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KuiBchkuii HallioHaTBHUHN YHIBEPCUTET KYJIBTYPH 1 MUCTEITB
Bicuunk KuiBcbKoro HanioHaJIbHOT0 YHiBEPCHTETY KYJILTYPH i MUCTENTB.
Cepin: AynioBizyajibHe MUCTENITBO i BUPOOHHMIITBO
HaykoBuii xxypHan

YV BiCHUKY BHCBITJIIOIOTBCS aKTYalIbHI IPOOJIEMH 3aralbHOTCOPETUYHHX, MUCTEIBKHX, ICTOPUYHUX, TPAKTHIHUX
aCIIeKTIB y rajy3i aylioBi3yalbHOTO MHCTEIITBA Ta BUPOOHHUIITBA.

HayxkoBuii )xypHan afpecoBaHHii BUCHUM, €KCIIEpTaM, BHKJIa[a4aM Ta HayKOBO-TICAArOTiYHUM MpalliBHUKaM, 110
3aliMalOThCsl HAYKOBHUMH JIOCII/DKCHHSIMH 1 HAMararThCsl 3HAWTH IIHHICHO-CMHCJIOBI OOpil Cy4acHUX MHCTEIBKUX,
BHUPOOHMYNX Ta ayIiOBi3yaJbHUX MIPOLECIB.
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KueBckuil HalMOHATIBHBIN YHUBEPCUTET KYJIBTYPBI U HCKYCCTB
BectHuk KueBckoro HAIIUOHAJTBHOI'0 YHUBEPCUTETA KYJbTYPbI H HCKYCCTB.

Cepusi: AynnoBu3yaJibHOE HCKYCCTBO M IPOU3BOACTBO
Hayunsiit xypHain

B BectHHKe OCBEIIAlOTCSl aKTyalbHbIe HPOOIEMBI OOLIETEOPETUUECKUX, XyHOKECTBEHHBIX, HCTOPUYECKHUX,
IPAKTHYECKHUX aCHEKTOB B 001aCTH ayHOBU3yalbHOTO UCKYCCTBA U IIPOU3BOJICTBA.

HayuHnblif KypHan afpecoBaH YYEHBbIM, SKCIEpTaM, IPEMoAaBaTeNlsiM M Hay4dHbIM pPabOTHHUKAM, TEM, KTO
padoTaeT Haj HAayYHBIMH HCCIEIOBAHUSAMU M IIBITACTCS HAWTH LGHHOCTHO-CMBICIOBBIC TOPH30HTBI COBPEMEHHBIX
XyH0XKECTBEHHBIX, IPOU3BOACTBEHHBIX U ayJMOBHU3YyalIbHBIX IPOLIECCOB.
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Abstract

The purpose of this research is to show the categories of regional broadcasters,
their difference from the capital and to explore the problems and benefits of such
stations. Research methodology. The following research methods were used in the
course of the article: empirical (to study the characteristics of Ukrainian regional
languages of the 215 century); complex-analytical (for opening and formulating
the conceptual apparatus of research and study of the problem); comparison (to
understand how they differ or what is common in radio stations); systematization
(summarizing the analyzed information in the conclusions). Scientific novelty. For
the first time an analysis of typological features and characteristics of regional
broadcasting was conducted, the classification of Ukrainian radio stations was
described, new categories appeared in modern broadcasters. Conclusions. During
the study of the features of regional radio stations as a means of transmitting
audio information, the scientific works of the researchers of this phenomenon
were analyzed. On the basis of these tasks, the characteristics of radio stations
of the last twenty years were studied; the problem is identified and studied; the
common and distinctive features of regional radio stations were analyzed and
all the information processed was summarized.

Honcharuk, S. and Tsaruk, N. (2020). Regional radio stations as means of audio information transmitting. Bulletin
of Kyiv National University of Culture and Arts. Series in Audiovisual Arts and Production, 3(2), pp.167-174.

Problem Statement

Radio broadcasting is a rather rare subject
of discussion in society and specialized
scientific conferences. After all, few people
undertake such research. There is not
much information that can be conveyed

© Serhii Honcharuk, Nataliia Tsaruk, 2020
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or researched. But if radio in Ukraine
continues to develop and improve, you can
take a risk and try to show its scientific
side. As for regional broadcasters, very
little is known about them, because most
listeners of such stations are residents
of small towns and villages. Therefore,
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the question arises whether there is a big
difference in the comparison of regional
and network broadcasting, what are the
typological features and characteristics.

Recent research
and publications analysis

After researching the concept of “regional
radio stations” it became clear that there
is no special literature, but there are books
and articles that mention them. Most
information has been found in the works
of such authors as 0. Goian, L. Bolotov,
Y. Kostiuk, O. Raskatov, A. Shershel, etc.
Each of them reveals the topic of radio
broadcasting in an original and unique
way. In both cases, the tasks are almost
the same: to be original, to reveal the theme
through original schemes, and to show
personal creativity, while remembering the
uniqueness of the work.

Purpose of the article

The purpose of the research is to show
the categories of regional broadcasters,
their difference from the capital and to
analyze the problems and advantages of
such stations.

The following tasks were set according
to the goal:

« analysis of the main characteristics of
the radio;

- classification of domestic stations;

« predict and explain the emergence of
new categories of speech in the media.

Main research material

Radio is both a practical and a theoretical
field in journalism. Its development took
place in technological, programmatic,
creative, political and social aspects.

ISSN 2617-2674 (Print),
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Of course, many changes affected the
activities of radio, but certain norms and
types have been preserved to this day.
An example is that the station, despite
its format, continues to maintain its
organizational form among most existing
media. Typological characteristics of the
radio and gave push to some analysis,
which helped to approach the relevance
of the topic.

Modern radio is a large part of the
Ukrainian media space, which was created
almost all of the 20™ century. The norms
and rules of most regional stations are
directed by the capital’'s broadcasters.
Therefore, the format plays an important
role here.

By 2020, there are more than 50 different
regional broadcasters in Ukraine. Most
work is in Khmelnytskyi, Lviv, Kyiv, Odesa
and Ivano-Frankivsk regions.

Regional radio stations work to:

+ in each small town or village there was
an independent and local radio;

+ the disadvantaged and pensioners had
ways to listening;

« create their own relevant and interesting
programs for the residents of a certain area
with the participation of public figures,
local authorities and residents who may
be interested in something;

+ Ukrainians in any part of the country
had access to information;

« inform people about breaking news in
the district, city or village;

- advertisers of a certain area could
cooperate with the broadcaster (Charitable
Fund for Social Development of Kharkiv
region, 2018).

After conducting their analysis of various
Ukrainian regional radio stations in order
to identify the characteristics, they were
classified. They are all different, but have
their own characteristics and are divided

FoHYapyk, C., Llapyk, H. PerioHansHi pagiocTaHLii
AK 3aci6 nepeaadi ayaioiHbopmaLli’
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by criteria: socially significant, creative and
organizational.

The work of radio stations is connected
with the life and development of society. It
is created for people by people themselves.
Therefore, according to the criteria of
regional stations, the most important is
a socially significant group, which includes
owners, target audience and staff of
stations, which is creative in any work.

The owner is the person who owns
the property (Vlasnyk, 1998). In radio
broadcasting, it is a physical or legal person
who invests money in broadcasting and
receives certain income. Therefore, it follows
from this concept that radio stations can
be state, non-state, commercial and non-
commercial (Kostyuk, 2014).

According to the Law of Ukraine (1993)
“On Television and Radio Broadcasting”,
all radio stations are divided into “...
state and municipal television and radio
organizations, the system of Public
Television and Radio Broadcasting of
Ukraine, private, public and other television
and radio organizations”. An example is
the Zaporizhia station “Zaporizhia FM”,
which operates on the 103.7 MHz waves,
and is owned by the State Committee for
Television and Radio Broadcasting. State-
owned stations receive funds for their
development from the state budget, and
profits are possible through the placement
of sponsorship, advertising and more.

