpuaHin BiviHi npoTu Poci.

Ik yuTyBaTH:

LemeHTbeBa, J1. Ta CykoBa, [1., 2023. Bnnue deikoBrX HOBUH Ta Ae3iHopmallii B ayfioBidyanbHUX Megia.
BicHuk KuiBcbkoro HayioHaslbHOro yHiBepCUTeTy KynbTypu i MucTeyTB. Cepis: Ay[ioBi3yasibHe MUCTELTBO

i BUpo6HMYTBO, 6 (1), €.8-19.

®dopmynioBaHHA npo6neMu

IHdbopMaLiiHa peBontoLis  nNepeTBO-
puna 3MI B Hag3BMYaMHO MOTYXHUNM iH-
CTPYMEHT — BipTyasnbHy YeTBepTy rifiky
Bflagu, BMUB SIKOI HA CMOXMBAYIB, a Ta-
KOX Ha TaK 3BaHe KONEeKTUBHE HeCBifO0-
Me Baxko nepeouiHnTh. OcKinbku Bif
noyatky XXI| cT. WBMAKICTb PO3MNOBCHO-
IDKEHHS1 HOBMH 3pOCTa€ B reOMETPUYHIN
nporpecii, a iHdopmauia cTae Bce [fo-
CTYMHiwWa, cnanBae N nobiyHuin edoekT:
noTokun paesiHdopmalii, derkoBUX CeH-
cauin Ta «OXMHCU» TaKoX 30iNbLUYOTb-
csl, CTBOptOoYM iHOpPMaLIHUI  LLyM,
AKMIA MOXe BMUNaaKoBo abo LinecnpsiMo-
BaHO CMOTBOPHOBATU LiNCHICTb.

Okpim Toro, 3MI iHoLi NpUTaMaHHO He
NUWe TpaHcnoBaTuM akTu, ane n iH-
TepnpeTyBaTu iX 3 Ornsgy Ha BacHi
iHTepecu abo nifg BMAMBOM 0OCib, SKi iX
KOHTPOJOKTb. TaKoX NOCTIMHO 3poCTae
KiNbKiCTb OepXaB, siKi BUKOPUCTOBYHOTb
nesiHdopmaLiiHi  kamnaHii, a iHdop-
MaLiiHi MaHinynsuii nepeTBOpUIMCbL Ha
36poto Linnx KpaiH, LLL0 BUKOPUCTOBYHOTh
il ona 30epexeHHs BJIACHUX PeEXMMIB
i BNJIMBY Ha iHLI JepXaBu.

Mpobnema igeHTudikauii «fake news»
Yy Cy4acHOMY CyCniflbHO-MOAITUMHOMY
MefianpoCcTopi AK HIKOIM € aKTyasibHOLO.
BusiBneHHAa henKoBUX HOBUH — L& Mo-
Tpeba iHdOpMaLiNHOI ririeHn Ta 3axu-
CTy cycninbHOI cBigoMocTi. [isbHicTb
Y LLbOMY HanpsiMi nepefbayae KOMaHOHY
poboTy [epXaBHUX CTPYKTYpP, TEXHOJIO-
rYHUX KOMMaHin, 3acobiB MacoBOi iH-
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dopmMaLii, XXypHanicTiB i rpoMafCcbKOCTi
3arasiom.

B enoxy ribpuaHUx BOEH, KoMK iHOp-
Mauifs cTae 06'€eKTOM MaHinynoBaHb,
0cobnMBO roCTPO NMOCTae MUTAHHA MPo-
TUAIT pO3NOBCIOAXKEHHST AesiHdopmaLii
Ta il HeraTUBHOIO BMJIUBY.

AHani3 ocTaHHix gocnig)xeHb
i ny6bnikawin

Hainbinblwe noHATTA OenkoBUX HOBMH
pO3KpMBalOTb Yy CBOIX HAyKOBMX mpa-
uax [.lensep, M. baym, M. BeHknep Ta
A. Ox. bepiHcbkuit (Lazer et al., 2018).

A.Pivapg (Richard, 2011) y cBoiii po-
60Ti po3rnafae OCHOBHI MOTMBM, SIKM-
MU KepYHTbCSA TBOPLi (DENKOBUX HOBUH,
a Ox.Totdping Ta E.Lupep (Gottfried
and Shearer, 2016) BWCBITNOOTL NpO-
6rneMu ix LWBUOKOTO PO3MOBCHKEHHS
B 3MI Ta Ha TenebayeHHi.

3-MoMiX YKpaiHCbKMX HayKOBLiB Hau-
GinbLue Lt TeEMY BUCBITIIMAN Y CBOIX Npa-
usx b.lBaHuubka Ta O. Janunis (2020).
BoHn pocnigunn BnnmB enkKoBOI iH-
dopmMauii, nosicHUIM B YoMy ii Hebeane-
Ka Ta SIKMX 3ax0[iB NOTPiOHO BXMUTMH, LL00
3anobirTu il HeraTUBHOMY BMJIMBY.

Merta craTTi — npoaHaniayBaTu BNvB
helkoBUX HOBUMH, AesiHdopMaLii Ta npo-
naraHguM Ha TenebayeHHi Ha CBigOMICTb
CMOXMBaYiB, BCTAHOBUTU TX MPUYMHHO-
HacnigKoBi 3B'A3KMU, MPUHLMMU CTBOPEH-
Hsi. BusHauuTy, Ik camMe BOHM BrJMBa-
l0Tb Ha cBifoMicTb ogen (ocobnneo
B po3pi3i BiiHM MiX YkpaiHoto Ta Poci-

Dementieva, L., Sukova, D. Impact of Fake News
and Disinformation in Audiovisual Media
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€10) Ta SKUX 3axofiB MOTPIOHO BXMUTH,
abu nonepeguTy Ta 3HU3UTU KiNbKiCTb
derikis B 3MI. Y cTaTTi gocnigxeHo no-
HATTSA «penkoBi» HOBUHM, Ae3iHdopmMa-
Lis, nponaraHga Ha TenebayeHHi B KOH-
TEKCTi Cy4acHOCTi.

OCHOBHUI MaTepian foCNigKeHHsA

[.Nensep, M.Baym, W.BeHknep Ta
A. k. bepiHcbkuin 'y 2018 poui ony6ni-
KyBanu cTtaTTio «The science of fake
news» B aMepUKaHCbKOMY HayKOBOMY
XypHani Science (BBaXaeTbCs OLHUM
3 HalnpecTUXHIWMX ana nybnikauii pe
3ynbTaTiB QOCAIAXEHb 3 YCiX ranysen
Hayku — MpuUM. aBT.), sika MpPUCBSAYEHA
JOCNIOKEHHIO TEMU HenpaBAUBUX HOBWH
(Lazer et al., 2018, pp.1094-1096). ABTOpMU
CTaTTi JaloTb Take BU3HAYEHHS MOHATTS
«penKoBi HOBUHM», «deik-Hblo3» (Bif
aHrn. fake news — nigpoGneHi/imMiTawinHi
HOBMHMW): «Migpobka Ym iMiTalis HOBMH
(MaHinynATUBHE CMOTBOPEHHA haKTIB,
nesiHcdopmalis), ska CTBOpPeHa 3 irHopy-
BaHHAM pefakLiiHUX HOPM, NpaBuJ, Npo-
uecis, NpunHATUX Yy 3MI, Ta sika He BUTpU-
MY€E XOAHMX NepeBipoK Ha BiLMOBIAHICTb
i peanbHiCcTb, ane Monpu Le Mae MoTyX-
HWW BIMJIMB Ha CBiJOMICTb BEJIMKOI KiJIbKO-
cTi mopaen» (Lazer et al., 2018, p.1094).

3rigHo 3 OkcdopACbKUM CHIOBHUKOM
aHrNiNCbKoi MOBM, «(DENKOBI HOBUHMW»
Habynu nonynspHoCTi nig 4Yac npeswu-
OeHTcbKol BMOopYoi KamnaHii [oHanb-
na Tpamna y 2016 poui, Konu noniTuk
y npsiMomy edpipi TenekaHany «EH-6i-ci»
NPUNYCTUB, L0 BiH CTBOPUB Liel TEPMIH,
Xo4ya HacnpaBgi BiH icHye 3 XIX cT. (Fake,

n.2 and adj, 2019). Llei Ta iHwWi nopi6Hi
dheikoBi BUTYKM [iy)XXe 4YacTo MOXHa 6yno
no6aunTtu Ha TenebadeHHi CLLIA nig yac
nepenBnMbopYol KaMnaHi.

Xova BuwesragaHui OkccopacbKum
CNMOBHUK aHrMiACcbkol MOBU [ofaB Tep-
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MiH «perkoBi HOBWHW» [0 CNOBHUKA
nuvwe y 2019 poui, oro BUKOPUCTaHHS
3 pokamu 3pocio Ha 365 % nuwe 3 2016
no 2017 pik, 3asHayae >XXypHasnicTka
6puTaHcbkoro BupaHHsa The Guardian
E. ®nyn (Flood, 2017).

Y XIX cT. 3aBOAKN PO3BUTKY IHTEpHE-
Ty, HOBUM TEXHOJOriAM, BENWKIA Mnony-
NAPHOCTI MeceHaXepiB i LinogoboBomy
TeNneBi3iNHOMY MOBJIEHHIO rnsigadi oT-
pPUMYIOTb WOAHS Y N'ATb pasiB Ginblie
iHdbopMmaLii, Hix, Hanpuknag, y 1986 p.
3BepHeMoO yBary, Wo iHdopmauii, aKy
LLLOZHA NPOAYKYE rnsifad 3a LOMOMOror
TenebayeHHs Ta iHTepHeTY, TenedOHHUX
pO3MOB, MOBIJOMNIEHb Y MeCceHIepax,
BUcTaumuno 6 Ha WicTb raset — Ha npo-
TMBary ABOM 3 MOJIOBMHOMO LINanbTaM
y 1986 p., npo ue HanucaB 6puTaH-
CbKuW XypHanicT BugaHHs The Telegraph
A. Pivapg (Richard, 2011) y cTatTi «Wel-
come to the information age — 174 news-
papers a day».

B enoxy rno6anisauii iHdopmaL,inHui
NoTiK CYTTEBO BIJIMHYB Ha Te, SIK Ji0au
CMiJIKYIOTbCS,, B3AEMOQLIIOTb | OTPUMY-
FOTb AOCTYMN A0 NOAIN, AKi BiOyBatoTbCS.
3a pgonomoroto TenebayeHHs, 3aCTOCYH-
KiB i couianbHMX Mepex Jitoau OTpUMy-
HOTb BEJIMKY KiNbKiCTb iHdbopMauii B pe-
XWUMi peanbHoro yacy. O6MexeHHs yacy
Ta npocTopy biNnblue He € MepeLKofoH
ana Toro, wo6 HeramHo fisHaTUCA Mpo
Oynb-aKy NOLit0 Y CBITi.

BaxnuBo, L0 3a YMOB LWOAEHHOT TpaH-
cnauiil Takux BeJIMYe3HUX MOTOKIB iH-
dopmMau,ii ntogmn BXe Malxe He aHanisy-
I0Tb Te, WO BayaTb 3 €KpaHiB, YMTalTb
y raseTax i coujianbHux Mepexax. Abcypn
nonsirae y TOMY, L0 CbOrofHi rnspad
Mae Binblie MOX/IMBOCTEN MepeBipUTY,
4yu NpaBAMBOIO € iHbOpMaLis, aHiX, Ha-
npuknag, y 1939 p., ane ii HacTinbku 6a-
raTo, Wo di3nMyHo inbTpyBaTH YyCe, Lo
6auynMOo | UMTAEMO, CTAaE Malxe HEMOX-

HemeHTbeBag, 1, Cykosa, [1. Bnause dhelkoByx HOBUH
Ta AesiHhopMalLlil B ayaioBidyanbHUX Meaia
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JIMBUM, BBaXaloTb aBTOPM CTaTTi «Bnnve
Ta 3HauyeHHs1 denkiB y CBITOBIN icTOpIl»

b. IBannubka Ta 0. Oanunis (2020, c.145).

LLIBnpgkicTb i obcsar iHdopmauii, skoro
0OMiHIOIOTbCSH, 00epHeHO nponopLii-
Hi 3[0aTHOCTI KOpWUCTyBauiB onepaTuB-
HO nepeBipsiTU hakTu, inbTpyBaTH Ta
BM3HA4yaTu npioputeTu. Lleln KoHTekcT
CTBOPIOE HamNeXxHi yMoBW OJiA Toro, 106
yyTKuW, AesiHdopmauis Ta denkoBi Ho-
BWHM BifirpaBanu BaXnBy poJib.

BogHouyac noHATTA «gesiHdopMalis»
BCE YacTille CTae BaroMol YacTUHOH
iHdopMauinHoro npocTopy. [oBege-
HO, WO fe3iHdopmalis € HenpaBaMBOO
abo omaHnmBoto iHdopMaLieto, sKa
Oyna HaBMWUCHO HamucaHa Ta nolumpe-
Ha 3 METOK MaHinynoBaHHA. 30KpeMa,
wob 3aBOaTU eKOHOMIYHOT LWKoAM, Ma-
HinyntoBaTh rPOMaACbKOK AyMKOH abo
HaBiTb OTPUMATU rPOLLIOBMIA MPUBYTOK.

[esiHcdopMmalin 3a3BMyal nogaeTbca
B MUCbMOBIV hopMi Ta MpUKpaLLIAETbCS
danbcmdikoBaHMMK, BUPBAHUMU 3 KOH-
TEeKCTY Ta MaHIinynauinHuMmn 306paxeH-
HAMKU uM Bigeo (Tak 3BaHi deep fake).
3aBAsSKKM TEXHOJOTIYHIN NiaTpUMLi, Ha-
npuknag, couianbHux 60TiB, anropuTMis
abo WTY4YHOro iHTenekTy, AesiHdopma-
Lia nowuploeTbcst 4yepe3 TenebayeH-
HAl, YouTube-kaHanu, iHTepHeT-dopymu,
calTu HOBMH abo couianbHi Mepexi.

KinbKkicTb jgepxaB, fIki BUKOPUCTOBY-
t0Tb AesiHdopMaLiiHi KaMnaHii, nocTin-
HO 3pOoCTaE, a iHdhopMaLiiHi MaHinynsauii
nepeTBOpUIUCH Ha 36poto, iKYy 3aCTOCO-
BYIOTb A5l 36epeXeHHs] BaCHUX Pexu-
MiB i BMIMBY Ha iHLWi KpaiHW.

Ona  Ykpaiiuum pesiHdopmadia 3anu-
LIAETbCS CEPWO3HOK 3arpo3oto, agxe
camMe BOHa CTana OOHUM i3 TFOJIOBHUX
iHCTpyMeHTIB Pocinicbkoi ®epnepadii nig
yac ribpuaHoi BiMHWU. |HdOpMaLiHMi
BMIMB MOXe BYTU HACTINIbKU MOTYXHUM,
0 3a noro gonomoroto Pocii BoaeTbcsa
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He nuwe 3MiHBaTK HacTpoi yKpalHuiB,
a  BMMBaTM Ha CycninbCTBO EBpomnu
Ta CLLUA. BogHouac iHWi gepxaBu, Taki
AK Kutanm Ta IpaH, WBKMOKO 3aCBOKOKTb
LIKiONMBI OesiHopMaLiiHi Ypoku i po-
O6NATb CBi/ BNAaCHWMN BHECOK Yy CTpiMKe
MOLUMPEHHA MaHINynsLin.

Y CninbHi pgeknapauii npo ceobony
BUPaXEHHS OYMKM, «(penkoBi HOBUHU»,
nesiHdopmMauito i nponaraHgy npeg-
ctaBHukM OOH, OBCE Ta iHWKMX opraHi-
3aLii 3a3Ha4YuK, WO HanyacTiwe OesiH-
dopmauis cnpsiMmoBaHa Ha obMaH Jito-
Jen i nepelkoXaHHS 03HaWOMIIEHHHO,
OTPMMaHHIO, MOLUYKY, MOLUMPEHHIO iH-
dopmadir (Joint declaration on freedom
of expression and «Fake News», 2017).
CneuianbHUM [oMoBigay i3 3a0X04eH-
Hsl | 3axUCTy NpaBa Ha cBo6oAy AYMOK
i TXHe BinbHe BupaxeHHs (OOH) y mono-
Bifi Big 13 kBiTHA 2021 poKy y3aranbHuB
noHATTS gesiHdopMalii Ak «6pexnusoi
iHdbopMaLii, HaBMWCHe MOLIMPHOBAHOT
3 MeTOK 3anofisiHHA Cepro3HOI coLi-
anbHoT wkoam» (Mukonanuyk, 2021).

Cnif, 3BepHyTU yBary Ha Te, L0 Bhep-
we €Bponencbka Pafa BU3Hana 3arposy
nesiHdopmauii y 2015 p., konu Pocis ak-
TuBidyBana ii Ha TepeHax €C. [esiHdop-
MaLiiHi KaMnaHii, 3okpeMa 3 60Ky TpeTix
KpaiH, 30e6inblworo € YacTUHOLO Tibpua-
HOI BiViHK, WO oxonntoe KibepaTaku Ta
3/10M Mepex.

Y MnaHi pin €C wopo npesiHdopma-
uii (Action plan against disinformation,
2018) Bu3HayeHo, WO [AesiHdopmalis
€ YacTUHO TibpMAHMX KaMMaHiW, ro-
JIOBHOK METOK SIKUX € PO3[LiNIUTU €B-
poneicbke cycninbCTBO Ta nifipBaTu
OOBipy rpomMagsiH OO0 OeMOKpaTUYHUX
npovecis 1 iHCTUTYLiN EC.

Y XXlcT. TenebayeHHs 3anuwliaeTb-
Csl MONYNAPHUM KaHaloM OTPUMaH-
HS iHcbopMauil B HaleMoUinHiWin Ta
HaMBMNMBOBILWIN ayfioBidyanbHii dop-

Dementieva, L., Sukova, D. Impact of Fake News
and Disinformation in Audiovisual Media
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Mi. Lle TakoX cTOCyeTbC HOBWHHOIO
BiJLEOKOHTEHTY, afanToOBaHOIO0 OO0 KOH-
BEPreHTHUX Mefia Ansi PO3MOBCHOAXKEH-
HS 3a pgonomoroto nnatcopm YouTube
Ta couMepex Facebook, Instagram Ta iH.
(JlicHeBcbka, 2019).

leHepyBaTM Ta pO3MOBCHOLXYBaTU
fake news Moxe 6yfb-XTO, TOMY LLO Ha
noyatky XXI cT. 3'aBununca couianbHi Me-
pexi, AKi cTann caMocTiHUM i HeoBMe-
XeHUM MegiacepenoBuileM. 3poCTaH-
HS1 TXHbOI ayguMTOpIl Ta Pi3BHOMAHITHICTb
dopmatiB iHdopmauii (TekcT, doTo,
aygio, Bifleo, TpaHcnAauii) npussenu 0o
«[,eMoKpaTu3alii pynopis», ki paHiwe
Oynu nuwe B pykax Bnagu 4m npodpeci-
oHaniB. HaBiTb Ginblue, came B coLMe-
pexax TpaHcnaTop enkoBUX HOBUH
CrifkyeTbcs 3 ayguTopieto 6esnocepep-
HbO, OMMHAKOYM XYPHANICTIB, AepXaBHY
LeH3ypy Ta iHWi dinbTpu. Tak BBaXatoTb
amepuKaHcbKi HaykoBui Ox. MoTding Ta
E. LUnpep 3 pocnigHuubkoro ueHTpy M'to
y BawwuHrtoHi (Pew Research Center -
npuMm. aBTopa) (Gottfried and Shearer,
2016).

LesiHdopmauis Ha TenebayeHHi Ta
B iHWKXx 3MI Moxe nolumproBaTUCS pis-
HOMaHITHMMU cnocobamu. Lie moxe ByTu
NMoCcUNaHHs 3 HenepeBipeHo iHbopma-
uieto, Wo HeobayMaHO MOLIMPHOETHLCS
3BUYaHUM KopucTyBayeMm, abo X ymuc-
HO 3 MEeBHUM HaMIpOM pPO3MOBCHOOXY-
€TbCA BigOMOIO NtoauHo. Bei Ui Tunu
nowmpeHHa iHdopmauii  noTpebytoTb
pisHoi npoTugii 3 60Ky AepxaBu Ta npu-
BaTHMUX KOMMaHI/ BiAnoBigHO A0 MiXHa-
poOHMX CTaHAapTiB OOTPUMaHHA nNpas
NIOAMHK, SIK 3a3HavyaloTb aBTOPU aHani-
TUYHoro 3BiTy «lpoTuaia agesiHdopma-
il B IHTepHeTi: Kyaun pyxatucs YKpaiHi?»
M. iBopoBuit Ta A. Jliogsa (2021).

BaxnuBmMMm enemMeHToM Yy 3anobiraHHi
po3noBCHOAXEHHS helKiB Ta AesiHdop-
Mauii B 3MI € nepeBipka TenexypHarnic-
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ToM iHdbopMauil Ha BignoBigHiCTb chak-
TaM abo, 3a TEPMIHOM TeNeBi3ifHUKIB,
haKTYeKiHr.

dakTyekiHr (3 aHrn. Fact checking — ne-
peBipka akTiB) — Lie O4MH 3 HanpsaMiB
XYPHasniCTCbKOro KOHTpost. AK 3a3Ha-
yae XypHanicTka «YKpalHCbKOro TuWX-
Hsi» K. Tpoxumuyk (2020) y cTtatTi «Imy-
HiTeT Oo iHdogaeMii», nepesipka cakTiB
crnpsiMoBaHa Ha BUSIBJIEHHS HeBigno-
BiJHOCTEN MiX HasiBHUMM akTamu
Ta HaBKOJIMLWIHbOI [iNcHicTIO. BBaxa-
€Tbcs, Wo dakTyekiHr 6epe NovyaTok i3
2007 p., konu 3'aBuBCS PolitiFact — pe-
cypc i3 nepeBipku dakTiB, AKMIN NepeBi-
psie [OTPUMaHHS 3aaB noniTukis y CLUA.
Y uboMy pecypci npauioTb pefakTopu
Ta XypHanictu Tampa Bay Times (dno-
pumga) Ta PunditFact, wo cniBnpautoe
3 Times. PolitiFact aHanisye opuriHanbHi
BUCJIOB/IFOBAHHA MOCafoBuX Ocif, KaH-
OMOaTiB Ha nocaau, nigepis NoniTUYHUX
napTii | NONITUYHUX aKTUBICTIB YCiX piB-
HiB Blagy — Bif, YMOBHOBAXEHUX OKPYry
bo ceHaTopiB CLLUA, Big 4neHiB MicbkoTl
pagiv 0O npesvieHTa, 3asiBU EKCMepTiB,
ornspavis, 6norepis, NOAITUYHUX aHani-
TUKIB, XOCTIB | rOCTeN TOK-LLOY Ta iHWKX
yyacHukie 3MI. KoxHoMy BUCNOBIO-
BaHHIO MPUCBOETHCA pPeWTUHr «Truth-
O-Meter». Y 2017 p. HAaUBULLUA PENTUHT
herikoBoi HoOBUHM ByB y 3anBi [loHanbga
Tpamna npo BTpy4YaHHs Pocii y Bubopu
(56,36 % i3 5080 pecnoHgeHTiB) (Holan,
2017).

Cepef, ycniwHMX MPOEKTIB i3 BUSIBIIEH-
HSA HenpaBAMBOI iHdbopMauil, iHTepHeT-
LaxpancTs, MNCeBLOHAYKOBUX MOBIiJO-
MJIEHb B YCiX rany3ax CyCrnifibHOro XuTTs
MOXHa BMOKpemMuTu Pinocchios (CLUA,
The Washington Post), FactCheck.org,
Truth-o-Meter, PolitiFact (CLLUA), BBC
Reality Check (BenvkobpuTaHisi), GoHoo
(AnoHist), Les Décodeurs ($paHuis, Le
Monde), Pagella Politica Ta Bufale.net
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(Itanis), StopFake Ta Factcheck.com.
ua (YkpaiHa). Hepigko dakTyekiHroBi
NMPOEKTU MpU pefakuifaX BifKPMUBaKOTb-
csl Ha 4yac BubopiB, Hanpuknag, y Vox,

FiveThirtyEight, FoxNews, Politico Tow,o
(LLleBueHko, 2018, ¢.143).

Takox nepeBipKO HOBUH 3aiiMaloThbCS
faraTo TeneBi3iMHMX Mefia, coLiabHi
Mepexi Ta IT-komnanii. Tak, Hanpuknag,
Bif4in dakTyekepiB € B KUTANCbKMUX
MeceHmxepax WeChat i Weibo, coume-
pexi Ta TexHokoprnopauii BUMycKawTb
iHCTpyMeHTU Ona 6opoTbbu 3 delika-
Mu (Google, Anpekc, WhatsApp, Jigsaw,
Mozilla). ¥ 2017 poui cniB3acHOBHUK
Wikipedia [x. Yennc sanyctuB HOBWW
pecypc Wikitribune, 3aBpgaHHsM siKo-
ro e 6opotbba 3 gesiHdopmauieto (Ha
calTi BiH onucyeTbcs K «The non-toxic
social network»). PegakTopka MpoeKTy
PolitiFact Ta naypeaTtka lNyniTuepiBcbkor
npemii E. 1po6Hik XonaH (Drobnic, 2017)
y CBOIN CcTaTTi «bpexHsi poKy» 3ayBaxye,
Wo XypHanictu 6araTbOox aBTOPUTET-
HMX BUAaHb MO BCbOMY CBIiTY NPOXOAATb
BiANOBIAHI Kypcu 3 BUsABNEHHA helkiB,
a Facebook perynapHo npoBoantb Kam-
naxii 3 MefiarpaMoTHOCTI.

B YkpaiHi Tex IiCHYHTb iHiLuiaTMBK
3 dakTyekiHry. Cepep, Hux — StopFake.
org, 3acHoBaHuin 2 6epesHs 2014 poky.
IHiLiaTOpaMn NOro CTBOPEHHA cTanu
BMKNafayi, BUMYCKHUKM Ta CTyOeHTU
MOrMnAHCbLKOT KON XYPHaNICTUKK Ta
nporpamMu AJist XypHanicTiB i pegakTopis
Digital Future of Journalism. o npoek-
Ty OONYYUMNNUCS XypHaniCTW, pefakTopwu,
nporpamicTu, nepeknagadi Ta iH. Cant
dyHKUioHYye 13 MoBaMu Ta MPOMOHYye
He nuwe cTaTTi, a 1 Bifeo Ta NogkacTu.
B ony6bnikoBaHoMy 3BiTi MpOeEKTYy 3a
2014-2018 poku 6yno npoaHanisoBaHo
i cnpocToBaHo 919 HenpaBAWBKX MOBI-
nomneHb. Mpu ubomy 85 3i 178 pxepen
nowmpeHHa herlnkoBMX HOBMH Npo YKpai-
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Hy — pociicbki 3MI (PiuHwnii 3BiT StopFake.
org, 2018). VoxCheck — dbakTuek-npoekT
VoxUkraine — nepeBipsie TBepOXeH-
HSA YKpalHCbKUX MONITUKIB i ny6nikye ix
3 MOMITKOK «NpaBfa», «<Henpaega» abo
«MaHinynsuis» (Piyaun 3BiT — 2020 piK -
Bokc YkpaiHa, 2020).

OkpiMm 60poTbbU 3 heNnKoBUMU HOBU-
HaMu Ta fesiHdopmalieto Ha piBHI Te-
neKaHanis, BUOABHULTB Ta MpPUBaTHUX
opraHisauin, 6opoTbba TakoX TpuBae Ha
PiBHI fepXaBHUX iHCTUTYLIN. K 3a3Ha-
yae C. LLycteHko (2019) y cTatTi «Peak-
Lis aKTOpiB MiXHapOAHUX BiOHOCUH Ha
NocUNeHHA TeHAeHuii fo pesiHdopma-
Uil Ta fecTpyKTUBHOro iHcbopmaLifiHoOro
BnsmBy 3 6oKy Pocii Ha noniTu4yHi npo-
uecu B €EBpoNi», Ha PiBHI €BPONENCHKUX
JepxaB po3pobreHo Ta BNPOBamXEHO
HW3KY 3axofiB 3 MNpoTugii po3noBco-
IXXEHHS fesiHdopmallii.

Y 2017 poui Kinbka KpaiH €Bponen-
CbKOro coto3y Ta iBHIYHOATNaHTUYHOIO
anbsiHCY Nignucanu yrony npo CTBOPEH-
HA Yy lenbCiHKI LeHTpy 3 60poTbOM 3 Ki-
6epaTtakamu, nponaraHnow i gesiHdop-
Mauieto. OCHOBHa 10oro MeTa cnpsiMoBa-
Ha Ha NpoBefleHHs OOCHioXeHb, aHani3
ribpugHux 3arpos i metofiB 60poTbOU
3 HWMMW, NPOBELEHHS KOHCY/bTaLi Ha
CTpaTeriYyHOMY PIiBHI MiX Yy4acHMKamu
€C T1a HATO, 3any4yeHHs fo gianory yps-
[OBUX | HeYpsilOBMX eKCMepTiB. Y CiyHi
2018 poky €Bponeiicbka KoMicifa cTBO-
pvna EkcnepTHy rpyny BMCOKOMO PiBHS
ONs KOHcynbTauin 3 nuTaHb 60poTbbu
npoTu nigpobneHnx HOBMWH i AesiHdop-
Mauil B iHTepHeTi. Jlo cknagy ekcnepT-
Hol rpynu yBinwno 39 ekcnepris, cepep,
AKMX NpPeAcTaBHUKU HeypsaLoBUX Op-
raHisauin, MeJiakoMnaHin Ta BeJIMKUX
iHTepHeT-KOMMaHiK, Takux sk Facebook,
Google i Twitter. EkcnepTHa rpyna no-
BMHHA OLUiHIOBATM 3ycuina ypagis,
iHTepHeT-nnatcpopm Ta 3MI Wwopo ok-
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pecneHoro MWTaHHA Ta ckKjiacTu Habip
nepeBipeHVX NpaKTUK. BKIOUYMBLLKM Tex-
HiYHi KOMNaHIT B YMCO YneHiB, Us rpyna
3MOXe CNyryBaTu MoCepefHUKOM MiX
opraHamu €C Ta MpuBaTHWM CEKTOPOM.
3 b6epesHa 2019 poky EBpokoMicis 3a-
nponoHyBana 36iNbWKTM BUTPaATU Ha
60poTbOy 3 heKOBUMU HOBMHAMMU B iH-
TEpHEeTi, CTBOPMBLUN CUCTEMY LLUBUAKOIO
CMOBILLEeHHSA, W00 sAKHaWWBUALLE Mone-
penxaTu ypsaau Ta CrOHYKaTh TEXHOJO0-
riyHi KoMnaHii o 6opoTbOM 3 pesiHdop-
Mauieto. | Le nuwe Mana YyacTuHa 3axo-
LiB, siki BpoBaanB EBponencbkuin Coto3
(LycTeHko, 2019, ¢.123).

16 uepBHs 2022 poky EBponercbka
KOMiCisi cxBanwuna OMpPWUIKOLHEHHSI MO-
cuneHoro Kopgekcy nmpakTUKu WL0[0 [Je-
3iHdopmauii. BiH po3wuproe Kono 30-
60B'sA13aHb | 3aX0A4iB Ta BUSHAYAE LUNPOKI
" TOYHi 3060B'A3aHHA NnaTdopm i rany-
3i wopno 6opoTbbu 3 mesiHdopmMauieto,
30KpemMa OHMalH Ta B ayfioBidyasibHUX
Megia. Lis iHdbopmaLis Takox onpuniof-
HeHa Ha cauTi HauioHanbHol paau Ykpa-
THM 3 NUTaHb TenebayeHHsA Ta pafioMOB-
neHHst (TexHosoriyHi KoMMaHil mocuso-
I0Tb 3ax04u 60poTbou, 2022).

MiHicTepcTBO KynbTypu Ta iHdop-
MaLiiHOT MoNiTUKM YKpailHW B CiYHi
2020 poky npepncTaBuiio 3aKOHOMNPOEKT
«lpo BHECEeHHs1 3MiH [0 LesKuX 3aKo-
HoOaBYMX aKTiB YkpaiHn wopo 3abes-
neyeHHs HauioHanbHOI iHdopMaLinHOT
6e3nekn Ta npaBa Ha [OCTyn OO [HO-
CTOBIpHOT iHdopMaLiT» B SIKOMY, 30Kpe-
Ma, nepenbayaeTbcs BignoBifanbHICTb
(KkpuMiHanbHa Ta agMiHicTpaTUBHA) 3a
hesiHdopmalito, a TaKox 3anposa-
I>KEHHS1 HOBOTO MOHATTS «iHAEKC A0BipK
3MI» (Mpo LeHTp, 2021).

B 6epesHi 2021 poky Takox 6yno cTBO-
peHo LLeHTp cTpaTeriyHuMx KoMyHiKauiv
Ta iHdopMmauinHoi 6e3nekn npu MiHic-
TepcTBi KynbTypu Ta iHdopMaLiHol
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noniTukK YkpaiHu. MonoBHa MeTa — npo-
Tuaia iHdbopMauinHMM 3arpo3am i ges-
iHdbopMauii cninbHO 3 BiANOBIQHUMM
JepXaBHMMU yCTaHOBaMW, rPOMaACbKu-
MW OpraHizauisiMm Ta MiXHapOLHUMU
napTHepamu.

B 6epesHi Toro x poky B Mexax Bcey-
KpaiHcbkoro doopyMy «YkpaiHa 30. Kynb-
Typa, Mefia, TypuaM» KepiBHUMK Odpicy
MpesngeHta AHOpin €pmak npeseH-
TyBaB LleHTp npoTtugii pesiHdopmauii
(2021). UeHTp 3abesnevyye 3MiliCHEHHS
3axofiB LLLOA0 NPOTUAIT NOTOYHUM i Npo-
rHO30BaHWM 3arpo3aM HaLioHasbHil
6esnewli Ta HauioHaNbHWM iHTepecam
YkpaiHu B iHdopMauinHin cdepi, 3a-
6esneyeHHs iHdopMaLinHoT 6e3nekn
YKpaiHu, BUSIBNIEHHSA Ta NpoOTUAil oes3iH-
dopmMauii Ha TenebayeHHi Ta B iHLIKUX
3MI, ecbekTMBHOI NpoTMAil NponaraHgi,
JEeCTPyKTUBHMM BIJIMBaM i KaMMaHisM,
3anobiraHHss cnpob6aM MaHinyntoBaH-
HS rpomaacbkoo gymkoto (Mpo LleHTp,
2021).

BucHoBku

delikoBi HOBUHW, AIKi CTBOPEHiI 3 He-
[OCTOBIpHOI iH(popMauii Ta YyacTo HaB-
MUCHO ony6nikoBaHi abo MOLIMPEHi Ha
TenebayeHHi, 3MI Ta couianbHUX Mepe-
Xax, MoxyTb OyTu HebGesneyHum cno-
coboM OTpuMaHHSs iHdopMaLil. deiku
CMOTBOPIOKOTL  AINCHICTb, MaruM Ha
MeTi BBECTU JIO[ei B OMaHy, BMIIMHYTU
Ha X cBigoMicTb, HaB'A3aTu abo 3Mi-
HUTK TXHIO OYMKY 4yepes3 MepeKoHaHHS
B NpaBAuBOCTi abo yepes 3ansaKyBaHHSI.
B enoxy ri6puaoHnx BoeH, Konu iHpopma-
uis ctae 06'eKTOM MaHinynoBaHb, 0CO-
61MBO rOCTPO MOCTae NUTAHHSA NpoTUail
po3noBcloXeHHS aesiHdopmauil Ta i
HeraTMBHOro BMMBY. binbwicTb KpaiH
€sponencbkoro Cotozy, CLLA Tta Benu-
KobpuTaHii, a Big 2014 poky i YkpaiHa,

HemeHTbeBag, 1, Cykosa, [1. Bnause dhelkoByx HOBUH
Ta AesiHhopMalLlil B ayaioBidyanbHUX Meaia



Bulletin of Kyiv National University of Culture and Arts.

Series in Audiovisual Arts and Production

BifYynu Ha cobi HeraTMBHUI BMIUB YCiX
MeTofiB BefeHHA iHopmauinHoi BiR-
HW, TaKi AK BKMOAHHA BENNKOI KiJlbKOCTI
derikoBoi iHdbopMauii, pesiHdopmauir,
nponaraHgu. YpsifiyM 3aHEMNOKOEHI CTpiM-
KMM 306iSIbLUEHHAM KiNlbKOCTi HenpaBau-
BOI Ta dheikoBOI iHpopmMaLii B MefilHO-
MYy MpPOCTOpi, @ TOMY BOHM CTBOPHOIOTb
i BNpoBaaXyTb eddeKTUBHI MexaHi3amMu
NpoTMAIl HOBUM BUKIIMKaAMK iHdopma-
LiMHOT 6e3neky, 3anyyaoTb A0 poboTu

2023+ 6(1) - pp.8-19

ekcrnepTiB 3 hakTyekiHry, 06'egHyOTbCS
B MiXJ[epXaBHi opraHisauii Ta cTBopto-
t0Tb NPOodiNbHI LeHTpKU, 0BMiHIOTbLCSA
JocBigoM Ta iHdopMmauieto, nigBuLLy-
IOTb PiBEHb Me[fiarpaMoTHOCTI CBOIX
rpoMagsiH. Tinbku 3aBOAKU CHiIbHUM
3yCUINSAAM Ta KOMIMJIEKCHOMY nigxomy
MOXJIMBO TMPOTUCTOSAATM HEBUOMMOMY
Bopory Ta Bbepertucsl Bif HeraTMBHOIO
BnMBYy denkiB Ta gesiHdopmMalii B Me-
LiMHOMY npocTopi.
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Abstract

The purpose of the research is to analyze the impact of fake news, disinformation and propaganda on
television on consumers’ minds, to establish their cause-and-effect relationships and principles of
creation. To prove the importance of fact-checking as a preventive measure to counteract the spread of
false information in audiovisual media. To explore effective means of combating the negative impact of
fakes in Ukraine and the world. The research methodology is based on the following methods: theoretical -
to analyze the research of foreign authors and available audiovisual information sources; empirical — to
study the latest research in the field of counteracting the negative impact of fakes, disinformation and
propaganda on the minds of viewers; and systematization of personal experience. Scientific novelty. For
the first time, the authors analyze the components of modern fake news in the media, conduct a detailed
analysis of the interdependence of their structural elements that form the news, determine the factors
that influence the formation and dissemination of false information, and review the latest achievements in
effectively countering the spread of fake news at the level of states, individual fact-checking organizations,
media literacy schools, disinformation counteraction centres, etc. Conclusions. The article has analyzed
the components of modern information fakes in audiovisual media. By examining articles, reports, and
recent studies, it is established that most news in the information field is fake, may contain dangers, and is
a powerful weapon in a hybrid information war. The structural components that form fake news have been
elaborated on in detail. The latest achievements in the effective counteraction to fake news in the media
space have been analyzed, as well as the most effective measures that Ukraine can use in the hybrid war
against Russia.

Keywords: television; screen arts; audiovisual arts; fake; disinformation; propaganda; news; hybrid warfare;
fact-checking
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AHoTauia

MeTa pocnig)keHHAa — npoaHaniayBatM Ta [LOCNIOUTM TeneBisinHy
XypHanicTuky, ocobnmBocTi 3MOMOK B YyMOBax MoBHOMacLTabHoOro
POCIICbKOro BTOPrHeHHs1 Ha TepuTopito YKpalHu; po3KpUTu ocobaMBOCTI
BeJleHHs1 iHTepB't0 3 nocTpaxganumu abMU Bif L POCINCbKUX
BiiCbKOBOCNYXO0BLiIB, @ CaMe NCUXONOriYHi acCnekTu; [OBECTU BaX/IMBICTb
XYPHaNiCTCbKOro KOHTPOJIH0 HOBUHHOIO KOHTEHTY B yMOBax iHdbopmaLinHoi
BilHM. MeTogonoris AOCHif)KeHHA NONsirae y BUKOPUCTaHHI MeTofiB
aHanisy Ta CMHTe3y — npoaHani3oBaHo poboTy TenexypHanicTiB y 30Hax
BeJleHHs1 60MOBUX [iih, iIHTepB'IOBaHHA MOCTPaXaanmx ntofe Big pocincbkor
arpecii, a TakoX npaBuia KOHTPOJIO POCINCbKOro nponaraHAucTCbKoro
KOHTEHTY B HOBWHaXx; MOPIBHANBHOrO MeTody — MNpOBeAeHO napaneni
po6oTn B npssMoMy edpipi, 3MOMKU CHOXETIB, HaNnUCaHHA Ta CTBOPEHHSA
HOBUHHOIO KOHTEHTY; y3arajibHeHHs Ta cucTemaTu3auii — Ha OCHOBI
onpauboBaHOI niTepaTypu Ta BigeomMaTepianiB chopMOBaHO BUCHOBKMU
CTOCOBHO T€MM LOCHIfXKEHHS, a TaKOX cUcTeMaTU3oBaHa iHdopmaLiiHa
6a3a HaykoBOro gocinigxeHHs. HaykoBa HOBU3Ha 0fjepXaHNUX pe3ynbTaTiB
nonarae y peTtasbHOMY aHanisi TeneBi3iMHOT XypHaniCTUKM B ymMoBax
BOEHHOMO CTaHy, 30Kpema, po3KpuTo cneuundiky poboTu TenekaHanis,
iHcbopMaLifiHMX canTiB i couianbHUX Mepex Mifh Yyac noBHoMacwTabHOro
BTOPrHeHHs1 pocii B YKpaiHy. BusiBneHo KOpekTHy B3aemofito mepfia
3 rnsgayeM i NMpaBWIbHICTb BUCBITIEHHS Ta BUKJAAEeHHA onepaTuBHOT
Ta akTyanbHol iHcopmauil y Mac-megia. BucHoBku. [ocnigxeHo
0co6MBOCTI Bif€03MOMOK B YMOBax MOBHOMACLUTabHOro pOCIiNCbKOro
BTOPrHeHHA B YKpaiHy, a TakoX Ppo3KpuTto poboTy TesiekaHanis,
iHcbopMaLifiHMX calTiB, coLianbHUX Mepex, B3aEMOIit0 Megia 3 rnsgadyem
nig yac BOEHHOro cTaHy. [MpoaHanisoBaHo iHTepPB't0 3 MOCTpaxaanumMu
Bif O POCINCbKUX OKYMaHTIB, a caMe NCUXONOTiYHi acnekTu; [0BeAEeHO
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BaXJIMBICTb )KypHaJ'IiCTCbKOFO KOHTPOJIKO HOBUHHOI0 KOHTEHTY B YMOBax

iHdbopMaLiiHOT BiliHK.
K yuTyBaTH:

JleByeHko, O. Ta binaHn, 0., 2023. TeneBi3iiHa XypHanicTUka B yMOBax BOEHHOI0 CTaHy. BicHuk Kuiscbkoro
HawioHa/IbHOro yHiBepCUTETY KynbTypu i MucTeyTB. Cepisi: AyaioBisyanbHe MUCTEYTBO i BUPOGHMLTBO, 6 (1),

c.20-28.

dopmynioBaHHs npobnemu

3 noyaTKy noBHOMaclTabHOro BTOP-
rHeHHs pocil B YKpaiHy nepep yciMma Tene-
MOBHWKaMM NocTasno 3aBAaHHA nepexony
Ha 30BCiM iHWi chopmaTtu nopadi iHdop-
Mauiii, yci 3iTKHynucsl i3 0cobmMBoCTSIMU
3MOMOK i BUCBIT/NIEHHA MOAiA B yMoOBaXx
BiHW. Cam haKT fii BOEHHOro CTaHy He
03Hayae MOBHOI 3abOpOHM Ha mnpoBe-
OeHHa ¢oTo- Ta Bigeo3nomku. OpHak
y KpaiHi flie H13Ka 3aKOHIB Ta HOpMaTUB-
HMX aKTiB, iKi BCTAHOB/OOTb MEBHI 00-
MEXEHHS1 Ha MpoBefeHHs1 3MOoMKU. OfHe
3 HaAWroJIoBHILLWIA NpaBWl — He BMKasy-
BaTW no3uuii, 61oKnocTk, Micus aBiay-
JapiB Ta obcTpinis, AKi WoMHO Bigdynucs,
Towo. AJXe UMMM CBiTIMHaMK abo Bigeo
MOXHa Hapa3uTu Ntofen Ha Hebeaneky.

BuHVMKae TakKoX MUTaHHSA BELEHHS iH-
TepB'to 3 nocTpaxpanumu, dikcauil ma-
Tepiany, onst poboTn 3 KOTPUM NOTPiIBHO
JOTpUMyBaTUCA NEBHUX MpaBui. BapTo
He CTaBUTUCA 0O JIOAMHU BUKITHOYHO SIK
0o pxepena iHdbopmauii Wwopo TpaBmy-
toyoi nopii. LlikaButucs, 8K i Wwo aoguHa
3apas BifjuyBae, YM € 3 HEKO XTOCh MOpS S,
ys OTPUMYE BOHa HeobOXifHYy [OMOMO-
ry, KUM BOHa €, L0 AJ1s1 HET € BaXJIMBUM.
BunTucsa npautoBaTu 3 BMacCHUMU eMOLLi-
SIMU Ta CTPECOM.

CborogHi noctae npobnema i 3 XypHa-
NICTCbKUM KOHTPOJ&IEM HOBWHHOMO KOH-
TEHTY B yMoBax iHcopMaLilHOI BilHW.
LLMHiYHY ponb y pocincbKo-yKparlHCbKil
BilHI Bifjirpae KpemniBcbka nponaraHga,
fIka BMKOPUCTOBYE MPOTUMPaBHi MeTO-
OV Ta NpuUAOMM PO3MOBCHOLXKEHHA iH-
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dopmalii. ToTanbHa BpexHs, y TaHOeMi
3 LEeH3Yypoto, HallileHa Ha MacoBy Ma-
HINyNsAUWit0 CBIZOMOCTI NOOUHK, 3MiHU
il MUcneHHsi, ddopMyBaHHS cycnifbHOI
OYMKM B iHTepecax BflafHOI BepXiBKM
Kpemssi, HaMaraHHsi CXBaJMTWU 30BHiLl-
HI0 arpecito pd Ta 3arapbHuLbke BTOP-
FHEHHS i BINCbK Ha TepuTopito YKpaiHu.
ToMy HOBMHHUI KOHTPOJIb, NMepeBipKa Ta
CMPOCTYBaHHSA TIi€l UM iHWOT iIHpopmMaLil
€ BaXJIMBUM.

AHani3 ocTaHHix gocnig)xeHb
i ny6nikauin

MaHinynsTuBHI cTpaTerii B poCiNCbKi
iHdbopMaUiiHin  BiMHI  BRano onucae
O.Boryw (2016). PoboTy XypHanicTis,
AKi npautoloTb B HebBesneyHnx ymoBax,
npoaHanisyeana |. 3emnsiHa (2016). Lo
KOHKPETHO | YOMY He MOXHa NoBifoMIS-
TW Ta NokasyBaTu B Megia nif, yac BilHU
nocnigus [l. 3o50TyxiH (2022).

XypHanicTuky B ymoBax KOHiKTY, ne-
penoBUI OoCBig | pekoMeHfaLil BUCBIT-
nvm - M. bypomeHbckui, C. LLTypxeub-
kun, E. bins, M. betu, K. LLironn, 3. KasaH-
xu (2016).

Meta crarTi — npoaHanisyBatu Ta
JOCNiONTU TEeneBIi3iNHY XYPHAaNICTUKY,
0cobnMBOCTI 3IOMOK B YMOBax MOBHO-
MaclTabHOro poCiNnCbKOro BTOPrHEHHS
Ha TepuTOpit0 YKpaiHW, PO3KPUTU OCO-
61MBOCTI iHTEpB't0 3 MocTpaxganmu
Bifl Oil POCINCbKUX OKYMNaHTIB (30KpeMa,
MCUXOJIOTIYHI acnekTu); OOCAiguTN Xyp-
HaniCTCbKMN KOHTPOJIb HOBUHHOMO KOH-
TEHTY B yMOBaX iH(pOpMaL,iiHOT BitHW.

Levchenko, O, Bilan, O. TV Journalism under Martial Law
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OCHOBHUI MaTepian foCnigKeHHsA

BHoui 24 ntoToro 2022 poky pocis Bif-
KpUTO poanoyasna NoBHOMacLITabHy Bil-
Hy NpoTu YKpaiHu. Yci rpoMmagsiiu npa-
LUOTb Ha pisHUX dpoHTax. OpgHUM
3 HaMBMJIMBOBIWMX € iHdOPMAaLiHWIA.
30Kpema, TeneBi3iINHUM XypHanicTam
YyacTo foBoAUTbCA NepebyBaTy B Hebe3-
NneyHUx ymoBax, afke LisienokiagaHHs
X poboTn — 36MpaHHs, dikcalia Ta on-
puntofHEHHST (DaKTIB LLOA0 peasnbHOI Cu-
Tyau,il y 30Hi 601MoBUX Lil.

flk 3a3HavaeTbca y MixHapoLHOMY KO-
MiTeTi YepBoHOro XpecTta, KOpecnoHAeH-
TH, AIKi 3HaXOAATHCA Y 3arpo3/IMBUX NPO-
deciiHMNX BigpaLXKeHHsX, y 30Hax 6oWo-
BUX [Oi/ BuM3HayaroTbesA | JlogaTKoBUM
NPOTOKONOM A0 XXeHEeBCbKUX KOHBEHLLi
Bif 12 cepnHsi 1949 poky, WO CTOCYETb-
CSl 3aXUCTY XepTB MiXHapoAHMX 36pon-
HUX KOHpNIKTIB Bif 8 YyepBHs 1977 poky,
AK LUMBINIbHI 0COBM y 3HAYEHHI NYHKTY 1,
ctaTTi 50 3rapaHoro gokymenTa (Interna-
tional Committee of the Red Cross, 2010,
p.9). TenexypHanicTv KOpPUCTYHOTbCS 3a-
XMCTOM 3rigHo 3 KOHBEHLi€ Npo 3axucT
LMBINIbHOrO HacesieHHs Mif Yyac BiNCbKO-
BMX Ai/ 3a YMOBM, L0 BOHU HE UYMHATH
HEeCYMICHOr0 3i CTaTycOM LMBISIbHKX OCib,
a caMe: He BepyTb y4yacTb y BefeHHi 60-
MoBMX i, He 3aCTOCOBYIOTb 30poto, He
3alMaloTbCA PO3BiAyBaNbHOK AisIbHIC-
1o (International Committee of the Red
Cross, 2010, p.9). Ons poboTu B 30Hi Be-
OEeHHs1 6OMOBUX LIl [OLISIbHO OTPUMATH
akpeguTauito. 3a i BigcyTHOCTI poboTa
B paloHi KOHNIKTY CyTTEBO YCKnaf-
HUTbCS; [0 TOrO X JOKYMEHT HeoOXigHUIA
3 ornsgy Ha BUMOru 6esneku.

BapTo moroauMTtucs 3 BUCHOBKaMu Tpe-
HiHriB 3 6e3nekn MixHapogHoi depnepa-
uir xxypHanictie (M®X), ykpaiHCbKUX TBO-
pumx i npodecifHux crninok, 3a3HavyeHnx
y po6oTi M. BypomeHbckoro, C. LUTypxeLb-
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koro, E. bniz, M. beTty, K. LLItonn, 3. KasaH-
Xn «KypHanicTuka B ymoBax KOHniK-
Ty. NepefoBU OOCBiA Ta pekoMeHgaLii»
(2016), 3riaHO 3 AKMMU: «KoOeH penopTax
He BapTye XUTTA XypHasicTa» (c.21). Tox
Ha npuknagi poboTu TeneBisiNHMX XypHa-
nicTiB NoTpibHO BKasaTWM Ha yMOBM 3MO-
MOK Mif}, Yyac NoBHOMAaCLLTaOHOT BifiHMU.

KpUTUYHO Bax/MBUMW € BBIMKHEHHS
y npsMuii eTep Ta Bigeodikcauia BYK-
HEeHHS1 POCINCbKMMMU OKyMaHTamMu 3J10-
UMHIB LWOA0 UMBINIbHOIO HaceneHHs. Bog-
HoYac KOXHIM 3HiManbHiN rpyni BapTo
YCBiOMIIOBATU YCi PUSUKKU Ta HHOAHCU
TeNeBisiNHOI [iANbHOCTI B  eniyeHTpi
6ovoBux Ain. OgHUM i3 Mpuknagie Ta-
Kol HebesneyHol, npoTe npodecinHol
Micil, € npsiMe BBIMKHEHHSI Yy >XMWBWUWA
eTep TeneBi3ilHOro XypHanicta Onek-
caHfpa 3aropofHbOro, onvMcaHe B aB-
TopcbKin cTaTi H.lMoHbko (2022) ans
odpiuiiHoro canty Teneei3ifHOT cnyXo6m
HoBuH (TCH). Y kagpi KopecrnoHOeHT
TCH OnekcaHgp 3aropofHii po3nosinaB
Nnpo iHTeHCUBHI 06CTpiNn Tpacu baxmyT-
JIncnyaHcbK, SIKOKO MUPHI XUTeni Ha-
Maranuca BWIXaTU siKOMora pani Bif
Bopoxux 6ombapayBaHb. Came nig yac
npsiMoi  TpaHcAsLil pociicbKi Biicbka
po3noyanu obCcTpinu TUX nosuuin, e
i nepebyBana 3HimanbHa rpyna. Onepa-
TOp i XypHanicT cxoBanucsi B YKpUTTS,
3BiKWU NMPOJOBXYBanv BECTU penopTax
(MoHbKo, 2022).

