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KuiBchkuii HallloHATBHUHN YHIBEPCUTET KYJIBTYPH 1 MUCTEIITB
Bicunk KuiBcbKoro HanioHaJIbHOr0 YHiBepCHTETY KYJILTYPH i MUCTENTB.
Cepin: AynioBizyajibHe MUCTEITBO i BUPOOHHIITBO
HayxkoBuit sxxypHan

V BiCHUKY BHCBITIIIOIOTBCS aKTyalIbHI IPOOIEMH 3arajlbHOTCOPETUYHHX, MUCTEIBKHX, ICTOPUYHUX, TPAKTUIHUX
aCIIeKTIB y rajly3i aylioBi3yalbHOTO MHCTEIITBA Ta BUPOOHHIITBA.

HayxkoBuii )xypHan afpecoBaHuii BUCHUM, €KCIIEpTaM, BUKJIa[a4aM Ta HayKOBO-TICIArOTiYHUM MpalliBHUKaM, 110
3aliMarOTHCSl HAYKOBUMH JIOCII/DKCHHSIMH | HAMararThCsl 3HAWTH IIHHICHO-CMHCJIOBI 0Opil Cy4acHUX MHCTEIBKUX,
BHPOOHHYNX Ta ayIiOBi3yaJbHUX MIPOLECIB.

Pexomendosaro 00 opyky Buenoio padoio

Kuigcbko2o nHayionansHo2o ynieepcumemy Kyabnypu i MUCmeyme
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KueBckuil HalMOHATIBHBIN YHUBEPCUTET KYJIbTYpBl U HCKYCCTB
BectHuk KueBckoro HAIIUOHAJTBHOI'0 YHUBEPCUTETA KYJIbTYPbI H UCKYCCTB.

Cepusi: AynnoBu3yajibHOE HCKYCCTBO M IIPOU3BOACTBO
Hayunsiit xypHain

B BectHuke OCBemIalOTCSl aKTyalbHbIE HPOOIEMBI OOLIETEOPETUUECKUX, XyHOKECTBEHHBIX, HCTOPUYECKHUX,
IPAKTHYECKHX ACHEKTOB B 001aCTH ayHOBU3yaIbHOTO HCKYCCTBA M IIPOU3BOJICTRA.

HayuHnblii KypHan aapecoBaH YYeHBbIM, SKCIEpTaM, MPEMojaBaTelsiM M HaydHbIM pPabOTHHUKAM, TEM, KTO
padoTaeT Haj HAyYHBIMH HCCIEIOBAHMAMU M IIBITACTCS HAWTH LCHHOCTHO-CMBICIOBBIC TOPH30HTBI COBPEMEHHBIX
XyZ0KECTBEHHBIX, IPOU3BOACTBEHHBIX U aYJMOBHU3YyalIbHBIX IPOLIECCOB.

Pekomen006aro k newamu Yuenvim cogemom
Kuesckoeo nayuonaneho2o yHusepcumema Kyismypbl U UCKYCCme
(npomoxon Ne 13 om 17.05.2021 2.)
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Keywords: Abstract

interview; The purpose of the research is to investigate the problems of the genre in modern
television; media discourse. Research methodology. When writing a scientific article, research
media; methods are used: analysis and synthesis (analyzed and systematized the work of
interviewer the interview genre have been analyzed and systematized), a comparative method

(parallels of interviews in the world and Ukraine have been made), generalization
and systematization (summarizing has been made due to practical knowledge
and work with diverse literature). Scientific novelty. This article is relevant today,
despite the huge number of ready-made materials and articles. Scientific work will
help to understand the essence of conducting one of the most complex genres of
information journalism and will demonstrate the problems of interviews in Ukraine.
Conclusions. During the study of the interview genre in the modern media space,
the problems of the interview genre were analyzed through scientific works. It has
been established that interviews are a special genre in modern media discourse
that helps to reveal or create something completely new and show another angle of
the interlocutor. Being one of the leading genres on television, the interview makes
a significant contribution to the growth of popularity in a modern environment on
the leading channels of the country. Psychological factors have been disclosed,
which contribute to the success of communication with a guest; potential problems,
the main difficulties faced by the interviewer have been outlined. It has been proved
that during the conversation, important moments that turn into information are
revealed. The fact that in modern information space, especially in Ukrainian media,
there is a lack of qualification of leaders during interviews, is accentuated. Based
on them, we summarized the main problems and features of the interview genre.
As a result, while working with the article, we have made a conclusion about the
main problems of the genre on modern television.
For citation:
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Problem statement

For the Ukrainian media space, study-
ing this topic can help many TV journal-
ists to raise their level of communica-
tion and achieve better interviews with
participants. Analyzing the behaviour of
Ukrainian presenters during the inter-
views, it should be noted that the general
level of training is far from perfect, even
on leading Ukrainian TV channels.

The purpose of the research is to an-
alyze the problematics of the interview
genre in the contemporary media world.

Recent research
and publications analysis

We found the following published ma-
terials, books of various theorists and
artists to write this article: L. King (1994),
N. Babych (2017), D.Dutsyk (2012),
V. Kulyk (2010), V. Spivak (2012), etc.

Main material

This scientific work can have several
variations and affects the urgent prob-
lems of modern television. Thus, insuf-
ficient qualification of specialists affects
the low quality of the finished product as
a whole. On the basis of the American
model of interviews, there is an oppor-
tunity to enter the global media space
of the country and touch upon the main
problem of the now-popular genre of
television journalism.

While watching TV, you may notice how
the moderator makes a number of mis-
takes that cannot be forgiven during the
conversation: interrupts the interlocu-
tor, listens inattentively, instead of sim-
ple and open questions asks sharp and
inappropriate, because of which, the in-
terview turns into “torture” for the invited
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guest, and for the host, the opportunity
to demonstrate their “professional” qual-
ities. In this field, it's called “to get to the
bottom” or even harder “to have a hard
talk”. It is with this attitude that many
journalists enter into a discussion with
a guest (Dutsyk, 2012, p.115).

The approach to the interview on Lar-
ry King's show is radically different from
the usual - the host does not use “sharp”
and “uncomfortable” questions, but only
listens carefully to the interlocutor and
does not create an atmosphere of close
questioning (Kulyk, 2010, p.55).

Ukrainian television, especially news,
is based on negativity. Everything that is
forbidden in the media is allowed (dis-
semination of state secrets, terrorism,
crime and pornography).

V. Spivak singles out such potential
problems during the interview:

* Inappropriate questions. There are no
forbidden questions, but there are many
questions that are inappropriate to ask.
The main rule when interviewing: “Ask only
those questions that are related to work!”

+ Hasty judgments. Practice shows that
interviewers often make judgments about
candidates in the first few minutes of the
interview. If this happens, the viewer is no
longer so interested in the interview.

- Dominance of the interviewer. Due to
the proper conduct of the interview, the
relevant information should go in both di-
rections. Therefore, interviewers need to
be able to listen and present the informa-
tion correctly.

* Inconsistent questions. If the facilita-
tor asks everyone almost the same ques-
tions and in the same order, the opinion
of the interviewees is formed from what
the predecessor said.

* Central trend. Not all interviewees can
be judged on average, as each is either
weaker or stronger.

Mengenesa, A, HYeprerko, C. [NpobnemaTtuika >xKaHpy IHTEPB'tO
B Cy4aCHOMY MeaiiHOMY NPOCTOPI
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+ Halo error. You can't choose one per-
son who can fail to communicate when
talking to several people.

+ Contrast effects. Looking at the inter-
locutor should not draw conclusions im-
mediately, because the first impression
may be wrong.

* Impartiality (prejudice) of the inter-
viewer. Interviewers must be able to ac-
knowledge their prejudices and learn to
avoid them.

« Lack of training. Most interviewers do
not have theoretical skills, as they do not
have a television education.

+ Conduct pattern. Even if the interview-
er has spent a week with the interlocutor,
the latter’s behaviour may not provide
enough material to properly assess his
qualifications.

* Nonverbal communication. The inter-
viewer should observe himself to avoid in-
appropriate or accidental nonverbal cues
during the interview. (Spivak, 2012).

The purpose of the interview is to hold
a conversation with outstanding person-
alities and experts in a certain field to
spread their knowledge to a wide pub-
lic. For example, a well-known politician,
when speaking on some aspects of his
party’s policy, can clearly reveal himself
as an individual during the interview.
And if the presenter manages to show
the interlocutor from the other side - it
is a victory. And without problems can-
not do. After all, if a TV journalist asks
an inappropriate question during an in-
terview, the interview can be considered
a failure.

The psychological training of the in-
terviewer also affects the problems that
arise. If the journalist is not morally ready,
the conversation may not take place at
all. Now there are psychological factors
that contribute to the success of commu-
nication with the guest:
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* The first thing to do is to understand
that most people are very chaotic. There-
fore, when the presenter prepares for the
interview, the behaviour should be the
main model, and if this model does not
work, turn on the backup option.

* The interviewer should be able to
quickly adjust to working with the guest
and respond normally to everything that
happens on the air. The interviewer works
both as an actor and a director, and each
of his interviews is a small theatrical per-
formance, a dialogue.

* The interviewer must be able to adjust
to the behaviour of the interlocutor, as the
mental state of the interlocutor is con-
stantly changing, which in turn affects
the end result of the conversation.

* Psychological training depends on
how the facilitator has adjusted to the
dialogue, at what time and in what place
it takes place, in what he/she is dressed,
and to what extent his/her image cor-
responds to his/her inner world. All this
should create pleasant conditions that
will help to reveal the guest. The inter-
viewer must have professional voice
skills and abilities. Every detail of cloth-
ing and even the tone of voice are import-
ant (Winterhoff-Spurk, 2007, p.71-73).

The most popular interviewer is Larry
King. He has had many interviews in his
professional career that he knows about
television issues in this genre. Note that
you should not be afraid to make mis-
takes, but you should as a result skillfully
move away from them. In his book, King
emphasizes, “Sometimes you have to tell
a story from your own life to control your
emotions and act as a mediator” (King,
1994, p.78). According to him, listeners
love him for his style of “street issues”
and the ability to be outside the discussed
topic — this is what modern Ukrainian TV
journalists lack (King, 1994, p.78).

Medvedieva, A, Chernenko, S. The Issues of the interview genre
in the contemporary media space
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According to King, one of the reasons for
his success is that he has always remained
true to his journalistic principles: “I could
be interpreted differently, but | always did
the same thing — Who, what, when, where
and why. | ask a question. We have in the
studio Frank Sinatra, the most famous man
in the world. | am sitting opposite him. The
light comes on, and | say, “Welcome to the
Larry King Show.” Frank Sinatra is visiting
me today. What brought you here?” | did
not carry all sorts of nonsense like “this is
my old friend” (King, 2012, p.32).

N. Babych identifies the following main
shortcomings of the interviewer’s work:

1. Stressfulness (among the most
stressful professions, the profession of
TV journalist takes 3rd place). This de-
gree is determined by the number of heart
attacks, diseases, accidents, divorces.

2. Interviewer's profession depends on
the degree of talent.

3. Infinite self-improvement of talent. It
does not have the ultimate level of skill.
A TV journalist always learns (reads,
learns languages, improves his style).
Working on television is a certain way of
life that people always do.

4. The art of constant communication.
The presenter must have professional di-
dactics.

5. Attitude to versatility. All-knowing in-
terviewer (Babych, 2017, p.65).

It is not possible to minimize mistakes
and problems during the interview, but
there are a number of factors that can
help a TV journalist.

* The facilitator should prepare carefully
for the interview. First, you need to for-
mulate the topic and problem, as well as
introduce the guest, so as not to force the
viewer to spend time and effort to under-
stand what we are talking about.

+ When preparing questions, it is nec-
essary to reveal the problem and ways
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to solve it and maintain the interest of
the audience. Therefore, a TV journalist
needs to understand for himself what he
wants to achieve from talking to a guest
in the studio.

« After asking a question, you should
wait for the beginning of the answer and
only then be distracted from writing for
a couple of seconds. Otherwise, the in-
terlocutor will get the impression that no
one needs the answer of the interviewee
and as a result, the interview will fail.

+ Conversation means not being an in-
terrogator or a chat.

* The journalist should be free and at-
tentive to the interlocutor, react to chang-
es in the situation during the conversa-
tion.

+ Develop tactics of interviewing: a com-
bination of different questions, their alter-
nation, sequence, the rhythm of conver-
sation.

+ Exclusive interviews are more produc-
tive than public ones (they can say what
they don't say in general).

+ Asking questions, noticing gaps or
inconsistencies in the answers is an im-
portant task for the interviewer, even at
the cost of being annoying or annoying at
times.

+ You should learn to sum up at the end
of the interview. This will help the viewer
to understand what follows from the ma-
terial (Babych, 2017, p.87-89).

Analyzing the issues of the interview
genre in the modern media space, many
different projects have been analyzed
to understand how interviewers work.
Compared to Russian or American media
projects, there are far fewer problems in
Ukraine.

Among the analyzed presenters, the
most problematic interviewers were:
Matvii Hanapolskyi “Direct” and Serhii
Prytula “New Channel”, “STB".

Mengenesa, A, HYeprerko, C. [NpobnemaTtuika >xKaHpy IHTEPB'tO
B Cy4aCHOMY MeaiiHOMY NPOCTOPI
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In his interviews, Matvii Hanapolskyi
puts pressure on his interlocutor and may
even say a "sharp” word that is not pro-
fessionally spoken on the air. The host
puts his opinion above what his guest
says. He has worked for many Russian
TV channels and has been working in
Ukraine for the past few years. Hanap-
olskyi is one of those interviewers who
got into a scandal live because he said
he did not like the President of Ukraine,
Volodymyr Zelenskyi. Despite this, he
continues to create new stories around
himself. Analyzing his work, it should be
noted that this is an already developed
style of work, but psychological and in-
correct communication with guests
creates a negative perception and com-
promises him as a non-professional TV
journalist.

The presenter should not impose,
he should help the viewer to come to
the right opinion on their own.

Given the above, we conclude that this
analysis makes it clear that not many
Ukrainian interviewers have problems or
get into scandalous situations. People
who work in television have no profes-
sional education, and knowledge of theo-
retical material is no less important than
practical.

Conclusions

Based on the above, we've concluded
that the interview is a special genre in
modern media discourse, which helps
to reveal or create something complete-
ly new and show a different perspective
of the interlocutor. The preparation pro-
cess is no less problematic than the in-
terview itself, but still more interesting.
It is proved that during the conversation
important points are revealed, which turn
into information. The presenter must be
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able to get out of any situation, especially
if he created it himself.

In general, in the modern information
space, especially in the Ukrainian media,
there is a lack of qualifications of pre-
senters during interviews. If we analyze
the specifics of the conversation with
the respondent, we can see that most of
the questions are built on the principle of
premature judgments, which in turn leads
to the effect of information. This usually
occurs when the interviewer is deeply ac-
quainted with the evaluative judgments
and general opinions about the interloc-
utor, especially when it comes to a pub-
lic figure. As a result, the presenter has
a certain attitude, which significantly re-
duces the veracity of the information ob-
tained.

After examining the materials on the
above topic, we came to the conclusion
that Ukrainian interviewers and inter-
views, in general, have fewer problems
than in other countries. After all, our tele-
vision is just beginning its main develop-
ment and formation, so everyone is trying
to work according to a certain scenario.
Scandals are usually present, but they are
fleeting.

An analysis of the interview genre al-
lows us to draw the following conclu-
sions. The first questions of all interviews
perform their main function - to intrigue
the audience. However, questions in the
first and second groups are more effec-
tive because they reduce the distance be-
tween the interviewer and the interview-
ee. This allows the TV journalist to suc-
cessfully reveal the image of the invited
guest. Interview, being one of the leading
genres on television, makes a significant
contribution to the growth of popularity
in today’s environment on the country’s
leading channels.

Medvedieva, A, Chernenko, S. The Issues of the interview genre
in the contemporary media space
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AHoTauis

Merta gocnigxeHHs — [OCNIiAUTVM NPo61eMaTuKy >XaHpy iHTEpB't0 B Cy4acHOMY MeZiHOMY AWCKYPCi.
MeTtogonoria gocnigxeHHs. g yac HanucaHHs HayKOBOI CTaTTi BUKOPUCTaHi METOAM AOCHIAXKEHHS:
aHanis Ta cuHTe3 (MpoaHanizoBaHO Ta CUCTEMATU30BaHO POBOTY XKaHpy iHTepB'to), MOPIBHANBbHUIA METO,
(npoBegeHo napaneni po6oTu iHTEPB'tO y CBITi Ta YKpaiHi), y3aranbHeHHs Ta cucTemaTusauis (nigsegeHo
NiACYMKM 3aBAAKU NPAKTUYHUM 3HAHHAM Ta po6OTi 3 PiSHOMaHITHO JliTepaTypoto). HaykoBa HOBMU3Ha.
[aHa po6oTa Mae akTyaslbHiCTb Ha CbOrOAHi, MOMPY BeIMYE3HY KiNbKIiCTb BXe roTOBUX MaTepianis
i ctater. HaykoBa po6oTa [OMOMOXe 3pO3yMiTW CyTb NMPOBEAEHHS OAHOro 3 HaWCKNaAHIMX XaHpiB
iHhopMaLiHOT XypHaniCTUKK Ta MPOAEMOHCTPYe npobnemu iHTepB'to B YKpaiHi. BucHoBkm. Iig yac
[JOCNifKeHHs 6yno npoaHasnisoBaHO Npo6ieMaTuKy XaHpy iHTeps'to. BcTaHOBMEHO, WO iHTepB'lo — Le
0CO6MMBUIA XKaHP B Cy4aCHOMY MeAiNnHOMY AUCKYPCi, SIKWIA fornomarae poskputu abo CTBOPUTH LLOCH
30BCiM HOBe Ta MoOKasaTWu iHWWWA pakypc ChniBpO3MOBHUKA. ByBlWIM OAHMM 3 MPOBIAHWUX >XaHPIB Ha
Tene6ayeHHi, iHTepB'to BHOCUTb 3HaYHWIN BHECOK B 3POCTaHHSA NMONYASPHOCTI B Cy4aCHOMY CepefloBuLLi Ha
NPoBIAHMX KaHanax KkpaiHu. PO3KPUTO MNCUXOMOMIYHI YUHHUKMK, LLLO CAPUSAIOTb YCMiXy CRifIKyBaHHA 3 rOCTEM;
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OKPECNIEHO MOTEHLiVHI NPo6/eMU, rONOBHI TPYAHOLLi, 3 AKUMU CTUKAETbCS iHTepB'toep. [JoBeAeHO, Lo
nig yac 6ecigm po3KpMBatOTbLCSA BaXJIMBI MOMEHTH, sIKi MEPETBOPHOKOTLCA Ha iHhopMaLito. AKLLEHTOBaHO
Ha TOMYy, L0 B Cy4yacHOMy iHpopMaLiiHOMy NPOCTOpi, 0COGMMBO B YKPAIHCbKUX Mefia, NPOCTEXYETbCA
HefoCTaTHs KBaniikoBaHiCTb BEyUYNX NPU NMPOBEAEHHI iIHTEPB'IO.

KniouoBi cnoBa: iHTEpB't0; TeniebaveHHs; Mefia; iHTepB'oep
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AHHOTauuA

Llenb uccnegoBaHusa — U3y4nTb Npo6iemMaTuKy aHpa MHTEPBbIO B COBPEMEHHOM MeAUMHOM AUCKYpCe.
MeTtogonorus uccnegoBaHus. [pu HanucaHUM Hay4YHOW CTaTbU UCMOMb30BaHbl METOAbI UCCNEf0BaHUSA:
aHanu3 u cuHTes (NpoaHannsMpoBaHa U cucTeMaTU3npoBaHa paboTa XaHpa UHTEPBbIO), CPABHUTESIbHbI
mMeToa (NpoBefieHbl napannienn paboTbl MHTEPBbLIO B MUpe U YKpauHe), 0606LLeHUs 1 cucTemaTusaums
(noaBepeHbl MTorM 6Gnarofaps NpakTUYECKMM 3HaHWAM U paboTe C pasHOOGpPAsHOW NUTepaTypoi).
HayyHast HoBu3Ha. [laHHas paboTa MMeeT aKTyaslbHOCTb Ha CerofiHsl, HECMOTPSl Ha OFPOMHOE KOJIMYEeCTBO
yXe roToBbiXx MaTepuanoB U cTaTeil. HayyHas pa6oTa MOMOXET MOHSITb CyTb MPOBEAEHUS OAHOIO U3
CaMblIX CITOXHbIX XXaHPOB MHPOPMALMOHHOW XXYPHANUCTUKM U NPOAEMOHCTPUPYET NPO6/IEMbI UHTEPBbLIO
B YkpauHe. BbiBogbl. B xone uccnefjoBaHusi 6bis1a npoaHanM3nmpoBaHa npobneMaTuka XaHpa MHTEPBbIHO.
YCTaHOBMIEHO, YTO MHTEPBbLIO — 3TO OCOObIA XXaHp B COBPEMEHHOM MeAWWHOM AWUCKYpPCe, KOTOpbIi
NMoMOraeT pacKpbiTb UK CO3[aTb HEYTO COBEPLUEHHO HOBOE U MoKa3aTb ApYrol pakypc cobecefHuKa.
Byayun ogHUM 13 BedyLMX XaHPOB Ha TENEBUAEHUW, UHTEPBbIO BHOCUT 3HAYMTENIbHbIA BKag B pocT
nonynsipHOCTM B COBPEMEHHOM Cpefle Ha BefylUMX KaHanax CTpaHbl. PackpbiTbl ncuxonoruyeckue
(akTopbl, CNOCOBCTBYOLWME YyCrexy O6LEHUss C FOoCTeEM; 0603HaYyeHbl MOTEHLMaNbHble MNPO6GMEMbI,
rnaBHble TPYAHOCTW, C KOTOPbIMWU CTallKMBaeTCsi WHTepBbloep. [lokasaHo, YTO BO BpeMs 6eceppbl
pacKpbIBalOTCA BaXKHble MOMEHTbI, KOTOpble MpeBpaLiatTcs B MHPopMauuio. AKLEHTMPOBAHO Ha TOM,
4YTO B COBPEMEHHOM UH(OPMaLIMOHHOM NPOCTPAHCTBE, OCOGEHHO B YKPAUHCKMX Meauna, Mpoc/exnBaeTcs
HepoCTaToYHas KBanudurKauus BeayLmnx npy npoBeAeHUN UHTEPBbIO.

KnioueBble cnoBa: MHTEPBbLIO; TeNEeBUAEHWE; MeNa; UHTEPBbLIOEP
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aKTOpCbKa ManCTepHICTb

AK umTyBaTH:

AHoTauin

Meta pgocnigeHHs — npoaHaniyBaTu Mpauto akTopa Haj coboto nepefq,
BUXOAOM Ha 3HiMaNbHMA MalfaHuyMK Ta PO3KPUTU KJTHOYOBI Cnocobu
NiAroToBKM akTopa A0 CLeHiYHOI Ta KiHoponi B ysiBi. Po6oTa Hapg ponnto
B YSIBi — Le OAMH 3 HaBaX/MBILLUMX eTaniB y NiAroToBLUi A0 rPU Ha CUEHI un
Ha 3HiManbHOMy MaipaHuuky. MeTogonoria pocnifeHHs 6a3yeTbca Ha
TEOpPEeTUKO-aHaNiTMYHOMY CMoCco6i BM3HAYEHHA OCHOBHUX TBOPYMX METOAIB
NiAroTOBKM aKTopa A0 Py Ta iX 3aCTOCYyBaHHSA Nif, 4ac poboTH ANS BXUBAHHSA
B ponb. HaykoBa HoBM3Ha nonsrae y LinicHOMy AoChifgXeHHi po6oTK akTopa
TeaTpy Ta KiHO B ysiBi Ta Ha MiAroToBYOMY peneTuLinHOMY eTani TBOPEHHS
poni. BucHoBku. Ha oCcHOBI aHani3y TBOPUYOCTi akTopa TeaTpy i KIHO BU3Ha4YeHO
0CO6MBOCTI NpaLi Haj ponsito B yABi, HA PeneTuLisix Ta 3aCTOCYBaHHS LibOro
TBOPYOro JOPO6KY Mif Yac BMCTaBM Ta Ha 3MOMKax KiHodinbMy. BusiBneHo,
LLIO OHMM i3 BaXX/IMBUX CMOCO6IB NiArOTOBKM aKTopa A0 rpy € iMnpoBisalis
B poni. 3'AcoBaHo, WO TBOpYa aTMocdepa Ha 3HiIManbHOMY MaWaH4YuKy
MO3UTUBHO BrJIMBA€e Ha pesynbTaT aKTOpCbKoi rpu. HeobxifHMM eTanom
npai akTopa Haj, Co60t0 € BUBYEHHSI Ta PO3BUTOK MPUPOAHMX iHCTPYMEHTIB,
30KpemMa BOJIOAIHHA T[OJIOCOM, MIMIKOIO, >KEeCTUKYNALIE, AUXaHHAM.
BaxIMBOKO 4aCTMHOK € BUBYEHHSI MeXaHidMy 36y[XeHHS aKTOpPCbKOro
nepexxvBaHHs B poni. [1pn NOro posyMiHHI akTOp 3MOXe BUKOPUCTOBYBaTU
Ta 3acTOCOBYBaTW HabyTi MpaKTUYHI 3HaAHHA Y Ny6MiYyHMX ymoBax nig vac
BUCTaBM UM KiHO3MOMOK. CyyacHOMY aKTOpy Heob6XifHO 6yTu BCeBGIYHO
PO3BUMHEHWM, MParHyTH BUBYATW CBOIO MPUPOAY Ta 3aBXAW BAOCKOHaNoBaTH
CBOIO MaWCTepHICTb.

BapHuy, M. Ta Fop6auyk, H. (2021). AkTopcbka MaiiCTepHiCTb: Bif, ysiIBU [0 NepeBTiNeHHs . BicHuk Kuiscbkoro
HayioHa/bHOro yHiBepcuTeTy KynbTypu i mucteyts. Cepisi: AyAioBisyasnibHe MUCTeLTBO i BUPOGHULTBO,

4(1), c.18-27.
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MocTaHoBKa npo6nemu

[0ONOBHMM  3aBAaHHAM  aKTOPCbKOT
MaWCTEepHOCTI € nepeBTINeHHA aKTopa
B poni. MNMpaua Hapg ponnto B yaBi — Ue
OOVH 3 HanBaxNUBIWIMX eTanis y nigro-
TOBLi IO FPU Ha CLEHi YM Ha 3HiMasbHo-
My MaigaHuuky. [lna TBOPeHHs obpasy
HeoOXifHUMKU € HaBUYKKM iMMpoBi3aLl,
WO MOXYTb JOMOMOITM Y BWBINIbHEHI
BnacHol npupoau aktopa. YTiM, Ha Cbo-
roAHi e HeMae UinicHOro aHanisy etanis
TBOPEHHS poni B ysiBi Ta 6e3nocepeHbo
nepen rpoto. ToMy MocTae 3aBAaHHSA
y 3[JiACHEHHI Takoro aHanisy Tta BU3Ha-
YeHHi KJIIOYOBMX CMOCO6IB MiAroToBKU
aKTopa A0 KiH0O31MOMOK ab0 BUCTaBM.

AHani3 ocTaHHix gocnig)xeHb
i nyénikawiin

Mig vac pocnigXeHHA BUKOPUCTaAHO
npaui K. CtaHicnaBcbkoro, 3okpema «Po-
60Ta aKTopa Hafj Cco60to», B fIKii BUCBIT-
NIEHO OCHOBM OMaHyBaHHS aKTOPCbKOK
TexHikoto. [locnigXeHHIO paHol TeMu
npucesaYeHi po6oTu Jli CTpacbepr, Ctennu
Annep i CeHdoppa MelicHepa, siKi iHTep-
npetyBanu «cucteMy CTaHiCnaBCbKOro».
30Kkpema «peaniCTUYHUA» nigxig y BuU-
K/IMKaHHi eMouiin 3asHayvae Jli Ctacbepr,
iMnpoBisaLiiHMit  crnoci6  po3kpuBae
CeHdopn MalicHep, BaX/MBICTb TBOp-
yoi po60TH Ta yABU BUKIALEHO B METOAI
rpu Ctennu Agnep. Y npausax cniBaBTopa
uiei ctatti Muxanna bapHuya inge MmoBa
npo HOBWW NiAXig A0 MNepeBTieHHA ak-
TOpa B porni, KU cnpusie nepexoay Big
XXMTTEBOrO A0 TBOPYOrO ICHyBaHHS ak-
Topa. Y TeopeTuyHux npausax YTu XareH
BUCBITNIEHO 3HAYEHHA aKTOPCbKOI YHi-
KanbHOCTI Ta iHAMBIAyanbHOCTI. AHanis
3MICTy CLEHIYHOrO MOYyTTA BU3Haye-
HO y JocnigXeHHi H. PoxaecTBeHCbKOI
«[cmxonoris XxyaoXHboI TBOPYOCTI».
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MeTa gocnigxeHHs

MeTa pocnigykeHHa — BUCBITIUTK Mpa-
Lto aKTopa Hag coboto nepes BUXOAOM
Ha cueHy, abo 3HiMaNbHUIN MalgaH4nK
Ta PO3KPUTWU KJIOYOBI crnocobu niaro-
TOBKM aKTopa [0 CLEHIYHOI poni Ta KiHo-
poni B ysiBi.

Buknag OCHOBHOro matepiany

Y NOBCAKAEHHOMY XUTTi KOXHiN ntogu-
Hi JOBOAWTbLCA NO6GyBaTH NEBHUM YNHOM
aKTOPOM. 3BWYalHi NOAN He 3aMUCHIO-
HOUUCb, MUMOBOJI MPUAMalOTb CBOEPIA-
Hy MacKy: Kacupu cynepmapKeTy no-
BUHHI NOCMiXaTUCb KOXXHOMY MOKYMLEBI,
MapKeTonory, fiKi MPOMOHYKOTb CBOIO
«HaWKpally y CBIiTi NpoAyKLUit0» NMOBUHHI
6yTW MEPEKOHNUBMMM, MOMITUKK — Aino-
BMMMU, BOIHU — MNIATATHYTUMKU Towo. Ta
KONn akTop — ue npodecisa, To TyT LWo-
pa3y Heob6XifHO 6yTW B Pi3HUX MacKax.
Ha akTopa noknageHo Hernerke 3aBfaH-
HS — MOTPIGHO He nuWwe 3auikaBUTH
rnsjadiB xapakTepoM Ta MOBEAiHKO,
a N opHo4yacHo BigvyBatTu aTmocdepy
BUCTaBM, YyTM TEMMOPUTMWU Ta iHTOHa-
Lil BCiXx NapTHepiB, Ta We n npucnyxa-
TUCSA [0 CBOMO BHYTPILWHbOrO CTaHy. | ue
JIMLLE YacTMHa TOro, WO aKTop pPo6uTb
O[JHOYACHO Ha CLeHi Ta B KiHO. be3 yux
npodecinHnX enemMeHTiB yBara rnsgada
aBTOMaTUYHO MepexoauTb Ha BipTYO3Hi-
LIOro aKTopa, TOro, XTO Kpalle Bonogie
ManCTepHICTHO.

Muxaitno Yexos (2003, c.554) 3asHa-
yaB: «CBO60AA Ta OpUriHaNbHICTb B poni
He WO iHLIE, SIK CBiAOMO BONIOAITU CBOEID
MaMcTepHicTio». Y 6GiNblIOCTI CTYAEHTIB-
nouaTtkiBuiB [Jelo MoBepxHeBe YAB-
JIeHHs Npo TBOpMICTb akTopa. Lle Buse-
NAETbCA B TOMY, WO OTPMMaBLUM POJib
B JpamMaTU4yHOMYy TBOpi, Mamxe BCiM
X04eTbCsl oApasy NepeBTINUTUCA B yAB-

Acting: from imagination to transformation



BicHMK KWIBCHKOTO HALIIOHANBHOMO YHIBEPCUTETY KYNLTYPU | MACTELTB.

Cepid: AynioBidyanbHe MUCTELITBO | BUPOBHULITBO

NneHuni obpas Ta HabyTu BiANOBiIAHOro
CTaHy nepexuBaHHA. CnpoLleHe ysiBneH-
HSi NMPO aKTOPCbKe MUCTELTBO MOXOAUTb
Bif, TOro, WO Yy LbOMY MUCTELTBI HI6UTO
He MOTPiBHO Hi 0CO6AMBOro rosnocy, Hi
BiAMOBIAHMX NNACTUYHMX [AHWX, @ HaTo-
MICTb KOPUCTYHOUUCb TUM, LLLO AaHO npwu-
pooo0 KOXHIA NHOANHI — 3[aTHICTb A0
MOYyTTS, MPOCTO BigYYTW / MEPEeXnTu Te,
LLLO NepeXxxMBae NepcoHax. Ane X BracHe
CTaH nepexxmBaHHA B PO Le i € aKTop-
CbKa MaMNCTepHICTb, fIKa [OCAraeTbes
TPeHyBaHHAMM MCUXiKKW, MOAJIGHO A0 Tpe-
HyBaHb rosiocy CMiBakoM, NiacTUKu TaH-
LIOPUCTOM Ta BMPAaBHOCTI MY3WKaHTOM.
LLlo6 aKTopoBi [OCArTM MaMCTEpPHOCTI
nepeXxvBaHHS HeObBXiAHO AOKafaTh Yu-
Masno 3yCu/b.

Ha nepwwuin nornag sgaetbes, Wwo and
TOro, o6 6yTV NpodecioHanomM BUCOKO-
ro raTyHkKy HeoO6XifHO [LOCKOHaso OBO-
NOJITU aKTOPCbKOK TexHikow. Ane TyT
BaXXJIMBO 06paTu MpaBuUibHY TEXHIKY. AK
i B KOXHiV ranysi Hayku Bce Big6yBa€eTb-
Csl MOCTYNOBO, TaK i y Hayui Npo akTop-
CbKy MaucTepHicTb. K. CTaHicnaBcbkun
(1953, ¢.670), AKMIA nepluMM 3acHyBaB
OCHOBM aKTOPCbKOI MPOMECIAHOI TEXHI-
KM camM BM3HaBaB, WO BOHA € HeLOCKO-
Hanoto: «bypemo cnogiBatucs, WO Ha-
yKa [OMOMOXe HaM 3HalTu MpakTU4HO
MOXXNMBUIA NigXig [0 Yyxoi aywi, 6ygemo
BUMTUCA posbupaTtucsa B JOrili, B nocri-
OOBHOCTI 11 NOYyTTiB, Y NCUXOnNorii, B Xa-
pakTeponorii. MoOXMBoO Le AONoMoXe
HaM BMPOGMTU 3aco6W MOLUYKY MiacBi-
JOMOro TBOPYOro marepiany He TisibKu
B 30BHILUHbOMY HaBKOJIULIHbOMY >XWTTI,
ane 'y BHYTPILLIHbOMY XUTTi Ntoemn».

ToMy Ha cbOrofiHi MaemMo po3MaiTTs
HOBaATOPCbKMX HaMpsAMIB y LUapuHi ak-
TOPCbKOI MancTepHocTi. Y AMepuui, Ha-
npuknapg, «cuctema CTaHicnaBCbKOro»
oTpuMana MigTPUMKY i BAOCKOHaNEHHS.
Tpwn maiictpyu - Jli Ctpac6epr, Ctenna
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Agnep i CeHdopn MevicHep npepcTaBu-
NN TpWU pisHi Hanpsku 1T iHTepnpeTadii.
[Mepwunin 3a ronoBHe B3fIB peanicTuy-
HiCTb eMoLii, gpyra — TBopYy po60oTy Ta
ysiBY, a TpeTin — imnposisauito. Jli Ctpa-
cbepr BBaXkaB, WO eMOLjiiHa naM'aATb —
ue KoY 00 PO3YMIHHS KpeaTUMBHOCTI:
«Konu akTop 3axonfneHun y TBOpYMUK
npotec, BiH MNiACBiAOMO BUKOPUCTOBYE
OYMKM, MoYyTTA i eMouil 3i cBOIX crora-
ZiB. Bci ntogmn MmatoTb eMouiinHy namMm'saTb,
NpoTe He BCi YMitoTb 1l BUKOPUCTOBYBATU.
BuknukaTtun emMoLil MOXHa pisHUMU cno-
cobamu. OgmnH 3 HUX — My3uKa. Mporpa-
FOUM Y rONOBI Pi3HI My3UYHi TBOPU MOX-
Ha BUKJIMKATU Ty UM iHLWY eMoLito. Takux
crnocobiB HacnpaBgi 6e3niy, BaXKJMBO
nifiépaTty ToN, SIKUIN NiAXOAUTb aKTOpy»
(Baptoy, 2013, ¢.406). Taknum UnHOM, 6a-
ynumo, Wo ypapHi micus Jli Ctpac6epr
paAavB acouitoBaTy 3 MEBHUM MY3UYHUM
TBOPOM, KapTUHOIO, L0 BUK/IMKAIOTb He-
06XiAHi emMou,ii TowWwo.

3a Teopieto YT XareH akTtop MoBUHEH
LIyKaTu B caMoMy cobi Te, L0 JOMNOMOXe
nomy rpatu. BaxnuBo AOBIipATUM CBOIM
iHCTUHKTaM Ta BigyyTTAM. HeobxigHo
3pO3YyMITW B YOMY YHiKanbHICTb Ta iHAK-
BiflyanbHiCTb akTopa Ta NPUBHOCUTK Le
y CBOI ponii. A TaKoX po3yMiTu, LLO 30B-
HiLWHIN obpa3 akTopa MoO)e 30BCiM He
BignoBigaTn BHYTpilWHbOMY. YTa XareH
BBaXkasna, wo (QisnyHi BiguyTTs neriwe
3anamM’sitaTu HiXX emoLuii, ToMy i emouil
neriue BUKIMKaTK Yepes Disunky.

Ctenna Apnep nosToptoBasna CBOIM yu-
HAM: «A6GO BM Jornomaraete rnsgadyeBi
BUPOCTM Haf cO60t0, CTaTH KpaLLmMm, abo
He rpainTe 3o0BciM! 3aBxau BKnajan-
Te y CBOKO Ipy CBii aBTOPCbKWA nornsg,
CeHC, 3MICT, AyMKY, igeto. Lle nuwe po-
JacTb Ballin rpi HacuM4yeHocCTi i 3auika-
BUTb rnsgada. TakuMm YMHOM BM BXe He
NMpoOCTO pO3roBiJaETe, WO BifdyBaeTb-
CS, @ HarosIoLWyeTe Ha TOMy, Mpo WO hae
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MoBa. [0noBHe He HaMyapyBaTu 3aHapj-
TO i BpaxoByBaTH, WO NHOACBKUA MO3OK
i ncuxika MaroTb MeXi CrpuriHATTA. 3a-
HaaTo 6araTo BCboOro He Tpeba» (BapTtoy,
2013, ¢.86).

BigMiHHMM Bif, iHWKX € nornsg Ha ak-
TOPCbKY MaWCTepHiCTb cniBaBTOpa pAa-
Hoi cTaTTi M. BapHuya (2018, ¢.200):
«lLlo Take nepexig, i3 3BMYHOro cnocoby
iCHyBaHHA Ao TBOpYoro? Lle 3ymwucHe
BUYYEHHS 260 BUMKHEHHS! aHaniTUYHO-
ro MUC/IEHHSA 3 yJacTi B aHanisi TBOpumnx
pyxiB-4in, TUX, SIKUMU aKTop TBOPUTb
30BHILUHI 03HaKW nepcoHaxa. Takuin ne-
pexig i HaBMWCHe 610KYBaHHA aHanisy
€ LiZIKOM MpUXOBaHUM Bif CTOPOHHbLOIO
oka. HixTo He MOXe po3nisHaT Takux
MaHinynsauin aktTopa 3 BNacHUM MO3KOM.
ToMy Ue i € NCUXOTEXHIKOIO».

KntouoBMM MOMEHTOM y TBOPEHHI nep-
COHa)ka € poboTa akTopa B ysiBi. bes uiel
CKNajoBOl TBOPYOro Mpouecy akT ne-
peBTiNIeHHA HeMoXxnuBui. Lle BaxkivBa
yacTuHa Ha nigrotoByomy etani. [lpa-
LIIOIOUM B YABI, aKTOP ONUPAETbCA Ha Nno-
nepefHin XXUTTEBUIN Ta TBOPYMIA [OCBIg,
dbopMyoun xapakTepHi pucK, MaHepy
noBefiHKN Ta ocob6amMBocTi reposi. MNMpoTe
aKTopoBi-noyaTKiBLUEBI MNOTPIGHO 6yTU
06epeXxHUM MpaLioyn B ysABI, amxe
rpaHb MiX TBOPYMM Ta XWUTTEBUM CTa-
HOM TOHKa. He Maroum gocTaTtHbO TBOp-
4Yoro [OCBigy BiH PM3MKYye MNOTpanuTy
Yy XXUTTEBWM CTaH, af)ke ANA akTopa BiH
OOCTYMHILLWI, OCKINbKU € AOTUYHUM [0
TaKunx nepexunBaHb, AKi OXOMJIOHTb NOro
y 3BUMYaNHOMY XWUTTi. [lna aktopa Taki
nepexumBaHHs HebesneyHi. [lepebyBa-
OUM B TaKOMy CTaHi MOro opraHiam He-
MOB napanisye BCi HeobxifHi NpupogHi
IHCTPYMEHTU AN TBOPEHHS poni. Takum
YMHOM AMXaHHS, rofIoC Ta MiMika 3Haxo-
AATbCA B NMOJIOHI A@HOro CTaHy, IKUIA aK-
TUBYETBHCA NMpU KOHONIKTI, Nnapanisyroumn
M'A3U LLLe BinbLue.
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[MpoTe akTop-noyaTkiBeLb MOXe Bi-
Opasy He MOMITUTY, WO BiH He y TBOp-
YoMy CTaHi, agXe Ansl UbOro MoTpibHO
MaTu [JocTaTHbO pJocBigy. Takox Bap-
TO 3ayBaXMWTW, WO Ll CTaH Crokyllae
i BiUyBLUX MOro OAHOro pasy, akTop Ha-
MaraeTbCs JOCArHYTM Moro 3Hosy. [ns
TOro, W06 BWBINBHUTU CBOK MNPUPOAY
noTpiéHMin 4yac. Mpu UbOMYy HeobXigHO
BOJIOAITM MEBHMMM BNpaBamMu Ta TOHKO
Big4yBaTW CBIil OpraHism.

OCHOBHMM MeTOAOM Ansi  HabyTTs
TBOPYOro CTaHy € iMnpo.isauis. BoHa
€ HEeBif'EMHUM efleMeHTOM Afs KiHoak-
TOPCbKOI FPpU i OAHIED 3 HAWKOPUCHILLMX
BMpaB AN aKTopa. 3aBAsfKM LbOMy ene-
MEHTY MOXXHa BUBYATW BNacHy npupoay,
peakLil opraHiamMy Ha Ti UM iHWI cuTyauil
Ta nogil. Konn aktop BUXOAUTb Ha cCue-
Hy, TO Lle He 3Hae K byae WTU BUCTaBa,
i AK came BiH rpatumMe. Xo4 posib npoa-
HanizoBaHa, OAHaK 3aluULIAeTbCA HeBI-
JOMUM Te, AIK rpaTuMe MnapTHep, Ta SK
HanalwlToBaHa CborofHi nyénika. Amke
caMe oLjiHKa nyb6niku € KpuTepieM fo-
6pOi YM NoraHoi rpy akTopa.

BaknuBe € TakoX BMiHHsI criyxaTu cebe
Ta aTmocdepy B 3ani nig yac rpu. Agxe
He3alikaBNeHiCTb rnsagadvis  AincTteom
yCKNagHE BUKOHaAHHA poni. AKTop,
y SIKOro «3a3y6peHi» BCi CIoBa cLeHapito
Bif Kpanku o Kpanku, AKNin He BMiE Ais-
TN «TYT | Tenep» Ta BiLWITOBXyBaTUCH Bif,
06CTaBWH, HEMOB PO6OT 3 BOYAO0BAHOM
nporpamoto. Came TOMy A/11 HbOroO BaX-
NIMBO PO3BMBaTK CBOIO ysiBY, (aHTasito,
ajXXe Ue gornomarae BMXOBYBaTW iMMNpo-
Bi3aLliiHi HaBUYKW, SIKi € OAHMMW 3 HaW-
BaXk/IMBILLWUX, HAWHEOOXiOHILIMX rpaHeW
aKTOPCbKOI MaCTEPHOCTI.

CnoHTaHHe, iMMpoBi3OBaHe TBOPEHHSA
poni fae MOXIUBICTb 3pO3yMiTU sIK Bif6y-
BAETbCA 3aXOM/IEHHS POIt0. BumHuTY Tak,
L1106 iIMMPOBI3OBaHMI pyX 6yB MPUPOLHUM —
OCHOBHe 3aBfaHHs AJ1s1 aKkTopa B MPOLIECI

Acting: from imagination to transformation
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iMnpoBisauii. Age 3aBAAKM LboMy 36y-
I)KYETbCS MpoLec 3'ABM i3 MaM'ATI Ta YCBi-
OOMJIEHHSI TOrO, 3 UMM MOB'A3aHUN LEeN
pyx Ta noro BTineHHs. [ocBia, 3406yTuii
nonepeaHiMn TpeHyBasbHUMK BrpaBamu
BKa)Ke Ha CTaH, [ie Bii6yBaETbCSA Nepexu-
BaHHA i AK gani nosoautucs. Haineplue
Cnifi Y4iTKO po3pisHATM Ansi cebe fBa pis-
Hi CTaHW: HanucaHWin aBTOPOM eMOLLIHUI
CTaH nepcoHaxka — Lie OAMH; a CTaH akTopa
[0 TOro, sIK BiH BUMLLIOB Ha CLIEHIYHMI Mali-
OAHUYMK — iHLLWNA.