The non-state, so-called public form
includes regional stations that operate on
one collective form of ownership. “Thus,
a non-state radio station is, first of all,
a private or public enterprise, the purpose of
which is to satisfy the needs or interests of
a certain target audience” (Hoian, 2004, p.18).

The creation of a commercial station is
largely associated with profit. An indicator
of a successful open broadcaster is
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market activity and popularity among
listeners. That's why most of the money
comes from advertising because the right
sale of radio airtime to advertisers sets
a pricing policy. When the employees of
the station understand how to sell their
format correctly, who their potential
listener is, what he wants and aspires to,
the indicators of sales of advertising grow,
and the radio station gains momentum
among competitors. Examples of
successful investments in the opening and
development of commercial stations are:
in Lviv “FM Halychyna” — 89.7 MHz (LLC
“Energy Consulting”), in Kyiv “Business
Radio” - 93.8 FM (radio holding Business
Radio Group), “DJ FM” - 96.8 MHz
(business holding Business Radio Group),
“Voice of the Capital” — 106.0 MHz (radio
group “Ukrainian Media Holding”), NRJ -
92.8 MHz (Ukrainian Media Holding radio
group), etc.

A non-commercial radio station differs
from others in that commercial activity is
not the main one for them, “... although it
can be considered only as ancillary and
relate, for example, to terrestrial support
of ethnic, social and other communities,
public actions, etc.” (Hoian, 2004, p.19).
Their work is due to certain charitable
contributions from students, patrons
and government subsidies. The main
orientation of such broadcasters is the
audience, especially the one that helps
them to exist. There are no such radio
stations in Ukraine yet.

In order to analyze the target audience,
a number of factors must be taken into
account: age, education, place of birth
and residence, marital status, aesthetic
tastes, place of study or work, and musical
interests. The Russian actress and radio
host divides the audience of regional
stations into several types:

Honcharuk, S, Tsaruk, N. Regional radio stations as means
of audio information transmitting
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+ the target to which the broadcast as
a whole or a separate program is directed;

+ admissible, as a result of switching on
any station everyone can become a listener,
even if it was accidental;

« interested, which unites those who
invest in a radio station and participate in
the work of the broadcaster;

+ accidental, it includes people who
accidentally turned on the station and
stayed on its wave (Raskatova, 2009).

The key figure for the work of stations
is the selection of a creative team.
Financial turnover depends on the owner,
economic indicators and success in the
advertising market in the region, the
popularity of the station among listeners
and other factors. Therefore, the operation
of the radio requires at least three
departments:

+ managerial — radio station management;

+ journalistic or creative — presenters,
DJs, editors;

« technical — cameramen, directors, etc.
(Kiit, 2001, p.36).

Such a division does not always occur
at regional stations, their staff is small,
forcing some employees to combine
several positions at once. At the same time,
work in the regions is always balanced and
professional.

The typology of Ukrainian radio
broadcasting has a certain range of
broadcasting and territory. “According to
the method of signal propagation, stations
are wired, terrestrial, satellite and Internet
radio stations” (Hoian, 2004, p.20). In
Ukraine, the first two groups among
regional stations are used. The wired ones
include Zaporozhia “Radio Three”, “Radio
Zaporizhia”, Luhansk regional radio, Lviv
“Hromadske Slovo”’, “Western capital”, “Lviv
radio”, metropolitan “Voice of Kyiv”, “Voice
of Kyiv”, “Maidan Studio”.

Iu “
)
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Most commercial radios carry their
product to the masses through waves and
special transceivers. It is thanks to them
that speech is divided into ranges: long
waves (DC), medium waves (CX), short
waves (CX) and ultrashort waves (Kostiuk,
2014, p.33).

There are both local and network stations
in Ukraine. The latter group is also called
creative due to the territorial factor
because it includes the format and type
of work of the station. It is network radio
stations that set the fashion for the work
of leading programs, authors and editors.
Local stations are those that operate in one
regional market. For example, “Zaporizhia
FM”, “Pulse FM”. Network stations can
broadcast in several local or regional
media markets at once. They are the
main among the number of frequencies
of various bands in Ukraine. Examples of
winning broadcasters are Business Radio,
Ukrainian Media Holding, and Lviv Radio.

Radio formats are divided into
conversational and musical. In general, the
concept of format — one of the important
styles in the development of the station,
which is created to meet the interests of the
audience (Format radiomovlennia, 2009).
These are very clear requirements for the
quality of information on the air, which vary
the balance between news and entertainment
content, music, advertising. According to
Olga Raskatova (2009), the format includes
“... competently built structure of speech
programming, correctly chosen musical
strategy and manner of conducting
programs, the presence of appropriate ethical
and aesthetic standards of the team.”

Elements of the format follow from the
correctly constructed structure. These
include news, music, talk content, images
and voices of presenters, advertising and
podcasts.

FoHYapyk, C., Llapyk, H. PerioHansHi pagiocTaHLii
AK 3aci6 nepeaadi ayaioiHbopmaLli’
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Doctor of Philology Oles Hoian (2004,
pp.21-22) classifies radio stations into:

 conversational;

* musical;

« conversational and musical;

* musical and conversational.

Their name depends largely on the
percentage of music content and
information on the radio station (Hoian,
2004; Shershel, 2002).

Broadcasts of regional stations also
have their own division: translators and
repeaters. But even in this variation of
a station, it is important to be guided by
the Law of Ukraine (1993) “On Television
and Radio Broadcasting”, which states that
“... at least 50% of domestic production
must be broadcast”.

Conclusions

During the writing of the article and
research on the topic, an analysis of the
works of many domestic and foreign
scientists who studied the typology of
regional stations in different parts of the
world (Hoian, 2004; Bolotova, 2005; Bubukin,
1995; Sukhareva, 1999). Thanks to various
sources, the criteria of type-forming groups
of radio have been found, which include the
form of ownership, signal coverage range,
means of station development, type, format,
methods and techniques of live broadcasts.

It is worth agreeing with the views of many
scientists who point out that radio will soon
become uninteresting to anyone and the
first among the audio-visual broadcasting
will disappear from the lives of listeners.
But it continues to provoke and creates
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AHoTauia

MeTta gocnigxeHHs — nokasaTu KaTeropii perioHanbHUX MOBHMUKIB, X Pi3HULIO Bi CTONMYHUX Ta
npoaHaniayBaTu NpobsemMu Ta NIOCK Takux CTaHLiin. MeTogosnoris gocnigxeHHs. Iig yac po6oTu 3i cTaTTeto
BUKOPWUCTOBYBaNuUcs Taki MeToau: emMnipuyHi (419 BUBYEHHA XapaKTepUCTUK YKPAIHCbKUX perioHanbHUX
MOBHMUKIB XX| CTOMITTA); KOMMAEKCHO-aHaNiTUYHi (4NA pO3KpUTTA Ta GOPMyHOBaHHSA NMOHATINHOrO anaparTy
LOCNIIKEHHA Ta BUBYEHHA NPo61eMM); 3icTaBeHHs (33419 PO3YMIHHA UMM BiAPi3HAIOTLCS a6o LLLO CMiSIbHOro
y pafiocTaHuiax); cucteMatusalii (ysaranbHeHHs npoaHanizosaHoil iHpopMauii y BUCHoBKax). HaykoBa
HoBM3Ha. BriepLue 6yno npoBeAeHO aHani3 TUMONOriYHUX OCOBIMBOCTEN Ta XapaKTePUCTUK PErioHanbHOro
pafioMOBEHHS, onncaHo knacudikaito yKpaiHCbKUX pagiocTaHUii, AOCNiAXEHO NOABY HOBUX KaTeropin
B Cy4aCHMX MOBHWKIB. BucHoBk#M. [if 4ac Aocnif)KeHHs 0CO6NMBOCTEN perioHanbHUX pagiocTaHuUin sk
3acoby nepepavi aygioiHbopmaduii 6yno npoaHanisoBaHo HayKoBi NpaLi AoCNiAHMKIB AaHOro sisuwa. Ha
OCHOBI MOCTaBEHMX 3aBAaHb 6y/10 BUBYEHO XapaKTePUCTUKM PafioCTaHLi OCTaHHbOro ABaAUATUPIYYS;
PO3KPUTO Ta BUBYEHO Npo6nemMy; NpoaHaniaoBaHo ChifbHi Ta BiAMiHHI pucy perioHanbHUX pagiocTaHLin
Ta y3arasbHeHO BCto 06pobneHy iHhopmMaLito.