HaronowwyemMo Ha ToOMy, L0 Y Tenesisii-
HOro XypHasicta 0GOB'A3KOBO MalTb
6yTn 3acobu 3axncTy. 30Kpema, y nocié-
HUKY [OJ1S XypPHanicTiB, fKi MpautorTb
B Hebe3neyHnx ymoBax «XKypHanicT i (He)
6esneka», |. 3emnsaHa (2016) 3asHavae,
LLLO He MOXHa BpaTu Hivoro, Wo Mae Ka-
MydnboBaHuit NpuHT (c.107). Baxnueo
He o6upaTn ofAr BIMCbKOBOrO 3paska,
apxe doopMa UM iHLWI BINCbKOBI efleMeH-
TV ieHTUdIKYIOTb XypHanicTa sk YieHa

JeBueHko, O, binaH, O. TenegisiiHa >XypHanicTnka B yMOBax BOEHHOIO CTaHy
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BINCbKOBOI opraHisauii. AkwWo noanHa
rouyyna CBUCT cHapsifa, Bubyx Gyne ue-
pes 2-3 cekyHauW. Y Liei Yac yci MatoTb He-
ramHo BrMacTu Ha 3emsto. BapTo He naHi-
KyBaTW, (hakT TOro, L0 JoAMHA 4yna
3BYK, 03HAYae, L0 CHapsaL, NponeTiB [o-
CTaTHbO [asieko Bif Hel, a CekyHau ne-
pen BUGYXOM 03HaYatoTh, LLLO Lier 06'eKT
Bnage Ha AocuTb Oe3neyvyHin BigcTaHi.
3a3Buuan nepwmMMn cCHapsiaMm nNpucTpi-
NIOKOTbCA | HACTYMHI BXe MOXYTb 6yTu
3HayHo 6nmxuYMMmK. ToMy oapasy noTpib-
HO 3HAWTU KpalLlle YKpUTTS Ta CXoBaTuCs
HaginHiwe (3emnsHa, 2016, ¢.107).
Okpim Toro, ekcnept 3 mepia M. 3ono-
TyXiH (2022) B aBTOpCbKIl cTaTi «LLLo KOH-
KpeTHo (i YOMy) He MOXHa MOoBiAOMIISA-
TV i NnoKasyBaTK B Mefia nifg Yac BiiHW»,
Ha odiuyiiHomMy canTi LetekTop Mepgia
HarosiolWye Ha We OJHOMY BaXJIMBOMY
MOMEHTI — SIKLLLO Ha TepuTopii HelonaB-
HbOrO BlyYaHHS 3aNMLLIAETHCA X04 OfHA
NoANHA | € IMOBIPHICTD, L0 iHbopMaLlin
i3 dboTorpachin Ta BigeomaTtepiany Moxe
6yTn 3acToCOBaHa BOPOroM /st HAacTyn-
HOro yfapy, To 3a4J18 36epexeHHs1 XUTTA
NIOAVHU BapTO YTPUMAaTUCh Bif PO3MOB-
ClOO)KeHHs1 Ljiel iHdopMmauil. Tomy rpa-
MOTHUI BUXIiA i3 cUTyauil ons xypHanic-
TiB — BUBYaATU OCHOBHI MeToauKKN OSINT,
reonokauii, BUKOPUCTAHHS BIOKPUTUX
noBifoMMeHb AN BOEHHUX noTpeb (3o-
noTyxiH, 2022). BapTo moroguTucs, WO
BMIHHSI pa3oM i3 caMOgMCLMMNAIHOK Ta
CaMOLIeH3YpyBaHHSAM  CNYryBaTUMYTb
LNsi [OOHECEHHs MpaBAM Ta BOJHOYac
LSl 3aXUCTY NoAcbKoro xuTTs. Kpale
3aTBepaXyBaTU Ta yarogxxysaTu ny6ni-
Kauil, BAKUX NOeTbca Npo Hacnigkv yna-
piB BOpOra, i3 perioHasbHUM BiliCbKOBUM
KEPIBHULTBOM, a TakoX i3 pefakTopamu
TenekaHany. ToAi NOrof)xeHHa Ha nyo6ni-
Kauito iHdopMauil o3HayaTuUMe, WO cU-
Tyauisi i CTOBIACOTKOBUM KOHTPOJIEM
i 6inblle WKoamn He Byne 3aBAaHo. AKLLO
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MOoeTbCsl Mpo 3HiMasbHI Mpouecu Bii-
CbKOBMX 4M Be3nocepenHbO Ha BINCbKO-
BUX o06'ekTax, 0060B'A3KOBO Mae 6yTu
[O3BIiNT Ha 3MOMKY | [OCTYN BijJ KOMaH-
avpa nigpo3sgainy (3onoTyxiH, 2022).

BapTo BkasaTu 1 Ha npaBuiia BefeHHSA
iHTepB'to Nig Yac noBHOMacLwTabHoI Biii-
HW. TeneBisiNHI XypHanicTM pasom 3 pe-
JakLiero MaloTb 3aBX N 3BepTaTu yBary
Ha yci acnekTu eTUYHOro CMiNKyBaHHSA
3 NAbMU, IKI NMEePeXunn NCUXomnoriyHy
TpaBMy. Hacamnepepn cnif 3MeHWUTH
MOXJIMBI CTpaxXOaHHS, WO BUHUKaKOTb
y BLIANX YmM X poauHU. Be3cyMHIBHO,
CTaBUTUCA [0 Takux Nofen cnif 3 po-
3YMIHHAIM [0 MOYYTTIB, NepexuBaHb Ta
MaTu noeary. 3 Orfnsfy Ha Lie BWC/OB-
JIIOBaHHA Mif, Yac po3MOBU MatoTb ByTu
obepexHUMK.

3a cTBepAXEHHSIM KJTIHIYHOrO NCUXO00-
ra K. bekepa, 3aragaHomy y cTatTi «[1po-
Be[leHHSA iHTEPB't0 3 NAbMU, SIKi nepe-
Xunu TpaBmy (eTudHi acnekTu)» (2020),
nicnsa TpariyHoi nopfil KOHKPeTHOI Jto-
IOVHK, BoHa noTpebye Tpbox pevent: 6es-
neyHoro BIigUyTTs, nepenbayvyyBaHOCTI
Ta KOHTpOJIIO Hapn cuTyauieto. Bigrak
TeNeBisiNHI XypHanicTM MOBWHHI Hapa-
TU TakuM reposiM MaKCUManbHO Hesa-
rpo3/IMBUIMA MPOCTIP ANA CRiNKyBaHHA Ta
OyTW rapaHToOM TOro, WO YyCi BUKa3saHi
dpasu nepeganyTb ToyHo, 63 MeTOdIB
BMPBAHOrO KOHTEKCTY Ta Mepekpyyy-
BaHHsA. Cnig fofaTw, Wo pecrnoHAeHTaMm
noTpibHO gaBaTu yci HasiBHI MOXJIMBO-
CTi caMOoCTiliHO pobuTu BUBIp, AKi hakTu
roBOPUTY, L0 [OLiINBbHO BKa3ye Ha Bif-
CYTHICTb TUCKY 3 BOKY KOpecrnoHAeHTa
3apagu 3aBOJIOLiIHHS MaTepiasioM nifg
yac iHTepB'to. A TakoX JaBaTu PO3YMiH-
HS TOro, W0 repon iHTepB'to Mae abco-
JIIOTHE NpaBo Ha KOHMIAEHUINHICTb.

He BWKIWKAE XOLHMUX CYMHIBIB, LLO
y nopibHUX BuMMagkKax BKpan BaXJIMBO
3HAaTM OCHOBM MCUXOJIOMYHOI KPU30BOT
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NiATPUMKM, SIKi [ONOMOXYTb | pecrnoHfe-
HTY, | iHTepB'toepy 36anaHcyBaTu OyM-
Ku Ta emouii. Ha xanb, KopecrnoHgeHTH
yacTo 3abyBaloTb, BTpayaloTb YCBiQOM-
NIEHHS TOrO, L0 HANroJNIOBHiWe — Lie Mno-
BaXaTw yci npaBa JIIoANHK, ka NoCcTpax-
nana. OTxe, BapTo fyxe obepexHo nifa-
XOAUTU [0 CMiBPO3MOBHMKA, KOPEKTHO
3anpornoHyBaTu JIIOAUHI PO3MOBICTU NPO
Te, WO Tpanunocs; 6yTu WwWmpum, He 60-
ATUCA YTOYHIOBATU Ta nNepenuTyBaTy;
MaTu 6a3y KOHTaKTIB, Ky[M MOXHa Crnpsi-
MyBaTu repos, AKLLO BiH NoTpebyBaTuMe
NiATPUMKKM Ta 3acnokoeHHsi. He BapTo
TUCHYTU Ha JIIOAUHY 3a4na MNpOBefEeH-
Hs 6ecian YM OTPMMaHHS MOBIQOMIIEHD;
TPUBOXUTU MNOCTINHUMU TenepoHHUMYU
[3BiHKaMK, NucaTu Ha eNeKTPOHHY Mo-
WTY, y couiasibHi Mepexi; nopyLwyBaTu
NpUBaTHWUIA NPOCTIp, YinaTu JItOOUHY.

3a crnoBamu cniBpobGiTHULI [HCTUTY-
Ty Kopekuil TpaBMu M. bBoeHi y cTaTTi
C.EGepnanH Ta [x.Mek: «Mexa Mix
00'€eKTMBHICTIO | €eMOLLiEl0 HIKONM He
Mae nopyluysaTtucs» (Eberlein and Mack,
2016). [lo Toro X, 3a pekoMeHgauissmMu
M. BoeHi, TpuBanicTb poamMoBu Tpeba
obMexunTu: «He MoXHa gaBaTu NHOOUHI
roBOPUTM MPO CKJIAfHY CUTYaLlit0 [OBLLUE,
Hix 30 xBwMH. IHTepB'to Tpeba 3aBep-
LWINTKU NO3UMTUBHUM acrniekToM» (Eberlein
and Mack, 2016).

JouinbHo 3ayBaxXuTy, WO Yy NOCIBHUKY
ONa BMKNagadiB akynbTeTiB XypHaic-
Tukn Big P. LyToBa, J1. Onpuwko, O. Ay-
uuk, M. opouw, M.CemMeHuyeHko (2019)
3a3HavaeTbCs, LLO JIIOANHA, IKa Nepexu-
na TpaBMy, MOXe njlyTaTucsl y po3nosifj,
HaBOOWUTW cynepeunvBi akTu, ynycka-
™™ Baxnmei petani (c.90). 3asHaummo,
WO Yy CBIiTi € HagMipHa KiNbKicTb iH-
dopmMauii, Wwo He Bignosigae AiNCHOCTI.
MpeTbcsa Npo TeKCTH Ta Bifleo, AKi He ne-
peBipsitoTbcA abo XX HaBMWUCHO CMOTBO-
PHOIOTLCS. ICHYIOTb CUCTEMHI Ll opraHi-
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3auif, WO MalTb Ha METI BMJIMHYTM Ha
MacoBYy CBifOMICTb i Lie cTae Hebe3ney-
HUM. 3okpeMa, 6aunMMo Le Ha npuknagi
Lin KpaiHu-arpecopa. NepeBaxHo iMne-
pianicTMyHa Braga MaHinyaoe MnoyyT-
TAMU | cTpaxoM. A cTpax — dyHLaMeH-
TanbHUN haKTop, L0 BU3HAYae MoBe-
JiHKY NOAVHKW, BiH 3aBX[JW BUKOPUCTO-
BYETbCSA AAK IHCTPYMEHT ynpaBiHHS.
Micna npoBefeHOro aHanisy npeseH-
Tauii «MaHinynaTuBHi cTpaterii B po-
CifcbKin iHdopMaLiHin BilHI» aBTOp-
ctBa [.borywa, dopmyemMo nocninos-
HiCTb BUKNadeHHa aymok (2016, c.13).
Mo-nepuue, Wini pocii'y Lin iHpopmauinHin
BilHI — pecTabinisauisi MoNiTUYHOI CUTY-
auii B YkpaiHi, 3HWXeHHs1 [oBipu rpoma-
OSH 00 AepXaBHUX iIHCTUTYTIB | KepiBHM-
uTBa KpaiHu. lMo-gpyre, NCUXONOMiYHWUIA
TUCK Ha KepiBHMLTBO KpaiHu i cycninb-
CTBO AnA pesopieHTauil. Mo-TpeTe, npo-
JYKYBaHHS1 pPO3KOJy B yKpaiHCbKOMY Cy-
CMifIbCTBI 3@ €THIYHOK Ta perioHanbHOK
o3Hakamu. o-yeTBepTe, 3abe3neyeHHs
iCHyBaHHA B YKpaiHi rpyn RigTpuMKu
arpecvMBHUX i pocil. [lo Buuiesraga-
HOro nepesiky 3apaxoByeMO BBe[EHHS
B OMaHy CBITOBOI CMiJIbHOTU 3 METOH
nepeksiafaHHsA Ha YkpaiHy Bignoeiganb-
HOCTI 3a JIIOACbKI XepTBU, PO3PYXY a, fiK
HacnifoK, 3HUXEHHN PiBHSA 1T MiXHapon-
HOI MiATPUMKK. 3pO3yMino, Le TaKox
i iHdbopMaUiHa NigTpMMKa Wono «Bif-
GintoBaHHA» [il POCINCbKUX BINCHK, L0
6epyTb y4yacTb Y BiliHi Ta HeWTpanisayis
MOXJIMBOI KPUTUKM pPOCii NpoBigHUMMU
3axigHumMu kpaiHamu (boryw, 2016, ¢.13).
Be3 cymHiBy, kpemniBcbke TenebayeH-
HA He BigoOpaxae, a CTBOPHE peasb-
HiCTb, B IKY BipATb FPOMafAsaHN Liel Kpa-
HW. Bnaga pocii ToTanbHO KOHTPOJIOE
iHdbopMaLinHMin npocTip: GinbwicTb 3a-
co6iB MacoBoi iHpopmMaLii — fepXxaBHi,
To6TO NponaraHAuMcTChki, abo HanexaTb
di3MyHMM ocobam, BUTiOHUM KPEMJILO.

JeBueHko, O, binaH, O. TenegisiiHa >XypHanicTnka B yMOBax BOEHHOIO CTaHy
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[ns ykpaiHuiB BaXxMBO AOHOCUTHU Npa-
BAOY i He cnoTBoptoBaTK Byab-fAki dak-
TW. BapTo okpecnuTu 6a30BuUiA anroputM
nepeBipku chakTaxy, BKasaHUM y cTaTTi
«"3BiKM B Lie 3HAeTE?": AKUMM iHCTpPY-
MeHTaMu pakTyekiHry Tpeba Bonopi-
TV npodpecinHuM XypHanictam» (2020).
A came: 36ip MaTepianiB Ta BUOKPEM-
NeHHs 3 iHcbopMmauil TBepOXEHHS, AKi
BapTi peTesibHOI nepeBipkU, OOpaHHS
HanbinbWw onepaTMBHOIO Ta SKICHOMO
crnocoby nepesipky; MOLYK B aBTOpUTE-
THUX Ta odiuinHMx pxepenax iHdop-
Mauil nigTBEpAXeHHs, WO J[onomara-
IOTb Y Knacudikauii noBigoOMIEHHS K
npaBAMBOro, HEMpPaBAUBOro, CYMHIBHOIO
abo TaKoro, WO HEMOXJIMBO MNepeBipu-
TW; CynpoBig KOMeHTapeM BifibpaHoro
Ta npoaHanisoBaHoro akTy, y SIKOMy
€ aprymeHTaLis Bubopy nepeBipku Moro
pesynbTaTy; nepeBipka KOMEHTaps eKc-
nepToM — HafiMHICTb Ta sIKiCHe BUKNa-
OEHHS [)Kepena, BiAMOBigHICTb camol
knacudikauii; nybnikauis [0CTOBIpHMX
noeigomMneHb. llicna Bupgadi matepiany
BapTO CNMpaTuUCsl Ha [xXepena nepesip-
KM Ta eKcnepTiB TOro Yu iHwWoro caxy
(MpoBepneHHs iHTepB'to, 2020). HeHapgiii-
Hi gxepena iHhopMyBaHHS MOXYTb pO3-
MOBCHOAUTU HETOYHY, NPOBOKATUBHY iH-
dopmaLito 3 MaHiNyNSTUBHUM BMICTOM.

BucHoBKu

MigcymoBytoun BuULLEBKasaHe, BapTo
3a3HaunTW, WO TeNeBisilHI XypHanic-
TW, SIKi MpaUllTh B YMOBaX BOEHHOMO
CTaHy, — Lie He NMLLE aBTOPU YHiKaJIbHUX
HOBWH, aHaniTUYHUX cTaTel, BaXJIMBUX
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poscnigyBaHb i penopTaxiB, WO 3axo-
MoK Th, Lie Noau, AKi MaTb rMO0KO
posbupaTtucs y npodinbHin ranysi, posy-
MITU yCi pU3KKHK, 3arpo3u Ta npawoBaTu
Yy 4acTo eKcTpeMasbHuX, HebeaneyHux
yMOBax Nif, Yyac 3MOMKMU.

Takox [ivlWnNM [0 BUCHOBKY, WO BWU-
CBITNEHHs1 OyOb-SIKOro HacuibCTBa —
OfiHe 3 HalCKNaJHiWnX 3aBAaHb, 3 AKUM
XypHanictoBi 6yfb-KonM [0BOAUTbLCS
MaTu cnpasy. lNepLu HixX No4YaTn 3UOMKY,
BapTO NepeKoHaTUCs y TOMYy, LLO BCi ac-
nekTn po3zibpaHi: edpekTUBHA cTpaTeris
uncppoBoi 6e3neku ONnA 3axuUCTy aHo-
HIMHOCTI pxepen iHcopmauii Ta 36epe-
XXEHHS1 opuriHaniB cBOiX MaTepianis, BU-
BYEHHs cTpaTeril MpoBefeHHs iHTepB'to
3 NCUXOOriYHO TPAaBMOBaHUMMU JIObMMU
BHacnifok 6yab-IKOro Hacu/bCTBa, BU-
pilleHHs NUTaHHA aHOHIMHOCTI Ta opra-
Hisauia 3MoMKM Tak, wo6 nocTtpaxgani
BiauyyBanu cebe B 6e3neu;.

Jlo Toro X aHTuykpaiHCbka nponaraH-
[la NPOAOBXY€E PO3MOBCHAXYBaTUCA Ha
TenekaHanax. 3aBfaHHs KOl — He nepe-
KOHaTW YM JOBecTH, a MmigipeaTtu Lo0Bipy,
OVCKpeouTyBaTu YKpaiHCbKy Bnafy, no-
NITUKY, EKOHOMIKY, KynbTypy. ToMy BapTo
3pO3YMiTH, WO OJIs 3aXUCTy Bif Oe3iH-
dopmMauii Ta 6opoTbbU i3 pocifcbkoro
nponaraHaoto B iHTepHeT-3MI i He TinbKkK
BaXJIMBO MepeBipATM OTpUMaHy iHdop-
MaLito, YTOYHIOBaATU BiQOMOCTI 4epes
iHWi gxepena, 6yTn obisHaHUM y cdoepi
MeToZiB MponaraHgUCTCbKOro BJIMBY,
a TakoX BMITK TX BM3HayaTu Yy XypHa-
NiCTCbKUX MaTepianax, WO falTb 3MO-
ry BUSIBUTU MaHIiNynsaTUBHI NpuiioMu Ta
TEXHOJOrii.

boryw, ., 2016. MaHinynatuBHi cTpaterii B PpOCIACbKIi iHpOpMaUiiHii BiViHI.

[eBook]

Kuie: LeHTp pocnigxeHHss Pocii. LocTtynHo: <https://www.slideshare.net/DenisBohush/
manipulation-strategy-rus-2016> [[laTa 3BepHeHHs 29 xo0BTHA 2022].
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Abstract

The purpose of the research is to analyze and investigate television journalism, the peculiarities of filming
in the context of a full-scale Russian invasion of Ukraine; to reveal the specifics of conducting interviews
with people affected by the actions of Russian military personnel, namely psychological aspects; to prove
the importance of journalistic control over news content in information warfare. Research methodology..
During conducting the research, the following research methods have been used: analysis and synthesis
(the work of television journalists in war zones, interviewing people affected by russian aggression, as well
as the rules for controlling Russian propaganda content in the news have been analyzed), comparative
method (parallels of the work in live broadcasting, shooting stories, writing and creating news content),
generalization (specific conclusions have been formed on the basis of the studied collection of literature
and video materials); systematization (all information that has been collected during scientific research is
appropriately systematized). The scientific novelty of the results obtained is a detailed analysis of television
journalism under martial law, particularly, the specifics of the work of television channels, information
sites and social networks during Russia's full-scale invasion of Ukraine. The author reveals the correct
interaction of the media with the viewer and the correctness of coverage and presentation of operational
and relevant information in the mass media. Conclusions. The features of video filming in the context of the
full-scale Russian invasion of Ukraine have been studied, as well as the work of TV channels, information
sites, social networks, and the interaction of the media with the viewer during martial law. The authors
have analyzed interviews with victims of the Russian occupiers, in particular, psychological aspects; the
importance of journalistic control of news content in the context of information warfare has been proven.
Keywords: war; Russian aggression; television; news; interview; live broadcast; report; TV story; victims;
psychology
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Abstract

The purpose of the article is to determine the place of the sound director in the
creation of a global information space that would ensure effective interaction
of people, their access to global data resources and satisfaction of needs for
information products and services using the content of television programs.
The research methodology consists in the application of special methods:
source analysis of the main publications on the topic (to find out the level of
scientific development of the problem); historical and cultural, which led to
a holistic approach to the analysis of the process of the historical development
of sound engineering in Ukraine. The work also used general scientific
methods: methods of analysis and description, for the general characterization
and understanding of the essence of the sound director's profession. The
scientific novelty of the work lies in the fact that for the first time, the process
of sound director's work in modern TV channel programming is highlighted.
The process of formation of sound engineering and the sound director's
activity in the Ukrainian cultural space is described. Based on the study of the
source base, the author outlines the trends and reasons for the emergence
of the sound engineering profession and clarifies the aesthetic foundations
of the formation of sound engineering in Ukraine. The article deals with the
interaction between technology and art in contemporary culture, emphasizes
the interconnection of technical and technological and artistic components in
artistic culture, and points to several artistic trends inspired by scientific and
technological progress. The qualification requirements for a modern sound
director are considered. The issue of rethinking the creative activity of sound
directors in the media has been further developed. Conclusions. The review
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of the source base proved that the work of a sound director on television has
many difficulties related to the technical support of studios, the conditions of
filming, and the creative process. But also due to the importance of television
as a way of communication and a source of information, sound design on TV
has prospects for development and improvement.
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Problem statement

At today's stage, Ukrainian television in
most cases needs significant changes,
both in the general management system
and in the context of air filling. The main
part of the entire media space is filled
with a significant number of commercials,
thanks to which the TV channel contin-
ues to work, news releases and a partial
or complete absence of high-quality, in-
formative content. That is, we are cur-
rently observing a lack of interesting, in-
formation-attractive content for various
segments of the population, especially
young people. That is why a problemat-
ic aspect in the work of TV channels is
the creation of material that could attract
the attention and maintain the interest
of different age groups and segments of
the population for a considerable period,
namely for dozens of issues and several
seasons.

Recent research
and publications analysis

The creative activity of Ukrainian sound
directors was considered by V. Diachen-
ko in the article "Definition of the creative
activity of a sound director." (2015) and
the dissertation research “Creative ac-
tivity of Ukrainian sound directors of the
second half of the 20th — beginning of
the 21st century” (2018).
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The peculiarities of the sound director's
profession are highlighted by H. Desi-
atnyk, and S.Badion (2019). The issue
of the formation of the sound direc-
tor's profession in Ukraine is covered by
M. Uzhynskyi (2022), 0. But (2018) in the
article "Dialogue of classical and modern
trends in sound engineering". Principles
of the work and the organizational com-
ponent of the sound director profession
were analyzed by LazebnyiV.S., Baki-
koV.M., and Omelianets 0.0. (2018) in
their joint work “Organization of televi-
sion production”, etc.

The processed material for the work be-
came: data from Internet sources; Internet
resources on the theory of studio, concert,
television sound engineering, and radio
sound engineering; survey of specialists
regarding the creative and technological
activities of a sound director.

The purpose of the article is to deter-
mine the place of the sound director
in the creation of a global information
space that would ensure effective inter-
action of people, their access to global
data resources and satisfaction of needs
for information products and services
using the content of television programs.

Main research material
Synthesis of art, technique and technol-

ogy is characteristic of the modern cul-
tural and artistic space. The development

3BYKOPEXMCEP Y CyH4aCHOMY MPOrPaMHOMY KOHTEHTI TenekaHasis



Bulletin of Kyiv National University of Culture and Arts.

Series in Audiovisual Arts and Production

of artistic technologies not only changed
the sound image of the world but also
inspired the emergence of new profes-
sions, among which sound engineering
has gained key importance as a special-
ity that organically combines technical,
technological and artistic components.
Sound engineering is an integral part of
theatre, music, choreography, circus, pop,
cinematography and television. Each art
form has its specifics, but it performs the
same task - using technical means to cre-
ate a holistic artistic and sound picture.

The creative component of sound en-
gineering was analyzed by V. Diachenko
(2018), who in his dissertation study “Cre-
ative activity of Ukrainian sound directors
of the second half of the 20th — beginning
of the 21st century: theory, history, prac-
tice" paid considerable attention to the
creative activity of sound directors. In his
study, the existing traditional classifica-
tion of types of sound engineering activi-
ty was partially supplemented, differenti-
ating it according to the signs of the use
of sound technologies, evaluation of the
quality of phonograms, creative-practical
activity, and creative-technological inter-
pretation. The researcher interprets the
latter as “the creation or transfer with the
help of technological means of the struc-
ture, form and author's concept of the
work" (Diachenko, 2018, p.191).

Today, as M. Uzhynskyi (2013) assures
us, we can say with confidence that in the
modern world, sound engineering is an
integral part and a necessary component
of the modern cultural space, possess-
ing specific means of artistic expres-
sion, which are constantly modified and
enriched, objectively reflecting changes
and innovations in artistic technologies.
A person engaged in this activity, as arule,
has the technical aspects of the profes-
sion, knows the physics of sound well, is
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oriented in acoustics, and psychoacous-
tics, and has a musical education (p.283).

It is appropriate to note that in English
Sound Director is an audio producer, in
German, it is ton-meister, in American
usage Sound Director is an engineer
producer. So, no matter what name you
choose, sound engineering in itself is not
only a craft, it is an art, a creative profes-
sion related to the creation of sound art
images, the concept of sound, the forma-
tion of sound dramaturgy, the search for
new sounds and their subsequent pro-
cessing using complex sound engineer-
ing tools, while also solving cultural and
artistic tasks.

In this regard, it should be said that
high-quality sound is the most important
task of any professional sound director.
This is, first of all, the maximum reflection
of the real sound of instruments, sing-
ing voices, without extraneous sounds —
clicking valves, etc. the creaking of piano
pedals, the rustle of turning a page, etc.
To determine the role of sound engineer-
ing in the formation of sound space, its
priority subdivisions should be character-
ized. Each of them has its characteristics
and features. According to M. Uzhynskyi
(2013), there are currently five main direc-
tions or types of sound engineering: con-
cert sound engineering; theatre sound en-
gineering; TV and RM sound engineering;
multimedia (archive) sound engineering;
sound design (Uzhynskyi, 2013, p.285).

Therefore, the task of the sound direc-
tor, together with the composer and the
performer, is to create a sound image
and convey it to the listener using sound
recording, sound amplification, radio
broadcasting, and soundtracks for mov-
ies, television, etc. Although technical
and creative tasks are different aspects
of information and communication ac-
tivity (which also includes sound record-

Sound Director in Modern Program Content of TV Channels
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ing), these areas should be considered as
branches of a single cultural space.

In the course of our article, we offer to
dwell in more detail on sound engineer-
ing in the field of television. In this regard,
it is worth emphasizing that in Ukraine,
the regulation of TV channels is most-
ly handled by the National Council of
Ukraine on Television and Radio Broad-
casting. Also, the work of Ukrainian TV
channels is regulated by several state
documents: the Law of Ukraine On Infor-
mation (1992), the Law on Public Televi-
sion and Radio Broadcasting (2014), the
Law of Ukraine On the National Council of
Ukraine on Television and Radio Broad-
casting (1997), Law of Ukraine On Radio
Frequency Resource of Ukraine (2000).

It should be noted that television is
a huge, extensive organizational and cre-
ative system, which is also divided into
two main industries — television itself
and cinema, and two main, albeit con-
ventional, genres — documentary and fic-
tional (staged) television. That is why the
functions of the director have a dual na-
ture. In documentaries (apart from televi-
sion films), where the main dramatic and
organizational role belongs to the editor,
the director most often translates the in-
formational or scripted material into an
audio-visual form, preparing the broad-
cast for broadcasting. He is responsible
for the design and placement of camer-
as in the studio or during out-of-studio
broadcasts and recordings, for choosing
an image from all the options that appear
on the control monitors, for using var-
ious expressive means at his disposal
(sound, light, video and film, documents,
etc.). Working at the director's console,
the director through the communication
system manages the activities of cre-
ative and technical workers and controls
the actual timing of individual stages and
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the overall duration of the program and
advertising materials.

We completely agree with H. Desiatnyk
(2018) opinion that television is, without
a doubt, the biggest socio-cultural phe-
nomenon of the second half of the 20th
century. It significantly influenced the
development of civilizational process-
es throughout the world, and the further
globalization of the socio-political, eco-
nomic, and cultural life of mankind, fun-
damentally changed the cultural life of
billions of people (p.15).

At the same time, as the author notes,
television influenced the direct develop-
ment of culture itself, becoming at the
same time a relay of the best cultural and
artistic phenomena, and the creator of
an unprecedented flow of mass culture,
designed for the undemanding cultural
level of huge masses of people. A similar
process takes place in the plane of, rela-
tively speaking, socio-political television
broadcasting, which is both a means of
activating the civic position of televi-
sion viewers and a means of total pro-
pagandistic influence, which dulls civic
consciousness. All these features are
associated with an exceptional degree
of on-screen credibility, a one-moment
systematic impact, which distinguish-
es television from other means of mass
communication (Desiatnyk, 2018, p.15).

Television sound engineering began to
take shape in the 1930s based on the gen-
eral principles of theatre and radio sound
engineering. By the way, in Ukraine, the
term “sound director" was officially used
for the first time in the early 1930s. Then,
in the capital Kharkiv, at the recording fac-
tory of the All-Ukrainian Radio Committee,
a group of tone masters was awarded
the qualification category Sound Director
(Uzhynskyi, 2022, p.122). The specifics
of television sound directors' activities

3BYKOPEXMCEP Y CyH4aCHOMY MPOrPaMHOMY KOHTEHTI TenekaHasis



Bulletin of Kyiv National University of Culture and Arts.

Series in Audiovisual Arts and Production

depend on the type of television broad-
casting. They develop music and noise
design for the programs, including ad-
vertising ones, in informational programs.
They act in almost the same way as ra-
dio sound directors, ensuring the quality
of voice messages and performances; in
more complex documentary forms — talk
shows, television essays, entertainment
programs, etc., sound directors provide
the necessary level of emotional adjust-
ment of the viewer, using musical phono-
grams, synthesized sound reflections, etc.

During various recordings, the sound di-
rector manages the work of sound opera-
tors and other sound technicians who di-
rectly service the sound recording equip-
ment (Desiatnyk and Badion, 2019, p.25).

When working in hardware live broad-
casting, the sound director provides
high-quality synchronous sound ac-
companiment of television programs, if
necessary equipment, including micro-
phones installed in the pavilion and on
the facilities from which the live broad-
cast is carried out.

For high-quality performance of this
scope of work, the sound director must
be able to:

* choose the necessary microphones
and install them in a certain way in
the studio and the objects of shoot-
ing and broadcasting;

* to ensure the necessary level of
sound recording and broadcasting
when working in any objects where
filming or television broadcasting is
conducted, without allowing signifi-
cant distortions of natural sound;
ensure an optimal balance of various
sounds, highlighting the main ones
at each specific time of shooting or
broadcasting;

* ensure constant
speech.

intelligibility of
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The creative work of a sound direc-
tor during various non-studio television
broadcasts is extremely complex and
versatile.

Many microphones can be used to re-
produce the sound reality of symphonic
and variety concerts, theatre perfor-
mances, sports competitions, and mass
events. It is necessary to constantly, de-
pending on the spatial changes of the
screen action, change the acoustic per-
spective, switch to the reproduction of
sound on different microphones, and in
addition, constantly maintain the general
sound atmosphere of the event, a spec-
tacle on the air, using for this purpose the
specific sound characteristics charac-
teristic of each specific venue television
broadcasts and reportage shootings.

The acoustic expressiveness of the
frame, which fills the planar image with
the volume of sound reality, is the best
indicator of the sound director's skill.
And it is created by manipulating the five
main parameters of sound perception:
loudness, timbre, pitch, duration and
spatiality (Desiatnyk and Badion, 2019,
p.26). For this purpose, a wide range of
modern sound equipment should be
used. And it makes it possible not only
to effectively manage the tonal, spatial,
timbre, loudness and other character-
istics of sounds but also to synthesize
new sound structures, forming a truly
artistic sound score of the most complex
television programs in terms of content.
At the same time, the most important
means of expressing television sound is
the human voice namely its synchronized
sound. This feature of television, primar-
ily documentary programs, makes the
recording and broadcasting of speech
phonograms one of the most important
areas of activity of a television sound
director.

Sound Director in Modern Program Content of TV Channels
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In particular, when preparing phono-
grams for broadcast, the sound director
has to correct various errors and short-
comings in the construction of phrases
of presenters, announcers, and partici-
pants in TV programs. For this, he must
also have a certain lexical activity knowl-
edge and basic language and sound ed-
iting skills. The latter consists of pro-
cessing the edited, revised text so that
the audience does not notice any traces
of interference. The same applies to the
formation of the necessary pauses in
voiceover. At the same time, the sound
director's mastery consists in the pho-
nogram's processing, and such use of
musical design, which will make pauses
a natural form of speech.

An important task of a television sound
director is to prevent auditory discomfort
when watching TV programs. Among the
most common forms of such discom-
fort are cases when the music interferes
with the perception of the text, either
when there is too much music or when
fragments of music suddenly stop. The
sound director must check when the mu-
sical design does not correspond to the
style of the program, its pace is monoto-
nous, the on-screen language is clogged
with the off-screen sound of the song,
or the content of the speech contrasts
sharply with the content of the running
line at the bottom of the frame. Choos-
ing the announcer's voice when voic-
ing TV programs is also important. The
inconsistency of the announcer's tim-
bre characteristics with the program's
content can negate the creative team's
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entire  work (Desiatnyk and Badion,
2019, p.27).

So, a sound director has many creative
and technical tasks, and you can suc-
cessfully cope with them if his techni-
cal knowledge and skills are organically
combined with general musical culture,
and developed artistic taste, formed in
the continuous cultural development of
the personality.

Conclusions

Summarizing the above, we can say
that in conditions of active integration
of broadcasting professions, when re-
cording original musical phonograms,
the sound director is responsible for pro-
duction in the absence of a music editor.
The sound director of television and ra-
dio has to select music and noise ma-
terial for programs, serials, radio shows,
etc., that is, take responsibility for which
artists will be presented to the public to-
morrow, which music will be heard from
our radios and televisions. The work of
a sound director on television has many
difficulties related to the technical sup-
port of studios, the conditions of filming,
and the creative process. But also due to
the importance of television as a way of
communication and a source of informa-
tion, sound design on TV has prospects
for development and improvement. Thus,
people working with sound on television
and radio are masters with a multidisci-
plinary focus in this field, although their
main task is linear and non-linear editing
of music, noise and speech phonograms.

By, 0.B., 2018. [ianor KnacM4yHoOro i MoAepHoOro HanpaMis y sBykopexucypi ([Jo nuTaHHS
BM3HaueHHs npodecii). HaykoBuii BicHMK KMIBCbKOro HaLioHaIbHOro yHiBepCUTETY TeaTpy, KiHO
i Tene6aveHHs imeHi I. K. KapneHka-Kaporo, 22,¢.112-119.
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@ KuiBCbKUI HauioHalbHU yHiBepCcUTeT KynbTypu i mucteyTs, Kuis, YkpaiHa
b Kuiscbkuii yHiBepcuTeT KynbTypu, Kuis, YkpaiHa

AHoTauia

MeTa pocnig)keHHsi — BU3HAuYUTM MicLe 3BYKOpeXucepa y CTBOPEHHI rnobanbHOro iHopmMauifiHoro
npocTopy, AKui 61 3abesneunB edoeKTUBHY B3aeMOit0 NtoAen, ix LOCTYN [0 CBITOBUX LMPOBUX pecypciB
i 3a0BONEHHS NoTpeb Wwoa0 iHpopMaLinHUX NPOAYKTIB | MOCAYr 3a [ONOMOrOK KOHTEHTY TeneBi3inHuX
nporpam. MeTogonoris Aocnif)XeHHs nonsirae B 3acTOCyBaHHI cneLjiaibHUX METOAIB: A)Xepeslo3HaBYoro
aHani3y oCHOBHMX Ny6ikaLivi3 TeMu (o1 3'scyBaHHA piBHSA HAYKOBOTpo3pobieHOCTi NpobnemMu); icTopuko-
KYNbTYPHOrO, L0 3yMOBMB LiJlICHWI Niaxia A0 aHanisy npouecy iCTOPUYHOro po3BUTKY 3BYKOpPEXUCypu
B YKpaiHi. Takox y po6oTi 6ynm BUKOpUCTaHI 3arafibHOHAYKOBi MeToM aHaniay Ta onucy (Ansa 3aranbHol
XapaKTepUCTUKM Ta PO3YMiHHSI CyTHOCTI npodpecii 3Bykopexucepa). HaykoBa HoBU3Ha po6GoTU: BnepLue
BUCBITNIEHO MpoLec [AisNbHOCTI 3BYKOpeXucepa B Cy4YaCHOMY MpPOrpamMHOMY KOHTEHTI TenekaHarnis.
OnucaHo npouec CTaHOBJIEHHSI 3BYKOPEXMUCYpU Ta AifNIbHOCTI 3ByKOpexucepa B YKpaiHCbKOMY
KyNbTYpHOMY MpocTopi. Ha OCHOBI BMBYEHHSI mOXepenbHOI 6a3u OKpecneHo TeHAeHUl W NiarpyHTs
BUHWUKHEHHA npodecii 3ByKopexucepa, YTOYHEHO eCTeTUYHI 3acagu y hopMyBaHHiI 3BYKOpeXucypu
B YKpaiHi. PO3KpUTO NUTaHHS B3aeMOfii TEXHIKM Ta MUCTELTBA B CyYacHii KynbTypi, HaronoLWeHo Ha
B32aEMO3B'A3KY TEXHIKO-TEXHOMOMNYHOIr0 ¥ MUCTELbKOro KOMMOHEHTIB Yy XYAOXHI KynbTypi, BKasaHo
Ha HU3KY HanpsMiB Y MUCTELTBI, NOsiBa AKUX iHCMipOBaHa HayKOBO-TEXHIYHUM NpPorpecoM. Po3rnsHyTo
KBanidikaliiHi BUMOrM [0 cyyacHOro 3ByKopexucepa. Habynu nopanblioro po3BUTKY MUTaHHS
nepeocMUCEHHSI TBOPYOI AisNIbHOCTI 3BYKOpexucepa B Mac-Mefia. BucHoBku. Ornsag gxepensHoi 6asu
3acBifuuB, o poboTa 3ByKopexucepa Ha TenlebayeHHi Mae 6araTo TPyLHOLLIB, MOB'A3aHMX i3 TEXHIYHUM
3abes3neyeHHsAM CTYAIN, yMOBaMu NpoBefeHHS 3MOMOK, TBOPYMM npoLiecoM. OfHaK 3aBAAKN 3HAYYLLOCTI
TenebayeHHss sk crnocoby KOMyHikauil Ta mxepena iHdopMaLii, 3Bykopexucypa B YKpalHCbKOMY
Tenesi3itHOMY NPOCTOPi Mae NepcneKTUBM A1 PO3BUTKY Ta BLOCKOHAJNIEHHS.

KniouoBi cnoBa: 3Bykopexucep; KOHTEHT; Mac-Mefia; TeNeBi3iHUI KaHan;, TeneBisilHa nporpama;
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Abstract

The purpose of the study is to investigate and analyze the criteria and
indicators of readiness for creative activity in the field of audiovisual art
and production, namely: motivational and value, cognitive and cognitive,
and activity and creative. In accordance with these criteria, the work
aims to prove the professional competencies that an audiovisual art and
production specialist should have, which will enable a creative approach to
professional activity. The research methodology consists in the application
of the following methods: empirical research level — the method of
observation, rating and self-evaluation, collective consultation, experiment,
content analysis, generalization of practical experience, expert evaluation;
theoretical level of research — experimental verification of new creative
projects, solving integrated tasks, analytical method, deductive, inductive,
modelling, comparison, abstraction and concretization, analysis and
synthesis, thought (imaginary) experiment, generalization of the studied
material. Scientific novelty. For the first time in the theory and practice
of audiovisual art and production, criteria and indicators of readiness for
creative activity in the field of audiovisual art and production have been
proposed and experimentally verified. Conclusions. The formation of
readiness for creative activity in the field of audiovisual art and production
is a complex and lengthy process, the effectiveness of which is influenced
by certain conditions, factors and causes. This approach identifies criteria
and indicators for the formation of readiness for creative activity in the field
of audiovisual art and production, as well as professional competencies
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that form a holistic structure in which all elements are interdependent and

interrelated.
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Problem Statement

One of the determining factors of pro-
fessional training and creative activity of
specialists in the field of audiovisual art
and production is the level of participants'
professional competence in audiovisual
production. It is this category of workers
that ensures the organization of the crea-
tive process, the preparation of the script,
and the realization of the director's idea,
in addition, it is the work of operators and
sound engineers, the preparation of mu-
sical accompaniment, advertising activi-
ties, etc.

The need for continuous professional
development of the specified category of
employees, providing them with opportu-
nities for operational mastery of profes-
sional competencies, enables the rele-
vant application of acquired professional
skills in a creative context. Based on this,
the problem of researching the process
readiness formation for creative activity
in the field of audiovisual art and produc-
tion is appropriate and relevant.

Recent research
and publications analysis

The phenomenon of readiness for crea-
tive activity is thoroughly reflected in the
psychological and pedagogical research
of O. Bartkiv (2010).

0. Bezruchko (2013; 2014a) analyzed in
detail the symbiosis of experiments and
traditions in training specialists in crea-
tive specialities (directors, cameramen,

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

announcers and TV program hosts) in
a Ukrainian higher education establish-
ment of artistic orientation.

V. Uruskyi determined that there is
a readiness for creative activity, manifest-
ed through the ability to identify the most
effective methods and ways of introduc-
ing innovations, mastery of the imple-
mented technologies, and methods, etc.

The dominant factors of readiness for
creative activity in the field of audiovisual
art and production were studied by O. Pria-
dko (2015).

The analysis of the results of the re-
search activity on the motivational and
value criterion in forming readiness for
creative action in audiovisual art and
production is substantiated by O.Ma-
lykhin (2005).

He described in detail the five stages
of a pedagogical experiment with young
screenwriters at one of the Kyiv univer-
sities that train specialists for film and
television. 0. Bezruchko (2019).

H. Pohrebniak (2022) studied the cur-
rent problems of contemporary directing
education in Ukraine. The author outlined
the problems of training film and televi-
sion directors in the field of screen arts
and predicted the prospects for improv-
ing the educational process in Ukrainian
institutions of the relevant profile.

In the current context of the develop-
ment of science, culture and audiovisual
arts and production, domestic and foreign
scholars have studied various aspects of
training specialists in the field of culture
and art. At the same time, the problem of

Bezruchko, O., Cherkasov, V., Shiutiv, T. Formation of Readiness
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training specialists in the field of audio-
visual art and production is quite relevant
for most countries and the international
community as a whole. The analysis of
modern research and scientific publica-
tions makes it possible to conclude that
the problem of training specialists in the
field of audiovisual art and production is
quite timely.

Currently, this problem is being consid-
ered by: directors — R. Shyrman (2019),
0. Bezruchko (2013; 2014a); actors -
M. Barnych (2018); producers — 0. Moska-
lenko-Vysotska (2019); announcers and
TV program hosts — 0. Bezruchko, H. De-
siatnyk, M. Ishchenko, S. Poleshko, S. Po-
rozhna (2015); masters of audiovisual art
and production — 0. Bezruchko, I. Gavran,
A. Medvedieva, H. Chmil (2020), etc. Howe-
ver, there is no unified system for deter-
mining the results and criteria of the pro-
cedure for determining the formation of
professional competence and relevant
competencies in this field of culture. At
the same time, the criteria and indicators
for the formation of readiness for crea-
tive activity in the field of audiovisual art
and production need to be clarified and
further studied.

The purpose of the study is to substan-
tiate the criteria and indicators, as well as
professional competencies, for the for-
mation of readiness for creative activity in
the field of audiovisual art and production.

Main research material

The phenomenon of readiness for cre-
ative activity is quite thoroughly reflect-
ed in psychological and pedagogical
research. Thus, O.Bartkiv defines readi-
ness for creative activity as a component
of a holistic innovation system and con-
siders it as a multidimensional phenom-
enon of professional activity that pro-
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vides purposeful innovation in the crea-
tive process. The scientist believes that
“readiness for creative activity is a special
personal state that implies the presence
of a motivational and value-based atti-
tude to professional activity, possession
of effective ways and means of achiev-
ing goals, the ability to create and reflect”
(Bartkiv, 2010, p.53).

According to V.Uruskyi (2005, p.72),
there is a readiness for creative activity,
which is manifested "through the ability
to identify the most effective methods
and ways of introducing innovations,
mastery of the implemented technolo-
gies, methods, etc.".

It is worth noting that the dominant fac-
tor of readiness for creative activity in the
field of audiovisual art and production,
according to O. Pryadko (2015, p.216), is
“the need to transform, improve the work
of screenwriters, directors, sound engi-
neers, directors, cameramen using a di-
rect attitude to their profession and the
final result of their activities, as well as
the perfection of the creative project".

Given the above, we consider readiness
for creative activity in the field of audio-
visual art and production as a complex
personal and professional formation that
makes it possible for directors, stage
managers, screenwriters, artists, musi-
cians and cameramen to focus on the
development of their professional activi-
ties, as well as activity and independence,
creative realization, the introduction of
new means, techniques of audiovisual
activity that have an innovative focus on
the final creative result.

During the preparation and implemen-
tation of the audiovisual master's project,
they worked with a team that included:
a director of photography; a scriptwriter;
a composer of music; a production de-
signer; a director of photography.

Bespyuko, 0., Yepkacos, B, LtoTi, T. ®OpMyBaHHA FOTOBHOCTI
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The formation of readiness for creative
activity in the field of audiovisual art and
production was successfully carried out
using the capabilities of the training and
production TV studio and sound studio
within the creative project, including:
“Acting”, "Film Directing", "Cinematogra-
phy", “Editing". The preparation of such
a creative project was carried out with
the help of experienced and less experi-
enced professionals (student assistants)
in specially equipped rooms. The effec-
tiveness of the training was positively
influenced by organized acting studios in
specially equipped rehearsal rooms.

In this approach, in the process of form-
ing readiness for creative activity in the
field of audiovisual art and production, it
is advisable to adhere to the following
criteria: motivational and value, cognitive
and cognitive, and actional and creative.
These criteria are consistent with each
other and provide the basis for determin-
ing the indicators and levels of readiness
for creative activity in the field of audio-
visual art and production.

The motivational and value criterion char-
acterizes the motivational attitudes of
the individual, the system of motives for
choosing a creative project and under-
standing its value orientations, the level
of desire to improve professional training
through awareness of the content of the
creative activity, its features in the field of
audiovisual art and production. As a re-
sult of the scientific research, we propose
to identify the following indicators of the
motivational and value criterion: attitude
to the chosen speciality and the desire
and ability to self-educate in the field of
audiovisual art and production.

The analysis of the results of research
activities shows that "the motivational
and value criterion stimulates the intel-
lectual and spiritual development of the
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individual, the ability to self-development”
(Malykhin, 2005, p.29), contributes to the
formation of the valuable qualities of the
members of the creative project, name-
ly: scriptwriter, director, music composer,
production designer and cameraman.

The motivational-value criterion im-
plies a value-based understanding of
audiovisual reality, the formation of at-
titudes, stereotypes, values, images of
the world, and the presence of positive
internal motivation to understand the
goals and objectives that solve the prob-
lems of forming readiness for creative
activity in the field of audiovisual art and
production, purposefulness in mastering
professional skills and putting them into
practice, the desire for social interaction
in the team, and the organization of joint
activities.

The cognitive and cognitive criterion re-
flects the degree of mastery of the body
of knowledge necessary for professional
activity in the field of audiovisual art and
production, is dominant among other
groups of criteria, and also consists of
the following indicators: the degree of
formation of integrative knowledge and
skills necessary for the implementation
of activities in the field of audiovisual
art and production; development of the
artistic and associative fund; general in-
tellectual development of the members of
the creative project.

As a result of observations of the organ-
ization and implementation of the crea-
tive project idea, the following indicators
of the cognitive and cognitive criterion
should be highlighted: implementation of
the creative project's concept by a team
of like-minded people; creation of con-
ditions that ensure the team's internal
readiness to perceive the goals and ob-
jectives that contribute to the successful
completion of the creative project; mas-

Bezruchko, O., Cherkasov, V., Shiutiv, T. Formation of Readiness
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tering a stimulating system of knowledge,
moral and ethical principles that contrib-
ute to the realization of the team's inter-
ests and the solution of the tasks.

The cognitive and learning criterion re-
flects the attitude to the enrichment and
deepening of professional knowledge,
the desire to search for it independently,
and awareness of the multidimension-
ality of social factors, mechanisms, and
means that affect the personality, the
quality of worldview and human knowl-
edge, knowledge of the peculiarities of
social interaction with representatives of
different social groups in the conditions
of freedom of personal choice, strate-
gies and tactics of communication, and
knowledge containing information about
ways to perform various activities to ex-
pand professional knowledge.

The activity-creative criterion is charac-
terized by the ability for inventive problem
solving, originality in the director's and
production idea, the ability to justify the
plot and production concept of the com-
position of a creative project, the ability
to solve production and directorial tasks
of increased complexity, an independent
approach to planning and selection of in-
teractive technologies by the concept of
a creative project (Bartkiv, 2010, p.148).

We propose to diagnose the activi-
ty-creative criterion of forming readiness
for creative activity in the field of audio-
visual art and production based on the
following indicators: the ability to inven-
tive problem solving, originality and cre-
ativity in solving problems regarding the
script and staging a creative project; cre-
ative approach in professional training
for the implementation of the author's
concept and script by a working group of
like-minded people (Uruskyi, 2005, p.38).

The activity-creative criterion deter-
mines the level of mastery of the audio-
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visual art specialist in the methods of
creative activity and reveals the produc-
tive and transformative dynamic nature
of the audiovisual process, the originality
of the interpretation of the script of the
creative project, stage and creative im-
provisation, the introduction of innova-
tive technologies for the implementation
of the creative project and the director's
flexible combination of the author's idea,
forecasting and prediction of the future
result.

By the defined indicators of the outlined
criteria, we have identified four levels of
readiness for creative activity in the field
of audiovisual art and production: high,
sufficient, medium and initial.

To analyze the approaches to measur-

ing the levels of development of the mo-
tivational-value, cognitive-cognitive and
activity-creative components of readi-
ness for creative activity in the field of
audiovisual art and production, the fol-
lowing tools were used: the methodology
for choosing a profession by V.Semy-
chenko, the methodology for determining
the factors of the attractiveness of the
profession by V. Yadov in the modifica-
tion of N. Kuzmina and A. Rean, the meth-
odology "Value Orientations" by M. Rok-
ich in the modification of Y. Povarenkov.
The three-volume collective monograph
“Workshop of Film and Television Direc-
tors: Teacher and Students" (Bezruch-
ko ed., 2014b) thoroughly examines the
specifics and problems of teaching in the
creative workshop of film and television
directors at one of Kyiv's audiovisual uni-
versities from the perspective of both the
course leader (master) and, most impor-
tantly, the students of this creative work-
shop.