IMNpoBisauis Ta iHTepripeTauis poni
nonsrae B TOMY, LLO aKTOp He roTyeTb-
CA CTBOPUTU LIOCb KOHKpPEeTHe 3ajyma-
He, TO6TO NMEBHUI cTaH, 60 BiANpPaBHOMO
TOYKOK €eMOLINHOro Ta MCUXONOrivyHO-
ro CTaHy CTBOPEHOr0 HUM MepcoHaxa
€ CTaH caMoro akTopa B Liell MOMeHT. BiH
MOXe 6YTW CMOKiHWIA Y YMMOCb CTyp-
60BaHW1I, ase Lie Moro BIaCHUI CTaH, a He
NiL4roToBMIEHUA ¥y MOro ocobi cTaH nep-
coHaxxa. To6To iMnpoBi3alisa nonsrae
B TOMY, WO BCi HACTYymMHi Kpoku (pyxu),
TOH MOBJIEHHS1 Ta IHTOHALIl He € 3anna-
HOBaHi, a TBOpPATbCA 3 Tifla Ta rosocy.
[Mpo Take iCHyBaHHA B poni 3a3Ha4yeHo
HacTynHe: «f MNPOMOHYH MNEePCOHaXe-
Bi CBOI 06CTaBMHW, OAHUNA €eMOLiNHWUIA
CTaH, CBil xapakTep Ta CBOI XapakTep-
Hi 3BMYKM i NpukmeTn» (BapHuy, 2009b,
c.6). OCKiNbKKU posib rpaeTbCs aKTOPOM
HEMOB «HaBMaHHS» i 30BCiM He 3anna-
HOBaHO, TO y 6yAb-AKi/ NigroToBLi poni
B ysBi HeMae noTpe6y, LWo6inbLue, Lboro
He MOTPiI6HO pobuTn. Hanpuknag, AKLWo
3rifHO 3 POM/I0 MEPCOHaXX Mae 3Haxo-
AWUTUCb B 36yA)KEeHOMY CTaHi nig yac Aii,
MW HaBMMWUCHO He Hamaraemocsi CTBOpU-
TW UM BifuyTu Ler cTaH. HaBiTb HaBnaku,
BifIbHO Ta Nlerko iHTOHaUiNHO «3anycKae-
MO» C/I0Ba MepCcoHaxa — iHTepnpeTyemMo
ponb Ta iMAPOBI3YEMO Y Hill.

Y cTatTi «[1p0 aKTOpPCbKi TPEHIHIN: 0COo-
61MBOCTI MPUPOAW CMPUUHATTS Ta pea-
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ryBaHHs» (bapHud, 2009a, c.7) BKasaHo,
Lo AinoBuiA 3MICT y 6yab-AKOMY Bunag-
Ky MepeXxunBeTbCsi aKTOPOM, ane He Ta-
KOO FMMBOKO eMOLINHOK Mipoto IK 61
XoTinocs. Ane X iHTepnpeTaulis gae HaM
npaso Ha Le. CTBOpeHuii MepcoHax byae
3 TaKMM XapakTepoM, TakuM CTaBfeH-
HSIM 10 TOro, KOMy CKa3aHWi TeKCT i Ma-
TMMe TaKy MoBefiHKy, Ky akTop 3anpo-
NoHye rnspaveBi. AfXe KOXeH BUCNIB
MOXe MaTW HaWpisHOMAaHITHIWI BIiATIH-
KM nepexuBaHHs. Tak, «f ntobnto Tebex
MOXe 6yTW CKa3aHO paficHo, 3 Tenso-
TOO, 3 CYMOM, 3i 3/1iCTHO, B po3raui Ta iH.

OcobnuBicTb iMnpoBisaLii B poni Ha
mMaTepiani ApamMaTU4yHUX TBOPIiB B TOMY,
o aBTOp 3a3ganeriib nof6aB npo Li-
NiCHiCTb, 3MICTOBHICTb Ta  KOHMiK-
THICTb KOHKPETHOro Jianory nepcoHaxis
Ha Ty uM iHWY TeMy Tak, WO rasgadi ca-
MOCTIMHO BUNpaBAarOTb Ti UM iHLWI IXHi
CTOCYHKW. TuM 6inblue, WO rnsgadamu
nif, Yac BUKOHaHHA BMpaB 4yacTo 6yayTb
caMi X Koneru. Ta npo ue noTpibHo 3as3-
Janerigb noa6atu i akTopoBi — nigi6pa-
TV BigMOBIgHMI YpUBOK 3 M'ecu, fe cno-
CTepiraeTbCsA SICKpaBUN KOHGIKT MK
nepcoHa)kaMu.

Taka po6oTa Hap ypvBKamu 3 Jpama-
TUYHUX TBOPIB Ja€ MOXJIUBICTb aKTOPOBI
Ha NpakKTuLi NisHaTh Ta 3pO3yMITU NPUH-
uMn opraHisauii 0cobucToro ABOICTOroO
icHyBaHHA B poni. 1. Ako6coH (1936) 3a-
3HauaB: «CyTHiCTb cBigOMOCTI posni no-
nrae B TOMY, WO aKTop, nepebyBarouu
Ha cLeHi, fie He Bif cebe, a Bif iMeHi poni,
TO6TO aKkTop HabyBae nif 4ac BUCTa-
BN QIKTMBHY CBiZOMICTb, ika JO3BONSAE
MNOMY Jerko AisTu B CUEHIYHIN cuTyalii Ta
Mpy CUEHIYHUX BMMALKOBOCTHAX pearyBa-
TV Bif iMeHi 306paXkyBaHOi 0CObU».

3aBAaHHA akTopa nif 4ac iMnpoB.isa-
Uil nonsirae TakoX Yy BMiHHi pO3pi3HATH
Ta po3faBoloBaTv Nif Yac rpu ABi nosno-
BMHU CBOEI cBigomMocTi. «0aHa yacTuHa
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(monoBMHA) — Ue 3HaHHSA, HaKOMUYeHi
Npo posnb Yy npoueci i BUyvyyBaHHS, aHa-
nigy Ta yasu. OKpiM 3HaHb NPo XapakTep,
NPUKMETHI O3HaKW MepcoHaxa, eMoLin-
HUA CTaH CIOAM BXOAMTb TaKOX BUBYe-
HWI TEKCT Ta Mi3aHcLUeHU (nepeMilleHHs
B npocTopi). [pyra nonoBuMHa — Ue Ta
BiJlbHa YacTUHa CBiJOMOCTI, ika NOBUH-
Ha OCMWCNIOBATM Ta NepexvBaTu faHy
iHbopmauito» (BapHuy, 2009b, c.4-8).

IOpamaTuyHi ypuBkn € came TUM Ma-
TepiaoM, Ha OCHOBI SIKOrO HaKoMuuy-
IOTbCA HaBMYKM, SKi [AOMOMOXYTb aK-
TOpy npautoBaTu B ManbyTHboMy. Ane
ApamMaTuyHUi MaTepian TiflbkW Ha eTani
NiAroToBKMW € TpeHyBallbHUM 3aco60M, i3
AKMM MOXXHa MOBOAUTUCA BiNIbHO.

Takox y TBOpYOMY MNpoLEecCi BaXIuse
MicLle 3aMaloTb AMXaAHHS, ronoc, MiMika
Ta TOH MOBJIeHHS. BOHN B3aeMOMNOB'A3aHi
MiXX co60t0. Be3 HUX TBOPEHHSI NMepCcoHa-
a HeMOXJIMBe, afXe BOHW MOKasyTb
BHYTPILLHIN CTaH repos. Hanpuknag, Bax-
KM HacTpiil BiLOOPaXKaeTbCA OMyLLEHUM
FO/IOCOM, TSXKKUM AUXaHHAM, ONyLLEHOO
MiMIKOIO, @ pafiCHWA HacTpil, HaBnakwu,
CYNPOBOAXKYETbCA  NIErKUM  AMXaHHSAM,
nifiHECEHUM TOHOM rorsocy. Y 3Bu4anHomy
XUTTI Taki peakuil BUHUKaOTb CaMOCTIl-
HO, afi)ke BOHWU € HacNiAKOM BHYTPILLUHbO-
ro crady. JlroavHa notpannse nig Bnave
€MOLINHOro NepeXumBaHHS, ke OUKTYE i
nosefiHky. Lli peakuii cnoctepertu 3a co-
6010 B XXUTTEBMX YMOBAX HAATO CKIIALHO,
TOMYy MpoLec BiATBOPEHHS BMBYAETbCA
aKTopoM Mpu nyéniui, sika € 060B'sI3KO-
BOIO YMOBOIO MpU NepeBTiNEeHHI.

AKTOp BYMTbCS MNPUPOLHO TBOPUTU
30BHILLUHI peakuil, OCKi/ilbKM B HbOIO He-
Mae notpebu B TUX AiAX, WO BiH pobuUTb
nig Yac BUKOHaHHSA poni. AKTOp 3yMUCHe
NPULWBKALLYE AMXaHHS, AKLWO Y NepcoHa-
»Ka BOHO 36ymxeHe, «BUA0O6YBae» Heob-
XigHWIA TeM6Bp rofiocy Ta TOHYBaHHS, LU0
BiANOBiIfae nepexxmBaHHIO reposi. Takox
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BapToO 3asHauuTK, WO BHACMIAOK TaK
3BaHOro BUAO6YBaHHS, ike CYNpOBOAXY-
€TbCA MEBHUMU NepeXnBaHHAMMU, B opra-
Hi3Mi akTopa BigbyBatoTbCsi 3MiHUW. Bia-
NOBIgHUIA TOH MOBJIEHHSA, PyXU Ta nepe-
XXUBaHHA 36YIKYIOTb HEPBOBY CUCTEMY.
Monpwu ue 36yAXXeHHS, AMXaHHSA Ta ronoc
M Hagani nignopsiiKoBYIOTbLCS aKkTopy Ta
CNyrytoTb BiITBOPEHHIO 30BHILLHIX 03HaK
nepcoHaxa.

BTiM 3ayBaxMmo, L0 4acTo aKTopu-
noyaTkiBUi NpuMycKaroTbCst rpyo6oi  no-
MUNKK. Buknukatoum gpamatuyHi nouyt-
TSI, BOHU 3a6yBatoTb, L0 AMXaHHS, rofoc,
TOH Ta MiMika — Le BiATBOpOBasibHi 30B-
HilLHI oAMHMUI, SIKi NOAIGHI A0 disNYHNX
At Ta NoBefiHKN. IX BUPaXKEeHHs €, iMO-
BipHile, iHTYITUBHUMU. Ta SKWO He Ao-
CAITHYTW YNpaBAiHHA HAMU, TO 1 He BUNAE
JOCArHYTU nepexuBaHHs B porni. 3 orns-
[y Ha Lie 3yMUCHe BiATBOPEHHS MiMIYHUX,
AVxanbHUX Ta rofIoOCOBUX peakuin nepco-
HaXxa € OGOB'I3KOBOKO YMOBOK AN [0-
CAMHEHHS aKTy MepeXXxMBaHHS B POi.

TakoX BapTO 3as3HayMTK, WO Ha 3Hi-
MaslbHOMY MalfaHuMKy NPUCYTHI 6arato
Nroflen, HacTpil AKUX 3anexatb Bif pis-
HUX YMHHWKIB. [JO npuKnaay, B KOXHOro
€ CBOI MepeXKmBaHHsA (3a SKICTb po6oTy,
AIKY BWKOHY€e; BTOMa Ta CMpOBOKOBaHe
Helo posgpaTyBaHHS; Herapasaun BAOMa;
6aHasibHe XBWJIHOBaHHSA), siki He 3HWKa-
OTb Mifg Yac po6oTHu.

3asHaumMmo, LWo TBOpYa aTMocdepa Ha
3HIManbHOMY MangaHuynky pornomarae
akTopy TBOpUTWU B poni. Bigomo 6arato
npuKnagis, KoM akTopu nifg yac 3MoMoK
MOYMHaAM rpaTu 30BCiM He Mo 3ag4aHoMy
PeXUCepoOM MarsltoHKy, a Tak, K Cnpsimy-
Bana cdopmoBaHa y TBOPYOMY KJIOYi
atmocdepa — pesynbTaT BUSABUBCH He-
crnogisaHo BAanMM.

Ta Bce )X 06CTaBUHM MOXYTb CKJ1aCTUCh
TakMM 4YMHOM, WO AeHb MNPOXoAuUTUME
B cTpecax. [pu 3a3HayeHuUx O6CTaBM-

Acting: from imagination to transformation
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Hax AN15 aKTopa Ay)Xe BaXK/IBe BMiHHSA
abcTparyBaTtucs Bif, ycboro. [poTte Bap-
TO HaronoCuTH, WO Le HEMOXINBO TOA|,

KONM aKTop 30CepefyXeHU He Ha cooi,
a Ha AKMXOCb iHLIMX NEPEXMBAHHAX YM
npo6bnemax. TomMy nepes BMXOAOM Ha
CLIeHY aKTopy MOTPibHO cnyxaTu ceobe,
CBi HacTpin i BXe BUXOQAYM 3 LbOro
CTaHy — rpaTu.

Onsa ycniwHoi rpy HeobxigHO 3a3pane-
rigb BUTICHUTW BCi BifOMi 3HaHHA Mpo
pofib 3i CBiAOMOCTI Ha piBeEHb MNam’ATi.
AIDKe B aKTOPCbKil nam'aATi MOMiLLeHO
Liny CTPYKTYpy CTOCYHKIiB MiX mepco-
Ha)xamu. | SKWO aKTop 3ragye nocTtas-
neHi 3aBAaHHA (mito, eMOUiMHWMIA CcTaH
nepcoHa)ka, TEKCT PoJii, iHTOHaUii Ta iH.)
Ta 30y4KeHWU GaKaHHSAM BTINUTW 3apy-
MaHe, TO CBIifJOMICTb MeperMaTUMETb-
CA UMMM 3raflyBaHHSMW, a He MNepexu-
BaHHAMKU B poni. H. PoxaecTBeHCbKa,
aHanisyoum 3MICT CLUEHIYHOro no4yTTs,
nuwe: «Cy6'eKT CLEHIYHOrO MepeXKmBaH-
HS pO3A4BOEHUI: "a" iCHye B Npoueci rpu
B CKNaAHOMY JiaNeKTUYHOMY €OHaHHi.
OcobUCTi MepeXxuBaHHSA akTopa BigXoO-
OATb Ha Jpyruy nnad, yBara 3ocepe-
IXKYETbCA Ha MNEpPexMBaHHAX MepcoHa-
Xa. | Bce-Taku akTop BigyyBae noyyTtTA
TBOpPYOI pafocCTi, KoNW ponb BAanacs.
Lle BiguyTTA ycnixy CBOEK 4eproro nif-
LUTOBXYE ysiBY. AKTOp BONoOAi€ CLeHiu-
HUM MepPeXnBaHHAM, KEpPYE HUM — BULHO,
Le NpMHOCUTbL 0CO6NMBE 3a[10BOJIEHHS»
(PoxkgecTBeHckast, 1995).

OTpvMaBLUM ApamaTuyHy posib, Maixe
BCiM MOJIOAMM aKTopaMm Bigpasy Xo4yeTb-
CA MNepeBTINMTUCS B 06pas, sSIKMA BOHM
ySBUAM Ta HabyTu BiAMOBIAHOro CTaHy
nepexxuBaHHs. [po aKTOpCbKy Mamncrep-
HICTb iCHye cripowieHe ysBneHHsA. BoHO
NoxoAuTb Bif TOro, WO HiGUTO Yy LbOMY
MUCTELTBI He MOTPi6HO HiYoro ocobnu-
BOrO: rofiocy, BiANOBIgHUX MNAACTUYHMX
JaHUX, @ MOXHa KOpUCTYBaTUCb NuLle
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TUM, WO AaHO MPUPOAOID KOXHIN Ntoan-
Hi — 34aTHICTb A0 MOYYTTIB, NPOCTO BiA-
4yyBaTuM Ta NEPEXMBATU Te, L0 MepexnBae
nepcoHax. Ane X aKTopCbka MancTep-
HICTb — L | € CTaH NepexuBaHHA B pori,
a [OCArHyTU Takol ManCTepHOCTi MOX-
Ha TpeHyBaHHSAM MCUXiKKW, NoAibHO [0
TpeHyBaHb, SIKMMU CMiBaK TPeHye ronoc,
TaHLUIOPUCT MIACTUKY, @ My3MKaHT CBOO
BrpaBHicTb. 15 Toro, Wob6 aKkTopoBi Ao-
CAMHYTU MaNCTEPHOCTI NepPeXuBaHHS He-
06XiIHO AoKNagaTy YMMarno 3ycusb, Tak
caMo K i BifoMuUM MuTusM. Lle noTpi6Ho
3pO3yMIiTK | He BapToO Ha camMOMy mnouvart-
Ky CBOro HaBYaHHS AymaTu Mpo 3406yT-
TA TaKWX CKNaAHUX €MOLIMHUX Mepexwu-
BaHb MepcoHaxa, fKi 3afaHi gpamartyp-
roM Ta ysiBfIeHi Ha OCHOBI ApamMaTUyHKX
TBOpIB. AI>Xe OnepHi cniBaku, 6anepuHu
Ta MYy3MKaHTW-BIPTYO3M He MouvMHanm
HaBYaHHS 3i CKnagHuMx TBOPIB, a cnep-
Wy BMBYanu 6a3oBi eneMeHTU. Tomy ans
noyaTKy NOTPiGHO 3a JOMOMOrOKO BrpaB
BiAWwNiPyBaTK BigNOBIAHI AaHi.

Ocob6nunBoO  BIAMIHHICTIO, WO BUPI3-
HSiIE aKTOPCbKe MMUCTELTBO MepexuBaH-
HSl cepef iHWMX MUCTeUTB € Te, WO Bif,
CaMOoMoYyTTA akTopa Mif 4Yac BWKOHaH-
Hsi poni B My6niYHMX yMOBax 3anexuTb
MOoro nepexxmBaHHsA. 3 LbOro BUM/MBAE,
Lo ny6nika € Tieto TPeTbOo HeobXxigHO
CTOPOHOIO He TiNbKK 3apagm kol Bigoy-
BA€ETbCSA AIACTBO, @ W MOCTaA€ OAHUM i3
HaMBM/IMBOBILLUX YMHHUKIB aKTOPCbKOI
rpy Ta nepexumBaHHA B poni. TaHUiBHUK
yu cniBak (6yBLIM MpeAcTaBHUKAMU BU-
KOHaBCbKUX MUCTELTB) He BUMYLLIEHI Nif,
yac fJiicTBa HajaBaTu CKiflbkM yBaru
ANA CBOro camornoyyTTs Npu My6iyHin
TBOPYOCTI, O He CKaXeLl Npo aKTopiB.
UMHHMK nyonikM 3Myllye akTopa Mobi-
nisyBaTn He TiNbKK BCi NOr0 MUCTELbKO-
TBOpYi MoTeHUiann (TexHiKy Ta TBOpMi
3a/laTKu), a i AyLeBHi cUIM Ta pecypcu
(BapHuy, 20094, c.4-8).

BapHuy, M., Fopbadyk, H. AKTopCcbKa MaiCTeEPHICTb
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Came TOMy ANsi BMBYEHHSI MeXaHi3my
YTBOPEHHSI NepPeXMBaHHA B PONi BaXiu-
BMM MYHKTOM € CMoCTepeXeHHs hyHKLUI-
OHYBaHHSl LIbOrO0 MEXaHi3My B HaB4asb-
HUX Ny6niyHMX ymoBax. BnacHe 3 uumx
NPUUYKUH yci NOYaTKOBi BMpaBu 3 MaMuc-
TEPHOCTiI aKTopa MpoBOAATbCA Y TaKuX
ymoBax (bapHuy, 2009a, c.4-8).

BucHoBku

AKT nepeBTiNeHHA B pPOsi HEMOXJIMBUIA
6e3 npaLli akTopa B yaBi Ta aHanisy poni,
agke paHwi etan 3anMae ¢yHAaMeH-
TanbHy posib B hopMyBaHHi o6pa3sy. Ha
OCHOBIi aHanisdy TBOPYOCTi aKTopa Tea-
TPy i KiHO BM3HayeHO OCOGMMBOCTI Mpa-
Ui HaZ ponnkto B ysABi, Ha perneTuuiax Ta
3aCTOCYBaHHS LibOro TBOPYOro AOpo6Ky
nig 4yac BWUCTaBM Ta Ha 3MOMKaxX KiHO-
dinbMy. BusiIBNEeHO, WO OAHUM i3 Bax-

CMUCOK MOCUJAHb

2021 - 4(1) - pp.18-27

NIMBMX CMOCOGIB MiArOTOBKM aKTopa Ao
rpu € iMnpoB.isauis B poni. 3'acoBaHo,
wo TBopya atmocdepa Ha 3HiManbHoO-
My MalgaH4yuky NO3UTUBHO BMJIMBAE Ha
pesynbTaT akTopcbKoi rpu. OTXe, HeO6-
XiAHMM eTanoM npadi aktopa Haf co6oto
€ BWMBYEHHA Ta PO3BUTOK MNPUPOAHUX
IHCTPYMEHTIB, 30KpemMa BOJIOf4iHHA Tro-
locoM, MIMIKOK, >XecTukynsuieto, Au-
XaHHSAM, AKi JornomMaratoTb BNanBaTu Ha
rnsgaya Ta Ha atMocdepy B 3ani.
Ba)x/IMBOKO YAaCTUHOIO € BUBYEHHA Me-
XaHi3aMy 36y[)KEHHsI aKTOPCbKOro ne-
pexxuBaHHA B poni. [1pn Noro posyMiHHi
aKTOp 3MOXe BMKOPWUCTOBYBaTM Ta 3a-
CTOCOBYBaTU HabyTi MpaKTUYHi 3HaAHHSA
y ny6niyHUX ymoBax nifg, 4yac BUCTaBM Yu
KiHO3MOMOK. Cy4yacHOMY aKTopy Heoo6-
XiAHO 6YTN BCEBIYHO PO3BUHEHMM, Npar-
HyTV BMBYaTWU CBOO NMpMpoay Ta 3aBXau
BAOCKOHasoBaTN CBOIO ManlCTEPHICTb.
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AHHOTauusa

Llenb uccnegoBaHusa — npoaHanusvMpoBaTb paboTy akTepa Haj co60i nepep BbIXOAOM Ha CLeEHy unu
CbEMOYHYHO MMOLWAAKY U packpbiTb OCHOBHbIe CMOCO6bI NOArOTOBKM aKTepa K CLEeHUYECKOW PO WUiun
KMHOpONW B BOOGpakeHun. PaboTa Hapg posbio B BOOOPaXKEHUU — 3TO OAMH U3 BaXKHEWLLUMX 3TamnoB
B MOArOTOBKE K UIPe Ha CLieHe UM Ha CbeMOYHOM nnowazke. MeTogonorusa uccnegoBaHns 6asvpyercs
Ha TEOpPEeTMKO-aHaNIMTUYECKOM Ccrnocobe ornpefenieHUsi OCHOBHbIX TBOPYECKUX METOLOB MOArOTOBKM
aKTepa K Urpe u ux NpUMeEHeHUs1 BO BPeMS Urpbl AJ1s1 BXXMBaHUS B pofib. HayyHass HOBM3Ha 3aK/to4aeTcs
B Le/IOCTHOM MCCcrefoBaHUMU paboTbl akTepa TeaTpa U KUHO B BOOGPaXXEHUM M Ha MOArOTOBUTENIbHOM
peneTULMOHHOM 3Tane co3fdaHusi ponu. BbiBogbl. Ha ocHoBe aHanmMsa TBOpYECcTBa akTepa TeaTpa
W KMHO onpepeneHbl 0CO6EHHOCTU paboTbl Haf POJibio B BOOGPaXeHUW, Ha PENeTULUSX U NPUMEHEHNUS
3TOr0 TBOPYECKOrO METOAA BO BPEMs CMEKTaK/s WM Ha CbeMkax ¢usibMa. BbisiBNeHo, 4TO ogHWUM
M3 BaXHbIX CMoco60B MOArOTOBKM aKTepa K Urpe sIBASIETCA MMMPOBU3aLMs B ponn. BbisicHeHo, yTo
TBOpYeckas aTtmMocdepa Ha CbEMOYHON nowajKke 6naroTBOPHO BAUSIET Ha pesynbTaT aKTepCKoMn
urpbl. Heob6xoaumbIM 3TanoM paboTbl akTepa Haj CO6OW ABNAETCS U3YYeHWe U pasBUTUE MPUPOLHbIX
MHCTPYMEHTOB, B YaCTHOCTM BriafleHne roflocoM, MUMUKOW, XXECTUKYNALMEN, AbiIxaHUeM. BaxKHoI YacTbio
SIBNSIETCA U3yYeHUe MexaHUM3Ma BO36YXXAEHUsI aKTepCKOro nepexunBaHus B ponu. Mpu ero noHMMaHum
aKTep CMOXET UCMOJIb30BaTb Y MPUMEHSTb NOMYYEHHbIE MPAKTUYECKUE 3HAHUS B MYGIMYHbIX YCIIOBUSAX BO
BpPeMsi CMeKTaKa UM KUHOCbeMOK. COBPEMEHHOMY aKTepy HEO6XOAUMO 6biTb BCECTOPOHHE Pa3BUTbIM,
CTPEMUTBLCSH U3yyaTb CBOK MPUPOAY U BCErAa COBEPLUEHCTBOBATb CBOE MacTEPCTBO.

KnioueBble cnoBa: BOOGpaXKeHWE; NEPEBOMOLLEHUNE; aKTEP; POJib; aKTEPCKOE MaCTEPCTBO

ISSN 2617-2674 (Print), BapHuy, M., Fopbadyk, H. AKTOpCbKa MalCTEPHICTb
ISSN 2617-4049 (Online)  Big yaBW A0 NePEBTINEHHA



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2027 - 4(1) - pp.18-27

ACTING: FROM IMAGINATION TO TRANSFORMATION
Mykhailo Barnych'?, Nataliia Horbachuk®

" PhD in Art Studies, Associate Professor, Professor of the Television Journalism and Acting Department;
e-mail: mngm@ua.fm; ORCID: 0000-0003-2482-5202

2 Master’s Student at the Television Journalism and Acting Department,

e-mail: natasha.gorbachuk123@gmail.com; ORCID: 0000-0002-7767-1967

a Kyiv National University of Culture and Arts, Kyiv, Ukraine

Abstract

The purpose of the research is to analyze the actor’s work on himself before going on stage or set and reveal
the main ways to prepare the actor for a stage role or movie role in the imagination. Working on a role in the
imagination is one of the most important points in preparing for playing on stage or the set. The research
methodology is based on the theoretical and analytical method of defining the main creative methods of
preparing an actor for the playing and their application while playing to get used to the role. The scientific
novelty consists in a holistic study of the work of a theatre and film actor in the imagination and at the
preparatory rehearsal stage of creating a role. Conclusions. Based on the work analysis of the actor of
theatre and cinema, the features of working on the role in the imagination, at rehearsals and the use of this
creative method during the performance or on the set of the film have been determined. It has been revealed
that one of the important ways to prepare an actor for the playing is role improvisation. It has been found
that the creative atmosphere on the set has a beneficial effect on the result of the acting. A necessary point
in the work of an actor on himself is the study and development of natural instruments, in particular, the
mastery of voice, facial expressions, gestures, breathing. An important part is to study the mechanism of
arousal of the actor's experience in the role.

Keywords: imagination; transformation; actor; role; acting
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terror; The purpose of the research is to analyze terror through screen images as
screen image; a power discourse and to establish the role of an impact in the field of television
screen arts; art. Research methodology. The following methods were used: analysis and
manipulation; synthesis (the interdependence of the screen images, which are a kind of
influence; amplifier of intellectual potential on the screen, was analyzed); generalization
modern television (summary was made based on the analyzed links); systematization (all

information collected during the research is systematized). The scientific
novelty lies in the detailed consideration of the terror's components in the
screen arts. An attempt to influence the modern viewer with “terrorist” images.
Conclusions. During the research, the scientific achievements of domestic
researchers on the topic of coverage of power discourse in the media and
cinema were analyzed. The role of the power discourse’s impact in the field
of television art has been established. The peculiarities of screen images, their
role and their influence on society have been revealed. The peculiarities of
terror by screen images in the modern media space have been generalized.
The impact of social networks and TV channels on the consciousness of
people through manipulations has been determined.
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Problem statement the greatest influence among all that is
demonstrated live. Most of the images

In recent years modern television has have a so-called terrorist character, which
become a major source of manipulation. helps them find their audience. Nowa-
Political and analytical programs have days similar projects still increase in the
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pursuit of ratings. Influence creates prop-
osition and shows the trust of viewers.

When each program contains informa-
tion that is needed not by the viewer, but
by the TV channel, then the terrorist act
becomes the main thing in all psycho-
logical states of a person. And the trust
in false and manipulative information is
greater than in real and verified informa-
tion.

Recent research
and publications analysis.

The topic of manipulation on television
has been addressed by a small number
of researchers. But some scientists have
resorted to investigate terror-screen im-
ages. S. Datsiuk, V.lvanov, N. Lihachey,
S. Chernenko (2003) described the ma-
nipulation of the TV. H. Pocheptsov (2020)
investigated power as communication
and how the world is governed through
communication. H.Chmil (2013) ana-
lyzed powerful role-playing and cinema
as a disciplinary discourse of power.

The purpose of the research is to analyze
terror through screen images as a power-
ful discourse and to establish the role of
influence in the field of television art.

Main research material

In the 27st century, there is an “infor-
mation war”, which has the highest rate
on television and is quickly transmitted
from one viewer to another. This is most
often seen during election campaigns and
events that change history. A prime exam-
ple is COVID-19, which turned the world
upside down. Some are intimidated, and
some continue to live their lives because
they want to believe only in the best.

H. Pocheptsov (2011a) in his article
“Power as communication” quite accu-
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rately described the current situation in
the world: “The government has no other
means of influence than communication.
The way a person was becoming freer in
history, the less remained in the state of
opportunities for influence (except for
communication). By the way, totalitarian
power is also, first of all, communicative
power. Its only and most significant fea-
ture is total control over the information
and communication spaces. The demo-
cratic government also controls them, no
matter how it denies it. But it does so by
generating and maintaining a better in-
formation product”.

In general, screen art is a kind of staging
that has its features, staging and even
roles. Thanks to this, the certain integrity
of the screen and the person in front of it
appears. The viewer becomes an integral
part of this world and becomes an active
user of the information provided to him
(Chmil, 2013).

It is generally accepted that the key
component of manipulation is to con-
vince people of information that does
not have accurate confirmation and
consistency. It is called a suggestion. It
is a process that has a huge impact on
the psychological state of the viewer and
is associated with a certain uncertainty,
poor self-criticism and a lack of fulfil-
ment in a favourite area. The easiest way
to control the feelings of a person who
does not have his/her own expressed “I”
is in contemporary art. Such a person
perceives the content of the information
as an important attitude that affects her/
him and her/his environment (Datsiuk,
2003, p.43).

News, political and analytical programs
use the suggestion process most clearly.
This terrorist type helps, first of all, pol-
iticians in the electoral process to gain
the required number of votes and to feel

Gavran, I, Levchenko, O, Humen, A. Terror through screen images
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in their place. More often people cannot
even recognize that they are being ma-
nipulated on purpose with a specific pur-
pose. Although they may not feel terror
at all. The spectator becomes a part of
the game, which is beneficial to only one
side.

Nowadays Ukrainian TV channels and
their space belongs to politicians. They
set trends for their screen programs. Who
can be invited to broadcasts, show what
and how to talk, what can be shown, fa-
cial expressions, gestures, images, com-
mercials, words that can completely re-
build the viewer and leave the screen to
analyze the situation? And this is what
the target audience is based on, what it
is interested in, how to keep it on its TV
channel and make it trust every second
of air.

The easiest way to enable manipula-
tion is through the TV presenter. It is
the entire program lever. He is the mod-
erator and the crucial organizer of the live
broadcast. The images created by the TV
channel format help to set up interesting
work and gather viewers at the screen.

Projects that involve viewers in the dis-
cussion have the highest performance
among others. After all, a person be-
comes part of the topic and feels that his
opinion can solve something or push for
certain changes in a given situation. Just
writing comments on social networks or
the phone, will help you gather around
certain “imaginary” people, like-minded
people or at the same wavelength or peo-
ple against everything that is said.

As practice shows, those who think the
same way are much less. They are afraid to
be like others, but they are easier to manip-
ulate. Keeping on the psychological thread
in them appears a screen image. On the
one hand, it is a lever of electoral integrity,
and on the other — a terrorist discourse.
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The main percentage of power terror is
carried out with the help of modern tele-
vision. Today, TV screens act as a kind of
pendulum that hypnotizes the viewer and
conveys information that will be benefi-
cial only to a certain caste of society, as
a result of which a person, like a puppet,
will follow certain imposed instructions,
believing his/her actions to be correct.

Scientist and analyst H. Pocheptsov
(2011a) believes that “today the state’s
communications with its citizens are
based on a more objective and detailed
basis than before. But our government
still allows itself to experiment with soci-
ety and teach it".

In one of his articles, H. Pocheptsov an-
alyzed the current terrorist television sit-
uation in the world and stated that “there
is such a “spy” truth: “Who owns the in-
formation, he owns the world”. But today
a new managerial truth is more important:
“By managing communication, we rule the
world”. By giving the mass consciousness
certain facts and interpretations, select-
ing some and rejecting others, we create
a concrete model of the world for it. Hav-
ing received and accepted it, the mass
consciousness can easily do without pro-
paganda and external censorship, since
now it will be able to determine for itself
what is truth and what is false, although in
accordance with the model introduced by
someone”.

The communicative component has be-
come one of the mechanisms in the ma-
nipulation of 2020. All sources speak only
of the killing coronavirus. At the same
time, people began to forget that some
situations and events are more important
than character. From all monitors sounds
that “we care about your life and health.”
The screen moved as far as possible from
the themes of war, violence and murder,
which are directly related to peace.
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“Words are power, but they become even
more powerful when they sound from
someone who is the authority for society.
Ukraine has gradually lost its authority,
but new ones do not appear. Today we
have only “chair authorities” or author-
ities from show business or sports who
can speak on all topics. And this is wrong
since they are neither experts nor partic-
ipants in the events”, — this opinion was
stated in his article “Communications
between the government and society:
new ways” H. Pocheptsov (2011b).
Scared people have a great tendency
to stress, which means they are trusting
and can themselves deliver manipulative
information to their environment. Re-
gardless of whether someone needs their
opinion and its implementation or not.
Ukrainian politics has long lacked logical
ideas. The authorities use the thoughts
and options of the West. This is detrimen-
tal to work and communication in various
spheres of life (Pocheptsov, 2011a).

Due to the developed imagination, in
a certain layer of the Ukrainian popu-
lation, television helps them to fanta-
size and get into a completely different
world of events. Since many do not have
enough positive emotions, special ma-
nipulation technologies are used to form
their thinking in the paradigm of screen
art and space. This is a definite manifes-
to of terror, between psychological, men-
tal and imaginary fantasies (Chmil, 2013).
The modern viewer has lost the abili-
ty to recognize fakes in the era of post-
Soviet truth. This allowed him to be an
influenced object. A person is no longer
a problem for the state and for those who
have money. They control the behaviour
and consumption of information in sim-
ple ways (Pocheptsov, 2019b).

Not every viewer can overcome the
modern flow of information. For some
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people, it's just communication, and for
others, it's an important part of life.

Pocheptsov (2019c) noted that “infor-
mation and communication are the base
for structuring the world in nature, since
there is a direct correlation between them.
There are deviations, of course, when
censorship or propaganda demands to
say one thing, but in reality, something
else is or should be”.

Now the world is at the crossroads of
new influential principles, to which some
viewers are not yet ready. Countries ex-
press this through hybrid warfare. Every
time a person becomes an object of ter-
ror and can get an attack on his psycho-
logical state (Pocheptsov, 2019b).

The need for manipulation in art and on
the screen has existed before, but it has
become more pronounced in the last six
years, after the Revolution of Dignity in
Kyiv. It was during this time that commu-
nication changed significantly. It seemed
that everything had become transparent
and truthful. And the emergence of social
networks along with the work of televi-
sion channels began to jointly influence
the consciousness of people.

Ukrainian rating TV channels use all
kinds of terror technologies. The huge
difference is precisely between the be-
haviour of the presenter in the evening
and night news broadcasts. S. Datsiuk
(2003) notes that “in the nightly broad-
casts, journalists “cut through” their
voices, quite bold their assessments of
events, they make the stories much more
professional, more adhering to the princi-
ples of “good” journalism”.

The quantity of political and analyti-
cal TV channels in Ukraine is increasing
almost monthly. Viewers are ready to
watch the broadcasts several times and
begin to trust even the words of those
who did not believe them before.

Gavran, I, Levchenko, O, Humen, A. Terror through screen images
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Conclusions

It can be concluded that manipula-
tion plays an integral role in the modern
media space. Nearly every program on
television wants the viewer to always re-
main with them and helped keep ratings.
For their sake, political projects do not
spare informational reasons and even
create new ones. Influencing the view-
er from the screen has already become
a certain kind of art. When the program
information can be simple to keep a man,
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the more difficult it to terrorize his brain
to become for them the most simplified
version. The question is whether in the
future viewers will filter information, and
not trust every spoken word from the TV
screen. But the fact remains that it can-
not last forever. Already historically, there
are times of a revolution of conscious-
ness and they change with every century.
Now in Ukraine and the world, there is an
“information war” about which everyone
knows. And yet, manipulative factors and
screen images manage to keep the bar.
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Abstract

The purpose of the research is to reveal the features of the use of a human
behaviour manner in the process of preparing a cinema actor preparing for a role.
The research methodology is based on the principles of descriptive, comparative,
cultural and artistic methods, the method of observation and experiment, in
addition, individualizing and social and psychological approaches are applied
during the study of the psycho-physiology of acting through the analysis of
the behaviour in the process of individual human capabilities disclosing. The
scientific novelty of the research is that the workmanship of the acting game
is analyzed through the allocation of a visual demonstration of the manner of
behaviour from the inner senses of the character for the first time. Conclusions.
The research has shown and analyzed the use of human behaviour in the
process of film actor preparing for his/her role. It has been found that the
accumulated experience of body movements enriches the repertoire of
acting, reduces the risk of the hero emotional state over the inner freedom of
a professional actor. Accordingly, with the explored information, the main point
here is that impersonation for a character is demonstrating by the simplest
properties of human behaviour.

Levchenko, O. and Pasichnyk, O. (2021). Using of human behavior manners in the process of a film actor
preparing for a role. Bulletin of Kyiv National University of Culture and Arts. Series in Audiovisual Arts and

Production, 4(1), pp.35-42.

Problem Statement of screen and theatre arts. With the help

of carefully studied external changes, the

The principles of the study of an or- actor forms his own arsenal of means
ganic way of the actor’s existence in the for expressing the feelings and emotions
frame and on stage are the keys to the of the character. It is also necessary to
successful creation of any artistic image accumulate a technological base that in-
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cludes the ability to own your body, facial
expressions, voice and speech apparatus.
In the modern world, it is difficult for
people to control their emotions, to feel
free under different circumstances. This
leads to internal clamps, which can be
observed not only in constrained move-
ments but also in facial expressions and
the nature of pronunciation. The actor’s
skill is aimed at mastering the above
skills and developing the psychophysio-
logical aspects of a person. A film actor
who can control his/her mood and be-
haviour will find the right way to discover
the creative “I”, which will affect the fur-
ther organic disclosure and improvement
of the image of the on-screen character.
The problem of preparing a film actor
for the role will be urgent as long as there
is screen art. The task of the actor is not
only to attract and draw attention to the
action that takes place on the screen
but also to create favourable conditions
against which the moviegoer will feel ca-
tharsis.

This article highlights and analyzes the
most important techniques that a film
actor should use during a masterly rein-
carnation.

Recent research
and publications analysis

It should be said that the specifics of
preparing a film actor for the role in-
creasingly attracts the attention of not
only scientists but also professional film
actors.

V. Meyerhold (1968, p.316) during the
study and analysis of the elements of cin-
ema emphasized the difference between
the specifics of the film actor's game
and the theatre actor. M. Chekhov (1986,
p.267) in his revisions notes the artist’s
creative individuality: he denies the frank
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experience of an emotional state, offers
to simulate movements. V. Demeshchen-
ko (2011, p.147) in his article draws at-
tention to the concept of a conditional
actor's game, based on the principles
of grotesque proposed by V. Meyerhold.
The book “Acting. American School” de-
scribes the study of M. Chekhov about
the feelings of the actor during the per-
formance of the role (Bartow, 2015,
p.187). Vera Polishchuk and Elvira Sara-
bian (2014, p.2) collected a large number
of pieces of trainings offered by famous
directors such as Stanislavsky, Meyer-
hold, Chekhov, Tovstonogov.

Presentation of the main material

The manner of the actor's behaviour
is directly related to his internal state
during a certain period performance of
the film role. It makes it possible to reveal
the character and cover many character-
istic features in a short period. The act-
ing task is to demonstrate the external
features of the character as brightly and
clearly as possible to the audience, keep
a wide range of attention and prevent the
possibility of incorrectly responding to
changes in the relationship of partners in
the game. For film actors, it is important
to carefully study each movement of their
body. Trying to explore the nature of its
primary occurrence, we rely on physical
indicators, which are one of the most im-
portant components in the creative activ-
ities of visual art.

Attempts by the famous Soviet actor
and theatre director V. Meyerhold to re-
sist the system of K. Stanislavsky were
based on the psychological level of emo-
tional experiences (Demeshchenko, 2011,
p.147). He proposed his specifics of act-
ing, closely related to the principle of gro-
tesque (Demeshchenko, 2011, p.151). In
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our understanding, this principle will not
allow us to adopt the deep experiences of
the hero of the work due to the excessive
demonstration of the proposed emotion-
al state.

One of the first researchers of the acting
technique is M. Chekhov. He emphasized
that the actor working on the role should
not experience the character’s feelings as
his own and perceive the circumstances
that are around. The centre of attention
should be precisely the artistic image of
the hero, and not internal worries (Bartow,
2015, p.187).

The actor should be aware of the nature
of the stage feeling: not to feel, but to
sympathize with the created artistic im-
age (Chekhov, 1986, p.267). An expres-
sive demonstration of the character’s be-
haviour includes creative feelings in the
actor, harmoniously combining an exter-
nal manner with an internal emotional
state (Chekhov, 1986, p.231).

The very first and main property that
a film actor should have is body flexibil-
ity. In order to develop such a property
of the body some special training for the
development of plasticity and the libera-
tion of the human body has been opened
(Polishchuk and Sarabian, 2014, pp.21-
39). Based on the proposed methods, in-
ternal freedom is formed, the liveliness
of perception develops and hidden cre-
ative makings of a person are revealed.
Stanislavsky is the first inventor who de-
veloped a technique for removing bodi-
ly clamps from actors. Through bodily
exercises and the execution of creative
etudes, he tried to discover creative, un-
characteristic actions in the human body
for everyday life (Stanislavsky, 2009,
pp.18-24).

The second structural element that the
film actor should ably control is facial ex-
pressions. Before going to the set of the
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actor can sometimes observe strange
behaviour: he/she suddenly begins to
grimace, inflate his cheeks, extend his
tongue, staring his eyes and raise his
eyebrows. This is the method is consid-
ered effective for pre-relaxing the face,
which in the future will allow you to feel
each muscle.

The third component of the film-acting
tool is a voice, thanks to which you can
track the inner state of the hero, follow
the intonation and understand the sin-
cerity of the real feelings of the on-screen
character. Given such acting properties,
the study of the above components is
especially valuable while working on the
role.

Consider and compare the manner of
acting in two different situations: creat-
ing an image for the film industry, that is
working on camera and creating a stage
image for playing in the theatre. Each
actor must have good physical training,
which will allow at any moment to be
able to quickly rebuild and adapt to given
changes.

In the theatre, an integral part of the
creative process is body warm-up, in or-
der to widely demonstrate movements,
not overstretch and quickly respond
to changes in events. The theatre has
a large space and a significant number of
spectators who do not allow the actor to
be unnoticed. Acting as a puppet, most
movements of which are already thought
out in advance and do not allow doing
otherwise, he/she must use a wide range
to express his own actions.

There are three styles of human com-
munication — passive, aggressive, and
confident. A passive actor will have
a physical restriction to demonstrate his
own movements. A person who has such
a condition neglects his principles and in-
terests, tries to avoid unnecessary clash-

Levchenko, O, Pasichnyk, O. Using of human conduct manners
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es and quickly leave the scene. He/she
does not have his/her own arguments for
expressing an opinion, which is why he/
she agrees with the contemplation of the
people who surround this person.

Due to visually reflect the behaviour of
an aggressive character, sharp confi-
dent steps, strict even posture, as well as
a high raised head, will be characteristic
signs. In order to cause noticeable dis-
comfort to his partner in the frame, the
actor is forced to carry out a number of
provocative gestures that will make the
viewer believe in the authenticity of emo-
tional tension.

A confident hero is one who has his own
position and defends it. He does not of-
fend others but also does not allow him
to convince himself otherwise.

During filming, the actor needs to adapt
and be able to otherwise use the manner
of the character's external display. The
shooting of the frame has limited space,
so the film actor must carefully approach
the process of reproducing movements.
This will allow the camera to clearly cap-
ture them and pay attention to them-
selves. This aspect of the game requires
the actor to be able to perfectly own his
body and skillfully manage it. During the
demonstration of certain movements, the
actor must remember that he works on
the camera, and therefore do not perform
them too quickly so that the viewer has
time to understand, evaluate and accept
these gestures.

Aggressiveness is a type of human be-
haviour that can provide the actor with
a large reserve of various movements
and gestures, which in the future will help
to understand roles more deeply and in-
sightfully. In each individual who is ad-
opted by this state, natural reactions to
external manifestation are reflected dif-
ferently. A film actor must choose such
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characteristic properties of aggressive
behaviour that will be inherent in his na-
ture. To look quite natural and organic in
the frame, he uses his own luggage of
physical movements.

A confident film actor does not expect
an accidental combination of circum-
stances but acts independently in order
to get what he wants. The determination,
manifestation of initiative and the abili-
ty to present themselves correctly are
widely demonstrated by the common in-
tentions and actions of the film hero. The
camera captures the initial position of the
actor, which allow the viewer to perceive
the general state and manner of behavior
of the character.