KniouoBi cnoBa: perioHanbHWUiA; pafiioMOBEHHS; pafdiocTaHLif; popmarT; TUMONOris; KaTeropis
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AHHOTauusa

Lienb nccnegoBaHmns — nokasaTb KaTeropum permoHasnbHbIX BellaTtesnemn, Ux pasHuLy OT CTONMYHbIX
1 NpoaHannManpoBaTb NPOGaEeMbI U MKOCbI TaKUX CTaHUMn. MeTogonorusa nccnegosanms. Mpu paboTe co
CTaTbel UCNONMb30BaUCh CREAYOLLNE METOAbI: SMMNUPUYECKHUE (415 U3YYeHUs XapaKTEPUCTUK YKPAUHCKMX
pervoHanbHbIx BewaTtenei XXI Beka); KOMNIEKCHO-aHanuTuyeckue (Ana packpbiTusi U GopMynMpoBKM
NMOHSATUIHOrO annapara uccrefoBaHNUsA U U3YYeHUs MPOGNIEMbI); CONOCTaBNEHNS (A58 MOHUMaHUA YeM
OTNNYAIOTCH UMM YTO OBLLErO Yy PaAMOCTaHLMiA); cucteMaTnsauum (0606LLeHe NpoaHanM3npoBaHHO
uHbopMauuu B BbiBofax). HayyHas HoBu3Ha. BnepBble 6bi1 NpoBeAeH aHanus3 TUNOOrMYecKux
0COBEHHOCTEN 1 XapaKTEPUCTUK PervoHanbHOro paanoBeLLaHus, onucaHo knaccudukaumo yKpamHCKui
paAnoCTaHLMiA, UCCNeA0BaHO NOSIBIEHNE HOBbIX KaTeropuil B COBPeMeHHbIX BelaTenein. Boiogsl. B xone
nccnefoBaHWA 0CO6eHHOCTeN pervoHasbHbIX PaAMOCTaHLMIA Kak CpeficTBa Nepefayn ayamonHpopmMalmm
6bINK MpoaHanU3MpoBaHbl Hay4YHble TPYAbI UCCNeAoBaTenein AaHHOro ABNeHns. Ha ocHoBe MOCTaBNEHHbIX
3afiay 6b1SIM N3yyeHbl XapaKTEPUCTUKN PAaANOCTaHLMI NocneaHero ABaALaTUIeTUs]; PackpbiTO U U3YYEHO
npo6semMy; NpoaHanuanpoBaHbl 06LLME N OTINYUTENbHBIE YepTbl PErMoHanbHbIX PafnMOCTaHLUA N 0606LLEHO
BCHO 06paboTaHHy0 MHGOopMaLuto.

KnioueBble cioBa: pervoHasnbHbI; paAvoBeLLaHne; pagmocTaHumus; Gopmat; TUMoNorus; kateropus
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Kniouosi cnosa:
NpsSIMOETEPHE MOBJIEHHS;
npsiMa TpaHcnsuis;
HOBUHHUW BiEOKOHTEHT;
TenekaHany;
TenexypHanict

Ik yuTyBaTH:

AHoTauin

Meta pgocnigeHHs -  pocnigutu y CcyyacHomy
NpsSIMOETEPHOMY ~ MOBNeHHi. MeTogonoris  gocnipgxeHHss 6a3yeTbcs  Ha
BMKOPUCTaHHI  3arafbHOHayKOBMX  MeTofiB:  aHanisy  (nocnigoBHoOro
BMK/afly TEOPETUYHOro Ta MPaKTUYHOro Matepiany, WO BWMKOPUCTOBYBaBCS
B [AOCHIIKEHHI); CWHTe3y (BMKNIAZy JIOMYHOrO BMCHOBKY);, €MMipUYHMX
(cnocTepexeHHs, MpOrHO3yBaHHS, [AOCAIMKEHHA Ta MOPIBHAHHS); MeTogy
cucTemMaTusauil Ta ysaranbHeHHsi Matepiany. HaykoBa HOBM3Ha OfEpXXaHUX
pesynbTaTiB MoAsirae 'y PO3KPUTTI 3MICTy KOHUENUii MNpsMUX TpaHCcAAuin,
DOCNiAXEHHA AKMX Mano PO3KPUTi Y Cy4aCHOMY HayKOBOMY MeZiHOMY CBITi,
Ta Bnepwe nepedopMoBaHi YsiIBNEHHA Npo po6OTYy TenexypHanicta mnig 4ac
NpAMOro eTepy Ha YKpaiHCbKWUX TenekaHanax. BUCHOBKM. Y XOAi OOCNIAKEHHS
6yno PO3KPUTO CTPMXKHEBI aCMeKTW HOBWMHHOTO KOHTEHTY Y Cy4yacHOMy
npsiMoeTepHOMY MoBJieHi. [lpoaHanisoBaHO HaykoBi Ta iHTEpHET-AXepena,
B SIKMX € iHdopMmaLlif, MoB'A3aHa 3 MOBHOK AECTPYKLi€o, LU0 PO3KpUBaE
3aranbHi po3yMiHHSI TeNeXypHasnicTamy CTPYKTYpu Liofo nogadi iHdbopmadii nig
yac npsIMOl TpaHcnsLjl.

HOBUHHUIA  KOHTEHT

laBpaH, I. Ta [lyéuHa, M. (2020). HOBUHHUI KOHTEHT Yy Cy4aCHOMY NPAMOETEPHOMY MOBJEHHI. BicHUK
KuniBcbKOro HayioHasibHOro yHiBepcuTeTy KyabTypu i MucteytB. Cepisi: AyAioBidyasibHe MUCTELTBO
i BUpo6HMYTBO, 3(2), €.175-181.

MocTaHoBKa npo6nemu

MpsAMi TpaHcnALil B cydacHOMY MeflinHO-
My NPOCTOPI BifirpatoTb KJH0YOBE MicLie
i NPOAOBXYIOTb MOro TpMaTw. Bee binbLue
rnsfjayva UikaBuTb caMe KOHTEHT 3 Micus
nogiit. Im xoueTbcs BigUyBaTH cebe Tam, He
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JAVBNAYMUC, LLLO BOHW CHAATH 6inst ekpaHa
Tenesisopa a6o cMapTdoHa.

MnTaHHA HOBUHHOIO KOHTEHTY B CY-
YyacHOMY MeJliiHOMY NPOCTOpPi NOBHICTHO
" poci He poskpuTo. Lia Tema npopgos-
Xye 6yTW aKTyanbHOH i ANs NOAANbLIOro
JOCNIIKEHHS, agxKe WOAHA NpAMi eTepu
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CTaloTh Le UikaBilluMu, YHiKanbHUMK Ta
aKTyaslbHUMMU, OCOGSIMBO 3 HAYKOBOI TOUYKM

30py.

AHani3 ocTaHHix gocnip)xeHb
i ny6nikawin

Cnig 3a3HauMTy, WO TeMa NPAMUX TpaH-
CNAUiN HeaOoOCTaTHbO BUCBITNIEHA, ane
BapTO 3BEPHYTM yBary Ha AOCHiAXEHHS
0. ATuykK, fika po3KpMBaE€ XXaHpPoOBi 0CO-
6N1MBOCTI MPAMOETEPHOrO0 MOBJIEHHS;
A. KanentolLHoro, Wwo aocnigns MoOBHY
KOMMNETEHTHICTb TeNexypHanicTiB nig vac
npsimoro etepy; |. A6pamMoBoi, sika gocni-
Avna npobnemaTtuky Ta QyHKLiOHYBaHHS
NPsAMOETEPHOr0 MOBJIEHHS.