Therefore, most methods deal with pro-
fessional values, which certainly influ-
ence the formation of readiness for cre-
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ative activity in the field of cinema and
television.

Thus, audiovisual art and production
specialists should have the following
competencies to present an appropriate
level of audiovisual skills; the ability to
carry out editorial and scripting, produc-
ing, directing, cameraman and sound en-
gineering activities in the field of audio-
visual art and production; the ability to
create and implement own concepts in
creative and production activities; the
ability to interpret the stage and artistic
image by audiovisual means; the impor-
tance of selecting, composing, purpose-
fully forming and using the information
and imaginative levels of an audiovisual
project. In addition, to be aware of the
interrelationships and interdependen-
cies between the theory and practice of
audiovisual art and production; the ability
to carry out professional activities using
modern achievements in the theory and
methodology of audiovisual art and pro-
duction, taking into account a wide range
of interdisciplinary relationships; the
ability to collect, analyze and synthesize
stage and artistic information and apply
it in practical and creative activities; the
ability to apply traditional and alternative
innovative technologies of film studies,
In addition, the ability to carry out and
maintain communication with the me-
dia to educate, popularize and promote
the achievements of screen art, includ-
ing using the possibilities of radio, tele-
vision, the Internet; the ability to monitor
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promising changes in the field of audio-
visual art, using original foreign language
sources.

Conclusions

The formation of readiness for creative
activity in the field of audiovisual arts and
production is a complex and lengthy pro-
cess, the effectiveness of which is influ-
enced by certain conditions, factors and
factors. Using this approach, we have
identified and substantiated the criteria
and indicators for the formation of read-
iness for creative activity in the field of
screen arts and real film production, as
well as professional competencies that
form a holistic structure in which all el-
ements are interdependent and interre-
lated.

It is proved that in the formation of
readiness for creative activity in the field
of audiovisual art and production, it is ad-
visable to adhere to criteria that are con-
sistent with each other and give grounds
for determining indicators and levels, in-
cluding motivational and value, cognitive
and cognitive, and activity and creative.

The study identified four levels of read-
iness for creative activity in the field of
screen art, namely: high, sufficient, inter-
mediate and beginner.

A promising further development is the
development of educational and method-
ological support for the appropriate train-
ing of specialists in the field of audiovis-
ual art and production.
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Abstract

The purpose of the research is to expand scientific ideas about the
significance of the culture of circus and film directing in the system of
humanitarian knowledge. Research methodology. The researcher applied an
interdisciplinary approach based on the use of the following general scientific
methods: induction, deduction, identification, complex art analysis, and
synthesis to define the culture of directing as a universal variety of artistic-
aesthetic and creative-production activity. These methods made it possible
to work out the factual basis of the reproduction of circus productions on the
screen and in the arena. The methods of systematization and generalization
were used to argue for the originality of circus directing in the context of
audiovisual art. The typological approach was applied to examine common
artistic principles in the creative search for circus and cinema art directors.
The scientific novelty of the research lies in defining the culture of the directing
profession as a universal type of artistic activity; identifying and an in-depth
analysis of the factors influencing the artistic and aesthetic potential of
adapting a circus performance on the screen; revealing specific canons for
building film and television films based on circus creativity; clarifying the
mutual influence of circus and screen arts in the development of directing
culture; expanding scientific knowledge about the place and role of screen and
circus directing in the system of humanitarian expertise at the present stage
of social development; defining directing as a universal multi-vector type of
artistic and aesthetic, creative and production, moral and ethical, educational
activity. Conclusions. The researcher substantiates that the creativity of
film and television directors develops and expands knowledge about circus
art, and gives impetus to the development of creativity of directors and
circus performers in the screen space. The materials of the scientific article
enrich the arsenal of knowledge regarding the specifics of the production
and distribution of circus performances by means of screen arts in society
and can be applied in educational courses, the creation of educational and
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Problem statement

It is known that cinema is a unique syn-
thetic form of art that has absorbed the
culture and artistic means of many tra-
ditional art forms, particularly circus art.
Like the circus, “cinema, this enfant ter-
rible in the family of arts, from the first
years of its existence began to look into
the faces not only of people but also of
nature” (Musienko, 2018, p.165). Each
new step in the development of film and
television art was usually closely con-
nected with the culture of circus art. For
many decades, masters of audiovisual
art have presented numerous films ded-
icated to the various activities of circus
performers. A smaller part of the screen
creativity of the masters of the world was
made up of tapes in which well-known
circus productions were adapted to the
space of the screen. Today, the process
of mutual influence of circus audiovisual
art is observed, and therefore the prob-
lem of finding original directorial meth-
ods of interpreting circus culture in the
screen environment remains relevant.

Recent research
and publications analysis

The theoretical basis of this study was
the work of national and foreign scientists
and cinematographers who study and an-
alyze the problems of circus culture devel-
opment, the direction of circus action, as
well as the problems of cinematograph-
ic and circus creativity. K. Stanislavska
(2016, p.196) emphasizes that “at the first
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stages of its existence, the circus had
a hard time gaining aesthetic authority
because it was traditionally assigned the
lowest rung in the hierarchy of fine arts."
For a long time, it was believed that the
art of circus performance is a temporary
phenomenon since it occurs only at cer-
tain moments of human life, and therefore
it should not be treated as a professional
direction of art. In the monograph “Artis-
tic and performing forms of modern cul-
ture”, K. Stanislavska (2016, p.196) says
that “the second-rate nature of circus art,
its problems have not been of interest to
scientific opinion for a long time", how-
ever, the author of the study develops her
reasoning and claims that “the 20th cen-
tury rehabilitated the aesthetic status of
circus art and many scientists began to
study its various aspects."

0. Pozharska in the article "Circus as
a subject of humanitarian scientific anal-
ysis" believes that “the vast majority of
literature on circus issues is the study of
its history by art critics and sociologists."
The author claims that “the research "“re-
naissance" of circus art is dictated by the
popularity of the circus as a social insti-
tution and as a spectacular form of mass
culture due to the invasion of it by new in-
formation technologies and other forms
of art, new contours of visualization and
reception” (Pozharska, 2017, p.83).

0. Pospelov (2019a) in the article “Cir-
cus art in space and time: from the Col-
iseum to the Astley Amphitheater; from
buffoons to modern times" indicates that
“the circus has always been influenced
by the development of scientific thought,
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evolutionary changes in the social worl-
dview and attitude to the value of hu-
man life.” In the study “Circus art in the
scientific discourse (the end of the 18th
and 19th centuries)" 0. Pospelov (2019b)
claims that today “scientific justification
and public understanding of the concept
of “circus art" actually puts the perfor-
mances of acrobats, jugglers, aerial gym-
nasts, clown reprises on the same level
with classical musical works, theatre
performances, ballet, opera, painting”.
The analysis of the mutual influence and
mutual enrichment of audiovisual and
circus art is presented in the studies of
P. Andrian and T. Gunning. P. Adrian in the
scientific investigation “Circus in the cin-
ema. Cinema in the circus”" (1984, p.16)
examines the phenomenon of synthesis
and mutual influence of cinematography
and the circus, defines and compares the
fundamental differences in the means
and methods of creating an artistic im-
age, focusing research attention on the
influence of cinematic images on the
systematic renewal of the circus theme,
as well as the special cross-impression
that both make on the viewer spectacular
types of art. T. Gunning in the article "Cin-
ema of attractions: early cinema, its audi-
ence and the avant-garde” (2006, p.383)
analyzes the attractive nature of cinema-
tography and circus arts and proves that
“the attraction is still designed to surprise
the audience, it has a powerful effect on
the viewer and can cause an instant reac-
tion of fear, sympathy, audience laughter,
this is also characteristic of early cinema."
We have analyzed the research and
publications on the stated topic and
agree with Yu. Romanenkova's (20204,
p.70) opinion of “circus studies in the
national science is at the stage of forma-
tion, and the industry itself is at the stage
of formation." The view of O. Pozharska
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(2017, p.82) that 'the current stage of cul-
tural development is characterized by in-
creased attention of scientists and soci-
ety in general to the art of the circus, the
so-called "small form" of mass art, which
is associated with turbulent processes
not only in culture but also in public life'
seems interesting.

We can state that articles that would
comprehensively cover the synthesis of
circus and cinematic creativity, the pe-
culiarities of film directors' techniques in
the interpretation of circus art, are prac-
tically absent both in Ukraine and abroad.
In our research, we will try to overcome
this gap in film studies and circus stud-
ies' scientific discourse. At the same
time, we agree with the opinion of aca-
demician V. Skurativskyi (2018, p.15) that
“film studies is one of the most eccentric
scientific disciplines in the intellectual
circulation of our civilization: after all, the
whole sum of facts and phenomena that
are investigated by this discipline, which
only recently celebrated its first cente-
nary anniversary (1895-1995)." While
K. Stanislavska (2011) claims that “all
circus genres are eccentric in nature —
they are based on sharp contrasts, un-
usual techniques, bizarre turns of action
and go beyond everyday life perception.”
We can also assume that circus science
also has an eccentric component.

The purpose of the article is the expan-
sion of scientific ideas about the pecu-
liarities of mutual influence and mutual
enrichment of audiovisual and circus art
directing techniques, and the determina-
tion of their significance in the system of
humanitarian knowledge.

Main research material

For many centuries, the circus "was the
most democratic form of art, because it

Pohrebniak, H. Director's Techniques of Recreating Circus Culture
on the Screen and in the Arena
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was extremely popular with almost all
age and social categories of spectators”
(Stanislavska, 2016, p.196). O. Musienko
says that the cinematography emerges
and for a certain time functions as “an
amazing fair amusement that attracts
crowds of curious people." The author is
convinced that:
“One of the paradoxes of the general
development of cinematography was
that this seemingly undemanding
attraction will soon give artists the
opportunity to express themselves
extremely fully and deeply, who will
create their unique intimate world
on the screen — the world of delu-
sions, dreams and symbols and will
search for a way to self-expression
already in new for them visual forms".
(Musienko, 2018, p.24)

For a long time, circus art present-
ed a variety of expressive means, plots,
manners, styles, and methods of creat-
ing an artistic image by directors, who
actively and gradually contributed to the
formation of the unique aesthetics of cin-
ematography. Cinematography borrowed
from circus art the work on the director's
idea of mise-en-scéne, the artistic and
figurative decision of the production, the
methods of co-creation between the di-
rector and the actor, the creation of his
body plasticity, forced the performers
to work on facial expressions, gestural
culture, and calculate every movement.
All this in audiovisual art is captured by
film technology and does not remain un-
noticed on the screen. K. Stanislavska
(2016, p.212) emphasizes that “circus as
a cultural product realized its semantic
field and throughout the history of its ex-
istence built relations with other arts like
an exchange.”

To this day, screen arts are in no hurry
to separate themselves from circus aes-
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thetics, do not require the viewer (like the
circus) to have certain established social
skills for viewing artistic products, and
adhere to available methods of display
and distribution in society. |. Zubavina
in the monograph "Ontology of Virtual
Space: Screen Studies Notebooks" points
out that this situation has arisen because
“it is through the mediation of numerous
screens (televisions, computers, tele-
phones, various gadgets) that we get to
know the world." The researcher adds
that “it is difficult to deny: the screen con-
fidently occupies a dominant place in the
life of a modern person” (Zubavina, 2021,
p.48).

We will remind you that already in the
early films of subsonic cinema, circus
clown entrances, amazing tricks of acro-
bats and gymnasts, animal training, and
performances of illusionists were record-
ed on film. The theme of the circus is still
present on film and television screens
today and arouses the interest of the au-
dience. O. Pospelov (2019b) emphasizes
that “the circus today is not the leader
of the entertainment and entertainment
industry and its popularity is significant-
ly inferior to the circus in the 19th cen-
tury." Perhaps that is why circus art has
appeared on the screen more and more
often in recent decades because some-
times film and television directors man-
age to successfully present the image of
the circus not with absolute accuracy but
to capture its forms and methods.

Today, the cinematography is still ac-
tively developing the practice of self-af-
firmation in modern society. This form of
art surprises the audience with combined
shots and attracts and impresses the
audience (especially young people) with
visual surprises and spectacular effects
that are built on exciting tricks. Perhaps
this is connected with the significant at-
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traction of the audience to "a miracle that
goes beyond ordinary life and opens up
new possibilities” (Stanislavska, 2016,
p.196). K. Stanislavska in the article "Evo-
lution of the circus: from horse racing to
a theatrical art form" says that "the main
expressive means of the circus is a trick —
a specific technical technique, usually
dangerous to life and inaccessible to an
untrained person." The researcher em-
phasizes that:
“With the help of tricks, a circus art-
ist creates a certain artistic image,
and the combination of tricks with
acting techniques forms a circus
number — a separate finished perfor-
mance of one or more artists, that is,
a work of circus art. " In the end, the
author states that “the combination
of various genres into a single whole
constitutes a circus performance".
(Stanislavska, 2011)

V. Zhukovin in his study “The art of the
trick in the context of spectacular culture
proves that: “The spectacular nature of
stage forms (performance, mass holi-
day, revue, concert show, pop-circus act,
musical, etc.) and screen forms (cinema
and TV movie, video clip, TV show, etc.)
always involves the use of a trick. A trick
is a specific means of expressing the im-
age of an action" (Zhukovin, 2015, p.3).
The scientist clarifies that a trick is an ef-
fective, skilful, sometimes risky, specific
way of expressing the image of action in
various forms of performing arts. He is
convinced that the trick is a combination
of physical, mimetic, and psychological
components and “acquired special rel-
evance not only in the circus and mass
spectacles (in particular, grand concert
and spectacle programs such as the
opening and closing ceremonies of the
Olympics) but also cinema” (Zhukovin,
2015, p.3). The author shows that the
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cinematic “works of S. Spielberg, J.Lu-
cas, J.Chan and many other directors
of world cinema” (Zhukovin, 2015, p.3)
testify to significant achievements in
the direction of the development of stunt
culture.

Today, the presentation of the culture of
circus art by means of audiovisual art of-
ten takes place in the form of adaptations
of bright and high-tech performances of
Cirque du Soleil, which is “considered
the standard of modern circus art" (Po-
spelov, 2019a). Each performance of the
Cirque du Soleil is “the pinnacle of enter-
taining spectacles, a kind of exhibition
of technical achievements in theatrical
art. The wild imagination of the cre-
ators is limitless in every performance.
Each new scene is a step forward, and
each new trick is something special and
unique. Technical perfection of circus
performances is not an end in itself" (El-
kin, 2019). We will remind you that since
1984, Cirque Du Soleil has been consol-
idating in its performances all the best
that is available in Canadian, American
and European circuses. Performances of
the world-famous circus team have in-
corporated fairy tales of many peoples of
the world, directors, actors, artists, musi-
cians, and choreographers strive to stun
the audience with extremely vivid specta-
cles in which circus art is combined with
strange design, unusual lighting, beau-
tiful choreography, original music, acro-
batics, the stunning athleticism, street
performances, vaudeville. This concept
of a synthesized theatrical circus with-
out animals was developed by its founder,
Guy Laliberte (2007).

Today, Cirque Du Soleil employs about
four thousand people. More than 1,300
artists are members of the circus troupe.
The performers represent more than fifty
countries of the world and speak twenty-
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five languages. Cirque Du Soleil actors
also speak Ukrainian. The problems of
our article appear to us to be relevant to
the modern realities of the functioning
of circus art in Ukraine because accord-
ing to Yu.Romanenkova (2020a, p.71),
“there are many examples of the work of
Ukrainian circus artists in foreign cir-
cus programs. Ukrainians work in the
circuses "Knie" (Switzerland), “Fratellini"
(France), “Circus Kron" (Germany), the
circuses of China, the USA, Canada, and,
of course, the famous Canadian Circus of
the Sun (“Du Soleil")." In the article "Mod-
ern Ukrainian circus school as a tool for
presenting the country in the world cul-
tural space”, the researcher notes that
“unfortunately, after sometimes many
years of cooperation with foreign circus
shows, not all artists want to return home
(Romanenkova, 2020a, p.71). The juggler,
hero D. Haladzhi, who worked for a long
time in the USA, and acrobats D. Orel and
S. Kashevarova, who were successful in
the Circus of the Sun in Canada, returned
to Ukraine. The author emphasizes that:
“More often it happens differently:
the star of the Canadian Du Soleil
is A.Zalevskyi, the aerial gymnast
G. Zaslavets works in Canada, the
world-famous juggler V.Key lives
in Switzerland, etc. Of course, it's
a pity that artists of this level are not
in demand at home, either because
they can't find opportunities for self-
realization or because the exist-
ing conditions don't meet the stan-
dards that professionals of this
genre should have. And the country
is quickly losing its unique potential,
the young circus constellation that is
the pride of Ukraine". (Romanenkova,

2020a, p.72)
In the article “Modern circus art as
a field for combating stereotypes”,
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Yu. Romanenkova writes: "Circus today
is also a business. The talent of an artist,
a number, a trick, a program — everything
is a product for which there is consider-
able demand in the world." The author
adds her thoughts:
“The demand for circus performers in
the post-Soviet space outside their
countries has two sides to it. The
front side of the coin is the global rec-
ognition of top-level professionals
who perform tricks that are unique in
terms of direction and technical per-
formance, and the back side is their
unpopularity in their homeland". (Ro-
manenkova, 2020b)

Interesting in this context is the opin-
ion of engineering genius Henry Ford -
a world-famous businessman and one of
the richest people of all time. He said in
the book "My life and work":

“The moral foundation is the right of
a person to the fruits of his labour
<...> There is no reason why a person
who is ready to work cannot work
and receive full value for his work
<...> No there can be no greater ab-
surdity and worse service to mankind
than to declare that all men are equal.
After all, it is obvious that people are
not equal <..> There are fewer tal-
ented people than ordinary people”.
(Ford, 2016, pp.18-19)

The fantasy “Cirque du Soleil: Fairytale
World" became the opening film of the
Tokyo International Film Festival and was
nominated for an Academy Award "Os-
car." The film will be released worldwide
in 2012. The theatrical release also took
place in Ukraine. Producers and direc-
tors James Cameron (he was associated
with Cirque du Soleil for a long time) and
Andrew Adamson join forces and bring
the magic of Cirque du Soleil to the big
screen — the world's largest circus corpo-
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ration, "whose geography extends to five
continents”" (Stanislavska, 2016, p.219).
Filmmakers reproduce a fantastic love
story in 3D format, in which they present
original performances of a world-famous
circus troupe. The authors of the film
armed themselves with their imagination,
the latest equipment and technologies,
and it was as if they entered the inside
of a real spectacle. They “not only multi-
plied the world of the world-famous cir-
cus in 3D but also launched their heroes
into it" (Zhuravlova, 2012).

In the film “Cirque du Soleil: Fairytale
World", the authors have brought togeth-
er "an anthology of the greatest hits from
seven productions of Cirque du Soleil"
(Scott, 2012). In the article "Almost like
in Vegas. Cirque du Soleil: Worlds Away
in 3D" A. Scott believes that the director
tells a story that is similar to “Soleil's
mixture of athletic bravura, surreal wit
and abstract family eroticism. It is eas-
ily recognized, but difficult to describe"
(Scott, 2012). This film provides a rather
valuable opportunity through the medi-
ation of audiovisual technologies (espe-
cially the camera) to examine the phe-
nomenon of circus art in detail on the
screen. This fact does not seem acciden-
tal to us, because in his childhood An-
drew Adams dreamed of being an archi-
tect. Thus, the engineering type of think-
ing is characteristic and organic for this
artist (Adamson, 2020). L. Zhuravlova in
the article "No matter how world-famous
Cirque du Soleil is, what can be more suc-
cessful than replicated miracles of Holly-
wood? " believes that the authors of the
spectacular audiovisual product take the
audience:

“Into a carnival show, the spirit of
plasticity of the extraordinary beau-
ty of real human possibilities. "The
author adds that, “the view of the
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creators of the film performance no-
tices everything not from the audi-
ence seats, but from the height of the
dome, the centre of the arena, from
under the water — from the inside".
(Zhuravlova, 2012)

Director Andrew Adamson has a track
record of films such as the Oscar-
winning animated blockbuster Shrek and
the commercially successful saga (§750
million box office) The Chronicles of Nar-
nia, in which the characters enter a par-
allel world through a closet. The charac-
ters of the film “Cirque du Soleil: Fairytale
World" seem to appear on the screen
out of nowhere. The magnetism of cir-
cus art calls them to the screen, and the
director establishes a “balance of mes-
merizing beauty and acute sensations”
(Zhuravlova, 2012). Director E.Adam-
son adapts modern circus aesthetics to
screen conditions and skillfully uses the
means of audiovisual art: the play of light,
multi-camera shooting, combined and
“slow-motion shots, close-ups and inven-
tive camera angles, intricate editing. He
does this to smooth the rapid transition
from the work of performers in the are-
na to their appearance on the big screen,”
writes Megan Lehmann (2012) in the arti-
cle "Cirque du Soleil: Worlds Away: Tokyo
Review." O.Pershko in the article "Live
extravaganza" points out that Brett Turn-
bull's camera captures various tricks in
a three-dimensional frame and does not
follow the movements of the artists, but
pays considerable attention to the depth
of the frame. The author emphasizes that
the camera "follows splashes of water
or clouds of smoke, which are integral
elements of the choreography of circus
productions” (Pershko, 2012). The critic
concludes that "in general, the technical
elements of this production (both circus
and screen) are at an almost unattain-
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able height" (Pershko, 2012). K. Stanislav-

ska's opinion that:
“A work of art emerges only when the
trick becomes expressive when the
number has a rhythmic composition-
al organization and is decorated with
artistic communication of partners”
is also interesting. The researcher is
convinced that “the demonstration of
skill becomes art when this process
is distinguished by a bright, spec-
tacular, aesthetically expressive, sig-
nificant artistic form". (Stanislavska,
2016, p. 210)

In the film “Cirque du Soleil: a fairy-tale
world", Andrew Adamson successful-
ly realizes the author's goal of a subtle
synthesis of cinematographic and circus
arts in a single harmonious audiovisual
space. Such a directorial technique sig-
nificantly expands the audience of circus
fans. A tape appears on the screen, in
which the verbal component in the act-
ing is insignificant, and therefore it can
be watched without translation. In gen-
eral, the cinematographic text is under-
standable directly from the visual series
of the film, which can be easily perceived
and “read" by viewers of any nation, any
continent.

The director presents an experimen-
tal film in terms of narrative, which has
abandoned plot linearity. A. Frolov (2020)
notes that “the director was so engrossed
in the numbers that he forgot about the
story. The numbers stole the plot com-
ponent."” The authors offer the audience
a story that "begins with something
that would never happen in a live Cirque
du Soleil show — with a fall" (Lehmann,
2012). We will remind that the story in the
film begins from the moment when the
main character Mia gets to a strange fan-
tastic place, where a tattered travelling
tent circus sets up its tents. The heroine
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walks through the platforms where circus
tents are set up, her attention is drawn to
a young gymnast. He, together with oth-
er artists, fastens the strings of the tent.
The heroes do not have the opportunity to
communicate, but mutual sympathy aris-
es between them. In a moment, the hero-
ine will see the Aerial Gymnast at a circus
performance, where he skillfully demon-
strates his art. Mia catches the guy's
ardent gaze and causes the performer
to lose concentration while working on
the trapeze under the dome and fall from
a crazy height. However, the hero does
not die but falls into a chasm (similar to
an hourglass) in the middle of the arena.
The girl herself also jumps into the ra-
vine and hurries to help her beloved boy.
The heroine essentially becomes a story-
creating link that combines all the com-
ponents of the screen-circus spectacle.
The director of the film builds a shaky
plot so that the good and evil sides of
the spectacular film narrative cannot di-
vide the protagonist. Negative characters
seek to take away the handsome gym-
nast. Probably, he should atone for his
inattention in working under the dome.
Positive characters try to free the hero
from captivity. On this, the authors build
a changing storyline, saturated with di-
rectorial, cameraman and artistic fanta-
sy. The creators demonstrate a virtuoso
and free use of the possibilities of au-
diovisual art and successfully adapt the
circus performance on the screen plane,
because “freedom is needed by those
who speak about it, who lack it" (Puchkoy,
2021, p.11).

In our study, we take into account the
key dominants in the artistic nature of
modern circus directing and conclude
that the authors build the film “Cirque du
Soleil: a fairy-tale world" in such a way
that everything in it impresses the imag-
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ination: unusual characters, bright cos-
tumes, inventive make-up actors, incred-
ibly spectacular adventures of the heroes.
According to the author's definition of
K. Stanislavska (2021, p.86), spectacle
should be perceived as "a characteristic
feature of a creative act, which is embod-
ied in a number of expressive techniques
and causes the viewer to be involved (to
one degree or another) in the action.”

We will remind that in the subsequent
screen story, the heroine presses a small
poster with a portrait of the Gymnast to
her chest and tirelessly searches for her
beloved among the masters of circus
art. The girl travels through the spaces
of the circus show accompanied by the
Sad Clown and the Childrens Bicycle.
She discovers fantastic worlds inhabited
by characters. These characters skillfully
jump on trampolines; juggle fiery spears
and maces; demonstrate fantastic flexi-
ble compositions in the air and water and
the synchronicity of performing all circus
numbers and tricks. The acrobatic num-
bers on the symbolic ship of the Vikings
are especially impressive. 0. Pershko in
the article "Living extravaganza” says that:

“The goal of the creators of “Fairytale

World" is to show the achievements
of the world-famous circus team to
its fans, and especially to those who
have never seen the performances of
the solar circus, all the magnificence
of their grand productions as best
as possible." The researcher is con-
vinced that the filmmakers “succeed
to the full extent, especially since all
the latest cinematographic technolo-
gies (their availability is guaranteed
by the executive producer D.Came-
ron) only follow the incredible imag-
ination of the organizers of circus
extravaganzas and incredibly profes-
sional performers". (Pershko, 2012)
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The bizarre plot of the film develops in
such a way that the heroine breaks into
the world of the impossible and enthusi-
astically observes the heroes of numer-
ous circus shows. She is surprised that
the heroes ignore the laws of gravity and
skillfully fly in the air on dynamic futur-
istic structures. The girl looks with inter-
est at tricycles that move without riders;
pays homage to amazing animals (giant
spiders, whimsical birds, graceful zebras,
etc.); contemplates magical ominous
landscapes. Complex stunt numbers are
performed against the background of
fantastic landscapes.

The director builds the sound score of
an almost wordless cinematic show in
a combination of amazing sounds and
exquisite epic and at the same time soft
synthetic music (Lehmann, 2012). The
music in the movie “Cirque du Soleil:
Fairytale World" deserves special atten-
tion. The tape's authors successfully
combined the original music of Beno-
it Jutras and the compilative music in
the screen image. Compilative music is
a complex creative process in which the
composer uses musical fragments from
concert works that have been written
before, or involves original music in oth-
er audiovisual works, which always has
a train of associations. Benoit Jutras has
deeply immersed himself in the world of
audiovisual art. He managed to choose
from a large number of expressive mu-
sical means exactly those that work
flawlessly to create an artistic screen
image. The composer skillfully caught
and "heard" all plastic images, and trans-
formed them into sound ones. He subtly
captured their emotional core — lyrical,
heroic, tragic, etc. In our opinion, Benoit
Jutras, in addition to the composer's gift,
also has the gift of a kind of reincarnation,
which is similar to that of an actor. We
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are sure that the ability of the compos-
er of film music to penetrate the screen
image, to feel in the place of this or that
character in a certain time and space cre-
ates a unique emotional mood and helps
to feel the artistic atmosphere of the film.

The cinematic narrative of the film
“Cirque du Soleil: Fairytale World" is ac-
companied by powerful and varied mu-
sical material. This, undoubtedly, ac-
tively influences the construction of the
tape's dramatic structure, supports the
shots' dynamics, reveals the characters'
psychological and emotional state, and
characterizes their relationships. The di-
rector and composer take into account
the fact that "different people understand
the same thing in different ways" (Puch-
kov, 2021, p.19), and they make sure
that every viewer finds something inter-
esting in the music for the film. The au-
thors honour the creative legacy of Elvis
Presley, The Beatles, present a medley
of songs by the Liverpool Four, compo-
sitions by Paul McCartney, John Lennon,
and George Harrison, born already during
the building of a solo career.

We consider circus and screen directing
as a synthetic type of artistic and aes-
thetic activity, and therefore we consider
it appropriate to analyze the unique cir-
cus production of Michel Lem'e and Vic-
tor Pilon's “Toruk — The First Flight." This
circus performance was created in 2015.
Work on the play lasted 5 years. The per-
formance was created by the actors of the
Cirque du Soleil troupe, based on James
Cameron's film Avatar. It will be recalled
that James Cameron's film Avatar ap-
peared at the global box office in 2009 in
3D format (RealD 3D, Dolby 3D, XpanD 3D
and IMAX 3D). This film is the winner of
many awards. It was presented with nine
nominations for the Oscar award (it won
three), and it won two nominations at the
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67th Golden Globe ceremony — Best Dra-
ma Film and Best Director's Work (Win-
ners & Nominees, 2010). In addition, the
film was nominated in nine categories
for the BAFTA Award (2010), winning two
of them — Best Production Design and
Best Special Effects. The film was also
named Best Film by New York Film Crit-
ics Online (Davis, 2009) and recognized
as Most Original, Innovative or Creative
Film by the St. Louis Film Critics Associa-
tion (SLFCA), where it also won the nom-
ination For Best Visual Effects (Mont-
gomery, 2010) and, according to Frank
Segers (2010), became the director's
record blockbuster, “earning $1.78 billion
internationally for a worldwide total of
$2.47 billion.” James Cameron recalled
that when he was looking for financial
support for the production of a future film
project, he had to prove to the producers
his ability to justify the funds invested in
his production. The director had many
high-grossing films under his belt, so he
“wasn't particularly concerned about the
quality of the script, because he wouldn't
have been able to get financing for Avatar
if he hadn't made Titanic a few years ear-
lier" (Williams, 2009).

The appeal of the circus directors to the
plot and plasticity of the film Avatar was
not accidental. The film Avatar by James
Cameron, after several years of distribu-
tion, has many times raised a wave of im-
itations, in particular, in circus art. Thus,
the appearance of the prequel Avatar —
the performance “Toruk — the first flight"
in the arena of Cirque du Soleil is a natural
phenomenon. The audience was waiting
for the circus performance. The audience
wanted to be enchanted by the original
spectacle, to gradually become active
participants in the circus act, and to be
co-creator of a vivid performance. The
creative consultants of the performance
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were James Cameron (he was involved at  because this performance is the result of
an early stage of the show's creation and the cooperation of a multinational team
took part in writing the script), as well as  from 25 countries of the world. The di-
the developer of the circus concept, its rectors of the spectacular show “Toruk —
creator, and the head of the Cirque du the first flight", as in the movie Avatar,
Soleil company. transported the audience to the world
Among the audience of the circus show of Pandora, filled with generous imagi-
“Toruk — the first flight" at the premiere nation, various discoveries and amazing
screenings were the movie actors of the possibilities of characters. The directors
movie Avatar. Sigourney Weaver, Zoe of the performance use the means of cir-
Saldana, and Joel David Moore. The per- cus art and tell an ancient legend of the
formers got an unforgettable impression  Na'vi people. Masters use such key aes-
from watching the large-scale production thetic categories as sublime, beautiful,
of Cirque du Soleil, whose creators man- ugly, comic, and tragic. These categories
aged to bring Pandora to life, transfer her are embodied by clowns, aerial gymnasts
beauty to the stage, and show numerous and acrobats. The creators build a story
(as in D. Cameron's film) real 3D effects from the person of the last member of the
and landscapes of distant space just in  Anurai clan, they cover in detail the story
the auditorium. of the adventures of the very first Toruk
The creators of the performance Makto among the Na'vi. The perfor-
“Toruk — the first flight” skillfully fill the mance's authors take into account that
entire stage space of the circus show the atmosphere in the circus has unique
with projections, they achieve a unique properties that can be transmitted from
opportunity to very quickly change the the performers to the audience, and vice
colourful landscape background of the versa, and from the audience to the au-
planet Pandora, surprise the audience dience.
with how the hot desert instantly turns  The directors of the performance
into a sleeping forest; the forest grad- “Toruk — the first flight" were aware that
ually “flows" into the vastness of the the adaptation of the screen product in
ocean; the ocean rises and stretches to the circus space requires not only the
the mountain tops. The authors of the transfer of the creative framework of one
circus production skilfully use the latest art form to the environment of another.
automated means of creating the show; The authors of the performance hoped
about a hundred inconspicuous hatches that the transformation would take place
are skillfully hidden in the plane of the without loss and gave the audience
stage area; they creatively present to the  a unique opportunity to compare the cin-
public the instant appearance/disap- ematic and stage-circus Avatar. Togeth-
pearance of Pandora's amazing plants; er with the audience, they observe how
use the BlackTrax system; synchronize the environment of the action is gradu-
performers' movements with projections ally born. The authors entrust the for-
in real time; realize the flight of Toruk. mation of the circus environment to the
The participants of the circus produc- performers themselves. The performers
tion “Toruk — the first flight" successfully themselves assemble and prepare one
made numerous tours to the countries or another extraordinary gigantic con-
of North America, East Asia and Oceania, struction on the arena — special devices
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for performing various intricate tricks, were borrowed from the cinema. This per-
they cannot fail and do a take like in the formance proves that the use of directing
movies. The conventional environment techniques and expressive means of the
of the performance “Toruk — First Flight" circus contributes to the disclosure of
expands and complements the universe aesthetic ideas and the manifestation of
of James Cameron's film Avatar. Circus aesthetic emotion in various forms of art.
performers, unlike cinematographic per- Interestingly, the show “Toruk — the first
formers, can experience closer contact flight" of 2016 was also presented in the
with the environment (water, fire, smoke), cinematographic version directed by Mi-
and not just imagine it and later see it at chel Lem'er, Victor Pilon and Adrian Wills.
the premiere of the film in an unexpected The virtuoso cameras of cinematographer
graphic design. The circus performance Jeremy Benning joined the work on the
“Toruk — the first flight" takes place be- cinematic version. The cinematic show
fore the eyes of the audience, its continu- was immersed in musical content by Guy
ity allows the performers to live the lives Dubuque and Marc Lessard and support-
of the characters as a whole (in contrast ed by a cohesive performance ensemble
to the cinematic laws of creating an im- of Kumi Dunio, Raymond O'Neill, Gabriel
age). However, the work of the actors Christo, Jeremy Hughes, Jeremy Hughes,
(Raymond O'Neill, Kumi Dunio, Gabriel Guillaume Paquin, Daniel Crisp, Julia Pi-
Christo, Jeremiah Hughes, Daniel Crisp) olanti, Zoe Sabatti, Priscilla Le Foule and
is complicated by the fact that they must others. This proves the close relationship
not only reincarnate, play roles without and mutual influence of cinematography
words, but also be skilled acrobats, and and circus art, as well as the relevance
gymnasts, flawlessly possess the body, and demand of the circus as a multifac-
portray not only humanoid creatures but eted and socially significant cultural phe-
also animals. nomenon (Stanislavska, 2011) in modern
In the circus show “Toruk — the first society.
flight", the authors present both animals
known from the movie Avatar and com- Conclusions
pletely new creatures: Snake, Direhorse,
Austrapede, and Turtapede. These crea-  We analyzed the films “Circus Du Soleil:
tures appear in bright action, full of ariot Fairytale World" by Andrew Adamson,
of colours, and unique natural and extra- “Toruk — First Flight" by Adrian Wiles, Mi-
neous sounds. Artists present 25 shades chel Lem'e, and Victor Pilon and draw the
of blue in the circus show “Toruk — first following conclusions: the director can-
flight." Some images of a circus per- not authentically transfer the culture of
formance were created with the help of the circus, the circus artistic image to the
puppets. Puppeteers were involved in the  screen. The presentation of the circus en-
management of puppets, they managed vironment and images in audiovisual art
marionettes of huge sizes. Toruk was the  suffers significant losses. This happens
most powerful of the puppets. because the subjective author's view of
The circus show "Toruk — the first flight" the circus image is present in audiovisual
became the first production in the history art. The director captures his vision of the
of the Canadian company Cirque du Soleil, artistic image with a camera. Circus art is
in which the plot and creative concept dominated by the spectator's view of the
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artistic image, the feeling of the arena's terpretation of the circus action on the
space in real time and space, and there is  screen to foresee the transformation of
live communication between the perform- circus images since they are refracted in
ers and the audience. We are convinced the individual vision of the artist and ac-
that it is important for the director's in- quire a conditional, subjective character.
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PEXXUCEPCbKI MPUAOMM BIATBOPEHHS
KYNbTYPU LLUPKY HA EKPAHI TA APEHI
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HauioHanbHa akageMisi KepiBHUX KagpiB KynbTypu | MucTeyTs, Kuis, YkpaiHa

AHoTauia

MeTa pocnif)KeHHsi — pO3LMPUTU HayKOBI YSBMEHHA MPO 3HAuyWicTb KyNbTypu LMPKOBOI Ta
eKPaHHOI pexucypu B CUCTeMi rymaHiTapHoro 3HaHHsi. MeToposnorisa pocnifpkeHHs. 3acTOCOBaHO
MiXAvcUMnNiHapHUI niaxia, 6azoBaHUi Ha BUKOPUCTaHHI TakUX 3arajibHOHayKOBUX MeTOfiB, AK iHAYKLif,
[enykLis, OTOTOXHEHHS], KOMMIEKCHUA MUCTEeLTBO3HABUYMUI aHasi3, CUHTe3 — AJ1 BUBHAUYEHHS KYJbTypu
pexucypu siKk yHiBepcanbHOro pisHOBUAY XY[O0XHbO-eCTETUYHOI Ta TBOPYO-BUPOOHMYOT AisinbHOCTI. L
MeToAM Jann 3Mory onpattoBaTtu pakTonoriyHy 6asy BiATBOPEHHSA LIUPKOBUX NOCTAaHOBOK Ha eKpaHi Ta
apeHi. MeTtoau cuctemMaTusauii Ta y3aranbHeHHs1 6ynM BUKOpPUCTaHI Al apryMeHTauil opuriHanbHOCTI
LIMPKOBOI pexucypu B KOHTEKCTi ayfioBi3yasbHOro MUCTeLTBa. TUMOMOriYHUMA MeTon Oyno BXUTO
ONA po3rnAfy ChiNbHUX XYA0XHIX MPUHLUMNIB Y TBOPYMX MOLLYKaX pexucepiB LMPKOBOrO Ta eKpaHHOro
mMucTeuTBa. HaykoBa HOBM3Ha JOCRIAMKEHHA NONsirae y BU3HaUeHHI KynbTypu pexucepcbkoi npodpecit
SIK YHIBEpCanbHOro pisHOBUAY MUCTELbKOT AisifIbHOCTI; BUOKPEMIIEHHI Ta MMOOKOMY aHani3i YMHHUKIB,
LLLO BMJIMBAOTb Ha XYA0XHbO-eCTETUYHUIA NOTeHLian afganTauii LMPKOBOT BUCTaBW Ha eKpaHi; BUSBNEHHI
crneundivyHNX KaHOHIB NoByfoBM KiHO- i TeneBi3iMHMX CTPiYOK, Ba30BaHWX Ha LMPKOBIA TBOPYOCTI;
B YTOYHEHHI B3aEMOBMJIMBY LIMPKOBOrO N €KPaHHOr0 MUCTELUTB Yy PO3BUTKY KYJbTYpU Pexucypu;
PO3LUMPEHHI HAYKOBMX 3HaHb NPO MicLie Ta pPosib eKpaHHOT 1 LIPKOBOT PeXMCypu B CUCTEMI FyMaHiTapHOro
3HAHHA Ha CyyaCHOMY eTari CyCniNbHOro PO3BMTKY; BWU3HAYEHHI PexXMcypu $iK YHiBepcaslbHOro
6araToBEKTOPHOr0O Pi3HOBUAY XYA0XHbO-ECTETUYHOI, TBOPYO-BUPOBHUYOI, MOpanbHO-EeTUYHOT, BUXOBHOI
nisnbHocTi. BucHoBku. OOrpyHTOBaHO, WO TBOPYICTb KiHO- | TENEBI3iMHUX peXucepiB po3BUBAE
N pO3LUMPIOE 3HAHHS NPO LMPKOBE MUCTELTBO, AA€ MOLITOBX AJIA PO3BUTKY TBOPYOCTI pexwucepis Ta
BMKOHaBL,iB LIMPKY B eKpaHHOMY npocTopi. MaTepianu HaykoBoi cTaTTi 36arayuytoTb apceHan 3HaHb LWof0
crneundikn BUPOOHMLTBA Ta MOLUMPEHHNA LIMPKOBUX BUCTaB 3acobaMu eKpaHHUX MUCTELTB B COLiyMi
N MOXyTb OyTH 3aCTOCOBaHI B HaBYaJIbHUX Kypcax, Mif 4ac CTBOPEHHA HaBYalbHO-MeTOAUYHOI NliTepaTypu
3 icTopil Ta MpaKTUKM LMPKY, Teopii Ta icTopil KIHOMUCTeLTBa i TefiebayeHHs, pexucypu, NPoLCYBaHHS.
KntoyoBi cnoBa: KynbTypa; ayfioBidyanbHe MUCTELTBO; LUPK; PEXWUCYPa; apeHa; pexucepcbKi npunomu;
LipKoBa TBOPYIiCTb
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KnioyoBi cnoBa:
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aypioBisyanbHuUm TBIp;
dork;
3BYKOpPEeXucypa;
cayHA-MpoACYBaHHS;
3BefeHHS;

nensax;

BipTyasibHUA OpKecTp

AHoTauis

Meta pocnif)xeHHAa — npoaHaniayBaTu KpuTepii MOefHAHHA HapoLHOro
3BYYaHHA i3 CcyyacHuWM, OCO6MMBOCTI MOro 3BefEeHHS | BiATBOPEHHS
Ha eKpaHi; BW3HauYUTW 306paxanibHi BNACTUBOCTI MY3WKM | LWYMIiB
B ayfioBidyanbHOMY MUCTELTBI; OOCNIAUTU TeXHiKM Ta nigxig fo pobotu
Ha My3uM4yHUM anbboMOM Y XaHpi PONKTPOHiKa, a TaKOX MOro AOMOMiXHI
BlaCTMBOCTI B eKpaHHOMYy TBopi. MeTogonoria pocnigXeHHs nonsrae
y 3aCTOCyBaHHi Takux MeTOAiB: TEOPETUYHOro — ANs aHanidy ny6nikauin,
IO CTOCYHTbCSl BNacTUBOCTEN 3BYKY B KiHemaTtorpadi; emnipuyHoro —
Ons cucTeMaTusauil  BracHOro  OOCBify, BW3HAYeHHs  MNpPUINOMIB
y pob6oTi cayHA-npoAtocepa Hapg KOMMO3WLIEH Bi3yaslbHOro Martepiany;
y3aranbHeHHsi — Ona (opMyBaHHA BUCHOBKIB Ha OCHOBI OMpaLbOBaHOI
niTepatypu; cucTtemaTu3sadil, 3a [OMNOMOro SAKOro iHchopmMaLinHuin 610K
HayKOBOro AochifXeHHs 3i6paHo i cMCTeMaTU30BaHO B KOHTEKCTi TEXHIYHOT
W TBOpYOI CKNafjoBMX LWOAO BracTMBOCTeXd 3BYKY. HaykoBa HOBM3Ha.
Bneple gocnigxeHo Ta 06rpyHTOBaHO MOXIMBOCTI MOEAHAHHSA HapOLHOI
N eneKTPOHHOI My3WKW pa3oM i3 BipTyaJlbHUM OPKECTPOM Y KOHTEKCTI
306paxeHHA 3BYKOBUX Men3axiB, L0 OOMOBHIOBATUMYTb ayfioBi3yabHUM
TBIp. YnepLue NoHATTS «3BYKOBOrO Mensaxy» NpoijItoCTPOBaHO B eKPaHHIN
dopMi yepe3 Bi3epyHKOBi abcTpakuil, WO [fae cryxayeBi MOXIUBICTb
ySIBU BNIAaCHOI KapTWUHW 3a [0MOMOroOK iHTepaKTUBHO-TBOPYOI B3aeMOS,T;
OMnMcaHoO TOHKOLL NoBy[oBM TaKoro nemsaxy i Moro ayfianbHOro BTiNEHHS,
ponb 3BYKOBOMO IHCTPYMEHTapitlo y CTBOPeHHi Takoro TBopy. Po3akpuTo
MOXJ/IMBOCTI (hONIKTPOHIKU SIK CaMOCTIMHOIO XaHpy, kUit 06'eiHye HapoHe
3BYYaHHSA i3 Cy4YaCHMM, MOro MOefHaHHA i3 WyMaMu B pamkax anbbomy,
Lo BigTBOPHOITLCA Ha ekpaHi yepes Bisyanisauito. BucHoBku. Y craTTi
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npoaHanisoBaHoO NOefHaHHA HApPOLHOro 3BYYaHHS i3 Cy4acHWM, BUHaUYeHO
306paxasbHi BNacTUBOCTI My3M4YHOI, @ TaKOX LWYMOBOI CKNafoBuX, 1X
noefHaHHA B KOHTEKCTi eKpaHHOro TBopy. [ocnifXeHO TeXHIYHWA acnekT

poboTu Hag anb6omMom,
noefHaHHs 3BYKOBUX CKNaJoOBUX B ayfioBi3yanbHOMY

B KOHTEKCTI

HarosioleHo Ha BaX/MBOCTI MPIOPUTETHOCTI

MUCTeLTBI. 3a JOMNOMOroH0 BiANOBIAHWUX AXepen NifKPecneHi OCHOBHI fyMKM,
LLLO CTOCYHOThCA ayfianbHOI CKNaf0Bol KAPTUHN.

K uMTyBaTH:

CkypaTiBcbkuid, B. Ta IyuieHko, B., 2023. MyauyHa Ta LWwymoBa nanitTpa 3ByKOBOro CynpoBoy 306paXeHHst
nensaxis B ayioBi3yanbHOMY TBOPI. BicHUK KUiBCbKOro HaLioHaslbHOro yHIBEPCUTETY Ky/IbTypu | MUCTELTB.
Cepisi: AysioBisyanbHe MUCTELYTBO i BUPO6HMLTBO, 6 (1), €.64-74.

dopmynioBaHHs npobnemu

PoboTa 3ByKOpexucepa € Haf3BuYaN-
HO GaraToBeKTOPHOO, Ae TBOpYi 3[i6-
HOCTi TICHO NepenniTalTbCs i3 TeXHiy-
HAMW MOXMBOCTAMM, LLO A€ 3MOry
CTBOPUTM BRaCHUA CTWAb, ocobucte
6auyeHHs, sike y CBOKO Yepry Bigobpaxa-
TUMETbCS Ha eKpaHi. ToX, OKpiM CTanux
npaeun, ua npodecis nepenbayae Mox-
NUBICTb AN 3BYKOBUX EKCMEPUMEHTIB,
AKI MOXYTb CTaTW YyJOBUM [OMOBHEH-
HSIM [0 YKpalHCbKOro ay[ioBi3yasbHOro
TBOPY.

3BefleHHsA € OfHIEl0 3 HaWBaX/MBILLUX
NnaHoK TBOpYOi poboTU 3BYKOpexXwuce-
pa. Came Ha LbOMY eTani NposiBNSETbLCA
BiauyTTs GanaHcy KOXHOI ayniofopiKKM.
Mig yac po3srnsgy My3uMYHOI KOMMO3W-
Uil B KOHTEKCTi ayfioBisyasnbHOro TBopy
noTpibHo npoaHanisyBaTM KOMGiIHYBaH-
HS IHCTPYMEHTIB | LUYMiB, @ TaKOX MOX-
NMBOCTI FapMOHIMHOro MOEOHaHHSA LKX
[BOX CKJ1afl0BUX.

Cnig 3ayBaxwuTy, WO npaus My3u4HO-
ro cayHp-npoptocepa TiCHO MoB'Ai3aHa
i3 TBOpYiCcTHO. Y poboTi 3 iHCTPyMeHTa-
MU, pisHUMK TeMBpamMu 3BYYaHHS y 3BY-
Kopexucepa BUpPOONAETbCA BiguyTTA
BJTACHOrO CTUJIO, 3'ABMSAIOTLCA HOBI Me-
ToaM (SIK TEeXHiuYHi, Tak i TBOpYi) ons go-
CSITHEHHA MOCTaBfeHOI MeTU peanisauil
ayniofopiXKuN B eKpaHHOMY TBOPI.
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AHani3 ocTaHHix gocnig)xeHb
i ny6nikawin

[Lianor KnacuyHoro i MoOAEpHOro Ha-
npsMIB Yy 3BYKOPEXMWCYpi po3rnsigae
0. BbyT (2018). BoHa X onMcye apaHxXy-
BaHHS 3BYKOBOMO MoJisi B MPOCTOPOBUX
cucTtemax (byt, 2015).

|. TannpgeHko (2008) okpecnoe 3acTocy-
BaHHS KOMM'HOTEPHUX TEXHOJNOTN B iH-
CTPYMEHTYBaHHI Ta apaHXyBaHHi My3uu-
HUX TBOPIB.

C. XenesHak (2019a) nponoHye AOym-
Ky MpO HOBi KynbTypHO-MUCTELbKi Ha-
NMPSAMKM B KOHTEKCTi MOELHAHHS aymio
i ckynbnTypy; y cTatTi «OcobnuBoCTi
BVWKOPUCTAHHSI 3BYKY B Cy4acHOMY Te-
nebayeHHi i MynbTuMepgia» (KenesHsk,
2019b) Harosiollye Ha MOHATTI 3BYKY K
XYLOXHbOIO €efleMeHTa, 30KpemMa mpo-
CTOPOBOrO ayphio, a TAKOX 03HAYyae Moro
BaXJIMBICTb; OMUCYE 3BYKO30POBMUI 06-
pas B CyyacHin aynioBisyasbHii KynbTy-
pi, oro ToHKow,i 1 napameTpu (Kenes-
HSK, 2022). TWTaHHA KOMM'MOTEPHUX
TEXHOJIONiM Yy Cy4YacHi My3uLi, HoaHCu
Ta eTanu CTBOPEHHS 3BYKOBOrO Mpo-
OYKTy onucytoTbes y cTaTTi A. KapHaka
(2005).

Ponb My3uyHOro npoftocepa y CTBO-
PeHHi 3BYKOBOro MNpOAyKTY AeTanbHO
onucye y cBoi nybnikauii 0. Mam3ypeH-
ko (2021).

Skurativskyi, V., Hlushchenko, V. Musical and Noise Palette
of the Soundtrack for Landscape Images in an Audiovisual Work
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®. Hbtoenn (2015) BM3HaA4MB BIACTUBO-
CTi i MPU3HAYEHHSI MACTEPUHTY, @ TaKOX
Harosiolye Ha BaXJIMBOCTI LbOro etany
B naHui poboTu Hapg 3BYKOBOK [OPiX-
KOtO.

MpocpecinHi acnekTu 3BYKOpeXucy-
pu aypnioBisyanbHOro TBOPY BWCBITNHOE
y cBoill poboTi J1. PasaHues (2015) i ak-
LLeHTY€E Ha BaXJIMBOCTi 3BYKOBOI KYJbTY-
puy KiHO-, TeneMUCTELTBI.

XapakTepucTumky onbKopy Ta Hanpsi-
MiB LbOro XaHpy 3AiicHoTb J1. Xneb-
HukoBa, T.HasemHoBa, H.MiweHko Ta
J1. OoporaHb (2015).

Meta craTTi — npoaHanisyBatu Kpwu-
Tepil MoefHaHHA HapOOHOro 3BYyYaHHS
i3 cyyacHMUM, 0coBNMBOCTI MOro 3BefLEH-
HS | BiATBOPEHHA Ha ekpaHi. BusHauntu
306paxarnbHi BNaCTUBOCTI MY3UKU I LLIY-
MiB B aygioBisyanbHOMY MucTeyTBi. [o-
CNigUTW TexHikvM Ta nigxig poboTu Hapg
MY3UYHUM anibboMOM Y XaHpi PoNKTpo-
HiKa, a TaKOoX MOro AOMOMIXHI BlaCTUBO-
CTi B eKpaHHOMY TBOPi.

OCHOBHUI MaTepian foCnigKeHHsA

IcHye 6araTo HanpsiMiB cnewiasbHOCTI
3ByKOpexwucepa — usa npoduecis LOCUTb
pi3HOMaHITHa, OXOMJIOE K MYy3UYHi, TaK
i KOMMO3UTOPCbKI ranysi, KiHo-, abo Tese-
iHoycTpito. lpoaHanisayeMo My3uU4HUN,
abo CTyHiiHMA BWA, LbOro TBOPYOro pe-
Mecna. lMpeactaBHuK npodpecii TyT BU-
cTynae sik cayHa-npogtocep. PosrnsiHemo
BM3HaUYeHHs TepMiHa «MYy3WYHWUI NPOaIO-
cep». 3rigHo 3 ny6nikauieto 0. Mam3ypeH-
ka (2021) ue TON, XTO MOXE [OMOMOITH
apTUCTOBI Mifidpatn TeMbpu 3By4YaHHS,
NopsA0K TPEKIB, iHLWI MY3WUYHi HHOaHCK 3a
HasIBHOCTI BfIaCHOro CTW/IO M opieHTaui
Ha cyyacHi My3WYHi TeHaeHLil.