To convey a full-fledged simulated im-
age during filming and on the stage of
the theatre, the actor should analyze fa-
cial reactions. In the theatre, it is allowed
to exaggerate the reaction to certain cir-
cumstances in order to convey a certain
image to the viewer more clearly and
more interesting. Therefore, the task of
the actor is to observe the external dif-
ferences in facial expressions during
a change in the relationship between the
characters of the work for further study,
fixation and storage in memory of ac-
quired visible variable features. Galina
Menshikova (2009, pp.27-78) describes
a number of facial muscle exercises. An
actor who performs them can feel and
control his physiognomy. Facial expres-
sions help to create the necessary image,
complementing other visible characteris-
tics of the character. As a result, in all uni-
versities, where film actors study, great
attention is given to work on conscious
face grimace, which helps to control the
surge of emotions during acting.

In everyday life, a person is controlled
by an emotional state that intercepts his
breath: be it ordinary laughter or sob-
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bing. The film actor has the opposite one.
External reflections of facial reactions
should be expressive, but sustained and
delicate so the viewer can believe in the
sincerity, authenticity of acting. During
the shooting, the actor should be com-
pletely relaxed and reassured, because
the least unplanned facial tension in the
frame looks unnatural and fake. Due to
the characteristic external manifesta-
tions of the film actor during the expres-
sion of such emotions: anger, joy, fear,
suffering, bewilderment, contempt.

Anger is a negative emotion that can
provoke a person to carry out rash ac-
tions in a tense state. This reaction
causes dissatisfied feelings, so it can
be accompanied by unusual actions and
changes that can significantly affect the
vital activity of the human body (Efimoy,
2009, p.533). For the actor to visualize
this type of emotion, it is necessary to
practice in advance, to put in memory
elements of a detailed analysis of this
mimic reaction.

Joy is a pleasant and benevolent emo-
tion that increases a person's mood,
enhances his vital activity and general
physical activity (Efimov, 2009, p.533).
It meets human needs and ensures the
successful implementation of goals and
plans. The film actor can demonstrate
this condition through a pleasant facial
expression, without undue tension.

Fear is an unpleasant feeling that makes
a person suffer and feel uncomfort-
able (Efimov, 2009, p.533). It can inspire
long-term phobia (mental illness), cause
a state of depression and even paralyze
the life of the human body. Anxiety ap-
pears sometimes and causes inadequate
behaviour.

Suffering is an emotion that arises af-
ter an annoying situation or unpleasant
event (loss, defeat, failure) and causes an
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imbalance in the human body, suppress-
es her condition, due to which she has
a pronounced character (Efimov, 2009,
p.533). The film actor needs to simulate
the expression of a person's face with the
help of his own skills to quickly relax fa-
cial expressions and manage her.

Bewilderment is an unexpected reac-
tion caused by the body due to a sharp,
unexpected, instantaneous change in the
nature of behaviour to a specific situa-
tion (Efimov, 2009, p.534). It is very diffi-
cult to catch and fix it. It comes and goes
quickly. People show this emotion in dif-
ferent ways. An actor performing a movie
role must rely on his own experience in
reproducing this reaction, so as not to
exaggerate with pretending and copying
it from another person.

Contempt (neglect) is an emotional
reaction of a person aimed at a certain
object, which also deserves attention
(Efimov, 2009, p.534). It happens when
the actor has the right to build on at the
time of analysis of the character's facial
expressions for a masterful approach to
the performance of a movie role.

The next component that helps the film
actor express his opinion and inform the
viewer about the further development of
events is the voice and the correct ability
to intonate him. Voice is one of the most
important professional tools that a film
and theatre actor must possess. Voice
staging is necessary for the correct, clear
and qualitative pronunciation of the text,
its intonation. For speech technique, this
is the main requirement that develops the
plasticity of the voice, its sound and cor-
rect diction. To convey the main idea of
the screenwriter, the actor is advised to
familiarize himself with the details of the
written in advance, prioritize the course
of events and, starting from them, build
the voice score of the role. That is, to
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penetrate the text, phrases, words in or-
der to work as virtuoso as possible with
it: to express thoughts creatively and
inspired, to give dialogue various into-
nation shades, to emphasize the most
important thing for revealing emotional
content. The actor improves his voice
and language so there is no monotony
in the performance of the movie role. He
has to interesting in submitting the text
with the smallest intonation colour and
keep the viewer’s attention until the end
of the screen or theatrical action.

Conclusions
The profession of an actor has many
different aspects, the study of which will

help significantly expand the usual circle
of attention, develop creative potential
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@ KWiBCbKUI HauioHalbHU yHiBepCUTET KyNbTypu i MucteyTs, Kuis, YkpaiHa

AHoTauia

Merta gocnifkeHHs1 — po3KpUTU 0COBMBOCTI BUKOPUCTaHHSI MaHep NIOACLKOI NOBeAiHKM B MPOLIECi NiAroTOBKM
KiHoakTopa fio poni. MeTogosnoriss AOCAIAXEHHS I'PYHTYETLCA Ha NMPUHLMNAxX ONUCOBOTO, MOPIBHANBHOIO,
KyNbTYPHO-MUCTELTBO3HABYOrO METOAiB, METOAY CMOCTEPEXEHHS 1 eKCMEPUMEHTY, KPiM TOro, 3aCTOCOBaHi
iHAmMBIAyanisytouni i couianbHO-NCUXONONIYHMIA NiAXOAM Nif Yac fAocnigKeHHs ncuxodidionorii akTopcbKoro
MUCTeLTBa Yepe3 aHani3 MaHep NoBefiHKN B MPOLLECi PO3KPUTTS IHAUBIAYyaNbHUX JIIOACHKUX MOXJIMBOCTEN.
HaykoBa HoBM3Ha nonsirae y ToMy, Lo BnepLue npoaHasnisoBaHO MaCTEPHICTb aKTOPCbKOI rpu Yepes
BUOKPEMJIEHHS HAOYHOI fIeMOHCTPaLil MaHep NoBeAiHKM Bif, BHYTPILLHIX NOYYTTIB NepcoHaxa. BucHoBku. I1ig,
Yac gocnigKeHHs 6yno po3KpUTO Ta NpoaHanizaoBaHO BUKOPUCTAHHA MaHep NOACHKOT MOBeAiHKM B MpoLeci
NiAroToBKM KiHoaKTopa A0 pofi. PO3rAsiHyTO XapakTepHi 30BHILLHI NPOsiBM KiHOAKTOpa Mif, Yac BUPaXKeHHSs
emouin (rHiB, pagicTb, cTpax, CTpaXKAaHHs, NoAMB, NPe3npPCTBO). 3'ICOBAHO, L0 HAaKOMUYEHWIM AOCBIS pyXiB
Tina 36arauye penepTryap akTOPCbKUX i, 3MEHLLYE PU3NK NepeBaXKaHHs eMOLINHOro CTaHy reposi Haj,
BHYTPILUHbOK CBO60A0H0 NPodeCiiHOro akTopa. BUCBITNEHO 1 cxapaKTepU30BaHO HaWroNOBHiLWi 3aco6u,
AKNMM NOBUHEH KOPUCTYBATUCH KIHOAKTOP Mif, Yac MaliCTepHOro NepeBTiNIEHHS, afiXe Npobnema nigroToBKM
KiHoaKTOpa A0 poni 6yfie akTyanbHOK A0TH, AOKM iCHYE eKpaHHe MUcTelTBO. Ha ocHOBI gocniaxyBaHoi
iHpopMaLii BUBeleHO MiACYMKN: Yepes3 HaWMNpOCTiLli BNaCTUBOCTI MaHepy NOBEAIHKM PO3KPMBaKOTbCSA
CeKpeTu rnepeBTiNeHHA AN Bidyanisauii nepcoHaxa.

Kntouogi cnoBa: MaHepa noBefiHKK; KiHOaKTOp; KiIHOPOJIb; MepCOHaX; MiMiKa; MapTUTypa posi; NePeBTINIEHHS;
OeMOHCTpaLis; Bidyanisauis
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@ KueBCKUY HayMOHasIbHbIN YHUBEPCUTET Ky/IbTypbl U UCKYCCTB, Knes, YkpanHa

AHHOTauuA

Lenb uccnegoBaHMsi — pPacKpbiTb OCOOGEHHOCTM UCMOJSIb30BaHUSI MaHep Yesl0BEYECKOro MOBeAEeHUst
B MpoLecce NMOAroTOBKM KWHOaKTepa K ponu. MeTogosnorus uccrnefoBaHMs OCHOBaHa Ha MpUHLMNax
onucaTenbHOro, CPaBHUTENBHOMO, KYNbTYPHO-UCKYCCTBOBEAYECKOrO METOAO0B, MeToda HabnofeHus
1N 3KCMEepMMEHTa, KPOMe TOro, NMpUMEHEeHbl WMHAWBUAYANU3UPYIOWMUA U COLManbHO-MCUXONOrMYECKUiA
noaxofbl BO BpPeMs WUCC/lefoBaHWUA MCUXOMU3NONIONMN aKTEPCKOro MCKYCCTBa Yepes aHanvM3 MaHep
noBeJeHNs1 B NPOLLECCe PacKpbITUS UHAMBUAYANbHbIX YeNIOBEYECKUX BO3MOXHOCTEN. HayyHass HOBM3Ha
3aK/1oyaeTcs B TOM, YTO BMEpBble MpoaHannu3npoBaHO MacTepCTBO aKTEPCKOW Urpbl Yepes BblAeneHne
HarnsgHoOM JeMOHCTpauuM MaHep MOBeAEeHUs OT BHYTPEHHMX YyBCTB MepcoHaxka. BbiBogbl. B xope
ncenefoBaHus 6bl10 PacKpbITO M MPOaHann3npoBaHO UCMOIb30BaHME MaHEP YeSIOBEYECKOrO MOBEAEHUS
B MpoLecce MOArOTOBKWM KWHOAKTepa K posin. PaccMOTpeHbl XxapakTepHble BHELUHWE MpOsiBIIEHNs
KMHOaKTepa Mpu BblpaXeHun amMouui (rHeB, pafocCTb, CTpax, CTpajaHue, yAMBMEHWe, NpespeHue).
BbIICHEHO, 4TO HaKOMJEHHbIN ONbIT TENIOABWKEHUI O6OrallaeT penepryap akKTepCKux [encTBui,
YMeHbLUIAeT pUCK MNpeo6nafaHnus 3MOLMOHANbHOMO COCTOSIHUSI Teposi Haj BHYTPEHHENW CBOGOAOWN
npodeccuoHanbHoro aktepa. OCBeLLEeHbl U OXapaKTeEPU30BaHbl rNaBHble CPeACcTBa, KOTOPbIMU JOMKEH
noNb30BaTbCA KWHOAKTEP BO BPEMSI MaCTEpCKOro MepeBOMJIOWEHUS, BeAb MNpob6fieMa MoAroTOBKU
KMHOaKTepa B ponu 6yAeT akTyaslbHOW A0 TeX Mop, MoKa CyLecTBYeT 3KpaHHOe UcKyccTBo. Ha ocHoBe
vuccnegyemMoin MHGOpMauuM BbIBELEHO WTOMM: 4Yepes MpOCTENMLIME CBOWCTBA MaHepbl MOBEAEHUs
pacKpbIBaKOTCSA CEKPETbI NEPEBONOLLEHUS AN1S BU3yann3aLmm NepcoHaxa.

KnioueBble cnoBa: MaHepa NOBeAEHNS; KUHOAKTEP; KUHOPOJIb; MepPCOoHaX; MUMWKa; NapTUTypa ponu;
nepeBONIOLLEHNE; AEMOHCTPALMS; BU3yanusauuns
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audiovisual art; The purpose of the research is to review all types of modern audiovisual art,
Internet; understand its components and novelty, which it offers. The article also
virtual reality; analyzes the interactions of an audiovisual artist with the audience together
content; with the new aspects of the interaction of the consumer with the artistic
user control; content. Moreover, it is important to understand the influence of this type
medication of art on human consciousness as well as the changes it brings with it into

long known forms such as films and video games. The methodology of the
research consists in using the following methods: theoretical (regarding the
scientific articles, which conduct the discussion concerning audiovisual art
within theoretical plain) and empirical (consideration and analysis of various
media materials to receive information on the latest audiovisual art products).
Scientific novelty. Considering that audiovisual art appeared fairly recently,
there is not a big quantity of researches, which would analyze the components
of audiovisual art in-depth as well as the elements of novelty, which the
said type of art offers. It has to be noted that the scientific novelty abroad is
present to a lesser extent, however, within the space of Ukrainian scientific
thought, this type of art is still not being researched thoroughly. Conclusions.
Throughout the research, we have established the primary traits of audiovisual
art, regarded in detail the relationships and interactions of the audiovisual
artist with his audience and the degree of control available to the consumer
over the artistic idea. The article also established the possibility of using
audiovisual art as a therapeutic method for healing mental traumas.
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Problem statement

Audiovisual art is at a new stage of de-
velopment, thanks to the constant devel-
opment of technology around the fields of
cinema and audio recording. By combin-
ing high-quality visual and audio com-
ponents, art demonstrates new levels of
technological advancement that allow
the user to delve deeper into a product.

With the constant development of tech-
nology in the digital sphere, the level of
interactivity that the consumer can have
with the product of art is constantly in-
creasing. This art form has spread sig-
nificantly recently due to the development
of virtual reality technologies, which al-
lows the viewer to significantly immerse
themselves in the visual range because
it occupies the entire field of view of the
consumer.

At the same time, it cannot be said
that this kind of art is widespread within
Ukraine, being present only in installa-
tion-type projects, where the spectator’s
interaction with a work of art is often the
basis of design.

An important stage of audiovisual art
can be considered the period in the twen-
tieth century when cinema gradually
ceased to be silent. Thus, with the ad-
dition of sound or soundtrack, the film
began to have two full-fledged elements:
visual and audio.

The evolution of audiovisual art has
included increasing the ability to dive
deeper into the atmosphere and the very
places where this work of art takes place.
The development of video games began
a new trend when the viewer had the op-
portunity to be active, interacting with
various elements to advance the plot.

Thanks to the gaming industry, peo-
ple have finally been able to create their
version of history, thus, in fact, influ-
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encing artistic design. Due to this prec-
edent, each passage of the video game
is a unique work of art that reflects the
personal choices and strategies of the
viewer. Everyone who interacts in their
way with any truly interactive work of art
creates one of its versions: their own.

Recent research
and publications analysis

The beginning of the history of audiovi-
sual art and its development in the initial
stages can be assessed by the work of
R. Arnheim (1974).

Thanks to the research work of A. Burov
and E. Yaremenko (2012), it is possible to
understand the evolution of audiovisual
art and thought in the context of multi-
media language.

L. Briukhovetska (2009) describes the
national audiovisual art in the Europe-
an context, which makes it clearer how
a Ukrainian film product can be perceived
abroad and how it can be promoted in
more effective ways.

V. Didenko’s article (2020) will provide
a better understanding of how virtual re-
ality, as a subspecies of audiovisual art,
helps in the treatment of mental trauma.

Hilko (2004) provides a better under-
standing of audiovisual culture and, ac-
cordingly, better conveys the context of
this art form.

The works of J. Hunter (2004) give the
perspective of foreign researchers on the
subject of research and provides an op-
portunity to compare the views of both
domestic and foreign scholars on audio-
visual art.

Primary sources such as short films and
video games are also used, which directly
illustrate the formats of audiovisual art in
an understandable manner. Note that all
sources are selected in such a way as to
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provide different perspectives on the art
of audiovisual art.

The purpose of the study is to consider
the types of modern audiovisual art, to
understand its components and the nov-
elty it offers. The article also analyzes
the relationship of the audiovisual artist
with the audience, along with new as-
pects of consumer interaction and artis-
tic content. It is necessary to understand
the impact of this art form on human
consciousness and what changes au-
diovisual art brings to long-known forms,
such as movies or video games.

Main research material

Audiovisual art, in addition to the
above-mentioned period of its actual ap-
pearance, received a powerful impetus in
the form of virtual technology. The latest
reality uses a special device that broad-
casts a 3D video. This uses headphones
that allow the content consumer to ful-
ly immerse themselves in virtual reali-
ty. Given the constant improvement and
progress in the field of devices for broad-
casting VR content and the emergence
of appropriate cameras, there has been
a significant increase in the number of
films that can be viewed in 360° format.
Such films are shot with the expectation
that the viewer will constantly look in dif-
ferent directions during the action set by
the film crew, led by the director.

The evolution of audiovisual art leads
to a different perception of cinema. First,
virtual technologies will enhance certain
aspects that are commonly associat-
ed with the audiovisual arts, namely the
audio component as a reflective compo-
nent, as well as sound and visual images,
which according to M. Khilko (2000, p.14)
are essential components of audiovisual
art. The significance of sound and visual
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images will increase as viewers become
more immersed in the middle of the mov-
ie scenes that will emerge during the un-
folding of the plotline of the audiovisual
work.

The construction of virtual space within
the cinematic specifics is not new. J. Sie-
mens (2007, p.125) in the article Between
Cinema and the Computer cites the works
of Lars von Trier in Element of Crime
and Europe, in which completely virtual
worlds are constructed, constructed by
lighting effects and physically impossi-
ble relationships between time and space.
Cinema, at its core, usually constructs
a virtual space that is a reality within
a screen and a certain amount of time.
Virtual reality and 360-degree shooting
raise the concept of immersion to anoth-
er level because instead of the operator,
the viewer himself becomes responsible
for their angles and what is in his field
of vision. The ability to look anywhere in
a particular location, significantly reduc-
es the so-called fourth wall, because it is
in fact in the middle of the viewer, who is
contemplating the film product from the
inside.

The first attempts to immerse the view-
er in the film as much as possible began
with the use of the 3D format to enhance
the visual component. However, the point
of view in the cinema remains the same
for the viewer. With virtual reality, the
perspective can be constantly changed
and done fairly quickly. Currently, you can
watch a large number of horror movies
in this area, as the goal is to bring the
viewer into a state of fear. An example is
the short film IT: Float — A Cinematic VR
Experience. While the viewer in the vir-
tual reality device looks in one direction,
thanks to a wide panorama of sound, he
can hear the sound behind, turn around
and see prepared for this moment jump
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scare — an unexpected moment of in-
timidation. The viewer first looks at one
end of the tunnel, hears thunder and sees
lightning, which is a trigger for the ap-
pearance of the clown Pennywise behind.
The spectator turns slowly and sees a red
ball floating slowly towards him, followed
by the antagonist himself. At the same
time, the viewer may not turn around,
look in the opposite direction and thus
miss the so-called classic jump scare.
This case vividly illustrates how a person
can change it in real-time, thus some-
times not following the artistic intentions
of the creators of this audiovisual work
of art. The responsibility for a large num-
ber of creative plot choices rests with the
viewer.

Another extremely important form of
modern audiovisual art is the video game,
primarily created with VR technology in
mind. Games in the format of virtual re-
ality are constantly gaining popularity. At
the beginning of the 21st century, these
were short sketches to demonstrate the
possibilities of new technology. Begin-
ning in 2010, the quality and scale of
works of art began to grow significantly
when leading studios released so-called
AAA games (games of the best quality
and extraordinary scale with appropriate
graphics) purely in VR format, not releas-
ing them for other, more common plat-
forms.

As noted by E. Salnikov (2012, p.21) in
the online article “The phenomenon of
visuality and the evolution of visual cul-
ture”, games are a separate interesting
art format because they can offer not
only entertainment but also aesthetic
pleasure in certain contexts. Creating 3D
games in the 90s of the twentieth century
significantly expanded the capabilities of
this format. 3D stereoscopic effects be-
gan to embody the desire of visual mat-
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ter to overcome the plane of the ordinary
screen and make a breakthrough into the
environment surrounding the individu-
al, namely the three-dimensional reality
that spontaneously unfolds around the
perceiving subject.

Games can be perceived as an audiovi-
sual product and a work-concept stud-
ied by V. Poznin in the book “Audiovisu-
al product: technology plus creativity”,
where he notes that “the nature of au-
diovisual creativity is determined by the
technology of image and sound process-
ing plus the creative potential of a person
who is fluent in them” Poznin, (2006, p.10).

According to Bornstein (2009, p.27), vir-
tual reality has the following efforts in its
nature: to create space, which is deter-
mined by a strong psychological compo-
nent; to establish space outside the phys-
ical framework of space-time and matter,
and also create an ontological basis for
their created reality. It is worth noting
the opinion of B. Laurel (1995, p.90), who
noted that virtual reality gives people the
opportunity to behave differently from re-
ality. Games expand this behaviour, thus
giving people a chance to become some-
one else, which in fact creates a constant
demand for games and their ability to
create a simulation of another life, which
can sometimes be close to real.

Game L. A. Noire: The VR Case Files
allows the player to watch a movie and
at the same time act as a detective. Al-
though it is not a cinema but the player
has an opportunity to fully interact in
addition to the ability to explore their en-
vironment. This also includes the ability
to control the hands and movements of
the character, interact with objects such
as firearms, choose different strategies
for interrogating suspects, drive a car
and more. Accordingly, the game can be
considered as a work of art. The artist is
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a studio developer led by the main game
designers. The player acts as a consum-
er of the art product. From this division of
roles, there is an interesting conclusion
that the consumer also acts as an artist.
Most games, including the aforemen-
tioned L. A. Noire, offer various finals, one
of which the player goes through a chain
of choices during the passage of the sto-
ryline. Accordingly, each player creates
a unique experience of passing the game,
which may not be similar to the experi-
ence of other players.

The game Half-Life: Alyx is one of the
first large-scale games, which was cre-
ated specifically for the VR platform. The
player is allowed to take part in fights, ex-
plore, experience the elements of horror
in the city, bypass gravity to get to the
destination in an unusual way, interact
with a large number of physical objects,
and more. The plot is added to the inter-
esting gameplay mechanics, the acting is
reflected through motion capture tech-
nology, soundtrack, and deeply devel-
oped sound design. At the same time, the
level of interaction is the deepest. You
can take almost all the small objects that
catch the eye, and deal with opponents
by improvised means. The player not only
builds his plot, but also his style of play,
thus not only gaining his unique experi-
ence, but also his audiovisual work of art
and the style of its creation.

There are simpler projects like SUPER
HOT (SUPERHOT Team, 2017), which is
a regular shooter with some changes in
mechanics, such as stopping time when
stopping, which gives the shootout el-
ements of strategy. This game has an
element of interaction with physical ob-
jects and subjects. But thanks to simple
graphics, it looks less impressive, but
this game can be considered a work of
art, where each player creates his experi-
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ence through different choices and style
of play.

Due to the material studied above, we
have highlighted the following compo-
nents of successful examples of virtual
reality as part of audiovisual art:

1. deep immersion in a work of art be-
cause of the greatest possible isolation
from the real world;

2. giving the viewer the choice to form
a work of art, making decisions on their
own, while providing real alternative plot
developments, rather than choosing
“without choice”;

3. high level of interaction with audiovi-
sual art;

4. high-level visual component and au-
dio design to improve the process of im-
mersion in a work of art.

When the influence of audiovisual art
on human consciousness can be noted
the great potential of art in the medical
field. The following are ways in which
a person can treat both mental injuries
and undergo physical rehabilitation.

The development of technology has
led to the fact that art is almost for the
first time officially recognized as an ef-
fective therapeutic tool, thus creating
the first case of the existence of works
of art that not only bring aesthetic plea-
sure but also heal the mind. Since virtual
technology allows a person to immerse
themselves in a virtual environment, new
means of improving mental well-being
have become possible. In the context of
medicine, as stated in the article “The
language of multimedia. The evolution of
the screen and audiovisual thinking” (Bu-
rov and Yaremenko, 2012, p.85), audiovi-
sual art can be considered as a language
of multimedia, the evolution of the screen
and audiovisual thinking.

As noted in G.Hunter's article (2004,
p.62) “Virtual Reality Therapy”, by creating
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a certain audiovisual picture that repro-
duces a traumatic episode from the pastin
a fairly realistic manner, a person has the
opportunity to look at a terrible event from
another point of view vision in an effort to
comprehend and accept what has hap-
pened. This is exactly the strategy used
with the victims of the terrorist attacks in
Israel and Spain. Gradually showing the
survivors of the attack a realistic picture
and the sounds of a bus bomb explosion,
the virtual reality program thus helped
people relive the tragedy to cope with the
extraordinary emotions left after such an
experience.

V. Didenko (2019, p.1) in the article “VR
in medicine: how the latest technolo-
gies help” notes that virtual reality can
be used as a stimulant of negative feel-
ings to enable a person to understand
what happened, to guess the event that
caused the injury, more clearly. Accord-
ingly, we have an interesting case where
can significantly stimulate the human
mind in order to improve its well-being.
Besides, it helps to treat not only psy-
chological trauma but also to conduct
cognitive rehabilitation to restore brain
functions that are responsible for the
perception, processing and analysis of
information coming to us from the out-
side world after a patient has suffered, for
example, a stroke.

Virtual reality becomes a product thanks
to which a person can not only remember
better but also accelerate their learning,
make hand movements in the presence
of interactive elements. Thus, the fol-
lowing means of virtual reality can be
interpreted as examples of interactive art
such as installations, where the viewers
is invited to either interact with the sub-
ject or bring his/her concept to the audio-
visual work. In this context, interactivity
is conditioned by the need to rehabili-
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tate patients. Virtual reality can be used
not only as an art but also as a medical
method that can facilitate communica-
tion between doctor and patient (Greifeld,
2009, p.234).

Audiovisual art has the potential to be-
come an effective source of psycholog-
ical therapy. The better the immersion
factor is, the care will be more effective
because patients will be able to relive
events from the past or immerse them-
selves in the reality and state of mind
they need more accurately. The influ-
ence of audiovisual art is possible due to
the perceptual and intellectual levels at
which the same mechanisms operate as
concepts, judgments, logic, abstraction,
conclusion, calculation, etc. (Arnheim,
1974, p.12).

Conclusions

We have been able to identify the most
important components of virtual reality’s
successful examples in the art of audio-
visual art. Specific modern examples of
various forms of this art have been ana-
lyzed. The modified role of the consumer
of an art product has been considered
because the choice is more often given to
the spectator and he gets the freedom to
make a choice and have his own unique
experience with a game or film shot in
360-degree mode.

The influence of audiovisual art on hu-
man consciousness and the possibility
of such influence’s practical application
in the treatment of injuries of various ori-
gins have been considered.

There are various scientific views on
this art, which include the ideas of both
domestic and foreign researchers, us-
ing works from different years to explore
how human perceptions of audiovisual
art have changed over the past decades.
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CYYACHE AYlIOBI3YAJIbHE MUCTELTBO -
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@ KuiBcbKuii HayioHaibHU yHiBepcuTeT KynbTypu i mucteyTs, Kuis, YkpaiHa

AHoTauia

Mera gocnigeHH — BUCBITINTW BULM CYHaCHOTO ayAioBidyaibHOr0 MUCTELTBA, BCTaHOBUTM 1Or0 KOMMOHEHTU
i HOBM3HY pa3oM 3 MOro BM/IMBOM Ha Cy4acHi MUCTeLbKi TpeHAU. B cTaTTi TakoX npoaHanisoBaHO B3aEMUHU
ayfioBisyanbHOro MUTUSA 3 ayAUTOPIE0 pa3oM 3 HOBMMMU acrekTamMu B3aeMOAII CroXmBaya i MUCTeLbKOro
KOHTEHTY. Heo6XiHO 3p0o3yMiTu BMIMB LibOro BUAY MUCTELITBA Ha NOACLKY CBIOMICTb i Te, AKi 3MiHU
NPUHOCUTL 3 COB0I0 ayAioBi3yanbHe MUCTELTBO CTOCOBHO AABHO BifOMUX (POPM, Taknx K KiHOKapTUHK
4u Bigeoirpu. MeTogonorisi oCAiAXKeHHS NONsirae y 3acToCyBaHHi TaKUX METOAIB: TEOPETUYHMI (po3rnag
HayKOBWX CTaTel, AKi NPOBOAATb AMCKYCItO WOA0 ayAioBi3yasibHOro MUCTELTBA Y TEOPETUYHOMY KJTHOMI)
i eMnipuyHwKit (po3rnsg i aHania pisHUX MegiamaTepianis Ans OTpUMaHHS iHhopmaLlii Mo HabiNbL peieBaHTHUX
i HeloAABHIX BUTBOpAXx ayfioBidyanbHOro MUCTeLTBA). HaykoBa HOBM3Ha NoNsirae B AeTasibHOMY aHani3i
KOMMOHEHTIB ayfioBi3yanbHOro MUCTELITBA, BPaxOBYHOUH, LLLO B NPOCTOPI YKPalHCbKOI HAayKOBOI AYMKHU Liew
BUJA MUCTELTBA LLie He AOCNIAXKYETbCS MOBCIOAHO. BUCHOBKM. Y npoueci AocnifXeHHs 6yno BCTaHOB/IEHO
OCHOBHI pyCH ayfioBi3yasibHOro MUCTELTBA, AOK1afHO PO3MISHYTO BifAHOCUHW | B3aEMOAIT ayAioBi3yanbHOro
MWUTUS | NOro ayauTopii pa3oM 3i 3MiHaMu y posli cnoXxmneaya MUCTeLTBA | CTYMEeHs1 KOHTPOJIIO CrioXueaya
HaZ XyAO0XHIM 3aMUcnom. BctaHOBNEHa MOXJINBICTb BUKOPUCTaHHS ayAioBidyasbHOro MucTelTBa siK
TepaneBTUYHOrO 3acoby ANs NiKyBaHHA MEeHTaNbHUX TPaBM.
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@ KneBCKUI HayMOHasIbHbIN YHUBEPCUTET Ky/IbTypbl U UCKYCCTB, Knues, YkpanHa

AHHOTauuA

Lenb uccnegoBaHuss — OCBETUTb BUAbl COBPEMEHHOIO ayAMOBU3YaslibHOrO WMCKYCCTBA, MOHATb €ro
KOMMOHEHTbI M HOBU3HY, KOTOPYHO OHO Npeanaraet. B cTaTbe TakXe NpoaHanvM3npoBaHbl B3aMMOAEeNCTBUSA
ayMoBM3yanbHOro TBOpLa C ayaMTopuei BMECTE C HOBbIMU acrnekTaMy B3anMOLEenCcTBUs noTpebuTens
N Xy[OXEeCTBEHHOro KOHTeHTa. bonee Toro, HEO6XOAMMO MOHSITb BIUSIHUE 3TOr0 BMAA UCKYCCTBA Ha
YeNoBEYECKOE CO3HaHME U TO, KakuMe W3MEHEHUS ayAuoBU3yaslbHOE WCKYCCTBO MPUBHOCUT C CO6OM
B [aBHO W3BECTHble (OPMbI, TaKMe Kak KMHOKapTWHbl U BuAeourpbl. MeTtogonoruss uccnepoBaHus
COCTOMUT B UCMOMb30BAaHUM TaKUX METOAO0B: TEOPETUYECKMI (PAaCCMOTPEHME HAyYHbIX cTaTel, KoTopble
NnpoBOAAT AUCKYCCUIO KacaTeflbHO ayAMOBWM3YyaslbHOrO WCKYCCTBa B TEOPETUYECKOW MSI0CKOCTM)
N 3MMMpUYEcKUit (pacCMOTPEHME U aHaNN3 pasfiMyHbIX MeaMaMaTepranoB Afs NosyYeHus nHpopmalum
no Haubonee CBEXUM MPOAYKTAM ayAMOBM3yaslbHOro0 MCKyccTBa). HayyHas HOBMU3Ha 3akitoyaeTtcs
B MOAPOGHOM aHanu3e KOMMOHEHTOB ayAMOBU3yanibHOMO WMCKYCCTBa, YYMTbIBasi, YTO B MPOCTPaHCTBE
YKPaUHCKOW Hay4YHON MbICM 3TOT BUJ WUCKYCCTBA €lle He MUCcclefyeTcs MOBCEMECTHO. BbiBoAgbl.
B xone uccnepnoBaHuii 6b1M YCTaHOBIEHbI OCHOBHbIE YepTbl ayAMOBU3YyasibHOro UCKYCCTBA, NOAPO6HO
pacCMOTpPEHbI OTHOLLIEHUS M B3aMMOLENCTBUA ayMOBM3yasibHOro TBOpLA C €ro ayauTopue 1 CTeneHb
KOHTPONSi NOTPEGUTENSS HaA XyAOXECTBEHHbIM 3aMbicioM. CTaTbsl TakXe yCTaHOBWIA BO3MOXHOCTb
MCMOJIb30BaHUS ayAMoOBU3YyanbHOMO WUCKYCCTBa B KayecTBE TepaneBTMYECKOro MeToAa Afsi JleyeHus
MeHTasbHbIX TPaBM.

KnioueBble cnoBa: ayaMoBu3yasnbHOe UCKYCCTBO; CeTb MHTEpHET; BUpPTyasibHasi peanbHOCTb; KOHTEHT;
KOHTPOJIb MOTPebUTEnNs; neyeHune
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scientific novelty of the obtained results lies in the systematic analysis of
modern virtual technologies components and tools, determined the features
of virtual production and its impact on the film industry, proven the relevance
and rationality of the use of virtual technologies, both today and in the future.
Conclusions. In the course of the research, numerous advantages and new
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computer tools can be creatively applied at each stage of film production.
Virtual production is the next logical step in the constant evolution of the film
industry, which is changing the film industry today.
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Problem statement tracting new ways and tools to amaze the

audience again and again. Virtual tech-

Cinematography, as an art and a branch  nologies and programs have long been
of production, is constantly evolving, at- part of the film industry. A large number of
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films use the tools of virtual programs at
one or another stage of production. They
open up incredible opportunities for film-
makers and their potential is growing very
rapidly. However, film production in the
new quality of modern processes of vir-
tual production with its technological fea-
tures requires some additional research.

Recent research
and publications analysis

The research of AfanasevaV. (2005),
Nosov N. (2000) Heim M. (1993) and oth-
er scientists played an important role in
the study of the phenomenon of virtual
reality.

Connections of virtual processes with
the field of art, conducting research in
the field of aesthetics, semiology, film
theory and art, were analyzed by Anisi-
mov O. (2003), Aronson O. (2007), Lot-
man Y. (1998), Mankovskaya N. (2011),
Mihalkovich V. (1986), Mettc K. (2013),
Ribo T. (1997) and others.

Among the materials that consider the
use of virtual production in various as-
pects of its implementation, the work of
Noah Kadner is worth noting (2019). Bill
Desowitz in his publication described
some of the benefits of using virtual
technology on the example of the movie
Gravity. Virtual reality and the process of
virtualization of images in modern audio-
visual arts and their gradual evolution in
the technology of screen painting were
studied in detail by Mozhenko M. and
Priadko 0. (2018) in the work “Virtual re-
ality — from technology to art”.

The purpose of the research is to inves-
tigate the components of virtual produc-
tion, identify the structure, basic tools of
virtual technologies and their benefits, to
define differences between virtual pro-
cesses and traditional film production.
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The scientific novelty of the obtained
results lies in the systematic analysis of
modern virtual technologies components
and tools, determined the features of vir-
tual production and its impact on the film
industry, proven the relevance and ratio-
nality of the use of virtual technologies,
both today and in the future.

Main research material

Today, the technology of virtual produc-
tion and its implementation are the basis
of new approaches in the creation of films,
ensuring the use of a range of comput-
er programs and automated production
methods for image visualization. Accord-
ing to the team at Weta Digital (a compa-
ny that develops digital visual effects for
films and television), “Virtual production
is where the digital and physical worlds
meet” (Kadner, 2019, p.3). Moving Pic-
ture Company (a company engaged in
visual effects and production) adds to
this definition with more technical detail:
virtual production combines augmented
and virtual reality with CGI and game-en-
gine technologies to let members of the
film production crew (director, director
of photography, producer, actors, etc.)
watch their scenes unfold life and see the
final result in the process of shooting.

Production virtualization helps to solve
the main problems related to traditional
film production, to identify “pain points” in
technological processes. Many of today’s
films, especially science fiction and action
movies, require an exceedingly complex
production process that requires coor-
dinated creative work with the involve-
ment of various technology and science
in a short time. The modern process of
film production has moved to a non-
linear plane from a linear one, in which
the sequence of stages usually includes

Pryadko, O, Sirenko, M. Virtual production:
a new approach to filmmaking
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first project development on paper, then
pre-production and finally the production
and post-production. Director of Gravity
movie Alfonso Cuarén, emphasizing the
non-linearity of modern film production
technology, said that post-production
was done before pre-production. Itera-
tion in cinema (the act of improving the
process through repeated successive at-
tempts to achieve the desired result) is
expensive and complex. Usually, the iter-
ation process in standard production is
spent on searching for common ground
instead of improving an existing common
vision.

For moviemakers, the main problem is
uncertainty. When the director of pho-
tography has to guess the colour of the
lighting so that it matches the invisible
element of the green screen, or a direc-
tor does not know exactly what the virtu-
al character of his film will actually look
like, that is uncertainty. The final form of
the image acquires in the post-production
period when big changes are very expen-
sive in the best case, and impossible due
to a coming release deadline in the worst.
The arrival to a final version of a scene is
often a long road involving replacement
of temporary or missing shots, colour
correction, missing sound, etc. All these
aspects make it difficult for flmmakers to
achieve the final version of the scene, and
the end result is often a film released with
some portion of creative compromise.

Virtual production:

*Includes a more iterative, non-linear,
and collaborative process.

* Motivates the filmmakers (including
studio heads and participants in the
entire production process) to collabora-
tively iterate on visuals at the moment.
(visual effects can be assessed directly
on the set, no need to wait for the end of
post-production).
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* lteration begins much earlier in the
production schedule.

+ Can create high-quality images at the
first stage of filmmaking - pre-production.
+ Makes digital content cross-compatible
and useful from pre-visualization to final
outputs.

Image virtualization is the creation of
a specific screen painting conceived by
a creative team (director, screenwriter,
production designer, director of photog-
raphy, visual effects supervisor) by using
not only a single computer, but also the
whole computer system, to which both
real and virtual cameras are connected
during the filming process. Virtualiza-
tion can also be defined as a prototype of
images created for transmission of cre-
ative intentions in a shot, scene, episode.
(Mozhenko, 2018).

For directors, the uncertainty of the
usual pre-production and visual effects
production is replaced by working im-
ages close to the end result. Because
these high-quality images are created in
real time, iteration and experimentation
are simplified, more cost-effective, and
flexible. The process of movie produc-
tion becomes comprehensively unifying
and connected, the main image and pre-
production can be done integrally. “Now
we can make a lot more mission-critical
decisions earlier in the process because
the aesthetics of the renders look a lot
better” said Glenn Derry, founder and
vice president of visual effects at the Fox
VFX Lab (Kadner, 2019, p.59).

In terms of editing, virtual production
also reduces uncertainty by offering and
providing temporary images much closer
to the final look, which helps to eliminate
missed or incomplete shots. Creating
previous images in real-time offers addi-
tional benefits. Shots sequences can be
quickly updated and displayed at a very

Mpsako, O, CipeHko, M. BipTyanbHUi NpoaakLLH:
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high level of image quality. As a result,
more members of the film crew can share
their vision of the final content much
earlier — in the production process. “It's
a creative sandbox where everyone can
have input,” says Harrison Norris, devel-
oper and director of film stunts (Kadner,
2019, p.70).

Today, analogue processes for creating
combined shots (travelling mattes, in-
frared screen, front projection, etc.) have
been replaced by virtual VFX production
using LED screens of large size and var-
ious shapes: for example, in the movie
Gravity it was a three-dimensional design
6 x 6 x 6 meters (Desowitz, 2013).

Real-time display of images on the LED
wall in combination with camera tracking
to create the final pictures is a modern
stage of virtual movie production. The
benefits of “live” images played back on
the LED screen against a certain back-
ground by actors are huge. Compared
to the cinematic process of shooting
on a green screen with the use of LED
screens, there is no uncertainty in the
actions of the cast and crew. Everybody
can accurately see all the components
of the movie image and how events un-
fold in real-time. A cameraman can shoot
a virtual object just like any real one, and
actors can respond not to a marker rep-
resenting an imaginary picture, but to
real images that form a single shot. All
the illumination and natural glare emitted
by the screen provides important artistic
clues and enhances the realism of the
images, in contrast to the typical strug-
gle to avoid colour mixing and glare from
a traditional green screen. Sam Nichol-
son, cinematographer and visual effects
team leader, emphasizes that this tech-
nology is more realistic for actors: It's
one thing, for example, to sit in an imag-
inary train car on a green background,
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and another allows you to be there in
conditions that create virtual production
technology. “Everyone feels that they are
on a train, and this is a huge help to the
actors and the director” (Kadner, 2019,
p.79). And image virtualization is not lim-
ited to this technology but forms a new
virtual computer cinema world with dig-
ital or semi-digital characters and the
environment.

Virtual production can be used to plan
or directly improve images in a variety
of movies. Usually, virtual production is
more common in films with visual ef-
fects, but it can also be used to create
a full-fledged image for more traditional
films or films without effects. The main
films with visual effects of the past de-
cade have increasingly relied on virtual
products, and this dependence is grow-
ing. Here are some examples of mov-
ies that depended heavily on virtual
production: The Lord of the Rings, Harry
Potter, Jurassic World, Star Wars, Pirates
of the Caribbean, Transformers, Avatar
and many others. Even films that have
no special effects are largely released
through virtual production. These are
the movies that use virtual production to
show a situation with truth or an impos-
sible situation, for example: Life of Pi, Lo-
gan, Bohemian Rhapsody, etc. (Mozhenko,
2018).

Film production is constantly evolving
from both a technical and a creative point
of view. It is enough to compare silent
films, for example, with the film Avatar,
to see this progress fairly well. Although
they are very different in craft and subject
matter, these two extremes have a com-
mon goal of bringing to the viewer a good,
professionally created story. Virtual pro-
duction and the benefits it offers to mov-
iemaking is the next logical step in the
constant evolution of cinematography.

Pryadko, O, Sirenko, M. Virtual production:
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Conclusions production. Virtual production is the next

logical step in the constant evolution of

In the course of the research, numer- the film industry, and it is changing the

ous advantages and new opportunities film industry today. Virtual production

offered by virtual production have been becomes necessary for every cinema-

revealed. The essence of virtual process- tographer, whether it is a producer who

es in film production is analyzed, it is wants to use its potential for business or

shown how modern computer tools can a director and cameraman who want to
be creatively applied at each stage of film  creatively use virtual tools.
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AHoTauia

MeTta gocnigyeHHss — QOCNIAUTY CKNafoBi BipTyanbHOro BUpoO6HULTBA. BU3HAUUTU CTPYKTYpY, OCHOBHI
IHCTPYMEHTM BipTyanbHUX TEXHOMOrn Ta iX nepeBarn. BcTaHOBUTU BIAMIHHOCTI MiX BipTyanbHUMU
npouecamMn Ta TPaAWULIMHUM  KiHOBMPOGHUUTBOM. MeTogosoria  AocnigxeHHss 6asyeTbcA  Ha
3araJlbHOHayKOBMX MeTofax KOMIJIEKCHOro aHanisy mnpoueciB, fKi BifbyBatoTbCA Yy BipTyaJbHOMY
BMPOBHULITBI, Ta aHanidy OCHOBHUX BipTyasibHUX IHCTPYMEHTIB, KOMM'FOTEPHUX MPOrpam; BUKOPUCTAHHI
NMOPIBHANIbHOrO MeToAy BipTyasibHOro BMPOGHULTBA 3 TPaAWLiAHOK TEXHOMOrIE KiHOBUPOBHULITBA;
y3aranbHeHHi cnocoby Aii BipTyanbHUX TEXHOSOTIN, BU3HAYEHHI TX MepeBar i HefoNiKiB, AOCNIAXEHHI iX
BM/IMBY Ha Cy4acHe KiHOMWUCTeUTBO. HaykoBa HOBM3Ha OLepXXaHUX pe3ynbTaTiB Nnonsrae B CUCTEMHOMY
aHanisi cknafoBMX Ta IHCTPYMEHTIB Cy4YaCHWUX BIipTyasibHUX TeXHONOrin. Bu3HayeHo 0cCo6MMBOCTI
BipTya/ilbHOro BUPOGHMLTBA Ta MOro BMJIMB Ha KiHOIHAYCTPItO, AOBEEHO aKTyaNbHICTb Ta paLioHanbHICTb
3acTOCYBaHHSl BipTyasibHUX TEXHOJOTIN AK CbOroAHi, Tak i y ManWbyTHboMy. BucHoBku. B npoueci
OOCNioKeHHA 6yny BUSIBNIEHI YUCNEHHI nepeBarM Ta HOBi MOXJ/MBOCTI, fIKi MPOMOHye BipTyanbHe
BUPO6HULTBO. [poaHanizoBaHO CYTHICTb BipTyanbHWX MpOLECiB B KiHOBUPOGHULTBI, MOKa3aHO siK
cyyacHi KOMM'tOTEPHi IHCTPYMEHTH MOXHa TBOPYO 3aCTOCOBYBaTW Ha KOXHOMY eTani KiHOBUPOGHMLTBA.
BipTyanbHe BMPOGHMLTBO — Lie HaCTYMHWIA NOMYHUIA KPOK Y MOCTINHIN eBontoLil KIHOMUCTEUTBa, AKUiA
3MiHIO€ KIHOIHAYCTPItO BXXE CbOrOAHi.