MeTa pgocnigXeHHs

MeTa pocnigyeHHsa — npoaHanisyBatu
HOBWMHHWI KOHTEHT Yy Cy4yacHOMY MpsiMo-
€TePHOMY MOBJIEHHI.

Buknag, OCHOBHOro Martepiany

Benuka ponb B HOBMHaX Ha Tene6ayeH-
Hi HANEeXUTb NPAMOMY penopTaxy. BiH
Mae Hanb6inblwy cuny BNAUBY Ha aygu-
TOPItO, aJlXXe Ma€e MOXJIMBICTb MO6GaYNTH
ab0 NoYyTW Nogaito Nig yac it po3BUTKY.
MpsamoedipHe MOBMIEHHA OTOTOXHEHE
3 iHTepaKTUBHMM. X0o4a Ha TenebayeHHi
X 4OCi BBaXalOTb Pi3HUMU NPOEKTaMMU.

JouinbHO 3a3HaUMTH, LLO NPSAMI TpaH-
cnAauil — ue HaronepaTuBHiLLe, LWO iCHYe
3apas He TifIbKu Ha cyyacHoMy Teneba-
YeHHi, a 11 B IHTepHeTi. LLlogHs Bce 6inblue
nofiei BeayTb NpsiMi eTepu Ta NpobyroTb
cebe B poni TeneBefyumx, TMM CaMUM Ha-
6vpatoTb Nepernsiau, navku Ta Nignucku.
HaBiTb yKpalHCbKi TefilekaHanu ocTaHHi
POKM PO3KPY4YyHOTb Cce6e B COoLliallbHUX Me-
pexxax Ta MpoBoAATb NPsAIMi eTepn OKPeMo

ISSN 2617-2674 (Print),
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Bif TOro, WO MNOKasytTb NO TeneBi3opy,
ajiXxe NoaMBUTUCS 36epexkeHe Bifeo abo
NPOKPYTUTM MO0 — NPMBABIHOE Cy4aCHUX
rnspadvis 6inble (Apamora, 2013).
MpAMi TpaHcnauil, AKi AEMOHCTPYIOTb
Ha Tenie6ayeHHi, He 3aBXAW NOTPanIATb
B MepeXxy, TOMY BOHM YacTille 3anuia-
HOTbCSA HEMPUMITHUMU. B Mepexi X Ha-
BNakun, KOPeCNOHAEHTU PO3YMIitOTb, LLLO
BcSl ix po60oTa nobyoBaHa Ha MpSAMOMY
eTepi Ta Le BCe 3aN1LNTbCSA Ha CTOPIHL,
AKY KOXKEH MOXe nepernsaHyTu. A6o, K Lwe
3apas nonynspHo, Liew eTep 3'ABUTbLCA Ha
YouTube i 6yae fOCTYNHWI BCbOMY CBITOBI.
BinbLicTb TeneXxypHanicTis Nif Yac cBoiX
TpaHCAsAUiN Ha TenebayeHHi MaliXe 3aBX-
[V BUTNSifatoTb PO3rybreHo i He 3Hat0Th,
LLLO X CKasaTW, a Lo Hi. IxHs poboTa came
B LIIO CEKYHJY NoNfrae B TOMy, abu Mak-
CUMarsbHO YiTKO Ta NpaBAMBO AOHECTH
iHpopmauito 3 Micus Nogin. 3Haxogaunch
Ha MicLi noaii, BOHW MarTb TOYHO Ta He-
yrnepegykeHo BonoAiTv iHpopmauieto i ro-
BOPUTY NNLLE NepeBipeHi Ta BigoMi dhakTu.
Po3ary6neHicTb nig yac npsaMux TpaHcnsi-
Ui € HanbinbLoto Npobnemoto. YacTiwe
3a BCe BOHa BMHUKAE Yyepes HeJOCKOHa-
Ne 3HaHHSA yYKpaiHCbKol MoBM abo Yyepes
BiACYTHICTb NpodeCiiHMX HaBMYOK. AHa-
ni3yloun piBeHb cy4acHOT MOBU, MOXHa
3a3HA4YUTY, Lo Yepes il He 3HaHHSA Y 6iflb-
LLIOCTi TeNeXYpPHanicTiB i BUHUKAOTb CUTY-
auil, yepes fiki BOHU HiSIKOBilOTb. «Aaaay,
«Wo», «Hy», «Ara» Towo... Lli cnoBa-
napasuTy gy>xe 4acTo MOXHa NoyyTu nig
yac TpaHCcnALin AK Ha TenebayeHHi, Tak
i B IHTepHeTi. BigbyBaeTbcs Lie yepes Te,
Lo MOBa 6iNbLIOCTi 3acnamseHa crioBaMu-
napasutamu, SKUM1U KOPUCTYHOTBCS B XUT-
Ti. Ane nig Jac etepy Le BUrnsgae Heno-
peyHo Ta HenpodeciitHo. Tomy Tpeba npa-
LtoBaTU Hag TUM, LLLOD6 BUKOPIHIOBATM iX 3i
CBOro 6yfeHHoro XuTTs. JlonomaratoTb
cnevianbHi TPEHiHIW, KYpCcu Ta NOCTiNHA

FaBpaH, |, ybuHa, M. HOBUHHWA KOHTEHT
Yy Cy4aCHOMY NPSMOETEPHOMY MOBJIEHHI
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po6oTa HaZ co60to Nepen A3epKanom.
3aranom NoMUIIKKU y TenexypHanicTiB Bu-
HWKaOTb Nif Yac HaronowyBaHHS cni. Lle
MOSICHIOETLCA BM/IMBOM AiafneKTHUX 0Cco-
6/IMBOCTEN, @ TaKOX BEJIMKOKO KiNlbKiCTIO
pycusmie B moBi (KanentowHuid, 2011b).

Tak, A. KanentowHuii (2011a) B cBOIii Ha-
YyKOBIi# cTaTTi «MOBHa KOMMNETEHTHICTb
TEeNeBIsIMHNX XXypHanicTiB y npsamMoedip-
HWUX BMCTYyMax» BKasye Ha Te, WO «piBeHb
3arasibHol, @ He iMwe MOBHOI KoMne-
TEHTHOCTI XXypHaricTiB HanedeKTUBHILLE,
HaWLBMLLE BUABNAIOTb Taki iHTEerpoBaHi
MOBHI iHAMKATOPMU, IK YXXMBAHHS iHLWO-
MOBHMUX CNiB i 0c06MBO NpaBUSbHICTb/
HenpaBW/IbHICTb HAaronoLWyBaHHs ChiB.
MpuyomMy cnpauboBye Lewn iHanKaTop 3ae-
6iNbLIOro ToAi, KOJIM BUHUKAKOTb MOMUIIKM
B NpAMOedipHOMY MOBJIEHHI TENEBI3INHNX
XKYpPHanicTiB».

B eTepax Ha TenekaHanax iHKOAN npado-
IOTb N10AM 6e3 cneLianisoBaHol TeneBisii-
HOI OCBITWU. Yepes He3HaHHS TeEOPETUYUHOro
MaTepiany Ta NeBHUX 3aKOHIB, iHOAI No4vn-
HaloTbCs NPO6AEMU, IKi MOXE MOMITUTH
HaBiTb 3BUYaNHUI FNsaau.