3a3HauYnMo, W0 3BYK — MOHATTS cyb'eKk-
TUBHE | BOfHOYac TBopYe. K Xy[QoXHUK
Bonogie dapbamMu 1 nepeHocUTb iX Ha
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MONOTHO | CTBOPIOE 300paxKeHHs, Tak
i 3BYKOpexucep 3a [OMOMOrOH TeXx-
HiYHMX 3acobiB Bigobpaxae aygianb-
Hy KapTuHY, i 3aNeXHO Bif, NoCcTaBNeHol
3ajayi KoMOBiHye i pa3oM 3 Bi3yanbHO
cknagoBoto TBopy. | cnyxay, cnpunma-
rouM i, Mantoe CBIM YHIKaNbHUIA cayHpA-
obpas. Lle pgewo pesoHye i3 noctyna-
ToM C.XenesHska (2019a) 3 pobo-
T «3BYKOBA CKY/bMNTypa: CUHTETUYHE
KYNbTypHe fBuLLe». «OCTaHHIM 4Yacom
y poboTax XyOOXHWKIB i CKynbnTOpiB
3 Pi3HUX KpaiH MOXHa NOMITUTU BUKOPHU-
CTaHHA 3BYKY fIK XYL,0XHbOIO eJ/IeMEHTAa,
L0 BM/MBAE Ha eCTETUYHE CMPUMAHATTSA
rnsafada, a TakoX y [OesiKUX Bunagkax
cnpvsie B3aeMogil 3 HUM» (C.79).

MOHATTA 3BYKY i My3uKM Maixe He-
PO3PUBHI, TOMY [OPEYHOI LLOAO LbOro
€ gymka C. XenesHsaka (2022) 3 nucep-
Tauii «TpaHcdopMmauii  3ByKO30pOBO-
ro obpasy B cy4yacHil aygioBisyanbHiii
KynbTypi». «OCTaHHIM 4acoM mMo4YMHa-
I0Tb 3'ABNATUCA KYNbTYPHO-MUCTELbKI
NpakTuKK, Wo 6a3yroTbCcs Ha HOBUX CMO-
cobax B3aemogil i3 rnagadyemM, copmy-
eTbcs "undppoBa ecteTnka’, ska posLwwmn-
pro€ MOXJIMBOCTI BIMJIMBY Ha JHOLCHKY
yyTTeBiCTb» (C.2). Y KOHTEKCTi My3uy-
HOI KapTWHWU CYKYMHICTb OKPEMUX TOHIB
MOXe MNepeTBOPUTUCH Ha KOMMO3ULito.
BapTo 3a3HauuTW, WO 3BYK € He Tiflb-
Ku abCTpakTHUM TBOPYUM MOHATTAM,
a " IHCTPYMEHTOM, 3a [ONOMOIOK fKO-
ro MOXJMBo 306pasuTu NEBHy cUTYyaLlito,
eni3of XUTTA | HaBiTb nensax. Amxe
npupoa MOXe, Haye y A3epkani, Bifo-
BpaxaTtucs y 3ByKax.

3aBfaHHA cayHh-npogtocepa y 306pa-
XEHHi nensaxiB NMocTae came y BMiHHI
«cdoTorpacpyBatu» 3BYKOM KOHKpPET-
HWI enisop npupoan. CKnafoBUMHU AOro
po6oTn 6yayTb Tembp, Temn, gobipka
LUYMIB, @ TaKOX TeXHiYHi 3acobu Ta npu-
nomu. AKWo [JocnigxyBaTu KiHOIHOY-

CkypartiBcbkui, B., [MyLleHKo, B. My3uyHa Ta LiyMoBa Nanitpa 3ByKOBOrO
CYNPOBO/ly 306PaXKEHHA ME3axKiB B aydioBi3yanbHOMY TBOpI
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CTpito, TO 3BYKOBA [0OpiXKa He MOBUHHA
npuBepTaTu BCIO yBary rnspava Ha cebe,
a HaBnaku [OMOBHIOBATM Bi3yasibHY
CKJlafoBYy.

3rigHo 3 BULLE3a3HAYEHOK TEOPIEHD,
o6 306pa3nTn nensax rip, MoxHa ys-
BUTW, AIKUIA HAcCTpin BigobpaxaTume my-
3KKa, siKi caMe IHCTPYMeHTU Ta TeMbpu
JOMOMOXYTb [OCANTM Hanbinbl [OCKO-
Hanoro Bifo6paxeHHs. |, 3BICHO, sIKWUWA
wym 6yne ineHTUdiKyBaTH ropu.

Poarnsan cneundiku KOHKpEeTHOro ca-
YHOY [lae 3MOry KOHCTaTyBaTM, WO Ya-
CTO TipCbKUM Mnen3axaM npuTamaHHWUM
BiTep. Bubip wyMy i€l cTuxii ons Buko-
PUCTaHHA MOro y KOMMo3uuii, ika noTiMm
MOXe CnyryBaTu LOMOMiXHUM 3acobom
B eKpaHHOMY TBOpi, Mae ByTn obepex-
HMM, afXe HepifKo Takui 3BYK MICTUTb
HM3bKOYaCTOTHe rygiHHA.  OcobnuBo,
AKWLO Yy Kagpi € fofaTKoBUM ayfioene-
MEHT, SIKUIN TaKOX MICTUTb HWXHIN 3BY-
KOBWI CMeKTp. Y TakoMy pasi Le Bxe
Ginblle NUTaHHA 3BefEeHHs Ta Mpiopu-
TeTHOCTI. MoTpiBHO 3a3HAYMTH, LLO LIYM
MOXHa 3aCTOCOBYBAaTW He TiflbKM HaTy-
panbHui (TobTo GesnocepefHbO 3anu-
caHui), a 1 3pobneHnin WTy4yHOo. Takuii
€KCMEepUMEHT MOXe BTIIMTUCSH, SKLLO
KOMOiHyBaTM SIK MPUPOAHI 3BYKW, TaK
i BUroToBJieHi. Onucyrumn TipcbKy at-
Moccpepy B My3WYHI KOMMO3ULLiT, MOX-
Ha B3ATU cemnn, sikui Oyne HaragyBa-
TW BiTep; YW, HaMpUKNag, SKWO nensax
3MMOBWI, — CHIroBi 3aMeTH, Lo MOBOJIi
KOTATbCA BHM3. 3ayBaX1MO, LLLO LLIYMOM
MOXHa nepepaTtu W LWBUAKICTb TaKoro
pyxy B poboTi 3 napaMeTpamMu ynoBifb-
HeHHs abo MPUCKOPEHHS.

CamMe My3u4yHa cKagoBa KOMMO3U-
uii € gyxe BaxJIMBOW, afXxe Menofis
Ta Mporpecisi akopAiB BUCTynawTb TyT
y poni onoeigavya. Lli gBa enemMeHTu
MatoTb 4YynoBi 306paxanbHi BNacTUBO-
CTi. AHanisytoum aTMocdepy rip, MoXxHa
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npunycTuTH, Wo Temn Oyne MOMipHUA,
atMocdepa KOMMO3ULii CXUNATUMETb-
csi Oo eniyHoi. lpoBepemMo napanenb,
Konu menopis 6yne 3a kamepy, 60 yepes
BapitoBaHHA MepLUOl cinyxay 3MOXe YsB-
JIATU MOHTaX BNAcHOro nemsaxy. flk 3a-
3HayeHo y cTaTTi C. XenesHska (2019b)
«OcoBMMBOCTI  BUMKOPUCTaHHS  3BYKY
B Cy4yacHOMy TenebayeHHi i MynbTuMe-
nia». «TakoxXx MonynsipHUM cnoco6om
B3aeMofil 3 rnsgayeM Ta MOLUMPEHHS
aypioBi3yaslbHUX TBOPIB € MyfbTUMe-
Jia — KoMn'toTepu30BaHi CUCTEMM, LLO
MOXYTb OfHOYAacHO BigobpaxaTu [gaHi
3a [,0MOMOroK [EeKifIbKOX KaHasiB KoMy-
Hikauii (Bifieo, aynio, TEKCT, 300paXKeHHS,
aHimauis Ta iH.)» (c.22).

TemaTtuui rip, Wo Moxe BigobpaxaTtu-
Csl Ha eKpaHi, JopeyHo BignoBigaTUMe
TiHBICTN ab0 CBMCTOK. BiH, MOXJIMBO, B1-
KNIMKaTMMe acouiauil 3 ripcbkummu nac-
Tyxamu, siki Manu i3 coboto QyxoBUW iH-
CTpyMeHT. [lpuknagomMm 3 yKpalHCbKOro
KiHeMaTorpada Moxe cnyryBatu KapTu-
Ha C. MapamxaHoBa «TiHi 3abyTux npeg-
kiB» (1964), ne Tema IBaHa B ofHOMY
3 enisofiB BifirpaBanacsa came CX0Xum
Ha coMiJflky 3BYKOM, afXe BiH [OPeYHO
BiAMNoBigae HacTpoto cTpiukn. Kpim Toro,
B ekcrnepumeHTax i3 pobipkoto edek-
TiB gineto (BignyHHs), peeepbepadii Ta
naHopamyBaHHS,, aBTOMAaTu3aLlier0 Lux
napameTpiB MOXHa [0[aTW Mern3axes.i
HeoOxigHMX petanen. Tak, CBUCTOK pa-
30M 3i CKPUMKOK MOXYTb rpatu Merno-
Jito, Npu LUbOMY 3a [0MOMOrot edekTy
peBepbepalil Ta BigJlyHHA CTBOPIOBATHU-
MeTbCSl BPAaXEHHS TFipCbKOro MpocTopy.
| ue poJacTb KapTUHI He TiNbKK Bisyarb-
HOI HaTypasibHOCTI, @ I My3UYHOI.

Takum 3aci6 306paxeHHs npupoan
3BYKOBWUM iHCTPYMEHTapieM MOXHa 3a-
cTocyBaTM [0 IiHWMX nensaxiB. AKLWO
BiITBOPIOETLCSA MOpE, TO 06OB'A3KOBUM
cayH[L-efleMeHTOM OynyTb XBuIi, AKLLO

Skurativskyi, V., Hlushchenko, V. Musical and Noise Palette
of the Soundtrack for Landscape Images in an Audiovisual Work
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MoKasyeTbCs [OL, MOXHAa He TiflbKu BU-
KOpUCTaTU HaTypasnbHUiA 3anuc, a 1 3a-
CTOCYBaTU NPUNOM FPU CTPYHHUX — NiLu-
KaTo pasoM i3 MeNoAiNHUMM yaapHUMU
iHCTpYMEHTaMM Ha KLITanT MOKEeHLUNiNs
Ta vyenecTtn. To6To ONA [OCATHEHHA Binb-
Lol aTMocdpepHOCTi nensaxy cnig KoM-
GiHyBaTH LUYMM i3 MY3UKOLHO, LLL06 MaKCK-
MaJlbHO YiTKO nepefaTu 306paXKeHHs.

IHKoNM 3BYK MoXxe OyTu meTadopuy-
HMM | HaBITb BUMNepeaXaTn KapTUHKY. [o
npuknagy, NeBHUIM Kagp Lie He 3'BUBCS,
a BXe YyTHO, Wo BiabyBaeTbcs y Bia-
MoBIZHOMY 4YacOBOMY MPOMIXKY. Takuii
MPUINOM 4YacTO BUKOPUCTOBYETbCA Y Ki-
HemaTorpadi. YsBiMo cuTyauito, Konu
Kamepa MoBiNbHO 3 NNaHy BiKHa, 3a AKUM
nge Ooul, nepexoauTb Ha KPYMHUIA nniaH
NIOAMHK, fIKa CUAWUTb 3a cToNoM. Yepes
Oesikuii yac y uin nokauii (nroguHa 3a
CTOJIOM) YyTH CMiB NTalokK (iX He BUAHO,
ane rnsfad rotyeTbCs A0 3MiHU MaHy),
i TiNbKM 3a Kiflbka CeKyH[, BXe Bifobpa-
XaeTbcA NaHopamMa ransiBuHu.

Kpim Toro, cnig He 3abyBaTtu i1 Npo Ta-
KWW BaXxJIMBMI 3BYKOBUM €NIEMEHT, fK
Tuwa. [MigTBEPOXEHHSAM LbOro MnocTy-
naty moxe 6yTu TBEpPOXXEHHS 3 po6oTK
J1. PazaHueBa (2015) «3Bykopexucypan:
«Xoya, B MpuHUMMI, TUWa — ue BiacyT-
HiCTb 3BYKOBOIO MaTepialy, BCe X TaKu
BOHa Mae CBOI BUpa3Hi (yHKLiT, TOMY LLLO
B3aeMO/i€ 3 HABKONNLLIHIMU 3BYKOBUMU
eneMeHTamMm» (c.39). OTxe, Lel NpuUom
MOXe BWKOPUCTOBYBATWUCS B ayfioBi3y-
anbHOMY TBOpI, W06 NpUBEpPHYTU yBary
rnagaya abo nokasaTu KOHTpacT. 30-
KpeMa, 3rafyeTbCsl 3BYKOPEXUCEPCbKUIA
eTio[ aBTopa, e TULla BUCTyMana came
AK [OMHaMiYHa 3MiHa, KOJM HacuyeHe
Ta 6GaraTe 3By4YaHHs pPi3KO Nepexonusno
y nefib YyTHe i MOMipHe.

He MeHW nMpvHLMNOBUM € MUTaHHSA
XaHpy Ta cTuio Komnosuuii. donkTpo-
Hika MOPIBHAHO HOBMW HanpsiM, anxe
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3 MPUXOA0M efleKTPOHHOI MY3UKU 3'ABU-
mcsa i MoaepHi Tedil. Y HboMy MoXe Mno-
€OHyBaTUCSA rpa OpPKeCTpy i3 CyYyaCHUMM
CUMHTe3aTopamu, a HapoAHi MOTUBM MNe-
penniTaTucs i3 pUTMOM JpaM-MalLlyH.

Cnip, 3a3HaunTH, WO XaHP PONKTPOHI-
Ka 3'ssBuBcs Ha Mexi XIX—XX cT. Xapak-
TEPHO MOro 03HAKOK € aBTEHTUYHICTb,
OCKiNlbKM MOEAHYOTHCA HAPOLHI MOTUBM
3 cyyaCHUMMMU. TaKoX NMpuTamaHHe Moef-
HaHHSA EeTHIYHMUX IHCTPYMEHTIB 3 enek-
TPOHHUMMU, LLO CMPUSE MOLUMPEHHIO HO-
BOr0 Ta HECXOXOro Ha iHLIi 3BYyYaHHS.
Oco651BO B YKpaiHi BiH Habupae HOBUX
o0b6epTiB 3aBAAKkM GaraToMy BITUU3HSA-
HOMY My3W4YHOMY focBigy. CayHA Lboro
XaHpy MOXHa BUKOPUCTOBYBaTHU Y ifib-
Max, WO MalTb aBTEHTUYHI €NeMeHTH,
Hanpuvknag, BXe 3rajiaHa BuLie CTpiyka
C.MapapxaHoBa sickpaBe LbOMY nif-
TBEPOKEHHS.

AHanisytoun  creumdiky  3BefeHHS
OSNIKTPOHIKK, MOTPIBHO 3a3HAYMTH, L0
faraTto 4oro sanexuTb Big Habopy iH-
CTPYMEHTIB, fIKi BXOOATb [0 CKnagy
KOMMOo3WuLii, Big X 4aCTOTHOro cnekTpa
Ta 3arajlbHOro TBOPYOro 3afyMy i KOH-
uenuii anbboMy camoro kKommnoauTopa
yu cayHA-npogrocepa. AKLLO X Lie CTocy-
€TbCS CayHATPEKY 0 KiHodiNnbMy, TO Le
NMUTaHHA Mae He MeHLUe 3HaYeHHs, afxe
YyacTo y Kagpi My3uyHuWi TBIp 3BYYUTb
pasom i3 wymamu. Came npioputet-
HiICTb € BaX/IMBUM (pakTOPOM: SIKUMN iH-
CTPYMEHT Mae JiyHaTu BinbLU BUpPa3HO Ta
6IM3bKO Y 3arafibHil My3uYHI KapTuHi,
a KU HaBnakyu — noBuHeH B6yTu nobiu-
HUM. FKLL0 Y KapTUHI MPUCYTHI LWYMW, TO
3anexHo Bif 3agyMy Oinbuly nepesary
MaTuMe OOMH i3 3a3HayYeHUxX BULle ene-
MeHTIB. Ha Takux KoHTpacTax OynyeTb-
cA 6anaHc KOMMNO3ULT.

Mig yac pocnigXXeHHs 3BYYaHHA alb-
60MYy Yy LibOMY XaHpi NoTpibHO 3a3Hayu-
TW IHCTPYMEHTH, Ki € NOLMPEHUMU [NSA

CkypartiBcbkui, B., [MyLleHKo, B. My3uyHa Ta LiyMoBa Nanitpa 3ByKOBOrO
CYNPOBO/ly 306PaXKEHHA ME3axKiB B aydioBi3yanbHOMY TBOpI
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Hboro. Hampuknaz, 3acTOCOBYHOTbCS
TemMOpy AOyxXOoBUX: CBUCTOK abo TiHBICTA,
a TaKOoX CKpPUMKa, BiOsIOHYeNb, pi3HOMa-
HITHI nepKycii, KNaBilHi IHCTPYMEHTU Ta
iH. [0/10BHOIO 0COBAMBICTIO LibOro BUKO-
pUCTaHHSI € Te, W0 IHCTPYMEHTU nepe-
BaXHO BipTyasibHi, BOHU 3anyckaloTbCsl
y creuianbHii nporpami gns pobotu 3i
3BykoM (Digital Audio Workstation). Mna-
riHM Ta My3uYHi 6ibnioTekun, Wwo nobyno-
BaHi Ha 6asi ceMnyBaHHS, faloTb 3MOry
3a ponomorot edyekTiB [ocArtM no-
TpibHOro, 3ayMaHoro 3ByKy, L0, 3BiCHO,
€ BENIMKOI MepeBaroro, OCKiNbKK cyvac-
Hi BIpTyanbHi iIHCTPYMEHTU € AKICHUMMW.
BapTo 3a3HaunTy, WO HasIBHICTb OKpe-
MUX ceMMAiB y KoMnosuuii Moxe 36a-
raTuTu cayHfi, 3a fIKOro BiH cTa€ 6inbLu
NPOrpecMBHUM i 4acTO BMi3HaBaHUM.

BpaxyBaHHSI XapaKTepHUX 4YacCTOTHUX
CKNafoBuUX i PIBHIB He TiNlbKM [OPIXKOK
BCepenuHi TBOPY, a  KOXHOT KOMMNO3ULiT
B anbboMi, € BaXMBUM HroaHcoM. [lo-
peYyHoOl € OyMKa, BUCBIT/IEHA Y MOHO-
rpacpii ®. Hetoenna (2015) «MacTepuHr:
nornsan scepeguHn»: «0HaK, iHOLi MeHi
HaaxoAaTb 3anucu, Aki noTpebytoTb 6a-
NaHCyBaHHA PIBHIB Fy4YHOCTI KOMMO3WU-
Lin, peskol iHOMBigyanbHOI ekBanisauii
KOXHOro Tpeky, Wob anbboM 3ByYaB K
€QuHe Uine, a He NPOCTO AK CYKYMHICTb
KoMmno3auuin» (c.24).

LLle opgHieto ocobnuBicTIO 3BeAeHHS
Takoro anbboMy, SIKUA MOXe CYMpOBO-
I>XyBaTW ayfioBisyanbHWUi TBIp, € eKcre-
pPYMEHTYBaHHS 3 NOELHAHHAM 3BYYaHHS
HapoOHMX Ta KJACUYHUX IHCTPYMEHTIB
pasoM i3 cyyacHUMU N eNeKTPOHHUMMU.

Y pasi MikwyBaHHsA cnif BpaxoByBa-
TW YacTOTHI NapamMeTpu KOHKPETHOro
3BYKY. Hanpuknag, akwo y kKoMnosuuir
NyHae posinib, NpUYOMY Bnmx4Ye [0 HUX-
HbOrO pericTpy, i NapanenbHO [OAAETLCSA
eneKTpoHHa napTisa 6aca, To, BiANOBIQHO,
obuaBa iHCTPYMEHTM MaTUMYTb YUMAarIO
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HU3bKWNX YacToOT. HaknageHHs IX ofiHa Ha
O HY MOXe NPU3BECTU [,0 KOH(PIIKTY, W0
NoTiM MPOSIBUTLCA MNifi Yac MacTepUHry,
ajxe BeJMKa KiflbKicTb 3aMBOro pericTpy
MOXe CMNPUYMHUTU 3aranbHy HecTauy
FYYHOCTI yCbOro Mikcy. K onMcaHo BuLLe,
AKW,O Ha ekpaHi 6yayTb we i Wymu, To
€ PU3NK OTPUMAaTU PO3MUJIEHE 3BYYaHHSI.
CaMe TOMY BaXJIMBO 3HaTH, AKUI IHCTPY-
MeHT Byfe NpiopuTeTHUM. ENeKTpoHHMIA
6ac, wo byne noegHyBaTucs i3 dopTeni-
aHo, MicTUTUMe baraTto cab-yacToT. [o-
peyHo npubpaTu ekBanansepomM 3anBui
HW3 came B y[apHOro CTPYHHOro, o6
natu Ginble Micusi HU3bKOMY CMeKTpY.
YacToTu He 6yayTb KOHNIKTYBaTU MiX
coboto, cbopTeniaHo He BTPaTUTb CBOET
BUPA3HOCTI, i 3'sBUTbCA BiNblue «xenpy-
My» OIS 3arasbHoOro Mikcy. 3a nofibHoto
aHanorielo BUnAe npautoBaT i 3 iHWK-
MU 3BYKOBMMW popixkamu. Hanpuknapg,
nif Yac KOMBiHyBaHHS iIHCTPYMEHTIB, SIKi
MatoTb BUCOKUIA TeMBp 3By4YaHHs (rnio-
KeHLWNiNb, YenecTta, KcunodpoH) i noep-
HYIHOTbCS 3i CMOPiIAHEHMMM 3@ YaCTOTOH
LyMaMu, BUPILLYETbLCS, AKUMIA 3BYK Byne
rOJIOBHUM, @ AKUIA [OMOMIXHUM.

OKkpiM My3W4HOI ranysi, B aygioBisy-
anbHIN KapTUHIi KOPUCHUM MoXxe OyTu
BUKOPUCTAHHA TEXHOMOTII «CalfuenHy»,
LLLO CTaHe Mpu Harofi y rpi enekTpoHHOI
6apabaHHOi 60o4ku (Kika) B MOEOHAHHI
3 B6acoBoto niHieto. Ller npuiiom yacTto
3aCTOCOBYETbCSl B €/1eKTPOHHOMY 3BY-
YaHHi. 3a [oMoMorow aBTOMaTU30Ba-
HOro nnariHa MOXHa [OCArTU TaKoro
ecbekTy, Konm Bac 3 ynapom gixku byne
npuraywyBaTucs, LWo 3pobuTb 3ByYaHHS
HOBITHIM Ta pUTMiYHKUM. LLlofo ekpaHHO-
ro TBOpY, UMM NPUAOMOM MOXHa 306pa-
3UTU MEBHY AUHAMIYHICTb, SK-OT XBWJII,
CTpubKMY, Bir.

Cnip, He 3abyBaTu NPO KOHMNIKTHI Yac-
TOTKW, AKi Bif noyaTKy MOXe MaTu iH-
CTPYMeHT. CKpULi YacTo NpuTaMaHHWUM

Skurativskyi, V., Hlushchenko, V. Musical and Noise Palette
of the Soundtrack for Landscape Images in an Audiovisual Work
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XapaKTepHUiA «CBUCT» BNINXKYE [0 BUCO-
KOro cnekTpa, Wo ofpasy byne NoMiTHO
cnyxayeBi. ToMy 3a AOMNOMOroOK MOTpib-
HOI [0OpPOTHOCTI ekBanansepa Len fia-
Ma30H Nerko NpUrayLyeTbCs.

3a3HauMMo, WO BaXJIMBUM acreKToM
€ MaHopaMmyBaHHS. fKWo naeTbcs npo
3BYKOBY [OPiXKY [0 KiHOGiNbMY, NUTaH-
Hs1 06'eMHOr0 3BYKY MOXe 6y T/ BaroMmm.
Ak cTBepaxye C.XenesHsk (2019b):
«[pOCTOPOBUIA 3BYK CUNBbHO BIJIMBAE Ha
XYOOXHbO-eMOLiHI  ocobnuBocTi aymi-
oBigyanbHoro Teopy» (c.24). Lle cBoeto
Yyeprow Hafae BenvKe Mnose O5a 3BYKO-
BMX ekcrepumeHTiB. TBopYa ysBa B Ta-
KOMY pasi TiJIbKM 3a0XOYYETbCS, MOXHA
3aCTOCOBYBAaTW HE3BUYHI NO3ULLii po3Ta-
LYBaHHS iIHCTPYMEHTIB, MPUAOMU aBTO-
MaTu3aLlil napameTpa MaHOpamyBaHHS,
KONM OOMH IHCTPYMEHT UM 3BYK «Me-
pebirae» 3 NiBOro KaHany y npaBwi, L0
JojJae KoMrno3auuii neBHoil XBaBocTi. [0
TOro X 3acTOCyBaHHSI KOMMpeCii Ha OK-
pemMux [opiXKax [ornomMoxe no3byTuch
Ha[ATo Pi3KMUX BUNALIB.

OCHOBHMM  MOKa3HWKOM  AIKICHOTrO
06'eqHaHHA anbbomy (Monpu BCHO pPisHO-
MaHITHICTb FOJIOBHUX Ta MOBIYHUX Tex-
HiK 3BeHEHHSI LOPiXOK My3uyHoro, abo
eKpaHHoro TBopy asbbomy) € came 36a-
NaHCOBaHe 3BYYaHHS, KON KOXEH 3BYK
BMKOHYE CBO POJib, HEXal | HEMOMITHY,
ane Bce OJHO BaXJMBY AJ1s1 3arafibHOro
cayHOy Komnosuuii. 3a BulesragaHum
®. Heroennom (2015), «<MacTepuHr € 3a-
BepLUIaibHO JIAaHKOK B JTaHLH03i KOHTP-
OJII0 Ta OLHKWU SIKOCTi 3anuMcaHoi My3u-
Ku..» (c.7). Lle o6oB'si3K0BMI eni3of, po-
00TV HaZ, KOMMO3ULLIEIO.

3rigHo 3 KoHuenuieto anbboMy MOXHa
3aCTOCOBYBaTU Pi3HI TeXHiKM eKkBani-
3auil iHanbHOro Mikcy, SiK-oT nianom
BUCOKMX abo HMU3bKMX 4acToT. Bukopu-
CTaHHA niMiTepa HeobXigHe Ons TOro,
wob Tpek He «MNikyBaB», He BUXOJMB 3a
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MeXi, a 3acTocyBaHHSl MakcuMMamnaepa
MOXe [ONMOMOrTU y MifABULLEHHI NOro Ha-
cuyeHocTi. EkcnepumeHTu i3 BignoBig-
HMMW OS5 LbOro eTany nnariHamu, Taku-
MU K iZotope Ozone, MOXYTb 36araTuT
3arafibHe 3BYYaHHS KOMMO3WLil, Lo [o-
[acTb HOBUX FapMOHiK.

CaMe noefHaHHSA Pi3HUX CTUMIB BUKIU-
Kae Heabusikui iHTepec, OCKifbku mno-
CTae MOXJMBICTb BUXOAY KapAuHanbHO
HOBOrO HarnpsiMy, IKu MaTUMe BIaCHUX
npencTaBHUKIB. 30KpeMa, MNOefHaH-
HSl eneKTPOHHOI MY3WKW, BipTyaslbHOro
OpPKeCTpy Ta HapOLHUX MOTUBIB LiikaBe
TUM, LLLO Lie BXe YHiKanbHWUM XaHp. Ko
X Taka KOMMo3uLisi ONOBHIOBaTUME ay-
[ioBi3yanbHWUI TBIp, BOHa Ma€ BCi MOX-
nuBocTi 36arayeHHsi HOBUMU CMUCIIaMK
TOro, W0 Big6yBaeTbCA Ha eKpaHi.

Konnm aBTEHTUMYHICTb HapOOHWUX MOTU-
BiB 3yCTpIYaETbCA 3 Cy4YaCHUM eneKTpo-
HHUM 3BYyYaHHSIM, BigOyBaeTbCs CBO-
epigHe pJonaHHa Gap'epiB Ta 4yacoBoOro
NpoMixXKy. A foAaBaHHS BipTyallbHOro
OPKEeCTpYy MPUBHOCUTb [esiky HOBU3HY,
agxe Lie MOXHa Ha3BaTu HOBUM PiBHEM
Ta BiJOKPEMIIEHHSIM Y chepi My3UYHOrO
nporpamyBaHHs, sike Moxe OyTu MnoB's-
3aHe 3 ayfioBi3yasibHUM TBOPOM.

Tak, y XIX cT. icHyBano Ta 3'siBnsifiocb
f6arato 6ibnioTeKk IHCTPYMeHTIB Ans
BUKOPUCTAHHA X Yy uudpoBin pobouin
cTaHuil ana po6oTu 3i 3BykoM. [lo Toro
X BOHW SIKICHO BWKOHaHI M MOLIMPEHI
He TiNIbKM B YCbOMY CBITIi, a # B YKpaiHi.
MoeAHaHHA LMX TEXHOMOri pasoMm 3i
3BYYaHHAIM OPKECTPOBMX 3BYKIB — Bif
CeKLii OyXOBUX, MiOHUX, CTPYHHUX, nep-
KYCIMHMX [0 Pi3HOMaHITHUX posifiB Ta
eMyniALlif  aHanoroBMx CUHTE3aTopiB —
MOXe CTBOPUTU TMPUHLUUMOBO HOBWIA
cayHA. YBecb Liel KOMMJIeKC fae 3Mory
TOYHO, SIKICHO Ta rapMOHIVHO MoeHaTH
CTWUANI Ta XaHpW, BigKpUBatOUM YHiKanbHe
3BYYaHHS, IKe MOXe CTaTu Bi3UTIBKOMO

CkypartiBcbkui, B., [MyLleHKo, B. My3uyHa Ta LiyMoBa Nanitpa 3ByKOBOrO
CYNPOBO/ly 306PaXKEHHA ME3axKiB B aydioBi3yanbHOMY TBOpI
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ekpaHHoro TBopy. Ak cTBepaxye A. Kap-
Hak (2005) y cTaTTi «<HoBi KOMN'tOTEPHI
TeXHONorii B Cy4yacHin My3uli Ta KOH-
Lenuisa TBOPYOro MpoLecy»: «..3aHYpeH-
HS1 y Mpupoay 3BYKY Hano W No3uTUBHI
HacniiKn po3BUTKY eNeKTPOHHOI My3u-
KM — NosiBy HOBOI TBOpYOI crevianisauir,
Hanpuvknag, cayHA-aun3anHy, 3aBfaHHAM
SIKOrO €, BNacHe, KOHCTPYHOBaHHSA iHAU-
BiflyanisoBaHuX 3BYKiB-COHOpIiB 3 MeB-
HUM 3abapBleHHSAM Ta BHYTPIWHIMYK
dnykTauisMm 3ByKOBOI TeKCTypu. Taki
3BYKO-Kpanku, abo naTtui, ctatoTb 6a3oto
JaHUX HOBMX CUHTE3aTopiB, 3BYKOBWUX
6i6nioTek i BIpTYyaslbHUX MY3UYHUX iH-
CTpyMeHTIB» (C.126).

JouinbHo 3ayBaxuTy, Wo ocobnmeoc-
Ti YHIKanbHOro 3By4YaHHs MalTb caMe
CMHTEe3aTopu, agXe 3a [OMOMOro LKX
IHCTPYMEHTIB  Ta  KOMMO3UTOPCHKOI
CKJ1afloBOI MOXHa CTBOPUTU HEMOBTOP-
HWUM 3BYK, AAKUI NOTIM cTaHe ocobnuBic-
TIO MEBHOro TBOPY. Tak, CUHTE30BaHUM
3BYKOM MOXHa HaBiTb po3noBicTu abo
NpoBeCTU Napanesb 3 TUM, L0 caMe Bif-
OyBaeTbCs Ha eKpaHi.

Y pob6orti J1. XnebHukoBol, T. HazemeHo-
Boi, H. MiwweHko Ta J1. loporaHb «My3uny-
He mMwucTeuTBo» (2015) 3a3Ha4YaeTbCs:
«YKpalHCbKUA MY3UYHUIA posbKIIOp Npo-
MLIOB [OOBIMN LIMSAAX NEpPeTBOPEHb, ane
He BTpPaTUB CBOEI aKTyaJlbHOCTi Yy CBITi
cyyacHoro mucTteutBa» (c.63). MNpo ue
CBiQYMTb LUMPOKE WNOro BUKOPUCTAHHS
B ayf4ioBisyanbHUX TBOpax fK B YKpaiHi,
Tak i 3a1i Mexamu.

JocnigXeHHA HapoAHO! My3uKM MoKa-
3a0, WO BOHa Hikonn He cTapie. Ocb
YoMy €THIYHi MOTUBM 3aBXan ByayTb cy-
YacHuMU. MpoaHaniayemo, M MoXHa Tak
BMCNOBUTMUCS LLOA0 €NIEKTPOHHOT MY3UKM.
3 BULLE3a3HAYEHOr0 MOXHa 3pobuTK BU-
CHOBOK, LLO BipTyasnbHi IHCTPYMEHTM pa-
30M i3 BignoBigHNM 3BYYaHHAM LUMPOKO
OXOMJIOKTb ayfioBi3yasibHUI CBIT i Mpo-
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HWKaOTb Y BEJIUKY KiNbKICTb KOMMO3ULI,
LLLO BigoOpaxaTUMyTbCsl Ha eKpaHi.

BapTo 3a3HaunTy, WO Mifg yac po3rnsgy
LUMX My3UYHMX HanpsiMiB 3'COBYHOTbCSA
MeBHI HIOAHCK SIK 3 TEXHIYHOro BOKY, TaK
i 3 TBOpYOro. Lleit xxaHp MOXxHa cxapak-
TepusyBaTh K BXe 3ragaHa (honkTpo-
Hika, TOOTO KONMM aBTEHTUYHE MOELHY-
€TbCA i3 cydyacHUM. AHanis TexHiYHoro
BTI/IEHHS] 3a3HA4YeHOro NMOeAHaHHS Oae
3MOry BMKOHYBaTW HapofHi MOTWBU He
TiNbKW [HCTPYMEHTaMK, a N TOJIOCOM.
Tomy Ha poacyf, cayHA-npogrocepa npo-
NMOHYETbCSA BeJIMKA KiNbKiCTb BapiaHTIB
ONsl CTBOPEHHA KOMMNO3uUil: Bif MiHi-
ManiCTUYHOrO, KAMEPHOro 3BYYaHHs A0
LUMPOKOro Ta «CTaAiOHHOrO». 3BEPHEMO
yBary, Lo 30BCiM He 0060B'A3KOBO Y KOX-
HOMY TBOpi BWKOPWUCTOBYBAaTU YyAapHi
napTil. 3a [OMOMOrot0 BipTyasbHO 3a-
MporpamMoBaHOr0 OPKecTpy Ta NpaBuJib-
HO nigibpaHoOro CMHTE3aTOPHOro pPUTMY
MOXHa [OCArTW BifuyTTs IpyBY Ha nia-
CBifOMOMY piBHi, TO6TO 6e3 gornomoru
LpaM-MaluvH. Tak, Hanpuknag, puTMoMm
MOXHa nepegatu 6ir KOHEN Ha eKpaHi,
a yLapHUMK 03ByuuTH TpiM. fIK cTBep-
oxye ®.Hbtoenn (2015) y kHusi «Mac-
TEPWHT: NOrNsiL 3CepefvHu», B NpUrogi
MOXYTb CTaTV MAariHy, Ki MaTb 3MOry
LLOMOMOrTU B MOLUYKY iHOMBIAYaNnbHOro
3ByYaHHs (c.21).

deHOMeH aKTyanbHOCTi HapOAHMX MO-
TUBIB [Jae 3Mory MpochifkyBaTu 0OCO-
6NMMBICTb OCYYaCHEHOro 3BYYaHHS, LU0
rosierwye TXHE NPUCTOCYBaHHA [0 TaKo-
ro JOCUTb HEABHbLOMO SIBULLA, K eJieK-
TPOHHa My3auka. OkpiM Toro, 3a TBep-
IXeHHAM J1. PasaHuesa (2015), Mysauui
TaKoX BflacTUBMUI 306paxanbHui cak-
Top (c.45). ToMy 306paxeHHs Nensaxis,
30KpeMa Ha ekpaHi, 3a [LOrMoMOrok aJb-
6oMy Yy XaHpi ONKTPOHiKa i3 3acTocy-
BaHHSIM BipTyaJlbHOrO OPKECTpy BBaxa-
€TbCS MOXJIMBUM.

Skurativskyi, V., Hlushchenko, V. Musical and Noise Palette
of the Soundtrack for Landscape Images in an Audiovisual Work
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BucHoBKMu

OTxe, npocpecias 3ByKopexucepa-Kom-
nosutopa abo cayHA-mpoflcepa [HOae
3MOry 3a [OMOMOro TBOPYMX HaBUYOK
Ta Cy4yacHWX TEeXHOJOri ManoBaTu nen-
3axi 3BykoBuMM cbapbamu. Lle mMoxe
MPUBHECTU [eAKY HOBU3HY He TiflbKu
B MOLEPHY My3UUHY KYJbTYpY, @ 1 y KiHe-
MaTorpad, Wwo Moxe 36araTuTu Ui ranysi
HOBMMM aypianbHUMK BigKPUTTAMU Ta
YHiKaNIbHUMW 3BYKO30POBUMU 0Bpasamu.

KoHuenuist anbboMy y xaHpi donkTpo-
Hika 4iTKOo BigobpaxaeTbcsa y 3BeOEHHI
Ta MacTepuHry, wo € dyHaaMeHTasNb-
HMMM NlaHKaMu Ha eTani po6oTu Hag, My-
3MYHUM TpekoM. Konu TBOpuui 3agym
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cayHA-npoptocepa 36iraeTbcsi 3 TEXHIU-
HOMO CKJIafoBO poBOTU Han KOMMO3M-
uieto, ue gonae TBOPY YHIKanbHOCTI Ta
iHOMBIQYaNbHOMO XapakTepy.

BapTto 3asHaunTH, Wo OinbwicTb Ha-
POIHMX IHCTPYMEHTIB, TAKUX K CKPUIKa,
coninka, po3MaiTT CTPYHHUX Ta napTin
BipTyanbHOro OpKecTpy, YyLOBO MOEA-
HYIOTbCS i3 MOAEPHMM 3BYy4YaHHAM. [eB-
HO, Lie TOMY, L0 €THiYHi MOTUBM Y CBOE-
MYy KOPiHHI MatoTb cneuudiky cyyac-
HOCTI Ta aKTyanbHOCTI, L0 AornomMarae
M Nerko rypTyBaTuCs 3 eNIeKTPOHIKOHO,
YHacnifoK 4oro OTPUMY€ETbCS rapMOHiii-
HWUMA Ta HECXOXMMN Ha IHWWNIA cayHA, SKUi
MOXe HeabusiK [OOMOBHUTU aynioBisy-
anbHWM TBIp.

CMNUCOK BIBJIIOrPA®IYHUX MOCUNTIAHDb

ByT, 0.B., 2015. TBOpUYeckasn apaHXupoBKa 3BYKOBOr0 Mosisi B NPOCTPAHCTBEHHbIX CUCTEMaX.
MucTteyTBO3HaBYi 3anucku, 28, ¢.195-204.

by, 0.B., 2018. [ianor KnacuMyHoro i MoJepHoro Hanpsimie y ssykopexucypi (Lo nuTaHHA
BM3HaueHHs npodoecii). HaykoBuii BicHUK KMIBCbKOro HalLioHaIbHOro yHiBepCUTETY TeaTpy, KiHO
i Tene6aveHHs imeHi I. K. KapneHka-Kaporo, 22,¢.112-119.

FanpeHko, I.A.,, 2008. 3acTocyBaHHSI KOMM'HOTEPHUX METOLIB MpU IHCTPYMEHTYBaHHI Ta
apaHXyBaHHI My3UYHUX TBOPIB. BiCHUK XapKiBCbKOI AepxaBHOI akafeMii ausariHy i MucTeyTs,
7,c.46-51.

XenesHsk, C.B., 2019a. 3BykoBa CKynbMTypa: CUHTETUYHE KySbTypHe siBuwe. B: ®inocogis
TEKCTY B CyyacHiv KynbTypi, MaTepianu MixHapoHOi HayKoBO-NpakTUYHOT KoOHdbepeHLii. KuiB,
YKpaiHa, 29 6epesHs 2019 p. Kuis: KWIBCbKMI HaLiOHaNbHUIA YHIBEPCUTET KyNIbTYPU | MUCTELTB,
€.79-82.

XenesHsik, C.B., 2019b. Oco6sMBOCTI BWUKOPUCTaHHA 3BYKY B Cy4yacHOMYy TenebayeHHi
i MynbTuUMegia. Xy4oxHs KynbTypa. AKTyasibHi npo6nemu, 15(2), ¢.22-27.

XenesHsik, C.B., 2022. TpaHcgopmadii 3ByKo30poBOro o6pasy B Cy4acHili aynioBisyasnbHii
KynbTypi. OucepTauis noktopa dinocodii. KUIBCbKUIA HaLiOHaNbHUIA YHIBEPCUTET KyNnbTypu
i MUCTeLTB.

KapHak, A.M., 2005. HoBi KOMM'tOTEPHI TEXHOJONiT B Cy4acHii My3uLi Ta KOHLENLisi TBOPYOro
npouecy. B: CyyacHe mucteyrso. Kuis: Akta, Bun. 2,¢.123-135.

MamsypeHko, 0., 2021. HaBuMTUCA cnyxaTu: XTO TaKi MY3WYHi Npoftocepn Ta YOMY BOHM
Baxnumei. Na chasi, [online] 22 nunua. OocTtynHo: <https://nachasi.com/music/2021/07/22/
navchytysya-sluhaty-hto-taki-muzychni-prodyusery-ta-chomu-vony-vazhlyvi/> [[laTa
3BepHeHHn 29 BepecHsa 2022].

Hbtoenn, ®., 2015. MactepuHr: nornsg 3cepeguHun. MNepeknapg: O. KpaBueHko, O. HaymeHko,
A. Cy660TiH. Kuie: Komopa.

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

CkypartiBcbkui, B., [MyLleHKo, B. My3uyHa Ta LiyMoBa Nanitpa 3ByKOBOrO
CYNPOBO/ly 306PaXKEHHA ME3axKiB B aydioBi3yanbHOMY TBOpI



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2023+ 6(1) « pp.64-74

PasaHues, J1.B., 2015. 3Bykopexucypa. Kuis: BugaBHuumin LeHTp KUiBCbKUIA HaLioHanbHUM
YHIBEPCUTET KYJbTYPU | MUCTELTB.

XnebHukoBa, J1.0., HaszemHoBa, T.0., MiweHko, H.Il. Ta [Loporanb,J1.0., 2015. My3suyHe
MucTeyTBO. XapKiB: PaHok.

REFERENCES

But, 0.V., 2015. Tvorcheskaia aranzhyrovka zvukovoho polia v prostranstvennbikh systemakh
[Creative arrangement of the sound field in spatial systems]. Notes on art criticism, 28,
pp.195-204.

But, 0.V, 2018. Dialoh klasychnoho i modernoho napriamiv u zvukorezhysuri (Do pytannia
vyznachennia profesii) [Dialogue of classical and modern directions in sound engineering (To
the issue of defining the profession)]. Naukovyi visnyk Kyivskoho natsionalnoho universytetu
teatru, kino i telebachennia imeni I. K. Karpenka-Karoho, 22, pp.112-119.

Haidenko, .A., 2008. Zastosuvannia kompiuternykh metodiv pry instrumentuvanni ta
aranzhuvanni muzychnykh tvoriv [Application of computer methods in instrumentation and
arrangement of musical works)]. Bulletin of Kharkiv state academy of design and arts, 7, pp.46-51.
Karnak, A.M., 2005. Novi komp'iuterni tekhnolohii v suchasnii muzytsi ta kontseptsiia tvorchoho
protsesu [New computer technologies in modern music and the concept of the creative process].
In: Suchasne mystetstvo [Contemporary art]. Kyiv: Akta. Issue 2, pp.123-135.

Khliebnykova, L.0., Nazemnova, T.0., Mishchenko, N.I. and Dorohan, L.0., 2015. Muzychne
mystetstvo [Musical art]. Kharkiv: Ranok.

Mamzurenko, O., 2021. Navchytysia slukhaty: khto taki muzychni prodiusery ta chomu vony
vazhlyvi [Learning to listen: who are music producers and why are they important]. Na chasi,
[online] July 22. Available at: <https://nachasi.com/music/2021/07/22/navchytysya-sluhaty-
hto-taki-muzychni-prodyusery-ta-chomu-vony-vazhlyvi/> [Accessed 29 September 2022].
Niuell, F, 2015. Masterynh: pohliad zseredyny [Mastering: An Inside View]. Translation:
0. Kravchenko, O. Naumenko, A. Subbotin. Kyiv: Komora.

Riazantsev, L.V, 2015. Zvukorezhysura [Sound direction]. Kyiv: Publishing Center of Kyiv
National University of Culture and Arts.

Zheliezniak, S.V., 2019a. Zvukova skulptura: syntetychne kulturne yavyshche [Sound
sculpture: a synthetic cultural phenomenon]. In: Filosofiia tekstu v suchasnii kulturi [Philosophy
of the text in modern culture], Proceedings of the International Scientific and Practical
Conference. Kyiv, Ukraine, March 29, 2019. Kyiv: Kyiv National University of Culture and Arts,
pp. 79-82.

Zheliezniak, S.V., 2019b. Osoblyvosti vykorystannia zvuku v suchasnomu telebachenni
i multimedia [Peculiarities of using sound in modern television and multimedia]. Artistic
Culture. Topical Issues, 15(2), pp.22-27.

Zheliezniak, S.V., 2022. Transformatsii zvukozorovoho obrazu v suchasnii audiovizualnii kulturi
[Transformations of the audio-visual image in modern audiovisual culture]. Dissertation of the
Doctor of Philosophy. Kyiv National University of Culture and Arts.

ISSN 2617-2674 (Print), Skurativskyi, V., Hlushchenko, V. Musical and Noise Palette
ISSN 2617-4049 (Online)  of the Soundtrack for Landscape Images in an Audiovisual Work



BicHMK KMIBCBKOrO HaUiOHanbHOro YHIBERCUTETY KYNbTYPW | MACTELITB.
Cepida: AynioBi3yanbHe MUCTELITBO | BUPOOHULITBO 2023-6(1)-c64-74

MUSICAL AND NOISE PALETTE OF THE SOUNDTRACK
FOR LANDSCAPE IMAGES IN AN AUDIOVISUAL WORK

Vadym Skurativskyi'?, Vladyslav Hlushchenko?

" Doctor of Study of Art, Professor,

Honored Art Worker of Ukraine, Academician of the National Academy of Arts;
e-mail: skurativskyi@ukr.net; ORCID: 0000-0007-5338-3912

2 Master of Audiovisual Arts and Production;

e-mail: vladislavg999@gmail.com; ORCID: 0000-0002-3861-9613

a Kyiv National University of Culture and Arts, Kyiv, Ukraine

Abstract

The purpose of the study is to analyze the criteria for combining folk sound with modern sound, the
peculiarities of its mixing and reproduction on the screen; to determine the pictorial properties of music
and noise in audiovisual art; to explore the techniques and approach to working on a music album in the
genre of folktronics, as well as its auxiliary properties in screen work. The research methodology is based
on the following methods: theoretical — for analyzing publications related to the properties of sound in
cinema; empirical — for systematizing one's own experience, determining techniques in the work of a sound
producer on the composition of visual material; generalization — for drawing conclusions based on the
literature; systematization, with the help of which the information block of the scientific research is collected
and systematized in the context of technical and creative components regarding the properties of sound.
Scientific novelty. For the first time, the possibilities of combining folk and electronic music with a virtual
orchestra in the context of depicting soundscapes that will complement an audiovisual work, have been
investigated and substantiated. For the first time, the concept of “soundscape” is illustrated in screen form
through patterned abstractions, which allows the listener to imagine his or her picture through interactive
and creative interaction; the subtleties of building such a landscape and its audio embodiment, the role of
sound instruments in creating such work are described. The article reveals the possibilities of folktronica
as an independent genre that combines folk sound with a modern sound, its combination with noises
within the album, which are reproduced on the screen through visualization. Conclusions. The article
analyzes the combination of folk and modern sound, identifies the visual properties of the musical and
noise components, and their combination in the context of screen work. The technical aspect of working
on the album is studied, and the importance of priority in the context of combining sound components
in audiovisual art is emphasized. With the help of relevant sources, the main ideas concerning the audio
aspect of the picture are emphasized.

Keywords: music; folk electronics; audiovisual work; folk; sound engineering; sound production; mixing;
landscape; virtual orchestra
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Kniouosi cnosa:

cnopT;

TenebayeHHs;

HOBUHUY;

KOMEHTaTop;
CMOPTUBHUIN XypHarnicT;
penopTax;

TenecroXeT

AHoTauia

MeTa gocnigxkeHHss — [OCRiAUTU ICTOPi0 CMOPTUBHOIO MOBJEHHSI B YKpaiHi
Ta OKPecnuTWM eTanu CTaHoBNIeHHA npodpecii KoMeHTaTopa; 3'AcyBaTu
cneuudpiky cnopTuBHoro Teneedipy Ta MeToAM MOro BMAMBY Ha yKpaiHCbKY
ayauUTOpItO0; BUSIBUTM HaBUYKK, HeobXiaHI B pobOTi CMOPTUMBHUX penopTepiB Ta
KOMeHTaTopiB; MpoaHanidyBaT Cy4acHi TeXHONOril BAOCKOHANIEHHSA rofocy
Ta AMKUIT; CTPYKTYpyBaTU KOMMOHEHTMW, fKi BMJMBalOTb Ha (POpMyBaHHSA
sAKicHOro  aygioBidyanbHoro Matepiany. MeTogonoria  AoChifKeHHs.
[na [ocsArHeHHA MeTM BWMKOPUCTAHO Taki MeToAu: aHanidy Ta CUHTesy
(ocMUCREeHHs1 Ta KOMMEKCHE BMBYEHHSI poBGOTU CMOPTUBHUX TeneKaHanis
YkpaiHu), nopiBHabHUIA (NpoBefeHHst napanener Mix poboTor aepXKaBHUX
Ta NPUBATHUX MOBHWKIB), y3arasibHeHHs (4518 hopMyBaHHS BUCHOBKIB Ha
OCHOBI OnpaLboBaHoTl NiTepaTypu), a TakoX MeTo[ cucTeMaTu3aauii. Haykosa
HOBM3Ha OTPUMMaHUX pe3ynbTaTiB Nosisirae B AOCHIAXEHHI iCTOPIl CNOPTUBHOIrO
MOBJNIEHHS1 B YKpaiHi, @ TakoX PenTUHriB MOMyNspHUX TeslekaHanis, LWo
TpaHcnoTb Oy TOOSBbHI MaTui; aHanisi cyyacHUX CNOPTUBHUX TeslekaHaniB Ta
IXHbOT B3aEMOSI 3 rsiAayeM; oLiHLi poboTH BifLOMUX YKPATHCbKMUX CMOPTUBHUX
KOMeHTaTopiB. 3a [O0MOMOrol0 TEOPeTUYHOro aHanisy aypioBisyanbHOro
MaTepiany OMnMcaHO YMHHUKK, fIKi PO3BMBalOTb MNpodeciviHy npuaaTHICTb
OKpeMux  TeneBidiHUX  creuianicTiB.  BucHoBku.  BukopucToByroun
aHani3 ayfioBi3yaslbHOrO KOHTEHTY, BAaNOCH OnucaTu KIIOYOBI acnekTu
TenexypHanicTcbkoi npaui Ta KOMeHTaTopcTBa. PO3rAsHYTO OCHOBHI
KOMMOHEHTH, 3a [OMOMOrol AKUX BUCBIT/IIOIOTb CyvacHi CMOPTUBHI nogil
B edpipi. [locnigXeHo icTopito Ta cTaH yKpaiHCbKOro CrOPTUBHOIO MOBJIEHHS.
MNpoaHanizoBaHo MeToAM YTPUMaHHSA ayguTopii. 3'ACOBAHO YMHHMKM, WO
No3HayaloTbCA Ha SKOCTi KOHTEHTY, Ta MeToAM BMMBY Ha aynuTopito.
BusiBneHo cnocobu BAOCKOHaNIEHHS TeNeCtoXeTiB Ta KOMeHTapiB.
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dopmynioBaHHA npo6nemu

Y XXI cT. wmpoko po3noBCrOAXeHa
OyMKa, wo TenebayeHHss Bmupae. Oco-
6511BO Ler nocTynaT NonynsipHUn cepen
Monoaux ntogen, siki HapoauIncs MisHi-
e, Hix 3'aBuBcA YouTube. A BTiM, 6inbLu
HiX MOMoOBMHA HacesieHHs YKpaiHu ou-
BUTbCA TenebauyeHHs. KpiMm Toro, nonut
rnafadviB Ha CNopTUBHY TeMaTuKy 3pic
HaCTiIbKM CUJIBHO, LLLO PENTUHIM HayKOBO-
nonynapHUX nepepauy i MicLleBMX HOBUH
CTany 3HaYHO HUXMI.