KnwoyoBi cnoea: BipTyanbHe KiHOBUPOGHULTBO; diflbM; TEXHOOriA; NpenpoAakluUH; Bidyanisauis;
KiHOMWCTELITBO; BidyasnbHi epeKTu; JONOBHEHA peasnbHICTb
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AHHOTauuA

Llenb uccnegoBaHns — uccnefoBaTtb COCTaBNAOLME BUPTYanbHOro Npom3BoacTea. OnpeaenuTb CTPYKTYPY,
OCHOBHbIE UHCTPYMEHTbI BUPTYaNbHbIX TEXHOMOMUIA U UX MPEUMYLLECTBA. YCTAHOBUTb Pasnnyus Mexay
BUPTYyanbHbIMU NPOLIECCaMM U TPAAULMOHHBIM KUHOMPOU3BOoACTBOM. MeTogosorus uccnegoBaHus 6asupyetcs
Ha 06LLeHay4YHbIX METOAAaX KOMIMIEKCHOIO aHanm3a npoLeccoB, MPOMCXOAALLMX B BUPTYaSlbHOM NPOU3BOACTBE,
M aHannsa OCHOBHbIX BUPTYasibHbIX UHCTPYMEHTOB, KOMMbIOTEPHbIX MPOrpaMMm; UCMOJIb30BaHUMN
CpaBHUTENBHOIO METOAA BMPTYanbHOro NPOM3BOACTBA C TPAAULMOHHOW TEXHONIOMMEN KUHOMPOU3BOACTBA;
0606LLEeHMM 06pa3a AeACTBUSI BUPTYaslbHbIX TEXHONIOTUIA, ONPeAeneHnn X NPeUMYLLECTB Y HEAOCTATKOB,
uccnefoBaHUM KX BAUSIHUA Ha COBPEMEHHOE KUHOUCKYCCTBO. Hay4yHast HOBU3Ha UCCeloBaHUs 3aKJloYaeTcs
B CUCTEMHOM aHanu3e COCTaBSHOLLMX U UHCTPYMEHTOB COBPEMEHHbBIX BUPTYasibHbIX TEXHONOrMiA. OnpeaeneHbl
0CO6EHHOCTM BUPTYanibHOroO MPOM3BOACTBA U €ro BANSIHUE Ha KUHOMHAYCTPUIO, lIoKa3aHa aKTyaslbHOCTb
M paLMOHaNbHOCTb NPUMEHEHUS BUPTYasibHbIX TEXHOIOMMIA KaK CErofiHsi, Tak v B 6yayLieM. BoiBogbl.
B npouecce nccnefoBaHusa 6b1nu BbiSIBIEHbI MHOFOUYUC/IEHHbIE NMPEUMYLLLECTBA U HOBblE BO3MOXHOCTH,
KOTOpble NpeAnaraeT BUPTyasbHOE NPOU3BOACTBO. [IpoaHannsmMpoBaHa CyLHOCTb BUPTYarbHbIX MPOLECCOB
B KMHOMPOW3BOACTBE, NOKa3aHO Kak COBPEMEHHbIE KOMMbIOTEPHbIE UHCTPYMEHTbI MOXHO TBOPYECKM
NPUMEHSITb Ha KaXXA0M 3Tarne KMHONPOM3BOACTBA. BupTyanbHoe NpovM3BOACTBO — 3TO C/EAYOLLUA
JIOTMYECKUIA LIAr B MOCTOSIHHOMN 3BOJHOLIMU KUHOUCKYCCTBA, KOTOPbI MEHSIET KUHOUHAYCTPUIO YXKE CErOAHS.
KnioueBble cnoBa: BUpTyanbHOE KUHOMPOU3BOACTBO; hUSbM; TEXHONOMUSI; NpenpofakLLH; BU3yanusauus;
KMHOWCKYCCTBO; BU3yasbHble 3P PeKTbl; AOMONIHEHHAs peanibHOCTb
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production activities; The purpose of the research is to analyze the activities and principles of
producer functions; the producer’s work in modern Ukrainian realities (conditions) and to propose
audiovisual product; ways of improving them with the help of processing indicators (criteria) for
internet marketing; improving the quality of results. The methodology of the research is based on
naming; the application of the principles of analysis of the audio-visual production’s
product placement; current state, revealing the essence of the producer professional activity in
production; modern Ukrainian society. The scientific novelty is that, based on the analysis
production contract of previous scientific research on the production activity, a system of indicators

(criteria) has been proposed to improve the professional performance
of the producer. Conclusions. In the process of carrying out the research,
the producer’s activity of audiovisual production in the modern Ukrainian
conditions, which are changing in accordance with the European integration
interests of the society, was analysed. The current producer’'s activation
indicators have been processed and generalized. It has been established that
in order to improve the results of the final product of the producer’s activity,
it is proposed to introduce a system of indicators (criteria) for improving the
quality of the producer's work in modern Ukrainian conditions, in particular
marketing and management, which are disclosed in the mastery of marketing
Internet research; development of naming; organization of publicity
campaigns; holding press conferences; receiving and considering feedback
and recommendations; identification and creation of projects and additional
sponsors; creative and production control over project preparation; post-
production, production estimates and production schedules.
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Problem Statement

The activities of a producer in the
Ukrainian audiovisual production now re-
quire significant improvement in terms of
improving the main principles and meth-
ods of work. With the help of processing
the indicators of the professional image
of the producer as a manager, it is nec-
essary to develop ways to increase the
productivity of the Ukrainian audiovisual
product realization. Considering the his-
tory of production, it can be argued that
the profession was founded on the eco-
nomic principle of profit. When research-
ing this factor, there is a significant re-
duction in the importance of other, no
less important functions of the producer.

By comparing the functional aspects of
the activity and improving the principles
of production, it is possible to increase
the productivity of the production and
audiovisual product in general.

Analysis of recent research
and publications

During the scientific research, it was
revealed that “producer activity”, as
a separate branch of cultural manage-
ment, was scientifically developed in the
context of the producer's formal func-
tional duties. According to these princi-
ples, the research was based on the use
of the writings of such authors: Olena
Moskalenko-Vysotska (2019) — explains
in detail the estimation and calendar plan
of production of an audiovisual product.
Nataliia Ovsiannikova (2018) - studied
the duties of the producer in the search
and creation of projects, as well as in cre-
ative and production control; lhor Lihuta
(2018) - detailed practical skills of the
producer; Serhii Stupak (2018) - noted
the importance of copyright in the cre-
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ation of cultural products and delineated
the types of production activities; Olena
Stohnyi (2018) - studied the role of the
producer in the context of European rela-
tions; Ludmyla Pashko (2018) explained
the socio-psychological function and
leadership of the producer; Olexander
Zhukovin (2018) - studied contradic-
tions of Ukrainian copyright law; Mykyta
Bohdanov (2018) — determined the im-
portance of internet marketing in produc-
ing activities; Anastasiia Aksutin (2018) -
proposed to legalize the concept of “pro-
ducer contract”.

The purpose of the research is to analy-
se the activities and principles of the pro-
ducer's work in the current Ukrainian re-
ality (conditions), to identify ways of im-
proving the production practice through
the processing of indicators (criteria) to
improve the quality of results and reduce
contradictions between the possibilities
of implementing quality production in
Ukraine, analysing the generally accept-
ed functional responsibilities.

Presentation of the main material

The end product of the production ac-
tivity is created in accordance with the
new values of the European integration
society. The role of the producer be-
comes more economical - to ensure
competitiveness and profit. This is due to
the emergence of new media platforms,
simultaneously weakening the detail
of the producer’'s functions as an artist.
According to Olena Stohnyi (2018, p.63),
“The producer should, as an idea, proceed
from the spiritual preferences of the soci-
ety, only later — from the benefit”.

Audiovisual production in Ukraine is in
the stage of recovery after a significant
loss of Russian market share and partial
withdrawal of specialists from the field

Yminb, I, benikora, A. TTpOAKOCYBaHHA B ay/ioBI3yaibHOMY
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after the events of 2014. As a result of
these factors, the audiovisual industry is
expanding its production functions. Ac-
cording to the classification of lhor Lihuta
(2018, p.26), such functions are adminis-
trative-management,  expert-innovative,
socio-psychological, leadership.

The executive function of the produc-
er is carried out jointly with the expert-
innovative, develops strategies, forecasts
and controls the audiovisual product. In
performing such functions, the producer
should be guided by the basic marketing
rules, namely: market research, demand
analysis, project planning with the suc-
cessful realization to the market. As Li-
udmyla Pashko pointed out, the social
and psychological function is responsible
for the proper moral and psychological
climate in the collective. Motivating and
stimulating, the producer must create
a working relationship that works only for
positive results without wasting time on
contradictions. In order to build a person-
al image in the collective, a producer must
have the qualities of a leader. Leadership
intersects with the functions of the man-
ager and is revealed primarily in the co-
ordination of teamwork through planning,
organization, control and motivation. In
order to improve principles of operation in
general, it is necessary to consider ways
of implementing producer functions from
the point of view of the practical compo-
nent (Pashko, 2018, pp.65-66).

Depending on the type and implemen-
tation of the final audiovisual product
Serhii Stupak’s (2018, p.72), production
activities distinguish:

1. Audiovisual producer directs and
(or) finances the creation of audiovisual
works;

2. Producer of the film directs and (or)
finances the creation of the audiovisual
work as a natural or legal person;
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3. A theatre producer provides funding
and leadership for the creation, public per-
formance of theatre productions and tour-
ing activities as a legal or natural person.

The audiovisual product at the stage of
entry into the market should be based on
the tastes of the modern viewer, increas-
ingly preferring Internet resources instead
of television. Therefore, the generally ac-
cepted image of the producer as a manag-
er (leader) of the project begins to lose its
effectiveness. The activities of the produc-
er, distinguished by the directions of im-
plementation, require significant improve-
ments in order not to lose the success of
the audiovisual work in a competitive en-
vironment. In general, such improvements
relate to the mastery of Internet market-
ing; Development of naming; Finding addi-
tional sponsors; Organization of publicity
campaigns; Holding of press conferences;
Receiving and analysing feedback; Identi-
fication and creation of projects; Creative
and production control of project prepara-
tion; Post-production copyright.

According to Mykyta Bohdanov (2018,
p.84) “Internet marketing mastery is the
main tool for improving the producer’s
work and consists in increasing the reali-
zation of audiovisual product”.

Product name creation — naming, must
be designed to be as attractive as possi-
ble to be remembered by the viewer and
consumer.

The search for new sponsors can be
carried out through sales placements
(hidden advertising), which can be an
additional income to sell the product and
maybe reversed in order to attract the
attention of a possible target audience.
This can serve the quality of advertising
campaigns, during which the produc-
er “invests” in the audiovisual product
to make its product more recognizable
(Boghdanov, 2018, p.84).
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Press conferences are necessary to
highlight the product when the art of pro-
viding the information makes it possible
to obtain material for radio and television.

The feedback and recommendations of
the audience serve as “feedback”, and
allow the producer to analyse the pro-
duction of the product as his activity. The
reviews also help to increase the active
aspect of marketing by making the pro-
spective purchaser or viewer uncertain
about the revision or purchase of the
product. For example, feedback from
viewers on the theatre’s website, to which
other users respond, helps potential au-
diences make final choices. Social media
commentaries work similarly — the mass
of positive comments causes potential
viewers to want to hear, see, and be in the
centre of modern events.

The search and creation of projects in-
volve a producer drawing up a business
plan and calculating financial possibili-
ties and prospects. Project creation takes
place in conjunction with renowned au-
thors and scriptwriters, as well as with
the editor, whose function is to select
applications, scripts and synopses un-
der the direct supervision of the producer,
who at each stage adjusts the activities
of his team (Ovsiannikova, 2018, p.105).

Creative control in the preparation of
a project means the adaptation and
control of the preparation of a scenario,
which must meet the requirements of the
market according to the audiovisual pro-
duction reality. That is, the producer has
to analyse each stage of market change
and react to its impact without creating
a product that can become profitable.

According to Olena Moskalenko-
Vysotska (2019, p.89), “A producer needs
to learn how to compile a financial report-
ing document, namely, a consolidated
estimate, in which the items of expens-
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es of the audiovisual product, the calcu-
lation of salaries for employees and the
production team, the cost of the product
and taxes are specified”. This document
is a producer’s plan based on a calendar
in order to show the customer or investor
the state of the financial part of the pro-
duction of the audiovisual product and to
control unpredictable expenses.

Production control is carried out accord-
ing to the creative plan and is compared
with the filmed video material. In case
of non-conformity of the material to the
established plan, the function of the pro-
ducer is to ensure that the new material
is filmed quickly and without loss of eco-
nomic benefit by drawing up a calendar
plan. Olena Moskalenko-Vysotska (2019,
p.76) explains in detail that “a calendar is
drawn up in order to determine, at each
stage of creation of the audiovisual prod-
uct, by approving a schedule of the pre-
paratory period, filming days, mounting
and liquidation of work. The calendar plan
specifies the time limits for each stage of
creation of the audiovisual product, de-
fines the days off for employees and cal-
culates the total number of working days”.

At the post-production stage, the pro-
ducer alone or together with the director
approves the editing, sound and musical
score. In order not to have unpredictable
consequences, the producer needs to im-
prove the result of the functional duties of
the specialists at each stage of the cre-
ation of its audiovisual product (Ovsian-
nikova, 2018, p.105).

Ukrainian law grants the producer pro-
prietary copyrights on the audiovisual
work, but there is a contradiction in en-
suring such a right between the produc-
er and the author at the legislative level.
Olexander Zhukovin studied such ques-
tions and determined that, referring to the
Law of Ukraine (2018, p.91-92) “On copy-
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right and neighbouring rights”, the pro-
ducer acts only as the one who provides
financial and technical assistance to the
author with the right to authorship through
the conclusion of a contract for the regu-
lation of intellectual property rights.

However, the concept of the “producer
contract” is not enshrined at the legisla-
tive level. Anastasia Aksutina in her sci-
entific research proposed to legalize the
concept of a “producer contract” between
producer, author and performer, accord-
ing to which the producer will receive
from the author and the performer the
property rights to the audiovisual work for
a specified fee or free of charge. This is an
important point for the producer because,
by referring to this contract, he is fully en-
titled to organize advertising campaigns,
distribution and promotion of an audiovi-
sual product for profit, that is to carry out
its functional duties at the legislative lev-
el (Aksiutina, 2018, p.29-30).

Conclusions
Thus, the criteria for improving the quali-
ty of the results of the producer’s work are

processed, based on the principles of his
activity in the modern Ukrainian realities,
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AHoTauis

Meta pgocnigxeHHss — npoaHanisyBaTu AiNIbHICTb Ta MPUHLMMM pobOTM MpPOAtOCEPa B Cy4aCHUX
yKpaiHCbKMX peanisx (yMoBax) Ta 3anponoHyBaTy LUNAXM iX yAOCKOHANEHHS 3@ JOMOMOIOH ONpaLoBaHHs
noKasHuKIiB (KpuTepiie) Ans MNiABULLEHHS SIKOCTI pesynbTaTie. MeTogosnoria gocnifyKeHHs 6a3yeTbCa Ha
3acTOCyBaHHi MPUHLUWMNIB aHasidy Cy4aCHOro CTaHy ayAioBi3yanbHOro BMPOOGHULTBA, LLO PO3KPUBAOTb
CYTHICTb NpodeCiNHOT AiANbHOCTI NpoAlocepa B Cy4acHOMY YKpaiHCbKOMY cycninbCTBi. HaykoBa HoOBU3Ha
nonsirac y ToMmy, WO Ha NiAcTaBi aHanidy nomnepefHiX HaykoBUX AOCHIAXEHb LOAO MPOAHOCEPCbKOT
HiSNbHOCTI, 3anponoHOBaHO CUCTEMY TMOKa3HWKIB (KpuTepiiB), SKi CNpUSTUMYTb MOKPALLEHHIO
pe3ynbTaTtiB NpodeciiHoi AisnbHOCTI npoflcepa. BucHoBku. Y npoueci NpoBefeHHs AOCHIAXEHHS
npoaHaniaoBaHoO NMPOAKCEPCHbKY AiSNbHICTb B ayfioBi3yaslbHOMY BUPOGHULTBI B Cy4aCHMX YKPaiHCbKMX
yMOBax, WO 3MiHIOTbCA BIANOBIAHO A0 €BPOIHTErpauinHUX iHTepeciB CycninbCcTBa, OnpauboBaHO Ta
y3aranbHeHO NMOKa3HWKMW aKTuBI3aUil AiaNbHOCTI NpoAlocepa cborofeHHsA. [na nokpalweHHs pesynbTaTis
KIHLEBOro MpoAyKTY MPOAOCEPCHKOI AifIbHOCTI 3anponoHOBaHO 3anpoBajMTW CUCTEMY MOKAa3HUKIB
(KpuTepiiB) NiABULEHHA SKOCTI po60OTM Mpojtocepa B CyvyacHUX YKPaAiHCbKMX YMOBAX, cepef AKUX
MapKeTUHI Ta MEHELXXMEHT, L0 PO3KPMBAIOTbCS B ONaHOBYBaHHI MapKETUHIOBMX iIHTEPHET-A0CAIAXEHD;
po3pobKka HeNMIHry; opraHisauis peknaMHUX KaMmnaHiil; NpoBefeHHs1 NpeckoHdepeHrLill; OTpUMaHHsA Ta
po3rnsg BiArykiB Ta pekoMeHAauil; nowyK Ta CTBOPEHHS MPOEKTIB M AOAATKOBUX CMOHCOPIB; TBOPYMUNA
i NPOAAKLUH-KOHTPOSb LWOAO NiArOTOBKM MPOEKTIB; MOCTMPOAAKLUH, CTBOPEHHS BUPOOGHUYUX KOLUTOPUCIB
Ta KaneHAapHUX nnaHiB BUPo6HNLTBA.

KniouoBi cnoBa: npogtocepcbka AisinibHICTb; PyHKLUIT NpoAtocepa; ayAioBidyanbHUIA NPOAYKT; IHTEPHET-
MapKeTUHT; HENMIHT; NPOAAKT-NNENCMEHT; NPOAaKLLH; MPOAKCEPCbKUI AOrOBIp
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npPoAKOCUPOBAHUE B AYOAUOBU3YAJIbHOM NPOU3BOACTBE:
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AHHOTauuA

Llenb uccnegoBaHus — NnpoaHanu3npoBaTh AesiTENbHOCTb M MPUHLIMMbI PaboTbl NPOAOCEPa B COBPEMEHHbIX
YKpauHCKux peanusx (YCnoBusx) U NpeanioxuTb MyTM UX COBEPLUEHCTBOBAHUSI C MOMOLLbI 06paboTKM
nokasaTenen (KputepveB) ANs MOBbILEHUA KayecTBa pe3ynbTaToB. MeTogosnorus uccnefoBaHus
6asvpyeTcsl Ha MPUMEHEHWM MPUHLMMNOB aHanM3a COBPEMEHHOrO COCTOSIHUS ayAMOBM3yaslbHOMo
NPOM3BOACTBA, KOTOpble PacKpbIBalOT CYLWHOCTb MNpodeccuoHanbHOW AeATEeNbHOCTU npoarocepa
B COBPEMEHHOM YKpauvHCKOM obliecTBe. HayyHas HOBM3Ha 3aK/OyaeTcs B TOM, YTO Ha OCHOBaHWM
aHanuMsa npeablaylimMx HayYHbIX WCCNefoBaHWA MO MPOAKOCEPCKON [AesATeNbHOCTH, MpefnoXeHa
cucTema rnokasaTenein (Kputepues), CMOCOGCTBYHOLMX YYYLIEHUIO pe3ynbTaToB NpohecCUoHanbHowM
[esiTeNbHOCTU Mpoftocepa. BbiBogbl. B npouecce npoBefeHWs WUCCnefoBaHUs MpoaHanvMsvpoBaHa
npoAarocepcKasn AesATeNbHOCTb ayMOBU3YanibHOro NMPON3BOACTBA B COBPEMEHHbIX YKPAUHCKUX YCIOBUSIX,
KOTOpble MEHSIIOTCA B COOTBETCTBMU C E€BPOUHTErpaUMOHHbIMKU MHTepecamu obliecTBa, 06paboTaHbl
1 0606LLeHbl MoKa3aTenn aKTUBU3aLMU AEeATENbHOCTU MpoArocepa COBPeMeHHOCTWU. [ns ynyduwleHus
pe3ynbTaToB KOHEYHOro npoAykKTa MpOAHOCEPCKON [AEeATENbHOCTU MPEAJSIOKEHO BBECTU CUCTEMY
nokasatenen (KpUTepuMeB) MOBbIWEHU KayecTBa paboTbl Mpoflocepa B COBPEMEHHbIX YKPaMHCKUX
YCNOBUSAX, CPean KOTOPbIX MapKeTUHI U MEHeXKMEHT, YTO PaCKpbIBatOTCS B OBMaJleHUUN MapKETUHIOBbIX
MHTEPHET-UCCNef0BaHNIA; pa3paboTka HEWMUHra; opraHu3auusi pekfaMHbiX KammnaHui;, npoBefeHue
npecc-KOHhEPEHLUIA; MOSlyYEHNE U PAaCCMOTPEHME OT3bIBOB U PEKOMEHAAUWIA; MOUCK U co3faHue
NPOEKTOB U AOMOMHUTENbHbIX CMIOHCOPOB; TBOPYECKMUI 1 MPOAAKLLH-KOHTPOJIb MO NOArOTOBKE MPOEKTOB;
NocTNpoAaKLLH, Co3aHne NPOU3BOACTBEHHbIX CMET U KasleHapHbIX M1aHOB NPOU3BOACTBA.

KnioueBble cnoBa: npoatocepckas AeaTeNbHOCTb; GYHKL MW NPOAOCEPA; ayAMOBU3YyanbHbI NPOAYKT;
VNHTEPHET-MapPKETUHT; HEMMUHT; NPOAAKT-MNEACMEHT; NPOAAKLLH; MPOAKCEPCKUA 4OTOBOP
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Kniouvogi cnoea:
MYy3UKa;
KiHOMY3W1Ka;
cayHATpeK;
o6pas;

KiHO

AHoTauis

Meta pgocnigxeHHss nonsarae y Pi3HOCTOPOHHbOMY aHanidi MonynsapHUX
NpYKIagiB My3rKy Cy4acHOro KiHo /151 BU3Ha4YeHHs1 0co6MBOCTeN il B3aemogil
3 Pi3HMMMK efleMeHTaMM €eKPaHHOro TEeKCTY 3 YypaxyBaHHAM MpUKIafHOI
NpUpoAM 1 3aCTOCYBaHHAM Pi3HWX aKTyanbHUX MiAXOAIB O BUBYEHHS
cayHATpekiB. MeTogosoris gocnifyxeHHs Nonsirae y 3acTocyBaHHi KOMMneKcy
MEeTOAIB TEOPeTUYHOro aHanisy KiHOMYy3uKM, iIX B3aeMOAil 3 BHYTPIWHIMK
Ta 30BHILIHIMX YMHHMKaAMK BMAUBY Ha (QOpMyBaHHS 06pasHO-eMOLiHOT
chepu rnsgada B ymoBax LifeCnpsiMOBaHOMO CrpPUAMAaHHST CHOXETHOI MiHil
cyyacHoro kiHo. HaykoBa HoBM3Ha. Bneplue npoaHanisoBaHoO 0COGMMBOCTI
(DYHKLIOHYBaHHSI MY3WKW B Cy4aCHOMY KiHO, BUSIBIEHO OCHOBHi TeHZeHLil
PO3BUTKY KiHOMY3UKM B COLIOKYNIbTYPHUX YMOBax Cy4YaCHOCTi, @ TakKoxX
PO3rNAHYTO KIHOMY3UKY 3 MO3ULIN rnagava sk «HeigeanbHOro» OuUiHtOBava
CayHATPeKiB B Cy4aCHOMY KiHO. BUCHOBKM. Y CTaTTi 3a JOMOMOrOK Pi3HMX
MEeTOAO0MOMYHMX MNiAXOAIB A0BEAEHO, WO KiHOMYy3MKa B Mexax B3aemogil
3 eKpaHHUM TeKCTOM MposiBAsie cebe K BaroMui iHCTPYMEHT, PO3LUMUPIOOYM
XYLOXHIiM NpocCTip KiHOCTpiukK. KiHOMy3uka MoxXke BUXOAUTU 3a MeXi NpsiMmoil
aKyCTUYHOI iHpopMaLlii, BifA3epKantooun HapaTUBHUIA Ta KOHLUENTyanbHUiA
CKlafiHUKM BUTBOPY MUCTeLTBa. MpakTUYHUMM NpUKIaaaMm NposiBy CyvacHoi
KIHOMY3WKM € 3acToCyBaHHA TeMbpanbHux hapb AK iIHCTPYMEHTY po3KpUTTS
KOHTEKCTY MOAiN, Yacy, obpa3sy repos; 3acobiB NeWTMOTUBY; EKCNEPUMEHTIB
3 TEXHIYHOK CTOPOHOIO 3BYKY Yepe3 pO3LUMPEHHS YABHOIO NMPOCTOPY eKpaHy.
OCHOBHI TeHAeHUil pPO3BUTKY KIHOMY3UKW B COLIOKY/IbTYpPHUX YMOBax
CY4aCHOCTi 3yMOB/IOIOTLCS BUXOAOM CayHATPEKIB 3@ MeXi CyTO NPaKTUYHOro
iHCTPYMeHTY KiHO. CyyacHWUi cayHATpEeK 3aiMae BaroMy YacTUHY KyNbTypPHOIO
NpoCcTOpy My3MKM Ta Ky/IbTypu 3arasioM. TakoMy MOJMOXEHHIO Crpusie
KOHLieNTyanbHUMA Nigxii KOMMO3MTOpa, CTUbOBA UiNiCHICTb po6oTu Ta
BiAHOCHa CaMOCTI/HICTb CayHATPeKYy B 3arasibHOMY Ky/lbTYpHOMY MPOCTOPI.

OuiHKa cayHATpeKiB HajaeTbCcs rnagavyamMu n 3anexuTb Bif X eCTeTUYHUX
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ynofo6aHb Ta piBHA My3M4HOTrOo «A0cBiay». CayHATPeKU NOBUHHI BignosiaaTu
BMMOraM Cy4yacHOro KiHoMMCTeLTBa Ta 3arajibHoro KyfnbTyYpHOro MpocTopy,
LLLO CMIpUSIE JOCATHEHHIO YCMiXy CTPIYKM.

ik uutyBaTH:

IOHUK, T. Ta Lapes, M. (2021). CayHATpEK B Cy4yaCcHOMY KiHO. BicHUK KuiBCbKOro HayioHaabHOro
yHiBepcUTETYy KynbTypu i Mucteyts. Cepis: AygioBizyanbHe MUCTeYTBO i BUPO6HMYTBO, 4(1),

c.67-77.

MocTaHoBKa npo6nemu

Mysuka 6yna HeBif/EMHUM CYNyTHW-
KOM KiHO 3 HannepLumx noro Kpokis. Crno-
YyaTKy BUKOHYIOUM YHKLO 3anOBHEHHS
TUWI Ha KiHOCeaHCax, BOHa MOCTYMOBO
posluptoBana CBiil BNAMB Ha KiHOCTpIiY-
Ky Yyepes 36ifblUeHHs1 B3aEMOIii 3 ekpa-
Hom. CaMme TOMy B Cy4yaCHOMY MpOCTOPi
MUCTeLTBa KiHOMYy3uKa fIBNsie CO60H
OJVH i3 060B’'ABKOBUX i HANBM/IMBOBILUNX
efeMeHTiB KiHOMPOAYKTY.

CyuacHe KiHO pOo3BMBa€ETbCA fOCUTb MO-
BiIbHO MOPIBHIOOYM 3 MpUKIagamu Mu-
Hynoro. TexHiYHU nporpec posLUMprOE
hesiki MOXJIMBOCTI KiHO, ane TBOpYUiA
acnekT Bce 6inblue i 6inblle BUABNAETb
¢ pe1IeKCUBHO 3aMKHYTMM Ha caMoMy
MefianpocTopi Ta Mae MNeBHi TPYAHOLL
3i CTBOPEHHAM MPUHLMMOBO YHiKabHUX
NpoAyKTiB KynbTypu. Yepes Le aHanis Ki-
HOMY3MKW SIK BMJIMBOBOrO KOMMOHEHTa
KiHO MOXe BifKPWUTW HOBI LWNAXU CTBO-
PEHHS YHiKanbHOro MaTepiany, posLmpu-
TN TBOPYUI NOTEHLjian CTPIYOK, HajaTu
pekoMeHpaLil pexucepam Ta KOMMNO3u-
TOpaMm LLoAO0 B3aEMOZIT MY3UKN 3 eKpaH-
HUM TEKCTOM.

Xoyua My3uKa i siBnsie co60t0 OKpeMUit
XaHp MuUcTeuTBa, 1T B3aemopfis 3 KiHO
npvsBena A0 HOBOro BUTKA PO3BUTKY —
noAsu «KiHOMy3VIKV|», abo «CayHOTPEKY».
Cneundika Mysukm y KiHemaTorpadi
HaZilae MOX/MBICTb 1l BUBYEHHS 3 Pi3HUX
no3uuin, ane NUTaHHA NPo Te, AKUN came
WASX NPUHOCUTb HaWbinbLie MNpaKTUY-
HOI KopucTi, TO6TO [03BONSIE BUOKpe-
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MWTU acnekTu KiHOMY3UKMU, SKi MOBHiLle
pO3KpuBaloTb TBOPYMA Ta €MOLiINHUIA
MoTeHuian My3MYHOrO CKNlafHMKa KiHO,
3a5MLwaeTbCs BiGKPUTUM.

AHani3 ocTtaHHix gocnig)xeHb
i ny6bnikawin

Ha uen 4Jac icHytoTb pisHi MeToAono-
riYHi NigxoaM OO BUBYEHHSA MY3UKU SIK
HesaneXHoro HamnpsMy MucTeuTBa Ta
KIHOMY3MKM K CK/1agHUKa LbOoro Hamnps-
My. B 3acTocyBaHHi 3aranbHOHayKOBWX
MeTOAiB aHanidy KiHOMY3WKKU 6inbLuoto
MipO0 MPOCTEXYETbCA MPUHLMN CrPUNA-
HATTA MY3MKK Ik ocobnueoi MoBu. Cy-
YyacHi [OCHIAXEHHS TaKOoX BMMararoTb
aKLeHTyauil yBarm HaykoBUiB Ha cdepi
3aco6iB i BUpasHOCTI.

CeMaHTUYHUA MEeTOAO0NOrNiYHUIA niaxif
JO BMBYEHHSI My3MKM 3aCTOCOBYETb-
ca ana pudepeHuiauii Tl enemMeHTiB Ta
BMBYEHHSA X B3aeMogil MiX coboto. Ha
Pi3HUX PIBHAX CMPUMAHATTA MY3UYHOrO
TEKCTY CEMaHTUYHUMWU OAWMHWLAMU BWU-
CTyrnatTb My3UYHO-pUTOPUYHI  dirypn,
nagu, puTMu, iHTepBanu, akopau TOLLO.
Takun nigxig 0o aHanisy Mysuku A03BO-
nsie 6yayBaTy HayKOBY TEOPIiO 3 TOYHU-
MW | OAHO3HaYHMMW pesynbTaTamu, ane
He Mae MOXMBOCTI OXOnaroBaTu ippaui-
OHasibHy NpMpoAy TBOPYOCTI, MapajoKCH
€MOLiAiHOro  CNpUMHATTA il 06pasHoro
3MmicTy Towo (Xononoea, 2015).

Ha npotuBary cemMaHTU4YHOMY MeTOLO-
NOriYyHOMYy MiaxXoAy A0 BUBYEHHS MY3UKM
iCHYEe repMeHeBTUYHUIA METOAOOMYHUNA

fOHUK, T, Llapes, M. CayHOTPEK B CyHaCcHOMY KiHO
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nigxig, siKMM Hajae 3MOry posrnagaTu
MY3UUYHY KOMMO3ULIO SIK CBOEPIAHUN
XY[OXHIN TEKCT Ta iHTepnpeTyBaTn Moro
3HaYeHHs!, BPaxOBYHOUM KOHTEKCT Hamnu-
CaHHs1 TBOpYy, 6iorpadito aBTOopa TOLLO.
TyT yBara HayKOBLiB aKLEHTYETbCA Ha
BMPa3HUX BIAaCTUBOCTAX MY3UKU. Takui
aHania 6asyeTbCcsl Ha MpUHUMNAax:

- opraHisauii NpocTopoBO-4acoOBUX O3-
HaK My3un4yHoI iHdhopmauii;

- MPOHWKHEHHS B OYyXOBHMI CBIT aBToO-
pa My3W4HOro TBOPY AN afeKBaTHOro
YCBiAOMJIEHHS 10ro 06pasHoOro 3MmicTy;

- iHBapiaTMBHOCTI BWBYEHHSI HECKIH-
YEeHHUX iHTeprpeTauin My3sMyHOro TBOpy
TOLLO.

Ha pymky B. Xononoeoi (2015), repme-
HEBTUYHUIN NigXif, [0 BUBYEHHS MYy3u-
KM Bifirpae nporpecvBHy poJfib B O3Ha-
YEeHOMY Mpoueci i Cnpuse aKTUBHOMY
TBOPYOMY 3HULLEHHIO MEX, L0 Mpu3Bo-
AWTb [0 HEeOAHO3HaYHOCTI OTPUMaHMX
pesynbTaTiB.

ICHYIOTb WMpLWi MeTOZOoMOoriYHI Nigxo-
OV 0O BMBYEHHSI MY3VKH, ie «MY3UYHUI
3MiCT» po3rnsfaeTbca 3 Mosuuin cuc-
TEMaTUKM MY3WYHOIO MWCTeuTBa, LWO
[O3BONSE B AEAKMX Mexax CrnmupaTucb
i Ha CeMaHTU4Hi, i Ha repMeHeBTUYHI
MeTogmn pocnigxeHHs. Came 3aBAasKku
UbOMY iCHYE MOXJIMBICTb MOEAHAHHSA
BUXiZLHUX MOJIOXKEHb Pi3HUX TEOPIN LWOAO
KOHKPETMKN MY3UYHOrO 3MICTy B KOH-
TEKCTi CTBOpPeHHA Komnosuuii (Xosno-
noea, 2015). o Takux METOAOSIONYHUX
Nigxo4iB BUBYEHHS MY3UKU [OUINbHO
BiJHECTW KOrHITUBHUIN nigxia sK nep-
CMEKTUBHUIA 6a3nC Cy4yaCHUX HayKOBMX
po3po6oK B ranysi My3M4YHOrO MMUCTe-
urea. 3a A. Xox/J1I0BOK, caMe Takuhi Mme-
TOAONOTNYHUA Niaxia A0 BUBYEHHS MYy-
3MKW 03BOJISE PO3LLUMPUTU MOXIIMBOCTI
I aHanisy 3aBAsAKku 3MiHi dOKycy yBaru
3 CeMaHTUYHUX OAMHULb, L0 ICHYIOTb SIK
JaHiCTb, Ha mpouecy MposiBy KOrHITUB-
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HOMO CeHCYy B aKyCTUYHO-MaTepiasnbHin
¢dopmi. Lle Hapgae 3mory noegHyBaTu
NOriYHi acnekTn MUCNEHHA Ta JyTTeEBe
CNPUNHATTA i, HAWronoBHille, Ha Bif-
MiHY BiJ iHWMX MeToOOoNOriA, aHanisy-
BaTU MY3UYHMI TEKCT 3 ypaxyBaHHAM
nosuuii rnagaya Ta MOro ocobucToro
piBHSI eCTeTUYHUX ynopobaHb (XoxnoBa,
2017).

MpoaHanisyBaBWMK poSib Ta 0CO6/M-
BOCTi BMJIMBY KiHOMY3WKW Ha rnsgava,
cnupatoyncb Ha po6otu T. Llak npo my-
3UKYy fIK YacTUHY MegiaTekcTy, A. YcoBa
(2014) BM3HauMIa NOYATKOBI MOMOXKEH-
HSl, LLO HEeOoOXigHI Ana aHanisy KiHoMysu-
KW 3 ypaxyBaHHAM ii cneumdiku, a came:

1) CIPUAHATTA  KIHOMY3WKU SIK  He-
BiZ’€MHOI YaCTMHW KyNbTYpHOro MpocCTo-
py, B SIKOMy B3a€EMOZiOTb Pi3Hi dhopmu
TBOPYOCTI NIOANHMY;

2) oropa Ha >XXaHpoBY Kflacudikauito Ta
PiSHOMaHITHICTb (PYHKUIA y CTPYKTYpi
MefjiaTeKcTy.

A. YcoBa (2014) nponoHye posrnsgatu
KiIHOMY3UKY Kpi3b NpU3My pisHUX aHani-
TUYHUX Nigxoais:

1) uinbHOro aHanisy, skuii nepeaéavae
po36ip MYy3MYHOro CKNagHWKa 3 Morns-
[y Ha KiIHOCMHTE3 Ta My3UuKY SIK YaCTUHY
uinoro B ApamMaTypriyHOMy KOMMOHEHTI
KiHO;

2) CTUNICTUYHOrO aHanisy, Ae yBara
CMPAMOBYETbCA Ha XapaKTepHi pucu
MYy3UYHOro Matepiasny, Moro B3aeMofgito
3 MOHTa)XHUM pSiIOM, 3 MY3UYHUMM 06-
pasamMu Ta 3 xapakTepoM iX pO3BUTKY;

3) hopMoyTBOpPIOBANBLHOMO aHaniay,
AKUA Hajae 3MOory posrnagatv  KiHo-
My3WKy Ha JiokanbHOMy (UiflbHOMY Ta
6e3rnepepBHOMY), Ha KOMMO3ULiAHOMY
(y3aranbHeHo0-(OpPMOTBOPYOMY ene-
MEHTi TEKCTy) Ta Ha 3aranbHomy (awuc-
KpPEeTHOMY) pPiBHSAX Ti iCHyBaHHS;

4) TeXHOMOrYHOro aHarisy, Wo BUCBIT-
JII0€ MY3UYHI PillleHHSI KOHKPETHUX CLIEH,

Yunyk, T, Tsarev, M. Soundtrack in modern cinema
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BUABJIAIE 3aMN03NYeHi TeMU Ta XapakTepu
1X B3aemofii, 3BepTacTbCca [0 CTuUnisa-
i Ta antosin.

OT)Xe, BCi BULLEO3HAYEHI METOA0OriY-
Hi NigxoAn 0O BUBYEHHSA KIHOMY3UKU ak-
LeHTYIOTb yBary HaykoBLiB Ha 1i OLiHIo-
BaHHi, BIJOKPEMJIIOOYM MY3UYHUI ac-
NeKT KiHO B He3aNeXHUN NpocTip. AKLWo
chepa akafeMiyHOI My3uKM MOXe 6yTu
ornucaHa Takok MOAessIto, TO aHanis Ki-
HOMY3WKM SIK OAHO3HAYHO MPaKTUYHO-
ro Ta CUHTETUYHOrO HarnpsMy MOBUHEH
3aCTOCOBYBaTU  WIMPLWI  iHCTPYMEHTH,
O BPaxoBYKTb OCOGMMBOCTI 06'eKkTa
OOCNIgKEHHS | MatoTb Aewlo iHwi uini
Ta KpuTepil ouiHOBaHHA. BpaxoBytouu
Te, WO MOMynsipHe KiHO Mae CBOK, A0-
CTaTHbO LUMPOKY «LiNboBYy ayguTopito»,
NMPOCTEXYETbCA HEOBXiAHICTL y po3rns-
[i KiHOMY3UKU (cCayHATpeKiB) 3 Mo3uuii
CUHTETUYHOI MPUPOAN MY3UKHU i npoLiecy
11 CNpUAHATTA rnsgadamu 3 ypaxyBaH-
HSIM TX eCTETMYHUX ynofobaHb Ta PiBHSA
«MY3UYHOIro A0CBifAYy».

MeTa pgocnigXeHHs

MeTa pocnigykeHHA nonsdrae y pisHo-
CTOPOHHbOMY aHanisi NonynspHUX npu-
KNafiB MY3WKM Cy4acHOro KiHO Asis BW-
3HauyeHHA ocobnmBocTel i B3aemMogil
3 Pi3HUMU efNleMeHTaMn eKpaHHOro Tek-
CTy 3 ypaxyBaHHAM MpUKIagHoI Mpupo-
OWN 1 3aCTOCYBaHHAM Pi3HUX aKTyaslbHUX
nigxoais A0 BUBYEHHS cayHATpekiB. [o-
CATHEHHA MOCTaB/IEHOI MeTW BMMarano
BUPILLEHHA TaKnX 3aBAaHb:

1) npoaHanisyBaTu 0CO6AMBOCTI (DYHK-
LiOHYBaHHA MYy3MKW B Cy4aCHOMY KiHO;

2) BUSIBUTU OCHOBHI TEHAEHLI pO3BUT-
KY KiHOMY3VMKW B COLiOKY/IbTYPHUX YMO-
Bax Cy4acHOCTi;

3) po3rnsAHYTU KiHOMY3MKY 3 MO3WLiit
rnagava s\K «HeigeanbHOro» oLiHKOBa4va
cayHATpeKiB y CydacHOMY KiHO.
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MeTogonoria gocnig)XeHHs nonsrae
Yy 3acTOCyBaHHi KOMMEKCY MeToZiB
TEOPETUYHOro aHanisy KiHOMy3uKM, iX
B3aeMOfil 3 BHYTPILWHIMX Ta 30BHILLHI-
MW YMHHMKamMu BMAAMBY Ha ¢dopMyBaH-
HSi 06pasHOo-eMoUiHOI cdepu rnspada
B YyMOBax LUinecnpsMoBaHOro cnpuin-
MaHHS CHOXXETHOI NiHiT cy4acHOro KiHo.

Buknag, oCHOBHOro martepiany

Onsa petanbHOro aHanisy KiHOMY3WKu
6yno obpaHo inbmMu, WO OoTpUManu Ki-
HorpeMito «Ockap» «3a HaiKpally My-
3uKy y ¢inbmi» 3a ocTaHHi poku. Take
pillEHHA T'PYHTYETbCA Ha [AOCNIAHWULb-
Kil noTpeb6i B KOHLeNTyasbHOMY Yy3a-
rafibHeHHi  KIHONPOAYKTIB,  OCKiJIbKK
X ¢daKTMyHa PpiBHOMaHITHICTb 3HA4YyHO
yCKJ1afHIOE MPOLIECH MOLLYKY eTasloOHHUX
CayHATpeKiB HafABHICTIO KapAWHaNIbHO
NPOTUMEXHMX Mpuknagis. Cnuparoyncb
Ha NpuUNyLLLEeHHS, WO KiHonpeMmia «Ockap»
€ CBOEPIAHUM PYrNoOpOM Cy4acCHOro KiHO
i Lo naypeaTu uiel npemil 3 4ONYCTUMOO
MIpOIO y3arasibHeHHs SBMSAIOTb COGOHO
HalKpallumx npeacTaBHUKIB KiHO, 3HAYHO
NiABULLYETbCA [OKAa30BiCTb OTPUMaHMX
pesynbTaTiB.

CayHaTtpek oinbMy «[kokep» (pex.
T. ®inninc) sa aetopcteoMm . [yaHagoT-
Tip, Wo cTana naypeatom npemii «Ockap»
y 2020 poui, npu neplwomy 3HahOMCTBI
OOUiNbHO NOAINUTU Ha ABI YaCTUHKU — MicC-
Hi, IKi 3ByYaTb 34€6iMblIOro AK BHYTPIL-
HbOKagpoBa My3uKa, Ta iHCTpyMeHTaslb-
Ha YacTuHa, fIKa MepeBaXXHO BUKOHYE
3akagpoBy ¢yHKUit0. Y MiCEeHHIN YacTu-
Hi 6yna BMKOpUCTaHa BenunKa KinbKicTb
KnacuyHux niceHb 50—60-x pokKiB Takux
BUKOHaBL,iB, K ®. CiHaTpa, [)k. [lypaHTe,
Ix. ®peHk Ta iHWi. binbwoto mipoto ue
3YMOBJIEHO KOHTEKCTOM Yacy, Ha SIKUM
nocunaetbcs ¢inbMm. Y TakoMmy Bunaga-
Ky, 3a cnoBamun A. OBCAHHUKOBOI-Tpersb
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(2016, ¢.470), My3uka @inbMy NMOCUSIIOE
Ta «CrpoLllye» BMAMB Ha rnsjaya yepes
KOMYHiKaTUBHI MOX/IMBOCTI IT MOBMU, fika
«..0Yy)XXe 4acTo € HocieM “CBOEI”  Kysb-
Typu, “CBOro” KynbTypHOro npocTopy Ta
yacy — 3pO3yMiiMM Ta AOCTYMHUM ANS
6araTbox». Bigo6paxatounm antosito Ha
Hbto-Mopk 60-x pokis, BWGIp BHYTPILL-
HbOKaApPOBOI MY3UWKU BUXOLUTb UiTKO
oKpecrieHMM. Xo4da MicueM Ail y cTpiyLi
€ BuUragaHe Micto [oTeM, HeobXigHICTb
y BIigMoBiAHOCTI iCTOPUYHOMY KOHTEK-
CTy Ta HapaTuMBy nepLiogyepena 3MeH-
Luye Bapiauil BU60pY YKaHPy KOMMNO3ULiN.
BTim, nonpu »xaHpoBY 3aNeXHicTb, BUGIP
KOHKPETHMX KOMMO3WLIN 3anuwaeTbcs
BiAKPUTUM, i B LbOMYy BUMagKy ¢inbm
BUCTyNa€e NOKa3oBUM MPUKIaL0oM.

MicHs «That's life» @. CiHaTpyn € cBo-
EPIAHUM  NENTMOTUBOM  CTPiYKK, L0
B3aEMOAie i3 3arajsbHOK eCTETUKOLO,
TeMbpasibHOK NaniTpor KapTuHM Ta i
€MOLiIIHUM CKNagHWKOM, a TakoX crie-
UMGDIYHO BMKOPUCTOBYE TEKCT MiCHI,
Hannerwunn i HanMKOHKPETHIWWn nnact
KOMMo3uuii, Wwo 6eanocepefHbo B3ae-
mMogie 3 rnagadem. Ocob6auBO Migcuto-
€TbCA BMJIMB MIiCHI Yy CLUEHI, e rOsI0BHUN
repon cam MpPOMOBISE KJIHOYOBI CIIOB3,
NigKPeCNoUM IX 3HaYEeHHA Ta noJaroum
SIK CBOEPIAHMI enifor KapTUHMU.