TenexypHanicTu, ki npauooTb B Nps-
MOMY eTepi B IHTepHeTi — CTpiMi — He Ma-
IOTb NpaBa Ha NOMWUJIKY. 34e6iNbLoro,
Le KOpPeCnoHAEHTH, SKi MPaLoOTh B iH-
dopmMauinHux areHTcTBax. Ak MiHiMyM
TOMY, LLIO MPOBIiAHI Mefia yepnatoTb iH-
dbopmauito came 3BiATH, MEPECYXOBYIOTb
i peTenbHO NepeBipATb (MPUHANMHI, Tak
Mae 6yTu). BapTo 3BepHyTM yBary Ha Bax-
JNINBICTb 30Cepea)XeHHA Ha BCix eTanax
NPAMOI TPaHCAALIT, aZi)Xe NOMUNKa MoXe
3arpoxxyBaTu Benn4esHumu wrpadpamm
abo HaBiTb CyAOBUMMU TSAIraHMHaMK. Te-
NeXypHanicT NOBUHEH 6yTU BMEBHEHUM
B KOXXHOMY CrOBI, 3BYL|i Ta HaBiTb NOBO-
poTi CBOET ronoBu. Afxe npoaHanisysaTtu
NoBTOp B Mepexi HabaraTo npocTiwe. Tyt
BaXJIMBWIA NOrnsg, nocMiwka (AKLwo go-
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peyHa) Ta XecTH, AKi BifirpatoTb 3HaAYHy
ponb. TenexypHanicT Mae CTeXMUTK, abu
BCe, MPO LU0 BiH FOBOPUTb, 6YN0 CTPYKTY-
poBaHo Ta 6e3 iHpopMaLinHUX Nepekpy-
yeHb. OnepyBaHHA GakTaMmun JONOMOXe
YHUKHYTW NPOBAEMHUX CUTYaLLil.

Cnip 3a3HauunTy, LWLO TON, XTO Npautoe
Ha)XMBO NOTEHLNHO Mae 6yTW rOTOBUM [0
ycboro. Hanpuknag, B4acHO He YBIMKHETb-
CH TexHiKa, cuTyauia 3MiHUTbCA 3a ce-
KYHAY [0 BUXOAY B eTep abo Tenexyp-
HanicT 3abyfe, CTPYKTYpOBaHy B roJioBi,
iHpopMmauito, Npo AKy NOBiAOMAATMME
B eTepi. [po6nemu 3 anapaTyporo BUHU-
KaloTb 4acTo, TOMY NOTPiGHO 6yTH roTo-
BMM YBiIMKHYTUCS Ha TenedoH Ta 3po6uTu
TpaHCAALito B 3aMnuci.

KpiM 3BMUYanHnX NpAMUX TpaHcnauin
rnagadiB LikaBnAaTb i npsamMoedipHi npo-
€KTW. [LNs1 TOro, aby Takuii NPOEKT BUILLOB
[0 eTepy, TenieXXypHanicT NpoBOAUTb Be-
NMYE3HY NigroToBYy po6oTy. BiH 06upae
TeMy, 36upae ayfioBi3yasibHy Ta TEKCTOBY
iHbopMauito, MyLLe NJiaH Ta 3 TOYHICTHO
po3paxoBye A5 HbOrO Yac, NpaLtoe Hag
CLieHapHWM MaHoM, roTye AOAAaTKOBI Nu-
TaHHsA (y BUNaAKy, KON OCHOBHi BUYeEp-
narTbCs), a TaKOX Nepes eTepoM 3Ha-
MOMUTBbCSA Ta CMINIKYETbCA 3 FOCTEM, LLL06
HanaroguTu KOHTaKT (A6pamoBa, 2013).

OAHWM 3 HaUMoONyNAPHILINX YaHpiB Npsi-
MOro eTepy € iHTepB'to. loro ocobnmsicTio
€ Henigpo6Hi emoLii Ta HEMOBTOPHICTb. Ta-
KNI NpAMUIA eTep HEMOXX/IMBO NpopeneTu-
pyBaTu, TYT BaXK/NIUBI: MiMiKa, XXeCTU Ta iM-
npog.isauisi. OCTaHHs, A0 pedi, MoXe 6yTu
rONOBHMM KOMMOHEHTOM BCHO Mporpamy
(Mpsimuit edip sik pianoriyHa popma Te-
neBi3iliHOro MoBeHHs, 2014). Y cBoemy
JocnifykKeHHi «[yénmunct n gencTenuTeNb-
HocTb» E. Mpoxopos (1973, c.46) 3a3Hayas,
LLLO Mepernsg, TeNeXXypHaniCTOM KOXHOro
CBOro eTepy abo TpaHchsALii Ta aHani3 Bu-
KOHaHOI po60TH YAOCKOHANOKTb PO60oYi
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HaBWYKM, Ta 3aN06iratoTb BUHUKHEHHIO
NOMWIIOK B MailbyTHbOMY.

30BHILlWHIN BUrNAA TenexypHanicTta
B €Tepi € ofHi€to i3 PyHOaMeHTaNIbHUX
CKN1af0BMUX CMIPUAHATTA peuunieHTaMmm
JoHeceHOI iHpopMaLii. AKLLO BiH BTOM-
NeHWi Ta posrybneHuin — rnsgay ogpasy
Lue no6ayunTb, i HaBiTb FPMM Ta 3ayicka
MOXYTb He BpATYBaTW CMTYyaLito: BiacCyT-
HICTb 30CepeKeHOCTi rnagava Ha iHdop-
MalLii No36aBIsie MOXJIMBOCTI cnpuiiMaTy
T npaBunbHO. B HOBMHaxX Beayyi 3aBXAn
BUIMIALAIOTb Tak, HEMOB BOHU 3 06KNaAuH-
KW XXypHary, a oT TenexypHarnicTy, ki nia-
KNHOYaoTbCA [0 eTepy, MatoTb He 3aBXaun
npeseHTauinHun BUrnag. Tomy Baxnmeo
B L|}O CEKYHAY 3anuULLaTUCS He nuLLe npo-
(hecioHanom, a 1 06IM4YAM KaHany.

Cnip ckasaTu, Wo nifg yac TpaHcnauin
6araTo Yoro Lue 3anexuTb Bif, pefaKTo-
piB, 3 AKUMU TenexxypHanictu nocTinHo
Ha 3B’'A3KYy Ta nepefatoTb NOTPIGHY iH-
dopmauito s BeAy4oro HoBUH, AKUN
3HaxoauTbcA B eTepi. Came pepakuinHa
po6oTa — crnpsiMyBaTu Ta BYacHO Noaatu
NOTPiIGHUI CUrHAN TenexXypHanicTy, aKui
B LleHTpi nogii — aae pesynbTar, Wwo abo
3auikaBuUTb, abo Npoiae NoBs rnsgava.
ByBae Tak, L0 0AMH TenexypHanicT npa-
Ltoe nig éyaisneto cyqy, a iHWKWI — B 3ani
CyA0BOro 3acigaHHs. [lo eTepy BUXoauTb
TenexypHanicT, AKUM npautoe 30BHi. OTxe,
OCHOBHa iHdopMaLis i3 3anu cygy Haa-
XO[MUTb NOMY B TENEPOHHOMY PEXUMI, i Ti
BapTO PO3A4iNUTK 3a NiYeHi XBUNIUHWN Ha
Ty, fiKa yBinJe A0 NiaBoAKU BeAy4oro Ta
TpaHcnAuii. He MeHL BaXvMBO i LUBUAKO
CTPYKTYpyBaTu, 3anam’atatu (YNTaHHSA
3 TenedoHy BUINSAAE XKaxaMBo) Ta fo-
HecTu rnsgady.