LLlo6 3a40BONLHMTM NOTPedU Takol Be-
nuKoT ayauTopil, paxiBuam 3 aygioBisy-
anbHOro MUCTeLTBa Chif LyKaTu HOBI
dopmu Ta MeTogM pobOTM Ha OCHOBI
TEXHIYHOro Mporpecy, a TakoX MOCTiN-
HO BOOCKOHantoBaTu CBOK NpodecinHy
MaicTepHicTb. OfHe 3 OCHOBHUX 3a-
BAaHb — yTpUMAaTH rnsgayda nig vac edi-
py ikoMora fioBLUe.

KoHKypeHLisi cepel, CMOPTUBHUX XYp-
HanicTiB Hag3BMYaHO BMUCOKA. Y LibOMY
cepefoBULLI 3anvLLaoTbCs NpaLoBaTy
HamBiggaHiwi ceBoin cnpasi. Lle cTano
3pO3yMifno nig Yyac noBHomMacwTabHoOro
BTOprHeHHA Pocil B YkpaiHy, agxe Hauio-
HanbHUIN TenemapadoH «EANHI HOBUHM»
cTtaB PaKTUYHO €OMHMM [XKEepesioM OT-
puMaHHs iHdbopmauii. Tox cepeg crnop-
TMBHMX XYypPHanicTiB MOWAacTuio TUM
npodoecioHanam, AKi fierko agantyBanu-
Ccsl O HOBMX OBGCTaBWH i € yHiBepcalib-
HUMM crevlianictaMu. BoHM BMItOTb i KO-
MEeHTYBaTW MaTui, i BMUKaATUCA Yy NPAMO-
My edipi, i pobuTuK penopTaxi Ta 6patu
iHTEpB't0 y CMOPTCMEHIB. 30Kpema y Tux,
SIKi TUMYacoBO He 3aKMaroTbCA Crop-
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TUBHOK [iANBHICTIO, @ 3axuULaoTb Kpai-
HY Ha OPOHTI.

CborofgHi ona TenexypHanicTiB nocra-
na npo6rnemMa BiACYTHOCTI cTabiNbHOI
po6oTu. MeplwmMn Ue BigvynmM KOMMLLHI
npawiBHMKM KoMnaHii Mepgia Mpyna Ykpa-
Ha. Llem MOBHMK oronocvs npo npunu-
HEHHS1 OisnbHOCTI B nvnHi 2022 poky,
TOX 6e3pobiTHMMKU cTanu noHag 4 Tuc.
npauiBHuKiB. Cepep, HUX — COTHI haxiB-
uiB, siki 3abesnevyBanu edip TenekaHa-
niB «dyt60n 1/2/3», ane nuwe oauHULI
3a/IMLLMAUCL Y CMOPTUBHOMY MOBJIEH-
Hi. Hanpuknap, obnuuyuysim TenekaHany
BikTopy Bauky Ta Iropto Bypb6acy pno-
Besiocsl CTBOPHOBATU BNACHi CMOPTUBHI
iHTEPHET-NMPOEKTMU.

Y cTaTTi 3'sicoBaHO nepenymMoBM Ta
UYMHHWUKN PO3BUTKY CMOPTUBHOIO Tene-
6auyeHHs YKpaiHu, skum baraxem 3HaHb
i NpodpecinHMX HaBUYOK NOBUHHI Bonofg,i-
TW CYyYacHi CMOPTUBHI XYpHaNiCTH, AKKUX
NOMWIIOK CAif yHUKaTH, Wwo6 TpumMaTucs
Ha nnasy.

AHani3 ocTaHHix gocnip)xeHb
i nyénikawin

MpobnemMn KoOMyHiKaLil yKpaiHCbKUX
CTMOPTUBHUX TeNEeXypHanicTiB onucanu
T. Kypuaba Ta M. Apowunk (2003). 3okpe-
Ma, BUCBITIUAN epeKTUBHICTb HifANbHO-
cTi 3MI 3 no3uuii cowionoriyHoro aHanisy.

CxapakTepuayBanv Ta npoaHaniayBanu
iCTOPitO CTaAHOBJEHHS CMOPTUBHOT Xyp-
HanicTuky B YkpaiHi 10. LLlenaHcbkni Ta
M. TamboBueBa (2014).

MpoaHanidyBaB [ABi  HAWMOTYXHiLi
KYNbTYPHI cunun — cnopT i Mmegia — [. Poy

Mara, ', Boraiumk, B. CNopTUBHWA KOMEHTaP
B YKPalHCbKOMY TeNEeRBIZIMHOMY edipi



Bulletin of Kyiv National University of Culture and Arts.

Series in Audiovisual Arts and Production

(2004). ABTOop TaKoX 3AiIACHMB OOCHI-
IKEeHHSA o0 B3aeM0O3anexHOoCTi crop-
Ty Ta 3MI y noBCAKAEHHOMY XUTTI.

MeTta cratTi — pgocnigutu icTopito
CMOPTUBHOIO MOBJIEHHA B YKpalHi Ta OK-
pecnuTu eTanu CTaHOBIEHHsI npodecii
KOMeHTaTopa; MpoaHanisyBaTu penTuH-
rM CrMopTUBHUX TenekaHanis; 3'scyBaTu
creundpiky crnopTuBHoro Teneedipy Ta
MeToM MOro BrJIMBY Ha yKpaiHCbKy ay-
OUTOPIt0; BUABUTU HaBUYKKU, HeOoOXigHI
B pobOoTi cnopTUBHMX penopTepiB i KO-
MeHTaTopIB.

OCHOBHUI MaTepian focnifgXKeHHs

KoMeHTap — oAuH i3 HancTapimx
i HaMMONYNSIPHIWMX XaHPIB TesieXypHa-
NCTUKK. Y cydacHUX YMOBaX, L0 Xapak-
TEPU3YHTbLCA HOBITHIMU TEXHOJOriAMM
Ta 3pyyHumu crnocobamMu TpaHCNALiN,
Yy KOMEeHTaTopiB 3'SABUINCS MOXJIMBO-
CTi AKOMOra npaBAuBilLe BUCBIT/IOBATH
CMOPTMBHI 3MaraHHa. Afke [0 MOSBM
TenebayeHHA rnApadi OisHaBanucsa ak-
TyanbHy iHopMaLlito 4yepes pagiope-
noptaxi Ta cTaTTi B rasetax. [losBa
Teneedpipy cTana peBositoLiel0 B Mefia,
4YMM CKOpUCTanUCS CMOPTUBHI Tenexyp-
HanicTu. BoHu 3pyiiHyBanu 6ap'ep Mix
BboniBasibHMKaMW Ta CMOPTCMEHAMMW.
ToX LWwaHyBanbHUKW CMOPTY 3MOMM Ou-
BUTUCA TPy HaXWUBO Ta CllyxaTh KOMEH-
Tap nOAuHK, fka 6GeanocepefHbO ne-
pebyBae Ha micui nogii. Lle gano amory
po3BMBaTU CTUJIb PENOPTaXIB | TEXHOJO-
rii IX cTBOpeHHs. MNosiBa CNOPTUBHOIO Te-
nebayeHHa cripusina TOMY, WO HaNLiHHI-
LWMMKN AKOCTAMM Teneedpipy cTanu opu-
riHanbHICTb i NpodeciHICTb MeiNHUKIB.

OcArHyT npobnemaTuKy cy4acHoro
crnopTuBHoOro Teneedipy HeMOXnBo 6e3
3HaHb NPO MOro CTaHOBJMIEHHA B YKpaiHi.
IcTopia 6epe noyaTok we 3 yaciB CPCPR,
a came 60-x pp. XX cT. Tofi ykpaiHcbke
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TenebayeHHss noyano  TpaHCNBaTU
dyTbon — goMalLHi, a NOTiM i BUI3HI MaT-
yi KUIBCbKOro «J[uMHamMo», [OHELbKOro
«LaxTapsi», ogecbkoro «4opHomopus».
MpoBiAHUMM CMOPTUBHUMU KOMEHTATO-
pamu 6ynu AHaTonin bapuykoB i BikTop
HectepeHko. A. bapuykoB, oo peui, 6yB
[OCUTb LWaHoBaHMM chaxiBueM — enu-
HUM XypHanicTom 3 YKpaiHu, 3any4yeHnum
[0 BWCBITNEHHSA cbyT6OMIbHOrO Yemrio-
HaTy cBiTY 1970 poky B Mekcuu,.

Y 70-x pp. XX cT. obcsr TpaHcnsuin
CMOPTMBHMWX MNOJiIN 3HAYHO 3pic, TOX HaMl-
aKTUBHIiLLE 3anyyanucst 4O KOMEeHTYBaH-
Hs irop A.BbapuykoB Ta B.HecTepeHko.
[o Hux ponyumBcs i BaneHTuH Llep6a-
YOB, SIKMI cTaB HanbinbL 3aTpebyBaHNM
dyT6onbHUM KOMeHTaTopoM 1980-x pp.
Woro cTunb po6oTu BiapisHsABCA Bif
iHWKX cpaxiBuUiB 0cOBNMBOD MaHepor
KOMeHTYBaHHA Ta 06i3HaHicTio B crnop-
Ti. Llen noctynaT niaTBepaxye B. Yebu-
wes (2019): «Y BaneHTuHa Lllep6ayoBa
6arato Y4HiB i NPUXUNbHUKKIB, AIKi He 3a-
nuwatoTb 6e3 yBaru cBoro Kymupa. BiH
BM3HaHWIN aBTOPUTET Y XYPHaNiCTCbKil
Ta CMOPTUBHIN gisinbHOCTI. TanaHoBUTO-
ro Bif bora xypHanicta BigMiTuna i gep-
XaBa. Mepanb "3a TpynoBy BiA3Haky"
BaneHTuHy LLlep6ayoBy Bpyumnu B 1980
poui, a 3BaHHA "3acnyXeHui XypHanicTt
Ykpaiuu" npuceoinu nomy B 1993 poui».

Micns 3000yTTA HalWwo [epXaBor
He3aNeXHOCTi BiTUM3HsAHe TenebayeHHs
3ocepeguniocs nepeBaxHo Ha dyT6o-
ni. Y TpaHcnAuisx yemnioHaTy YKpaiHu
3 rpynoto «dytbon 1/2/3» KOHKypyBaB
TenekaHan «2+2», SAKUN TaKoX [JoHe-
[aBHa MaB y Teneedipi CBOK OrnagoBy
nepepauy «Mpo dyT6on» i3 Begyunm Iro-
pem Lluranmkom (3apas TpaHC/eTbCA
Ha 1oro BnacHomy YouTube-kaHarni).

Y cTtatTi «CnopTuBHa XypHasnicTuka:
YKkpaiHa vs Pocis. YacTtuHa pgpyra. oyT-
GonbHi nporpamu» B.Ycuk (2012) nu-

Maha, P, Bohaichyk, V. Sports Commentary
on Ukrainian Television Broadcast
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caB, 30KpeMa, Take: «"lpodyT6on” nuie
BepxiBKka BCbOro amcbepry nig HasBowo
"dyT60n Ha 2+2". Monogi i BXe [OCUTb
NpodoeciiHi XypHanicTn Ta KOMeHTaTopu
NMpeKpacHo BUCBIT/IIOIOTb MaTyi yemnio-
HaTy YKpaiHu Ta eBpokyOkiB. Taki npis-
BULLA, K 3BEPOB, 30/10TOropcbkun, be-
6ex yxe cTanv BigOMUMMM B HaLUin KpaiHi».
3BepHEMO yBary Ha TeHAeEHLi0 MoCTy-
MOBOro nepexofy CrOpPTUBHOrO MOBJIEH-
HSi B CerMeHT MnaTHoro TenebayeHHs.
Mpo uen TpeHd y cTaTTi «IcTOpiA yKpaiH-
cbkoro Tb ounma rnapada. YactuHa 12»
b. CkypaTiBCcbkuii NnUcaB:
«[MoTeHuinHa aypuTopia, CKaximo,
TpaHcnauil dyT6osibHOroO Matuyy -
BefMye3Ha i CKNafaeTbCA 3 aKTUB-
HWUX s paviB pisHoOro BiKy, AKi AMB-
NATbCA B €KpaH yBaXHo, He Haxaro-
YM HIYOro MPOMyCTUTKU, TOMY, TPaHC-
NIOKOYM MaTY, MOBHA KOMMaHisl MoXe
HernoraHo 3apobuTu Ha peknami abo
X — CTAryrouu rpouwi 3a nepernsfg
6esnocepefHbO i3 rnspgada. A pas
Tak, TO TeNleKOMMaHia rotoBa 3anna-
TUTW YMMani rpowi 3a NpaBoO BECTU
TpaHcnsuito 6esnocepenHbLo 3i cTa-
OioHy abo 3a MpaBO KOPUCTYBaHHSA
YyXOK KapTuHKow». (CKypaTiBCb-
kui, 2016)

Cnig 3a3HauuTH, WO [OepXaBHi Tene-
KaHanu TpuBanuW 4Yac HefoOLiHIOBanNu
CMOPTMBHY TeMaTWKy Yy CBOIX ecpipax.
Tak, 3aranbHoykpaiHcbKe iHTepHeT-3MI
«CycninbHe CnopT» 3ano4yaTKyBanu Tifb-
ku B cepnHi 2020 poky. 3 Toro vacy ay-
OUTOpIA Ha BCiX IHTepHeT-nnaTdopmax
3pocna go 160 Tuc. NpuxuibHUKIB. 3a
2 poKM NOTOMY Ha perioHaslbHUX TeneKa-
Hanax HauioHanbHOT cycninbHOI Tenepa-
OiokoMnaHil YkpaiHM nodyanu TpaHchto-
BaTuW yKpalHCbKi, EBpONEeNChKi Ta CBiTOBI
nonii cnopty. KpiMm edipie Ha Teneba-
YeHHi, rnagayvi 3MOrMU OUBUTUCA TpaH-
cnAuiT oHNanH.
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[ns Toro wo6 3af0BONBHUTH NOTPEOM
ayauTopil, BUcTaumno 6 i Kinbkox ykpaiH-
CbKUX CMOPTUBHUX MOBHWUKIB. YTiM BAIT-
Ky 2018 poKy Ha pUHOK YKpaiHu yBin-
WOB ipnaHOCbKMM TenekaHan «Setanta
Sports». 3aszHauumo, W0 3a 4 pOKU MOB-
HWK CTaB FOJIOBHUM MNpPeTeHOEHTOM Ha
TpaHcnsuito maTtuie YIJ1. MNpoTte ogpasy
Kinbka ¢yTO0nbHMX KNybiB, y4YacHUKIB
rofIOBHOMO TYPHIpPY KpaiHW, BUCTYNWUAn
NpoTW MJIaTHOro mokasy TxHix irop. Lo
cynepeuky onucae 0. CHiTKoO:

«B ykpaiHcbkoMy doyTboni e pyxe
Janeko [0 BUPILIEHHS KOHMNIKTY
ofo Tenenysny, NPOTU SIKOrO Yy HO-
BOMY CE€30HI BUCTYNUAU M'ATb KJIy-
6i8 — "OuHamo", "3ops", "OHinpo-1",
"MeTanict" Ta "Pyx". BTim, yXe cbo-
rofHi, 3JaeTbCs, Moyanucsa LiKaBi
3pYLUEHHS B OHOMY i3 HanpsMKIB.
| ue 30BciM He criogobaeTbcsa NooKU-
TensiM 6e3KOLUTOBHUX TeneTpaHcnsa-
uin. Piy y Tomy, wo maty 2-ro Typy
Y mix "Metanictom” Ta "IHrynb-
uem” 6yB 0jHOYACHO MOKasaHUIN Ha
OBOX KaHanax — Setanta Sports Ta
YHIAH». (CHiTKo, 2022)

3ayBaxumo, WO [AONs MPUBEPHEHHS
yBaru ayauTopil Ta YyTPUMaHHS CXOXOro
PEATUHIY HEeOOCTaTHbO TiNlbKM Yy4acTi
B 3MaraHHi nonynspHux dyToonbHMX
Kny6iB. Aoxe BaroMMM YMHHUKOM pO3-
BUTKY CMOPTUBHOro TenebayeHHs € yao-
CKOHaleHHs1 TeXHiYHOro 3abesneyeHHs
NnpofakliHy Ta 306ifblUeHHA KifbKOCTI
npodeciiHoro nepcoHany. Pik y pik Te-
neBi3iMHMKaM Bce Baxuye BfaBasocs
3a[,0BONIbHUTY MOMUT rsifiaya Ha crnop-
TUBHUIN KOHTEHT. Yepes ue sKicTb 306pa-
XKEHHs1 Ta nigXig 0o CTBOPEHHS MaTepia-
Ny pO3BMUBASIUCS 3 LLAJIEHOO LWBUAKICTHO.

YTiM foTenep cTasni 3aKOHU CTBOPEHHS
CnopTMBHOrO eddipy 3anuiumimca npak-
TUYHO HE3MIHHUMMU Ta CNyryloTb Os Te-
NEeBi3iNHMKIB METOOUYHUM MOCIOHUKOM
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3i CTBOpPEHHSA npodecinHoro TenebayeH-
Hs. Lli npaBuna Hacamnepepg cTocytOTbCs
CropTMBHOro penoptaxy. Oco6nMBOCTI
Ta TeXHONOril CTBOPEHHSI LbOro XXaHpy
3anexatb Bif po6oTu TBOpYOI rpynu. [i
3aBAaHHA — 3acobamu TenebayeHHsA Ta
yciMa pecypcaMy NpOAEMOHCTPYBaTH
TeneayauTopii eMoLiiHi MOMEHTU BUAO-
BuWa. Y npaui «OCHOBU XypHanicTUKu»
0. NaBpuk (2008, c.24) onucye noyaTok
po6oTu Hag unmM xaHpoM: «ETanm pobo-
TV Haj pernopTaxeMm: MOCTaHOBKa TEMMU,
nolwyk Mmatepiany (4ac, yMoBW, MicLe
nofil); po3TawyBaHHA MaTepiany Biano-
BiLHO [0 CTPYKTYpW XaHpy pernopTraxy;
"oposiraHHA" OYMOK Y CrioBa».

3asBuyall y CTBOPEHHI pernopTaxy € He-
3MIiHHI NpaBuna, Wo AatTb MOXI/MBICTb
NPOLEMOHCTPYBaTH iHOMBIOYanbHUN
nornsif KoOpecnoHAeHTa Ha nogito. Tomy
TeNleXypHanicT NoBMHEH LOBECTU CBOHO
MPUCYTHICTb, @ came 3anucaTtu CTeH-
nan. Lle TBepAXeHHS ONUCYIOTb Y KHUSI
«MucTelUTBO TeneBi3iMHOro penopTaxy»
A. JlicHeBcbka Ta T. KoxeHoBcbka (2013,
c.74): «HanBaxsnuBilia puca pernopTaxy
AK IHpOpMaLIMHOIO XaHpy — onepaTuBs-
HiCTb, HalBaXJMBilla iMaHeHTHa O3Ha-
Ka — KOpecrnoHJeHT 060B'I3KOBO MOBM-
HeH ByTy oueBMALEM NOAiI».

CrnopTuBHWI pagiopenopTax Mae CBOT
NPUHLMNK, afXe TakuMi XaHp noTpebye
nocTivHOT auHaMmiku. Ller nocTtynat nig-
TBepaXye B. JInsaHuyk y kHU3i «OcHOBU
pagioxypHanicTuku». ABTOp 3asHauvae:
«PapgiopenopTax Bigpi3HAeTbCS Bif, yCix
iHLWIMX XaHpiB Hacamnepepn MnogieBicTO
M onepaTuBHICTIO. Penoptax 3aBX-
Oy noeigomsie Wocb HoBe. PeropTtep
He TifIbkKM onucye nopfito, ane W noka-
3ye criyxayam i1 po3BUTOK, PO3KpUBaE
i 3MicT. O6'eKTOM penopTaxy CNyrytoTb
nepeBaxHo siBULLA, MOAIl, MpoLiecy, a Ta-
KOX peakuis nogen Ha Ui nogil, seuwia
i npouecu» (JInsaHuyk, 2006, ¢.333).
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BesymoBHO, cneuundika poboTn Ha Te-
nebayeHHi Ta pagio Bigpi3HaeTbCs. MNs-
Jayi Ta cnyxadi pyTO0NIbHUX UM XOKEW-
HMX MaTuiB YylOTb TiJIbKU FOI0OC KOMEH-
TaTopa. YTiM pagioTpaHcnsuis notTpebye
HaBMUYOK, $IKi [OMOMOXYTb ayguTopil
YSIBUTU MOAIH0 Ta MOBHOK Mipoto Habnu-
3uTuca 0o matyy. Y nekuisx «OcHoBM
TenexypHanictukm» 0. Xonog, 3. Omu-
TpoBcbkuit Ta 0. LLanoean (2012, ¢.48)
3a3Hayanu: «3006paxeHHs Ha Tenee-
KpaHi Mo-iHWOMY Mofa€e HaBKOJIMLLHIN
CBIT, HiX Lie pobuTb OpYyKOBaHe CI0BO YK
MoBa pafiio. OCHOBHO BNacTUBICTHO Te-
nebayeHHs1 € HAOYHICTb, TOOTO KOHKpET-
HicTb, 6e3nocepenHiCTb, aBTEHTUYHICTb
TOro, WO B NEBHUA MOMEHT CrlpunMMae
3 TeneekpaHa fiofcbKe 0KO».

Ctunictuky kKoMeHTapsi B eddipi Bu-
3Hayae epynoBaHiCTb i BlacHU [0OCBIg
XypHanicTta. nmspayi nerko MupsiTbes
3 MOPYLUEHHAMMU TUX HOPM, AIKi po3nis-
HalTbCA B MUCbMOBIA MOBI: TaBTOJMOri-
€to, obipeaHuMmun dpaszamMu, CKOPOMOB-
KOO TOWoO. YTIM € YepBOHi NiHii, AKi He
cnif nepetuHatu. Ha LbOMYy aKLEeHTY-
Bann y HaB4YanbHOMY MOCIGHUKY «Man-
CTEPHICTb TeneBi3iNHOro BeAyyoro sk
HaByasibHa OuMcuuriiHa Ta MeToguka i
BuknapgaHHs» 0. bespyuko, I [lecATHUK
Ta iH.: «BenMkuMm HeponikoM 6araTbox
CMOPTMBHUX KOMEHTapIiB € LWTaMroBa-
Hi ppasn, TUM Binblue, KO BOHU MOB-
TOPIOKTLCA B OJHOMO0 KOMEHTaTopa Bif
nepepnadi oo nepegadvi. Came BiiCYTHICTb
cTepeoTuny Ta nonepefHiXx 3aroToBOK
niJ, Yac KOMeHTyBaHHS, AICKpaBi, Hacuve-
Hi, KOPOTKi MpupoaHi dpasn — "dipmo-
BUN" CTWMb KpaLLUX CMOPTUBHUX KOMEH-
TaTopiB» (bespyuko Ta iH., 2015, c.144).

MpaBuna cnopTuMBHOro TenebayeHHs
BaXJIMBi, Xo4a iHKOJIN, MOXJIMBO, i [03-
BONIAIETHCS X nMopywyBaTu. YTiM crneyu-
chika poboTu nonsirae came B AOTPUMaH-
Hi 3aKoHiB TenexypHanictuku. Cepep
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BucHoBku

3 BWLLEBUKIIA[EHOrO MOXHa 3pobuTu
BWCHOBOK, WO [AOCAigXeHHA icTopil Ta
CTaHy CyYyacHMX YKpaiHCbKUX CMOPTUB-
HUX MOBHUKIB € BaromMo YaCcTUHOI po-
60TM MepiadaxiBuiB. AHani3 pPenTUHrIB
TenekaHanie notpebye petasnbHOi pobo-
TH, afXe Le NMeBHOK Mipol AacTb 3Mo-
ry BUSIBUTU MOKa3HWKM, SiKi BMIUBAKOTb
Ha AKICTb KOHTeHTY. Creuundika poboTu
CMOPTMBHOIO KOMeHTaTopa notpebye 6a-
raTorpaHHOCTi 3HaHb. Y[0CKOHaNOTh-
Csl TeXHiIYHI 3acobu nepepadvi aymioBisy-
anbHOro KOHTEHTY, TOMY L0pasy noTpi6-

CMUCOK BIBJTIOrPA®IYHUX MOCUJTIAHD
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HO MOKpallyBaTW W HaBUYKU TeNexyp-
Hanicta. fAkicTb roToBOI TeneTpaHchsawii
3aneXxuTb He TiNbKWU Bif MaTtepianbHOT
6asu KaHaniB, a LWe 1 Big npodecinHux
3pibHOCTeN KOMaHAu  TeneBisifHUKIB.
[HCTpYMEHTU [nA CTBOPEHHS Tenepe-
nopTaxy MoCTiNHO BJOCKOHaNOKTLCS,
3'ABNAIOTLCA HOBI LUNAXM MOMOAHHA iH-
dopmauii rnsgayesi. Hosi TexHonorii no-
nerwyoTb poboTy TenexypHanicty, ane
BoJHo4ac noTpebyoTh Bif KOMEHTaTopa
CYBOPOI OMCUMMAIHM Ta BignoBiganbHO-
cTi. ToX cbOrofHi yKpaiHCbKWI CNopTUB-
HWUI Teneedpip — Le COTHI roguH Ha [o0y,
3 AKUX ragay Moxe BubpaTu Ti BULOBU-
La, AKi € HandbMXYMMKM 0,0 MOro Broao-
6aHb. A pO3BUTOK i po3rany>eHHs crop-
TUBHOIO MOBJIEHHS NMOKM LLLO CMIPOCTOBYE
OKpPEMIi MECUMICTUYHI NPOrHO3M LOA0
HeneBHOro ManbyTHLOro TenebayvyeHHs.

Bespyuko, 0.B., [OecaTHuk, 0.,

llweHko, M.C.,

Monewko,C.M. Ta [opoxHa,C.I, 2015.

MavicTepHicTb TeneBI3iiHOro BeAy4oro ik HaByasbHa AMcyuriHa Ta MeToauKa ii BUKnagaHHs.

Kuie: KUTBCbKMI MiXXHApOLHWUI yHIBEPCUTET.

Kypuaba, T. Ta ApoLwmk, M., 2003. OcobnmMBOCTi CNOPTUBHUX KOMYHiKaLih Ha yKpaiHCbKOMY

TenebayeHHi
c.27-29.

(couionoriyHuniA  aHanis).

Monoga

crioptuBHa Hayka  Ykpaiku, 7 (1),

JTaBpuk, 0.B., 2008. OcHoBM XKypHanicTMKM. XapKiB: XapKiBCbKMIN HaUioOHaNbHWUIA yHIBepcUTeT

iMeHi B. H. KapasiHa.

JlicHeBcbka, A. Ta KoxeHoBcbka, T., 2013. MucTteytBo TeneBi3ifiHoro penoptaxy. JlyraHCbK:
JlyraHcbKuiA HauioHanbHWUA yHiBepcuTeT iMeHi Tapaca LLleBuyeHka.
JInsanuyk, B.B., 2006. OcHoBM pafioxypHanicTuku. KuiB: 3HaHHS.

CkypartiBcbkuit, b., 2016. IcTopis ykpaiHcbkoro T ounma rnsgada. Mediasat, [online] YacTuHa
12, 2 notoro. JoctynHo: <https://mediasat.info/uk/2016/02/02/istoria-ukrainskogo-tb-12/>
[OaTa 3BepHeHHs 10 xoBTHA 2022].

CHiTKo,0., 2022. bBbeskowToBHMIA cpyT6on B YMJ1 3aKiHYMBCA, 3alvLIMBCA JULle
Hanis6eskowToBHUN? Sport.UA, [online] 29 cepnua. [JoctynHo: <https://sport.ua/uk/
news/594097-besplatniy-futbol-v-upl-zakonchilsya-ostalsya-tolko-polubesplatniy>  [Jata
3BepHeHHn 06 BepecHs 2022].

Ycuk, B, 2012. CnopTuBHa XypHanicTuka: YkpaiHa vs Pocis. YactuHa pgpyra. ®yTOosbHi
nporpamu. Ukrainefootball, [online] 25 nuctonaga. MdoctynHo: <http://www.ukrainefootball.
net/stati/sportivna-jurnalstika-ukrana-vs-rosya-chastina-druga-futboln-programi.html>
[OaTta 3BepHeHHs 10 xoBTHA 2022].

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

Mara, ', Boraiumk, B. CNopTUBHWA KOMEHTaP
B YKPalHCbKOMY TeNEeRBIZIMHOMY edipi



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2023+ 6(1) - pp.75-82

Xonog, 0., OmutpoBcbkun, 3. Ta Llanosan, l0., 2012. OcHoBu TenexypHanictuku. KuiB:
KUIBCbKUI MiXXHApOaHWUI YHIBEpCUTET.

Yebbiwes, B.,, 2019. BaneHtuH LlepGaués. LUTpuxu k noptpety. Kiposorpag24, [online].
HoctynHo: <https://kirovograd24.com/society/2019/07/02/valentin-scherbachov-shtrihi-do-
portreta.htm> [[lata 3BepHeHHsA 10 xoBTHA 2022].

LLlenaHcbkui, 10.4. Ta TamboBueBa, M.I0.,, 2014. IcTopis CTaHOBNEHHS CMOPTUBHOI
XypHanicTuku B YkpaiHi. 06pii gpykapctea, 1(3), c.210-219.

Rowe, D., 2004. Sport, culture and the media: the unruly trinity. 2nd ed. London: Open University

REFERENCES

Bezruchko, 0.V., Desiatnyk, H.O., Ishchenko, M.S., Poleshko,S.M. and Porozhna, S.H., 2015.
Maisternist televiziinoho veduchoho yak navchalna dystsyplina ta metodyka yii vykladannia
[Mastery of television presenter as an educational discipline and its teaching method]. Kyiv:
Kyiv International University.

Chebysheyv, V.,2019. Valentin Shcherbachev. Shtrikhik portretu[Valentin Shcherbachev. Strokes to
the portrait]. Kirovograd24, [online]. Available at: <https://kirovograd24.com/society/2019/07/02/
valentin-scherbachov-shtrihi-do-portreta.htm> [Accessed 10 October 2022].

Kholod, O., Dmytrovskyi, Z. and Shapoval, Yu., 2012. Osnovy telezhurnalistyky [Fundamentals of
television journalism]. Kyiv: Kyiv International University.

Kurchaba, T. and Yaroshyk, M., 2003. Osoblyvosti sportyvnykh komunikatsii na ukrainskomu
telebachenni (sotsiolohichnyi analiz) [Peculiarities of sports communications on Ukrainian
television (sociological analysis)]. Moloda sportyvna nauka Ukrainy, 7 (1), pp.27-29.

Lavryk, 0.V., 2008. Osnovy zhurnalistyky [Basics of journalism]. Kharkiv: V. N. Karazin Kharkiv
National University.

Lisnevska, A. and Kozhenovska, T., 2013. Mystetstvo televiziinoho reportazhu [The art of
television reporting]. Luhansk: Luhansk Taras Shevchenko National University

Lyzanchuk, V.V, 2006. Osnovy radiozhurnalistyky [Fundamentals of radio journalism]. Kyiv:
Znannia.

Rowe, D., 2004. Sport, culture and the media: the unruly trinity. 2nd ed. London: Open University
Press

Shchepanskyi, Yu.la. and Tambovtseva, M.lu.,, 2014. Istoriia stanovlennia sportyvnoi
zhurnalistyky v Ukraini [The history of the development of sports journalism in Ukraine]. Obrii
drukarstva, 1(3), pp.210-219.

Skurativskyi, B., 2016. Istoriia ukrainskoho TB ochyma hliadacha [History of Ukrainian TV
through the eyes of the viewer]. Mediasat, [online] Part 12, February 2. Available at: <https://
mediasat.info/uk/2016/02/02/istoria-ukrainskogo-tb-12/> [Accessed 10 October 2022].
Snitko, 0., 2022. Bezkoshtovnyi futbol v UPL zakinchyvsia, zalyshyvsia lyshe
napivbezkoshtovnyi? [Is free football in the UPL over, only semi-free football left?] Sport.UA,
[online] 29 August. Available at: <https://sport.ua/uk/news/594097-besplatniy-futbol-v-upl-
zakonchilsya-ostalsya-tolko-polubesplatniy> [Accessed 06 September 2022].

Usyk, V., 2012. Sportyvna zhurnalistyka: Ukraina vs Rosiia. Chastyna druha. Futbolni prohramy
[Sports journalism: Ukraine vs. Russia. Part two. Football programs]. Ukrainefootball, [online]
25 November. Available at: <http://www.ukrainefootball.net/stati/sportivha-jurnalstika-
ukrana-vs-rosya-chastina-druga-futboln-programi.html> [Accessed 10 October 2022].

ISSN 2617-2674 (Print), Maha, P, Bohaichyk, V. Sports Commentary
ISSN 2617-4049 (Online)  on Ukrainian Television Broadcast



BicHMK KMIBCBKOrO HaUiOHanbHOro YHIBERCUTETY KYNbTYPW | MACTELITB.
Cepida: AynioBi3yanbHe MUCTELITBO | BUPOOHULITBO 2023-6(1)-¢.75-82

SPORTS COMMENTARY ON UKRAINIAN TELEVISION BROADCAST
Petro Maha'?, Vasyl Bohaichyk®?

" People’s Artist of Ukraine, Professor at the Department of Cinema and Television Arts;
e-mail: petromaga@gmail.com; ORCID: 0000-0002-3168-9088

2 Master of Audiovisual Arts and Production;

e-mail: v.bohaychuk1811@gmail.com; ORCID: 0000-0003-4430-6100

a Kyiv University of Culture, Kyiv, Ukraine

Abstract

The purpose of the article is to study the history of sports broadcasting in Ukraine and the formation of the
commentator profession; to find out the specifics of sports television and the methods of its influence on
the Ukrainian audience; to identify the skills required in the work of sports reporters and commentators;
to analyze modern technologies for improving voice and diction and to structure the components that
influence the formation of high-quality audiovisual material. Research methodology. The following
research methods were used in writing the article: analysis and synthesis (the work of sports TV channels
in Ukraine was analyzed and systematized), comparative approach (parallels were drawn between the work
of public and private broadcasters), generalization (conclusions have been drawn based on the literature);
systematization (all information collected during the research was systematized). The scientific novelty of
the results obtained is the study of the history of sports broadcasting in Ukraine, as well as the ratings of
popular TV channels broadcasting football matches, the analysis of modern sports TV channels and their
interaction with the viewer, and the evaluation of the work of well-known Ukrainian sports commentators.
With the help of theoretical analysis of audiovisual material, the factors that develop the professional
suitability of individual television specialists are described. Conclusions. Using the audiovisual content
analysis, the article describes the constituent aspects of television journalist work and commentary. The
main components to be a part of modern competitions on the air are considered. The history and state
of Ukrainian sports broadcasting are studied. Methods of audience retention were analyzed. The factors
affecting the quality of the content and the methods of influencing the audience have been clarified. Ways
to improve TV stories and comments have been identified.

Keywords: sport; television; news; commentator; sports journalist; reportage; TV plot
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AHoTaUif

MeTa pocnigKeHHs — npoaHaniyBaTu TeHAEHL Ta TEXHONOTII y cy4acHOMY
KiHeMaTorpadi, siki 3'ABUNMCS B NpoLeci TEXHIYHOro Ta LMdpoBOro nporpecy.
Jocniantn ocobnuBocTi cneundiku BTIIEHHS XYA0XHIX | TEXHIYHUX 3acobiB
peanisauii peXucepcbkoro 3agymMy B Cy4vacHid KiHoiHaycTpii. [losectu
HepO3pUBHUIA 3B'A30K TEXHIKM (TEXHIYHMX 3acobiB) Ta XyA0XHbOI TBOPYOCTI
pexucepa. MeToponoria [OCNIAKEHHAI MONIArae y 3acTOCYBaHHI Takux
MeTOAIB: TeOpeTUYHOro — ANA aHanidy Ta cucTemaTtumaauil nitepaTypu
3 npobnemMu [OCHIAXKEHHS; TEPMIHOMONYHOrO — ANA YTOYHEHHA 6a30BuX
NnoHsATb (TBOpYMI 3amyM, 3BYK, Konip, dopmat, MoHTax, 3D-TexHonorii);
aHanisy Ta CUHTe3y TeOpPeTUMYHOro Ta MPaKTUYHOro MaTepiany 3a TeMOK
«PeXnCepCbKMn 3aQyM», O Aanv 3MOry PO3risiHyTV 06'eKT AOCHIAXEeHHS K
y uinomy, Tak i horo npoekuii. HaykoBa HOBU3Ha Mosnsirae B HOBaTOPCbKOMY
nigxodi [0 BMBYEHHS npegMeTa  [OCHIAXEHHS, SKUA 3HaXoAWUTbCS
B MiXAMCUMUNAIHAPHIN 06nacTi — MiX BUKOPUCTAHHAM Cy4YaCHUX TEXHOJOTIN
i peXucepcbKM MUCTELTBOM. AKLIEHTOBaHO Ha CUHTE3i PI3HOPIfHMX 3a CBOIM
NMOXOAKEHHSAM IHCTPYMEHTIB CTBOPEHHS IKICHOMO MPOAYKTY KiHOIHAYCTpIl —
Bifi PEeXMCepcbKoro TBOPYOro 3afyMy Ta HanuMCaHHA CleHapito Ao
BUKOPUCTaHHS cy4yacHux 3D-TexHonorin y kiHoiHaycTpii. Habynu nogansiioro
pO3BUTKY MUTaHHA 30epexeHHA 6anaHcy MiX KOMMN'tOTepu3oBaHUM
NPOAYKTOM KiHOIHAYCTpPIl Ta TpaguuiiHWM; AOTPUMaHHA Lboro 6GanaHcy,
IO 3anexuTb, 3 ogHoro 60Ky, Bif NoTped LiNboBOI ayauTopii, @ 3 iHWOoro —
Bifl BTiNIEHHSI 0COOUCTOrO pexucepcbkoro 3aaymy. BucHoBku. Y cTtaTTi
npoaHani3oBaHO Xy[JOXHi Ta TexHiYHi 3acobu BTINIEHHSI peXMncepcbKoro
3alyMy B cy4yacHoMy KiHemaTorpadi. 3a ponomoror aHanisy daxosoil
niTepaTtypu Ta gxepen iHdopmalil foBefeHO, L0 CEMIOTUYHE MOEHAHHS
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306paxeHHs i 3BYKY, dhopmaTy, KOJIbOpY, MOHTaXy Ta XpOHOMeTpaxy Kagpy
NOBUHHO KOOMepyBaTUCA 3 BlaCHUM CBiToOauyeHHsAM pexucepa. BusHaueHo
UMHHUKW, SIKI BMAMBAKOTb Ha npodeciiHe 3acToCyBaHHA iHHOBALiNHUX
TEXHOJOri | BOgHOYaC BUCBITNIOKOTh CHOXET Ta ifeto pexucepa.

Ak uutyBaTK:

BeHrep, 0. Ta Koupbkuid, M., 2023. Xyf0XHi Ta TeXHIYHI 3acobu peanisauii pexuncepcbkoro 3aiyMy B CyYacHin
KIHOIHAYCTPIl. BicHuk KuiBCcbKoro HalioHasbHOro yHiBepCUTETY KynbTypu i MucTeyTB. Cepisi: AygioBisyanbHe
mucTeyTBO i BUpo6HMYTBO, 6 (1), €.83-91.

dopmMynioBaHHs npobnemu Jo npobnemu BTINEHHS peXucepcbko-
ro sagymy 3sepTanucs O.Bbespyuko Ta

HaykoBuii nigxig o npobnemu Bu- B.Yankoscbka (2020). Y cBoix poboTax
HUKHEHHS1, (DbOPMYBaHHSI Ta peanisauii HaykoBUi AOBOAATb, WO Cy4YacHa KiHO-
pexucepcbKoro 3afyMy B CYyYacHil Ki- iHOYCTpif Mae 3MOry TOYHO [OKYMEHTY-
HOIHAYCTPIl € akTyanbHUM ana 6araTbox BaTu pisHi 06pasu filcHoCTi 3a [ONOMO-
CBITOBMX HAYKOBLIB i [OCHIAHUKIB. roro TEXHIYHUX 3acobiB.

KiHemaTorpad icHye Bxe noHap cTo- PeneBaHTHa onucaHin Buuie npobne-
NiTTSA, ane 3 KOXHWM HOBMM eTanoM MaTtuui aymka B. diwepa (2021), skuid
Mnoro po3BUTKY BUHMKae notpeba B fO- 3a3HauyaB, WO caMe iHHOBAaUilHIi Tex-
CNif)KeHHi XyOXHiX i TeXHIYHUX 3acob6iB  HiYHi 3acobu Ta cneuianbHi edpekTn Ha-
BTI/IEHHS1 peXMcepcbKoro 3agymy Bia- OyBatoTb pgenani 6inblioi 3HAYyW,OCTI
MoBigHO 0O Yacy Ta TEeHAEHLIN y KiHO, y CTBOPEHHI eKpaHHOro TBOPY, OCKIiNIbKK
cneundikn XynoxXHbOro CNpUAHATTS Ta He 0BMeXytoTb MOXIMBOCTI pexucepis
BMMBY KIHOMUCTELITBA HAa OCOBUCTICTb. Yy BTINIEHHI 3aranbHOro XyLoXHbOro 06-

IHouBigyanbHe GayeHHs MUTUA Ta BTi- pasy TBOpY.

NEHHS inel — ronoBHi cknagHWku cinb-  Llle oanH BaroMun iHCTPYMEHT BTiNeH-
My. Monpu LWMPOKMIN CNEKTP TEXHIYHMX HS 3arasbHOl ifel pexucepa po3rnsgae
iHHOBaLi Ta X aKTMBHE BUKOPWUCTAHHA Yy CBOIX HayKoBuX npausx M. MenbHuk
NUTaHHA npodeciiHoro s3anydyeHHsa uux  (2012; 2021). Y ioro poboTax nigkpec-
3acobiB pexucepamu 3 MNOMALY MUC- JIIOKOTbCS  TEXHIKO-BUMPOOHWUYI  AKOCTI
TELUTBO3HABYOro aHasidy CbOroAEeH- pexucepa, 34aTHICTb BiguyBaTu Ta aHa-
HSl 3anuWalTbCA ManofoChif)XeHUMK, JlidyBaTU MOXJ/IMBOCTI 3BYKOBOI arnapa-
30Kpema po3KpUTTA iX (YHKLiOHaNb- Typu, 30aTHICTb «OpKecTpyBaTu» i Ans
HOro 3HauJeHHs, BNJMBY Ha rNnsfaya sik €eKPaHHOro BTINIEHHA 3afyMy.

B €CTETUYHOMY, TaK i y ncuxosnoriyHoMy  B.TopneHko (2000) Ta P. LUnupmaH (2019)

acnekTi. 3asHayvaTb, WO ponb iHdopMaLiiHoT
dyHKUIT aypioBi3yanbHOI KynbTypu Bax-

AHani3 ocTaHHix gocnigxeHb KO YSIBUTU Mo3a 3B'I3KOM i3 CEMIOTUY-

i nyénikawiin HOt byHKLUiED. ABTOPWM HaMnonararoTb,

LLLO OCTaHHIMMN OecATUNMITTAMU Len 3B's-
[ns peanizauii cBOiIX TBOPYMX 3aQyMIB 30K MOCUMAMBCS 3aBASAKU KOMM'HOTEPHIN
pexucepu LykKanM HoBi 06pas3oTBOpYi  TEXHiL.
3acobu, HOBMI Mornsg Ha 3acTocyBaH-  MawcTpu KiHO nparHyTb MoO-HOBO-
HSl TeXHIYHUX 3acobiB, KOHCTPYOBAHHA My OCMUCIIMTM 3aKOHM KiHogpamaTyp-
dinbMy, ayfioBisyanbHy KynbTypy. ril. BigomMui ykpaiHCbKUI KiHO3HaBeLb
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I OecaTtHuk (2018) npucBsATMB CBOI O0-
CMiIKEHHS1 MUTaHHIO JpamaTypriyHoro
nigxony 0,0 CTBOPEHHA Tenenepenay uu
dinbMiB. Y cBoi poboTi BiH 4iTKO chop-
MYJHO€ NPUHLUMUMM CTBOPEHHS ApamaTyp-
roM cJIoBeCHUX 06pasiB, AKi po3paxoBaHi
Ha ayfioBisyasnibHe BTiIeHHA peXUCEPOM.

KiHo3HaBL,i pocnigxysanu Ta NpoaoB-
XyHTb focnigxyBaTu HoBi cdepu obpa-
3HOCTI Ta 3MicTy, cTu0 Ta opM BTi-
NIEHHS1 PEXUCEPCHKOro 3aAyMy.

Meta cratTi — npoaHanisyBatu TeH-
OeHUil Ta TeXHOMorii y cy4yacHOMy KiHe-
MaTorpadi, Siki 3'ABUIMCA B NpoLeci Tex-
HiYyHoro Ta umdposoro nporpecy. Jocni-
ONTN 0cobnmBOCTI cneuudiku BTiNEeHHN
XYOOXHiX i TexHiyHux 3acobiB peanisa-
Uil peXucepcbKoro 3aflyMy B CYy4acHii
KiHOIHZYCTpii. [LOBECTU HEPO3PUBHUI
3B'I30K TexHiku (TexHiyHux 3acobiB) Ta
XYOOXHbOT TBOPYOCTI pexucepa.

OCHOBHUI MaTepian JoCNigXeHHSA

Te, WO 3aBefeHO Ha3UBATK «CYyYacHi-
CTIO», KONU MOeTbCA MpPO AO0CBiA pagu-
KanbHUX 3MiH Yy BiguyTTi 4yacy Ta npo-
CTOpY, | TOW WOK, WO MW BigYyBaeMo Bif
MOCTIMHOIO MPUCKOPEHHS HALLOrO XUTTSA
Ta guBepcudikauii HOBMX Moaenen coui-
anbHoro fJocBify, cOOPMOBaHUIN TEXHO-
noriyHumu megia (Lastra, 2000, p.4). Lo
OYMKY PO3KpPUTO Y CTaTTi «3BYKOBI Tex-
HoJIOrii Ta amepuKaHcbKe KiHO: Chpui-
HATTS, penpe3eHTalis, Cy4YacHICTb», L0
CTOCYETbCSI €KPaHHOI KynbTypM, 30Kpe-
Ma KiHemaTorpada, B IKOMY 3a OCTaHHi
NiBCTONITTA Bigbynucsa 3MiHK, Wo paau-
KaNbHO BMJIMHYNIN Ha CMIPUAHSITTSA eKpaH-
HOro NMpoCTOpy Ta yacy.

Cnig 3ayBaXuTW, L0 Cy4yaCHUN KiHe-
MaTorpacd ctaB Oinbll TEXHIYHUM, Tex-
HOJTOMYHUM | Pi3HOMSIAHOBUM, apxe Te-
neBi3ilHa TexHiKka MOCTINHO BOOCKOHa-
noeTbes. Y uboMy npoueci 6epe yyacTb
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BefiMye3Ha KiNbKiCTb KOMMaHii, TUcAdi
daxiBLUiB 3 eNeKTPOHiIKK, OMNTUKKU, CBIT-
JIOTEXHiKYW, 3anucy 300paXKeHHs1 Ta 3BY-
Ky. Y BiK iH(bopMaLiiHUX TeXHONOri, ae
BiAOyBaeTbCsl MOCTIMHMIN OBMiH iHdoOp-
Malieto 3a [OMOMOrok iHTepHeTy, 3's-
BuUnacsi notpe6a B OHOBMEHHI Ta nofavi
iHdbopMaL,il BUCOKOT IKOCTi.

3 po3BUTKOM KiHeMaTorpada pexu-
cepu Ta ornepaTtopu LIyKanu HOBI Mpwu-
MoMK Ta MeToAM 3MOMKM, po3pobnsiniu
HOBI TeXHiYHi NpUCTpOi Ta obnagHaHHS.
Bynb-sike 306paxeHHs1 Ha ekpaHi yoco-
6/110€ NeBHWUI TBOPYMI 3alyM aBTopa Ta
BiAMOBiIgHI 306paXKxeHHs NpeaMeTa, siBU-
Wwa 4v nogil. 3arasoM ekpaHHe MUCTe-
UTBO, IK BKasaHo y poboTi 0. bespyuka
Ta B. YankoBcbkoi (2020) «OcobnmBocTi
BTiJIEHHA peXMcepcbKoro 3agymy y Ao-
KYMeHTanIbHOMY @DiflbMi-CMOCTEPEXEHHI»,
€ CknafHe 6araTOKOMIMOHEHTHe fIBULLE,
sIke BUKOPUCTOBYE BENIMYE3HUIN apceHarn
00pa30TBOpPUYMX | BUpaxanbHUX 3acobiB
i IpUoMiB, 3aBASIKN IKUM CTBOPHOETLCSA
obpas mincHocTi (c.65).

Y po6oTi «XyA0XHbO-eCTeTUYHI acnek-
TW iHHOBALiNHWUX TEXHOJIONIN Y pexucypi
woy» M.MenbHuk Ta B. ®iwep (2021)
3ayBaXxyloTb, WO JAeTalbHUA aHani3 cy-
YacHOro cTaHy KiHoiHaycTpii, 3400yTKM
iHHOBALLINHMX MOXJ/IMBOCTEMN, OKPEMUX TX
CKJTafHWKIB MO-HOBOMY BUCBITNHOOTb-
csi y cdhepi TBOPYMX | TEXHIYHMX Mpoue-
ciB. BoHM paloTb 3MOry MUTLSIM BECTM
MowyK MeXaHi3MiB CTBOPEHHS SIKICHO
HOBUX, HECTAHOAPTHUX TBOPYMX pPillleHb,
NpUINOMIB, AKi BTINIOKOTLCS Yepe3 CBOE-
pifHYy iHTepnpeTalito B KiHO-, TefieMuc-
TeUuTBi (c.49). TakoX BOHM 3a3HaA4aloTb,
O «Cy4yacHi pexucepu BUKOPUCTOBY-
I0Tb Y CBOIX TBOPYMX MpaKTUKax pi3HO-
MaHiTHi intocTpaTuBHO-06pasHi MeToam
Ta 3acobu AN BTINIEHHS CLeHapHOT KOH-
uenuii 1 pexucepcbkoro 3agymy, agxe
CYTHICTb €CTETMYHOro acnekTy Monsirae

Venher, O, Kotskyi, M. Artistic and Technical Means
of Realizing the Director's Idea in the Modern Film Industry
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Yy 30pOBOMY Ta YyTTEBOMY CMPUNHATTI
LinicHOT XyooXHbOT ifgel woy» (MenbHuK
Ta diwep, 2021, ¢.50).

AkWwo ui metoauM pAaudepeHuitoBaTH
o0 MpaKTMYHOI po3pobku 3agyMy Ta
NPUYHLMNIB opraHisauii MaTepiany ans
nofjasnbLlol MOCTaHOBKM, TO IX BapTo 3a-
paxyBaTu [0 MPOCTOPOBO-4YacoBWX. 3a
bOpMOIO UYTTEBOrO CMPUAHATTA rnsafa-
yeM — [0 30pOBO-CNYX0BUX (MenbHUK
Ta ®iwep, 2021, c.50). OTxe, pexucep
BXe Ha eTani 3apofKeHHs inel BoAETb-
CAl [0 NUTaHHA BTINIEHHA CBOro 3afyMmy.
MexaHiamMu peanisauii TBOpYOro 3agymy,
peTenbHO MigibpaHi CTOCOBHO KOXHOMO
NPakTUYHOrO BUMAfLKy, € OCHOBOK BU-
6y[OBYBaHHSA rMAQALbKOro CrpURHATTA
caMe nif TUM KyTOM, LLLO NOTpibeH pexu-
cepy, a BigTak CTaloTb He3aMiHHUM TBOp-
YyuM iHCTpPYMeHTapieM B apceHani TBop-
uie inbmie. Ha gymky T. Coerupu (2018),
BUKNafeHi y MoHorpadpii «Posib TexHiku
i TexHosoril y MUCTeLTBI», O OCHOBHOIO
NPaKTMYHOrO apceHasy pexucepiB Hane-
XWUTb | MOHTaX, KM BU3HaYaE, 3 KO
WBKUAKICTHO PO3KPMBATUMETBCSI CHOXET,
yu cTae BU3HavanbHUM DaKTOPOM AJiS
KOHCTPYIOBaHHSI 3BYKOBOI0 CynpoBomy
CTPiuKK. [lns Xy[oXHiX TBOPIB pexuncepu
BUKOPUCTOBYIOTb PiISHOMAaHITHI  Hawcy-
YacHilWi TexHiKM MOHTaxy Ta Bigeorpa-
dikn. B iHdpopmMauiiHux maTepianax Te-
NEBI3INHUKN KOPUCTYHOTbCA 0OMEXEHUM
apceHasioM Takux NpuMMOMIB, caMe TOMY
3acobu MOHTaXy 3anMLLaTbCs OAHUMM
3 roNIOBHKX 306paxanbHO-BUpaxanbHUX
npuinomie Ha TenebaveHHi (c.243).