B acnekTi iHCTpyMeHTanbHOI 4acTu-
HU cayHATpeky oinbMy MOXHa nerko
BULINNTU YiTKO OKPECNEeHUN 3B'A30K
FOSIOBHOTO reposi 3 My3WYHUM iHCTPY-
MEHTOM — BiofloHYyento. Takuii BUGIp
3yMOBJIEHWIA Hacamnepes, TeM6panbHOO
(hap6oto, SIKOKO BONOAIE BiOIOHYENDb, SiKa
rapHoO CniBBIAHOCUTBCS 3 OCHOBHUMMW
XapaKTepUCTMKaMU MNepPCoHaxy, AiaMu
Ta eMoLUilHMMUK cTaHaMu reposi. B ubo-
My BMMagKy COKOBUTUIA Ta HaApUBHWUWA
TeMbp-xapakTep, BUWAiINEHHA  ApaMa-
TUYHOrO CKNlafHWKa 4epes #oro Tem6-
panbHi BAAacTMBOCTI HajalTb MOXIU-
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BiCTb TOYHille BiATBOPUTM 06pa3 reposi
y CBOI CBiJOMOCTi, BCTQAHOBUTU 3 HUM
MeTadisMyHMIN KaHan, TpUMarouucb 3a
SIKUA KIHO OTPUMYE CBOEPIAHI Baxeni
BMMBY Ha rnsgava. Came Ue gornomarae
KiHO PO3KPUTWU CBOKO FOJIOBHY CWJTY, LUO,
3a cTBepaXeHHAM H. Kupunosoi, nons-
rae B eCTeTUYHOMY BMMBI Ha NHOAMHY.
Tak KiHO Mae 3Mory CTBOPUTU «..Hau-
TICHIWWA 3B'A30K 3 peaslbHUM 6yTTAM
ntofen, BTArHYTW rnsgada B CBIi npo-
CTip | NepefaTy NeBHi eMoLinHi cMucnu.
Bnnaue KapTuHM Ha rnagadva Havkpalle
BM3HAYaETbCA Yepes MOHATTA KaTapcwu-
Cy — MOTPSACIHHSA, EMOLIMHOro BNAUBY Ha
moanHy» (Kupunosa, 2005, ¢.80).

Takuin 3aci6 [AOMiHyBaHHSI KOHKpET-
HOrO IHCTPyMEHTa 3Ha4yHO niABULLYE
AKICTb CMAPUAHATTA KIHOCTPIYKU rnafa-
yeM. [locTiHe MOBTOPIOBAHHA OfHOrO
i TOro X Tembpy i€ Ha piBHi CTBOPEHHSI
KOPOTKOCTPOKOBUX acouiauin. AHano-
riYHO Mpautoe NPUHLMM NENTMOTUBY, ane
CTBOPIOKOYM CUMBOJT HEe 3 MeSIOfMYHO-
ro BUCMOBY 4YM TeMu, a 3a AOMOMOroHo
TembpanbHux ¢ap6. O3HayeHWI 3acibd
6yB BJly4HO 3actocoBaHui y 2014 poui
y Oinbmi «bepamMeH», WO OAHO3HAYHO
CTano OCHOBHMM acneKkTOM CTaHOBEH-
HSl CTPIYKM SIK OFHI€ET 3 KYNbTOBUX POBIT
KiHemaTorpada. 3ByK 6apabaHiB 3a-
JaB TOH CMPUIAHATTA CIOXETY, CKepyBaB
BiAUYTTS AMHaMIKM CLEHM Ta yepes ab-
CTPaAKTHICTb | BiACYTHICTb MenoAuyHol
CKNafoBol BMIMHYB Ha rnagada Ha nig-
CBiJOMOMY piBHi.

[HWa yacTuMHa cayHATpeKy HamoBHeHa
34e6inblloro TUMOBUM ANs1 KiHOMY3W-
KW apceHanioM: AUCKPETHi OpKecTpOBi
YaCTMHM KOMMO3WLil, 3Hanoma ansa rns-
Java TeMmbpanbHa Ta (pasoBa naniTpa,
NynbCyrodi efleMeHTU ANna NiABULLEHHS
PiBHA HanNpy>eHHA. 3 Mo3uLiin KOrHiTuB-
HOro migxoAy, y cepeAHbOCTaTUCTUYHO-
ro rnagaya icHye [OCBif CNpUAHATTS

Yunyk, T, Tsarev, M. Soundtrack in modern cinema
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GiNblI-MeHL «CTaHAapTHOI» KiHOMY3K-
KW Yepes 3arajibHy MOLIMPEHICTb AaHUX
3aco6iB y KiHo. poTe, BpaxoBytoun ii
NOXOLYKEHHA Bifi akaAeMi4YHOl My3uKu,
PO3YMIHHA SIKOI BUMarae HassBHOCTi neB-
HOro piBHA crneundidyHNX 3HaHb, NOAi6HI
«CTaHLapTU30BaHi» NPOsIBM CayHATPEKY
CnpuMaloTbCA rnsfgavYeM He fIK Hesa-
neXKHa KiHOMy3uKa, a nuwe K GyHKL-
OHaslbHUM eNeMeHT caMol KiIHOKapTUHW.

HacTtynHui ¢inbm — «4opHa naHTepa»
(pexx. P—Kyrnep), 3a MysuKy [0 sIKOTo
1. NopaHccoH oTpumaB npeMmito «Ockap»
y 2019 poui. Cnig 3asHauuTy, WO, NOYK-
Halouu Bif, Haunneplumx CBOIX MpeacTas-
HUKIB, >XaHp Cynepreponcbkux @inb-
MiB 6yB MONyNsApHUM cepef rnsfavis,
a B OCTaHHi poKW CTaB Mamxe €4UHUM
YKaHPOM, KU KOHKYpPYE 3 Cy4YyaCHUMMU
iHTepHeT-cepianamu, | gna neperns-
Jy fIKOro noau e BigfaroTb rnepesary
ceaHcy B KiHoTeaTpi. Hacamnepepn ue
MoB'A3aHO 3 BUJOBULLHICTIO Ta eniyHi-
CTHO Takux ifibMiB, BETMKOK KiNTbKIiCTHO
ONHaMIYHMX | ACKpaBMX CLEH, apxeTu-
NIYHUMKN CrOXXeTaMK, fIKi JIerko cnpuin-
MatoTbcs rnagadem. Xova 3a dinbmamu
npo cyneprepoiB YMOBHO 3akpinunacs
«TpuUBianbHa» cnaBa MPOCTMX Ta pO3Ba-
YKa/lbHUX CTPIYOK, BesMKa NonysnsapHiCTb
Ta MNOCTiNHa KOHKYpeHUis 3a yBary rns-
Jaya cTana npuynHOK eBonouil Ta-
KNX inbMiB y NMOBHOLHHI KiHOKapTUHU
3 BEJIMKOIO KiNbKICTIO XYA0XHiX 3acobiB,
SIKi 3aMaloTb JinbHe Micue B apceHarni
cyyacHoro kiHematorpada. Yepes ue
aHani3 KiHOGINbMIB BKasaHOro >aHpy
NMOBUHEH 3aliMaTh OCO6MMBE 3HAYEHHS
B paMKax cy4yacHoro KiHoaHarniay.

AK i y BMNagKy 3 KiHOCTpiukor «[xo-
Kep», MysuKy inbMiB NMpo cyneprepois
MOXHa YMOBHO MOAINUTM Ha Taki X ABI
YacTMHWU. BigcyTHiCTb noTpebu y «pea-
NicTUYHOMY»  Bigo6parkeHHi  AiicHOCTI
Ta HasABHICTb BHYTPIWHbOIO MpOCTOPY
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(aHTaCTUYHMX eNnleMeHTIB BigKpuBaroTb
nepen pexucepoM Ta KOMMO3UTOPOM
CYnepreponcbKoro KiHo AOCTyn [0 CyT-
TEBOI ManiTpn XyAoOXHbO-BUpaXKanbHUX
3ac06iB CTBOPEHHS YHiKaNIbHOro NpoaykK-
Ty. KiHoMysuka cynepreponcbkunx Qinb-
MiB Mae TAXIHHA A0 AMHaMiuYHMX dopm,
3aBAsIKM AAKUM MNiAKPECHOETLCA eMOLLin-
HICTb Ta eniYHICTb «KY/IbTOBUX» CLIEH.

Ocob6nuBoi yBarn 3acflyroBye iHCTpY-
MeHTanbHa 4YactuHa oinbmy «YopHa
naHTepa» Ta 0CO6/MBOCTI 1 peanizauir.
Lle npuknag yHikanbHOI cTunizauii ad-
PUKaHCbKOI HapoAHOI MYy3uKW, 3 Haf-

3BMYANHUM MNepensieTeHHAM  efleMeH-
TiB 3By4YaHHA TpaguuUinHUX MY3UYHUX
iHCTPYMeHTiB, (ONbKIOPHMX  BOKasb-

HUX MOTMBIB 3 Cy4yaCHUM CayHOTPEKOM.
B aygpiokapTuHi NpoCTeXyeTbCA MOBHE
OOMIHYBaHHA TakKWX MepKyCiNHUX iH-
CTPYMEHTIB, SIK «PO3MOBJSIOYMIA Hapa-
6aH» Ta «cabap 6apabaH», Gyna-hnenTa,
CTPYHHUM [HCTPYMEHT «Kopa» Ta CcTa-
OIOHHUIN PDKOK «By3enbByna». Bukopu-
CTaHHS TaKMX HE3BUYHWX ANA cTaHAapT-
HOro cayHATpeKY iHCTPYMEHTIB, BENIMKUN
piBeHb BiAMOBIAHOCTI WOAO KYNbTYPHOI
crnajlWwunHM Ta OCOGMBUIA CUHTE3 OpKe-
CTPOBOI YaCTUHU CTBOPIOE YHiKanbHUiA
npuknag crtunisadii, KM, 3a cnoBamu
l0. MixeeBoi (2014, c.1684), ABnsae co-
600 «.. TOHKe, iHTeNneKTyalbHe pO3B'si-
3aHHA 3ajaui, Wo CKNajaeTbes 3i 3HaHb
Ta BOJIOAIHHA HIO@HCaAMM  XYAOXHbOI
MOBM MEBHOr0 MY3UYHO-ICTOPUYHOIO
CTWIIO, ane BOAHOYAC BMPaXKae BigyyTTs
Cy4acHOCTIi». 3BU4YalHO, OCHOBHa TeMa-
TMKa My3uKku byna 3ajlaHa HapaTUBHUM
CcKnagHuMKoM ¢inbmMmy, ane came nigxig
[0 Hel, NoLyK WnsaxiB il peanisayii i cTBO-
pHOIOTb  YHIKanbHICTb AaHol KiHOKapTu-
Hu. Taka geTanbHa Ta peTesibHa po6oTa
KOMMNO3MTOpa Haj, MaTepiasnioM, a Takox
BifOOpaXKeHHs1 [AyXy KOHKPETHOro Ha-
pogy niAcunoe CNpuUUHATTS 06pasHo-
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€MOLINHOro 3MICTy KOXHOro enisopny
dinbmy rnagavem.

3a cnoeamu 3. Jlicen (1970, c.72):
«BHyTpilWWHbOKagpoBa Mys3uka Mae “no-
OBiiHY” opMy iCHYBaHHSA — BOHa OfHO-
YaCHO MpeAcTaBise My3uKy, WO NiyHae
B iHLWOMY, 306paxyBaHOMYy CBITi }aby-
NN... Ta OOQHOYaCHO BUKOHYE (yHKLUiI 3a-
KagpoBOi MY3MKM, PO3MOBCHOAXKYHOUUCH
B KiHOTeaTpi». LlikaBuM nposiBOM Takol
pisHonnaHoBoi po60TU MY3WUKU Y inb-
Mi € CLeHM puTyanbHOro 600 3a TPOH
BakaHaw, KpaiHu, Wwo ¢irypye y cTpivui.
JOMIHYyBaHHA MY3UYHUX [HCTPYMEHTIB
B O3Ha4eHWX YacTuHax CayHATpeKy Oy-
AYETbCA TakKUM UYMHOM, WO, Ha BiAMiHY
Bi, XapakTepucTuk, onucaHux 3. Jlic-
COl0, MPOCTEXYETbCA AelO iHWWA npu-
YMHHO-HACMiAKOBUIA 3B'AI30K. B  paHux
CLeHax 4Yepes po3TallyBaHHS B YMOB-
HOMY MPOCTOPi KapTMHW Ta KyJbTypHO-
acouiaTUBHUI 3B'I30K caMe 30BHIilUHbO-
KagpoBa My3uKa MOYMHAE BUKOHYyBaTu
(dYHKLiT BHYTPiLUHBbOKaAPOBOI.

LOyxxe BaxIMBUM CKIafHUKOM KiHO-
My3MKKN «HopHOI MaHTepu» € ii 3B'A30K
3 HannonynAPHILLMMK HanpsMamMu My3u-
KW N BUKOPUCTAHHS TeEMOpPanbHUX, CTU-
NICTUYHMX 0COBNMBOCTEN Cy4YacHOI enek-
TPOHHOI MY3MKMK Ta >XaHpy Xin-xon. Llen
3B'A30K MNPOSABASAETbCA Ha [AeKiNbKOX
PiBHSAX OAHOYACHO, LWO BWKJ/IMKAE OCO-
6NMBUIA iHTEpEC SIK NpUKNag AOCKOHanol
po60TK 3 cCayHATPEKOM.

30KpeMa OCHOBHa Tema [OJIOBHOIO
aHTaroHicta KiniMoHrepa HanoBHeHa
YXOPCTKMMU Ta ApaMaTUyHUMU efleMeH-
Tamu, i, HanuikaBiwe, — 1i OKpeMi yacTu-
HN GaKTUYHO HanexaTb A0 KIaCU4YHOro
TUMNY IHCTPYMEHTanbHOI MY3UKKU cy4ac-
Horo Tpen-xony: 808-i 6ac, eneKkTPOHHi
6apabaHu 3 KOHKPETHUM TUMOM FpyBYy —
BCe Lie HeMUHYyYe Biacunae Hac o Kysb-
TYpU aMepuKaHCbKOl Xin-Xon MY3UKMW.
@aKTU4YHO, HaBiTb He AMBAAYUCH biNbM,
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a TiNbKKW aHanisytoun cayHATpeK, ogpasy
MOXHa BCTaHOBWUTM [esiKi acrnekTu Xxa-
pakTepy MepcoHaxa, Moro KynbTypHWUMA
3B'A30K 3 AMEpPUKOIO Ta KOHKpPeTu3yBa-
TW reposi B Ky/bTypHO-4acOBOMY Mpo-
MIiXKY.

OTXXe, BULLEBUKNaLEHI Mpuknagn pAo-
BOAATD, O CayHATPEK Mpautoe Ha piBHi
BHYTPILWHbOrO iHCTPYMEHTY KiHO, AOmMo-
Mararoum po3KpuBaTu XapaKTepu nepco-
HaXiB 3aBASKU >XaHPOBO-TEMOpPasbHUM
0COB/IMBOCTAM MY3UKMU.

3 nornagy KOrHiTMBHOro niaxody, ce-
pefHbOCTaTUCTUYHMIA Nsgady Mae Be-
NMKNA  [OCBIf, COPUAHATTA  cyyacHOl
My3UKMK, TOMY 11 BMAUB Ha LUiNboBY ay-
OWTOPIO CcArae MakCUMMAasbHOro piBHS.
Lle, Ha npoTuBary cayHATpeKy CTpiu-
Kn «IDXokep», Npu3BoauTb LO BUXOZY
KOMMO3uUil 3 NpoCTOpy KiHOMY3UKU
y 3aranbHuUin KynbTypHU npocTtip. Oco-
6/1MBO O3HayeHa Te3a MNPOCTEXYETbCA
y MiCEHHIN YacTuHi ¢dinbmy. Yepes sany-
YeHHs1 BiAOMMX Ta MONYASAPHUX Yy AaHUI
nepios BMKOHaBUiB, Hanpuknag K. Jla-
Mapa, KiHOMy3uKa pospuBae Mexi CBO-
€l cyTo (YyHKUIOHaNbHOI BHYTPILIHbOT
poni Ta po3LUMpPIOE CBOI MOXJIMBOCTI A0
Mo3uLil He3aneXxHol OAWHWLI B 3aralb-
HOMY MPOCTOPi MUCTeuTBa. 3a cnosamu
C. CokoBika (2015, c.40): «36epiratoun
“namM’aTb” NpoO KiHOMOXOOXKEHHSA, LS My-
3uka 3p06yBae cTaTyCc BiJHOCHO He3a-
JIeXXHOro iCHyBaHHS Hacammnepeg TOMY,
Lo BOHa cTae marepiasnioM ans pieBol
aKTUBHOCTI MHOXWHU CYG'EKTIB, WO MO-
POAXKYIOTb CMEeKTp MoayciB 6yTTs Ki-
HOMY3UKU Yy PiSHOMaHITHUX COLIOKYNb-
TYPHUX KOHTeKcTax». CBOEI Yeproto,
36epiratoum MOCTIMHUIA B3aEMO3B'SI30K
3 CHOXXETHO-06pasHoK0 JliHiEt0 camoro
dinbMmy, Takoro pogy cayHATpeK no-
YMHaE BUKOHYBATK LLe W MapKETUHIOBI
dYHKLIT, WO [0AATKOBO MifBULLYE yCMixX
KapTUHW.

Yunyk, T, Tsarev, M. Soundtrack in modern cinema
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BucHoBKu

B Mexax B3aemopii 3 eKpaHHUM Tek-
CTOM KiHOMy3uKa mnposBnse cebe K
BaroMuM iHCTPYMEHT, SIKMN Jonomarae
PO3LUMPUTU XYAOXKHIMA MPOCTIp KiHOCTpIu-
Ku. KiHoMy3nKa Moxke BUXOAMTU 3a MeXi
NpsIMOT akycTMYHOI iHdopMmauii, Biaa3sep-
Kantoryn HapaTUBHUI Ta KOHUeNTyasb-
HWUW CKNagHUKM TBOPY MucTeuTBa. lNpak-
TUYHMMW NpYKNagaMu NposiBy Cy4YacHOl
KIHOMY3UKM € 3aCTOCYBaHHS:

- TeMb6panbHuX ¢apb AK iHCTPYMEHTY
PO3KPUTTS KOHTEKCTY MO, Yacy, obpa-
3y repos;

- 3aco6iB NEATMOTUBY;

- eKCMepuMEHTIB 3 TEeXHIYHOK CTOpo-
HOIO 3BYKY Yepes PO3LUMPEHHS YSIBHOMO
NPOCTOPY EKPaHy.

OCHOBHi TeHAeHLil pO3BUTKY KiHOMY-
3MKM B COULIOKY/bTYPHUX YMOBax Cy-
YaCHOCTi 3YMOBJIOIOTbCA BUXOAOM Ca-
YHATPEKIB 3@ MeXi CyTO MpaKTU4HOro
iHCTpYMeHTY KiHo. CyyacHui cayHATpeK
3allMae Baromy 4acTWHY Ky/bTypHOro

CMNNCOK MOCUJ1AHb
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NPOCTOPY MY3UKM Ta Ky/bTypu 3arasaom.
TakoMy MOMOXEHHIO CrpUsie KOHLenTy-
anbHUM Nigxia KoMMNosuTopa, CTUIbOBa
UinicHicTb po6oTM Ta BiAHOCHa caMmo-
CTiIMHICTb cayHATpeKy B 3arasbHOMY CO-
LiOKYNbTYpHOMY NPOCTOPI.

OuiHka cayHATpeKkiB HafaeTbcs rns-
JayaMu | 3anexuTb Bifg 1X eCTeTUYHUX
ynofo6aHb Ta PiBHA MY3WYHOroO «JOC-
Bigy». HaToMicTb cayHATpeKu MNOBUHHI
BignoBigaTM BMMOram Cy4acHOro KiHo-
MUCTeUTBa Ta 3arasibHOro KyJ/ibTYpHOro
MPOCTOPY, WO CNpUSE AOCATHEHHIO ycri-
XYy CTPiUKMU.

[MepcnekTvBM nofanblunx MNOLIYKIB
y Hanpsami Jocnif)XeHHs. 3BMYanHo, BU-
KnageHa iHpopmauis He npeTeHAYe Ha
BUYEPMHE PO3KPUTTA AaHoi Npobriemu.
BoHa MoOxe cnyryBaTM OCHOBOK A5
Nnofanblloro BUCBITNEHHSA  CYKYMHOCTI
3araslbHOTEOPETUYHUX OCHOB BUBYEHHS
cayHATpeKiB, ajyke nosa yBarow 3anu-
LWMANCb NUTaHHA BNAWBY MY3M4YHOI nNa-
NiTpY Ha npouec CNPUNRHATTSA efleMeHTIB
€KpaHHOro TEKCTY Cy4acHOro KiHo.

Kunpunnosa, H.B.,2005. MeguakynbTypa oT MogepHa K mocTMogepHy. MockBa: AkageMnyeckum

MpOEeKT.
Jlncea, 3., 1970. OScrtetuka
n O.J1. KapaBknHa. MockBa: My3blka.
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@ KueBCKUI HayMOHasIbHbIN YHUBEPCUTET KY/IbTypbl U UCKYCCTB, Knes, YkpanHa
b KueBckuii yauBepcuTeT KynbTypbl, Kues, YkpauHa

AHHOTauusa

Lienb nccnepgoBanus 3akntoyaeTcsi B pa3HOCTOPOHHEM aHasiM3e NomnysipHbIX MPUMEPOB My3blKM COBPEMEHHOIO
KMHO 1151 onpejeneHns 0CO6eHHOCTEN ee B3aMMOLEVNCTBUSA C Pas3/IYHbIMK 3fIEMEHTaMU 3KPaAHHOI0O TeKCTa
C YY4ETOM NPUKNIAAHON NPUPOAbI U MPUMEHEHWNEM Pa3fIMYHbIX aKTyaslbHbIX MOAXOA0B K U3YYEHUIO CayHATPEKOB.
MeTogonorus uccnegoBaHus 3aKnt04aeTcsi B MPUMEHEHUUN KOMIMIEKCA METOA0B TEOPETUYECKOrO aHanusa
KUHOMY3bIKU, UX B3aUMOLENCTBUSA C BHYTPEHHUMMU U BHELLHUMM hakTopaMu BAUSHKUA Ha GopMupoBaHue
06pasHo-3MOLIMOHaNbHOM cepbl 3pUTENS B YCNTOBUSX LieSIeHanpaBieHHOro BOCMPUSATUS CHOXXETHON NIMHUK
COBPEMEHHOT0 KUHO. Hay4Hasi HoBu3Ha. BniepBbie 6b1nv NpoaHanv3npoBaHbl 0CO6EHHOCTM (YHKLIMOHUPOBaHUS
My3bIKM B COBPEMEHHOM KUHO, BbISIBNIEHbI OCHOBHbIE TEHAEHLMW Pa3BUTUSA KUHOMY3bIKW B COLIMOKYBTYPHbIX
YCNOBUAX COBPEMEHHOCTM, @ TakK)KE PaCCMOTPEHA KMHOMY3blKa C MO3ULNIA 3PUTENS KaK «HenaeanbHOro»
OLleHLLMKa CayHATPEKOB B COBPEMEHHOM KUHO. BbiBoAbI. B cTaTbe Npy MOMOLLM pasHbIX METOAO0MOMMYECKUX
NoAXof0B JoKa3aHO, YTO KNHOMY3blka B paMKax B3aMMOAENCTBUS C 3KPaHHbIM TEKCTOM MPOSIBASIET ce6st
KaK BECOMbI/ UHCTPYMEHT, pacLUMpsia XyA0XeCTBEHHOE NPOCTPAHCTBO KMHOEHTbI. KNHOMY3blka MOXeT
BbIXOAWUTb 3a paMKU NPSAMOW aKyCTUYECKON UHDOPMaLMK, OTpaXkasi HappaTUBHbINA U KOHLENTYyasbHbIA
KOMMOHEHTbI MPOU3BEAEHUSI UCKYCCTBA B LieNoM. [pakTU4yecKMM NpUMEpPOM NPOSIB/IEHUS COBPEMEHHOM
KMHOMY3bIKM BbICTYMaeT NPUMeHeHNe TeMBpasibHbIX KPAacoK Kak MHCTPYMEHTa packpbITUsi KOHTEKCTA COBbITUN,
BpeMeHHU, o6pa3a reposi; NeMTMOTUBA; IKCMEPUMEHTOB C TEXHUYECKOIW CTOPOHOM 3BYKa Yepes pacluupeHme
BOOGpPaXaeMoro NpocTpaHcTBa 3KpaHa. OCHOBHbIE TEHAEHLIMU Pa3BUTUA KUHOMY3bIKU B COLIMOKYbTYPHbIX
YCNOBUSIX COBPEMEHHOCTU 06YCNOB/IEHbI BbIXOLOM CayHATPEKOB 3@ rpaHuLibl MPaKTUYECKOro MHCTPYMEHTa
KMHO. COBPEMEHHbIV CayHATPEK 3aHNMAET BECOMYHO YaCTb Ky/IbTYPHOro NPOCTPaHCTBa My3bIKU U KyNbTypbl
B LlesIoM. TakoMy MONOXEHMIO CNOCOBCTBYET KOHLENTyasbHbI NOAX0A KOMMO3UTOPAa, CTUeBas LLefIoCTHOCTb
paboTbl MU OTHOCUTENIbHAA CaMOCTOATENIbHOCTb CayHATPeKa B 06LL,EM KYyNbTYpHOM npocTpaHcTBe. OueHka
CayHATPEKOB [aeTCs 3pUTENAMU U 3aBUCUT OT UX 3CTETUYECKUX NPEATNOYTEHUIA U YPOBHS MY3blKaslbHOMO
«onbiTa». CayHATPEKM JOMKHbI OTBEYaTb TPE60BaHNSAM COBPEMEHHOIO KMHOUCKYCCTBA U OBLLETO KyNbTYPHOrO
NPOCTPaAHCTBA, YTO CNOCOBCTBYET AOCTUXEHUIO YCMEXA KUHOMEHTbI.
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Abstract

The purpose of the research is to analyze popular examples of modern cinema music to determine the
features of its interaction with various elements of screen text, taking into account the applied nature and
applying various relevant approaches to the study of soundtracks. The research methodology consists
in the application of a set of methods for theoretical analysis of film music, their interaction with internal
and external factors of influence on the formation of the viewer’'s image-emotional sphere in conditions of
purposeful perception of the storyline of modern cinema. The scientific novelty lies in the fact that for the
first time the peculiarities of the music functioning in modern cinema were analyzed, the main trends in
the development of film music in the socio-cultural conditions of our time were revealed, and film music
from the perspective of the viewer as a “non-ideal” evaluator of soundtracks in modern cinema was also
considered. Conclusions. The article, using various methodological approaches, has proved that film
music in the framework of interaction with screen text manifests itself as a significant tool, expanding the
artistic space of the film. Film music can go beyond direct acoustic information, reflecting the narrative
and conceptual components of the work of art as a whole. A practical example of the manifestation of
modern film music is the use of timbral colours as an instrument for revealing the context of events, time,
and the image of a hero; leitmotif; experiments with the technical side of sound through the expansion
of the imaginary space of the screen. The main trends in the development of film music in the socio-
cultural conditions of our time are due to the release of soundtracks beyond the boundaries of a practical
film instrument. The modern soundtrack occupies a significant part of the cultural space of music and
culture in general. This position is facilitated by the composer’s conceptual approach, the style integrity
of the work and the relative independence of the soundtrack in the general cultural space. The rating of
soundtracks is given by the audience and depends on their aesthetic preferences and the level of musical
“experience”. Soundtracks must meet the requirements of modern cinema and common cultural space,
which contributes to the success of the film.

Keywords: music; film music; soundtrack; image; cinema
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photography; The purpose of the research is to analyze the main features of social
psychology; photography in the psychological aspect of the photographer. The research
philosophy; methodology is based on the application of a system-integrated approach to
aspect; the review of this problem, within the framework of which a whole range of
perspective; cultural, philosophical, psychological and professional qualities that affect
category viewers when viewing photographs is considered. The scientific novelty lies

in the analysis of modern typological features and characteristics of social
photography. The opinions of scientists from different times on issues of
the psychological aspects of social photography were also systematized
and generalized. Conclusions. We have analyzed the components of the
psychological aspect of social photography. With the help of the analysis,
the value of psychology in the work of the photographer specializing in the
field of social photography has been established. Structural components that
form a psychological aspect in the photo have been developed in detail. The
factors that influence the rating of social photography have been summarized.
The importance of the psychological aspects of social photography has
been determined, since during the work at the same time the process
of becoming the author himself, and his main task is to not just capture
the environment but through his work to express feelings, emotions and
thoughts.
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Problem statement community, because the practical com-

ponent of social photography is domi-

Social photography is a very interesting nant, and not all researchers undertake
subject for discussion in the scientific such research, especially in terms of
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scientific analysis of audiovisual, psy-
chological and philosophical aspects of
photography. But is necessary to try to
master the scientific component of pho-
tography, and especially social photogra-
phy, which is becoming very relevant in
our time. Psychological aspects of social
photography are almost not studied in
the scientific literature, so we decided to
focus our research on the psychology of
photography.

Recent research
and publications analysis

The topic of social photography is not
sufficiently researched, but some scien-
tists have analyzed photography from
this point of view. The following scien-
tific publications were used in the study:
R. Barth (1997) described the philosophy
of photography; S.Sontag (1998) ana-
lyzed the view of photography; A. Lapin
(2003) revealed the concept of a photo;
0. Mikhalkovich (1989) explored the po-
etics of photography.

The purpose of the article is to show the
significant components of social photog-
raphy in the psychological aspect; to an-
alyze the main characteristics of social
photography; to separate the main psy-
chological aspects of social photogra-
phy; to find out the problems of creation’s
perception and social photography per-
ception.

Main research material

Photography, becoming the first tech-
nical factor of new media, revealed the
communicative possibilities of visuality
and perception. In the age of digital im-
ages, the perception of photographic im-
ages depends on the developed human
ability to decode and interpret images,

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2021 - 4(1) - pp.78-83

new abilities require new visual compe-
tencies.

As practice shows, the photo conveys
the basic prerequisites of the one who
observes everyone in different respects.
Self-identification allows you to look at
yourself from another angle. This is due
to the latest technologies and special
programs. They help to make adjust-
ments to their “self” and correct what
does not suit them.

During the work on the article, an em-
pirical method was used to study the so-
cially significant characteristics of so-
cial photography, as well as a complex-
analytical one to reveal and formulate the
conceptual apparatus of research and
study of issues.

Today, one of the most influential visual
aids is the art of photography, which has
a huge impact on people. Photography is
used both to visualize information and
to tell us about any event, without using
verbal means.

Art researchers classify photography
into three main areas: commercial, ar-
tistic, and technical, but there is a great
variety of genres, each of which works
according to its own internal laws.

Modern photography, in the network
of globalization, informatization and
computerization, has become the focus
of theorists and practitioners, due to
the ability of photography to create a new
method of relation to reality through pho-
tographic images. Philosophical analysis
of photography allows us to consider it
as a social phenomenon that is closely
linked to the complex world of human
relations, images, technology and so-
ciety, the development and change of
all spheres of human life. In social phi-
losophy and psychology, photography
is becoming a means of thinking about
our society, which provoked increased

Bordeniuk, S., Byshovets, V. Psychological aspects of social photography
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interest in photography in various fields
of social sciences in various disciplines:
art history, philosophy, psychology and
sociology, anthropology and communi-
cation theorists.

Photography has contributed to the
emergence of new visual practices and
social relationships, which is impossible
without psychological aspects, the con-
sequences of which for society and man
have not been fully understood yet.

Thanks to the rapid development and
innovation processes in photographing,
photographic equipment has become
accessible and simpler, which promotes
accessibility and, therefore, simplify-
ing social relations, providing a great-
er immersion of people in the creative
skill of the personality behaviour real-
ity, which has become an integral part
of the personality identification and its
environments.

The photograph is the part of life reflec-
tion, although it is subjective. Most re-
search on this topic has the notion that
a photographer is a researcher. O. Lapin
(1997, pp.119-120) called it “an invalu-
able gift of photography because, in
the end, the photograph depicts not what
the photographer invented, but what
happened once in a lifetime, and the au-
thor only saw and managed to engrave”.
Photography has long been considered
evidence of life. According to the pho-
tographer S.Zontag (1998, pp.89-92),
a photo is “the most accurate depiction
of the visual reality facts”. Social pho-
tography demonstrates it best of all. This
genre of photography has many names
that demonstrate all the properties. For
example, O. Lapin (2003, p.67) believes
that such a photograph is “reportage”
because reportage is a means of shoot-
ing: “Reportage photography is a coun-
terweight to staging, it categorically does
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not allow any organization, direction,
production. It is a photograph that is
made by an “invisible” photographer with
an “invisible” camera”.

Researchers often call social photog-
raphy "photography of the moment" be-
cause it has its tendency to search for
the beautiful, expressive and knows how
to stop at the moment. You can also hear
that this type is called a “detail photo-
graph” - it shows a person as a detalil
at the moment. Therefore, it attracts the
attention of both the creator and the av-
erage consumer. To take such a picture
means to go beyond reality. The concept
of “realistic photography” was proposed
by the philosopher R.Bart, “genre pho-
tography” was named by V. Mikhalkov-
ich (1989, pp.117-118). They called
“genre” photography, which “depicts the
states and actions of people.” Now, this
very concept has entered modern reality.
Nevertheless, in our research, we rely on
the term “social photography”, because
it best demonstrates and conveys all the
properties.

The origin of this term came from the
Latin “socialis”, which means “sociable,
social, public” (Ozhegov and Shvedova,
1999, pp.123-130). Consequently, the so-
cial — is “public, concerning the lives of
people and their relationships in society”
(Kuznetsov, 1998, p.567). Social photog-
raphy is a photograph that best conveys
the behaviour and relationships of others
with certain people, details and person-
al processes, elements and processes
that complement each other. The study
shows a kind of photo, such as a “study
of reality”, because the photographer is
looking for something that can interest in
ordinary life without making any adjust-
ments. The photographer himself finds
what to photograph, the plot, the equip-
ment and all this fills a certain meaning.

Mcurxonorivni acnekTy coliansHol hoTorpadir
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What the viewer sees leads to the con-
clusion that a social photo that captures
and creates something new around. So-
cial photography gives an understanding
of the life lived and felt by the author and
the viewer, so it gives the opportunity to
move to a completely new concept of
meaning.

Unusual perception of the artist in com-
bination with techniques make the pic-
tures interesting and exciting, forming
a subconscious connection between the
picture and the author.

Success in any genre of photographer
requires special psychological traits, es-
pecially in social photography, because
it is necessary to capture the event or
emotion that would best reflect the psy-
chological portrait of reality seen from
different angles.

In the practice of photography, the po-
sition of the observer is realized not only
for others but also in relation to himself.

Self-identification through photography
allows a person not only to see himself
from the side but also to show himself
another.

Photography as one of the genres of
art requires not only the skills and mas-
tery vision, their creative perception of
the world. Psychology in photography
is no less important than profession-
al equipment. Without a creative search
and approach, the ability to reach in-
stantly to improvise, it is impossible to
create your creative style that will be
recognized by the audience. The psy-
chological qualities of the photographer
and his skill make it possible to real-
ize a creative idea and get interesting
photos.

One of the more interesting, in our opin-
ion, features of social photography is its
rich content, despite the external “vague-
ness” of what is happening on it.
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The cognitive sphere of man in its struc-

ture and principles of operation is simi-
lar to modern computers. Like them, it
perceives, stores and uses information
coming from the outside world, infor-
mation that appears to man in the form
of knowledge about the world around
him.

Psychological aspects of social pho-
tography are important because there
is a process of becoming the author
himself in the process of work at the
same time, his main task is not just to
engrave the environment but to express
feelings, emotions and thoughts in his
work.

Conclusions

Thus, in the age of digital technologies,
the psychological component in social
photography is intensifying. This an
analysis of the photo image as a media
component. The media essence is re-
alized in its function as a communica-
tive mediator. Image is an environment
where the interpenetration of material
and conceptual, individual and social is
realized and simultaneously represent-
ed. In society, a photographic image is
created and reproduced as socially sig-
nificant components of the sensory and
intellectual.

Thus, the main problems are the pecu-
liarities of processing information that
is perceived from the outside world. The
acquisition of information is carried out
through mental processes, such as per-
ception of reality, way of thinking, experi-
encing emotions or the degree of imagi-
nation. It becomes clear that each person
has their own personal, individual char-
acteristics in the processing of informa-
tion coming from the photographer and
his work.

Bordeniuk, S., Byshovets, V. Psychological aspects of social photography
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KuiBcbKui HayioHalbHUIA yHIBEPCUTET KyNbTypu i MucteyTs, Kuis, YkpaiHa

AHoTauis

MeTta pgocnig)eHHsi — npoaHanisyBaT¥ OCHOBHi 0cO6nMBOCTI couianbHoi dhoTorpadii y ncuxonoriyHomy
acnekTi po6otu doTorpada. Metogonoris AocnigxeHHs 6a3yeTbCA Ha 3acTOCyBaHHI CUCTEMHO-
KOMIM/IEKCHOrO MigxoAay Ao ornagy uiel npobnemMu, B MeXax siKOl pos3rnsijaeTbcs LiMUMA  CnekTp
KYNbTYPONOriyHMX, hinocodcbKkumx, MCUXONOriYHUX Ta NPodeCinHMX acrnekTiB, AKi BNIMBalOTb Ha rnsgavis
nig yac nepernagy dotorpadii. HaykoBa HOBU3Ha Nonsirae y aHanisi cy4acHux TUNOMOriYHUX OCO6IMBOCTEN
Ta XxapakTepucTuK coulianbHoi GoTorpadii. Takox 6yno cucteMaTU30BaHO i y3arasbHEHO AyMKY HayKOBLiB
pi3HMX YaciB LLOAO MCUXONONYHMX acreKTiB couianbHoi GoTorpadii. BucHoBkM. Y cTaTTi NpoaHanizoBaHoO
CKJ1a[i0Bi YaCTMHM MCUXOMOrYHOro acnekTy coulianbHoi dpoTorpadii. 3a JONoOMOror aHanisy BCTAHOBNEHO
3HayeHHs ncuxonorii y poboTi poTorpada, Lo crnewianisyeTbesa y LapuHi couianbHoi poTtorpadii. JeTanbHo
onpaLboBaHi CTPYKTYPHI KOMMOHEHTH, IKi HOPMYOTb NCUXONOriYHKMIA acnekT y doTorpadii. Y3aranbHeHo
UMHHUKW, SIKi BMIMBaKOTb Ha PEUTUMHr couianbHoi doTorpadii. BusHayeHo 3HauyLLicTb MCUXOMOTIYHUX
acnekTiB coujianbHoi hoTorpadii, ocKifbkM Mif Yac po60TU 0AHOYACHO BiABYBaETbCA MPOLIEC CTAHOBEHHS
camoro aBTOpa; a Moro rosIoBHe 3aBAaHHA Nnonsrae y Tomy, WWo6 He NPoCTo 3akapbyBaTyh [OBKiNNS, a Yepes
CBOO POGOTY BUC/TOBUTH MOYYTTS, EMOLLiT Ta YMKMW.
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AHHOTauuA

Llenb nccnegoBaHusi — npoaHanansnpoBaTb OCHOBHble 0OCO6EHHOCTU coumnanbHon doTorpadum
B MCMXONI0MMYeCKOM acrekTe paboTbl hoTorpada. MeTogonorus uccnegoBaHusa 6a3nmpyetcs Ha NPUMEHEHNM
CMCTEMHO-KOMIMJIEKCHOro noAaxofa K 0630py aToi Npo6sieMbl, B paMkax KOTOPOI paccMaTpuBaeTcs Lesblii
CNeKTP KyNbTYPONOrnyeckux, Grunocockux, NCUXoNornyecknx 1 NpopeccmoHasnbHbIX Ka4ecTB, BAUAIOLLMNX
Ha 3puTenein Bo BpeMs npocmoTpa poTtorpaduv. HayyHas HOBU3Ha 3aK/ItOHAETCA B aHaM3e COBPEMEHHbIX
TUNONOrMYECKNX OCOBEHHOCTE U XapaKTePUCTUK coLanbHom doTorpadum. Takxe 6blIn cMCTEMaTU3NPOBaHbI
1 0606LLEeHbl MHEHUS yYEHbIX pPasHbIX BPEMEH B BONpocax Npob6aeMaTUKu NCMXonormyeckmx acrnekTon
couuanbHomn potorpacdumn. Beieogbl. B cTaTbe NpoaHanvanpoBaHbl COCTaBAOLLME NCUXOIOrMYECKOro acnekTa
couunansHom potorpadmu. C NOMOLLbIO aHannsa ycTaHOB/IEHO 3HaYeHWe NCMXonorum B paboTte GoTorpada,
cneuunanuaupyroLerocst B oénactu coumanbHon gotorpadun. [letanbHo npopaboTaHbl CTPYKTYpPHbIE
KOMIMOHEHTbI, KOTOopble GOPMUPYIOT NCUXONOrMYecKuit acnekT B poTtorpacdun. O606LeHbl hakTopbl,
KOTOpble BAUSIOT Ha PENTUHT coumnanbHon dpoTorpadun. OnpeaeneHa 3Ha4MMOCTb MCUXONOTMYECKUX
acnekToB counanbHoin GoTtorpadmm, NOCKosbKY BO BpeMS paboTbl O4HOBPEMEHHO NPOUCXOAUT NpoLiecc
CTaHOB/IEHMA CaMOro aBTOpa; a ero rnaBHas 3ajaya CoOCTOUT B TOM, YTO6bl He MPOCTO 3aneyaTtneTb
OKPY)KatoLLyto cpefly, @ Yepes CBOO paboTy BbIpasuTb YyBCTBA, IMOLIMU U MbICIN.
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Abstract

The purpose of the research is to analyze female photo portrait, the concept of
female beauty in photography, the history of the origin and formation of female
portrait in photography. Moreover, the aim was to trace the common and distinct
features of a female portrait from the past to nowadays. It was decided to establish
a role of female photo portrait in the art of photography, to prove its peculiarity and
importance. The research methodology consists of the following parts: theoretical —
analysis of the female beauty concept in the photo portrait, history of female portrait
development in photography, empirical - study of relationships between female
portraits of different times, comparative — comparison of modern and authentic
portraits. In the course of cognitive synthesis and generalization of distinctive
and similar features of female photo portraits of different times, special features
of the female portrait were determined. Scientific novelty. For the first time, the
history and formation of female photo portrait from authenticity to the nowadays
were analyzed. The analysis was conducted based on photo portraits researches
of different times. A detailed analysis of factors influencing the formation of this
genre of photography was carried out. With the help of the theoretical analysis, the
factors influencing the development of the female photo portrait were determined,
its specifics and features were outlined. Conclusions. In the course of the article,
we analyzed female portrait in photography and the concept of female beauty in
different periods. With the help of the analysis of the history of development and
formation of the female portrait photography genre, its role in the art of photography
has been established. Peculiarities of female photo portrait as a genre of the art
of photography were determined. Its peculiarity and importance have been
proved. The factors influencing the concept of female beauty in photography, the
development of female portrait and its features have been generalized.

Kotliar, S. and Zaspa, I. (2021). Female portrait in photography art: from authenticity to modernity
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Problem statement

The female portrait has studied not
enough. One of the main genres of art is
a portrait. Since ancient times both wom-
en and men have tried to preserve their
images through the portrait. Portraits
of different times differ from each other,
because they are a reflection of the peri-
od in which they were created, acquiring
characteristic features. Thus, the portrait
becomes one of the tools through which
you can explore the views of preferences
and life of people of different eras. As for
the male portrait, we can still find a study
of it because historically it has happened
that men for a long time in history held
leadership positions that were inaccessi-
ble to women and somehow went down
in history. The male portrait was of in-
terest to scientists and researchers. For
example, these are pharaohs in ancient
Egypt, kings, or presidents in the modern
world. However, at the same time, female
portraits, and with the advent of photog-
raphy — photo portraits became the sub-
ject of study much less frequently. This is
the problem of not paying enough atten-
tion to female portraits and their insuffi-
cient study.

According to Volkov-Lannit (1974, p.14),
“a photo portrait is an objective document
of life”. In this capacity, it can serve as
a material for special research and even
a textbook.

As women are an integral part of the
structure in any ethnic group's life, and
in some, such as Ukrainian one, occupies
one of the main places. In addition, wom-
en are an effective subject, carrier and
translator of the traditional authenticity
of ethnoculture, mainly — the system of
values of the people and socio-cultural
norms. That makes the study relevant
and valuable. That will allow to analyze
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the history and formation of female pho-
tography from authentic to nowadays
based on the study of portraits of differ-
ent times, to conduct a detailed analysis
of factors influencing the formation of
this genre of photography, to outline its
specifics and identify features.

The analysis of recent researches
and publications

After conducting a research on the topic
“female portrait in the art of photography:
from authenticity to nowadays”, it has
been found that there are no books on
the given topic, but there are those that
partially describe this topic and articles.
The vast majority of information was
found in works of such authors: Lewin-
sky J. and Magnus M. (1982), PavlovaT.
(2019), Volkov-Lannit L. F. (1974). After
familiarization with the works of these
authors, it becomes clear that each of
them covers issues that are observed in
their field of activity or related to it. For
example, Levinsky J. is a photographer
by profession and describes the specif-
ics of creating a photo portrait and pho-
tography in general in his book. Howev-
er, from the amount of information, we
can distinguish the facts about female
portraits. The same can be said about
Volkov-Lannit L. F., who widely describes
the art of photo portraiture, thus covering
the selected topic of the article.

The purpose of the research is to an-
alyze female portrait, the concept of fe-
male beauty in photography, the history
of the emergence and formation of the
female portrait in photography, to trace
the development of female photo portrait
from the past till the present. Moreover,
the aim was to identify and analyze on
the basis of comparison and analysis
similarities and differences between the
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female portrait of different times. It was
decided to compare a woman’s authen-
tic photo portrait and a modern one. Fur-
thermore, it was aimed to establish the
role of the female photo portrait in the art
of photography and to prove that its pe-
culiarity is important.

Main research material

Lewinsky J. and Magnus M. (1982a)
tried to describe a genre such as a portrait
and photo-portrait and admitted that the
dictionary interprets the word “portrait”
as “a reproduction of certain features of
a particular person as seen by the artist”.

At all times, people’s attention was
drawn to the appearance, character and
lifestyle of others. That creates a desire
to express impressions, in other words,
to create a portrait.

As the authors Lewinsky J. and Mag-
nus M. (1982a) note: “portraitists are the
first and most accurate observers who
notice the properties of human character,
manifestations of temperament, habits
and gestures, movements and manner
of speaking; highlight the individual fea-
tures of each model”.