OocnigHuua O. Atuyk (2019) y cBoilA
npaui «[pssimMoedipHe Ta iHTepaKTUBHe
MOBJIEHHSI: YXaHPOBi OCOBIMBOCTI» Haro-
nowysana: «<Bunyck HOBUWH, ik nporpamMa
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LLLO HaNeXuTb A0 iHPOpMaLiiHMX XaHpiB,
BUKOPUCTOBYE NPSIMUIA ePip AK OCHOBHUI
cnoci6 opranisadii iHbopMaLii (3 BUKopuc-
TaHHAM «MPSIMUX BKITHOYEHb»). TaKoX [0
iHOpMaLiNHMX XKaHpiB HanexaTb TpaH-
cnauii ypounctux nogivt (a3marasb). Mpote
BUKOPUCTAHHSA iIHTEPAKTUBHOCTI Yy LIbOMY
BWAi MOBJIEHHSA HOCUTb ONOCepeaKOBaHWA
XapakTep i HanawToBaHui 6inbLe Ha no-
Janblly KOMYHiKaLito 3 BUKOPUCTaAHHAM
okpemux touch points».

Ha HOBMHHWMX KaHanax Bce YacTille npo-
BOAATb cTpiMu. CaMe nif vac ix TpaHcnauir
rnsfadv B peanbHOMYy Yaci 6a4nTb Te, WO
Big6yBa€eTbCsl HA KOHKPETHIN nogii abo
CUTYyalil, Ta MOXe CTaBUTU CBOI 3anu-
TaHHA y KoMeHTapsax. CTpiM — Lie 30BCiM
HoBMI bopmMaT nogadi maTepiany, AKUn
nopaeTbcs y Bigeo abo aygio. Ctpime-
pu B IHTepHeTi HabupatoTb MiIbAOHU
nepernsgis, afXXe BOHM NOKa3yloTb Ta
KOMEHTYIOTb, Hanpuknag, Kk B NpiMoMy
eTepi rpatoTb B irpu, NiginMaroTbCA Ha pis-
Hi cnopyau a6o NokasytTb Hag3BUYalHI
cuTyauii, Aki BigbyBatoTbcsa TyT i 3apas.
Ha cTpimax npucyTHE XXunBe CcnifikyBaHHs
Mi>X KOMEHTaTOpOM Ta rnsgadvyamu. [Ho-
Ji Tak BiabyBaeTbCs, WO Nig Yac cTpim-
TpaHcNAUil Bey4nui MoXe NpUcnyxoBy-
BaTUCA A0 TUX, XTO MOro ANBUTHLCA. AKLLO
nopagu NoMy fOMOMOXYTb B CUTYaLlil, TO
BiH HaBiTb MOXe IKOCb HaropoAuTK rns-
Java. [JJouinbHo ckasaTu, Wwo B YKpalHi Bce
yacTilLe 3a 4OMNOMOrO0 CTPiMY MPOBOAATb
pisHOMaHITHi MalicTep-knacu, BebiHapu
Ta HaBYanbHi kypcu (YTo Takoe CTpum?
(Stream), 2019).

3riaHO 3 HAWIMM AOCNIAXEHHAM 3'sco-
BaHoO, WWo kapaHTuH 2020 poKy BNINHYB
Ha Te, Wo Maixe 95 % ykpaiHuis noyanu
BMKOPUCTOBYBATU |IHTEpHET He nuLle ans
posBar, ane i gnaa po6otu. ToMy npsami
TpaHcnsauii, cTpiMn Ta eTepn Habpanu
6inbLUOT nonynapHocTi. MepiognyHicTb Tx

FaBpaH, |, ybuHa, M. HOBUHHWA KOHTEHT
Yy CyYaCHOMY NPSIMOETEPHOMY MOBJIEHH



Bulletin of Kyiv National University of Culture and Arts.

Series in Audiovisual Arts and Production

nyénikauii 36inbwmnnacs, a 1eBoBa 4yacT-
Ka rnagadis Tenep npsmo 3 oMy 3MOr-
Nla cTaTu YaCTMHOLO LUbOro gincrtea. Ha
CBOIX CTOpiHKax B coLjianbHUX Mepexax
4N B NPSAMOMY eTepi CMiNKYTbCA Tak,
AK M 3pyy4Ho. MogibHui dopmat He BU-
KJIMKae noauBy, 3anBOi yBaru i KpUTUKKU
3 6OKY peuunieHTiB eTepy. B HoBMHax xe
a6o B po3BaXkasibHUX Nporpamax (He pos-
MEeXOBYHOUN TenebayeHHs Ta IHTepHeT)
Taka MaHepa CninkyBaHHA cynepeynTb
CBITOBMM MefinHUM cTaHaapTaMm. magav
X04e 6aUUTU ifeanbHy KapTUHKY, NpaBusib-
Hy MOBY, )XOQHMX 3aikaHb Ta HEMigPO6HI
emMollii.

BucHoBKM
Mpavytoroum y NnpsaMUx eTepax, MOXHa
LiNTU BUCHOBKY, LLIO Lie Heabusikuii ca-
MOPO3BUTOK, AKWUM TpUBaE 24 roguHu LLo-

AHS. Al>ke rOTyHOUMCb 10 BUXOAY B eTep,

CMUCOK MOCUJIAHb

2020 - 3(2) - pp.175-181

NOTPIGHO NepernsiHyTU BENUKY KiNbKicTb
JOCTOBIpPHUX AXKepen, nocninkyBaTucs
3 KOMMNETEHTHUMMU NOAbMU, abu y Nps-
Milt TpaHcnAuil LoHecTw iHbopMaLito 6e3
nepekpy4yeHb. LLlaHcy Ha gpyry cnpo6y
y TenexypHanicta HeMae.

Ko>keH, XTO npaLtoe HaXXnMBo NOBUHEH
MaTu HaTpeHOoBaHy NaM'saTb. Afke Terne-
YXypHanicTy 3aBxAan NoTpibHO TpuMaTu
6e3niy iHpopmauii B ronosi, CTPYKTYypy-
BaTW Ta NojaBaTu 3riHO 3 XPOHOSOTIEH0.

MpodecinHui TenexypHanicT, AKUi xo4e
npawutoBaTu HaXXMBO Mae 6yTU rOTOBUN
[0 BCbOro: BigBiayBaTn «rapsavi» TOUKM,
3anunwaTtmncs YepryBaTu BCHO Hid, HOYY-
BaTW B MallWHi, Ha 6a3i, B Noni, npokuaa-
TUCA paHO HaBiTb NicNA Ni3HbLOro eTepy
Towwo. OTxe, poboTa TenexypHanicta — Le,
nepLu 3a BCe, BUXOBATU B COBi BUCOKUN
piBEHb CTPECOCTINKOCTi Ta MOXIUBICTb
6yTV NEPLUMM, XTO NPE3EHTYE YHIKaNbHy
iHpopmaLito B eTepi.
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MUpe, U BrnepBble NepehopMUpoBaHbl NpefCcTaBNeHNst 0 paboTe TeNeXxypHanucTa Bo Bpems MpsiMOro
atupa Ha yKpauHCKUX TenekaHanax. BbiBogbl. B xofe uccnepoBaHusi GbiM PackpbiTbl CTEPXHEBble
acneKkTbl HOBOCTHOIO KOHTEHTA B COBPEMeHHOM NpsiMo3hUpHOM BelaHuu. MpoaHanuanpoBaHbl HayuYHble
U UHTEPHET-UCTOYHMKU, B KOTOpbIX ecTb MHMOpMaLMs, CBA3aHHas C peyeBON [EeCTpyKuuel, KoTopas
pacKkpbIiBaeT 06LuMe MOHUMaHMUSA TeNeXypHanUCTaMm CTPYKTYpbl OTHOCUTENbHO nogadun uHdopmaumm Bo
BpeMsi MPSMbIX BKJTHOYEHUIA.