CborofHi MNOCUMIOETLCS PO3MOBCHOAXKE-
HHA MaHinynsSTUBHUX NPaKTUK, NOB'si3a-
HUX i3 BMKOPUCTAHHSIM MPUNOMIB MOH-
Taxy. Y pesynbTaTti aBTOpM MaTepianis
MOXYTb 3MIiHUTU YU CTBOPUTU Henpas-
OvBuUIN 06pas fAifcHOCTI Ha ekpadi. Mg
Yyac MOHTaxy npauiBHUKKU TenekaHanis
3MILLYIOTb aKLEeHTK, KoperywTb 306pa-
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XEHHSI Ta 3BYKW, 3MiHIOIOTb MOPALOK,
XPOHOJIOTitO MOAiN UM pyxXy Kagpis.

3BYKOBUIA CYMNpoOBi MOXe NoefHyBa-
TUCb i3 306paXeHHsIM MeTOLOM KOHTpa-

NyHKTY, abo X BLaBaTUCb [0 NPOTUIEX-
HOro MeTofy, NMOBTOPOKOYM BidyanbHUIA
psiL 3 MEeTOH NiACUNEHHST ApamaTypril.
3a 0.bespyykom Ta B.YankoBcbKoto,
icHye 6e3niy cnocobiB BTINEHHA pexwu-
Cepcbkoro 3afymy B aypnioBisyanbHUM
TBip, ane skuMn 3aci6 Bubepe ona cebe
pexucep, BUPIWLNTL MofanbInA BIMB
Ha rnagava. MnigHun 3agym pae 3amory
CTBOPUTU MO-CMPaBXHbOMY OpUriHasb-
HUA MUCTeUbKWUW TBIip. fckpaBe, TOYHe
M afekBaTHe aBTOPCbKOMY 3alyMy pe-
XMCepCbKe BUPILLEHHSI TBOPY [03BOJISIE
AIKHaMKpalle BMKOpPUCTATM MOTeHLian
3HIManbHOT rpynu, HauinMTn poboTy da-
XiBLIB pi3HUX cnewiafbHOCTEN Ha Chifb-
Hy, 3narofxeHy po6oTy, LO3BONSE KOX-
HOMY, XTO MpaLtoe Haf eKpaHHWM TBO-
pOM, BKNACTU CBIll XUCT | BMiHHA 3348
3aranbHoro ycnixy (bespyyko Ta Yan-
KoBcCbka, 2020, ¢.65).

TexHiYHi MOXJIMBOCTI [HarTb 3MoOry
3HAxXO04MTK iHHOBALiNHI pilUEHHA Ta Ha-
DinaTY TBip HOBMMU BMpa3HUMM 3acoba-
MU. Hanpuknag, eneKTPOHHiI iIHCTPYMeH-
TV BOJIOLiHOTb PO3LUMPEHOID FaMOoK0 3BY-
KiB, AKi MOXHa [OMOBHUTU BiJ)XEIHIOM
3a pgonomoroto 3D-TexHonorin. Takox
LikaBol BMIAETbCA 3[4aTHICTb [0 Ha-
cnigyBaHHS 3BYYaHHS PiSHUX TpaguLuin-
HUX IHCTPYMEHTIB, 4O4A0UU NpU LbOMY
y 3BY4YaHHsI HOBi TeMOpuW. Y MoepgHaHHI
3i cBiTNnoBUMU cneuedekTamu (nasep-
HUMMU, MIPOTEXHIYHMMM TOLLLO) NpY TpaH-
cnauii Ha LED-ekpaHax yTBOpHOETbCSA
HoBa 06pasHiCTb | BUpasHi MOX/IMBOCTI.
3a3HauuMo, o obpasHiCTb, Xy[A0XHICTb
i BUpa3HiCTb HafalTb Cy4YaCHUM eKpaH-
HAM TBOpaM Ha[3BMYaMHOI eMOLINHOT
cunu, Tomy cbopMa Xy[oXHiX ABUL, BU-
3HavaeTbcA MeTofamMu npodecinHol

BeHrep, 0., KoLbkuiz, M. XyaoXHI Ta TEXHI4HI 3acobu
peanisaLlil peXXMCePCbKOro 3a/lyMy B Cy4aCHIV KIHOIHOYCTPIl
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opraHisauii MaTepiany, 3a SKKUMU pPO3-
KpuUBaeTbCs igenHuii 3micT (MenbHUK Ta
®iwep, 2021, ¢.50).

JouinbHo 3ayBaxuTu, WO MNponpaLbo-
BaHWM 3afyM pexwucepa [ae 3Mory
y3rooutu poboTy KONeKTuBy, pobnaum
il CNOBHEHOO 3MICTOM, 3pO3yMisio Ta
ePeKTUBHOK I KOXHOrO Yy4vacHuKa.
P. lUupman Ta [. Cus y nybnikauii «Oco-
6nMBOCTI cneundikn BTINEHHA pexuncep-
CbKOro 3aayMy eKkpaHHoro Teopy» (2019)
3a3HayaloTh: «HapomXeHHs1 pexucep-
CbKOro 3aflyMy — L& MUTTEBOCTI BUCO-
KOT TBOpPYOCTi. | Wo ocobnnBo UikaBo —
TBOPYOCTI iHAMBIQYyanbHol. TyT pexucep
Hanbinblue poO3KPMBAETbHCA AK TBOpYA
ocobucTictb» (c.8). OTxe, iHOUBIAYaNb-
HiCTb MUTLS 3[aTHa PO3KPUTUCH Y NPO-
Leci peanisauii 3agymy. Bubip BupasHumx
3aco6iB byfe BiapisHATUCH 3aNexXHO Bif
BWOOBOI TUNOJIONT Ta >XXaHpy CTpPiYKy,
anentoBaTu [0 Pi3HMX €MOLN 3anexHo
Bifi BUOOPY MOHTaXXHUX NpUNOMIB i 3aco-
6iB. [Ns0a4 MoXxe crnocTepiratv 3a XuT-
TAM repoiB Ha eKpaHi JOBro 1 geTanbHo,
abo nigrnagaTu 3a icTopieto noaen uu
TBapuH, BeCb 4ac BiJuyyBalOuUM HepBO-
BY Hanpyry Bif cTpaxy 6yTu noMidyeHum
(Bespyuko Ta Yamkoscbka, 2020, c.70).
Y TakoMy pasi MOHTax Oyge AMHaMIy-
HMM, a Ha eKpaHi byae 6araTo NnpegMeTiB,
AIKi 3aKpMBaTUMYTb YaCcTUHY Kafapy.

BigTak BMGip 3acob6iB 3MOMKM Ta MOH-
Taxy BXe € NMPosBOM iHAUBIAyanbHOro
6ayeHHs icTopii pexuncepoMm. | 3anexHo
Bifl Mipu BigBEPTOCTI aBTOpPU CTPiYKK
OynyTb pearyBaTu Ha nopfii B Kaapi, ge-
MOHCTPYHOUM Lie Ha eKpaHi.

KiHosHaBeub [ JecsaTHuk (2018) y po-
6oTi «Mpodoecis: pexucep KiHO i Tene-
GayeHHsi» BUC/OBIMIOE OYMKY, LIO «pe-
Xucypa € npouecom 6e3nepepBHOro
BHYTPIlWHbOro 36arayeHHs i peanisyea-
TW AOr0 MOXHA NuLle Yyepes NoefHaHHsA
BMiHb, 6axaHsb i fii» (c.18). 3ayBaxumo,
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LLLO OCOBSIMBOCTI BTINIEHHA 3aQyMy peXu-
cepa CyTTEBO Bipi3HsOTbCA Ha Teneba-
YeHHi Ta y pisHUX BUpax kiHemaTtorpada.
Ha Hawy gymky, cnif posgifiMtu Tenesi-
3iNHI hinbMK Ta edbipHi nporpamu. Big-
noBifHO, TBOPYI 3aayi NocTaroTh Nepep,
pexmcepomM iHaKLLe, HiX Y KiHO. 30KpeMma,
BiH Ma€ [OCArTU MaKCMMarbHOI Kopensi-
uii i3 baxaHHaAM rnagayda, wob 36epertu
BUCOKI PeNnTUHrN npanm-Tanmy. OTXe,
KOXHe Loy HeobxigHO pobuTu akTyanb-
HVMM, @ OCHOBHa MeTa PEeXMCEPCHKOro
3alyMy — OUHAMIYHO pyXaTu CIOXET.

Y Buwesraganin poboti I OecaTHukK
(2018) 3asHauvae: «EdpipHe TenebaueH-
HSi [03BOJISE OQHOYACHO 3[iNCHIOBATU
31OMKY, 00pobKy 300paXxKkeHHs1 N 3BYKY
Ta IXHIN MOHTaX, He 3YMUHAYN peasib-
HOro MpoLecy pPO3ropTaHHs MOAiN, Lo
TpaHcnoTbes, abo 3anucyrTbCa Ha
nniBky. Lla ocobnueicTb cyTTeBo dhop-
Mye crieundiky pexucepcbKoi npawi Ha
TenebayeHHi, BUMararoum Bif pexucepa
BEJIMKOT IMHAMIYHOCTi MUCTIeHHS» (C.17).
BnacHe, pexwucep pa3oMm 3i CBOEH KO-
MaH[OH Crosyyae K XyL4OXHi, TaK i iH-
dopMauiiHi cknafoBi Y CUHTETUYHMI
npoaykT — BWUOOBWLLE, KOTPe 3a CBO-
€0 CYTHiCTIO € 6araTOKOMMOHEHTHUM
i cknagHuMm. [ocTaHoBKa 3apaui pJss
pexucepa CTaBUTbCSl Ha OCHOBI pO3y-
MiHHS1 MOYaTKOBOro 3aAyMy Ta KiHLeBOT
METM Mporpamu, eKpaHHOro vacy, Bugi-
NIEHOr0 Ha TPaHCIALi, CPAMYBaHHS Ha
aypuTopito. Lle 3abe3neuye [OCATHEHHS
OCHOBHUX Ljiflell — CTBOPEHHS SIKICHOrO
KOHTEHTY Ta 360py PeNTUHrIB.

Y MoHorpacpiyHoMy pocnifxXeHHi «Pe-
XUCEPCbKE PILLEHHS €KPaHHOro TBOPY»
P. LLiupmaH (2019) 3asHavae: «Yumano
pexucepiB HeraTMBHO CTaBASTbCA [0
TaKoro ABMLA, Sk popmaTt. | cnpasgi, Ak
MOXHa NoeaHaTH CTaHAapTM3aLito 3 YHi-
KanbHUM MUCTELbKUM TBOpoM? dopmat
HIBUTO HiBeNtoe TBOPYI MOXIMBOCTI, po-

Venher, O, Kotskyi, M. Artistic and Technical Means
of Realizing the Director's Idea in the Modern Film Industry
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6UTb BCi DiNIbMU CXOXWUMMU i HaBITb Npu-
MITUBHUMK» (C.168). lMpoTe icHyBaHHSA
UikaBuX TeneBisiMHMX nporpam i3 BU-
COKMM pEWTUHIOM [0BOAATH, WO BKa-
3aHui P. LLInpMaHOM TepMiH Moxe 6yTu
MucTelbKnM. PoboTa onepye npuknaga-
MU Takux nporpam, sk «[Taxa-loronb»
(2009) i3 Begyumm JleoHigom MapdboHo-
BMM Ta BPUTAHCBbKUM [OKYMEHTanbHUM
cepianom «Cuna mucteuTBa» (2006) i3 Be-
nyumm CarimoHom LLlamoto. Lli intocTpauit
nigTBEPOXYIOTb Te3y, WO KOPEKTHe BTi-
JIEHHA LiKaBOro pexmncepcbkoro 3agymy
MOXJIMBe | Ha TenebayeHHi. LLBngkicTb
i pMHaMika 6esnocepefHbO BMMBAE Ha
MOHTaX, a TaKOX Ha PO3ropTaHHsA KOH-
dnikTiB MiX reposimu. OTXe, pexwucep
Mae MpOoSsIBNATU HaBUYKM LUBUAKOIO pe-
aryBaHHsi Ha nofji, BMiHHS nignawTyBa-
TV gpamaTyprito nporpamu nig, HarasbHi
BMMOTM, BUOKPEMIOBATK B NpOLECi 3Hi-
MaHHSI PEUTMHIOBMI MaTepian Ta Ha horo
OCHOBI CTBOPHOBATM KOHLEMLitO.

B. lopneHko (2000) B poboTi «ApxiTek-
TOHika dinbMy: Pexuncepcbki 3acobu
Ta crnocobu popMyBaHHA CTPYKTypwu
€KPaHHOro BUAOBMILA» 3a3Hayae, WO
«HacaMmrnepen MOHTaX € MOEfHaHHAM
okpemo 3achikcoBaHUX KaapiB BignoBif-
HO [0 CLEHapHO-pexMcepcbkoro 3afgy-
My. 3BMYAMHO, Lie He NuLie TEeXHOJOoriy-
HWUI Npouec cKNafaHHS Liforo 3 YacTuH.
3 AKkoto 6 Mipolo TOYHOCTI 3a pexucep-
CbKMM CLEeHapieM i po3KafpOBKOK He
6yno 3adikcoBaHO MaTepian, BiH Bif-
pisHATUMETbCS Bif 3amymaHoro. OTxe,
i B npoueci 36UpaHHs 3'SBASATUMYTbCS
HOBI pileHHs» (c.3). To6To yxe Ha nep-
LUMX eTanax po3pobku eKpaHHOro TBOPY
yBara Mae OyTu npupineHa Tomy, w00
Apamartypria morna 6yTu BTifleHa Mak-
cMMasibHO 3MICTOBHO M OTpMMana Ha-
NnexHe eMoLifiHe 3a6apBeHHS.

B.[opneHko Haronoluye, L0 XaHpoBa
ocobnuBicTb hinbMiB BNIMBAE Ha CNOCo-
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61 3B'AA3KY MiX Kagpamu. BignosigHo go
€MOLIIHOro OKpacy MOHTaX MOXe MaTu
pisHUi puTM. Tak, y xopopi 6yae 3MiHto-
BaTUCb AMHaMiKa KafpiB 3alexHo Bif,
HapOCTaHHsI Hanpyru croxeTy. Y npami
LWBMAKa 3MiHa KaapiB He 3aBXAM AoUisb-
Ha. AB¥ BBeCTH rnsigayda y neBHUI Hampy-
XKEHWI CTaH, aBTOpP MOXe 3BepTaTucs Lo
HeKOM(OPTHOrO MOHTaxy. Ane Taki Bu-
HSATKW i3 NpaBW MOXJIMBI NLLE TORI, KONU
pexucep HaBMWUCHO NparHe [OCArTY Ne.-
Horo ecbekTy aucHanaHcy. IcHytoTb npa-
BUa KOMCOPTHOrO MOHTaxy. [napauy
3pYYHO CrpuiiMaTy inbM, KoM CKIenKu
MiX KafjpamMu He BifiBepTatoTb NOro yBary
Bif, ctoxeTy (FopneHko, 2000, c.15).

Y ny6nikauii «MpodeciiHi AKOCTi pexu-
cepa sk paxiBua CLEHIYHUX MUCTELTB»
M. MenbHuk (2012) onucana pos6ip
MaTepiany Ha YacTUHU Ta BUOKPEMJIEH-
HSl 3 HUX FOJIOBHUX, CIHOXETHO-PYLUIAHUX,
abu noTiM 3HOB 3i6paTM BOEAMHO Ha
MOHTaXHO-TOHYBaNbHOMY eTani CTBO-
peHHA inbmy (c.127). BapTo Harono-
CUTH, LLO PEXMCEPY BaXJIMBO YCBIJOM-
noBaTH, K Oyne BUrnsgaTU ManbyTHSA
KapTuHa, abu Ha 3MOMKax po3yMiTy, Lo
noTpibHO 3HiMaTK, a WO XOOHUM 4Hu-
HOM He yBiliAe B NosIoTHO dpinbmy. Tob-
TO ApamaTypris QUKTYe MaibyTHE BWU-
pilLleHHS peXMcepcbKoro 3afyMmy yepes
MOHTax. 3ayBaxumo, WO Japamatyp-
ris € o60B'AI3KOBOK CKJ1a0BOK Oyfab-
AKOro ayfioBi3yasibHOro TBopy. bes KoH-
dnikTy dinbM He MoXe icHyBaTh. Yepes
Bi3yasibHe MNOEegHaHHA MOXHa PO3KPUTK
KOHGNIKTHY cknafoBy. Yepes 3ByKOBUM
MOHTaX MOXHa KOHMMIKT MigcunuTy,
abo nokasaTtu 3 iHworo 6oky. Cnocobis
MOEHAHHSI 30POBOro Ta C/yX0BOro psigy
icHye 6e3niy, ane obpaHMin pexucepom
Mae NnocunoBaTy ApamaTyprito TBOPY.

Y mMoHorpadii «Pexucepcbke BUpILLEH-
HA eKpaHHOro TBOPY» 3a3HayeHo, Lo
YiTKUIA, NpooyMaHUN Ta YHIKanbHUIA 3a-

BeHrep, 0., KoLbkuiz, M. XyaoXHI Ta TEXHI4HI 3acobu
peanisaLlil peXXMCePCbKOro 3a/lyMy B Cy4aCHIV KIHOIHOYCTPIl
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OYyM pexucepa Crpusie npoayKyBaHHHO
HecrofiBaHMX i BAanux XyOoOXHix 3a-
co6iB. [Mo-crnpaBXHbOMY OpUriHaNbHUM
MOHTaX MoXe OyTu 34INCHEHUN TiNlbKK
B paMKax BapTiCHOrO Ta HanoBHEHOro
3agymy (LUupman, 2019, ¢.10).

Y nifcymMKy 3asHauMMmo, WO MOHTax
€ KJI'0YOBMM 3aC0B0M NOEAHAHHS OYMOK
pexwucepa Ta KonekTuBy inbMy B €au-
HWI aypioBi3yanbHWI TBIp. BiH cnyrye He
TiNIbKM CUHTAKCMCOM Y pO3MoBifi icTopil,
a  TpUrepom neBHUX eMoLin. Pexucepu
Bce Gifiblle eKCNePUMEHTYHOTh i3 Pi3HU-
MU 3acobamMm MOHTaXy Ha eKpaHi, BigTak
CMISIMBI pexuncepcbKi BUPILLEHHSI CTalOThb
MPUKIaAoOM TOro, SIK BIYYHO [OOHECTU
i0eto yepes KiHO- UM TenleekpaH.

BucHoBKu

KiHemaTorpachiyHa peanbHicTb poci
€ TUM (OEeHOMEHOM, L0 OfHAKOBOK Mi-
poo 3axomntoe rsaaviB i [OCHIOHUKIB.
YHacnifok aHanisy HaykoBoro p[opo6-
Ky 3 TEMU [OCHIIXEHHS MOXEMO LiATU
O BUCHOBKY, WO € HECKiHYEHHA Kifb-
KicTb Bapiauin 3acob6iB Oisi BUPaXeHHS
KOHKPETHOrO PEXMCEPCbKOro 3afyMy.
Pexucepy HeobxigHO pocsiratv Makcu-

CMUCOK BIBJTIOrPA®IYHUX MOCUJTIAHD

2023+ 6(1) - pp.83-97

ManbHOI YiTKOCTi TpaHcnAuil cBoro 3a-
OyMY Mpu 0ro nepeTBOPEHHI B aynioBi-
3yanbHuI TBIp. Lle 3abesneyye TBOpUIN
rpyni po3yMmiHHA 3afad i HanpsiIMiB pos-
BUTKY Ha MafaHuuKy.

Y po6oTi foBefAeHO, WO 3a4yM pexunce-
pa — HalMBaX/IMBIWWIA CKNaOHKK Y CTBO-
peHHi chinbmy, 6e3 AKOro eKpaHHUM TBip
npocTo He 6Byne icHyBaTuW. BignosigHo,
Ona peanisauii cBoro 3agymy pexucep
KOPUCTYETbCSA KOMMJIEKCOM 06pasHo-
BUpasHMX 3acobiB. 30kpeMa, cyyacHi
KOMM'tOTEPHI TEXHOMOTIT B KiHO CTalTh
OCHOBOIO 00pPa30TBOPYOro pilleHHA pe-
Xucepa. CeMioTuyHe noenHaHHA 306pa-
XEHHS Ta 3BYKY, KOJIp, MOHTaX i XpOHO-
MeTpax Kagpy — BCe L 3icTaBnseTbCcA
3i ceiTornagoM aBTopa. Pexucepu no-
BWHHI 3aCTOCOBYBATMW HOBITHI TEXHOMOTIT
TakMM YMHOM, W00 PO3LUMPUTU YABIEH-
HSl NPO TX eCTEeTUYHI MOXJIMBOCTI B KOH-
TEKCTi EKPaHHOro TBOPY.

MepcnekTBM pO3BUTKY Ta 3acTocy-
BaHHS Cy4aCHUX XYLOXHIX | TeXHiYHUX
3aco6iB BTINIEHHS pPeXMCepCbKoro 3agy-
My pisHOMaHITHi. Ccpepu 3acTocyBaHHSA
O6yoyTb pO3LIMPIOBATU TOPU3OHTU CBI-
TOCNPUNHATTS Ta 3MIHIOBATW He TiNlbKU
TEXHiKy, ane i apean il BAKOPUCTaHHS.
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Abstract

The purpose of the research is to analyze the trends and technologies in contemporary cinema that
have emerged in the process of technical and digital progress and study the implementation specifics
of artistic and technical means of realizing a director's idea in the modern film industry, and prove the
inextricable link between the technique (technical means) and the director's artistic creativity. The
research methodology consists of the following methods: theoretical — to analyze and systematize
the literature on the research problem; terminological — to clarify basic concepts (creative idea, sound,
colour, format, editing, 3D technologies); analysis and synthesis of theoretical and practical material on
the topic of “director's idea", which made it possible to consider the object of research both in general
and its projections. The scientific novelty lies in the innovative approach to studying the subject matter,
which is in the interdisciplinary field — between the use of modern technologies and the art of directing.
The emphasis is placed on synthesizing heterogeneous tools for creating a quality film industry
product — from the director's creative idea and script writing to the use of modern 3D technologies
in the film industry. The issue of maintaining a balance between a computerized film industry product
and a traditional one was further developed; maintaining this balance depends, on the one hand, on the
needs of the target public and, on the other hand, on the embodiment of the director's personal vision.
Conclusions. The article has analyzed the artistic and technical means of realizing a director's idea in
contemporary cinema. Through the analysis of professional literature and information sources, it has
been proved that the semiotic combination of image and sound, format, colour, editing and timing of the
frame should be combined with the director's worldview. The factors that influence the professional use
of innovative technologies and simultaneously highlight the plot and idea of the director are identified.
Keywords: director; director's idea; film industry; film; art; innovative technologies; artistic image
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AHoTauin

MeTa pocnifgXeHH — 3[4INCHUTUM KOHKpeTu3sauilo Ta ekcrnikauito
Ky/IbTYpOTBOPYOro MOTEeHLiany ayhioBi3dyaJlbHUX TEXHOJMOriA, BU3HAYUTH
X BMJAMB Ha MacoBe MMUCTELTBO B [ApYrid nonoBuHi XX — Ha noyaTky
XX| cT. MeTogonoria gocnig)XeHHA. Y cTaTTi BUKOPUCTaHI Taki MeToau:
KYNbTYPHO-ICTOPUYHUIA, 3@ [OMOMOrOK $KOFO BWOKPEMJIEHO OCHOBHI
€BOJIIOLINHI eTanu TexHiYHUX 3acobiB M ayfioBi3yaslbHUX TEXHOJIOTIN;
MeTOoAM OMUCY Ta aHaniady, Wo fanv 3Mory po3KpuTU Npouec TBOPEHHS
MacoOBMX XYL 0XHIX MPOAYKTIB 3a AONOMOrOH ayAioBi3yanbHUX TEXHOMOTIN;
MPUHLUWN CUHEprisMy AK IHCTPYMEHT Mi3HaHHA B3aeMOY3ro[XeHHs
Ta B3aEMOBMANBY KyNbTypW i TEXHOJIOTIN Nif Yac CTaHOBJ/IEHHS MacoBOro
MucTeluTBa B APYril MOMOBUHI MWHynoro cToniTTs. HaykoBa HOBMU3Ha.
Y cTaTTi Breple poO3KPUTO N PO3rAHYTO KyNbTYPOJIOTiYHUMA MOTeHLian
ayfioBi3yanbHUX TEXHOJIOTiIM 3a3Ha4YeHOro nepiogy Ta eKCrJlikoBaHo
noB'A3aHi 3 HUMU TpaHcopMmaLliiHi npouecu B MacoBOMY MUCTELTBI.
BucHoBkK. 3'sicoBaHoO, W0 (heHOMeH MacoBOro MUCTELTBaA Ha CbOroOAHI
PYHKLIOHYE B CKJTafHOMY TEXHOJIOFiYHOMY peXuMmi, KOTpU yTBOPMUBCS
B MWHYJIOMY CTOMITTi i MPOAOBXYE HUHI po3pobnaTucs Ta PyHKLIOHYBaTH
Ha rnobanbHOMY iHAYyCTpianbHOMY piBHI. [loBeAeHo, W0 3aBAsKM TakuM
BMHaxo4aM i TexHosoriAMm, AK KomnakT- i DVD-gucku, nepcoHanbHa
obuncnoBaHa TexHika, MarHiTHUWA ayfio3anuc, MarHiTHUMA 3BYKO3HiMay
i enekTporitapa, CGl-aHimauis, gupxutanisauis, NOTOKOBI MyfnbTuMegia
i cayHO-Au3alH Ta iH., BUHUMKaNU Ta po3BMBanucs pisHi popmu, BuAM Ta
CaMOCTINHI XaHpu MacoBoro mucTteutBa (pok-KynbTypa, Net Art, woy-
nporpamu, 3D-BigeoMenniHr), nigcunoBaBcA €CTETUYHO-EMOLINHUIA
[OCBif, KOpUCTYBayiB ayfioBi3yanbHOro MpPOAyKTY, a Takox 3'sABnsnucs
HoBi npodpecii Ta cpaxiBui (aHiMaTop, 3BYKOpexucep, nNpoatocep Ta iH.),
KOTpI OMiKYOTbCS eKcrniyaTaliero Ta BLOCKOHaNIeHHSM ay[hioBi3yanbHOl
anapaTypu 3 MeTOH CTBOPEHHS PiI3HOMaHITHOI XYAOXHbOI MNPOAYKLil
pi3HUXx popmaTiB Yy ManbyTHbOMY.
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dopmynioBaHHA npo6nemu

AKTMBI3aLisi TEXHONOrIYHOro nporpecy
B OpYrii nosoBuHi XX CT. cnpuynHuna
Te, WO 3rofjOM aMepuUKaHCbKWUMA COLio-
nor i kynbTyposnor E. Tododnep HasBaB
«TpeTboto xBuneto» (The Third Wave),
fika CynpoBOfXyBanacsi napagurmarib-
HAMK 3MiHaMWU y «TexHocdpepi» Ta iH-
dopmaLinHo-UnpoBOK  pPeEBOSIOLLIEID.
OcTaHHSl 1 npu3Bena [0 NOsiBM MNOCT-,
abo HagiHpycTpianbHOI LuMBIni3auii, ons
AKOT XapakTepHi rnobanisauis, yHidika-
uis, auBepcudpikauia cycninbcTBa, nNpu-
CKOPEHHSI 3MiH, iHHOBaLiiHUA «ByM» Ta
iH. (Toffler, 1980; MNeyepaHcbkuii, 2016).
CborofHi BMBYalOTb HacTynHy dasy
«HaHOPEeBOJIOLLii», a0 X «4eTBepTOi Npo-
MMCOBOT PeBOJIOLLiI», KOTPA 3MiHIOE CBIT
Ha HallMX 04ax 3a [OMOMOrOH LUTYYHOrO
iHTenekTy, 6/10KYelHy, HaHO- Ta BioTex-
Honorin (Samans, 2019; Uchechukwu et
al.,, 2021).

3a3HaYeHUN HTEHCUBHUN pPO3BUTOK
OXOMMB TaKoXx cdepy TenekoMyHikaL,in-
HUX W aymioBisyasibHUX TEXHOJOriN, no-
CTYyn Ta onepauioHanisauisi SKux cyTTe-
BO BIJIMHYJIM Ha CTBOPEHHS, peanisaLito
N CNpUAHATTS XYOOXHiX TBOpIiB. BOHM
cnpusnu yHidpikauii Ta rnobanisauii yux
npouecis, CTBOPUBLLUM YMOBWU [I7A MO-
SIBU Ta PO3BUTKY HOBUX BUMIB | XaHpIB
MUCTeuTBa, nepenyciMm y cdepi maco-
BOI KyNnbTypu. TOMy, KoM NOETbCS NpPO
TEXHOJOril TUpaXxyBaHHSI Ta KOMYHiKaL,ii
B aypio- Ta Bigeoguckax, Komn'toTep-
HUX channax 3 efeMeHTaMu iHTepaKTUB-
HOCTIi, BIiOE€OKJINW, OKpeMi TenekaHanu
(Ha kwTanT MTV), TeneBepcil KNacu4Ho-
KOHLIEpPTHOMO XaHpy, HOBi CUHTE30BaHi
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My3MYHO-MUCTeLbKi TBOpY (Hanpuknag,
eneKTpoHHa cpeepisi, NipoOMy3nyHe Loy
Ta CBIT/IOMY3WYHUIA CMeKTaKJb), BapTo
pPO3yMiTK, WO B LbOMY acnekTi aynioBi-
3yasibHi 3acobu CUNbHO BMIMBaKOTh Ha
AKICTb CTBOPIHOBAHOI HUMU XYO0XHbOT
NPOAYKLii, a TaKOX CTalTb BaXJIMBUM
UYMHHWKOM TeHepyBaHHSl HOBWX >aHpiB
i KOHCTUTYHOBAHHSI OHTOECTETUYHUX 3a-
caf, MacoBoi KynbTypu Ta MuUCTeLTBa
Apyroi nonosuHu XX — noyatky XXI cT.

AHani3 ocTaHHix gocnig)xeHb
i ny6bnikawin

3apybixHi Ta yKpalHCbKi BYEHi Y CBOIX
npawsx 3BepTaoTbecsa A0 Uiel npobnemy,
30KpeMa, 3asHauumo cnpobu KuTam-
cbkux aBTopiB 0. o, [. BaH i B. Ly (Guo,
Wang and Cui, 2014) gocniantu ectetu-
Ky HOBUX Mefia, sika peanisye iHTerpaduito
MacoBOI KynbTypy Ta KynbTypy NOCTMO-
LepHy, cnpuse BipTyanisauii po3BUTKY
ManbyTHbOro MUCTELTBA i 3MiHIOE ec-
TETUYHY TEOpito Ta ECTETUYHY MPAKTUKY.
B. T. Cesap (César, 2018) onucye nporpa-
MY MOCTOOKTOPCbKMX AOCAiOXEHb i nif-
BULWEHHA KkBanidikauil «Mostra Goids»,
po3pob6neHy B [MancbKoMy KaTONMWLbKO-
My YHiBepcuTeTi losic (Bpasunis) Ta pea-
nizoBaHy B ®efepasibHOMY YHIBEpPCUTETI
Pio-pe-XaHenpo Ta ABTOHOMHOMY YHi-
BepcuTeTi bapcenoHu, sika npucBsiYeHa
BMKOPUCTAHHIO ayAioBi3yanbHOT MOBM
Lns nonynsipusayii MicLeBuX KyNbTyp
Yyepes CTBOPEHHSI ICTOPUYHUX PEECTPIB,
MoB'f3aHUX i3 MiCLsIMU BCTaHOBJIIEH-
HA MepexeBUX OHNanH-cuctem. E.Ma-
sipcbka, JI.TinnoH, T.Pirr Ta iH. (2018)
MPOMOHYIOTL LiKaBWI Ornsiy nonynsp-

Pecheranskyi, I. Culture-Creating Potential of Audiovisual Technologies
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HOI My3uku y noctumcposy noby. MNpo-
decop Mysuku B YHiBepcuteTi Mypcii
(Icnanist) E. EHkabo € aBTOpOM LjiKaBUX
nocrnigxeHb, B ogHoMy 3 akux (Encabo
ed., 2021) po3kpuBae 3HaYEHHA MY3UKU
CbOrofHi, e aKUeHTYe Ha BaXJIMBOCTI
LUbOro BMAY MUCTeLTBa B aHiMe-Memia,
poni MENHCTPUMHUX Tenenporpam y 3a-
6esneyeHHi «anbsHCY My3uKKU i 300pa-
XEHHSI», @ TakKoX Ha 3MiHax Ta HeBu-
3HayeHoCTi My3uyHoT iHaycTpiT B XXI cT.
X.Papiranec Ta | BinbsHyeBa-beHiTo
(Radigales and Villanueva-Benito, 2021)
BMBYAKOTb NMUTaHHS B3aeMOfii onepu Ta
KiHemaTorpadba, 3BepTatouM yBary Ha
BUCTABKOBI Ta AUCTpUOYTUBHI acnekTu
npeLCcTaBleHHs MY3MYHOro TeaTpy Ha
BEJIMKOMY €KpaHi cborogHi (Big npamux
TpaHCAAUIN [0 BMKOPUCTAHHS ekpaHa
B CyYacHMX OMepHUX NMOCTaHOBKaAX).

LLlopo cnpob ykpaiHCbKMX aBTOPIB, TO
0. MycieHko (2019) Harosollye Ha Hapo-
CTanbHi NOMYNAPHOCTI BifEOXOCTUHTIB
(YouTube, TikTok, Instagram), siki UnHATb
CUJIbHUMA BMJIMB Ha XWUTTA Cy4yacHoro
cycninbcTBa i KynbTypu. A. TopmaxoBa
(2020) aHanisye cneuuddiky aymioBisy-
anbHUX nposiBiB Hanpsimy K-pop, BuAi-
NSAOYN acnekTu, AKi NiOKPeCoTb B3a-
€MOJilo TpagMmui Ta HoBaUi B MeXxax
LUbOro KyJbTYPHO-MUCTELbKOrO SIBULLLA.
A. Ookonosa (2020) posrnagae ocobnu-
BOCTi (pOpMYyBaHHA MNPOEKLIAHOIO Me-
MiHFy AIK CMHTE3Yy TEXHOJOril Ta MucTe-
UTBa, Aocnigxye opMyBaHHA Ta pos-
BuTOoK 3D Video Mapping sik yHiKanbHoOro
HanpsiMy ayfioBi3yanbHOro MUCTELTBA.
0. beapyuko Ta O.AHikiHa (Bezruchko
and Anikina, 2021) BuBYaloTb BUON CY-
YacHOro aygioBi3yasbHOrO MUCTELTBA,
X BMJMB Ha NIOACbLKY CBifOMICTb i Cy-
YyacHi MUCTeLbKi TpeHaW, 3MiHu, AKi cy-
YacHi TEXHOJOTiI CIPUYUHSAIOTE Y [ABHO
BiioMux bopMax, Takux siKk KiIHOKapTUHU
4yu Bigeoirpu.
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Ak 6aunmo, BMBYEHHsI aypnioBisyasb-
HUX TexHosoril, Mopdponoril Ta KynbTypw
Habupae 06epTiB KK Y BCbOMY CBITi, TaK
i B YKpaiHi, NepeTBOPIOETHCS Ha OAMH i3
HannepcrneKTUBHILINX HanpsiMiB KynbTy-
PONOTiYHUX | MUCTELTBO3HABUNX CTYLIN.
BopHouyac HeBMpilleHWM 3anvlliaeTbCcs
KYNbTYpPOTBOPYUIA MOTEHLjiaN Cy4YacHUX
Megia- Ta aynioBi3yaslbHUX TEXHOJIOTIN,
AKi Manu i goci 36epiratoTb BENYE3IHUIA,
no cyTi peBOJIIOLINHMIA, BNJIMB Ha PO3BU-
TOK Cy4YyacHOro MucTeuTBa i peBiTanisa-
Lit0 MOro KJIaCMYHMX 3paskiB K Ha MeXi
XX=XXI cT., TaK i B HOBOMY TUCSIYONITTI.
Lle nuwe noBoauTb aKTyasbHICTb LbOro
[ OCHIIKEHHSA.

MeTa cTaTTi — 3[iNCHNTU KOHKpeTU3a-
Lito Ta ekcnnikauito KynbTypoTBOPYOro
noTeHuiany aynioBidyasibHUX TEXHOMOTIN,
BM3HAUUTK TX BMJMB Ha MacoBe MUCTe-
LUTBO Y ApYriv NonoBuHI XX — Ha noyaTky
XXI c1. 3agnsa uboro BUKOPUCTAHO Taki
MeTOMOMOriYHI  Migxoanm Ta NpPUAOMM:
KYNbTYPHO-ICTOPUYHUIA Migxig, SKWMA po-
MOMIr BUOKPEMWUTU OCHOBHI €BOMOLLiMHI
eTanu TexHiyHux 3acobiB i aygioBisyasb-
HMX TEXHONOri; MeToAM OMUCYy Ta aHa-
ni3y, Wo [anu 3MOry po3KpWTM fpoLec
TBOPEHHSI MACOBUX XY[O0XHiX MPOAYKTIB
3a [OMNOMOroK ayfioBi3yaNlbHUX TEXHO-
JIOTiIM; MPWHLMMN CUHEpPriaMy K iHCTpYy-
MEHT Mi3HaHHA B3aeMOY3ro[XeHHA Ta
B3aEMOBIIMBY KY/bTYpW | TEXHOJIOTIN Mig,
Yyac CTaHOBJIEHHSI MacoBOr0 MWCTELTBa
B APYTif NOIOBWHI MUHYJIOMO CTONITTS.

OcHOBHUI MaTepian focniAXKeHHs

XoTinocs 6 noyaTu 3, No cyTi, akcioma-
TUYHOIO Ha CbOrOAHI Te3ucy, nepesipe-
HOro YacoM: TexHoJOoriT ayaioBi3yanbHOI
KOMYHiKaUil iHiuitoBanu npouecu rno-
6anizauii KynbTypu, nopoamelin ¢eHo-
MeH «eKPaHHOI KYNbTYpu» AK KJIFOHYOBUIA
MexaHi3aM ¢opMyBaHHSI Ta TpaHcnsuii

[NevepaHcbknia, | KynbTypoTBOPUMM NOTEHLIIAN ayaioBI3yanbHUX TEXHOMOT I
Y MaCoOBOMY MUCTELITBI PYroOl MONOBUHW XX — nodaTky XXI CTONITTS
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HOPM i LiHHOCTEN, WO CTaHOBASTb OC-
HOBY OKPEMMX COLOKYNIbTYPHUX MpO-
LeciB, MacoBol KynbTypu i MUCTeLTBA.
KomnakT- i DVD-Oucku, BiHiNoBi nac-
TUHKK, KOMM'toTepHi dannu, yHidikauis
cnocob6iB dopMyBaHHS 3BYKY Ta 3006pa-
XXeHb Ha OCHOBI LuMdpoBOi obuncnoBa-
Hoi TexHikn, Digital Audio Workstation,
3D-BigeomenniHr, NOTOKOBI MynbTUMe-
Zia i cayHO-Oau3alH B eKpaHHUX MUCTe-
UTBax — MpaKTUYHE MNiOTBEPOXEHHS BU-
LeHaBefeHoro Teauncy. AKTyanbHOCTI Ta
MpUKIagHOro 3HayeHHs1 HabyBae po3po-
6neHa B. beHbaAMiHOM (2002) Teopia BuU-
pillansHOro nepesioMy B pO3BUTKY TBOP-
YOCTi Ta CMPUNHATTSA MUCTELTBA, NOB'SA-
3aHa 3 TexHiKO-TeXHOJIoriYHMM ornoce-
penKyBaHHAM MUCTeLbKMX MPOLECIB,
BHACiJOK SIKOr0 3HUKAE OHTOJIONYHa Ta
€CTeTMYHa BiAMiHHICTb MiX opuriHanom
i penpopaykuieto: «3 NOSABOO Pi3HOMaHIT-
HUX METO[IB TEXHIYHOIO penpoayKyBaH-
HSl MUCTELbKOro TBOPY MOro eKCrnoHoBa-
HiCTb BUpOCIA HACTINIbKMK, L0 KiNbKiCHWUI
3CYB Bifj OJHOMO MOJOCY MUCTELLbKOrO
TBOPY A0 iHWOro... 06epHYBCS SIKICHOMO
3MiHOO 1oro npupoan» (c.62).
TexHONMOriYHUIA  MPOPUB  CMIPUYMHUB
CrpaBXHil ayfioBisyanbHum 6ym y XX cT.,
SIKUA MaB BENWYE3Hi Hacnigku ons pos-
BUTKY aygioBi3yanbHOI Ta KpeaTUBHOI
iHaycTpii (MeuyepaHcbkui, 2022). Woro
nepuwi «CUMNTOMW» — MoOsIBa KiHemMaTo-
rpacdpa (6patu Jliom'epn) Ta pagiotene-
rpadpy (0. Monoe i . MapkoHi) y 1894 Ta
1895 pp., ekpaHHoi iHpopmauii y 1902 p.
(6paTn MaTte Ta Tx «Pathé-journal»), Bu-
Haxonu eneKTPOHHUX Jnamn (giogHor
L. dneminrom y 1904 p. Ta TpiogHoi J1. ne
dopecTom y 1906 p.), cnocoby 0CBOEHHS
(BimoGpaxkeHHs) 3irpaHOro Ta peasnbHOro
matepiany [I. MpicdbcdpiToMm, repmaHieso-
ro (HanienpoBigHUKOBOrO) Aiona, a Lie
y 1947p. i TouykoBoro Tpioga (TpaH-
aucTtopa) [x.BbappgiHom, B.LlUokni Ta
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B. bpaTTeliHOM — NoLMpUAKUCS Ta noyanu
CTPIMKO nporpecyBaTu y Opyrii nonosu-
Hi MWUHYFOro CTONITTA 3a JONOMOroH HO-
BUX iHDOPMALLIMHUX TexHosorin Ha 6asi
EOM Ta nepcoHanbHoi 064McntoBanbHOI
TexHiku. 3rofom «npopok 3 TOPOHTO»
M. MaknyeH (McLuhan, 1964) nucatume
Npo HOBY peasibHICTb BHAcNifoK nofanb-
LLOT TEXHOMPOEKLIT HalWmMX di3nYHUX TiN
3aBOSKN eNeKTPOHHUM  KOMYyHIKaLisMm
AK IHCTPYMEHTY «pPO3LUMPEHHS» JoaN-
Hu (Logan, 2019), a E. Todpcpnep (Toffler,
1980) — npo Komn'toTep AK 3acid BigHOB-
NEHHS1 pO30UTOT Ha YNaMKU KyNbTYpU.

TexHonoriyHi 3acobu Ta TexHonoril
Bce rnmbLle iHTerpytoTbCcs Yy BUPOOHU-
LUTBO aygioBisyanbHuX iHdopMaLinHKX
NPOAYKTIB, Hanpuknag, Yy KynbTypHO-
MUCTeLbKIA cdyepi HaCTiINbKK, WO 3a-
6e3neyyoTb OYyTTA XYLOXHbOIO TBO-
py BNpPOMOBX YCbOro MOro XWUTTEBOIO
uukny. PosrnsaHemMo Kinbka npukniagis
i3 MacoBOi My3MYHOI KynbTypu. HAK-OT,
3acobu 3ByKO3anucy siK Yu He rosioBHa
TexHiyHa HoBauist XIX cT., Lo NpoaoBXU-
Na eBOJIOLOHYBATHY | B HACTYMHOMY CTO-
pivyi: Bif yOOCKOHaNeHHs Ta onepauio-
Hanisauii el MexaHiYHoro 3ByKoO3anu-
Cy BignoBigHO 0O MMUCTELbKUX 3anuTiB
aMepuKaHCbKUMM BMHaxigHukoM E. bep-
NiHEPOMM, SIKi YMOXIMBUIIM TUpPaXKyBaH-
HS 3anuciB y BUNALI rpaMoOHHMX nna-
TiBOK 3 oparMeHTamMu onep [0 BMpoBa-
IXeHHs y 40-X pp. MarHiTHoro aypgio-
3anucy fIK peBONIIOLIAHOI MepefyMOoBM
005 NosiIBM sIKiCHO HOBUX hOpPM i XXaHpiB
MOBJIEHHS, Ta Ha no4yaTtky 70-x pp. BU-
MycKy KOTYLIKOBUX MOBYTOBUX MarHito-
doHiB knacy High Fidelity, 6inbw Bigo-
Mux nig abpesiaTypoto Hi-Fi, 3aBgsku
po3pobLi HOBUX MarHiTHUX CTPIYOK Ta
BMPOBaOXEHHIO LIYMO3HMXeHHs Dolby
(Thompson, 2011). 3 yacom cMyra Bif-
TBOPIOBAHMX YacCTOT LMX MarHiTocoHis
3pocna po 20000 lu, AuHaMiyHWMK gia-

Pecheranskyi, I. Culture-Creating Potential of Audiovisual Technologies
in the Mass Art of the Second Half of the Twentieth
and Early Twenty-First Centuries
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nasoH pgocAr 50 gb, a Ha niiBLUi MOXHa
6yno 3MiHoBaTK 3anucu, To6To Mysuka
HabyBana TpaH3UTHUX XapaKTEepPUCTUK,
O CTBOPMIO 30BCIM HOBY CUTyaL,io
B KyNbTYpi.

PerynapHa dikcauia Ta TpaHcnsuis
B edbipi 3ByKO3anucy nogin cycninbHoro
XWUTTSI He NuLLe CNpUAnM PO3BUTKY My-
3MYHOIO MOBJIEHHS, pagiogpamMaTyprii
i pagiony6niuncTKK, ane n ganu amory
36epiraTu Ta BUMKOPUCTOBYBATU K MO-
CTiHUA OHAO, 3pas3KM BUKOHABCLKOT
MaWcTepHocTi, donbkopy, TeaTpalb-
Horo mucteuTBa. [pUALLINO YyCBIJOMIIEH-
HS, LLO 3a [O0MOMOrol pafio MOXHa fiK
ehbeKTUBHO peklaMyBaTuW HOBI NiaTiBKK
Ta MarHiTodpoHHi 3anuncu, Tak i BU3Hava-
TM MUCTeLbKi TeHOeHUii 1 dopMyBaTH
ecTeTU4Hi cMakm ayauTtopii (Tschmuck,
2006, p.30).

1967 p. BUALWOB BOCbMWUIA anbbom 6pu-
TaHCbKOro pok-rypty The Beatles «Op-
KecTp knyby caMOTHIX cepleLb cepXaH-
Ta [lennepa», 3anucaHuW 3 BUKOPWUC-
TaHHSIM  MOHO-, CTepeoMarHiTocoHiB
i TexHonorii NPOMIXHOro 3BefeHHA Ha
YOTUPULOPIXKKOBUIA  MarHiTooH, Lo
[O3BONWMO OOCATTM BUCOKOI SIKOCTI Ta
BUABWUIOCH MOBOPOTHOK TOYKOK B iC-
TOpIT Nomn- Ta poK-My3WKU 3 aKLleHTOM
camMe Ha CTygi/HuX 3anucax. A TakoxX
Bifbynacs npeseHTauifa ANOHCbKOT dip-
mu NHK BnacHe undppoBoro marHitodo-
Ha 3i CTpiYykoo 19 MM 3aBLUMPLUKMK, L0
NoKpaLLyBaso 3BYK, SIK MOPIBHATK 3 aHa-
noroeumu npuctposimu (Fine, 2008).

Y 1972-1977pp. Oyna po3pobneHa
Lina HM3Ka uUudpoBUX MarHiTooHis,
ay 1979 p. dipmu Mitsubishi Ta Mat-
sushita BurotoBunM UUPOBUIA 3BYKO-
3anvcyBanbHUI anapaTt i3 HepyxoMoto
MarHiTHO FoJIOBKOHO | CTPIYKOK 6,3 MM
3aBLUMPLUKK, 3aBOSAKM fIKOMY 3 16 no
26 XOBTHS OyB 3[iNCHEHUIA 3anuc KOH-
uepTiB cuMdoHiyHoro opkecTpy bep-
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NiHCbKOI chinapMoHii nif KepiBHULTBOM
I doH KapasHa y Tokio.

Takox BaxJiMBO He 3abyBaTu Npo nosi-
BY Ha noyvaTtky 80-x pp. XX cT. uudpoBux
koMnakT-guckie (CD), aKi npuiwmn Ha
3amiHy gosrorpatounm (LP) rpamnnaTie-
KaM Ha 33 o6epTaHHA 3a XBUINHY, CNpU-
UMHMBLLM CMpaBXHK peBosouito. o
1988 p. cBiTOBI Npofaxi CD 3a cBOiMM
obcsiraMmu B pasu nepeBuLLyBanu Tpagm-
LinHi BiHinoBi anb6omu (Southall, 2009).
HacTynHum Kpokom 6yB Bunyck y 1998 p.
MP3-nneepa, B skoMy iHpopmaluis 36e-
piranacsi B MeHLWin 3a po3mipoM doneLu-
KapTi, BUrOTOBJIEHIN i3 3acTOoCyBaHHAM
HaniBNpoBIAHUKOBUX €/IEMEHTIB NaM'ATi.
Hy i Takox BMpoOBafXeHHs1 [OBrorpato-
YMX KOMMNAaKT-AUCKIB 3 Pi3HUM CTyneHeM
CTUCHeHHS 3ByKY (MP3, MPEG-4).

Baromuit  MacoBO-xXy[oXHih  edekT
Mana eBoJioLis 3acobiB 3Bykonigcuie-
HHA: MOYMHAKOYM 3 MepLIOro PYNOpPHOro
ry4YHOMOBLIS, 3anaTeHToBaHoro E. CimeH-
com y 1878 p., po3pobneHux y 1920-x pp.
6araTokackagHoro nigcuioBaya HWU3b-
KOl 4acTOTM, KOHJEHCAaTOPHOro MiKpo-
cboHa, GanaHCHO-apMaTypHOro ry4yHo-
MOBLS, i NMPOLOBXYHUYM KOHCTPYHOBaH-
HAM Yy 1924 p. J1. JlToepomM nepLuoro mar-
HITHOro 3BYKO3HiMaua, a 3 1931 p. ma-
COBUM Mnpogaxem KomnaHieto Rickenba-
cker International Corporation enekTpori-
Tapu — BMHaxoay, KM MaB PeBOSIHOLIN-
HWUI BMNJIMB Ha PO3BUTOK MY3UKW Ta POK-
cybkynbTypu (Yancheva, 2013). Cyuac-
HWUI pgocnigHuk B. ®. [laHaxep (Danaher,
2014) nosHauuB Ti cTaTyc TepMiHOM
«KYyNbTypHa iKOHa». | 3 TaKUM CTaTycoM
BaXKO He NOroAuTUCH, AKLLLO, HaNpuUKnag,
B3ATM fo yBarm Woodstock Music and
Art Festival y 1969 p., Ha sskoMy amepu-
KaHCbKMIN pOK-My3ukaHT [x. FeHgpikc
BrepLUe MOBHOK Mipol MPOLEMOHCTPY-
BaB aKyCTWUYHIi MOXJIMBOCTI eNneKkTpori-
Tapu, a Takox 6yna BUKOpUCTaHa cxema

[NevepaHcbknia, | KynbTypoTBOPUMM NOTEHLIIAN ayaioBI3yanbHUX TEXHOMOT I
Y MaCoOBOMY MUCTELITBI PYroOl MONOBUHW XX — nodaTky XXI CTONITTS
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3 TpbOMa OKpPeMUMMU CcUCTEMaMMU 3BY-
KomigcuneHHa (3BUYalHUA «BreknaiiH»,
BeSiMKa cucTema ana ayauTopil Ta Mana,
MoBepHyTa Ha apTUCTIB).