The predecessor of the photo portrait
was a picturesque portrait. The oldest
of the most picturesque images of this
genre that have lasted till modern days
are paintings on Egyptian sarcophagi of
the Roman era.

They date from the 1st — 2nd centuries
AD. By the beginning of the 16th century,
the masters of the late Renaissance de-
veloped their skills in the art of portrai-
ture to the highest perfection. Neverthe-
less, customers demanded their appear-
ance to be noble, elegant and haughty,
and artists had to satisfy such vanity. As
a result, most artists suffered from a lack
of creative freedom.
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Everything changed for the better in the
19th, but by that time photography had al-
ready begun to displace the picturesque
portrait. Miniature artists were the first to
feel the seriousness of the competition.
The prophecy: “From this day painting
perished”, uttered by the artist LaRoche
in 1839 at the official presentation of the
discovery, came true in full for the artists
of that time (Sofiia, 2019).

The French artist Matisse told I. G. Eh-
renburg: “Do you know to whom modern
painting owes much? Daguerre, Niepce.
A descriptive painting was never needed
again after photographing an image. No
matter how hard an artist tries to be ob-
jective, a photographic lens always wins.
To judge what Engr was like, | have to look
at his self-portrait, the portrait of David,
other artists, each of them is different
and | don't know what mouth Engr had.
However, | know Hugo from daguerreo-
types and photographs” (Volkov-Lannit,
1974, p.15).

“A true photo-portrait artist is not a copy
of the external physical features of a pro-
totype,” said Volkov-Lannit L. F. (1974,
p.15). While creating an image of a par-
ticular person with the help of technical,
the artist expresses his understanding
of another’s character. In addition to the
individuality of the prototype, there is the
individuality of the performer of the por-
trait, which is manifested in the personal
attitude to the depicted character.

The woman'’s first portrait was a photo of
Dorothy Catherine Draper, the 33-year-old
elder sister of John William Draper, an
American physician, chemist, historian,
philosopher and photographer. The pic-
ture was taken in early 1840. Draper de-
signed a camera of his own design and
set up several experiments to improve
Daguerre’s chemical process after he
found out about Daguerre’s discovery.
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The picture was taken on the roof of
New York University on a cloudy day.
Exposure lasted 65 seconds. Dorothy’s
face was covered with a layer of flour in
order to give more contrast to the photo.
Interesting to know that in 1840 a wom-
an could get into the walls of New York
University only if accompanied by a man,
unfortunately (The first-ever female por-
trait, 2018).

Daguerreotypes became early photo-
graphic images. It was difficult to create
portraits in the technique of daguerreo-
type. This method required a very long ex-
posure — half an hour. However, chemicals,
lenses and cameras were soon improved,
and exposure time in sunny weather was
reduced to 1-2 minutes. The daguerreo-
type had another serious drawback: each
frame was unique — it was not imprinted.
The first negative-positive photographic
process — calotype was invented in 1839
by the Englishman William Henry Fox Tal-
bot. The calotype was used by the world’s
first great masters of portrait photogra-
phy, Scots David Octavius Hill and Robert
Adamson. (Sofiia, 2019).

Robert Adamson left about 2,500 “calo-
types”, mostly those were portraits taken
by him over 5 years. The women and girls
in Robert Adamson’s portraits appear in
the images of the fashion of that time:
long layered dresses, hats, lace, exqui-
site jewellery and aristocratic hairstyles.
Many photos were taken indoors in static
positions, and there are full-size photos.
The next significant event that influenced
portrait photography took place in 1851.
Frederick Scott Archer invented the wet
collodion method, in which a negative
image was recorded on a glass plate.
This method not only made it possible to
reproduce the image in unlimited quan-
tities but also significantly reduced the
exposure time (Sofiia, 2019).
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The wet collodion method made it too
difficult to take full-scale images, as
the photographic plate had to be sensi-
tized and developed until it dried in the
laboratory. But it made it much easier to
work with a portraitist in a studio.

In the third quarter of the 19th century,
the genre of portrait photography devel-
oped rapidly, and on both sides of the
Atlantic Ocean appeared a whole galaxy
of great artists. In America, Matthew
Brady, Albert Sands Southworth and Jo-
siah Johnson House were nominated, in
France the most popular were Etienne
Carrzy, Camille Sylvie and Nadar, in En-
gland — Oscar Gustav Raylander. In En-
gland, in 1864-1875, the incomparable
Julia Margaret Cameron reigned supreme
(Julia Margaret Cameron - English pho-
tographer of the Victorian era, 2016).

Let us dwell in more detail on the figure
of Julia Margaret Cameron, as a repre-
sentative of the Victorian era in photogra-
phy, which often featured female images.
There are many photos of famous people
in her works, but mostly ordinary people
became her models. In 1874, she collab-
orated with Alfred Tennis and created
photo illustrations for a popular series of
poems about King Arthur.

If you take a look at some photo por-
traits, they may resemble paintings. Be-
cause of this, Margaret received great
respect among proto-Raphaelite artists.
The portraits seem to be painted with
oil paints, the women in the photo often
resemble images from icons, especially
the image of the Madonna. That is not
surprising, because at that time one of
the main missions of women was giving
birth to children. In some of her photos,
women, girls and children have wings or
attributes of muses from Greek mythol-
ogy, which suggests that Margaret was
already creating an artistic photograph
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filled with the plot. Models in female
portraits have a distinct face and the at-
tention was focused on eyes. Often it is
emphasized by some props, or an acces-
sory, such as a hair ornament or fabric,
sometimes we find flowers and things
from women’s life as props, sometimes
the focus may not be on the model. The
photographer conveyed the mood and
character of the models through such ac-
cents. The clothes of women in a frame
depend on an idea, if it is an ordinary
portrait, then women dressed in clothes
typical for that era. If it is an art pho-
to, we can observe draping with fabrics
reminiscent of antiquity, which was later
reflected in the Renaissance. Thus, we
can conclude that Margaret in her photo-
graphs imitated the artists of the Renais-
sance. For which it was loved by proto-
Raphaelite artists. Contemporaries of
photography and some critics considered
her soft focus on photographs a simple
technical error, but modern critics believe
that Julia Cameron made a great con-
tribution to the development of the art
of photography and in particular female
portraiture (Julia Margaret Cameron -
English photographer of the Victorian era,
2016).

However, with the clear exception of Ju-
lia Margaret Cameron, who neglected all
canons with her grand plans, and Lewis
Carroll, who sought immediacy and ease,
nineteenth-century photographers mostly
borrowed the techniques of portrait paint-
ing. Mostly, they followed a pattern and
created static, slightly heavier images.

Lewis Carroll was particularly interest-
ed in technical innovations and improve-
ments. Thanks to the acquaintance with
the archbishop, the doors of the Lambeth
Palace opened before him. His frame
usually included either children or ce-
lebrities. For example, a portrait of Lewis
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Carroll: Grace Denman, daughter of Chief
Justice Denman, 1864 or the English fem-
inist poetess, one of the best poets of the
Victorian era, Christina Georgina Rossetti.

Another frequent model was Alice Lid-
dell, daughter of Henry Liddell, a classic
philologist and dean of one of Oxford’s
colleges. It is reflected in 20 photographs
of the writer. Carroll's work Alice in Won-
derland is dedicated to her. Let's try to
analyze the main characteristics of the
beauty of the female photo portrait of
that time on the basis of photo portraits
of Lewis Carroll. In this case, those are
young women. In the pictures, we see
casual models that can look like paint-
ings. “The Carroll photographer paid a lot
of attention to the composition. No co-
incidence, no improvisation, everything
was thought out to the smallest detail,
especially the position of hands. His
photos are more like icons, where there
is nothing superfluous and everything is
thought out. For the same reason, Carroll
prefers to photograph his models in full
length: so, it seemed more expressive to
him” (Sova, 2019).

However, much attention was paid to
face and gaze, which is often aimed di-
rectly at the lens. Carroll photographed
models both in their usual position and
created the author's plot photos, trans-
forming the girls into different images,
but leaving each one. We can conclude
that the concept of beauty according to
Carroll at that time contained the grace of
the figure, a certain mystery, a clear face
with a clear look, which was only framed
by a certain outfit but did not draw em-
phasis on itself.

A typical portrait of that time looked like
this: a well-lit model, usually in a chair,
with a three-quarter turn, a drape or
a picturesque background that mimics
a natural setting. Except for some in-
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spired innovators and photorealists, this
interpretation is more like painting, with
some modifications and improvements
that persisted in the practice of many
portrait painters until the middle of the
twentieth century. The vast majority of
photographers of the twentieth century
concerning portrait photography put in
the first place two requirements: to take
portraits only in the studio and to give the
lighting a partially mystical character.

Let’s try to compare the development of
women's photography in Ukraine. The art
of photography comes to Ukraine from
abroad. Consider the work of French
photographer Jean Raoul, which he
made during his travels through Ukraine
in 1860-1880 (Archives of the New York
Library, 2016).

There are many growth and group por-
traits in the photographer’'s collections.
Ukrainian men and women appear in
front of the camera in traditional cos-
tumes or work clothes according to their
activities. Their poses are static: they sit
or stand against the backdrop of a nat-
ural landscape or their own backyard.
The face usually has a serious emotion
with a pensive look, often the props for
shooting are working equipment, such as
pitchforks, buckets and more. The oblig-
atory attribute is hats, or jewellery in the
form of a wreath for girls, or handker-
chiefs for women. From these seemingly
minor details, we can learn more about
the life of Ukrainians of that time, in par-
ticular women, draw conclusions about
their preferences and views on beauty.
It seems that the standard of beauty at
that time was a working woman who per-
formed a large amount of work. Never-
theless, she looked neat and emphasized
her own charms with ribbons, braided
braid, wreath, etc. She dressed in a rath-
er restrained traditional Ukrainian outfit,
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which was necessarily divided into ev-
eryday and festive.

In 1873, “a student of Kyiv photographer
F. K. de Mesera, Wtodzimierz Wysocki
(Polish: Wtodzimierz Wysocki) — a Polish
poet and photographer-artist” started his
photo studio in Kyiv (Cherkaska, 2017).
“Therein 1884 Olena Pchilka brought
thirteen-year-old Lesya Ukrainka to the
countryman, photographer and poet”,
who immortalized the young poetess
in Ukrainian dress, writes Cherkas-
ka H. (2017). If you look at the portrait,
you will see a young girl with a massive
wreath and many ornaments on her neck,
dressed in an embroidered shirt, which
testifies to the festivity and emphasizes
the importance of photography. The rea-
son for creating the photo was the first
published poem of the poet. The portrait
is made on a usual light background on
a breast because of what, even all braid of
the model didn't fit in a frame, the look is
directed past the camera. This portrait is
typical of the photo studio of that period.
The photographer’s work includes
a similar portrait of Sofiia Starytska, also
in festive traditional Ukrainian clothes.
That speaks to the rarity of such a phe-
nomenon as photography at the time.
Photos were taken only at significant
events and formal clothes were worn
for such an occasion. In 1886, immedi-
ately after the wedding, Ivan Franko and
his wife Olha Khoruzhynska were pho-
tographed by V. Vysotskyi on the advice
of the Polish writer Eliza Ozheshko. Olha
appears in the photo, not in an embroi-
dered shirt and wreath, but in a long-
closed dress with buttons and minimalist
jewellery on her neck, on her head, she
has a hat as a reflection of the fashion of
the end of the 19th century.

J. Khmelevskyi (1849-1924) from Pol-
tava photographed in many genres. As
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a portraitist, he “left a legacy of images
of cultural figures” (Trachun, 2010). He
preserved the landscapes of places as-
sociated with the life of M. V. Gogol. But
his genre scenes, where he reflected
the Ukrainian everyday life are the most
impressive. If we look at his photo of
Ukrainian women of the early 20th cen-
tury, we will see that they do not differ
much from the portraits of V. Vysotskyi in
concept, because the models are dressed
mainly in traditional festive Ukrainian
clothes, but differ in format. In photos,
girls or women often appear in full length
with a picturesque background and props,
much attention is paid not only to the im-
age of a girl but also to the details.

A prominent representative of twentieth-
century foreign photographers was Brit-
ish Christina Broom, “who was proba-
bly the first woman press photographer”
(Christina Broom).

One of the most iconic images taken by
Christina during the rally on July 23, 1910,
in Hyde Park, is the image of the organiz-
er of the suffragettes’ Charlotte “Charlie”
Marsh. In the picture, a woman in a long
dress and a hat is depicted at full height.
She stands confidently among the pre-
dominantly male crowd, carrying a large
silk flag of the Women’s Socio-Political
Union (WSPU). Her gaze is concentrat-
ed straight on the camera, her figure is
straight, her arms are lowered to the bot-
tom, one of which is slightly set aside and
the other holds the base of the flag. Chris-
tina Broome has many photos of protests
and marches for women’s freedom. Her
models reflect the mood of an era that is
in anticipation of major changes, includ-
ing the coming war, which would also
find its place in the author’s photographs.
The photo was focused on covering mil-
itary and social events that covered al-
most the whole world.
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Day by day the art developed. That de-
velopment included photography. The
era of cinema was coming, where wom-
en transformed into different characters,
tried on different outfits, the style became
an integral part of the portrait. A striking
example is the portraits of the famous
Kyiv resident Anna Stan. The actress
poses in a photo with makeup and glam-
orous dresses with pearl feathers and
various sequins. (An ambitious woman
from Kiev, 2018).

At the same time, on the Internet, you
can find portraits of the star in Ukrainian
clothes. They are characterized by free-
dom of posture and the presence of light
makeup on the face of the girl.

World War Il displaced portrait by inten-
sively developing genre and reportage
shooting of wartime and life of society in
that period.

Later, after the tragic events, fashion
photography appeared among women’s
portraits, which had a tendency to devel-
op since the 1920s.

There are portraits that should be done
only in a studio, as evidenced by the
work of American photographers such
as Irving Penn and Richard Avedon. The
name of Richard Avedon is known to all
who themselves with photography. His
works are familiar to everyone: black and
white, a minimum of extra objects in the
frame — only people who look closely at
the viewer.

There is no hesitation that it was Avedon
who became the legislator of a new genre
in which fashion photography was close-
ly intertwined with real life. As a result of
such a combination of models with face-
less dolls became real. Due to the reality
of life, the characters were elegant and
still glamorous. One of the famous pho-
tographs of this genre is a picture of the
famous model Davy, who wearing a dress
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by Yves Saint Laurent poses among Af-
rican elephants (Photographer Richard
Avedon. The genius of a portrait, 2015).

In addition to a bright, aesthetically
pleasing photograph, there appeared
a photograph that contained a certain
protest, a psychological message, and
ignored the rules of “beautiful pictures”.
American photographer Diana Arbus
became a representative of this trend in
photography. She was visited by nud-
ists, circus performers, and transgender
people, throughout her work. While most
Americans were idealists with strong
family values, Diana Arbus highlight-
ed marginalized communities (called
“freaks”) that also existed at the time. In
her pictures, the imperfect and incompre-
hensible for most comes to the fore. It is
impossible to consider Arbus exclusively
as a master of deviations’ shooting. After
all, the peculiarity of her talent was the
ability to find scary and terrifying, repul-
sive and abnormal in the usual scenes. At
the same time, Diana shot freaks, physi-
cally extraordinary people and other so-
cial eccentrics in a completely ordinary
situation, emphasizing their humanity,
but also a constant internal tension. In
her works, Arbus emphasized the total-
itarianism of habitual norms, their cru-
elty and limitations (Diana Arbus - the
strange and addictive master of marginal
photography).

Social photography, which is designed
to reflect the life of Soviet society, is
spreading widely, at this time in Ukraine.

Later, photographers began to move
away from the Soviet interpretation of
photography That was done by Viktor
Marushchenko, in Ukraine. He believed
that photography should be observed
much wider than in the Ukrainian context.
His students noted that he had a vision
of a contemporary artist. His collection
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includes portraits of famous cultural fig-
ures and many photographs by artist Ma-
riila Pryimachenko. If we look at the photo
portraits of Mariia, we will understand
that they differ in the liveliness of the
moment. Moreover, they are not staged,
as was customary to photograph earlier
(Khomenko and Syvets, 2020).

“The new generation of photogra-
phers, which received a boost for rapid
growth with political and national thaw
(Ukrainian poetic cinema), was destined
to exist in times of stagnation”. At that
time, there was a group “Time”, which
went even more radically in the interpre-
tation of the photo portrait and naked
shooting manly (“body” as a protest) in
the works of Mykhailov, Tubalev, Malo-
vanyi, Pavlov (2019).

An artistic portrait explores a personal-
ity of a model. This is how the pictures
characterize modern views on beauty.
Photographs acquire naturalness and
freedom from the usual canons that cor-
respond to the spirit of the time (Lewin-
sky and Magnus, 1982b).

“If we consider the concept of portrait in
the classical sense, it is, above everything,
a psychology of a person, its emotion,
history”, says art critic Victoriia Mironen-
ko (Hlushko, 2019). The critic notes that
a certain humanistic message and idea
is enough to “express an emotional com-
ponent and make an impression”. Here is
what the art critic says about modernity:
“today, in 2019, meaning is more import-
ant than form in which portrait is made.
Nowadays, we live in an era of postmod-
ernism, when the concept of genre is
erased. There is simply an environment
in which there are photographic images.
When this genre appeared in photography,
it was studio photography. Then the cre-
ative intelligentsia argued with photogra-
phers that such photos do not reflect the
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emotions and character of a man. Some
beginners still believe that for a portrait it
is enough just to take a picture of a beau-
tiful girl on a background of a wall. But
this is not the case” (Hlushko, 2019).
Modern women strive for independence,
her interests are not different from the in-
terests of men. She has become stronger
and able to solve problems on her own,
and all that leaves an imprint on a wom-
an appearance. In the nowadays world,
women hold positions that were previ-
ously exclusively male. There are many
women leaders. However, a woman re-
mains a woman when it comes to her ca-
reer, household chores or business. She
retains her femininity, individuality, beau-
ty. This is what the photographer aims to
convey to the audience. In addition, the
author seeks to reveal other qualities in-
dependent of the social role of women.
Painting is a combination of specific
feelings and emotions, and photography
is a moment of reality, a part of life shown
by a photographer to express his impres-
sion of an event or a person. Photo is pri-
marily designed to reflect a specific mo-
ment. The most successful pictures are
often those that seem to embody a keen
sense of reality. This is not available to
any other visual means. Nowadays, there
are classic forms of portraits and com-
pletely new ones that were inaccessible
to photographers of the past. The portrait
uses the techniques of subject and land-
scape, and abstract photography, con-
tributing to interpenetration and blurring
of the boundaries of these genres. Both
the growing availability of photography
and the current state of culture play a role.
Nowadays, a new one is being formed
on the basis of old forms. However, art
critics note that the tendency to aban-
don the genre purity of the portrait, which
originated more than a century ago, and
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now continues to determine its develop-
ment. What photo portrait will be in the
future is not known for sure, but the fact
that it will remain an eternal document of
human nature and life is clear today.

Conclusions

During the study of the female portrait
subject of different times, many sources
of information were processed. The cre-
ating of the article is based on the study
of works by both foreign and national
authors (Hlushko M., 2019, L.F. Volkov-
Lannit., 1974, Trachun O., 2010, Kho-
menko A. and Syvets L., 2020, Christi-
na Broom, Lewinskyi J. and Magnus M.,
1982 and others). The main characteris-
tics of the portrait of a woman from au-
thenticity to the present were analyzed.
The concept of female beauty in pho-
tography was considered. The history of
the origin and formation of the female
portrait in photography was studied. The
development of the female photo portrait
from the past to the present was traced.
There are many ways in which a photo
can show the main thing in the image
of a model - the face. Depending on the
task, a photographer is free in his work
and can present it in the usual way, as an
integral part of appearance or highlight it
in close-up, giving the picture a different
character. The concept of beauty is quite
subjective, but when the standard of
beauty becomes widespread, it reflects
the characteristics of a certain era, be-
coming a valuable object of study. Photo
portrait has developed over a long period,
acquiring the characteristics of its time,
in fact documenting history. As a wom-
an was and is an integral part of society,
a woman’'s portrait reflects the history
of life, culture, values not only of models
but also of those who photograph them.
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After all, each photo portrait is the result
of communication between at least two
people. A detailed analysis of the factors
influencing the formation of this genre of
photography, with the help of theoretical
analysis identified factors that affect the
development of female portraiture, out-
lined its specifics and features. On the
basis of the studied data the comparison
of photo portraits of women of different
times, since the first one in history has
been carried out.

The important role of a female photo
portrait in the art of photography has
been established, its peculiarity and im-
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This study does not exhaust the com-
pleteness of the entire theme of wom-
en's portraits from authentic to nowa-
days, due to its significant informational
and territorial breadth, covering a peri-
od of more than a century. That leaves
a wide field for further researches. It is
worth noting the popularity of the sub-
ject, because in every country, town or
village lived and live women and next
to them there is an art of photography,
which is constantly evolving, changing
and acquiring more and more features
and creating new documents of history
in the form of portraits.

portance have been proved.
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YXIHOYMWU NMOPTPET Y ®OTOMUCTELLTBI:
Bl ABTEHTUKWU 10 CbOIrOAEHHA
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@ KuiBCbKUI HauioHalbHU yHiBepCcUTeT KynibTypu i mucteyTs, Kuis, YkpaiHa

AHoTauia

MeTta gocnigXeHHs — npoaHanisyBaTu XiHOYMI (OTOMOPTPET, MOHATTA XiHOYOI Kpacu B doTorpadii,
iCTOpit0O BUHWKHEHHA Ta CTaHOBJIEHHA XiHOYOro nopTpeTta y GoTomMucTeyTBi. MPOCTEXUTU PO3BUTOK
XiHoyoro oTonopTpeTa Bif MWHYNOro A0 Cy4yacHOCTi. BcTaHOBMTWM ponb XiHoyoro doTtonopTpeTa
y MucTeuTBi poTorpadii, JOBECTU NOro 0CcO6MMBICTb, 3HaYyLicTb. MeTogosoris gocaifxeHHs nonsirae
y 3aCTOCYBaHHi TakMx METOZIB: TEOPETUYHOro — aHani3 MoHATTSA XiHOYol Kpacu y GpoTonopTpeTi, icTopil
PO3BUTKY XiHOYoro noptpeta y poTtorpadii; eMnipMyHOro — AOCNiAXEHHS B3aEMO3B'A3KIB MiXK XXiHOUMMU
dhoTonopTpeTaMn pi3HMX YaciB; NOPIBHAHHA — 3iCTaBJIEHHS CyYaCHUX Ta aBTEHTUYHMX (GOTOMOpPTPETIB.
Y npoueci nisHaBanbHOro CUHTE3Y Ta y3arasibHEHHS BiAMIHHUX Ta MOAIGHUX pUC XIHOUYMX POTOMOPTPETIB
pi3HUX YaciB BU3HAYEHO 0CO6/MBI pUCK XiHOYOro noptpeta. HaykoBa HoBu3Ha. Bneplue npoaHanizoBaHo
icTopito cTaHOBJIEHHS XiHOYoro GoTonopTpeTa Bif, aBTEHTUKM [0 CbOrOAEHHSI HA OCHOBI AOCHIAXEHHS
doTonopTpeTiB Pi3HMX YaciB, NPOBEAEHO AeTallbHUi aHasni3 YMHHUKIB BMJIMBY Ha CTAHOBJIEHHSI LibOro
XaHpy doTorpadii, okpecneHo ioro cneuundiky Ta 0co6MBOCTI. BUCHOBKM. Y cTaTTi NpoaHanisoBaHo
NMOPTPET XiHKKM y dpoTorpadii, TOHATTSA XiHOYOI Kpacw y pisHi BiApisku Yacy. 3a JONOMOro aHanidy ictopii
PO3BUTKY /1 CTAHOBIEHHS XKaHpy dhoTorpadii KiHo4oro NnopTpeTa, BCTAHOBMIEHO MOro posib y GOTOMUCTELTBI.
Bu3aHauyeHo 0co61MBOCTi XiHOYoro hoTonopTpeTa sik xaHpy poTomucTelTBa. [loBeieHO Moro ocobnmBicTb
Ta 3HauyLicTb. [leTanbHO onpaLboBaHO YMHHUKW, siKi BNIMBAKOTb Ha MOHSTTS XiHOYOI Kpacu y poTorpadii,
PO3BUTOK XiHOYOro hoTonopTpeTa Ta Moro 0Co6/IMBOCTI.

KntoyoBi cnoBa: noptpeT; xiHouunit hoTonopTpeT; poToMucTeLTBO; poTorpadis; MUCTELTBO
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YXEHCKWUW NOPTPET B ®OTOUCKYCCTBE:
OT AYTEHTUYHOCTU K COBPEMEHHOCTU

CeetnaHa Kotnsap'?, UpuHa 3acna®

T 3acny)KeHHbIV AesiTeNlb UCKYCCTB YKpaunHbl, npogeccop Kapeapb! TenexypHaInCTmKm
M MacTepcTBa akTepa; e-mail: ilanit1925@gmail.com; ORCID: 0000-0002-4855-8172

2 MarncTpaHT Kageapbl KMHO-, TeIENCKYCCTBa;

e-mail: duymovochkaira@gmail.com; ORCID: 0000-0003-0648-1901

@ KueBCKUY HayMOHasIbHbIN YHUBEPCUTET Ky/IbTypbl U UCKYCCTB, Knes, YkpanHa

AHHOTauuA

Lenb wuccnepoBaHMss — NpoOaHanM3UpPOBaTb JXEHCKUIM (OTOMOPTPET, MOHSATME >KEHCKOW KpacoTbl
B ¢doTorpadun, UCTOPUIO BO3HUKHOBEHUS U CTAHOBJIEHUSI >KEHCKOro MopTpeta B (OTOUCKYCCTBE.
Mpocneantb pasBuTHE XeHckoro (GoTonopTpeTa OT MPOLUMOrO K COBPEMEHHOCTU. YCTaHOBWUTb POJb
»XeHcKoro doTonopTpeTa B UCKyccTBe hoTorpadumn, LJOBECTU ero 0CO6EHHOCTb, BaXXHOCTb. MeTogonorus
uccnefo0BaHNA 3aKJO4AETCA B MPUMEHEHMN TaKUX METOA0B: TEOPETUYECKOrO — aHaIn3 NMOHATUSA XXEHCKOW
KpacoTbl B (OTOMOPTPETE, UCTOPUU Pa3BUTUS XKEHCKOro nopTpeta B doTorpaduu; sMNmMpUYeckoro —
uccnefoBaHMe B3aMMOCBA3EN MeXAy >XeHCKMMM (oTonopTpeTaMu pasHblX BPEMEH; CPaBHEHUs —
COMoCTaB/IEHNE COBPEMEHHbIX W ayTeHTU4YHbIX (GOTOMOpTPeToB. B Xxofe mno3HaBaTeNlbHOro CUHTE3A
1 0606LLEHNS OT/IMYHBIX U CXOLAHbIX YEPT XKEHCKUX (DOTONOPTPETOB pPa3HbIX BPEMEH, ONpeAeneHbl 0cobble
YepTbl XXEHCKOro noptpeta. HayyHas HoBu3Ha. BrepBble mpoaHanuM3vMpoBaHa WCTOPUS CTAHOBJIEHUS
YKEHCKOro poTonopTpeTa OT ayTEHTUYHOCTU K COBPEMEHHOCTM Ha OCHOBE MUccefoBaHus GOTONopTPeToB
pasHbIX BpPEMEH, MPOBEeAEH AeTasnbHbli aHanM3 (akTOpOB BUSIHUS Ha CTaHOBJIEHME 3TOr0 XaHpa
doTorpadun, onpeseneHa ero cneyuduka u ocobeHHOCTU. BbiBogbl. B xoae cTaTby NpoaHannsupoBaH
NMOPTPET XeHLWUHbI B poTorpadum, NOHATUE XXEHCKOM KPacoTbl B pa3Hble 0TPe3ku BpeMeHU. C MOMOLLbHO
aHanMsa UCTOPMU Pas3BUTUSI U CTAHOBIIEHNS XaHpa doTorpadum XXeHCKoro NopTpeTa, yCTaHOBMIEHA ero
ponb B dpoTouckycctae. OnpefeneHbl 0CO6EHHOCTH XEHCKOro pOoTonopTpeTa Kak XaHpa poTonCKyccTBa.
[okasaHa ero oco6eHHOCTb U BaXXHOCTb. [leTasibHO NpopaboTaHHble KOMMOHEHTbI, aKTopbl, KOTOpble
BAIUAKOT Ha MOHSATUE >KEHCKOW KpacoTbl B (oTorpadun, pa3BUTUE XKEHCKOro (oTornopTpeTa U ero
0CO6EHHOCTH.

KnioueBble cnoBa: NOPTPET; XXeHCKU HoToNopTpeT; HOTOUCKYCCTBO; (hoTorpadusi; UCKycCTBO
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ABTOpCbKUIT 3afyM 6aKanaBpcbKoro GpoTonpoekTy «BynuuHuii pyT60n»

ABTOPCbKUI 3aAyM Lboro 6akanaBpCcbkoro GOTONPOEKTY MONSAraB y BUBUYEHHI OC-
HOBHUX XYLOXHiX CTUITIbOBUX MOXJIMBOCTEN XaHpPoBoi hoTorpadii Ta BigTBOPEHHI iX
y cepii @oTopob6IT 3a TeMOoo «BynuuHuin dyT60n». [locnifxKeHHs OXOMNtOe BCi aCNeKTh
JaHoi TeMaTUKK i MoXxe 6yTU BignpaBHOI TOYKOIO Y NofanblloOMy BUBYEHHI | po3po-
6/1eHHI TeMu.

dotorpacia N2 1
«JIbBiB, mnow,a CtenaHa banpepu»
Kamepa \ 06'ekTne HanawtyBaHHs:
Nikon D800 \ 24mm | F811S0 30| 1/500 ¢
Nikon AF-S NIKKOR 24-70 mm
/2.8 G ED.

Cxema cBiTna
IXepeno cBiTna it Kagpy: fEHHe CBITNIO Bif, COHLS.
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doTtorpacpis N2 2

«IBaHo-dpaHKiBCbKa 0651acTb, CMT BepxoBuHa»

Kamepa \ 06'ekTne HanawTyBaHHs:
Nikon D800 \ 10mm | F4]1S0100]1/640c
Nikon AF-S NIKKOR 24-70 mm

f/2.8 G ED.

Cxewma cBiTna
[Xepeno cBiTna onisi Kagpy: fEeHHe CBIT/IO Bif COHLS.

ISSN 2617-2674 (Print), " . . )
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dotorpacpis N2 3

«KuiB, Bynuus Bonogumumpcbka»

Kamepa \ 06'ekTne HanawtyBaHHs:
Nikon D800 \ 24 mm | F2.8|1S0200|1/500 ¢
Nikon AF-S NIKKOR 24-70 mm

/2.8 G ED.

Cxema cBiTna
[xepeno cBiTna 4ns Kagpy: LeHHE CBITNO Bifi COHLA.
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dotorpacia N2 4

«XapkiBcbKa obnactb, M. Kyn'ssHCbK»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Nikon D800 \ 24 mm | F2.811S0 4001 1/500 ¢
Nikon AF-S NIKKOR 24-70 mm

/2.8 G ED.

Cxema cBiTna
[Xepeno cBiTna Ans Kaapy: [LeHHe CBITNO Bif COHLA.
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dotorpacis N2 5

«XapKiBcbKa o6nacTb, M. Kyn'sHcbk Il»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Nikon D800 \ 24 mm|F6.3[1S0100]1/250¢
Nikon AF-S NIKKOR 24-70 mm

f/2.8 G ED.

Cxewma cBiTna
[Xepeno cBiTna Ansi Kaapy: feHHe CBITIO Bif COHLS.
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doTtorpacpis N2 6

«M. CTambyn, paiioH daTix»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Nikon D800 \ 24mm | F5]1S0 300 1/250 ¢
Nikon AF-S NIKKOR 24-70 mm

/2.8 G ED.

Cxema cBiTna
[Xepeno cBiTNna fns Kafpy: [LeHHe CBITNIO Bif COHLA.
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dotorpacpia N2 7

«M. CTamOyn, paitoH baiipam-naa»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Nikon D800 \ 24mm|F2.8[1S0100]1/160¢
Nikon AF-S NIKKOR 24-70 mm

f/2.8 G ED.

Cxewma cBiTna
[Xepeno cBiTna Ansi Kaapy: feHHe CBITIO Bif COHLS.
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dotorpacpia N2 8

«M. CTamOyn, paitoH bewikTaw»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Nikon D800 \ 24 mm | F2.8[1S06400]1/160 ¢
Nikon AF-S NIKKOR 24-70 mm

/2.8 G ED.

Cxema cBiTna
[Xepeno cBiTNa Ans Kaapy: BYIMYHe OCBIT/IEHHS, COITH HA iIrPOBOMY MalfaHuuKy.
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ISSN 2617-4049 (Online) Harmash, Yu., Pasynok, A, lvashkov, D. Bachelor's photo project “Street Football
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dotorpacisa N2 9

«M. CTamOyn, paitoH AkcemceTiH Max»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Nikon D800 \ 24 mm | F5]1S0 400 1/400 ¢
Nikon AF-S NIKKOR 24-70 mm

f/2.8 G ED.

Cxewma cBiTna
[Xepeno cBiTna Anisi Kagpy: feHHe CBIT/IO Bif COHLS.
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dotorpacisa N2 10

«M. CTambyn, paiioH baiipam-awa»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Nikon D800 \ 24 mm | F511S0 500 1/500 ¢
Nikon AF-S NIKKOR 24-70 mm

/2.8 G ED.

Cxema cBiTna
[Xepeno cBiTNna fns Kaapy: [LeHHe CBITNO Bif COHLA.

ISSN 2617-2674 (Print), " . . )
ISSN 2617-4049 (Online) Harmash, Yu., Pasynok, A, lvashkov, D. Bachelor's photo project “Street Football
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dotorpacpia N2 11

«lpeHenb XV okpyr Mapuxa»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Nikon D800 \ 24 mm | F8]1S0 400 1/400 ¢
Nikon AF-S NIKKOR 24-70 mm

f/2.8 G ED.

Cxewma cBiTna
[Xepeno cBiTna Anisi Kagpy: feHHe CBIT/IO Bif COHLS.

ISSN 2617-2674 (Print), Fapmal, tO., MacuHok, A, IBalukoB, [1. bakanaBpCeKmMii QOTONPOEKT
ISSN 2617-4049 (Online)  «BynnuHuit dhyTé0n»
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doTtorpacpis N2 12

«Jle Tpanpg-Kapbep XVIII okpyr Mapuxa»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Nikon D800 \ 24 mm | F811S0 200 1/500 ¢
Nikon AF-S NIKKOR 24-70 mm

/2.8 G ED.

Cxema cBiTna
[Xepeno cBiTNna fns Kaapy: [LeHHe CBITNO Bif COHLA.

ISSN 2617-2674 (Print), " . . )
ISSN 2617-4049 (Online) Harmash, Yu., Pasynok, A, lvashkov, D. Bachelor's photo project “Street Football
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dotorpacpisa N2 13

«Pyi gy ®akoHbep IV okpyr Mapuxa»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Nikon D800 \ 24 mm | F811S0 200 1/500 ¢
Nikon AF-S NIKKOR 24-70 mm

f/2.8 G ED.

Cxewma cBiTna
[Xepeno cBiTna Anisi Kagpy: feHHe CBIT/IO Bif COHLS.

ISSN 2617-2674 (Print), Fapmal, tO., MacuHok, A, IBalukoB, [1. bakanaBpCeKmMii QOTONPOEKT
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dotorpacia N2 14

«J1a LLapon XX okpyr Mapuxa»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Nikon D800 \ 70mm|F4]1S01000|1/80¢
Nikon AF-S NIKKOR 24-70 mm

/2.8 G ED.

Cxema cBiTna
[Xepeno cBiTNna fns Kaapy: [LeHHe CBITNO Bif COHLA.

ISSN 2617-2674 (Print), " . . )
ISSN 2617-4049 (Online) Harmash, Yu., Pasynok, A, lvashkov, D. Bachelor's photo project “Street Football
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dotorpadcpis N2 15

«Pyi gy ®akoHbep IV okpyr Mapuxa II»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Nikon D800 \ 24 mm | F811S0 200 1/500 ¢
Nikon AF-S NIKKOR 24-70 mm

f/2.8 G ED.

Cxewma cBiTna
[Xepeno cBiTna Anisi Kagpy: feHHe CBIT/IO Bif COHLS.
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ABTOpCbKUiA 3ailyM 6akanaBpcbKoro potonpoekty «MucnuTu B Konbopi»

ABTOpPCbKMIA 3ayM LibOro 6akanaBpCcbKoro OTONPOEKTY NOMSAraB y NPOBeLEHHI
aHanisy KonbopoBOl raMu METOLOM AOCNIAYKEHHS Ta CucCTeMaTmn3aLil KoNlbopoBOro
CreKTpa y CBOIX po6oTax LUIAXOM CTBOPEHHS GOTONPOoEKTY. [laHnin GOTONPOEKT
CKNaJaeTbCs 3 BOX YACTUH, SIKi Bipi3HAIOTLCS BUPaXKasbHUM METO40M NobyA0BM
306paXkeHHs1, NpoTe NoeAHYE iX ifes, 3aknajeHa npu Koro CTBOPEHHI. F0N0BHMM 6Yy0
nokasaTu B3aeMOZit0 KOJbOPiB, NepenioM GaKTypu Ta MIOLWMHN 306paXxKeHHs1. Bukopu-
CTaHHSI KOMMO3ULii papbu Ta pidHMX 3a TOHOM (OHIB Aano BiAYyTTS FMMEUMHM NPOCTOPY.
HaykoBa HOBM3Ha nonsirae B TOMY, LU0 BNepLue 34iMCHIOETbCA NOBHUIM CNEKTpanbHNUR
aHanis, 3icTaBieHHs1 3 po6oTaMu KN1acukiB, po36ip Micus B icTopil KOXHOT nogii, sika
MoB’A3aHa 3 TUM Y/ iHLUMM KOJIbOPOM.

ISSN 2617-2674 (Print), Fapmaly, tO., foH4apeHko, M., MagypeHko, O.
ISSN 2617-4049 (Online)  BakanasBpCbkuii HOTONPOEKT «MUCAUTY B KOMHOPI»



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2021 - 4(1)-pp.113-132

dotorpacpisa N2 1

«[loyaTok»
Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon EOS 6D \ 70 mm | F6.3[1S0 400]1/160¢

Sigma 24-70 mm /2.8 IF EX DG HSM.

Cxema cBiTna
[Xepeno cBiTna ons Kaapy: CBIiTNO Bif BikHa Ta hoTocnanax Yongnuo YN560-I11.

ABTOpcbkui 3agym dpotorpadii N2 1.

ABTOp CMMBOJIi3y€ MPOEKT 3i CTBOPEHHSIM BCcecBiTy 3a Teopieto BENMKOro BUoyXy. Y Lmx
po6oTax NpefCcTaBeHO KOHLENTYabHUIA NMPOEKT, FOIOBHUM B IKOMY € He NpeaMeT
306paXkeHnit Ha GOTo, a KoNip, AKKUiA irypye Ha Hbomy. 3aL0Bro 10 CTBOPEHHs BeecBiTy
iCHyBasna Tifibky TeMpsIBa, MOTIM 3'IBMIacb TOYKa i 3 TOYKU BMPBAOCh PiBHOMaHITTA
KOJbOPIB. 3@ aHasorielo 3 UbOro i MOYMHAETLCA JaHWUA (POTOMPOEKT.

ISSN 2617-2674 (Print), Honcharenko, M., Harmash, Yu., Mazurenko, O. Bachelor's photo project
ISSN 2617-4049 (Online)  “Think in Colour”



®OTOMUCTELITBO
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dotorpacisa N22

«binnn, XXoBTni, PoxxeBuii»

Kamepa \ 06'ekTuB HanawTtyBaHHs:
Canon EOS 5D Mark II'\ 50 mm | F2.8|1SO0100|1/125¢
Canon EF 50 mm /1.8 STM.

Cxema cBiTna
[bxepeno cBiTna gns kagpy: Binousay, LED-namna po3cisiHoro Tuny cBiTna 3 KonipHoH
Temnepatypoto 6400K Ta chotocnanax Yongnuo YN560-III.

ABTopcbkuil 3agym doTtorpadii N2 2.

®pyKT NiaBiLIeHU Ha MOTY3KY, sika 6yna nNpuB’'A3aHa A0 TPUHOMU, TaKUM YUHOM
bpyKT 6yB y TaK 3BaHOMY CTaHi HEBaromMocTi, L0 AaBano MOX/IUBICTb 3pO6UTH 3HIMOK
npeAMETY Ta B MOCTO6pO6LI NpubpaTh MoTy3Ky. OpyKT NOAUTO PiIKUM TiNCOBUM PO3-
YMHOM 3 f0flaBaHHSIM Xap4yoBUX 6APBHUKIB, LLLO 3HAYHO CKOPOTUJIO FPOLLOBI BUTPATK
Ta [ano MOXJ/IMBICTb AileKinibKa pasiB 3HiMaTh OAUH | TOM Xe NpeAMeT, OCKiIbKN PO3UYNH
rincy nerko sMmBaeTbcs BOQoH. EdhekTy HeBaroMocTi BLanocs [OCArHyTU BXe Mif yac
Kopekuii poTorpadii B rpadiyHOMy pegakTopi.

ISSN 2617-2674 (Print), [apmal, fO., FoHYapeHko, M., MasypeHko, O.
ISSN 2617-4049 (Online)  BakanaBpCbKmin GOTOMPOEKT «MUCAUTU B KONbOPI»
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dotorpacia N2 3

«binun, 3eneHnn, CuHin»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon EOS 5D Mark II'\ 50 mm | F2.8]11S0100|1/125¢
Canon EF 50 mm /1.8 STM.

Cxema cBiTna
[xepeno cBiTna pns kagpy: Bigémeay, LED-namna po3cisiHoro Tuny cBiTia 3 KOMipHOH
Temnepatypoto 6400K Ta chotocnanax Yongnuo YN560-III.

ABTOpcbkui 3agym potorpadii N2 3.

[aHa poTopoboTa cknagaeTbes 3 TPbOX 3HIMKIB. MNepLue GoTo — YncTuit GoH, apyre —
bpyKT Ta yacTuHa hapbu, TpeTe — iHwWa YacTuHa Gapbu. Ha umcTtuii GoH HaknagaeTbes
dhoTo ppykTa Ta poTo papbu. KoxkHe GoToO NPpOTMPAETbCS Yepes MackKy, 3anuLuaroum
nLle NoTpibHy YacTuHy. Konn doTo 3'egHaHe Yepes Lwapu B OAUH, MOXHa NpUCTynaTu
[0 YNCTKM ApiBbHMX AeTanei Ta KopekLii Konbopy.

ISSN 2617-2674 (Print), Honcharenko, M., Harmash, Yu., Mazurenko, O. Bachelor's photo project
ISSN 2617-4049 (Online)  “Think in Colour”
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dotorpadis N2 4

«binnn, PoxxeBun, XXOBTui»

Kamepa \ 06'ekTuB HanawTtyBaHHs:
Canon EOS 5D Mark II'\ 50 mm | F2.8|1SO0100|1/125¢
Canon EF 50 mm /1.8 STM.

Cxema cBiTna
[xepeno cBiTna gns kagpy: Bigbueay, LED-namna po3cisiHoro Tuny cBiTna 3 KonipHOH
Temnepatypoto 6400K Ta chotocnanax Yongnuo YN560-III.

ABTOpCbKMIA 3aayM oTorpadii N 4-8.

[aHuit cermeHT doTorpadin (npeameTn nonuti pap6oto), byayBaBcsa 3a OQHUM
NPUHLMMOM, Wo i poTorpadii 1-3. 3HauYHy YaCcTUHY Yacy Npu CTBOPeHHi hoTo 3aiiMae
nocTtobpobka.
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dotorpadisa N25

«PoxxeBwni, MannHoBwui, CUHIN»

Kamepa \ 06'ekTne HanawTyBaHHs:
Canon EOS 6D \ 135mM | F5.6|1S0 100 | 1/160 ¢
AUTO Soligor 135 mm f/2.8.

Cxema cBiTna
[xepeno cBiTna pns kagpy: Bigéueay, LED-namna po3scisiHoro
TUMy cBiTNIa 3 KoNipHOto TemnepaTypoto 6400K Ta hotocnanax Yongnuo YN560-III.

ISSN 2617-2674 (Print), Honcharenko, M., Harmash, Yu., Mazurenko, O. Bachelor's photo project
ISSN 2617-4049 (Online)  “Think in Colour”
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dotorpacis N26

«CanatoBum, 3eneHunm, XoBTui»

Kamepa \ 06'ekTuB HanawTtyBaHHs:
Canon EOS 6D \ 135mm | F811S0 200 1/160 ¢
AUTO Soligor 135 mm f/2.8.

Cxema cBiTna
[xepeno cBiTna gns kagpy: Bigbueay, LED-namna po3cisiHoro Tuny cBiTna 3 KonipHOH
Temnepatypoto 6400K Ta chotocnanax Yongnuo YN560-III.
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dotorpacia N2 7

«YepBoHui, binni, Cipui»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon EOS 6D \ 135mM | F5.6[1S0 100 | 1/160 ¢
AUTO Soligor 135 mm f/2.8.

Cxema cBiTna
[xepeno cBiTna pns kagpy: Bigémeay, LED-namna po3cisiHoro Tuny cBiTia 3 KOMipHOH
Temnepatypoto 6400K Ta chotocnanax Yongnuo YN560-III.

ISSN 2617-2674 (Print), Honcharenko, M., Harmash, Yu., Mazurenko, O. Bachelor's photo project
ISSN 2617-4049 (Online)  “Think in Colour”
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dotorpachis N2 8

«3eneHo-KopnyHeBuy,
Binuv, YopHui»

Kamepa \ 06'ekTuB HanawTyBaHHS:
Canon EOS 6D \ 135 MM | F5.6[1SO 100 1/160 ¢
AUTO Soligor 135 mm f/2.8.