KnioueBble cnoBa: NpsiMoadupHOe BellaHue; NpsiMble BKITIOYEHNsT; HOBOCTHOW BULEOKOHTEHT; TenieKkaHarbl;
TeneXxypHanuct
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Abstract

The purpose of this research is to research news content in modern live broadcasting. The research methodology
is based on the use of general scientific methods: analysis (consistent presentation of theoretical and
practical material used in the study); synthesis (presentation of the logical conclusion); empirical (observation,
forecasting, research and comparison); method of systematization and generalization of material. The
scientific novelty of the obtained results lies in the content disclosure of the direct inclusions’ concept, the
research of which was disclosed little in the modern scientific media world, and ideas about the TV journalist
work during the live broadcast on Ukrainian TV channels was reformed for the first time. Conclusions. During
the study, the core aspects of news content in modern live broadcasting were discovered. Scientific and
Internet sources are analyzed, in which there is information related to speech destruction, which reveals
the general understanding of TV journalists of the structure regarding the information’s submission during
the live broadcasts.

Keywords: live broadcasting; direct inclusion; news video content; TV channel; TV journalist
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Abstract

The purpose of this research is to identify and summarize the creative stages,
components and sequence of impersonation in the cinema and the theatre. The
research methodology is to apply the theoretical and analytical approach, in
particular, while analyzing works and guidelines of theorists and practitioners
of acting. The scientific novelty is an analysis of the sequence of the actor’s
activities on the role in the cinema and the theatre. The main creative stages of
the actor’s activities on the role are clarified. Based on the analysis of techniques
and methods of impersonation, the relationship of the structural components that
form the actor’s image in the cinema and the theatre is determined. Conclusions.
The constituent elements of the act impersonation and its constituent elements
are analyzed in the article. The acting creative process is divided into two main
stages: preparation for the role-playing and the role-playing itself. The creative
stage of preparation for the role-playing includes analysis and formation of the
personality and characteristics of the particularities of the character, action
analysis and play in the imagination. The second creative stage is the role-
playing in public, which means the creation by the actor of an act of experience
based on external and internal role image, previously created independently and
with the director. Structural components that form an actor’s personality are
elaborated in detail. Gradual plan for impersonation has been developed and
defined. The factors that influence successful role-playing are summarized.
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inclinations and certain individual ways
of impersonation in the cinema and
the theater. Observations of the actors’
playing show that worthy role-playing
models are quite rare among young
actors and more often among experienced
one. The individual way and method of
impersonation for each artist is different,
but all without exception are based on
certain general principles, which are
considered in the article.

Recent research
and publications analysis

Many theoretical works have been
written on the issue of successful
performance and impersonation. In
particular, Zakhava B.Ye. (1973) in his book
defines a detailed sequence of an internal
and external “life” creation. Instead,
Vakhtangov Ye.B., as it was noted by
Ivanov V.V. (2011), defines certain focuses
and guidelines for the development of the
actor’s personality. Aspects of determining
acting talent are covered by Nemyrovych-
Danchenko V.I. (1952). Kristi G.V. (1968)
defines what elements of impersonation
the actor is necessary first of all to
concentrate on.

One of the latest studies in the
field of acting was conducted by co-
author Barnych M.M. (2018). However,
the basic guidelines for achieving
a successful impersonation are defined
by Stanislavskyi K.S. (2015).

Purpose of the article

The purpose of the research is to
identify and summarize the creative
stages, components and sequence of
impersonation in the cinema and the
theater.
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Main research material

The main criterion of the actor’s work
on the role is to reveal the inner world of
the character, the world of his soul and
experiences. In fact, it is the ability to
reproduce the psycho-emotional state
of the character that determines the
level of the actor’s skills. Nemyrovych-
Danchenko V.I. (1952, p.216) marked
the following: “Can a theatrical image be
created by an actor who has not found the
great simplicity to which art goes? Can
there any creation take place if the actor
develops the role and does not live it? This
question closely merges with the question
of simplicity. How to create it? There is
such a phenomenon - the fame of an actor,
his/her reputation is not based on the
number of roles he/she played, but only on
the number of roles he/she impersonated.
Therefore, the task is to determine what it
means for an actor to create an image of
the character.

First of all, let's ask a question that
covers the very concept of an “image”.
Stanislavskyi K.S., according to the
memoirs of his contemporary Nemyrovych-
Danchenko V.I. (1952, p.216), took into
account only well-created and well-
developed roles: “The ways to create a role
are extremely deep. The whole tension
of Stanislavskyi's work was reduced
to the fact that he recognized the role
impersonated on the stage only”.

After all, an image is an artistic,
synthesized, bright, audiovisual work
that must express the character depicted
by the author both independently and in
the context of a film or a play. This is a
character that the viewer sees on the
screen or at the stage. There are dramatic
characters, thanks to which the author can
convey his/her own experiences, or the
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third person. There are comic one through
which the author conveys his/her own satire
on the behaviour of people under certain
circumstances. “The secret of art is to turn
fiction into a beautiful artistic truth”, — said
Stanislavskyi K.S. (2015, p.84).

It is worth noting that the character is
not just an actor who plays, but a clearly
defined artistic image, through which the
author tries to convey his/her thoughts
and views, which in acting terminology has
a clear definition - the overriding task. To
define an overriding task, an actor must
first understand his/her character and
determine the grain of the image. “To start
working on a role, the actor must clearly
and distinctly answer the question: why
will he/she play this role in this play? — that
is, to define the acting overriding task”, —
Zakhava B.Ye. (1973, p.231) notes.

The artist's work on the role, according
to Stanislavskyi K.S. (2015, p.78), begins
with the first reading of the play, with
the first acquaintance with it. Through
introspection, which helps to know the
attitude of the artist and his/her vivid
feelings to everything that happens in the
play or script, through the revival of the
conditions or proposed circumstances of
the character’s life by personal creative
imagination.

Imagination is one of the main links in the
art of acting. Based on the role analysis,
ideas and rehearsals the entire life story
of the character, which is activated during
the role with the help of acting techniques,
is stored in the emotional memory of an
actor. Emotional memory includes not only
the imagined, but also the meaningful,
analyzed life of the character. Everything
heard, seen, understood by the actor is
stored in this memory compartment. It
should be noted that the quality of the
material analyzed is proportional to the
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intelligence and personal abilities of the
actor. Zakhava B. Ye. (1973, p.231) noted:
“Personal experience of an actor and his/
her direct observations are the best source
of knowledge... It is bad if the knowledge
of life of the artist is only abstract. The
richness of certain observations is
necessary condition for true knowledge
of life, necessary condition for artistic
creativity”.

According to Zakhava B. Ye. (1973, p.230),
an actor has ninety percent of time spent
on the role to devote to extracurricular
(home) activities. “I think the actor will
do the right thing if he/she starts his/her
homework on the role by hiding its copy in
a desk drawer, so as not to touch it at all for
a while. Let the first stage of his homework
on the role be the study of life itself”.

Based on the observations and practical
experience of working on the role, it can
be argued that first of all it is necessary
to identify “shock” emotional places in
each piece of the role. According to the
work of Zakhava B. Ye. (1973, p.236), the
next element of impersonation is to invent
a biography of the character in order for it
to be engraved in the minds of an actor on
a par with his/her own biography.

It should be noted that in the artist’s
own emotional memory, it is necessary
to find familiar feelings that come, for
example, from the betrayal of a friend,
loss of a father, unrequited love, and so on.
However, it is necessary to test them in the
imagination through the character, but not
through the imagination of relatives and
loved ones. Kristi G. V. notes: “The main
secret of reception: experiences are born
independently, reflectively, according to the
law of body and soul connection” (1968,
p.308).

“The line of thought, the line of action
and the line of imagination must be pre-
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designed by the actor at home, outside
of rehearsals. Then the rehearsals will
be creative. In the process of creative
communication with partners involuntarily,
the fourth line of stage life is born — the
line of feelings” (Zakhava, 1973, p.230).

It is worth to note that the so-called
“film of figurative visions” is formed in the
artist’'s imagination through the detailed
development and creative feeling of the
actions written in the role. This concept
is introduced by Zakhava B. Ye. (1973,
p.245). It should be noted that an important
component of work on the role in the
imagination is the game “about yourself”,
because the internal processes are
excited (thoughts, fantasy, imagination are
excited). Let’s define that thus the actor’s
psyche prepares for rehearsal work.