EkcnepvMeHTH 3i 3ByKOBO CUCTEMOKO
BEIMKOI MOTYXHOCTi KanidopHiicbKoi
rpynu Grateful Dead, B pesynbTaTi sikux
cTBopeHa «CTiHa 3ByKy» (Wall of Sound)
(Moorefield, 2010); 3amiHa eneMeHTHOT
6asun Ha npouecopu 06pobku curHany Ta
MIKLLIEpHi MynbTH; LUIMPOKE 3acCTOCYBaH-
HS papgionepefaBanbHUX MIKPOOOHHMX
CMCTeM; MosiBa KOMM'HOTEPHOro iHTep-
dericy Ta [UCTaHLIAHOIO KepyBaHHS
npunagamu, wo 6asyeTbcs Ha undpoBii
TEXHONOril [JOCTaBKM CUrHany; akTUBHe
BNpoOBafXeHHA Ha no4yaTtky XXI| cT. ni-
HIMHMX MacuBIiB, @ TaKOX IHHOBaL,iNHUNA
niaxin poAoHayanbHUKa «JiHIMHOIO» Ha-
npsimy B akyctuui K. Xerna wopo nia-
CWNEHHA 3BYKY Ta MOro ocTaHHi igei oo
006'€KTHO OpieHTOBaAHOro aypio — Ui Ta
iHLWIi «Bixu» B eBOJIOLLiI ayfioBidyanbHUX
TEXHOJIOTi Hafanu 3ByKopexucepam Ta
apTUCTaM HOBi Xy[OXHi 3acobu o6pob-
Ky BepOanbHUX i My3UYHUX CUTHATIB, L0
NPOAOBXYHOTb 3MiHIOBATH iHAYCTpItO Ta
noB'si3aHe 3 HEKO MUCTELITBO CbOMOHI.

Llle ooMH HanpsiM pO3BUTKY ayfio-
Bi3yaslbHOI TEeXHiKW, fIKUA MaB Benu-
Ye3HUW BMMB Ha PO3BUTOK MacoOBOro
MUCTeLTBa — Lie BMNpPOBaf)XeHHSA 3aco-
6iB KoMn'toTepHoi rpadiky Ta aHiMauii,
MYNbTUMELIAHUX TEXHOJNOTN. Y CBOIW
I'pyHTOBHIN po3Bigui M. A. XenxiH HOH
(Yoon, 2008) poskpuB MacwTabHICTb
KoeBoONOLUil | B3aeMoiHTerpauii aHima-
uii 3 Tenepapio- Ta KiHoiHAycTpiaMuy, i
BMMB Ha MUCTELTBO KiHO, 0CO6NUBO,
KONM NAEeTbCA NPO ApYry NosloBUHY XX CT.
Lle 3aBOfKM HOBOMY TEXHOJNOTYHOMY
npunomy: 306paxeHHo, 3reHepoBaHo-
My Komm'toTepoM (computer-generated
imagery — CGI), ska crnoyaTKy po3po-
6nanaca nepeBaXHO B YHiBepcuTeTax
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ONs aKkafgeMiyHuX Linen y mexax cnien-
paui IT-ekcnepTiB Ta MUCTELTBO3HABLIB.
[MpoTe 3rogom, y 1973 p. 3'aBnatoTbCA
KiHOCTpiYKM «3axigHui cBiT» Ta «lonopy,
e ocTaHHs Oyna nepwoto Ha 6asi 2D
computer-generated imagery, HoMiHOBa-
HOlO AMepuKaHCbKO AKafeMieto KiHe-
MaTorpadiyHmMx MUCTeUTB i Hayk (Jones
and 0liff, 2007, p.52).

LLle omHMM nigTBepOXeHHAM edbek-
TuBHOCTI CGl-aHimauii € T BUKOpUCTaH-
HS1'y cukBerli «CBiT ManbyTHboro» (1976),
«3opsAHuX BiHax» (1977) Ox. Jlykaca Ta
«BNM3bKNX KOHTaKTax TPeTboro cTyre-
Hsi» (1977) C. Cninbepra, Takux inbmax,
AK «TpoH» (1982) C. Jlicbeprepa, «3ops-
HUIA wnsax 2: MHiB XaHa» (1982) H. Mee-
pa, «OcTaHHi 30psiHuiA Goeub» (1984)
H.Kacna,  «AMepuKaHCbKMIA  XBiCT»
(1986) QO.bnyta, aHiMauiiHO-irpoBOMY
dinbMi «XTO nigcTaBuMB Kposnvka Po-
Ixepa» (1988) P. 3emekica. 3 BMX040M
1989 p. NOBHOMETPAXHOro aHiMaLilHOro
dinbmy «PycanoHbka», a'y 90-x pp. cTpi-
yok «KpacyHs i HynoBucbko», «AnagpgiH»
Ta «Kopornb JleB» — novanacb HoBa epa
MynbTpinbMiB. Hagani BMKOPUCTaHHSA
TexHikn CGl B HayKoBO-(baHTaCTUYHUX
dinbMax Ta iHWKX CTpivykax, — 3 ornsagy
Ha ocobnMBOCTi BUPOBHMYOrO npoLiecy,
AKWUI Ha eTani KoHuenTyanisawii noymHa-
eTbcA 3 2D-aHimau,il, a nicna 3a80Bifb-
HOro [AOu3alHy nepcoHaxiB BAalOTbCSA
no MogenoBaHHA B 3D (Wright, 2005,
p.72), — 3yMOBWIO KOMEPLAHUIA YChiX,
AKLLO 3BEPHYTUCA [0 aMepUKaHCbKOro
KiHopuHKy noyaTky XXI cT. (Yoon, 2008,
p.33), Ta 3MIHUIO eCTETMYHI CMaKKu ay-
onTopil. Bxe B HacTymHUX [OecATUAIT-
TAX 3 MOSABOK KOXHOrO HOBOro qpinbMy
KoMM'toTepHi TexHosoril (BUpobHULTBA
dinbMiB) BLOCKOHaANOBanUcsA i 3apa3s
aypioBisyasibHa MpoAyKLUisi Ha OCHOBI
UUX TeXHOMOorin npefAcTaBfeHa Benu-
KO KiNIbKICTIO CTpiYyoK, Tenenporpam,

Pecheranskyi, I. Culture-Creating Potential of Audiovisual Technologies
in the Mass Art of the Second Half of the Twentieth
and Early Twenty-First Centuries
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TeneBi3iNHNUX BiLEOPONUKIB | BiAeOKJIi-
niB Ta iH.

AynioBisyasibHi TEXHOMOTI € TaKOX Of,-
HMM i3 BaXJIMBUX YMHHUKIB FreHepyBaH-
HSl UYMCNEHHUX CUHTE30BaHUX MY3UYHO-
XYLOXHIX MPOEKTIB, 30KpeEMa Cy4yacHo-
ro KoHLUepTy Ta Woro BufgiB (KOHLUepT-
MITUHI, TeaTpani3oBaHUI KOHLLEPT, «ca-
NIOTHUA» KOHLEPT, POK-KOHLEpPT, T/0-
OanbHUA KOHLEPT Ta iH.), WO MOXYTb
3MiHIOBATK CTPYKTYpPY, 3MIcCT i cdopmy.
TexHiyHi 3acobu 3[aTHI pO3KpUBaTK pi3-
Hi CTOPOHM KOHLEPTY, LO3BOJSIOYM Bifl-
YyTW WOro «BiATiIHKU» K Bif ocobucTol
NPUCYTHOCTI, TakK i Bif, CNPUUHATTA MO
pagio uu TenebayeHHIO OHNAWH Ta y 3a-
nuci. 3 Yacom ecTpagHUI KOHLLEPT TPaHC-
hopmyBaBCS Y BOKaNlbHO-TaHLOBasNbHe
CBIT/IO3BYKOBE LIOY. 3 OCTaHHbOIO Hau-
BifoMiworo — ue cBiToBUA Typ «The
Expedition Tour in Europe» rypty Ateez
y 2020 p. 3 TakMMu LUOY-NporpamMamm.
Un 3rapaHi Bigeokninu, siki € opraHiyHoro
chopMOKO MUCTELBKOrO CUHTE3Y Y cde-
pi MacoBOT KynbTypM, LLO CTUPAE MeEXIi
MOMyssiPHOrO Ta €30TepuYHOro, Maco-
BOrO Ta efiTapHOro, eneKTPOHHOro Ta
XuBoro. BifsHaunmo Taki weneBpu, siK
«Video Killed the Radio Star» rypty barrna
(1980), «Thriller» Maikna J[xekcoHa
(1982), «Take On Me» rypty A-Ha (1985),
«Sledgehummer» (1986) lMiTepa Mabpiens,
«November Rain» rypty Guns N' Roses
(1992), «Fell in Love with a Girl» rypty The
White Stripes (2002), «Wide Open» rypTy
Chemical Brothers (2015) Ta iH. 3BiCHO X,
nepenik CUHTE30BaHWX MUCTELIbKMX Mpo-
€KTIB MOXHa NMpOAOBXYyBaTH: POK-0Mepa,
CBIT/IO3BYKOCMEKTAK/Ib Ta ENeKTPOHHA
deepis, nasepHe Ta NIbOJOBE LLOY, CiHe-
MadboHis, BigeoapT i BiieOMeniHr Ta iH.

LLlofoo MynbTUMeLiNHMUX TEXHOMOriN Ta
«MynbTUMeiaTu3auil MucTeLTBa», To TX
noTpibHo po3rnsgaTu y TiCHOMY 3B'A3-
Ky 3 KOHLenTaMu «MefiakynbTypa» Ta
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«IMigK-KyNbTypa» SIK KIHOYOBMMWU Map-
KepamMu TepMiHOCUCTEMU KYNbTypasb-
HUX cTymin y XXI cT1. (Jansson, 2002;
MoxeHko, 2015; Hodkinson, 2017). Lle
icTOpisi NPO [4OBOJII CTPIMKY KOEBOJIOLLitO
i B3aeMHy Konabopauito iHTepakTUBHOC-
Ti Ta uMdpoBoro [OCBIQY 3 KYNbTYpHO-
MUCTeLlbKMM MNpocTopoM. PesynbTaTtn
uiel konabopadii, Aka poci TpuBae, Npo-
OYKTUBHI Ta NPOJOBXYHOTb BUMBYaTUCS
cyyYyacHMMM pocnigHukamu. Akuwo 6patu
[0 yBaru pexucypy Ta CLEeHiYHe MucTe-
LUTBO, TO HeOOXiJHO 3BEpHYTU yBary Ha
TEXHOJIOTit0 «MPOpPi3aHHsA» 3a KONIbOPOM
(sacTocoByeTbcs B KiHeMaTorpadi Ta Ha
TeneGayeHHi), ronorpaciyHy npoekLito
i BMIpOBaAXeHHS1 MOBINIbHUX TEXHOMOTIN
3af1s CTBOPEHHs1 aTMocdepn iHTepak-
TUBHOCTI. 3ayBaXWMO, LLLO OCTaHHS CbO-
rofHi NepeTBOPHOETHCA Ha MPOBILHWUIA
MeTopq, KynbTypW, crnocib poboTn B Mepe-
Xi [HTepHeT i NpuMHUMN iCHyBaHHA TBOP-
Yol gisnbHOCTI B ymMoBax rnobanisauii.

Y KonekTWBHIN npaui «[MonynsipHa My-
3MKa B nocTuMcpOBY €noxy: MoniTu-
Ka, eKOHOMiKa, KynbTypa i TeXHOmorii»
(Mazierska, Gillon and Rigg eds., 2018)
aBTOPW HarosowWyoTh, L0 My3MKa HUHI
nepebyBae B aBaHrapgi TEeXHOJOTMYHUX,
NONMITUYHUX, EKOHOMIYHUX | KYNbTYPHUX
3MiH, € NpuBiNneoBaHoto hopmMoK KyJb-
TYPHOI MpaKTWUKW, Ae 3MiHM B cnocobi
BMPOBGHMLTBA BigyyBalOTbCA 3a40Bro
[0 ix HacTaHHsA. OcobnuBy yBary aBTO-
pu 3BepTaldTb Ha (DEHOMEH «KOHBEp-
reHTHOT gupxuTanisadii» (convergent
digitization), Ik TO4kMu, B SIKil MOEOHY-
FOTbCA Pi3Hi cnocobu ounMdpyBaHHS, L0
Jocsarae KynbMiHauii 3 NosiBOKO Mnepco-
HanbHWX OBuYMCNIOBaNbHUX [EeBaWCiB.
Y Mysuli ue nposiBNSETbCA yepes «fe-
MaTepianisauito 06'ekTiB», WO MICTSATb
3anvcaHy MysuKy — Bif 00'ekTa, yepe3
chaiin, po notoky. Tak, Hanpuknag, Apple
i Spotify He nuwe oTpuUMYIOTb 3UCK Bif

[NevepaHcbknia, | KynbTypoTBOPUMM NOTEHLIIAN ayaioBI3yanbHUX TEXHOMOT I
Y MaCoOBOMY MUCTELITBI PYroOl MONOBUHW XX — nodaTky XXI CTONITTS
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nignucok, ane " Big nNpoaykTy (HecBi-
JoMoT) mpaui cnyxadiB: gaHux. Takox
peTeNbHO aHani3yeTbCsA OMuis anroput-
MiYHOro KypyBaHHs, MOB'si3aHa 3i CTpu-
MiHFOBMMU MnaTdopMamu, 1 NMopoLXye
edeKT «KaMepu BifIyHHS», MOCUIIOKYY
NeBHi CTWAI Ta XXaHpPHU, BiATBOPHOOUM IX AK
Npono3uuii, irHopytoYm iHWi nicns ogHiel
nosiBv B CNMCKY BigTBOpeHHA (Mazierska,
Gillon and Riggs eds., 2018, p.269).

Be3 cyyacHux aypioBisyaslbHUX TEXHO-
norin Hemoxnmee i Net Art (MepexeBe
MUCTeLTBO) abo, fIK Oro LLie HAa3UBAIOTb,
«umdpoBe MUCTeLTBO». BoHO NpeacTas-
NeHe LIMPOKUM CMeKTPOM TBOPIB KOMIM't0-
TEPHOr0 MUCTELTBA, L0 MarTb BiJIbHUN
JOCTyn B Mepexi IHTepHeT, CTBOpeHi
MUTLSAMK 3a Jonomoroto Bebbpaysepis,
KogLiB pO3pobHUKIB, CLieHapiiB, NMOLWYyKO-
BUX CUCTEM, Nporpam Ta 6araTbox iHLIMX
OHNaMH-iHCTpyMeHTiB. Net Art cTupae
MeXi Mi>XK MUCTeLTBOM, An3alHOM, COL,i0-
KYNIbTYPHOIO Ta MOAITUYHOK aKTUBHICTHO
i KOMYHiKaLi€to, akTyanisye Auckycii npo
aBTOPCTBO i TpPaHCNOKaJIbHICTb MUCTE-
uTBa. Moro 38'A30K 3i CBITOM MUCTeLTBa
O6yB He3po3yMinum, fK i horo npupoga
B KOHTEKCTi aBaHrapgHoro MmUCTELbKOro
pYXy. XyLOXHUKM-aKTUBICTU B iHTEPHETI
BMNPOBaAXYyHTh Y NPaKTUKY HOBI Ta cTapi
Meflia, @ TaKoX OXOMJIKTb PI3HOMAHIT-
HY ayauTOpito, Lo Byno HEMOXJIMBO OJ1s
MacoBux pyxiB 1960-x i 1970-x pp. (Rajah,
2013; Tunali, 2016).

BucHoBku

OTxe, aynioBidyanbHi TexHosoril Bifgi-
rpanu ogHy i3 3acafiHUuMX ponen y cTa-
HOBNEHHI Ta PO3BWUTKY MacoBoi (no-
NynsipHOT)  KynbTypu Ta MWCTELTBa
y Opyrin nonoBuHi XX — Ha noyaTtky
XXI ¢T. MoxnuBo, Ha nepwur nornsag,
Lue He 30BCiM MOMITHO, ane NpakTUYHO
BCE MacoBe MWUCTELTBO — Y cTaTTi 30-
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cepemXeHo yBary Ha My3u4Hii KynbTypi
Ta NoB'A3aHMX 3 Heto 3acobax 3ByKO3a-
nucy Ta 3BYKOMiACUIIEHHS, BIPOBAaLKEH-
Hi 3acobiB kKomn'toTepHoi rpadiku Ta
aHiMauil y KiHOMUCTeuTBi, MynbTUMe-
DIMHUX  TexHosoriax i guoxutanisauil
B MWCTeUTBi, BMAMBOBI aypmioBidyasb-
HUX TEeXHiYHMX 3acobiB Ha reHepyBaH-
HSl YMCJIEHHUX CUHTE30BaHUX MY3UYHO-
XY[OXHiX MPOEKTIB — Ha CbOrofHi pyHK-
LUioHye B CKJaJHOMY TEXHOJIOriYHOMY
PeXuUMi, KOTPUI yTBOPUBCSI B MUHYJIOMY
CTOMITTi | NPOAOBXYE HUHI PO3POBNATH-
csi Ta pyHKLioHYBaTK Ha rnobanbHOMY
iHOycTpianbHOMy piBHi. Taki BMHaxo-
OV N TexHosnoril, AK KomnakT- i DVD-
IVCKW, NMepcoHanbHa o64YucnioBaHa Tex-
Hika, MarHiTHUA aypiosanuc, MarHiTHUi
3BYKO3HiIMay Ta enekTporitapa, CGI-
aHiMauifa, OuOXuTanisauis, MOTOKOBI
MynbTUMefIa | cayHf-[uM3anH Ta 6araTto
iH., YMOXJIMBU/IN MacoBe MUCTELTBO K
deHoMeH. OfHi 3 HUX Bigirpanu, a geski
i [ocCi NpoAOBXYyHOTb BifirpaBaTu Kysb-
TYPOTBOPYY pPOSib, MO CYTi, iHilitoum
pPO3BUTOK pi3HUX ¢hopM, BUAIB i caMo-
CTIMHMX XXaHpiB MacoBOro MwucTeuTBa
(pok-kynbTypa, Net Art, woy-nporpamu,
3D-BigeomMenniHr), nigcunoTb ecTe-
TUYHO-EMOLIMHMI [LOCBif KOpPUCTYBayiB
aynioBi3yanbHOro NpoayKTy, a Takox 3y-
MOBJIIOIOTb MOSABY HOBUX Npodoecint (aHi-
MaTop, 3ByKOpexXucep, NpoAtocep Ta iH.),
npeAcTaBHUKM SIKUX Mopsn 3 aBTopa-
MU Ta BUKOHaBLSIMA € MOBHOLIHHUMMU
TBOPLSMM ayfioBi3yanbHOr0 MNPOAYK-
Ty i MacoBoro mMucTteuTBa, axiBuamu
3 pO3BMUTKY CyyacHUX BW[IB aymio- Ta
BisyasibHOI anapaTypu i nokpatieHHs i
TEeXHIYHUX XapaKTepuUCTUK 0N CTBOPEH-
HS PiI3HOMAaHITHOT XyO0XHbOT NPOAYKLii
pisHKUX dbopMaTiB Y ManbyTHbOMY.

Cepep, nepcnekTVB NoAanbLUIOro fochi-
IXKEHHA MOXHa BMOKPEMUTM, No-neplLue,
OiNbll  I'PYHTOBHWUI  KYNbTYPOJOTiYHUIA

Pecheranskyi, I. Culture-Creating Potential of Audiovisual Technologies
in the Mass Art of the Second Half of the Twentieth

and Early Twenty-First Centuries
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i MWUCTEeLTBO3HaBYMMA aHani3a OKpeMux MoTeHuiany, a, No-TpeTe, 3'ACYyBaHHS He
TPEeHAiB i TeHOEHUIN B eBOMOLil TEXHIY- JiMLLIE MO3UTUBHMUX, a N HeraTMBHMX (Oe-
HMX 3aco6iB K YMHHWKA PO3BMUTKY ayflli- CTPYKTUBHMX) HACNigKiB BUKOPUCTAHHSA
OBi3yasibHUX MUCTELTB, NO-Apyre, MOpPiB- TeXHIYHMX 3acobiB i aygioBisyanbHUX
HSNIbHA XapakKTepucTMKa TX UiHHICHOro TexHonoriiy XX ta XXI cT.
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Abstract

The purpose of the research is to specify and explicate the culture-creating potential of audiovisual
technologies, to determine their impact on mass art in the second half of the twentieth and early twenty-
first centuries. Research methodology. The article uses the following methods: cultural-historical, which
identifies the main evolutionary stages of technical means and audiovisual technologies; methods of
description and analysis, which made it possible to reveal the process of creating mass art products
with the help of audiovisual technologies; the principle of synergy as a tool for understanding the mutual
coordination and mutual influence of culture and technology during the formation of mass art in the second
half of the last century. Scientific novelty. The paper first reveals and considers the cultural potential of
audiovisual technologies of this period and explicates the related transformational processes in mass art.
Conclusions. It has been found that the phenomenon of mass art today functions in a complex technological
regime formed in the last century and continues to be developed and function at the global industrial level.
It has been proved that thanks to such inventions and technologies as CDs and DVDs, personal computing,
magnetic audio recording, magnetic pickup and electric guitar, CGl animation, digitalization, streaming
multimedia and sound design, and others, various forms, types and independent genres of mass art (rock
culture, Net Art, show programs, 3D video mapping) emerged and developed, the aesthetic and emotional
experience of audiovisual product users was enhanced, as well as new professions and specialists
(animator, sound engineer, producer, etc.) emerged to operate and improve audiovisual equipment to create
a variety of artistic products in various formats in the future.

Keywords: audiovisual technologies; mass art; musical culture; artistic product; music and art project;
synthesis of technology and art
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NCUXONOTis;
CMPUAHATTS;
Kaap;
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nepexig,

AHoTauin

MeTa pocnig)keHHs — npoaHanisyBaTu (DeHOMEH CMpPUNHSTTA JIHOLCbKOH
CBIJOMICTIO MO€AHaHHA KiHO300paXkeHb Yy pi3HOMY MpocTopi W yYaci Ta
3 pi3HO pgieto. BuaHauuTu ponb noefHaHHS aymdio Ta Bigeo: 3BYKOBUM
CyrnpoBif, KOHTPanyHKT. MpocTexuTn napaneni MiX CTPYKTYPOH MY3UYHMX
TBOPIB i HOTHOIO MUCbMa 3 KOMMO3MLIEH, @ TakoX CTPYKTYPOK MOHTaxy
aypioBisdyanbHux TBOpiB. OKpecnMTM OCHOBHI MOHTaxHi nepexogu Ta
cneuedekTy, 3a3HAUATU [OUINbHICTD 1X BUKOPUCTaHHS B Cy4yacHOMY
aypioBidyansHOMy BMpoOHMUTBI. MeTogonoria pocnigXeHHa nonsrae
Y BUKOPUCTAHHI TaKUX HAYKOBUX METOAiB: TEOPETUYHOrO (aHanNi3 isionoriyHmxi
NCUXONOriYHUX (PaKTOpIB rnsifaya LWoA[0 CMPUMAHATTS  ayfdioBi3yanbHOro
TBOpY, po306ip BUOATHMX MpPUKNAQIB  CBITOBOro  KiHematorpada);
nopiBHANbHOrO (NMPOBeAEHHS Mapanenen MK MOBOK KiHO Ta My3uKW);
npakTUYHoro (MofAentoBaHHA KOHKPETHUX MPUKNAQiB MOEOHaHHS KiflbKOX
kanpis). HaykoBa HOBW3Ha: Brieplle NpoaHani3oBaHO 0COBNMBOCTI MOHTaXy
B CyYyaCHOMYy ayfioBi3yaslbHOMY BWPOOHWULTBI, pPO3KpUTO cneundiky
cneuedekTiB | MepexofiB, a TakoX MpoBedeHO napanefi MiX PiBHAMU
MOHTaXy Ta MOBOI My3WUYHMX TBOPIB; BCTAHOBMIEHO OKPeMi AeTasli (heHOMeHyY
CMPUMAHATTS MOHTaXy Ha piBHi ncuxonorii Ta nNobyTy; BUBHAYEHO OCHOBHI
KpUTepil AKOCTI MOHTaXHUX nepexofis Ta edekTiB. BucHoBku. BusHayeHo
0coONMBOCTI MOHTaxy Ta MpoaHani3aoBaHo paKT CNPUNHATTA 3BiTKHEHHS
pi3HMX pyxoMux 300paxkeHb Ha pIiBHI NiACBILOMOCTI B aymioBi3yanbHOMY
TBOpi. JloBeneHo, Wo 300paxeHHs, siki He o06'egHaHi OQHWM MPOCTOPOM,
yacoM i flieto, 3AaTHI CTBOpHOBATM LijliCHY acouiaTMBHY icTopito. BusHauyeHo
ponb NOefHaHHSA ayfio Ta BiAeo — Bif CUHTE3Y 3 NiACUIOBaNIbHUM ehekToM
0O 3iTKHEHHs Ta CTBOPEHHSI KOHTpanyHKTy. [poBefeHo napaneni Mix
My3W4YHMMU TBOPaMM Ta KOMMO3WL e ayfioBidyanbHOro TBopy. BuaHayeHo
OCHOBHIi Mepexou Ta edeKTH, a TaKoX YMOBM TX CTBOPEHHSI B Cy4yaCHOMY
aynioBi3dyanbHOMY BUPOOHULITBI.
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dopmynioBaHHA npo6nemu

KiHemaTorpad 3'siBuBCS Mi3Hiwe 3a
iHWi BMOM MUCTeUTB, MOro HapogXeH-
Hs ©Oyno noB'si3aHO 3 PO3BUTKOM Ha-
YK M TexHiku HanpukiHui XIX cT1., 60
caMe B TOW 4ac 3'siBuUnacsi Koro TexHiu-
Ha ocHoBa. 3HafobMBCS Yac, nepll Hix
TEXHIYHUMA BUHaxih CTaB MUCTELTBOM,
y SIKOro 3'siBuiaca CBOsl MOBa, BMpas3Hi
MOXJ/IMBOCTI Ta BuMAaTHi TBopu. KiHema-
Torpad NepeTBOPUBCH Ha CUHTETUYHE
MUCTeLUTBO, yBiOpaBlIKM B cebe HanbaH-
HA Ta JOCBI[ iIHWKUX BUAIB MUCTELTB, LLLO
icHyBanu [0 Hboro. Boano noegHatu Ui
pisHi BUOM MUCTELTB CTano MOX/IUBUM
3aBASAKU OMaHyBaHHK MOHTaXxy, SIKWUM
€ MOBOK KiHO 3i CBOIMW MpaBuiamu Ta
3akoHamMu. Po3yMiHHSI Ooro BNMBY Ha
CBIgOMICTb | MiAcBigoMicTb rnAgava
[lae 3MOory pexucepy TOYHO peanisyBaTu
CBili 3alyM 3a [JONOMOrOIO CLieHapito Ta
OOCTOBIPHO W [JOCTYNHO PO3MOBICTU ic-
TOPItO Ha eKpaHi.

Y npoueci po3BUTKY TEXHOJIOTIN poO3-
LUIMPIOETBCS  [AianasoH  iHCTPYMEHTIB,
AIKI MOXHa BUKOpUCTaTU pexucepy ojs
peanisauii cBoro 3agymy i, BianoBigHo,
36iNblIYETbCA KiNbKICTb | PiSHOMAHIT-
HiCTb eNneMeHTiB, AKi NoTpibHO MoepgHa-
Tu. OcobnMBO KONMM Lie CTOCYETbCA [0-
[aTKOBUX MaHinynsuin onsi CTBOPEHHS
cneuedekTiB i MepexofiB MiX Kagpamu.
[ns pexucepa MOHTaxy Le € MOX/U-
BiCTIO [ofaTu B aygioBisyanbHUIM TBIp
BNlaCHy iHAMBIAYyanbHICTb. PO3YyMiHHS,
3a AKMMU MPUHLMNAMU CTBOPHOIOTHCS
edeKTn 1 nepexony, BaxJiMBe He NuLle
pexucepaM MOHTaxy, a TaKoX pexwuce-
pam Ta onepatopaM. Big 3naropxxeHoi
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B3aemMopil 3anexutb caMm pakT peani-
3auii 3agymaHoro, 60 edekTHI nepexoau
MatoTb CBOI YMOBM Ha eTarli 3MoMKM!.

Y 06ynb-fIKOMy XYLOXHbOMY TBOpI
€ KOHCTpyKLUisi. Maroum 3HanoMcTBO
3 6a30BOIO TEOpiED MY3KKK, aBTOPU NO-
MITUSIM CXOXICTb HOTHOMO MUCbMa Ta Mo-
6yn0BM ayAioBi3yanbHOMo TBOPY, a TAKOX
TXHIX OKPEeMMUX CTPYKTYPHUX eJIeMEHTIB.
OcMUCneHHs1 nNapanenei fae 3Mory pe-
XuUcepam TOYHile MaHinyntoBaTu TepMi-
Hamu, ocobnnBo B poboTi 3 NpefCcTaBHU-
KaMu TBOpYMX AenapTaMeHTiB KiHOBU-
po6HMLTBA, 30KpeMa 3 akTopaMmu.

PosyMiHHSI Toro, sik koMOGiHauil noeg-
HaHHSA KagpiB | 3BYKiB BMAMBalOTb Ha
CBIOMICTb rnsifava; siki € ehbekTun 1 ne-
pexoau Ta §iK iX NpaBUIbHO BUKOPUCTO-
ByBaTH, W00 pO3MOBICTU iCTOPItO; YoMy
AIKICHe KiHO — Lje My3WKa, fIka KOMMeK-
CHO BMAMBae Ha ayauTopito, 06'eHyto-
yu cBigOMY Ta niaceigoMy iHpopmalito
i MpoMnoHyoum il Yepe3 OCHOBHI peLen-
TOpW, Jonomarae MuUTUSAM Yy peanisauil
CcBOro 3afymy. ABTopam KiHOTeneBu-
pobHuUTBa HeobXigHO YCBIgOMIIOBATH
BCi TOHKOLLi Ta HIOAHCU CTBOPEHHSA KiHO-
TBOPY B MeXax ayfioBi3yaslbHOr0 MUC-
TeUTBa, W06 MaTy NpaBo NpeTeHAyBaTH
HasuBaTu CBIiM NPOAYKT TBOPYOCTi aygi-
OBi3yasibHUM.

AHani3s ocTaHHix gocnig)xeHb
i ny6nikawin

dyHaaMeHTanbHe [OCHiAXEHHS [OCTO-
BipHOCTI BipTyanbHOro MpoCTOpy Mpo-
Bena |. 3y6aeiHa (2021). Y po6oTi «OH-
TONOris BipTyaJibHOro MpPOCTOpPY» BMO-
KpPEMJIEHO Ta CUCTEMHO PO3IJISHYTO aK-

KoL, O, KonaunHebkumid, O. OcobnMBOCTI MOHTaxXy B Cy4aCHOMY
ayaioBIidyanbHOMY BMPOBHWUTBI: CneLedekT Ta nepexoan
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TyanbHi MWTaHHS Pi3HOBIYHOroO ocMuUcC-
neHHa ocobnuBocTel has3oBoOro nepe-
Xxony Lo enoxu guritanisauii. Takox Ui-
KaBUM € MoHorpadhiyHe [ochigXeHHs
|. 3ybaBiHoi «Yac i npocTip y KiHemaTo-
rpadi» (2008), B AKOMY NMPOCTEXYHOTbCSA
i HAyKOBO OCMMCIIOOTHCS MUCTELbKI
npowecu KiHemaTtorpada Bif Moro 3apo-
[KEHHS 10 CbOrOJleHHS.

BuuepnHe MOHSITTA MOHTaxy Haganu
I Yminb Ta K. MweHnyHa (2018). Y cTaTTi
«MoHTax KiHO: Bif pafsiHCbKOro KiHO-
aBaHrapgy [0 Cy4yacCHWX MpPaKTUK MOH-
Taxy» apryMeHTYETbCH aKTyasbHiCTb
MOHTaXHUX MPUHUUMIB KiHOaBaHrapgy
0N CbOrofeHHol pexucepcbkol NpakTu-
ku. T. lOHuK Ta M. Llapes (2021) y cTaTTi
«CayHATpeK B Cy4aCHOMY KiHO» po3rnsi-
JalTb OCHOBHI ocobnuBocTi nigbopy
CayHATPeKiB i CMMWCNOBOro, eMoLilHo-
MCUXONOFIYHOrO BMJIMBY Ha rnisipava
€KpaHHOro TBOpY.

AHanis i3 ncuxonoriyHoro nornsgy
CNPUAHATTS TNsifayeM Kpidb MpU3My
ekpaHa Ta JeckpunTuBHy dinocodito
6auyeHHs obpasiB Ha nniBLi 3pobunun Ha-
ykoBLi H. Kopabnbosa Ta I Uminb (2021)
y cBoOil cTaTTi «OnepaTopcbke MUCTe-
UTBO — JeckpunTuBHa dinocodis "Ha
nniBui" obpasie homo: Bifg hikcauii 06-
pasiB (Homo Photographicus) mo Bipo-
nomctBa obpasie (CyyacHuir — Homo
Videns)». ¥ cTaTTi gocnigxyeTbcsi one-
paTopcbke MUCTELTBO 5K 06'€KTUBOBA-
Ha KynbTypHa peasnbHiCTb B MPOCTOpPO-
BMX | YaCOBMX CTPYKTypax Bifeoonucy.
leHe3a MucTeLTBa 3MOMKU 3MiHIOBaNa
3BUYKM CMIPUAHATTS | MUCTEHHS NtOen —
Bifi oTorpacdhiyHux obpasie Homo
photographicus po cyyacHoro Homo
Videns, BisyanbHWi [0CBif KOO € Ao-
CBIJOM NPWBJIACHEHHSA | AWUCTaHLitOBaH-
HA Bif CBITY B MOro ONTWUYHIA Mopanb-
HocTi. OnepaTopcbke MUCTELTBO, Kope-
ntoroumn 3 MeTadisYHUMU AUCKYpCaMM
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peanbHOCTi, CTBOPIOE COLLIOKYNbTYPHUIA
KOL fIK MaTpULII0 3HAYeHHS i CMUCHIB,
3abes3neyye opradisauito i nigTpUMKY
cemMioTM4HOro hoHAYy KynbTypu 4yepes
3AiicHeHHs1 doyHKLIT couianisauil i Kynb-
TYPHOT iHTerpauii.

Y MoHorpadii «KiHO AK CUHTe3 Muc-
TeuTB: 3BYK i My3uka...» B. [leMelleHko
(2012) Ha wupokin oxepenbHin 6asi, ab-
CONIOTHY BiNbLUICTb AKOT CKNafatoTh Ma-
Tepianu Ta nepLliogXxepena pexwucepis
i TEOPETUKIB BITYM3HSIHOTMO Ta 3apybix-
HOro KiHO, BUCBIT/IMNA MpoLec CTaHOB-
JIEHHS1 3BYKOBOro KiHemaTorpada, 03Ha-
ymna ¢OpMyBaHHA MOro OMoOBiJaNbHUX
CTPYKTYp i crneundpiyHmnx ocobnuBocTen
KiHO3BYKY 1 KiIHOMY3UKMW. [MiaKpecntoeTb-
A, WO 3BYK € OCHOBHUM 306paxarnbHo-
BUpaxanbHUM 3acobomM KiHO. Bneplue
y BITYM3HSAHIN icTopiorpaddil npocTexy-
€TbCA Mnpouec B3aeMofil MUCTELTB Ta,
AK pesynbTarT, iX TBOPYMWA CUHTE3 Y Ki-
HeMaTorpadi 3 nornsgy nNpakTUYHOro
OCBOEHHA 3BYKY Ta crneuudikum Mysuny-
HOro cynpoBojy B KiHO.

besnepeuHo, LikaBot € poboTa akafe-
Mika B. CkypaTtiBcbkoro (1997) «EkpaH-
Hi MUCTeUTBa y couiaNbHO-KYNbTYPHUX
npouecax XX ctonitta. leHe3a. CTpyKTy-
pa. ®yHKLUiT», Ae HayKoBelb 3asBsE NPo
OYEBUIHY CUHTETMYHICTb KiHOMWUCTE-
LTBa, Ka KPUETbCA B MOro apxalyHocTi,
Ta 3a3Hauae, W0 BXe [aBHbOK TpaauLi-
€10 CBITOBOro KiHoO3HaBCTBa cTanu 6e3y-
MWHHI NOPIBHSIHHSA, Napaneni Ta aHanorii
NOro o4eBUOHOI CUHTETUYHOCTI.

MoHTaxy sik OLHOMY 3 OCHOBHUWX BMU-
paxanbHux 3acobiB aygioBisyasbHUX
MUCTeLTB, K BBaxae B.opneHko, npu-
CBsiYeHi Taki poboTu: «AygioBisyasnbHa
KynbTypa: BUTOKM €KPaHHUX MUCTELTB»
(2002), ne posrnAgaeTbCs MOHATTSA, WO
€ ayfioBisyasibHa KyNnbTypa, Ta fie 6epyTb
CBOI BUTOKW eKpaHHi MucTelTBa; «MOH-
Tax KiHo i TenebayeHHs» (2004), B AKin
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pO3rNsAHYTO OCHOBHI eTanu CTaHOBJIEHHS
TEXHONOril, TEXHIKW Ta eCTeTUKN MOHTa-
Xy, MpoLlecn Kagpo3yernsieHHs Ta CoXe-
TOTBOPEHHS, MPUHLMNU KOMGOPTHOrO
3'e[lHaHHS KajpiB, 3ByKO30pPOBOI B3ae-
MOJii; a TakoX Bigoma poboTa HayKoBLS
«ApxiTekToHika cinbMy» (2000), B SKiN
aBTOp 3a3Hauvae, WO caMe «Ha CTUKax»
pi3HMX HaykK, HanpsiMiB, AIBULYL HapoLu-
noca 6araTo BigKPWUTTIB, OfHE 3 SAKUX
y KiHemaTtorpadbi HanexuTb [0 CBIT/IO-
KOJIbOPO-MY3UYHOIO CUHTE3Y.

3BiCHO, He NOoTpi6HO 3abyBaTy, WO nep-
WwuMu poboTamMu LWOA0 Teopii MOHTaxy
O6ynm poboTu BIQOMOro pexwucepa pa-
naHcbkoi enoxu C. EmseHwTenHa «Bep-
TUKaJibHbIW MoHTax» (1964a), «Pexuc-
cep n komnoautop» (1964b), «OTkpoBe-
Hue B rpo3e u Gype» (1992).

deHOMEeH CMpUMHATTA MOHTaxy, iCTO-
pito NOro CTaHOBMEHHS, 30KpemMa ayfioc-
KnanoBoi, Bgano onvcas B. Mepu (Murch,
2001) Ta meTanbHO po3rnsHyB creuudi-
Ky MOHTaxy Ha NpakTUYHWUX NpuKNagax
NoCTNPOAAKLLHY KYNbTOBUX (DINIbMIB.

3HauyeHHs Kagpy AK 6a30BOI oAMHML
MOBU KiHemaTorpadya B/ly4YHO BU3HAUMB
®. Konnona (2021). Y po6oTi po3srns-
HyTUIA creundiyHni | HeTpaauUinHUA
Cnocib 3MOMKU — XUBE KiHO, MOEQHaHHA
CUNbHUX CTOPIH TenebayeHHs Ta KiHO.

C. ltomeT (Lumet, 1996) TouyHO onucas
3HAYEHHS1 CayHOTpeKy ANsi CTBOPEHHS
aTMocdepu Ta BaXJIMBICTb MigroToBKM
ONA BIAKPUTTSA LUMPOKUX MOXIIMBOCTEN
KpeaTuBy, TaKoX aBTOpP LiMUTbCA [OCBI-
[OM pob0THK Hag, KyNIbTOBUMMU pinbMaMMu.

OcHOBWM ronNiByACbKOro CTUJIKO ONMUCaB
C. Kau, (Katz, 1991). Woro khura € npak-
TUYHUM NOCIGHUKOM [/ MOJIOAUX MUT-
uiB 3 6eaniyyto nopapn Ta cTaHmapTiB
3MOMKMU.

MeTa cTtatTi — npoaHanisyBatu chakT
CMPUMAHATTA 3ITKHEHHSI PI3HUX PYXOMUX
3006paxeHb Ha piBHi nigcBigomocTi. Bu-
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3HaYUTU pofib MOEAHAHHS aygdio Ta Bi-
[leo: 3BYKOBWI CYMpPOBif, KOHTPanyHKT.
MpocTexuTy napaneni CTPyKTYyp My3uu-
HVX TBOPIB Ta HOTHOMO NMUCbMA 3 KOMIMO-
3ULIEI0 Ta CTPYKTYPOKO MOHTaxy aygio-
BisyasibHUX TBOpIB. BU3HAUMTK OCHOBHI
MOHTaXHi nepexoau Ta edhekTu, yMOBM
TX CTBOPEHHSI Ta [OUiINbHICTb BUKOPU-
CTaHHA B pisHMX dopMax aygioBisyasb-
HOro MucTelTBa.

OcHOBHUI MaTepian focnifgXKeHHs

BapTo noroguTtuch 3 06'eMHUM BU3Ha-
YeHHSAM TepMiHa «MOHTaX», AKUIA 3a3Ha-
yatoTb I YUminb Ta K. MweHnyHa (2018):
«lMoHATTA “MOHTax" 6araTo3HayHe Ta Bi-
nobpaxae pisHi BUOM fistnbHOCTi. MoH-
TaX — Le He MpocTo TexHiyHa 36ipka
dinbMy B €AuHe Uine, i He TiNbKKU cno-
cib6 ekpaHHOro Bifo6GpaXKeHHs1 4iNCHOCTI.
MoHTax — ue crneundiyHmi cnocib opra-
Hi3aUil KynbTypHOro 6yTTs, SIKUii B3AB Ha
036po€eHHSA KiHeMaTorpad i KOpUcTyeTb-
CSl HUM Y HaNpPiSHOMAaHITHILINX XYL0XHiX
uinax» (c.101).

HaBaxnuBiluMin BHeECOK B icTopito-
Teopito KiHO 3pobuB C. EN3eHWTENH.
[MoyaBWKN 3 [OCHIOXEHHA MexaHi3MiB
€CTeTUYHOro BMMBY TeaTpy ¥ KiHeMa-
TorpadpiyHoro BuAoBuULLA (KOHLenUis
«MOHTaXy aTpakLioHiB»), C. EN3eHILTENH
Hanbinbw rMboko po3pobuB Teopito
MOHTaXy 3p0O3yMifioro ik MeTo, OCMMUC-
NeHHA 300paxyBaHOl HINCHOCTI Ta fK
cMcTeMy Komno3auuii 3acobiB ekpaHHOT
npamaryprii. KpaHiM BUpaXeHHsIM eii-
3eHLUTENHIBCbKOI MOHTaXHOI Teopii 6yna
rinotesa Npo «iHTeNeKTyanbHe KiHO»,
sika GaraTto B Yomy 36araTuna ysiBneH-
HSl NMPO CHOXETOCKNafaHHA B KiHemaTto-
rpacpi. MisHiwe ua Teopia pana iMnynbe
0O po3pobkM KoHLUenuil BHYTPILIHbO-
ro MOHONOry AK npuHUuny nobynosu
dinbMmy. Y poboTax EnseHwTerHa BUpi-
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WYTbCS NpUHUMNoBI npobnemMu KiHe-
MaTorpacpiyHoi obpasHocTi, 0cobaMBO
MOHTAXHOI, y CBIiT/i eBOJIIOLLIT 3BYKOBOIO
KiHO — Lie horo gocnigxeHHa «Opormkan-
Tecb!», «MoHTax», «BepTukanbHUA MOH-
Tax». BaxnuBum etanom y po3pobkax
wono Teopil 306paxanbHO-BUpaxarb-
HUX MOXJIMBOCTEN 3ByKy Oyna Teopis
«3BYKOBOI0 KOHTpanyHKTY», BUKaJeHa
B «3asBui» C. EN3eHwTenHa, B. MynoBkKi-
Ha n [ AnekcaHapoBa, y siKil BOHM, 3a-
cTepiraroumn Bijf 3axoMJIeHHA HaTyparnic-
TUYHUM BUKOPUCTAHHSIM HOBOrO 3acoby
XY[L0XXHbOT BUPA3HOCTI, CaMi He yHMKanu
neBHOT ogHOGIYHOCTI ([demMeleHko, 2012,
c.30).

Ha paHHbOMY eTani po3BUTKY KiHe-
MaTorpacp MaHZpyBaB SIpMapkoBMMU
Woy i BBaXaBCSl HW3bKOCOPTHOK pPO3-
Baroto. Pyxome 306paxeHHs1 Ta KiHO He
OynM HapopmXeHi ogHo4yacHo. B Gazeta.
ua y ctatTi «bpatu JltoM'ep He Bipunu
B KiHO» (2019) 3a3HayeHo, wo Jlyi Ta
OrtocT [0 HOBOro BMAY MUCTeLTBa CTa-
BUNMUCA 3 [esKOK 3HeBarow i He Hauu-
N1 B HbOMY MaibyTHboro. MoxnuBo, Le
MoB'sA3aHO 3 TWUM, WO BOHWU Oynun 6inb-
e NporpecuBHMMK BisHECMEHAMMU, HiX
MUTLAMWN. IXHE NpUNyLLEHHA BUSBMOCH
XUBHMM: KiHeMaTorpad cTaB YacTUHOW
MacoBOI KyNbTypu, a PYLIIAHOK CWUJIOH
MOro po3BUTKY CTaB MOHTaX.

Cnig 3asHaunty, wo B.Mepuy 3Bep-
Tae yBary Ha Te, L0 Y MepLUiin NOJIOBUHI
XX cT. nepen pocnigHUKamy KiHOMMUC-
TeuTBa CTOANO NUTaHHSA: un Byne nio-
OVHa cnpuiMaTty 3006paXKeHHs1 B Pi3HO-
MY MpPOCTOPI, Yaci Ta 3 pPi3HOI fieto fAK
€OUHWUIA UinicHUi TBIp. 30Kpema, aBTop
3asHavaB: «Lle npautoe. Ane 3 nerkicTio
Morno 6 i He npautoBaTKH, OCKINIbKK Hi-
4yoro B MOBCSIKAEHHOMY XMWTTI He roTye
Hac o uboro» (Murch, 2001). Y nepLuiii
yBepTi XX| CT. Ue 3[aeTbCA 3BUYHOMO
CrpaBoto.
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JlroguHa B npoueci eBostoLii cnpuiima-
Na Bi3yaslbHy peanbHicTb 0Oe3nepeps-
HMM MOTOKOM 306paxeHHs, a 3 NOsIBO
MOHTaXy 3ycTpinacsi 3 HOBUM SIBULLEM —
pO3KaapoBaHOK cLeHo. [po e KOoH-
dnikt B.Mepy (Murch, 2001) nwucas:
«Pi3ke nepeHeceHHs 3 0HI€T peasnbHOCTI
B iHLWY MOIMNO [e30pieHTyBaTu rnagava.
Ha wacTs, Bce BMLLINO HaBnaku. Mnana-
yi He NMWe WBMAKO CnpuviManu rpamMa-
TUKY HOBOIO KiHO, ane 1 YeKann HOBU3HU
B Hin». [OUiNbHO CKa3aTu, WO «HIMUN
KiHeMaTorpad, Hacamnepep, “oro "MoOH-
TaXHWW HanpsM”, 3 XxapaKTepHow "Te-
nerpadHo" MOBOK CTPIMKO 3MiHHUX
niaHis, BUMaraB Bif, rnagadya ocobnmsor
KYNbTYPU CMPUAHATTSA INIbMIB, YMIHHSA
3aHypUTUCb B KOOPAMHATH eKpaHHOT Aii»
(3ybasiHa, 2008, c.121).

MepLue HiMe KiHO NoYMHaNM BUPOBNATH
i3 YyacToTO KaApiB y AianasoHi Big 16
0o 24 kapgpiB 3a cekyHay. Ons pocsr-
HEHHsI pyxoMoro 306paxeHHs1 HeobXxifgHa
dikcauis 3MiH B Kagpi 24 pasu 3a ce-
KyHAy. 3HaHHA Teopii WwWo[0 cneundikn
CNPUNHATTA OKOM Pi3HOI YacTOTU KafpiB
MOXe [OMOMOITU pexucepy B NOAosaH-
Hi cknagHowWwiB, AKi BUHUKIM Ha 3MOM-
ui. Ockifnbky irpoBe KiHO — MOCTaHOBKA,
B [eSIKUX CLieHax HecrnpaBXHiCTb Ail, Wwo
BifbyBatoTbcsl, Moxe ByTu 3acpikcoBaHa
yBaxHuM rnagayvem. OcobnmBo Le cTocy-
€TbCS eKLUIH-CLIeH, afxe 3a3Buyaii birika
Ha eKpaHi — e CUMHTe3 ChijlbHoi poboTu
KackafepiB, Xy[LOXHWKa-MOCTaHOBHUKA
M onepaTtopa. YacTo [OCTOBIpHICTb OK-
pemMuX CLieH MOX/MBa 3aBASKU BUHaXig-
JIMBOCTI Ta XUTpOLLaM BCIiX fernapTamMeH-
TiB BUpoOHMUTBA. | Kpalle, Wwob rnagay
JisHaBcsa Npo HMX He nifg 4Yac Gesnoce-
pegHboro nepernsgy. Ayautopisa npu-
MMae YMOBHY peasnbHicTb dinbMy nuwe
TOL, KOJNIM BOHA [OCUTb NepeKoHNBA.

3 nofibHuMKn npobnemamMu Ha eTani
nocTnpofakiuHy 3iTkHyBcs [iTep Jxek-
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COH Yy dinbmi «Xo66iT: Hecnogiga-
Ha nogopox» (2012), KUK BiH 3HiIMaB
y 48 kapgpiB 3a cekyHay. 3rigHo 3 3a-
OYMOM MaBHICTb 300paXeHHs 3pobu-
na 6 cinbM KaskKoBMM, NpoTe BUHMKNA
npobnema — rnsgay oTpuUmMaB 3aHafTo
6arato iHcpopmauil Npo rpyM Ha akTo-
pax, Lo NocTaBwUIIO Nifi CYMHIB NepeKoH-
NUBUI BUMNAL, NepcoHaxis. Tomy y npo-
KaT pinbM BUNWOB Yy cTaHOapTHOMY
FPS (3 aurn. — frames per second) -
KiNbKiCTb KagpiB 3a CEeKyHOY Ha eKpaHi
MOHITOpa 4K TeseBisopa.

Mornpwu Te, WO TEPMIH «Kagp» Mae Kifb-
Ka 3Ha4eHb, HAWroJIOBHILLIMM € CaMe MOH-
TaxHun kagp. Tak, . Konnonna npucki-
NnMBo po3bupae MOHATTS i Harosnowye
Ha ToMy, Wo y Byab-siKiA Xy4OXHiA guc-
uunniHi € 6a3oBa OfMHULSA, siKa nepe-
6yBae B OCHOBI BCbOro TBOPY. 30KpeMma,
BiH 3a3Hayae: «Y Xy[o0XHi/ nNposi, AKLL0
TW CKJlafaell Yy[loBe PeYeHHs], a 3a HUM
TATHYTbCS iHLWI, | BCi pa3oM BOHW yTBO-
prOOTb YynoBui ab3au, 3a SSKUM iayTb
iHWi ab3aum, KOTpi yci pasoM cknaga-
HOTbCA Y YyA0BMI po3Lin, To fani B Tebe
MOXe BUWTMW Yy[oBa KHUXKA. Y KiHeMa-
Torpachi 6a3oBOIO OAMHMLED € Kagp»
(Konnona, 2021, c.15).

basoBa oauHMLS € | B My3uLi — HOTa.
Y «CnoBHUKY MY3UYHUX TEPMIHIB» My-
3M4yHa opMa BU3HAYaETbCA HAK «MO-
6ynoBa M CTPyKTypa MY3W4YHOro TBOPY,
CMiBBIAHOLLEHHSI Moro YacTuH» (TUMKIB,
2017b, ¢.167). MpocTexyoTbcs napane-
ni 3 BiANOBiOHUMK eneMeHTaMU B KiHO:
Kagp — Ue HOTa, MOHTaxHa cppasza —
TakT, cueHa — undpa, enizof — YacTuHa
BEJIMKOr0 My3M4HOro TBOPY, Hanpuknag,
KOHUepTY, hinbM — KoMno3suuis.

Y My3uUHMX LWKONax € TeopeTUYHWUM
npegMeT — rapMoHisi, B IKOMY KJIHOUOBe
Te, WO HoTa abo akopg MatoTb 060B'sI3-
KOBO «PO3B'AA3aTUCb» B iHLWIMI CaMOCTIN-
HWUW | 3aBepLUeHUI ONs L€l TOHANbHOCTI

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2023+ 6(1) - ¢.105-117

OCHOBHMI akopg. MysuyHuin TBip NOB-
HicTio abo MOro MOpiBHAHO 3aBeplleHa
YyacTuHa, Hanpuknag, uudpa, He Mornu
3aKiHYMTUCb Ha Hepo3B'I3aHOMY aKop-
Ii, afxe Mysuka nparHe [O po3B'si3aH-
HA. TliaHiCT, HAaTUCHYBLUM aKopQ Yv HOTY
i He pos3B'A3aBLIM TX, Big4yyBae Hesa-
BepLUEHICTb, B HbOr0 BUHUKae BaxaHHS
nNpoLoBXUTH, 60 Y LII0 MUTb 3aKiHYEHHS
HeMae.