Cxema cBiTna
[xepeno cBiTna gns kagpy: Bigbueay, LED-namna po3cisiHoro Tuny cBiTna 3 KonipHOH
Temnepatypoto 6400K Ta chotocnanax Yongnuo YN560-II.

ISSN 2617-2674 (Print), Fapmall, tO0., FToH4apeHko, M., MagypeHko, O.
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dotorpacpis N2 9

«lomapaHyeBui,
bnakutHui, CuHin»

Kamepa \ 06'ekTne HanawTyBaHHs:
Canon EOS 5D Mark II'\ 50 mm | F811S0200]1/100 ¢
Canon EF 50 mm /1.8 STM.

Cxema cBiTna
[xepeno ceitna ans kagpy: chotocnanax Yongnuo YN560-111 3 codhtGokcom.

ABTOpcbkui 3agym dpotorpadii N° 9-10, 12-18.

CknagHicTb BUKOHaHHSA PoBGIT AaHOro TUNy nonsirae B NoeAHaHHi KONbopiB, BpaxoBy-
FOUM KONTbOPOBUI Kpyr. TakoX B Mig6opi pisHOro no ToHy nanepy. Ha nepwwuii nornsg
3[,a€TbCS, HIBW Kenux 3 piAMHO CTOITb Ha Kpato Kyba, NpoTe Lie iNto3is — Kenmx po3Ta-
LLIOBa@HWN Ha TPbOX JIUCTaxX Narnepy PisHOro TOHY, LLLO CTBOPHOE iNt03it0 TPUBUMIPHOCTI.
Lle i 6yno ogHieto 3 3aay Npyv CTBOPEHHI fAHOr0 NMPOEKTY.

ISSN 2617-2674 (Print), Honcharenko, M., Harmash, Yu., Mazurenko, O. Bachelor's photo project
ISSN 2617-4049 (Online)  “Think in Colour”
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dotorpacis N2 10

«DionetoBu,
GnakntHui, CuHiIk»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon EOS 5D Mark II'\ 70 mm | F13]1SO 1000 1/100 ¢
Sigma 24-70 mm /2.8 IF EX DG HSM.

Cxema cBiTna
[xeperno cBiTna pns Kagpy: CBITNO Bif BikHa, Bigbueay, LED-namna po3cisiHoro Tuny cBitna
3 KonipHoto TemnepaTypoto 6400K Ta choTocnanax Yongnuo YN560-II1.

ISSN 2617-2674 (Print), Fapmaly, tO., foH4apeHko, M., MagypeHko, O.
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dotorpacia N2 11

«MeTtanesui,
Cipwnvi, BnakuTHUI»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon EOS Rebel T3i \ 55mm | F4]1S0400]1/100 ¢
Canon EF-S 55-250 mm f/4-5.6 IS .

Cxema cBiTna
[Xepeno cBiTna onisi Kagpy: CBITNO Bij BikHa, Bigbueay Ta chotocnanax Yongnuo YN560-I11.

ABTOpcbkui 3agym dpotorpadii N2 11.

[aHe dhoTO BUNOBHEHE 3a MPUHLIMNOM NOGYA0BM NOMepeaHiX, MpoTe 3a OLHUM BU-
KJIFOUYeHHSAM. ABTOP CTBOPUB i/1t03it0 HEBU3HAYEeHOCTI — NiABICUB BULENKY 3@ HUTKY,
i B MOCTO6PO6LI NpMbpaB HATKY Ta YaCTUHY TiHi, O NOCUIMN0 edheKT TPUBUMIPHOCTI
hoTo, Ta fofano Tak 3BaHy 3arafky Ha doTorpadii. Ockinbku BuAenka Hibun 6anaHcye
y NoBiTpi, ®OTO 3aTpMMye Ha CO6i MOrNsA Ta 3MyLUYe rnagada 3aMUCIMTUCh Hag Moro
CTBOPEHHSM.

ISSN 2617-2674 (Print), Honcharenko, M., Harmash, Yu., Mazurenko, O. Bachelor's photo project
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dotorpacisa N2 12

«YepBoHui, binuu, Cipnii»

Kamepa \ 06'ekTuB HanawTyBaHHs:
Canon EOS 5D Mark I\ 67mMm|F9[1SO100]1/160¢
Canon EF 24-70 mm f/2.8L Il USM.

Cxema cBiTna
[bxepeno cBiTna gns kagpy: Binousay, LED-namna po3cisiHoro Tuny cBiTna 3 KonipHoH
Temnepatypoto 6400K Ta chotocnanax Yongnuo YN560-III.

ISSN 2617-2674 (Print), Fapmall, tO0., FToH4apeHko, M., MagypeHko, O.
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dotorpacia N2 13

«3eneHo-KopnyHeBui,
Binni, YopHuii, BrakutHui»

Kamepa \ 06'ekTne HanawTyBaHHs:
Canon EOS 6D \ 65 MM | F4]1SO400|1/100c
Canon EF 24-70 mm f/2.8L 11 USM.

Cxema cBiTna
[xepeno cBiTna pns Kaapy: CBITNO Bif BikHa, Bigbueay, LED-namna poscisiHoro Tmny cBitna
3 KonipHoto TemnepaTypoto 6400K.
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dotorpadis N2 14

«3eneHo-KopnyHeBuy,
YopHuui, BrakutHui»

Kamepa \ 06'ekTuB HanawTtyBaHHs:
Canon EOS 6D \ 105mm | F16]1S0 200 1/160 ¢
Canon EF 24-70 mm f/2.8L Il USM.

Cxema cBiTna
[xepeno cBiTna fns Kagpy: Biabueay, COHAYHE CBITNO.

ISSN 2617-2674 (Print), Fapmall, tO0., FToH4apeHko, M., MagypeHko, O.
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dotorpacpisa N2 15

«bino-KopnyHeBui,
Binuv, YopHuii»

Kamepa \ 06'ekTuB HanawTyBaHHA:
Canon EOS 6D \ 135mm | F411S0200]1/125¢
AUTO Soligor 135 mm f/2.8.

Cxewma cBiTna
[xepeno cBiTna pns Kaapy: CBITNO Bif BikHa, Bigbueay, LED-namna poscisiHoro Tmny cBitna
3 KonipHoto TemnepaTypoto 6400K, hotocnanax Yongnuo YN560-III.

ISSN 2617-2674 (Print), Honcharenko, M., Harmash, Yu., Mazurenko, O. Bachelor's photo project
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doTorpachis N2 16

«KoBTui, binnvi, YopHui»

Kamepa \ 06'ekTuB HanawTyBaHHS:
Canon EOS Rebel T3i \ 58 Mm|F4]1S0400]1/125¢
lenuoc-44-2 58 mm f/2.

Cxema cBiTna
[xeperno cBiTna pns Kagpy: CBITNO Bif BikHa, Bigbueay, LED-namna po3cisiHoro Tuny cBitna
3 KoJipHoto TemnepaTypoto 6400K, chotocnanax Yongnuo YN560-III.

617-2674 (Print), Fapmall, tO0., FToH4apeHko, M., MagypeHko, O.
617-4049 (Online)  BakanaBpcbKMii HOTOMPOEKT «MUCANTU B KONbOPI»
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dotorpacisa N2 17

N

\

-

«30J10TUCTUM,
Metanesuii, Cipui»

Kamepa \ 06'ekTne HanawTyBaHHs:
Canon EOS Rebel T3i \ 58 Mm | F4]1S0400]1/100 ¢
lenuoc-44-2 58 mm f/2.

Cxema cBiTna

[Xepeno cBiTna ansi Kagpy: CBITNO Bij BiKHA, Bigbueay, naMna HanpaesieHOro TUMy CBiTa
3 KonipHoto TemnepaTypoto 4200K 2x Ta poTocnanax Yongnuo YN560-I11.

ISSN 2617-2674 (Print), Honcharenko, M., Harmash, Yu., Mazurenko, O. Bachelor's photo project
ISSN 2617-4049 (Online)  “Think in Colour”
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doTorpachis N2 18

«binun, YepBoHo-3eneHny,

HopHui»
Kamepa \ 06'ekTuB HanawTyBaHHS:
Canon EOS 6D \ 135mm | F811SO 800 1/160 ¢

AUTO Soligor 135 mm f/2.8.

Cxema cBiTna

[xepeno cBiTna gns kagpy: Bigbueay, LED-namna po3cisiHoro Tuny cBiTna 3 KonipHOH
Temnepatypoto 6400K, hotocnanax Yongnuo YN560-I1I Ta namna HanpaeneHoro cnocoby
CBITIHHS 3 TemnepaTypoto 4200K.

'g;l @ This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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Marictepcbkuii poTOMUCTELbKNI NPOEKT «YKpPAIHCbKUiA PeHecaHe»

ABTOpPCbKMUIA 3alyM LibOro Marictepcbkoro GoToMMUCTeLbKOro NPOEKTY NonsiraB
y CTBOpPeHHi doTorpadiyHoro TBopy, HaTXHEHHOIO J0600 BiApoaXkeHHs Ta ykpa-
THCbKMMM Tpagmuismu, donbkopoM. FapMoHiiiHe noeaHaHHA Hagb6aHb PeHecaHcy
3 YKPaiHCbKOI iICTOPUKO-KY/IbTYPHOIK CNAALLMHOK, PO3KPUTTA MOHATTA «Bigpo-
JXXeHHs» Y IBOX KOHTeKCTax. Y nepLiomMy ik nepiof B icTopil Ta MUCTELTBI CBITYy Ta
Opyromy, KOTpuUil Ma€e Ha MeTi BipOAXKEHHS YKPalHCbKOT aBTEHTUYHOCTI i IT ocMUC-
JIEHHS Ta BTiNIEHHS Yy MOAepHOMY 6aueHHi. OCKinbKu aBTOpKa MPOEKTY 3aX0MNeTbCA
MoAeniHroM Ta 6epe yyacTb B opraHisauii pisHon1aHOBUX 3IOMOK BXe NMoHaz N'ATb
POKiB, @ TaKoX € 6akanaBpoM 06pa30TBOPYOro MUCTELTBA Ta XYA,0XHbOI KYNbTypH,
6yno BUPILLEHO CTBOPUTU caMe GOTOMUCTELbKMIA NPOEKT, e BOHA Byfie MOAENIIO
Ta iieiHMM opraHisaTopoM I NPOBECTU Napanesi 3a 4ONOMOrot 06pasoTBOPYOro
MucTeuTBa. B JaHoMy npoekTi pucu Biapoa)keHHs Bigobpa)xkeHo Yyepes acoLiaTUBHI
3B'A3KU 3 BiJOMMMMU MONOTHAMU XYAOXHUKIB Y HOBIM yKpaiHCbKIiN iHTepnpeTaLii.
[pyre NoHATTA «BiAPOAXEHHSI» Ma€e 3HaUYEHHS Bi|pOAYKEHHS YKPAIHCbKUX LLIHHOCTEN,
3BMYaIB, TPAAMLi Yepe3 CUMBOMIYHMIA 06pas YKPaiHCbKOI AiBYMHM, sika NOCTaE Ha
tdoTorpadisx GoToMUCTELbKOrO NPOEKTY Y Pi3HMX amniya.

Cepisa pobiT cknagaeTbecs 3 NOPTPETHUX 06pasiB AiBYMHM BigNOBIAHO 40 TEMATUKK
NPOEKTY. YCbOro NPOEKT Hanivye 5 cepin.

Cepist doTorpadin N2 1 nig Ha3BotO «YkpaiHKa 3 Nep/IMHHOK cepexkoro. Caigamm
SlHa Bepmeepa» 3 Marictepcbkoro GOTOMUCTELIbKOrO NMPOEKTY.

®oTorpad cepii N® 1 — KatepuHa [JaBnetoBa, e-mail: kate.davletova93@gmail.com;

ABTOpCbKUI 3aayM cepii poTorpadin N2 1 nig Ha3Bo «YkpaiHka 3 NeP/INHHOKO
cepexkoro. Cnigamu Ha Bepmeepa» nonsirae y BTifIeHHi BigomMoro o6pasy «/liBuu-
HW 3 NMEPSIMHHOKO CEPEXKOIO» 3 KAPTUHU XYA0XHMKA rofnaHACcbKoro Biapoa>keHHs
B YKpalHCbKil iHTepnpeTaLil. PO3rnsiHeMo BUTOKM aBTOPCbKOro 3aymy. [0n1oBHUMI
06pas-HaTXHEHHUK JaHOl 3OMKM — JAiBUMHA 3 MEPSIMHHOKD CEPEXKOID, IO MOCTae
Ha NOJIOTHI XyAOXKHMKA B 3arafiKoBiii Nogo06i FoHOI AiBYMHM, Ha FONIOBI AIKOT 3aMOTaHa
TKaHWHa, aJie Le He NPOCTO TKaHMHa — Le «Tiop6aH». [lo XX cT. KapTMHa HaBiTb Mana
HasBy «[liBuMHa B TtopbaHi». BUKOpUCTOBYBaTM TaKi €EK30TUYHI akcecyapu 6yno
MogHUM TpeHaoM XV—=XVII cT. y EBponi. OcKinbku Top6aH y «[1iBYMHU 3 NEPANHHOLIO
cepexKKoko» € O4HMM 3 BaroMux efleMeHTiB o6pasy, Npu iHTepnpeTauil aBTOPKOK
KapTWHU B YKpaiHCbKOMY CTWUJI, AOro 6yno BiATBOPEHO B MaKCMMasbHil CXOXOCTi Ao
opwuriHany, afe 3aMiHeHO Ha TpaauLiAHWIA YKpaiHCbKUIA TONOBHUIA YBIip XKXIHOK — XyCT-
Ky. B sikocTi Trop6aHa BUKOPUCTaHO He 3BUYaiHY XyCTKY, a CaMe BiHYanbHY XyCTUHY
noyaTtky XX cT. npababyci aBTOpKM NPOeKTY 3 JIbBIBLLMHK, IKa Ha LacTs, 36epernacs
y aBTEHTUYHOMY BUTNAAI A0 HALWIKUX AHIB | YyA0BO BNKcanacs y CTUNICTUKY 3NOMKMU.
3a wacnmeuMm 36irom 06CTaBWH, Ha Ljii XyCTUHI HaBiTb 306paXeHi CTPiYKM No Kparo
TKaHWHWU, IK B OpUriHa/IbHOMY THOP6aHi 3 KapTUHW, LLLOMNPaBAa, iHLWOMO KObopy. 3 METO
HajaTu obpasy Lie Ginblue puc yKpaiHCbKOIi CaMOBYTHOCTI, aBTOPKOIO MPOEKTY 6yno
BUPILLIEHO oAArHYTU «[JiBUMHY 3 MEPSIMHHOKO CEPEXKOIO» B YKPaAIHCbKUI oaAr. Takum

[aBpaH, |, Kotnap, C., 3acna, |. Marictepcbkimii (hOTOMUCTELIbKMA MPOEKT
«YKpalHCbKMin PeHecaHe». HYacTuHa 1: «YKpalHka 3 NEPSIMHHOK CEPEXKOHO.
Cnifgamu AHa Bepmeepa»

ISSN 2617-2674 (Print),
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YMHOM icTopifA «[1iBUMHU 3 MEPNTMHHOK CEPEXKOIO», 6aTbKIBLLMHOW KO € HifepnaHau
Hauye6To nepeHocUTbCs 0 YKpaiHu | Ha NpoTMBary CTpMMaHoMY rofinaHACbKoMy 06pasy
HabyBa€ pu1C, CXOXMX 10 MOPTPETIB YKPAIHOK HanncaHnx XyaoXxKHuKkamu. 1o npuknagy
«[diBunHa-ykpaiHka» Mukonu PaukoBa, apyra nosn. XIX cT., «YkpaiHka» AHTOHiHM MaeB-
cbkol, 1893 poky, un «[liBumHa 3 [Nofinnsa» BigoOMOro xyaoXXHuKa-noptpeTncra Bacuns
TponiHiHa, kapTuHa nig Ha3eoro «Manopociincbka censiHka» KocTaHTMHa MasikoBCbKOro,
HanucaHa 1883 poky, sika Mae BeJIMKY CXOXICTb 3 rofinaHAcbKoto «[liBYnHOLO 3 nep-
JIMHHOO CEPEXKOIO» Y MO3i 306paXkeHOT YKpaiHKM Ta 3aKpy4YeHOl Ha i rofloBi XyCTUHM.
Takoxk 06pasu ykpaiHoK, AKi BUALLAKX 3-Nig neH3ns Mukonu MumoHeHka Ta lnni PeniHa.

BapTo 3ayBaxuTy, o B6paHHSA A5 3MOMKM, @ caMe CMiHULSA, BULLMBAHKA, BULLKUTA
6icepoM Kamisenbka (KuneTka) i BULLe3a3HaueHa XyCTMHa TEX SABNSIOTLCSA BACHICTHO
npapoAuMyiB aBTOPKU MPOEKTY, IKi 3 YaCOM NepeTBOPUIINCH Ha CIMENHI penikBil. Takum
YMHOM Y LIbOMY 3ayMi MOEAHYETLCA ABa MOHATTSA «BiAPOMXKEHHS»: BiapomxXeHHs K
neBHU Nepios B iCTOPIT 1 MUCTELTBI, pOo3MNi3HaBYMM 3HAaKOM SIKOr0, BUCTYMae «rof-
naHacbka MoHa Jliza» Ta BifpoaXeHHs1 YKpalHCbKUX LiiIHHOCTeN, 3BUYaiB, Tpaguuin,
yepes CMMBOJIIYHUI 06pa3 yKpaiHKK, 3ibpaHnii 3 ciMenHUx apTedakTiB Npeakis, sKi
€ 06'eKTaMmn MaTepianbHOI Ky/ibTypu, KOTpa BMilLye y cobi iHhopmaL,ito Npo yKpaiHCbke
MWHYyNe, 3aKoA0BaHy B 0As13i, NOro CMMBOax, NnpegmMeTax KynbTy TOL0, MepeocMuc-
JIEHUX Y MOAEepHOMY KJTtoui. Taki «CiMenHi penikBii» cknagaroTb YaCcTUHY YKPaiHCbKOI
crnajLuUMHK, SKa CBOEHD Yeproto BUCBIT/IHOE iCTOPItO YKpaiHCbKOro Hapoay Ta HabyBae
HeabusAKOI LLIHHOCTI Ta 3HaYeHHS 3 NJIMHOM Yacy AJisa MabyTHiX NoKoniHb. Posi-
6paBLUM NOXOMXKEHHSA BOpaHHSA Ans cepii umMx GoTo, MOCTae HacNifKOBe NUTaHHSA NPo
IKEPENO NOXOAXKEHHS FONOBHOMO aTpubyTy KapTUHW, ika BflacHe 1 Ha3BaHa Ha Moro
YeCTb — MePIMHHOT, a60 IK 3a3Ha4atoTb B iHLLUX J)Kepenax «NeprioBoi», 3 HaroJ10coM
Ha nepLunii cKlag cepexKku. 3a aBTOPCbKUM ifeiHUM 3alyMOM cepexxka Masna 6yTu
060B'A3KOBO NEPSIMHHO, afKe Lie OCHOBHUI aKLLeHT KapTUHW. YBara rnsgada hokycy-
€TbCSsl caMe Ha Hill — Lie ickpaBo MigKpectoe 306paXkeHniAi MOBOPOT roJI0BY AiBYNHY,
3aKap6oBaHa XyLOXXHUKOM AUHAMIYHa MUTb, KONN AiBYMHA 3 KAPTMHU HiGK NoBepTae
ronoBy B6iK Ta AUBUTbCA MPOCTO Y Bivi rnsifgavy 3nerka npyMBiAKpUBLLK BYCTa, Hayve
X04e Wocb ckasaTtu. o3a AiBYMHU 3 L|bOro NOpTPeTa LWOCh CepeHE MidXX MOPTPETOM
y HaniBnpodinb Ta NOPTPETOM B TpW YeTBePTIi, ab0 X iHLIa Ha3Ba 3 PpaHLy3bKOi «Tpy-
akap», To6To NiBo6epT Tyny6oM. 3 MpUBOAY PO3TaLlyBaHHS NOCTATi HATYPU KapTUHU
Ta YMUCHOIO 30CEePEePKEHHS YBaru Ha cepexLi foci BeAyTbCsl aKTUBHI 06roBOPEHHS
B MUCTELIbKMX Ta HayKoBUX Kosnax. OCKiNnbKKM 3aByLIHNLb (Cepexok) npababyci, Ha
Xanb, He 36epernocs, a cy4dacHi He 30BCiM BMMCYBanuch B KOHLEMLito 06pasy, 6yno
BUMPILLIEHO LIyKaTu FoJIOBHY MPUKPacy came cepef, «CiMeHux ckap6iB». TaKUM YNHOM
«FOJIOBHOO NEPSINHOKO» LIiET 3MOMKM CTana BecCifibHa cepexka MaTepi aBTOPKU, BUKO-
HaHa y CTuni 1061 PeHecaHCy i rONoBHE, LU0 Y LLeHTPi 034061 po3TallyBanacb MacMBHa
nepsvHa WTy4YHoro noxopxeHHs. OcKinbku gaHa cepia doTorpadin nepepbadana
pisHOMNAHOBICTb PaKypciB, a He NnLLe NOPTPET, BUpiLLeHO 6yno Ans NigKpecneHHs
rOJIOBHOMO aKLEeHTY 06pasy Ta HaflaHHsA NOMY MOZEPHOro 3abapBieHHs] BUKOpPUCTaTH
ABi pisHi cepexxkn. OfHy cepexky 6yso B3ATO 3i WITY4YHOMO nepanHoto XXI cT. cyTTe-
BO MEHLLUOro po3Mipy, abv roloBHUM aKLEHTOM BCE X 3anuLiniach ofHa nepsvHHa
Cepexka, LLLo yoCo6It0e TPEH Ha acCUMETPIO B MpMKpacax CydacHOCTi Ta BogHOYac
NigKPeCNtoe BaX/INBICTb «FOSIOBHOI NepsiHU». OKpiM TOro, Lie BUpaxae CMUcnose

ISSN 2617-2674 (Print), Gavran, |, Kotliar, S., Zaspa, I. Master's art photo project ‘Ukrainian renaissance”.
ISSN 2617-4049 (Online)  Part 1: “Ukrainian girl with a pearl earring. In the footsteps of Jan Vermeer”
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NPOTUCTAB/IEHHS Cy4acHOI CTOPOHM 06pa3y Ta CTOPOHU aBTEHTUYHOI 3 KiHLEBUM
MoefHaHHAM Y Uine.

Jlokauia y Burnagi nons 3 CoHAWHUKaMK 6yna o6ymMoBrieHa psagoM npuynH. OgHa
3 AIKMX Lie MOXUJIMBICTb CTBOPUTU Pi3HOMMAHOBI KaApy Y AOBINIbHUX pakypcax Ta ne-
peHecTn «[1iBYMHY 3 MEePIMHHOIO CEPEXKOLO» B BYKBA/IbHOMY CEHCi 3 MPUMILLLEHHS
3 TeMHUM (POHOM Y NOSIbOBI YMOBU. COHSALLHMKN ABAAKOTLCS OAHIEI0 3 Hannonynsp-
HilMX KynbTyp B YKpaiHi, o Hagano 3iomMui Wwe 6inblue yKpaiHCbKOro 3abapBieHHs.
3emns 6yna i € ogHieto 3 HaNBINbLUMX HAPOAHMX LiHHOCTEMN, L0 OCMiBYBaNMCA B MiCHSIX,
3ManboByBanuUCb B KapTUHaX Ta nepefaBanacs 3 NOKOJIiHHSA Y NOKONIHHA. ApxalyHa
CBigOMICTb yKpaiHCbKOI HaLii Ta KyNibTypa 6yayBanvcst Ha NpagaBHbOMY KybTi npaui
HaBKOJ10 3eMli, IK MPUPOAHOr0 yKepesa ANs MPOAOBXKEHHS XXUTTS MakByTHIX MOKOMIHb.
Tomy 3B’A30K 3 3eMJIE0 BaXK/IMBa CK1afoBa Ky/bTypHOI cnaglwmHn YkpaiHu. ABTop-
KO NPOEKTY 6YN0 BMPiLLEHO NPOINKCTPyBaTK Liel 3B'I30K Y AaHiit cepii poTorpadii
Yyepes NToKaLito A5t 3MOMKM caMe Ha COHSILLHMKOBOMY Nofi. [1na 36iNblUEHHS aKLeHTY
Ha TeMaTuLi KynbTy 3eMJli cepep cepii 3HIMKIB € Kaapu, Ae Moaesnb (aBTopKa NpoeKTY)
nosye 60coHX. OKpiM Bigo6paXKeHHs1 KyNbTy 3eMepobCTBa Yepes BULLEe3a3HAYEHY
NOKaL,ito, COHSAILUHMKN BUCTYNWUAW Y PO NEBHOMO CUMBOJTY, IKMIA HALITOBXYE rNsjava
Ha acouiaLito 3 e ogHUM BiJOMUM HifeprnaHACbKUM XygOXXHUKOM BaH ['orom, ansa
SIKOrO L KBITWM 4aCTO CTaBav NpegMeToM A1 HanucaHHs KapTuH. Jlnie HaTiopMOpTiB
3 UMMM KBiTaMu y OPOBKY XyLLOXXHMKA HanivyeTbca 61nM3bKo AeB’'ATHaAUATU. OKpiM
COHSILULHMKOBOTO NOJs IK POHY, COHALIHMKIN NPUCYTHI y Ui cepii ¢oTo y pykax mogeni
y BUrNsifi 6yKeTy, KW TyT BUCTYNae hparMeHToOM, a B OpUriHani € Lifiolo KapTUHOO
nig, HasBoto «HaTOPMOPT 3 COHALWHUKAMW» NEH3NA BaH [ora Ta OfgHiel KBiTKK, BU-
KOpUCTaHOI B IKOCTi akcecyapy Ha 3aKpyJeHilt XyCTUHI, sika Bigirpae posb TtopbaHa
3 NofioTHa «[liBYMHa 3 MEPSIMHHOIO CEPEXKOIO». TaKUM YMHOM Y Ui cepil doTorpadin
06pasHO NMPUCYTHIN LLe OAWH roNNaHACbKUIA XYAOXHUK, ane NpeaCcTaBHUK iHLIOMO
nepiogy B MUCTeLTBI, @ caMe NoCTiMMpecioHiaMy — BiHCeHT BaH lor, LWo pobuTb Lo
cepito 6araTorpaHHolo, Lie 6inbll HanoBHeHO Ans dhaHTasii rnsgaya, KoTpuii Moxe
no6aynTu TaM §IK LOCb CBOE, TaK i MPOBeCTH napasnesb 3 poboTaMu BiLOMUX XyLOX-
HUKIB pi3HUX YaciB. [laHa cepifa «YKpaiHKa 3 NepaIMHHOIO cepexkoro. Cnigamun fHa
BepmMeepa» cTae B NeBHOMY CeHCi MPOBIAHWKOM Y 4aci, ie MUHy1e NepeTUHAETbCA
3 ManbyTHiM, HabyBatouM HOBUX pUC, NMPOTE BiJPOOXKYHOUN yCe Te LjiHHE 1 FNBUHHE
3aKof0BaHe Yepes CUMBOJIM, 06pa3u 1 MUCTELIbKO-KYNIbTYPHI 3B'A3KMU.

[aBpaH, |, Kotnap, C., 3acna, |. Marictepcbkimii (hOTOMUCTELIbKMA MPOEKT
«YKpalHCbKMin PeHecaHe». HYacTuHa 1: «YKpalHka 3 NEPSIMHHOK CEPEXKOHO.
Cnifgamu AHa Bepmeepa»
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dotorpacpia N2 1

«Mornsp y MuHyne»

3 cepii «YKpaiHKa

3 NepPJIMHHOKO CePeXKOLO.
Cnipamu flna Bepmeepa»
MaricTepcbKoro
¢hoToMHUCTELIbKOTO NPOEKTY

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 5D \ 50 mm | F1.8|1SO 100 1/500 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxewma cBiTna
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLIis [JeHHe CBITJIO 3a rOUHY
* penaryBaHHsi 6anaHcy 6inoro, ekcnosuuji, [0 3aX0/1y COHLA.

KOHTPACTHOCTI Ta HACMYEHOCTI
* KagpyBaHHs

ISSN 2617-2674 (Print), Gavran, |, Kotliar, S., Zaspa, |. Master's art photo project “‘Ukrainian renaissance’”.
ISSN 2617-4049 (Online)  Part 1: “Ukrainian girl with a pearl earring. In the footsteps of Jan Vermeer”
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dotorpacis N2 2

2021+ 4(1) - ¢.133-151

«lMonboBa nepnuHa.
MopTtpeT» 3 cepii «YKkpaiHka
3 NeP/IMHHOIO CEPEKOIO.
Cnigamu flna Bepmeepa»
MaricTepcbKoro
thoTomMuUCTELbKOrO NPOEKTY

Kamepa \ 06'ekTne
Canon 5D\
Canon 50 mm f/1.8.

06pobka 306parkeHHs
B Adobe Photoshop Lightroom 6:

* KONbOPOKOPEKList

* peparyBaHHs 6anaHcy 6inoro, ekcnosuuir,
KOHTPACTHOCTI Ta HACMYEHOCTI

* Ka[pyBaHHS

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

HanawTyBaHHS:
50 mm | F2.8[1SO 100 1/800c

Cxema cBiTna

[xepeno cBiTna ons Kagpy:
[EHHe CBIT/O 32 rOAMHY

[0 3aX0[y COHLA.

[aBpaH, |, Kotnap, C., 3acna, |. Marictepcbkimii (hOTOMUCTELIbKMA MPOEKT
«YKpalHCbKMin PeHecaHe». HYacTuHa 1: «YKpalHka 3 NEPSIMHHOK CEPEXKOHO.

Cnifgamu AHa Bepmeepa»
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dotorpachisa N2 3

«MoMeHT Tuxoi ByMKu» 3 cepii «YKpaiHKa 3 NepJIMHHOIO CePeKOL0.
Cnigamu flHa Bepmeepa» Marictepcbkoro hoToMUCTELIbKOr0 NPOEKTY

Kamepa \ 06'ckTne HanawTyBaHHs:
Canon 5D\ 50 mm | F1.8|1SO 100 1/640 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTha
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLIif [JeHHe CBITJIO 3a rONHY
* penaryBaHHs 6anaHcy 6inoro, ekcnosuuii, [0 3aX0y COHLA.

KOHTPACTHOCTI Ta HACMYEeHOCTI

ISSN 2617-2674 (Print), Gavran, |, Kotliar, S., Zaspa, |. Master's art photo project “‘Ukrainian renaissance’”.
ISSN 2617-4049 (Online)  Part 1: “Ukrainian girl with a pearl earring. In the footsteps of Jan Vermeer”
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dotorpachia N24

«Kpok Bnepep, nornsap Ha3ap» 3 cepii «YKpaiHKa 3 NepiMHHOI0 CePeXKOL0.
Cnigamu flHa Bepmeepa» MaricTepcbKoro (hoToMMCTELIbKOro MPOEKTY

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 5D \ 50 mm | F1.8|1SO 100 1/640 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxewma cBiTha
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLis [JeHHe CBITJIO 3a rOUHY
* penaryBaHHsi 6anaHcy 6inoro, ekcnosuur, [0 3aX0/1y COHLA.

KOHTPACTHOCTI Ta HACMYEHOCTI

[aBpaH, |, Kotnap, C., 3acna, |. Marictepcbkimii (hOTOMUCTELIbKMA MPOEKT
«YKpalHCbKMin PeHecaHe». HYacTuHa 1: «YKpalHka 3 NEPSIMHHOK CEPEXKOHO.
Cnifgamu AHa Bepmeepa»

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)
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dotorpacpis N2 5

«[puBITaHHA i3 COHLLEM» 3 cepii «YKpaiHKa 3 Nep/IMHHOI0 CePeXKOL0.
Cnigamu flHa Bepmeepa» Marictepcbkoro hoToMUCTELIbKOrO NPOEKTY

Kamepa \ 06'ckTne HanawTyBaHHs:
Canon 5D\ 50 mm | F2.8|1SO 100| 1/640 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTha
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLIif JeHHe CBITJIO 3a rONHY
* penaryBaHHs 6anaHcy 6inoro, ekcnosuuir, [0 3aX0y COHLA.

KOHTPACTHOCTI Ta HACMYEHOCTI
* KagpyBaHHs

ISSN 2617-2674 (Print), Gavran, |, Kotliar, S., Zaspa, |. Master's art photo project “‘Ukrainian renaissance’”.
ISSN 2617-4049 (Online)  Part 1: “Ukrainian girl with a pearl earring. In the footsteps of Jan Vermeer”
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dotorpachisa N26

«CoHuecsiiHa faneviHb» 3 cepii «YKpaiHKa 3 NepJIMHHOI CepeXxKolo.
Cnigamu flHa Bepmeepa» Marictepcbkoro hoTOMUCTELIbKOTO NPOEKTY

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 5D \ 50 mm | F1.8|1SO 100|1/640 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxewma cBiTha
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLis [JeHHe CBITJIO 3a rOJUHY
* penaryBaHHsi 6anaHcy 6inoro, ekcnosuujr, [0 3aX0/1y COHLA.

KOHTPACTHOCTI Ta HACMYEHOCTI
* KagpyBaHHs

[aBpaH, |, Kotnap, C., 3acna, |. Marictepcbkimii (hOTOMUCTELIbKMA MPOEKT
«YKpalHCbKMin PeHecaHe». HYacTuHa 1: «YKpalHka 3 NEPSIMHHOK CEPEXKOHO.
Cnifgamu AHa Bepmeepa»

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)
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dotorpacpia N2 7

«MopTpeT piBuKMHU

3 COHAILUIHMKAMM Y pyKaXx.
BepTukanb» 3 cepii
«YKpaiHKa 3 nepsiMHHOI0
cepexkoto. Cnigamm flHa
Bepmeepa» maricTepcbKoro
¢hoToMuUCTELIbKOTO MPOEKTY

Kamepa \ 06'ekTne HanawTyBaHHs:
Canon 5D\ 50 mm | F1.8|1SO100|1/320 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxewma cBiTha
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLIis JeHHe CBITJIO 3a rOUHY
* penaryBaHHs 6anaHcy 6inoro, ekcnosuuir, [0 3aX0/1y COHLA.

KOHTPACTHOCTI Ta HACMYEeHOCTI
* KagpyBaHHs

ISSN 2617-2674 (Print), Gavran, |, Kotliar, S., Zaspa, |. Master's art photo project “‘Ukrainian renaissance’”.
ISSN 2617-4049 (Online)  Part 1: “Ukrainian girl with a pearl earring. In the footsteps of Jan Vermeer”
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dotorpachisa N2 8

«MopTpeT fiBYNHM 3 COHAILIHUKAMM.
Fopu3soHTanb» 3 cepii «YKpaiHKa 3 NepiMHHOI0 CEPeXKOL0.
Cnigamu flHa Bepmeepa» MaricTepcbKoro (hoToMMCTELIbKOro MPOEKTY

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 5D \ 50 mm | F1.8[1SO100]1/320 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxewma cBiTha
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLis [JeHHe CBIT/IO 3a rOJUHY
* penaryBaHHsi 6anaHcy 6inoro, ekcnosuujr, [0 3aX0/1y COHLA.

KOHTPACTHOCTI Ta HACMYEHOCTI

[aBpaH, |, Kotnap, C., 3acna, |. Marictepcbkimii (hOTOMUCTELIbKMA MPOEKT
«YKpalHCbKMin PeHecaHe». HYacTuHa 1: «YKpalHka 3 NEPSIMHHOK CEPEXKOHO.
Cnifgamu AHa Bepmeepa»

ISSN 2617-2674 (Print),
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dotorpacpis N29

«[liBYMHA 3 COHAILUHMKAMK B PyKaXx, NOrnsg, yHu3»
3 cepii «YKpaiHKa 3 NepyIMHHOIO CepPeXKOL0.
Cnigamu flHa Bepmeepa» MaricTepcbkoro hoToMMCTELIbKOro MPOEKTY

Kamepa \ 06'ekTne HanawtyBaHHs:
Canon 5D \ 50 mm | F1.8[1SO100]1/320 ¢
Canon 50 mm f/1.8.

06pobka 306parkeHHs Cxema cBiTna
B Adobe Photoshop Lightroom 6: [xepeno cBiTna ons Kagpy:
* KOJIbOPOKOpeKLiif JEHHe CBITJIO 3a rOANHY
* peparyBaHHs 6anaHcy 6inoro, ekcnosuuii, [0 3aX0[y COHLA.

KOHTPACTHOCTI Ta HACMYEHOCTI

ISSN 2617-2674 (Print), Gavran, |, Kotliar, S., Zaspa, |. Master's art photo project “‘Ukrainian renaissance’”.
ISSN 2617-4049 (Online)  Part 1: “Ukrainian girl with a pearl earring. In the footsteps of Jan Vermeer”
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dotorpacpisa N2 10

«[liBYMHA, COHSILLHUKY Ta BULUNTI Bi3ePYHKN»
3 cepii «YKpaiHKa 3 NepJIMHHOIO CepeXxKolo.
Cnigamu flHa Bepmeepa» MaricTepcbKoro (hoToMMCTELIbKOrO MPOEKTY

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 5D \ 50 mm | F1.8|1SO100]1/320 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxewma cBiTha
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLis [JeHHe CBIT/IO 3a rOJUHY
* penaryBaHHsi 6anaHcy 6inoro, ekcnosuuir, [0 3aX0/1y COHLA.

KOHTPACTHOCTI Ta HACMYEHOCTI
* KagpyBaHHs

[aBpaH, |, Kotnap, C., 3acna, |. Marictepcbkimii (hOTOMUCTELIbKMA MPOEKT
«YKpalHCbKMin PeHecaHe». HYacTuHa 1: «YKpalHka 3 NEPSIMHHOK CEPEXKOHO.
Cnifgamu AHa Bepmeepa»
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dotorpacia N2 11

«lMepnuHa yKpaiHCbKOI CnafLLuHN»
3 cepii «YKpaiHKa 3 NepyIMHHOI0 CePeKOH0.
Cnigamu flHa Bepmeepa» MaricTepcbKkoro hoToMUCTELIbKOr0 NPOEKTY

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon 5D\ 50 mm | F1.8|1SO100| 1/640 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTna
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLif JeHHe CBITJIO 3a rOANHY
* peparyBaHHs 6anaHcy 6inoro, ekcrnosuuii, [0 3aX0[y COHLS.

KOHTPACTHOCTi Ta HACUYEHOCTi
* KafipyBaHHs

ISSN 2617-2674 (Print), Gavran, |, Kotliar, S., Zaspa, |. Master's art photo project “‘Ukrainian renaissance’”.
ISSN 2617-4049 (Online)  Part 1: “Ukrainian girl with a pearl earring. In the footsteps of Jan Vermeer”
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dotorpachisa N2 12

«KBiTKa» 3 cepii «YKpaiHKa 3 NepiMHHOI0 CEPeXKOL0.
Cnigamu flHa Bepmeepa» MaricTepcbKoro (hoToMMCTELIbKOrO MPOEKTY

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 5D \ 50 mm | F1.8|1SO 100 1/500 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxewma cBiTna
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLis [JeHHe CBITJIO 3a roJUHY
* penaryBaHHsi 6anaHcy 6inoro, ekcnosuuir, [0 3aX0/1y COHLA.

KOHTPACTHOCTI Ta HACMYEHOCTI
* KagpyBaHHs

[aBpaH, |, Kotnap, C., 3acna, |. Marictepcbkimii (hOTOMUCTELIbKMA MPOEKT
«YKpalHCbKMin PeHecaHe». HYacTuHa 1: «YKpalHka 3 NEPSIMHHOK CEPEXKOHO.
Cnifgamu AHa Bepmeepa»

ISSN 2617-2674 (Print),
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dotorpacpisa N2 13

«YcBiioMIIeHHS» 3 cepii «YKpaiHKa 3 Nep/IMHHOK CEPEeXKOH0.
Cnigamu flHa Bepmeepa» MaricTepcbkoro hoToMUCTELIbKOr0 NPOEKTY

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon 5D\ 50 mm | F2.8|1SO100|1/160 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTna
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLif JeHHe CBITJIO 3a FOANHY
* penaryBaHHs 6anaHcy 6inoro, ekcnosuuii, [0 3aX0[y COHLSI.

KOHTPACTHOCTi Ta HACUYEHOCTi
* KafpyBaHHs

ISSN 2617-2674 (Print), Gavran, |, Kotliar, S., Zaspa, |. Master's art photo project “‘Ukrainian renaissance’”.
ISSN 2617-4049 (Online)  Part 1: “Ukrainian girl with a pearl earring. In the footsteps of Jan Vermeer”
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dotorpacia N 14

«JIiTHIN Bi{NOYMHOK Ha Kpato nons» 3 cepii «YKpaiHKa 3 NepIMHHOIO CEePEeKOHO.
Cnigamu flHa Bepmeepa» MaricTepcbKoro h0TOMUCTEL|bKOTO MPOEKTY

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon 5D\ 50 mm | F2.8]1SO100|1/160 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTha
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLiif JeHHe CBITJIO 3a rOANHY
* penaryBaHHs 6anaHcy 6inoro, ekcnosuuii, [10 3aX0[y COHLSI.

KOHTPACTHOCTi Ta HACUYEHOCTi
* KafpyBaHHs

[aBpaH, |, Kotnap, C., 3acna, |. Marictepcbkimii (hOTOMUCTELIbKMA MPOEKT
«YKpalHCbKMin PeHecaHe». HYacTuHa 1: «YKpalHka 3 NEPSIMHHOK CEPEXKOHO.
Cnifgamu AHa Bepmeepa»
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dotorpacpisa N2 15

«IMnpecioHicTcbKuit eTiog. byBaii!»
3 cepii «YKpaiHKa 3 NepiIMHHOI0 CePeKOH0.
Cnigamu flHa Bepmeepa» MaricTepcbKkoro hoToMUCTELIbKOro NPOEKTY

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon 5D \ 50 mm | F2.8|1SO100|1/320 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTha
B Adobe Photoshop Lightroom 6: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOPEKLiif JeHHe CBITJIO 3a rOANHY
* peparyBaHHs 6anaHcy 6inoro, ekcrnosuuii, [0 3aX0[y COHLSI.

KOHTPACTHOCTi Ta HACUYEHOCTi
* KafipyBaHHs

C! E This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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MATICTEPCbKUA ®OTOMUCTELLbKUN MPOEKT
«YKPATHCbKWUN PEHECAHC». YACTUHA 2: <MABKA O®ENIf»

CeiTnaHa Kotnap'?, IpuHa 3acna?

T 3acny>XxeHui [isgdy MyucTeyTB YkpaiHu, npogecop Kapeapu TenexypHanicTukm

Ta MaricTepHocCTi akTopa; e-mail: ilanit1925@gmail.com; ORCID: 0000-0002-4855-8172
2 maricTpaHT Kaespu KiHo-, TeleMUCTeLTBa;

e-mail: duymovochkaira@gmail.com; ORCID: 0000-0003-0648-1901

@ KuiBCbKU HalioHasIbHUI YHIBEPCUTET KYNbTypu | MUCTeyTB, KuiB, YKpaiHa

MATMUCTEPCKUNA ®OTOXYZAOXXECTBEHHbINA NPOEKT
«YKPAUHCKWUW PEHECCAHC». YACTb 2: «MABKA ODENUSA»

CeetnaHa Kotnap'?, Upuna 3acna?

T 3acnyXKeHHbIV fesiTesib UCKYCCTB YKpauHbl, npogeccop Kapeapbl TeNexypHaancTuKm
u MacTepcTBa akTepa; e-mail: ilanit1925@gmail.com; ORCID: 0000-0002-4855-8172

2 MarucTpaHT Kageapbl KMHO-, TeJIeNCKyCCTBa;

e-mail: duymovochkaira@gmail.com; ORCID: 0000-0003-0648-1901

@ KueBCKUI HaUMOHasbHbIA YyHUBEPCUTET Ky/IbTYpbl U UCKycCTB, Knes, YkpanHa

MASTER'’S ART PHOTO PROJECT
«UKRAINIAN RENAISSANCE». PART 2: <kMAVKA OFELIIA»

Svitlana Kotliar'?, Iryna Zaspa?

" Honored Art Worker of Ukraine, Professor of Television Journalism

and Acting Department; e-mail: ilanit1925@gmail.com; ORCID: 0000-0002-4855-8172
2 Master's Student at the Cinema and Television Department;

e-mail: duymovochkaira@gmail.com; ORCID: 0000-0003-0648-1901

@ Kyiv National University of Culture and Arts, Kyiv, Ukraine
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Marictepcbkuii poTOMUCTELbKNI NPOEKT «YKpPAIHCbKUiA PeHecaHe»

ABTOpPCbKUIA 3alyM LibOro Marictepcbkoro GoToMUCTeLbKOro NPOEKTY NonsiraB
y CTBOpPeHHi doTorpadiyHoro TBopy, HaTXHEHHOIO J0600 BiApoaXkeHH: Ta ykpa-
THCbKMMM TpagmuissmMu, donbkopoM. FapMoHiiiHe noeaHaHHA Hagb6aHb PeHecaHcy
3 YKPalHCbKOI iCTOPUKO-KY/IbTYPHOIK CRAALLMHOK, PO3KPUTTA MOHATTA «Bigpo-
JXXeHHs» Y IBOX KOHTeKCTax. Y nepLiomMy ik nepiof B icTopil Ta MUCTELTBI CBITY Ta
Opyromy, KOTpuUil Ma€e Ha MeTi BipOAXKEHHS YKPalHCbKOT aBTEHTUYHOCTI i IT ocMUC-
JIEHHS Ta BTiNIEHHS Yy MOAepHOMY 6aueHHi. OCKinbKu aBTOpKa MPOEKTY 3aX0MNeTbCA
MogeniHroM Ta 6epe yyacTb B opraHisauii pisHon1aHOBUX 3IOMOK BXe NMoHaz N'ATb
POKiB, @ TaKoX € 6akanaBpoM 06pa30TBOPYOr0 MUCTELTBA Ta XYA,0XHbOI KYNbTypH,
6yn0 BUPILLEHO CTBOPUTU caMe GOTOMUCTELbKMIA MPOEKT, e BOHA Byfie MOAENIIO
Ta iieiHMM opraHisaTopoM I NPOBECTU Napanesi 3a AONOMOrot 06pasoTBOPYOro
MucTeuTBa. B ;aHOMy NpoekTi pucu Biapoa)keHHs Bigobpa)xkeHo Yyepes acoliaTUBHI
3B'A3KU 3 BiJOMMMMU MONOTHAMU XYAOXHUKIB Y HOBI yKpaiHCbKIiN iHTepnpeTauii.
[pyre NoHATTA «BiAPOAXEHHSI» Ma€e 3HaUYEHHS BipOAYKEHHS YKPAIHCbKUX LLIHHOCTEN,
3BMYaIB, TPAAMLi Yepe3 CUMBOIYHMIA 06pas YKPaiHCbKOI AiBYMHM, sika NOCTaE Ha
tdboTorpadisx GoToMUCTELbKOrO NPOEKTY Y Pi3HMX amniya.