Lle cTocyeTbes i AIKICHOrO KiHO — fIK 3a-
rasibHol ApamaTyprii, Tak i OKPEMUX CLIEH.
Hanpuvknag, HaBMUCHO pobuTbCs LWIBUA-
Ka 3MiHa KagpiB: geTaner i KpynHux
nnaHiB — CTBOPHOETbCS Hanpyra. A Konu
3'ABNSIETbCA 3arajibHUMA MNaH i3 KOM-
dopTHOO TpuBanicTio gns — Bigbyea-
€TbCs BUAUX. «P03B'A3aHHs» CLeHu 3a-
BepLLUEHO, IMsfay nepexusBae eMolii, Bif-
nounBae i roTOBUI [0 HACTYMHOrO BAUXY.
Y Takui cnocib AKicHe KiHO «anxae».

Y cyyacHOMy CBITi, fe nuweTbcs ne-
peBaxHO MpocTa My3uka, CKpaBO BU-
LinfieTbCsl aMepuKaHCbKuii rypT Twenty
One Pilots, HOTM sAkux cknapgHi. YacTto
BUKOPUCTOBYIOTbCA MOZynAuii — «ne-
pexip 3 ofHIEl Naf0TOHANbHOCTI B iHLY
i3 3aBepLlleHHAM My3u4HOI nobynoBu
y gpyrii» (Tumkis, 2017a, ¢.162). Ldyxe
yacTo — nepexin Big MiHOpPY [0 Maxopy
i HaBnaku. 3aBXau nopibHa 3MiHa He-
ouvikyBaHa pans cnyxaya. ®inbM pexw-
cepa lMoH YxyH Xo «Mapasutu» (2019),
naypeat npemii «Ockap» y 2020 poui,
€ 3pasKoBMM MpUKIaZoOM Moaynsi-
uiv B aygioBisyanbHoMy TBOpi. XaHp
dinbMy 3MiHIOETbCA Bif couianbHOT
Apamu o Kkomegii, noTiMm — 0o dinbmy-
KaTacTpodu, Le nisHille — [0 TpUnepy.

Malixe 3aBXAM MOHTaX aygioBisyasib-
HOro TBOpY — L& Hacamnepes NnoefHaH-
HS aymio Ta Bifgeo. «fKocb Halli Mi3Ku
CRifKylOTb 3a KpokKamu OpfHiei nogu-
HMW N KpoKaMu [OBOX Ntofen. Ane Konv
noyTe Tpoe abo Oinblue nrogen, Haw
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po3yM MpocTo 3[aeTbcs — 3aHaaTo ba-
rato KpokiB BigbyBalOTbCs 0fHOYACHO
i 3aHagTo weuako» (Murch, 2001). B Ta-
KOMY pasi KOXHWUN KPOK OLIHIOETbCA He
OKpeMo, a LBUALLE K FPpyMa i eauHe Line,
AK My3ukanbHun akopgd. OTxe, HaBiTb
no6yToBi 3BYKM KOMIIEKCHO CrpuiMa-
FOTbCA LiNICHO | MaloTb BIaCHY MY3UYHY
rapmoHito. BignosigHo, aymiocknapoBa
MOHTaXy Mae MapTUTYpy BCiX NoefHa-
HMX 3BYKOBMX CKJTaf0BMX: MY31Ka, FOfoc,
LyMM, TULIA | cayHA-AU3aniH.

MNpoTe, 6€3yMOBHO, My3uKa € HalBax-
NUBILUMM KOMMOHEHTOM 3BYKOBOI CKna-
0OBOI aypioBidyanbHoro TBopy. T. lOHMK
Ta M. Lapee (2021) 3a3sHavawTb, LLO
«X04ya My3uKa i fBnsie coboto oKpemMui
XaHp MuUCTeuTBa, i B3aemMofia 3 KiHO
npu3Bena [0 HOBOIO BUTKA PO3BUTKY —
nosieu "KiHOMy3uku", abo "cayHOTpeKky"»
(c.68). Y 3B'A3KY 3 UMM KOMMO3UTOPU
MalTb 3MOry MOHeTU3yBaTu CBill TBOP-
UMM MNoTeHLUian, CTBOPHOIOYM KOMMO3U-
Uil gns dinbmie. HanycniwHiwi 3 HUX —
XaHc LUnummep («MMovaTok», 2010, «IHTep-
ctennap», 2014, pexucep o6ox — Kpicto-
dep HonaH), AnaH CinbBecTpi («Hasapn
y ManbyTHe», 1985, «dopecT Mamn», 1994,
pexucep obox — PobepT 3emekic), lo-
Bapp LLop (Tpunoria «Bonoaap nepcHie»,
2001-2003, pex. Mitep OxekcoH; «pay,
1997, pex. Lesig ®iHuyep) Ta 6GaraTo iH-
Wwux. Baxko mepeouiHUTK IXHi BHECOK
y 3arajsbHui ycnix KapTuHu. Tak, O. JInut-
BMHOBa (2009) norofXyeTbCs 3 TaKoOM
OUiHKOW: «My3snka B eKpaHHOMY MWcC-
TeyTBi nocigae ocobnuse micue. Y CUH-
TETUYHOMY TBOPi, IKUM € XY[O0XHbO-
irpoBuUi hinbM, NpuTaMaHHa My3uLi Bu-
pasHICTb MOXe KOHKpPeTU3yBaTu 3MICT,
nepefaBaTh HeBMYEPIHY ramy JIOACh-
KMX MOYYTTIB, BUSABASITU MCUXOJIONiYHI ac-
NeKTW, eMOLiNHI NigTEKCTU NOAIN TOLLO.
Y 6GaraTbox KiHOTBOpax poJib MY3UKMU
Hag3BMYanHo Baroma» (c.10). C. JllomeT
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nepeKoHaHW|, WO paskoya CUHEpris My-
3MKM 3 BileopanoM MOXINBA TOLi, KON
neplia BUKOHYE POJib aKOMMAaHEMEHTY.
Y TakoMy pasi BOHa CTae OCHOBOK aT-
Mocdpepm: «..ane cepep Kpaliux cayHf-
TpekiB, siKi MeHi [OBOAWUNIOCH ClyXaTw,
€ Taki, SiKi NPOCTO HEMOXJIMBO 3rajaTMu.
1 Mato Ha yBasi yynoBy My3uKy [oBap-
na Llopa po "MoBuaHHA arHAT" (1991,
pex. [xoHaTtaH [emmi). Mig yac dinbmy
A B3arani 1i He 4yyB. Ane NocTiHO Biguy-
BaB» (Lumet, 1996).

Y 20-x pp. XXI cT. HabyBae nonynsp-
HOCTI Lie oAuH BUA, ayniocKnanoBol Ki-
HOMWCTELTBA, KU CTBOPIOE 0COBNUBY
atmocdepy. CayHA-[u3aiiH — Lie 3BYKH,
AKMX HEMae y NobyTOBOMY XMWTTi, BOHU
3a3BuUYail 3ByYaTb hyTYPUCTUYHO i BU-
KOPUCTOBYIOTbCA AN NiACUNIEHHS Bi3y-
anbHUX edekTiB. Benukoro nowmpeH-
HS BiH HabyB B iHOYCTpil micna Buxogmy
«TpaHcdopmepiB» (2007) Maikna bes.
Bcs marist doinlbMy CTBOpHOETbCS 3aBASI-
KW cayHA-Av3anHy. Takum 3ByYaHHAM
M. beit 3aBAosiuye reHianbHOMY CayHA-
ousanHepy Epiky Apany. Micna spanoi
criBnpawi AyeT cTaB fiereHaapHuM, i Te-
nep Bci inbMn Maiikna bes 3ByYaTb, K
«TpaHcdopmepu».

Yenix uiei kapTuHu 6yB 3abesneyeHuni,
6e3nepeyHo, i KOMM'FOTEPHUMU TEXHOJIO-
riamu. 3D-rpachika Ta BisyanbHi edekTu
NepeKoHINBO [OMOBHIOBaNM Ta HaBiTb
B OKpEMWX CLeHax CTBOpHOBanu pe-
anbHicTb. |. 3y6aBiHa (2021) 3aneBHse:
«[lopaTKoOBOI MEepPeKOHNIMBOCTI eKpaHHi
dikuiT Habynn 3 BypxIMBUM PO3BUTKOM
KOMM'FOTEPHUX TEeXHOJOorin, siki 3abes-
neymnu WsSX 0O HOBOI JOCTOBIPHOCTI
yepe3a doTorpadchiuHo/Bi3yanbHO nepe-
KOH/IMBY CUMYNALiO NpeaMeTHOCTI Bip-
TyanbHUX cBiTiB» (c.312-313).

P03BUTOK KOMM'HOTEPHMX TEXHOJOTIN
3HAYHO PO3LUMPUB MOXJIMBOCTI MUTLIB,
0cobNMBO Lie CTOCYETbCS XaHpIiB (haH-
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TacTuky, beHTesi abo TuX, Ae BUKOPUCTO-
BYETbCS MOTIK CBIAOMOCTI repoiB. Pexu-
cepy, IKi BYaCHO OMaHyBasiM TEXHOJIOFT,
3pobunn Ha uboMy cBOE iM'A. Hacamne-
pen ue [Oxenmc KemepoH, fKMK noyu-
HaB 3 «[lipaHbi 2: Hepect» (1981), «Tep-
MiHaTopa» (1984) Ta «besogHi» (1989)
i y 2009 p. BMMYCTUB pPEBOJIOLLINHUN
«ABaTap», SIKWii LIOKYBaB rnagaya npa.-
OMBICTHO HepeanbHoro. Lien cinbm oTpu-
MaB 2010 poky «Ockap» y TpbOX HOMiHa-
LisiX, 30Kpema 3a Hankpalyi cneuedekTu.
Takox BapTo 3ragatu «[lapk KOpcbkoro
nepioay» (1993, pex. CrtiBeH Cninbepr),
«MaTtpuuto» (1999, pex. cecTpu/6patu
BauoBckn), «Bonogap nepcHis: XpaHute-
Ni nepcHsi» (2001, pex. Mitep OXeKCoH),
«BiyHe csMBO uncToro posymy» (2004,
pex. Miwenb FoHApi) i geaki iHwi dinbmu,
AKi CYTTEBO 3MIHUN CNPUNHATTA rNaja-
yeM KiHemaTorpada. |. 3ybaBiHa nigcy-
MOBYE 3HAUYLLICTb NOAIT:
«Lle pae nigctaBuM BM3HATM BCTa-
HOBJIEHHA HOBOI KOHBEHLI MiX aB-
TopoM i rnagadem. Mgetbca npo fo-
Bipy, pafiLlie Npo Bipy y NEPEKOHIIMBY
“MOCTOBIPHICTE" HEWMOBIPHUX  30-
OpaxeHb, NopomaeHux ‘cneuedek-
Tamu". 3anpoBafXeHHA Takux pa-
OVKanbHUX MepeTBOpeHb o0OpasiB
CBIiTY, 3akapboBaHUX 3a JONOMOro
eNeKTPOMAarHiTHUX iMnynbciB, ne-
penbayae BianoBigHi MeTamopdo3su
Yy CNiBBiQHOLWEHHI eKpaHHOI peasnb-
HoCTi 311 pisMYHMM NpoToTMNOM abo
BiACYTHICTIO npoobpasy B3arasi».
(3ybasiHa, 2021, ¢.312)

Ane sKicHi aypioBisyanbHi TBOPU MOX-
Ha cTBOptoBaTu i 6e3 Joporux Komn'to-
TEPHUX TEeXHONOrin. 3a3BuMyanm pocrtaT-
HbO TEXHIYHO 3MOHTYBaTU KiHO, BU-
KOPWUCTaBLUM KinbKa HeckKnagHux, ane
LikaBux «TptokiB». Ak 3asHavae C. Kay,
(Katz,1991): «OnoBiganbHa Jorika Ta
BisyasibHUI 3B'AI30K MiX Kagpamu [o-
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nomaratoTb cdopmMyBaTh BiguyTTa 6€3-
nepepBHocTI npocTopy. Lli oBa dpeHome-
H/ — MPUYMHOBO-HACNIJKOBUIA 3B'A30K
i MpocTopoBa OpieHTaLis — cKnagarTb
byHLaMEHT  TFoNiBYACbKOrO  CTUIHO».
CaMe BOHM BMKOPUCTOBYHOTbCS B NMPUINO-
Mi match-cut — 3'egHaHHA 06'ekTa, pyxy
Ys MPOCTOPY [ABOX MNPOTUNIEXHMX CBi-
TiB. MNepeMicTUTUCD Ha iHLY foKaLito 3a
ZLONOMOror acouialii, CTBOPUTM HOBUM
ceHC abo KOHTpanyHKT, 3aCTOCyBaBLUM
ecbekT Kynewosa. [lpa abcontOTHO pi3Hi
niaHu 3aBAsKK ifeHTUYHOCTI hopmMu Ta
KPYMHOCTI NOELHYOThLCS, L0 Aae 3MOry
po3BMBaTU BidyasibHy icTopito. He 3aBXx-
an match-cut Moxe 6yt BisyanbHUM,
iHoAi BiH acouiaTuBHUA. OOHUM i3 HaMBI-
JOMILLMX MpUKNafiB 3aCTOCYBaHHSA LibO-
ro npumoMy € Kagpu dinbmy «KocmiyHa
opicces» (2001) Ctenni Kybpuka, konm
nigKMHyTa MaBrow B MOBITPS KicTka
CTMKYETbCA 3 KafpOM KOCMIYHOro Kopa-
6ns. Tak C. Kybpuk fonae TUCAYONITTA
pO3BUTKY LMBINi3aLii, npocTo 3'efgHaB-
LUK Li aBa 306paxeHHs.

Dolly-zoom BBaxaeTbcss onepaTop-
CbKUM MPUNAOMOM, CYTb SIKOrO Monsrae
B 0[JHOYAaCHOMY CMHXPOHHOMY Bifi34i Ka-
Mepu Ta Hai3fi TpaHcdokaTopa Ha 06'eKT
3MOMKU. 3aBAsiKM PO3BUTKY LIMPOBMX
TEXHOJOTi MOro MOoXHa [OCUTb NEerko pe-
anisyBaTtyv Ha eTani noctTnpofakiuHy. [ins
LUboro nuwe noTpibHo, Wwob 6yna BUKO-
HaHa ofHa 3 OoMnepaTopCbKUX YMOB, OMM-
caHuX Bulle. 3a3Buyan Le Bif'13g Kame-
p¥, a Hai3p TpaHccokaTopa iMITyeTbCs
B MOHTaXHil nporpami. ¥ pesynbTtaTi oT-
pumyeTbest edbekT pedopmauii npocTo-
py: 06'€KT 3MOMKM 3aMIIAETbCA Ha Of-
HaKOBIl BiCTaHi BiHOCHO pamMKu Kaapy,
BogHouyac boH abo MnouuMHae pyxaTucb
Ha 00'ekT, abo BigmanaTucb. OcobnmBo
edPeKTHO Le BUMMAfAe B MPUMILLLEHHSX
i3 YITKOW MepcrneKTUBO, Hanpuknag,
B KOpuZopax, TyHensix Towo. [Mpuiom yy-
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[OBO nepefae BifuyTTs TPUBOIY, CTPaXxy,
HeBM3HaYeHOCTi repoiB. ABTOPOM BBaxa-
eTbcs pexucep Anbdpep NUKoK, iKUK
pasoMm 3 onepatopoM IpmiHoM PobepT-
COM 3acToCyBaB oro B difibMi «3anamo-
poyeHHs» (1959) ons Bisyanisauii cTpaxy
BMCOTW Y FOJIOBHOIO repos.

Bnepwe npuioM nofABiiHOI eKcrnosu-
uii BukopuctaB Xopx Menbec. Mutus
BBaXatoTb BMHaXigHWKOM creledekTiB
y KiHO. X. Menbec nomiTme, AK HabUTUI
NoAbMU OMHIBYC Ha ekpaHi panToMm ne-
peTBOPUBCSA Ha YOpHWUIA aBTOMODGINb. BiH
OyXe 30uBYBaBCS, ane 3rofoM nobauus,
o nniBka B anapaTi Ha XBWIMHY «3al-
na, i 3a Len Yac oMHibyc npoixaB fani Ta
nocTynuecs MicueMm: «Lle ByB nepLumi Ki-
HOTPHOK, BIAKPUTUIA B icTOpIl KiHO. |, MOX-
nmBo, came ToAi X. Menbec 36arHys, L0
Moro Mpisi Npo cnpaeBXHiA TeaTp MoXe
cTaTu peanbHicTio. KiHemaTtorpad Busi-
BMBCSl HEMMOBIPHUM BWOBULLEM, Kpa-
Wwum 3a Byab-sike MUCTELTBO» (IHCTUTYT
KiHO i Tene6ayeHHss, 2020). Lle npuitom no-
€[HaHHA ABoX i binblie 306paxeHb B ab-
CTpaKTHOMY MpocTopi. BukopucToByroum
Moro, MoXHa CTBOPUTY AUBOBUXHI, rpoTe-
CKHi KoMno3wuuii. Baxnueo, 1,06 noeaHaHi
300paxeHHs BynM NPOTUNIEXHUMU 3a KO-
NbOPOBUM i CBITJIOBUM HanoBHEHHSIM. 3a-
3BUYalN 0aUH 06'€KT BUKOHYE pPoJib hopMM,
iHLUWIA — HanoBHeHHS. 0co6MBo edheKTHO
BUIMAQAE, KONM POSib MEPLIOr0 BUKOHYE
WOoCh MOPIBHAHO HEeBENVKe, Hanpuknag,
ronosa noAWHU B npoddinb, a ponb Apy-
roro — wocb MacwtabHe, Hanpvknag, fic,
Bogocnan, dabpuka. fKicHMM npukna-
[OM BMKOPUCTaHHSA LbOro NpuMoMmy € ro-
NOBHI TUTPM cepiany «CnpaBXHin neTek-
TmB» (2014) Kepi dykyHaru.

lMpunoM nNpUXOBaHOI CKIEWKN BUKO-
pUCTOBYETbLCA SIK y Manux popmax ayfi-
OBi3yasibHMX TBOPIB, TaK i Ha BEJIMKOMY
eKpaHi. Y KiHO MpuioM 3aCTOCOBYETHCS
ONA MpOAOBXEHHSI TpuBasocTi Kapgpy
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B MOMEHTaX, KOJIM BaX/MBO CTBOPUTM
Hepo3pMBHICTL MpocTopy. Amxe, Xou
rnagay 3 KOXHOK 3MiHOK Kagpy i npu-
MMae YMOBHICTb 3MiHM TOYKM 3MOMKM,
KPYMHOCTI Ta pakypcy, ane Yum [OBLLO
€ TpuBanicTb Kagpy, TuMm Ginble ayau-
TOpis BipuTb y nogito. B okpeMux TBopax
uern daktop Mae BupillasibHE 3HaYeH-
HS. Y BO€eHHI gpami «1917» (2019) pe-
xucepa Cema MeHgeca Ta onepaTtopa
Popnxepa [ikiHca 3BMYaiHUI rnsigay Bi-
puTb y 6e3nepepBHICTb NPOCTOpPY i Yacy
NpoTsiroM yciel TpuBanocTi inbmy
came 3aBAsIKM LbOMY Mpuiomy. Baxko
yaBUTH, W06 Taka HagcknagHa MacoBa
noctaHoBka 6yna [HiACHO YCMILHO 3Hs-
Ta ogHuMM pybnem. Lle pockoHano nig-
roToBfeHa Ta CUHXpPOHi3oBaHa poboTa
yCix AenapTaMeHTIB, nMpoTe 3HiManacb
BOHa YyacTuMHamu. Bcboro dhinibM Hanivye
6nM3bko 35 HEMoMITHUX rnafadeBi 31M0-
MOYHMX KagpiB. HanspyyHiwe X pobuty,
KON Mepen KamMepow MpoXoauTb nep-
COHax, Kamepa 3aikaXae 3a npegmer
UM 3aHYpIOETHCS B TEMHE MPUMILLEHHS.
Ha MoHTaxi noegHytoTb ay6ni i 3aBAsKu
36epexeHHI0 LWBMAKOCTI Ta HanpsiMKy
pyXy Kamepu i Ll repois, po3TallyBaH-
HIO NpenMeTIB rnagadyeBi 30aeTbCs, WO
Le MNpPOJOBXEHHA YMOBHOI peasnbHOCTI
nonepegHboro ayéns. Y kninax i peknami
MpuxoBaHa CkKJeiika BWUKOPUCTOBYETb-
cA nepeBaxHo nAana ctBopeHHs WOW-
ecbekTy. 3MmiHa nokauil roMiHKOro pos-
BMHEHOro MicTa Ha 6eskpaiiHio Benuy
oKeaHy CTBOPKE rpaHAio3HICTb | pasto-
yy cBobopy kamepu. Lle cunbHO Bpaxae
rnspada. beaniy Bapiauii BAKOPUCTaHHSA
NMpUXoBaHOI CKJelkn B Manux copmax
aynioBisyasbHOro MucTeuTBa nigivimae
cTaTyc NpoAyKTYy Ha HOBUI PiBEHb.

OTxe, GiNbWiCTb ONUCaAHWUX MpPUINOMIB
noTpebytoTb MNEBHUX YMOB 3MOMKU AJiA
ycnilwHoT peanisauii 3aayMy Ha MOHTa-
Xi. C. JllomeT (Lumet, 1996) Haronowye:
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«Bcs cnpaBa B nmigrotoBui. [MpurotyBaH-
HA BOMBAlOTb CMOHTAHHICTb? 30BCIM Hi.
Konu ToyHo 3Haew, Lo pobuL, BigKpu-
BaeTbcs Binblie cBOo6OAM ANS iIMMNPOBI-
3auii». Big AKICHOT NigroTOBKN 3a5eXnUTb
yCriX NPOEKTY, 30Kpema, 0cobMBOI yBa-
M noTpebyrtoTb eheKTU 1 NePEXOLM.

BucHoBKu

MigcymoBytouM, BapTO HAaromocuTy,
O MOHTaX — pyLiHa cuna KiHemaTo-
rpacpa. Ak6u MUTLI MOrnn cTBOpIOBATHU
dinbMKU nue NoegHyroUM BCi efleMeH-
TW OJHOYACHO, SIK B TeaTpi, TO fdianasoH
MOXJIMBUX cloxeTiB 6yB 6y HabaraTo
BYXUnM. CknagHun dinbM Moxe 6yTu
CMMAHOBAHWM | 3HATMI Hanbinbl edek-
TUBHUM cnocoboMm, BpaxoBytoun 6e3niy
3MiHHMX: rpadpikn akTopiB, AOCTYMHICTb
[0 NoKaLin, pekBi3uTy, noTpibHa noroga.
| BXXe noTiM cbifibM 3aHOBO Byfe cknage-
HWUM 3rigHO 3 XY[,0XHIM 3a4yYMOM.

TakoX MOTPiBHO 3as3HauYUTH, LLO PO3Y-
MiHHSI MCUXONOTiT MOHTaXy HaJae 3Mory
MUTUSIM MaKCUMasnbHO edeKTUBHO Ma-
HiNyntoBaTM CNPUAHATTSAM IXHIX aygio-
Bi3yasilbHMX TBOPIB i, K HacnigoK, 3my-
WyBaTyW FMsifaya nepexuBaTt emouii nig
yac nepernsgy, Wo i €, Ha JYMKY aBTopiB,
KJIFOYOBOIO OML|iE€0 KiHO.

CMNUCOK BIBJTIOrPA®IYHUX MOCUNTIAHDb
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MpoaHanisyBaBlN CTPYKTYPHI enemMeH-
TM My3WYHMX Ta aynioBidyanbHUX TBO-
piB, BapTO 3p06MTU BUCHOBOK, LLLO Teopis
MY3UKW N Teopis MOHTaxy nofibHi Ta
Hepo3puMBHO MoB's3aHi. [na Toro, wo6
npeTeHAyBaTU Ha BUrOTOBJEHHSA NPOAYK-
Ty BMCOKOrO PiBHSl, MUTLSIM CY4acCHOCTI
noTpibHO 3BepTaTW yBary Ha BCi BUAOU
3BYKiB, 30KpeMa cayHA-13aiiH. 3Harouu
TeopeTuyHy 6asy i eneMeHTH, siKi MOXHa
noefHyBaTh, MUTLi CTBOPHOIOTb MeNo-
Lito, a He KakodoHito. Myasuka — iHTep-
HaLioHanbHa MOBa, MOHTaX — Tex. AKLL0
y chinbMi He Byae cnig, ane BiH rpaMoOTHO
3MOHTOBaHWIA, BiH Byae 3p03yMinuii.

3ayBaxuMmo, Wo Ans Toro, wob mMuteLb
MaB 3MOry MOBHICTHO PO3KPUTU MOTEHL}i-
aniBpano peanisyBaB CBOI KpeaTuBHi igel
Ha NoCTNPOAAKLLHI, HOMy HeobXigHO MaTH
AKICHY TeopeTuyHy 6asy Ta po3yMiTu
MOXJIMBOCTI Mporpam, siki 3 po3BUTKOM
TEXHOJI0Ti/ MPaKTUYHO Hi B YOMY He obMe-
XyroTb pexucepiB. Takox iM BapTo 3Bep-
HYTMW yBary Ha peTesibHy MiAroToBKY — Lie
rapaHTye ycniluHy peanisaLiito 3agymy Ta
€KOHOMMUTb 4ac, KU MOTPIBHO BMKOPU-
CTaTW Ha eKCNepuMEHTHM Ta iMMpoBi3aLito.
MoepHytouM [OCBIL, TEOPETUKIB MOHTaXyY
XX cT. 3 uMdpoOBMMM TEXHOSOTIAMMU CY-
YacHOCTI, MOXHa cTBoOptoBaTU edeKTHI
€NeMeHTU ayfioBisyanbHUX TBOPIB.
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Abstract

The purpose of the research is to analyze the phenomenon of human perception of the combination of
film images in varying space and time and with different actions. To determine the role of audio and video
combination: soundtrack, counterpoint; to trace the parallels between the structure of musical works
and music notation with composition, as well as the system of editing audiovisual works; to outline the
main editing transitions and special effects, to note the feasibility of their use in modern audiovisual
production. The research methodology is based on the following scientific methods: theoretical (analysis
of physiological and psychological factors of the viewer's perception of an audiovisual work, analysis of
outstanding examples of world cinema); comparative (drawing parallels between the language of cinema
and music); practical (modelling specific examples of combining several frames). Scientific novelty. For
the first time, the authors analyze the peculiarities of editing in contemporary audiovisual production,
reveal the specifics of special effects and transitions, draw parallels between the levels of editing and the
language of musical works; establish some details of the phenomenon of perception of editing at the level
of psychology and everyday life and define the main criteria for the quality of editing transitions and effects.
Conclusions. The peculiarities of montage have been identified, and the fact of perception of different
moving images collision at the subconscious level in an audiovisual work has been analyzed. It is proved
that pictures that are not united by space, time and action can create a coherent associative story. The role
of audio and video combination has been defined — from synthesis with an amplifying effect to collision
and creation of counterpoint. Parallels between musical works and the composition of an audiovisual work
have been drawn. The main transitions and effects, as well as the conditions for their creation in modern
audiovisual production, have been identified.

Keywords: cinema; audio; video; music; editing; editing director; counterpoint; psychology; perception;
frame; scene; note; effect; transition
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The author’s idea of the photographic art project. This series tells the story of
Ukraine's path to revival. It runs from the terrible destruction, the pain that the country
is experiencing now because of the war and the suffering caused by russia, to the
blooming spring forest — an image of the future. The photographic art project, which
illustrates Ukraine's path from devastation to prosperity, was created on March 25,
the 31st day of the Ukrainian people's heroic resistance to russia's full-scale invasion.
Its idea was already nurtured during the war and was born thanks to wonderful peo-
ple who are ready to live through this difficult time through creativity and mint it into
art. Ukraine will definitely go through a thorny path, which in this film is symbolically
called "The Path of Revival" and will flourish as never before.

The idea is based on opposition and change. The suffering and painful look chang-
es to a lively and inspired one. The location turns from the destroyed "bank of hopes"
into a forest, a spring meadow covered with snowdrops and snowdrops. As a symbol
of the rebirth of nature, soul and life, spring is meant to give hope and inspiration. It
is essential that the first location is illustrative and was destroyed in peacetime and
needs to be restored. In the place where the suffering part of the series was filmed,
namely in Khmelnytskyi, on the bank of the Southern Buh on the left side of Zakhidno-
Okruzhna Street, there used to be beautiful willows. They were barbarically cut down
by unknown people and stolen. Thus, symbolically, these criminal acts are superim-
posed on the situation in the country. After all, to some extent, such seemingly minor
offences against the backdrop of the war have contributed to all the evil happening
on our land.

In contrast to the dark image, we created an image of a free Ukraine that blos-
soms every day with every spring flower. The whole picture is made up of individual
elements such as an ancient shirt of Podillia region embroidered by the author's great-
great-great-grandmother, a wreath and corset decorated with fresh flowers, jewellery,
a bouquet of ripe ears and Crimean dried flowers, and a wooden lighthouse. Each
individual item carries a certain symbolism through its colour, shape, and manner of
use. A shirt with embroidered ornaments has always been considered a talisman for
Ukrainians. The amulet function of Ukrainian clothing is emphasized by H. Stelmash-
chuk (2019) in her book Ukrainian Folk Dress (p.7). The researcher emphasizes the
extreme importance of certain symbols applied to clothing to protect a person (Stel-
mashchuk, 2019, p.7). Professor Kh. Vovk (1995) in his Studies in Ukrainian Ethnogra-
phy and Anthropology speaks about the existence of the shirt as a part of Ukrainian
clothing already at the beginning of historical times (p.146). In addition, the scientist
notes the similarity of the shirts' cut of Cossack times, at least of the Left Bank, which
is recorded in the drawings of O. Rigelman and several found specimens with modern
ones, at the time of the author's research, which is the second half of the nineteenth
century — the beginning of the twentieth century (Vovk, 1995, p.146). It is also impor-
tant to note the ornamentation’s peculiarity and the coded symbols' meaning. This
issue was also studied by Kh. Vovk. His book Studies in Ukrainian Ethnography and
Anthropology describes geometric ornaments as the oldest (Vovk, 1995, p.149). In her
article The Symbolism of Certain Geometric Ornaments of Ukrainian Embroidery, cultur-
al scholar Yu. Nikishenko (2002), considering different points of view, writes that all
researchers "agree on only one thing: ornamentation has a very long history and dates
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back to the primitive era" (p.76). The geometric shapes depicted on the shirt used in
the filming, its material — home-woven hemp cloth — as well as the embroidery meth-
ods, such as cutting, lace, overlaying, and information from the owners, indicate that
this shirt may be more than two hundred years old. In fact, the embroidered shirt has
absorbed a huge amount of information about the individual and the nation's past in
general. That is why it was decided to shoot during this difficult time. Moreover, it has
already survived two wars and the Holodomor and is almost perfectly preserved. So,
its energy is a symbol of the power and strength of the Ukrainian people. The corset
was added as an element of support, the support that Ukraine receives from all over
the world and the support that it has given to itself. The corset is also decorated with
fresh flowers, as a personification of the blooming imperishable soul and life that
continues despite everything. It is a unifying element of the past, illustrated by the
ancient shirt and the present, through a modern designer corset in white. According
to Yu. Nikishenko (2004), white is a part of the archaic “triad" of colours that could
be used as a sign in horizontal geosymbolism and in defining the vertical structure of
the universe. Y. Nikishenko, referring to the researcher A. Golan, notes that the white
colour dates back to the Neolithic period (p.93). Also, the white colour finds its place
in the symbolism of medieval Christian art, where it means purity, as opposed to black,
sinful (Nikishenko, 2004, p.94). Today, based on the study of the history of the colour's
meaning in the culture and life of peoples, including Ukrainians, Y. Nikishenko (2004)
concludes that in modern Ukrainian culture, in general, white colour means chastity,
purity, and high thoughts (p.96). In fact, the high thoughts and purity of the intention
of support from the world and one's own support were encoded in the symbolism of
the flowered corset. The flowers that decorate the corset represent the diversity of
nations that support Ukraine. For example, the chrysanthemum is one of the national
symbols of Japan. Gypsophila is a plant that grows in the mountains, on steppes, and
rocky slopes, with a combination of tenderness and strength, endurance. It is present
in the culture of Britain, Germany, and the Mediterranean countries where it comes
from (Tanets bilykh metelykiv, n.d.). Eustoma is loved and respected in England, al-
though its homeland is Central America (Eustoma - "troianda kokhannia”, 2017). It is
known that images of the iris flower were found in Crete among the paintings of the
Knossos Castle, built at the end of the third millennium B.C. Their name is associat-
ed with the name of the Greek goddess of the rainbow lIris, and there are beliefs and
legends dedicated to this flower. Irises are also popular in Italy and Japan, where the
name of this flower is translated as “warrior spirit” and in Europe, where their home-
land is Holland (Irys, 2020). Christianity also uses the iris as a symbol of purity and
protection. In addition, the iris is also a symbol of sorrow and pain. Its wedge-shaped,
sharp leaves are the embodiment of the suffering and sadness of the heart of the
Mother of God from the torment of Christ. That is why the iris can often be found in
images of the Virgin Mary (Irys, 2020). The wreath of fresh flowers is also varied, with
colourful ribbons that also have a protective function, including plant symbols inher-
ent in Ukrainian culture. For example, the viburnum has long been a significant sym-
bol of Ukraine. Scholar S. Formanova (1999) in her article Red Viburnum as a Symbol
of the Ukrainian People mentions the image of the viburnum bridge, which in Ukrainian
folk art symbolizes the blood unity of people from generation to generation, the im-
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mortality of the nation, and the continuity of the family (p.148). Thus, the viburnum in
the wreath enhances its amulet function.

The model's hairstyle, in the form of wavy loose hair framed by a braided weave,
reflects a state of mind of freedom with a clear vision of the future. The makeup was
done in spring colours, which echo the colours of flowers, nature and embroidery on
the shirt. The neck ornament used was a sylianka, another name for “hyrdan,” which
was widespread in Ukraine, in particular in the Podillia and Galicia regions (Vovk, 1995,
p.130). The decoration is a modern interpretation and is made in a combination of
gold, a symbol of the divine, and black, an earthly colour, with a pink flower in the
centre, which represents life. Earrings in the form of a white orchid with a pearl en-
hance the floral symbolism with a mood of light power. In Ukraine, the orchid grows
in the wild, and a meeting with it is believed to bring good luck. A bouquet of ripe ears
of wheat and Crimean dried flowers, which appears in some of the photographs, is
a symbol of connection with the native land and its fruits which cannot be taken away.
Metaphorically, Ukrainians are the grain of their country, which will surely continue to
grow.

This photo story also reflects the duality of the world. A duality that has always
been there, which we feel especially vividly now because of the war. Ukraine has be-
come a place where we can clearly see where evil is and where good is. Ukrainians
have become the force that stands guard over the bright side of life and tries to pre-
serve it against all odds. Nowadays, the struggle is for the whole world, for what it will
be like. Everyone must choose which force to serve. Ukraine has made its painful but
victorious choice to fight for freedom and liberty. Everyone has the freedom to choose,
and everyone will reap the benefits. War seems to be all darkness, but our world is
never all black. Despite the war taking lives, children are born in Ukraine, people fall
in love, flowers bloom, and cranes return home. This will always be the case, but how
much good there is in the world depends on everyone's choice. To avoid getting lost
in the darkness, we have an inner sense, a “navigator" — the heart. The cohesion and
strength of our people demonstrate that we can hear it. So, we will win, because light
always conquers darkness. The lighthouse in the frame is a miniature of the Kher-
son Khablivskyi Rear Lighthouse (Zelenovska, 2020). It is a symbol of a roadmap to
a brighter future for our temporarily occupied southeastern territories and Ukraine as
awhole. At the time of the shooting, the territory where this lighthouse is located was
occupied. However, on 10.11.2022, the Armed Forces of Ukraine liberated this part of
the Kherson region. We are on the path of revival because we have made our choice
towards light and goodness, despite the indescribable pain, loss and destruction — to-
wards peace and prosperity.

Translation from Ukrainian into English by Ivan Troian, Master of Applied Linguistics,
Lviv Polytechnic National University, e-mail: ivan.troian95@gmail.com

Photographer of the series: Kateryna Davletova, e-mail: kate.davletova93@gmail.
com, Instagram: davletova.ph

Author of the idea, model, styling of the dress and floral corset decor: Iryna Zaspa,
Instagram: @iryna_zaspa, masters of the beauty studio, Instagram: @_iris.studio:
makeup by Tetiana Kolesnyk, Instagram: @tiana_iriska, hairstyle by Iryna Vitrovchak,
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Instagram @iriska_vitrovchak, corset designer. @wedding.s.elena, wreath design:
@floradeluxe_khm, florist Olena Yavorska, @yavorskaolenka, author of the beaded
sylianka: Hanna Sviatkovska, Instagram: @gannasviatkovska

Videographer — lllia Sopilchar, Instagram @sopilchar_video
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Photo No. 1

“Among the pain” of the Photo Art Project
“The Image of Free Ukraine ‘The Way of Revival"

Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83[1SO 100|1/500 s
Canon 50 mm /1.8

Image No. 1 editing with Light scheme
Adobe Photoshop Light source: natural light at sunset.

Lightroom Classic 6,5:
* Brightness and shadow areas editing
« Colour correction
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Photo No. 2

\.i
“Feeling"” of the Photo Art Project
“The Image of Free Ukraine ‘The Way of Revival"

Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83|1SO100|1/1250s
Canon 50 mm /1.8

Images No. 2 editing with Light scheme
Adobe Photoshop Light source: natural light at sunset.

Lightroom Classic 6,5:
* Brightness and shadow areas editing
« Colour correction
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Photo No. 3

“Around"” of the Photo Art Project
“The Image of Free Ukraine ‘The Way of Revival"

Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83|1SO 100|1/1500 s
Canon 50 mm /1.8

Images No. 3 editing with

Adobe Photoshop Light scheme
Lightroom Classic 6,5: Light source: natural light at sunset.
* Brightness and shadow areas editing

+ White balance editing

« Colour correction

* Exposure, contrast and saturation editing
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Photo No. 4

“Forever mine"”

of the Photo Art Project

“The Image of Free Ukraine

‘The Way of Revival™
Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83|1SO 100|1/1500s

Canon 50 mm /1.8

Image No. 4 editing with Light scheme
Adobe Photoshop Light source: natural light at sunset.

Lightroom Classic 6,5:

* Brightness and shadow areas editing
+ White balance editing

« Colour correction
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Photo No. 5

“A glance through dismemberment" of the Photo Art Project
“The Image of Free Ukraine ‘The Way of Revival"

Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83|1SO 100|1/1800 s
Canon 50 mm /1.8

Image No. 5 editing with Light scheme
Adobe Photoshop Light source: natural light at sunset.

Lightroom Classic 6,5:

* Brightness and shadow areas editing
+ White balance editing

« Colour correction
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Photo No. 6

.

“Sunset before dawn”

of the Photo Art Project

“The Image of Free Ukraine

‘The Way of Revival™
Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83|1SO 100|1/1250s

Canon 50 mm /1.8

Image No. 6 editing with Light scheme
Adobe Photoshop Light source: natural light at sunset.

Lightroom Classic 6,5:

* Brightness and shadow areas editing

+ White balance editing

« Colour correction

* Exposure, contrast and saturation editing
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Photo No. 7

“The light of the sun with the imprint of war"
of the Photo Art Project “The Image of Free Ukraine ‘The Way of Revival"

Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F 1.83]1S0 100 1/1200, 1/1600 s
Canon 50 mm /1.8

Images No. 7 editing with Light scheme
Adobe Photoshop Lightroom Classic 6,5: Light source: natural light
* Brightness and shadow areas editing an hour before sunset.

+ White balance editing
* Colour correction
* Exposure, contrast and saturation editing
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Photo No. 8

“Dance of life"

of the Photo Art Project

“The Image of Free Ukraine

‘The Way of Revival™
Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83|1SO 100|1/3200s

Canon 50 mm /1.8

Image No. 8 editing with Light scheme
Adobe Photoshop Light source: natural light
Lightroom Classic 6,5: an hour before sunset.

* Brightness and shadow areas editing
+ White balance editing
« Colour correction
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Photo No. 9

[

“Breath of spring” of the Photo Art Project
“The Image of Free Ukraine ‘The Way of Revival"

Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83|1SO 100|1/3200 s
Canon 50 mm /1.8

Images No. 9 editing with Light scheme
Adobe Photoshop Lightroom Classic 6,5: Light source: natural light
* Brightness and shadow areas editing an hour before sunset.

+ White balance editing
« Colour correction
+ Exposure, contrast and saturation editing
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Photo No. 10

“Free" of the Photo Art Project
“The Image of Free Ukraine ‘The Way of Revival"

Camera/ Lens Settings:
Canon EOS 5D / 50 mm|F1.83]1S0100]1/1250s
Canon 50 mm /1.8

Images No. 10 editing with Light scheme
Adobe Photoshop Lightroom Classic 6,5: Light source: natural light
* Brightness and shadow areas editing an hour before sunset.

+ White balance editing
+ Colour correction

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online) 3acna, I. PotomucTeL KM MPOEKT «06pa3 BiNbHOI YkpalHu ‘LLInsax BiopoaKeHHs"



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2023+ 6(1) - pp.118-140

Photo No. 11

“Return to the whole”

of the Photo Art Project

“The Image of Free Ukraine

‘The Way of Revival™
Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83|1S0 100 | 1/4000 s

Canon 50 mm /1.8

Image No. 11 editing with Light scheme
Adobe Photoshop Light source: natural light
Lightroom Classic 6,5: an hour before sunset.

* Brightness and shadow areas editing
+ White balance editing
« Colour correction
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Photo No. 12

“Moment of integrity”

of the Photo Art Project

“The Image of Free Ukraine

‘The Way of Revival™
Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83|1S0 100 | 1/2000 s

Canon 50 mm /1.8

Image No. 12 editing with Light scheme
Adobe Photoshop Light source: natural light
Lightroom Classic 6,5: an hour before sunset.

* Brightness and shadow areas editing
* White balance editing
* Colour correction
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Photo No. 13

“Portrait Of Peace Victory"

of the Photo Art Project

“The Image of Free Ukraine

‘The Way of Revival™
Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83|1SO 100|1/1250s

Canon 50 mm /1.8

Image No. 13 editing with Light scheme
Adobe Photoshop Light source: natural light
Lightroom Classic 6,5: an hour before sunset.

* Brightness and shadow areas editing
+ White balance editing
« Colour correction
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Photo No. 14

“Healing” of the Photo Art Project
“The Image of Free Ukraine ‘The Way of Revival"

Camera/ Lens Settings:
Canon EOS 5D / 50 mm|F1.83]1S0100]1/1250s
Canon 50 mm /1.8

Images No. 14 editing with Light scheme
Adobe Photoshop Lightroom Classic 6,5: Light source: natural light
* Brightness and shadow areas editing an hour before sunset.

* White balance editing
+ Colour correction
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Photo No. 15

ot

“Feel life" of the Photo Art Project
“The Image of Free Ukraine ‘The Way of Revival"

Camera/ Lens Settings:
Canon EOS 5D / 50 mm|F 1.83]1SO 100 1/1600 s
Canon 50 mm /1.8 50 mm|F 1.83]1SO 100 1/1600 s
Images No. 15 editing with Light scheme
Adobe Photoshop Lightroom Classic 6,5: Light source: natural light
* Brightness and shadow areas editing an hour before sunset.

+ White balance editing
+ Colour correction
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Photo No. 16

“Renaissance” of the Photo Art Project
“The Image of Free Ukraine ‘The Way of Revival™

Camera/ Lens Settings:
Canon EOS 5D / 50 mm | F1.83]1S0 100 1/1000 s
Canon 50 mm /1.8 50 mm|F1.83]1SO100|1/1600s
Images No. 16 editing with Light scheme
Adobe Photoshop Lightroom Classic 6,5: Light source: natural light
* Brightness and shadow areas editing an hour before sunset.

+ White balance editing
* Colour correction
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Boek [l., €EBceeB 0., CMopoauHcbkum B., buns-
Cabapau I.,

XapuToHoBa A., lopo6eub K., Kucensos 0.,

PapyTtHum O., Manxa O. lMpaBo, peniris, KiHo.

XapkiB : MNpaBa ntoanHu, 2018. 184 c.

Bogk, [1., €BceeB, 0., CMopoauHcbkui, B., buns-

Cabapauy, |., XapuToHoBa, A., lopobeLb, K.,

Kucenbos, 0., PagytHui, O. Ta MNaHxa, O., 2018.
MpaBo, penirisi, KiHo. XapkiB: MNpaBa NHOAMHMN.

LA L) n Vovk, D., Yevsieiev, O., Smorodynskyi, V., Bylia-
Sabadash, I., Kharytonova, A., Horobets, K., Kyselov, O.,
Radutnyi, 0. and Hanzha, 0., 2018. Pravo, relihiia, kino
[Law, religion, movie]. Kharkiv: Prava liudyny.

According to the authors, the book “Law,
religion, cinema" is a project of the Center
for the Study of the Supremacy of Law
and Religion of the Yaroslav Mudryi Na-
tional Law University in cooperation with
the Kharkiv Legal Cinema Club. The au-
thors touch on various paradigms and
aspects of the interaction of legal, polit-
ical and religious both in the material and
symbolic worlds. Political religion, reli-
gious freedom, tolerance for others, the
role of law in forgiveness, law and love,
the (un)future of law and religion, the rel-
ativization of the legal and political order,
the mythology of law, law, religion and
scientific and technological progress —
an endless list of issues that are consid-
ered in the context of cinematic art (Vovk
etal, 2018, p.2).

The book includes articles: “Culture
wars in real life and on the screen” (Vovk
et al., 2018, p.10), “Holy Scripture' of So-
viet propaganda cinema art” (Vovk et al.,
2018, p.20), Mom! (Vovk et al., 2018, p.34),
“Two in the Book of Genesis (based on the
movie The Reader)" (Vovk et al., 2018,
p.49), “Long time ago, in a galaxy far,
far away': law, power and religion in Star

ISSN 2617-2674 (Print),
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Wars" (Vovk et al., 2018, p.57), "Foreigner
in a homogenous community: an ortho-
dox Muslim among formal Orthodoxes.
Reflections on the film The Muslim (Vovk
et al., 2018, p.80), “Religions and the law
of the digital world of our future in every-
day life and cinematography” (Vovk et
al., 2018, p.93), “Robot as a subject of
law and a sexual partner (legal, religious
and cinematographic aspects)" (Vovk et
al., 2018, p.129). Let's dwell on some of
them.

K. Horobets in the work "Long time
ago, in a galaxy far, far away': law, pow-
er and religion in Star Wars" talks about
the mythological nature of law. He draws
parallels between the world of Star Wars
and various stages of the political histo-
ry of the Western world, emphasizing the
problem of democracy weakness, which
is often exploited by autocrats. (Interest-
ingly here is another transition of cinema
religion into legal reality. The Jedi Order
depicted in Star Wars, its beliefs, philoso-
phy, and practices led to the appearance
of Jediism — a religion that already ex-
ists in this world. Yes, Jediism is recog-
nized as a religion in the United Kingdom,
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which gives rise to a series of state ob-
ligations regarding the religious freedom
of the Jedi).

As the author rightly points out, the influ-
ence of Star Wars as a cultural phenome-
non is difficult to overestimate. Therefore,
it is not surprising that in American and
generally English-speaking jurisprudence
there are often calls for legal reflection on
popular culture, an integral part of which
is Star Wars (Vovk et al., 2018, p.58).

The Star Wars saga goes beyond the cin-
ema medium and consciously becomes
a platform for various kinds of philo-
sophical thinking. The persuasive mech-
anisms of the film are not an analytical
philosophy, which largely relies on the
logic of argumentation, that is, reason-
able and teleological. Although religious
imagery plays an important role in Star
Wars. Alec Guinness, as an elderly Obi-
Wan Kenobi, wore the robe of a monk;
Luke Skywalker, becoming a Jedi, dresses
as a young priest. Darth Vader's helmet
is a stylized mitre, revealing the corrupt
lord he has become. The Jedi's “temple”
resembles a mosque with minarets. The
longstanding popularity of Star Wars is
also explained by the fact that they re-
produce primary mythological structures,
and classical religious images are trans-
ferred to the world of high technologies.
Star Wars has already become a new
religious classic, and Luke Skywalker is
a clear reference to the Messiah, the truth
is that this saga recreates classic myth-
ological, ethical and religious images in
a spectacular new form. It's impressive
for a saga filled with violence that Luke
Skywalker survives through mercy and
suffering. The son's suffering inspires the
father's appeal, and Vader turns against
the Emperor and destroys him at the cost
of his own life. Deprived of any mercy, the
rule of the tyrant is finally defeated only
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by the healing power of mercy and the
power of the son's suffering that touches
the father's heart.

In the conclusion of the article,
K. Horobets addresses the problem of
relativization of law (as well as religion)
in the modern world. And on the example
of the world of Star Wars, he indicates the
questions that arise in connection with
this for the philosophy of law, primarily
its non-positivist part, the legal system,
humans, the state, and society in gener-
al. Star Wars poses a Hegelian question:
Is reality primarily the relationship be-
tween lords and slaves? Does man have
to choose between the position of dom-
inant and subordinate, in which case the
goal of life and the engine of history is the
struggle between lords and slaves?

The authors of the study "Robot as
a subject of law and a sexual partner (le-
gal, religious and cinematographic as-
pects)" (Vovk et al.,, 2018, pp.129-158)
0. Radutnyi and O.Hanzha discuss the
development of artificial intelligence in
terms of the impact this development will
potentially have on religion, politics, law.
It is about the legal status of the digital
personality, the possible sacralization of
a perfect artificial superintelligence, the
relationship between robots with artificial
intelligence and people, the issue of the
transformation of the legal regulation of
sexual relations due to the development
of robotics and other devices for sexual
pleasure. At the same time, as the au-
thors demonstrate, futuristic or science
fiction cinema serves as a vivid, albeit
sometimes greatly simplified, illustration
of various options for the development of
scientific and technical progress, which
can have, in particular, negative scenar-
ios for society.

In their study, the authors analyse
a wide range of films, both well-known

Myslavskyi, V. Religious and Legal Aspects in World Cinema
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ones (A. I. Artificial Intelligence, Weird Sci-
ence, Bladerunner), as well as films and
series of recent years (Erobot, The World
of the Wild West, The Perfect Guy, Bicen-
tennial Man, Black Mirror). But unfortu-
nately, perhaps one of the main films on
this topic, 2001: A Space Odyssey (1964)
directed by Stanley Kubrick, was out-
side the scope of the study. In this film,
Kubrick shows that the onboard com-
puter of a spaceship named HAL 9000
is created in the image and likeness of
a human being, with its fear complexes
and instincts. It is also worth noting that
the motif of artificial intelligence rebel-
ling against its creator has been realized
in cinema before (in Pavel Klushantsev's
Planet of Storms (1961), the American
humanoid robot John rebelled). In this
film, Kubrick shows that the spaceship's
onboard computer, named HAL 9000, is
made in the image and likeness of a hu-
man being, with its fear complexes and
instincts. It would also be worth men-
tioning Paul Verhoeven's film Robocop
(1987), in which a robot with human in-
telligence and machine capabilities was
shown for the first time.

A few more clarifications. According to
the authors, the term “robot" was pro-
posed for the first time in 1920 by the
Czech playwright Karel Capek in the play
R.U.R (p.135). But at the same time, the
authors mentioned that two films were
made based on this work — The Robots
of Ripley (1935) in the USSR and R.U.R.
(1938) in Great Britain. The authors also
erroneously claim that Fritz Lang's Me-
tropolis (1927) was the first to show the
interaction between a human and a robot
(p.135). In fact, the first human-robot re-
lationship was shown in the Italian film
The Mechanical Man (1921), about the

2023+ 6(1) - ¢.141-144

inventor of the giant human-shaped ma-
chine that can walk, run, and also smash,
burn, and destroy everything with terrify-
ing force. However, these inaccuracies in
no way affect the integrity and conceptu-
ality of this study.

We consider very interesting, the opi-
nion of the authors that the continuous
development of robotics in the sex in-
dustry, combined with the rapid progress
of artificial intelligence, raises many cul-
tural, religious, moral and legal issues
not only due to a certain assessment of
individual sexual practices with robots
but also in general, regarding the possi-
bility of their production for sexual needs
(Vovk et al.,, 2018, p.145). The authors
also note that the form of sexual union
in a "human-robot" duo will gradually
change taking into account the capabil-
ities of artificial intelligence. Thus, due
to the ability of self-development, arti-
ficial intelligence is predicted to trans-
form into a superintelligence, which may
have its needs and goals, its vision of
a certain situation and its independent
assessment. A property of artificial in-
telligence will be the ability to be aware
of itself, take care of self-preservation
and obtain the necessary resources. In
addition, it will be endowed with the abil-
ity for self-improvement, will have the
ability to be creative and, most impor-
tantly, will make independent decisions
(Vovk et al., 2018, p.150).

In fact, this book is a rather interesting
study of teachers and students of Yaro-
slav Mudryi National Law University. We
also would like to join in the gratitude
of the compilers of this collection to the
theoretician and practitioner of constitu-
tional law — Oleksandr Yevsieiev, thanks
to whom this book came out.

m This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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