Cepis pobiT cknagaeTbes 3 NOPTPETHUX 06pasiB AiBYMHM BigNOBIAHO [0 TEMATUKK
NPOoEKTY. YCbOro NPOEKT Hanivye 5 cepin.

Cepis poTorpadint N2 4 nig HasBoro «MaBka Ogernis»
3 MaricTepcbkKoro GoTOMMUCTELbKOrO MPOEKTY.

®oTtorpad cepii N2 4 — KatepuHa [JaBnetoBa, e-mail: kate.davletova93@gmail.com;
IpvMep Ta cTunicT 3adickm cepii N2 4 — MapuHa LLyTrok, e-mail: kafetkamary@gmail.com;

ABTOpPCbKMiA 3agyM cepii poTorpadiit N2 4. 06pas fiBYMHU-MABKN AICKPABO Npea-
CTaBfeHn y Mionorii ykpaiHCbKOro Hapogy, ocniBaHui y GobKIopi. YSIBNEHHS Npo
repoiHIO Ka3oK Ta fiereHs, onoBuUTi TRaEMHUYICTIO, ane 3aBAaHHSAM L€l cepil € HeTUnoBse
306paXKeHHs1 NonynsipHOI repoiHi.

[aHa cepis posnoBifae Npo AiBYMHY-MaBKY, ika XX1Be Yy BOIOAIHHSAX NPpUpoaNn, ane
OCKiNbKM MaBKa — Lie CyrecTisi IIoACbKOi 0COBUCTOCTI 3 MioNOriyHoo iCTOTOL, il
npuTaMaHHi NFOACHKI NepeXxmBaHHs Ta eMoLii. ToMy BOHa, cMasum nig Bep6oto, noynHae
MPISiITU NPO KOXaHHS, BUrNsiAatoum CBOro CyayKeHoro. MaBku 3a noBsip’'sMu BoNo4inu
Yapamu, TOMy BOHa 3 NIErKiCTIO MepeTBOPHOETHLCSA Ha 3BUYalHY AiBUnHY. CnoyaTKy Ha
HIi 3esieHa CyKHS, a B pyKax 3eneHi KBiTU ropTeHsii, ik cumos npupogu. OCKinbku
BOHa Mpie Npo oapy)XeHHs, ii paHTasii Ta MariyHi cunm pobnaTb 3 HEl CNPaBXHICIHbKY
HapeyeHy i gani Ha GOTO MaBKa MOCTae BXe y A0Brii 6iNi CykHi, 3 6innm 6ykeTomM
Ta npuKpacoto y Bosnocci. bini kBiTK Ta 6ina CyKHs CUMBOI3YOTb YACTOTY Ta IOHICTb
MOJ10[101 HapeYeHol.

0O6pa3 MaBKM B yKpaiHCbKil niTepaTypi gyanicTUYHMIA. 3 0fHOro 6OKy — Lie KpacuBa
MOJ1I0f,a CNOKYC/IMBa AiBYMHA, ane BogHo4Yac gMBHa MidosoriyHa icToTa, Bif SKOi
He 3HaeL Yoro ovikyBaTu. B nereHgax MaBKM 4acTo 3amMaHoBann MOMIOAMUX XJ10M-
uiB B IMMOGUHK NiciB Ta BOA, a Ti He MOMKM NOTiM BUGpaTUCB. 3riiHO 3 HAPOAHUMM
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noBip'siMM, Ha MaBOK NepeTBOPIOKOTHCA AYLUi YTONMAEHULb Ta AiBY4aTOK, MOMepaunx
6e3 XpeLLeHHs.

B uiin cepii yBara socepeg)yeTbcs Ha NO3UTUBHOMY 06pasi MaBKU sIK 6eperunHi
npupoau, ons sKOT AepeBa, KBiTU € cecTpaMu Ta 6patamu, sik B «J1icoBiit nicHi» Jleci
YKpaiHKu, e MaBKa — rofIoBHUI NePCoHaX 3asHaveHoi apamu-deepii. i o6pas BTinMB
pPO34YyMM MUCbMEHHWLLI NPO POJIb Kpacu i BipHOCTI, MPO posib MUCTELTBA Y MPO6YAXKEHHI
OYXOBHUX CUN MIOAMHM, Y 1T NiAHECEHHI O PO3YMiHHSA B/IaCHOro NpU3HayeHHs Ha 3eMIli.

B nepekasax onucyeTbes, Wo MaBKy (abo Le icHye BapiaHT MaliKy) MOXHa criiimaTu
i B3ATK 3a APY>XXUHY, arne Wb 3 Heto byae HellacnMBui. AKLLO 3anuTaTu B Manku-
ZAPY>XUHU NPO SIKYCb TaEMHULFO, BOHA 060B'AAI3KOBO AAaCTb BiZMOBiAb, @ NiCNs Lboro
3HUKHe. Taka il 3aragkoBa f055. ToMy BOHa MOXe nuLie MpiTU Npo NKACbKI NOYyTTA
Ta B3aEMUHMW.

Cepist He NnpocTo Tak Ha3mBaeTbcs «MaBka Odenisa», 3 ornsagy Ha 30BCiM HE3BUYHE
iM’'s MaBKK Ansi yKpaiHcbKoi Midonorii. HaseaTu MaBKy caMe Tak 6yfo BUpiLLeHO 3a-
Ansa Toro, abu HagaTU KOHTPACTy Ta NPOBECTU Napaneni 3 anekum o6pa3oM repoiHi
Odenii 3 Tparegii «famneT» BigoMoro macTpa cnoBa fo6u BigpogxxeHHs Binbsima
LLiekcnipa. B XMTTi AKOI TeX 3a CloXXeToM BifbyBatoTbCs NTOO6OBHI NepuneTii, ane He
B AyMKax, a no-crnpaB)XHboMmy. Ockinbku nto60B 60t04a, noganblia gons Odenii
€ TpariyHoto. HaTomicTb B AaHin doTocecii, BogsiHa CTUXist AN1S MaBKM € 1T pigHOLO.
Tomy iM'ss Odbenia NMW HakNagae CyMHUIN BigOUTOK HE3AINCHEHHOIrO KOXaHHSA repoiHi
peHecaHCHOro TBOPY, asne Hisik He NPU3BOAUTbL 4O CMepTi.

CroxeT 306paXkeHHs y Bofi Odenii HeogHOpPa3oBO 3Hale CBOE BiJOOPaXKeHHs!
B KapTUHaXxX XyLO0XXHUKIB pidHUX Yacis. OfHa 3 HalBiAOMILUNX KapTUH — Lie KapTuUHa
O>xoHa EBepeTT Minne «Odenia» (1852).

B uin cepii doTorpadii MM MOXeMO NPOCTEXUTU MOMEHT, Konn Maeka Odenia
OMUHSAETBCA Y BOAI, LLLO CUMBOI3YE 1T MPUAHATTA CBOr0 ECTBA i HEMOXI/IUBOCTI 3[iNC-
HEHHS1 MPpil Npo W06 Ta N060B 3 YONTOBIKOM B NFOACHKIM Nofo6i. BoHa nocTynoBo
3aHYPIOETbLCA Y BOAHI FMBUHK, TUM CaMUM NPUAMAaKOYMN CUTYaLito 1 YCBiIAOMIOOYM,
Lo i micis — Le obepiraHHsa npupoan. ToMy Ha Bcix GoTo BoHa 3 S1t060B't0 Ta Lika-
BICTIO CTaBUTbCA [0 KBITiB, IKi 0TOUYOTb 11y Bofi. Lli KBiTU CBO€EKO Yeproto cTtaroTb
CYMBOJIOM PO3CIIHOrO BECIIbHOro BYKeTa, KU e feKinbKa XBUIMH TOMY repoiHs
Liel cepil Tpumana y pykax, ysiBnsitoun ce6e HapeyeHoto.

3aBepLUyeTbCA cepis Kagpamu, ile MaBka OCTaTOYHO NpuiiMae CBOKO Mofo6Y, 3HUKaE
6ina CykHs i BOHa 3ac1Ha€e Ha 6epesi piuku.
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«Ha o03epi»

3 cepii «MaBka Ocbenisi»
MaricTepcbKoro
thoToMHCTELIbKOrO NPOEKTY

Kamepa \ 06'ekTne
Canon 5D \
Canon 50 mm f/1.8.

06pobka 306parkeHHs
B Adobe Photoshop Lightroom 6:

* KOJIbOPOKOPEKLiis

* peaaryBaHHs eKCro3uujil, TIHbOBUX 30H,

6anaHcy 6inoro, KOHTPACTHOCTI Ta HACUYEHOCTI

* KafpyBaHHsl

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

HanawTtyBaHHs:
50mMm | F1.8[1S0 400 1/125¢

Cxema cBiTna

[xepeno cBiTna pns Kagpy:
JIeHHe CBIT/I0 3a ABi FOAUHK
[0 3aX0/1y COHLA.

Kotliar, S, Zaspa, |. Master's art photo project ‘Ukrainian renaissance’”.

Part 2: ‘Mavka Ofeliia"
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doTtorpadis N2 2

«JliBoyi mpii» 3 cepii «<MaBka Ochenis»
MarictepcbKoro hoToMUCTELIbKOrO NPOEKTY

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon 5D \ 50 mm | F1.8|1S0400|1/125¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTna
B Adobe Photoshop Lightroom 6: [xepeno cBiTna gns Kagpy:
* KOJIbOpPOKOpeKL,if JleHHe CBITJIO 3a A1Bi rOAUHM
* pefaryBaHHs eKCno3uLii, TIHbOBUX 30H, [0 3aX0[y COHLIS.

Bi6NMCKIB, KOHTPACTHOCTI Ta HACMYEHOCTI
* KafipyBaHHs
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dotorpacpis N2 3

«MaBka y nog06i HapeueHoi» 3 cepii «<MaBka Ocpenisi»
marictepcbKoro hoTOMMCTELbKOro NPOEKTY

Kamepa \ 06'ekTne HanawtyBaHHs:
Canon 5D\ 50 mm | F2.8[1SO 100]1/640 ¢
Canon 50 mm f/1.8.

06pobka 306parkeHHs Cxema cBiTna
B Adobe Photoshop Lightroom 6: [xepeno cBiTna ons Kagpy:
* KOJIbOPOKOpeKL,isi JIeHHe CBIT/IO 3a ABi FOAUHM
* peparyBaHHS eKCMo3uLii, TIHbOBMX 30H, [0 3aX0[y COHLSA.

6anaHcy 6inoro, Big65MCcKiB, KOHTPACTHOCTI
Ta HaCUYEHOCTI
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dotorpacia N2 4

«[MpmBiTaHHa B0 coHus» 3 cepii «<MaBka Odpenis»
MarictepcbKoro (hoToMUCTELIbKOro NPOEKTY

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon 5D \ 50 mm | F2.8|1SO 100 1/800 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTha
B Adobe Photoshop Lightroom 6: [xepeno cBiTna gns Kagpy:
* KOJIbOPOKOpEeKL,if JleHHe CBITJIO 3a A1Bi rOAUHK
* pefaryBaHHs eKCno3uLii, TIHbOBMUX 30H, [0 3aX0[y COHLS.

GanaHcy 6inoro, Bif6nUCKIB, KOHTPACTHOCTI
Ta HAaCUYEHOCTI
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«He3piiicHeHHi thaHTasii Npo wacnuee NoACbKe KOXaHHA»
3 cepii «Maeka Ocpenisi» MaricTepcbKoro hoTOMHUCTELbKOro NPOEKTY

Kamepa \ 06'ekTne
Canon 5D\
Canon 50 mm f/1.8.

06pobka 306parkeHHs

B Adobe Photoshop Lightroom 6:

* KOJIbOPOKOpeKLiif

* peparyBaHHS eKCMo3uLii, TIHbOBMX 30H,
6anaHcy 6inoro, KOHTpacTHOCTI

Ta HAaCUYEHOCTi

* KafpyBaHHsl

HanawTtyBaHHS:
50 mm | F2.8[1SO 100 1/640c
HanawTtyBaHHS:
50 mm | F2.8[1SO 100 1/800c
HanawTtyBaHHS:
50mm | F2.8[1SO 100 1/640c

Cxema cBiTna

[xepeno cBiTna onsi Kagpy:
JleHHe CBIT/IO 3a [Bi FOAUHM
[0 3aX0[y COHLS.
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dotorpacpis N26

«MopTpeT HapeyeHoi 3 OykeToM» 3 cepii «<MaBka Ocpenisi»
marictepcbKoro hoTOMMCTELbKOro NPOEKTY

Kamepa \ 06'ekTne HanawtyBaHHs:
Canon 5D\ 50 mm | F2.8|1SO 100 1/2000 ¢
Canon 50 mm f/1.8.

06pobKka 306parKkeHHs Cxema cBiTna
B Adobe Photoshop Lightroom 6: [xepeno cBiTna ans Kagpy:
* KONbOPOKOpeKLis JleHHe CBIT/IO 3a [Bi FOAUHM
* pefaryBaHHs eKCro3uLil, TIHbOBUX 30H, [0 3aX0[y COHLSA.

6anaHcy 6inoro, Big6nMCKiB, KOHTPACTHOCTI
Ta HAaCUYEHOCTi
* KaJpyBaHHs
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«MOMEHT yCBif,OMJIeHHS! He3RiAICHEHHOCTI MPili NPO NIOACbKE KOXaHHS»
3 cepii «Maeka Ocpenisi» MaricTepcbKoro (hoTOMHUCTELbKOro NPOEKTY

Kamepa \ 06'ekTne
Canon 5D\
Canon 50 mm f/1.8.

06pobka 306parkeHHs
B Adobe Photoshop Lightroom 8:

* KOJIbOPOKOpEKLis

* pefaryBaHHs eKcro3uLii, TIHbOBUX 30H,
GanaHcy 6inoro, KOHTpacTHOCTI

Ta HaCUYeHOCTI

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

HanawTtyBaHHS:

50mm | F2.8[1SO 100 1/640c
HanawTtyBaHHS:

50 mm | F2.8[1SO 100 1/800c
HanawTtyBaHHS:

50 mm | F2.8 [1SO 100 | 1/2000 ¢

Cxewma cBiTna

[Xepeno cBiTna ons Kagpy:
JleHHe CBITJIO 3a [Bi FOAUHM
[0 3aX0[y COHLA.

Kotliar, S, Zaspa, |. Master's art photo project ‘Ukrainian renaissance’”.
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dotorpacpis N2 8

«MoMeHT NpuIHATTSA cBOro ecTBa» 3 cepii «<MaBka Ocbenis»
marictepcbKoro hoTOMMCTELbKOro NPOEKTY

Kamepa \ 06'ekTne HanawtyBaHHs:
Canon 5D \ 50 mm | F2.8[1SO 100]1/640 ¢
Canon 50 mm /1.8. HanawtyBaHHs:
50 mm | F2.8[1SO 100 | 1/2000 ¢

HanawTtyBaHHS:

50 mm | F2.8[1SO 100 1/800 c

06pobKka 306parkeHHs Cxema cBiTna
B Adobe Photoshop Lightroom 8: [Xepeno cBiTna ons Kagpy:
* KOJIbOPOKOpeKL,isi JleHHe CBIT/IO 3a ABi FOAUHM
* peparyBaHHS eKCMo3uLii, TIHbOBMUX 30H, [0 3aX0[y COHLSA.

6anaHcy 6inoro, KOHTpacTHOCTI
Ta HAaCUYEHOCTIi
* Ka[pyBaHHS
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dotorpacpis N2 9

«Y BOAAHii Oe30Hi KBITiB 3 BNacHuX into3in» 3 cepii «<Maska Ocbenis»
MarictepcbKoro (hoToMUCTELIbKOr0 NPOEKTY

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon 5D \ 50 mm | F2.8|1SO 100 | 1/2000 c
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTha
B Adobe Photoshop Lightroom 8: [xepeno cBiTna pns Kagpy:
* KOJIbOpPOKOpeKL,ist JleHHe CBIT/IO 3a A1Bi rOAUHM
* peparyBaHHs eKCno3uLii, TIHbOBUX [0 3aX0[ly COHLS.

Ta 3acBiyeHux 30H, 6anaHcy 6inoro,
Bi6NMCKIB, KOHTPACTHOCTI Ta HACMYEHOCTI
* KafipyBaHHs
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dotorpacpisa N2 10

«Mornsg y rnubunm TBOET Aywi» 3 cepii «<MaBka Ochenisi»
MarictepcbKoro hoToMMCTELIbKOro NPOEKTY

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 5D \ 50 mm | F2.8|1SO 100 1/2000 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTha
B Adobe Photoshop Lightroom 8: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOpeKL,is JleHHe CBIT/I0 3a ABi FOAUHU
* pefaryBaHHs eKCro3uLii, TIHbOBUX [0 3aX0[y COHLS.

Ta 3acBiYeHux 30H, 6anaHcy binoro,
KOHTPACTHOCTI Ta HACMYEeHOCTI
* KagpyBaHHs
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«3aujikaBneHui nornsapgy» 3 cepii «MaBka Ocpenisi»
marictepcbKoro hoTOMMCTELbKOro NPOEKTY

Kamepa \ 06'ekTne
Canon 5D\
Canon 50 mm f/1.8.

06pobka 306parkeHHs
B Adobe Photoshop Lightroom 8:

* KONbOPOKOPEKLisl

* pefaryBaHHs eKCMo3uLii, TIHbOBUX 30H,

6anaHcy 6inoro, Big6nMCcKiB, KOHTPACTHOCTI

Ta HaCUYeHOCTI

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

HanawTtyBaHHS:
50 mm | F2.8[1SO 100 | 1/2000 ¢

Cxema cBiTna

[xepeno cBiTna ons Kagpy:
JleHHe CBIT/IO 3a [Bi FOAUHM
[0 3aX0[y COHLA.

Kotliar, S, Zaspa, |. Master's art photo project ‘Ukrainian renaissance’”.
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dotorpacpis N2 12

«[leTani ictopii» 3 cepii «Maeka Ocpenisi»
marictepcbKoro hoTOMMCTELbKOro NPOEKTY

Kamepa \ 06'ekTne HanawtyBaHHs:
Canon 5D\ 50 mm | F2.8|1SO 100 1/2000 ¢
Canon 50 mm /1.8. HanawtyBaHHs:
50 mm | F2.8[1SO 100 | 1/2000 ¢

HanawTtyBaHHSs:

50 mm | F2.8[1SO 100 1/800 c

06pobKka 306parkeHHs Cxema cBiTna
B Adobe Photoshop Lightroom 8: [Xepeno cBiTna ons Kagpy:
* KOJIbOPOKOpeKL,isi JleHHe CBIT/IO 3a [Bi TOAUHM
* peparyBaHHS eKCMo3uLii, TIHbOBMX 30H, [0 3aX0[y COHLA.

6anaHcy 6inoro, KOHTpacTHOCTI
Ta HAaCUYEHOCTi
* Ka[pyBaHHS
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«TposinAa B fonoHsx» 3 cepii «<MaBka Ochenis»
marictepcbKoro hoToMMCTELibKOro NPOEKTY

Kamepa \ 06'ekTne
Canon 5D\
Canon 50 mm f/1.8.

06pobka 306parkeHHs
B Adobe Photoshop Lightroom 6:

* KOJIbOPOKOpEKLiis

* peaaryBaHHs eKCro3uLl, TIHbOBUX 30H,

BiJ0NIUCKIB, KOHTPACTHOCTI Ta HACUYEHOCTI

* KafipyBaHHsl
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HanawTtyBaHHSs:
50 mm | F2.8[1SO 100 | 1/2000 ¢

Cxema cBiTna

[Xepeno cBiTna onisi Kagpy:
JleHHe CBIT/IO 3a [Bi FOAUHM
[0 3aX0[y COHLA.
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dotorpacia N 14

«Po3moBa 3 TposiHp010» 3 cepii «<MaBka Ocpenisi»
MarictTepcbKoro (hoToMUCTELIbKOTO NPOEKTY

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon 5D \ 50 mm | F2.8|1SO 100 | 1/2000 c
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTna
B Adobe Photoshop Lightroom 8: [xepeno cBiTna pns Kagpy:
* KOJIbOpPOKOpeKL,ist JleHHe CBITJI0 3a A1Bi rOAUHM
* pefiaryBaHHs eKCno3uLii, TIHbOBMUX 30H, [0 3aX0[y COHLS.

Big6nuckiB, 6anaHcy 6inoro, KOHTPACTHOCTI
Ta HAaCUYEHOCTI
* KafipyBaHHs
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«Y cBoill cTuxii» 3 cepii «<MaBka Ochenis»
marictepcbKoro hoTOMMCTELbKOro NPOEKTY

Kamepa \ 06'ekTne
Canon 5D\
Canon 50 mm f/1.8.

06pobka 306parkeHHs
B Adobe Photoshop Lightroom 8:

* KOJIbOPOKOPEKLiis

* peparyBaHHs eKCro3uLil, TIHbOBUX
Ta 3acBiYeHUX 30H, BifOnuckis, 6anaHcy
6inoro, KOHTPACTHOCTi Ta HACUYEHOCTi

* KafipyBaHHsl

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

HanawTtyBaHHS:
50 mm | F2.8[1SO 100 | 1/2000 ¢

Cxema cBiTna

[Xepeno cBiTna ans Kagpy:
JleHHe CBIT/IO 3a [Bi FOAUHM
[0 3aX0[y COHLA.

Kotliar, S, Zaspa, |. Master's art photo project ‘Ukrainian renaissance’”.

Part 2: ‘Mavka Ofeliia"
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dotorpachisa N2 16

«Cnyxatu Tu BiguyBaTh» 3 cepii «<MaBka Ochenisi»
marictepcbkoro hoToMUCTELIbKOr0 NPOEKTY

Kamepa \ 06'ekTne
Canon 5D\
Canon 50 mm f/1.8.

06pobka 306parkeHHs

B Adobe Photoshop Lightroom 8:

* KOJIbOPOKOPEKLis

* pefaryBaHHs eKCno3uLil, TIHbOBUX 30H,
GanaHcy 6is10ro, KOHTPACTHOCTI

Ta HaCUYEHOCTi

HanawTtyBaHHs:
50mMm | F1.8[1SO 100 1/250 ¢

Cxema cBiTna

[xepeno cBiTna pns Kagpy:
JleHHe CBIT/IO 3a Bi FOAUHU
[0 3aX0y COHLA.

ISSN 2617-2674 (Print), Kotnsap, C., 3acna, |. MaricTepCbkumii DOTOMUCTELKNA NMPOEKT
ISSN 2617-4049 (Online)  «YkpaiHCbkuii PeHecaHe». YacTuHa 2: <Maska Odenis»
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dotorpacpisa N2 17
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«JloTOpK MaBKm» 3 cepii
«Maeka Ocpenisi»
MaricTepcbKoro
¢hoToMuUCTELIbKOrO NPOEKTY

Kamepa \ 06'ekTne
Canon 5D\
Canon 50 mm f/1.8.

06pobka 306parkeHHs
B Adobe Photoshop Lightroom 8:

* KOJIbOPOKOPEKLiis

* pefaryBaHHs eKcno3uLii, TIHbOBUX 30H,
6anaHcy 6inoro, KOHTpacTHOCTI

Ta HaCUYeHOCTI

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

HanawTtyBaHHS:
50mm | F1.8[1SO 100 1/250 ¢

Cxema cBiTna

[Xepeno cBiTna ans Kagpy:
JleHHe CBIT/IO 3a [Bi TOAUHM
[10 3aX0[y COHLA.

Kotliar, S, Zaspa, |. Master's art photo project ‘Ukrainian renaissance’”.

Part 2: ‘Mavka Ofeliia"
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dotorpachisa N2 18

«MopTper MaBKM y BORi»

3 cepii «MaBka Ocbenisi»
MaricTepcbKoro
thoToMMCTeELIbKOrO NPOEKTY

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 5D\ 50 mm | F1.8[1SO 100 1/250 ¢
Canon 50 mm /1.8.

06pobka 306parkeHHs Cxema cBiTha
B Adobe Photoshop Lightroom 8: [xepeno cBiTna pns Kagpy:
* KOJIbOPOKOpeKL,is JIeHHe CBIT/IO 3a ABi FOAUHK
* pefaryBaHHs eKCno3uLil, TIHbOBUX 30H, [0 3aX0[y COHLS.

GanaHcy 6inoro, Bi6NMCKIB, KOHTPACTHOCTI
Ta HaCUYEHOCTi

ISSN 2617-2674 (Print), Kotnsap, C., 3acna, |. MaricTepCbkumii DOTOMUCTELKNA NMPOEKT
ISSN 2617-4049 (Online)  «YkpaiHCbkuii PeHecaHe». YacTuHa 2: <Maska Odenis»
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dotorpacpis N2 19

2021+ 4(1) - pp.152-174

«KBiTKa NPUAHATTS»

3 cepii «MaBka Ocbenisi»
MaricTepcbKoro
thoToMHCTELIbKOrO NPOEKTY

Kamepa \ 06'ekTne
Canon 5D \
Canon 50 mm f/1.8.

06pobka 306parkeHHs
B Adobe Photoshop Lightroom 8:

* KOJIbOPOKOPEKLiis

* peflaryBaHHs! eKCMo3MuLii, TIHbOBMX 30H,

GanaHcy 6inoro, Bif6NMCKIB, KOHTPACTHOCTI

Ta HaCUYeHOCTi

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

HanawTtyBaHHs:
50mm | F1.8[1SO 100 1/250 ¢

Cxema cBiTna

[xepeno cBiTna pns Kagpy:
JIeHHe CBIT/I0 3a ABi FOAUHK
[0 3aX0/1y COHLA.

Kotliar, S, Zaspa, |. Master's art photo project ‘Ukrainian renaissance’”.

Part 2: ‘Mavka Ofeliia"
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dotorpacpia N2 20

«CoH MaBKHM Ha Oepe3i»

3 cepii «MaBka Ocbenisi»
MaricTepcbKoro
thoToMuCTELIbKOrO NPOEKTY

Kamepa \ 06'ekTne
Canon 5D \
Canon 50 mm f/1.8.

06pobka 306parkeHHs

B Adobe Photoshop Lightroom 8:

* KOJIbOPOKOPEKLis

* peflaryBaHHs eKCno3MuLii, TIHbOBMX 30H,
GanaHcy 6in10ro, KOHTPACTHOCTI

Ta HaCUYEHOCTIi

HanawTtyBaHHs:
50mm | F1.8[1SO 100 1/250 ¢

Cxema cBiTna

[xepeno cBiTna pns Kagpy:
JleHHe CBIT/I0 3a ABi FOAUHK
[0 3aX0/1y COHLA.

C! E This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)
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Bespyuko O. B, MaepaH I. A, Kotnsp C. B., Uminb I T1.

MaricTtepcbKi NPOEKTH 3i cnewianbHOCTI

«AypioBidyanbHe MUCTELTBO Ta BUPOOHULITBO»
B KMIBCbKOMY HaLiOHanbHOMY YHiBEPCUTETI KyNbTypu | MUCTELTB :
HaBu. noci6. Kuie : Bug. ueHtp KHYKiM, 2020. T. 1. 242 c.

Bespyuko O. B.

, XKenesHsk C. B., Kotnsp C. B., Uminb I T1.

MaricTtepcbKi NpOEKTH 3i cnewianbHOCTI

«AypioBidyanbHe MUCTELTBO Ta BUPOOGHULITBO»
B KMIBCbKOMY HaLiOHanbHOMY YHIBEPCUTETI KyNbTypu i MUCTELTB :
HaBu. noci6. Kuie : Bug. ueHtp KHYKiM, 2020. T. 2. 259 c.

Ha cyyacHomy eTani po3BUTKY eKpaH-
HUX MUCTELTB KJTFOHOBE MiCLie HaNexuTb
(hopMyBaHHIO TEOPETUYHMX Ta NPaKTUYHUX
NPUHLMNIB MUCTELbKOI OCBITU B YKpaiHi. Lli
HarasbHi NMTaHHA cTaloTb Aeaari 6inbLu
aKTyanbHUMW y ranysi aygioisyasnbHOro
MUCTeLTBa | BUPOBHULITBA. Y LibOMY KOHTEK-
CTi 3anNpOMNOHOBaHMIN HaBYasIbHWI MOCIOHNK
€ aKTyasIbHMM HayKOBMM BUAAHHAM, KU
CNpsIMOBaHMUI Ha onTMUMiI3aLito axoBorl
KOMMeTeHL,il oo NiAroToBKY Ta 3aXUCTy
MariCTepCbKOro TBOPYOro NMPOEKTY.

Cnip 3ayBaXxuTu, WO CyyacHi nepeTsBo-
PEHHA Yy MeginHin cdepi HUHI y)xe mano
OLiHIOBaTHU SIK LiKaBi 1 CBOEpPIAHI NposiBU

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

eKpaHHOI BUAOBULLHOT TBOPYOCTI, Ha HUX
cnif 3BepHyTW yBary ik Ha NMOBHOLLIHHUIA
HayKOBO-TBOPYUI NpOLIeC, O | 4OBOAATb
aBTOPM NPeACTaB/IEHOr0 HaBYaibHOro
ZLLOpPO6KY MaricTepcbKoro NpoeKTy 3i cre-
uianbHoOCTI «AyiioBi3yanbHe MUCTELTBO
i BAPOGHMUTBO» 33415 YAOCKOHA IEHHS
HabyTux GaxoBUX 3HaHb, YMiHb Ta Ha-
BMYOK ManbyTHIix ¢paxiBuUiB y npoueci
HaBYaHHS.

3 uiei Touyku 30py, cnpoba NoegHaHHSA
TEOpeTUYHOI 6a3u, CNPsIMOBaHOI Ha Pos3-
rNa4 KOHKPETHMX HayKOBO-TBOPYUX MK-
TaHb peanisaLili MPaKTUYHOro 3HaUYeHHs
Ta BU3HAYEHHS poni i MicL MUCTELIbKOT

audiovisual-art knukim.edu.ua
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OCBIiTWM y ranysi aygioBisyanbHOro Muc-
TeuTBa i BUPOOGHULTBA, PO6GNATL Npes-
cTaBreHy po6oTy aKTyallbHUM HayKOBUM
BUAAHHSAM.

Llinkom 3po3ymino, Lo y gaHoMy maTepi-
ani pos3rnsaaTbCsi HAYyKOBO-TEOPETUYHI
Ta NpaKTUYHi acrnekTu Woao peanisauir
npeAcTaBieHol NPo61eMHU, aKLLEHTYETb-
CSl yBara Ha CnpsiMmyBaHHs, pO3KpUTTA Ta
06r'pYHTYBaHHA METOL0MONIYHUX 3acag,
Teopil, icTopil Ta NpakTUKK y ranysi ayfai-

2021+ 4(1) - pp.175-177

OBi3yanbHOro MUCTELITBA | BUPOOHULITBA.
AKTyanbHiCTb fOCNIAXEHHS HE BUKIIUKAE
CYMHiBY. TeMa, L0 BUHOCUTbCS Ha 06ro-
BOPEHHSI, HaNeXuTb A0 HanbinbL yH-
ZJlaMeHTasIbHUX NPO6IEM CyYaCHOT HayKK
" couianbHOT NpaKTUKMU.

OT)e, BUAAHHS 3 KOPUCTHO Byaie BUKO-
pucTaHe HayKOBLSIMM, BUKagavyamu 1a
MaricTpaHTaMn MUCTELbKUX 3aKiaais
BULLOI OCBITUM Yy ranysi ayzioBisyanbHoOro
MUCTeLTBa i BUPOGHMLTBA.

C! E This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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Bespyuko O. B, laBpaH I. A, MegBegnea A. O., YUminb I 1.
MaricTepcbKi NPpOEKTH 3i cnewianbHOCTI «AyfioBisyanbHe MUCTELTBO
Ta BUPOBHMLTBO» B KUIBCbKOMY YHIBEPCUTETI KYNIbTYPY :

HaBu. noci6. Kuie : Bug. ueHtp KYK, 2020. T. 1. 262 c.

Bespyuko O. B, laBpaH I. A, MegBegnea A. O., YUminb I 1.

MaricTtepcbKi NPOEKTH 3i cnewianbHOCTI

«AypioBisyanbHe MUCTELTBO Ta BUPOBGHULITBO»

B KUIBCbKOMY YHIBEpPCUTETI KYyNbTypW :

HaBu. noci6. Knie : Bug. ueHtp KYK, 2020. T. 2. 250 c.

Ha cyyacHOMy eTani po3BUTKY OCBITU
B YKpaiHi € nigrotoBka BMcokokBanidi-
KOBaHWX KaApiB, paxiBLiB MUCTELbKOIO
cnpsiMyBaHHS. Llein npouec 3ymoBrieHui
3HaYHMMM 3MiHaAMM WOA0 NiArOTOBKM Ta
3axMUCTy MaricTepCbKunx TBOPYMX MPOEK-
TiB, ag)Xe ManbyTHi daxiBeLb NOBUHEH
JOCKOHano BoNogiTK ycima npodecin-
HMUMU 3HAHHAMMW, YMIHHAMM Ta HaBU-
YKaMu came B KOHTEKCTi MiAroTOBKM A0
3axucTy.

Y MucTelbKo-NpodecinHin NigroToBLi
ManbyTHix axiBuiB y ranysi aygiosisy-
anbHOro MUCTELITBA | BUPOBHMLITBA Ba-
romMoi akTyasibHOCTi Habyna npo6aema
TBOPYOro Miaxoay, AKWUi 6e3nocepeHbo

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

MOB'A3aHWI 3 HAYKOBUMU TEHAEHLSIMM Cy-
4YacHOro BUXOBHOIO rnpotecy. 3 uiei nosu-
Lii npeacTaBfeHWin HaBYaNbHUI NOCIBHMK
CMpsIMOBaHWI Ha yAOCKOHaNeHHs (haxoBoil
KOMIMEeTeHUil MaricTpaHTiB pakynbTeTy
KiHO i Tene6a4yeHHs Wo/A40 NiAroTOBKM
MaricTepcbKoro TBOpYOro npoekTy. Cnig
3a3HauYuTK, WO CTaH HAYKOBOro JoCchi-
IXXeHHsI Liel npoénemu posrnsagaetbes
3 NpaKTUYHOI Ta MeTOA00TYHOT TOUKMU
30py, WO 3rogoM peanisyeTbCs Ha npak-
TULi, @ camMe: 3aaTHOCTeN Ta 34i6HoCTeN
BiANOBIQHO AiATM HAa OCHOBI HabyTUX da-
XOBMX 3HaHb YNpPOAOBX HaBYaHHS.

Came ummM BMMoOram BifnoBijae peLeH-
30BaHe HayKOBE BULAHHS, SIKe € aKTyalslb-

audiovisual-art knukim.edu.ua
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HUM LWOA0 NiArOTOBKM BUCOKOKBanigiko-
BaHUX KafpiB y ranysi ayZioBisyanbHoOro
MuUCTeLTBa | BUpobHUUTBA. [JouinbHo 3a-
yBaXXuTu, WO MaTtepian, NiaAroToBneHumn
npogecopcbKo-BMKIaAaLbKUM CK1aLoM
npeacTaB/IeHOro HayKOBOMo NMOCIGHMKA,
noJaHo AOCTYMHO, B noeTarHii nocnifos-
HOCTi Ta MO)e 6YTW OCBOEHUIA MaricTpaH-
TaMW CaMOCTINHO.

2021+ 4(1) - ¢.178-180

LliHHMM y po60Ti € Te, W0 HayKoBe BUAaH-
HSl MOXXE 3arMOBHUTU NaKyHy y CUCTEMI BULLLOT
OCBITU MUCTELbKMX HaBYabHUX 3aKnagiB
3 ypaxyBaHHAM ix crneyundikn. MaTtepianu
NpeACcTaBIEHOro HAyKOBOro NOCiGHMKA MO-
XyTb 6yTU BUKOPUCTaHI BUKTafla4amu crie-
LianisoBaHMX HaBYaIbHO-MUCTELIbKMX 3a-
KnagiB KynbTypu i MMCTELTB Nig Yac poboTu
Haj MaricTepCbKMM TBOPYMM MPOEKTOM.

CI E This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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HE CEAALOGBA WACTHHA

IR IEENYE

PEETAMA
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LleBuyk 10. C. Peknama sik cknagoBa YacTuHa KiHOTBOpY :
MoHorpadis. Kuis : Bug. ueHtp KHYKiM, 2021. 195 c.

CBoeto MmoHorpadieto tOnis LLeBuyk po-
6UTb YeproBuii KPoK 10 Ni3HaHHA peknamMm
K MPUKNAagHOT TexHoNoril y cdepi ayai-
OBi3yanbHOro MucteulTBa. AKTyanbHICTb
po60TK nonsirae B TOMY, LLLO NOMPY OKPeMi
JOCHiXKEeHHA peknamu, Aki 3'aBnsnucs
y BiTUN3HSAHIN Hayui, MoHorpadia tonir
LLleBUyK € KOMMAEKCHUM AOCAIXKEHHAM
KiHOpeknamMu sik CKagoBol YaCTUHMU Ki-
HOTBOPY.

Llinkom cnpaBeanueo 0. LLleBuyk 6a-
YWTb ABa CKIaAHVKM HAayKOBOMO ANCKYPCY
OO0 KiHOpeKaMu1: MUCTELITBO3HaBYMN
Ta KyNbTYPONOrivYHUNA.

besnepeyHo 3acnyroBye Ha yBary po3po-
6/1eHa aBTOPKOK METOAMKA NPOBELEHHS

nepLioro i Apyroro eMnipuyHoro gocni-
[DKEHHS. YMOBW NpOBeAEeHHS, BU3HAYeHi
AVNCEPTaHTKOO, BUrMALA0Tb TaKMMMU, Lo
3[aTHi 6ynu 3a6e3nNeyYnTn peneBaHTHICTb
OTpUMaHuX pesynbTaTiB. Baxxnveo, Wwo nig
Yyac nepLioro eMnipu4yHOro JOCAIAXKEHHS
6yno 3aikcoBaHO NeBHi NOpYyLLUEeHHs 3a-
KOHY YKpaiHu «lpo peknamy» i 3pobeHi
NPONO3nLT LWOAO IX YHEMOXIUBIIEHHS.

MoxkHa 3po6UTH BUCHOBOK MNPO Te, L0
MoHorpadisa «Peknama ik cknagosa va-
CTMHa KiHOTBOPY» MOBHICTIO Bignosigae
BMMoOram, ki BUCyBatloTbCH A0 A0CHi-
[DPKEHb Takoro Tumny.
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loHyapeHko M. M., Mpsako O. M.

TexHonoris KiHo-BifleopeecTpaLinHMX MPoLLeciB :
HaBu. noci6. Kuie : Bug. ueHtp KHYKIM, 2021. 233 c.

HoBiTHI TexHoNOrIiT KiHO Ta Tene-, Bige-
OBUPOBHMLITBA CTPIMKO PO3BMBaOTHCS,
OMNMpar4nCb Ha OCTaHHI AOCATHEHHS Ha-
YKOBO-TE€XHiIYHOro nporpecy. CTBOpeHHs
BiZIEOKOHTEHTY B HaLll Yac HEMOX/IMBE 6€e3
OTPUMaHHSA 6a30BUX 3HaHb, SIKi NleXaTb
B OCHOBIi Cy4yacHOro KiHo-, BijeoB1po6-
HWUUTBa. B HaBYanbHOMY NMOCIGHUKY I'pyH-
TOBHO BUKJ/1afleHi Cy4dacHi TeXHOMOT T KiHO-,
Bif,eopeecTpauiiH1x npouecis, ki 3abes-
neyytoTb OTPUMAHHS KONIbOPOBOro 306pa-
YKEHHS B aHanoroBux i LMMpoBmnX TeXHO-
norisx; oébnagHaHHa Digital Intermediate
TexHonoril piNnbMOBMPOBGHULTBA, 061aa-
HaHHA s uMPpoBMX TEXHOMOTIiN. Kpi3b
npu3aMy eBONOLIMHUX NpOLECiB po3rnsaja-
€TbCH BUHUKHEHHS Ta PO3BUTOK NPOLECIB
peecTpauii 306paXKeHHs.

JocuTb fleTanbHO aHanisyeTbcsl Noby-
[0Ba KOJIbOPOBUX CBIT/IOHYTAIMBUX Ma-
Tepianis; XiMiYHa NpMpoa KOMMNOHEHTIB
KOJIbOPOBOIO MPOSIBMEHHST; TEXHOOriS KO-
NbOPOBOrO NPOSBAEHHS KiHO-, GOTOMMIBOK,;
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CTPYKTYpa i XapaKTepuUCTUKM KONIbOPOBUX
KiHOMNIBOK Ta CBIiTNOYYTNMBUX MaTpULb;
iCTOPUYHI acrneKTn CTBOPEHHS MJiBKOBUX
KiHO3HiManbHWX anaparTiB; MoJeni Ta xa-
paKTepuUCTMKU MIIBKOBUX KiHOKamep; Mo-
neni ginbM-ckaHepiB.

BnepLue po3rnagaroTbCs cyyacHi Bife-
OKOHTPOJIbHI MPUCTPOT — BiAGOMOHITOPYU
Ta Bif,eoNpOEKTOPU: MOHITOPW €TanoHHO-
ro pieHa 4K Panasonic BT-4LH310, Sony
PVM-X300, Canon Cinema EOS DP-V3010,
TVLogic LUM-300W (Bk/to4HO 3 npoLe-
Zypoto iXHbOrO KanibpyBaHHS), CTPYKTypa
BiZleONPOEKLiNHNX CUCTEM 1 TEXHONOTIYHi
ocobnmeocTi Liquid Crystal Display, Liquid
Crystal on Silicon, Digital Light Processing,
Laser Display Technology. B okpemy Ta-
611Ut 3BefeHi Mogeni BiioMnx BUPO6-
HUWKIB BigeonpoekTopiB: Barco, Christie,
Digital Projection, Kinoton, Sony, Panasonic,
Epson Towo. HaBepgeHi CTpyKTypHi oco-
6MMBOCTI Ta XapaKTEPUCTUKMU TEXHOO-
rivHoro obnagHaHHsA Mogenen Ginbm-
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cKaHepiB cepii Spirit komnaHii Thomson
GrassValley, pinbM-ckaHepiB BUpO6GHMLTBA
Kinoton, Imagica, Arriscan, Cintel diTTo,
Lasergaphics, Film Licht, Image System,
Cintel data Mill, Millenium Il, DSX, Nova
HD/2K Ta dinbm-pekopgaepu Arrilaser,
Definity, Furry, Firestorm 2X, Firestorm 4X
i Cine Safe 4K, Cinevatorfive. PosrnagaroTb-
sl y3arasibHeHi 6/T0K-CXxeMa Ta CTPYKTypHa
CXeMa, a TaKOX TeXHIYHI xapaKTepUCTUKM
umndposmx KiHokamep ARRIALEXA, RED
ONE, RED EPIC, RED DRAGON.
HaBuanbHuWIA NOCIGHMK Mae BUCOKMIA
HayKOBO-METOANYHUIA PiBEHb, YCi HEOOXiHi
JoBigKoBi MaTepianu. HanncaHu B fo-
CTYMHIM GOpPMI, MiCTUTb HaBYasbHWIA MaTe-
pian, NoB’A3aHUi 3 NpaKTUYHUMU 3aBAaH-
HAMM Ta 3 HU3KO ANCLMMIIIH, 3a4iHUX
B NpoLieci NiAroTOBKM KiHOTeNleonepaTopis.
KHura 3anoBHIO€ ToW gediumT HayKoBO-
MeTOAMYHOI NiTepaTypu, AKUN yTBOPUBCS
OCTaHHIM YyacoMm y cdepi yHiBEpCUTETCHKOI

2021 - 4(1) - pp.183-185

ocBiTWU. CTpyKTypa Ta KOMMNOHOBKa Noci6-
HVKa, BUKNaAeHHs MaTtepiany AMCLMNAIHN
BigNoBifalOTb HaBYaNbHi Nporpami Ta
po6ouii nporpami, AnAaKTUYHO Ta Me-
TOANYHO 06po6EHi i cucTeMaTM30BaHi
aBTOpaMu B YOTUPbOX pPO3finax 3 KOH-
TPOSIbHUMM 3aNUTaHHAMM Ta 3aBAAHHAMM,
3 NpeAMETHMUM MOKa3HUKOM Ta CMIUCKOM
L04aTKOBUX IXepen iHpopmalil.

HaBu4anbHWUi1 NOCIGHWK BiAMNoOBiAae BUMO-
ram Ta MeToAMYHUM PeKOMeHAALIAM LLoA0
CTPYKTYpPM, 3MICTY Ta 06C¢AriB, AIKi BUCyBae
MiHicTepcTBO OCBITU | HaykK YKpalHu Wwoao
oOpMIIeHHS HaBYalbHMX MaTepianis A1
3aK/agiB BULLOI OCBITW.

HaBuanbHui noci6Hnk M. M. lNoHYa-
peHka, O. M. lNMpagka «TexHonoris KiHo-
BifjeopeecTpaLliiHUX NpoLeciB» MOXe
6yTK LiKaBUI He NULLEe CTyeHTaM crne-
uianbHOCTI «AyiioBi3yanbHe MUCTELTBO
Ta BUPOBHMLTBOY, ane i npodecioHanam
KiHemaTorpada v TenebadyeHHs.
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