Famous director Vakhtangov Ye. B.,
according to the records of Ivanov V. V.
(2011, p.449), noted the important action
of the subconscious in creating an image:
“Consciousness never creates anything.
Unconsciousness creates. In the realm
of the unconscious, in addition to its
independent ability to choose without
the consciousness, material for creativity
can be sent through consciousness”. We
should note that in the intervals between
rehearsals in the unconscious the creative
work of processing the resulting material
takes place. We determine that rehearsal
work is productive when material is sought
or given to develop a role and create an
image in the cinema and the theater.

We should note that another important
element of acting is improvisation. The
main principle of playing in the cinema
and the theater is the play “here and
now”, because it is a spatially temporal
art. lvanov V. V. (2011, p.454) notes
that Vakhtangov Ye. B. also noted the
importance of improvisation: “l would like
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the actors to improvise the whole play.
After all, they know who they are, what
they have to do with other actors, and they
have the same thoughts and directions,
they want the same, so why can't they live,
that is, act. Do not stamp anything. Each
rehearsal is a new rehearsal”.

It should be noted that the biggest
problem of acting at all times was and
remains the so-called “stamping”. “I don't
want the actor to always play one part of
his/her role just as strongly or equally low.
| want the actors to naturally have those
feelings today and to the extent of the
excitement in which he/she will be true
today,” says Vakhtangov Ye. B., that was
noted by Ivanov V.V. (2011, p.452). That is,
each rehearsal is unique and the worst is
when the actor wants to repeat yesterday’s
luck, when he/she is preparing for a strong
place. It is worth to note that strong places
are the actor’s self-expression.

Another important phenomenon
of successful role-playing is the
“contagiousness” of the actor, which
is distinguished by Nemyrovych-
Danchenko V. I. (1952, pp.214-215):
“What is the “contagion” of the actor? In
fact, “contagion” is a talent. One acting
personality has “contagion”, like dramatic
experiences, the other — comic one”. That
is, we determine that there are actors need
to think about the character’s experiences
as these experiences immediately infect
the audience or the recipient. Instead,
another individual, more often a woman,
bursts into tears, and the viewer remains
cold. Or the actor said only half a phrase
with a comic meaning, even just looked
before saying that phrase - and the
viewer is already smiling. Another tries
his/her best to make laugh — and doesn't
succeed. Thanks to these examples, you
can immediately determine and identify
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a talented artist — dramatic, lyrical and
comic one. The problem of talent is noticed
by Nemyrovych-Danchenko V.I. (1952,
pp.214-215): “Is it possible to teach this,
or is it necessary to be born with such
talent? Maybe not to teach, but to instil,
educate, maybe even, again, “inspire” with
it? All that helps “contagion”, its strength
and brightness are external data, namely:
voice, face, eyes, and gesture”.

It is due to external data that elements
of external characteristic are created.
Zakhava B. Ye. (1973, p.246) noted that
the law applies to the creation of the
characteristic features of the character:
from internal to external. However,
according to our observations, we can
note that there is a group of characteristic
elements that do not obey this law. These
include such external features and
properties that do not depend on the inner
life of man and are able to independently
imprint on the inner life. We can note that
in addition to the features directly indicated
in a play or a script, an actor adds fantasies
to impersonation, which complicates
independent work. We note that national
and local characteristics are important
because they are reflected in language and
movements and do not depend on the inner
life, but on the contrary have the ability
to influence it. These elements, we note,
must be taken into account from the initial
stage of work.

It is to emphasize that in order for the
“fatness” to grow into the actor’s body,
organically merge with him, you must
first learn to be fat without any “fatness”:
to master behaviour of a certain person,
creatively — please do not laugh:
creatively! — to grow a belly” (Zakhava,
1973, p.247). It is investigated that the
example given by Zakhava B. Ye. is the
case when you need to grow a “hump”,
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feel pain in the body or find behaviour of
a person with ugly facial features. It should
be noted that rehearsals are not enough
for the success of this work — you need
to work at home.

It is to emphasize that it is important for
an actor to learn to wear a costume. Based
on practical experience, we determine that
exercise will bring success in this role
element, during which the actor, dressed
in ordinary everyday clothes, behaves as
if he/she wears a suit.

Another hint for the successful
impersonation is found at Ivanov V.V. (2011,
p.452), while Vakhtangov Ye. B. notes: “If
an actor understands the image he/she
needs to play well, and understands that
the steps indicated by the author, are
logical and cannot be different, if then
the actor is tempted to mentally be in
these conditions, if he/she loves (without
compassion) something in a play and
aroles, if at the end, he/she will be sure of
what this person of the play is sure of, and
will feel the need to spend few hours in the
“atmosphere of Rosmersholm” and prepare
for the holiday that creativity gives — he/
she will be reincarnated and he/she will
not lose his/her personality in anything”.
Analysis of this statement gives us reason
to determine that an important element
of successful role creation is the artist’s
love for it and for him-/herself in the role.
Based on observations, we note that love is
a lever that inspires the character created
by the artist. According to Nemyrovych-
Danchenko V. I. sincerity, individuality and
theatricality are three, perhaps, the most
important phenomena in acting (1952,
pp.214-215).

“Exercise in life” should help the actor
to complete the work on the role, says
Zakhava B. Ye. (1973, p.251): “They are that
the artist, being in character uses every
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opportunity to talk to someone in real life.
At the same time, the partner should not
suspect it”. Exploring this exercise, we
noted its great benefits. Because in this
way the artist can verify the correctness of
the work done, find mistakes and feel not
only in the proposed circumstances, but
also the proposed image in life.

Based on the above, we can say that
the actor’'s image is an independent work
of art. You can suggest and offer many
means of its creation, but if the actor does
not work on him-/herself, does not finish
working properly — all his/her efforts to
succeed will be in vain. Vakhtangov Ye. B.
emphasized, as noted by Ivanov V.V. (2011,
p.454): “It is not necessary to show on the
stage by one’s own behaviour: here I am
according to my plan... | would like all
performers not to do anything theatrical in
the morning on the day of the performance
and not to be called to rehearsals of other
performances. Also, that the performance
was held no more than once a week. That
the performers would love this performance
and would feel the holiday when its day
comes”. After all, creative well-being in
the role is one of the important artistic
components of acting.

Conclusions

The actor’s work on the role is divided into
two main stages. Based on the analysis
of the role, ideas and rehearsals the entire
life story of the character is stored in the
emotional memory of the actor. Due to the
detailed development and creative feeling of
the actions written in the role, the so-called
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MeTta gocnigyxeHHa — BUSHaUWNTW Ta y3arasbHUTV TBOPYi eTanu, CKIafoBi YaCTUHW Ta MOCANIA0BHICTb TBOPEHHS
poni B KinemaTorpadi Ta TeaTpi. MeTogonoris gocnigyxeHHs Nonsirae y 3acTocyBaHHi TEOPETUKO-aHaNiTUYHOro
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OCHOBHIi TBOpYi eTanu npaui aktopa Haj ponnto. Ha ocHOBI aHanidy TexHik Ta MeToAuK CTBOPEHHS poni
BW3HAYEHO B3aEMO3B'A30K CTPYKTYPHUX KOMMOHEHTIB, Lo GOPMYOTb akTOPCbKU 06pas B kKiHemaTorpadi
Ta TeaTpi. BUCHOBK#M. Y CTaTTi NpoaHanisoBaHO CKNaAoBi efleMeHTU Ta NOCNIAOBHICTb aKTy TBOPEHHS
poni. BctaHOBNEHO, L0 aKTOPCbKWI TBOPYMIA NMpoLeC NOAINAETLCA Ha AiBa OCHOBHI eTanu: NiaArotoBka Ao
BWKOHaHHS1 poni Ta BUKOHaHHs poni. TBOpYMiA eTan nigroToBKM Posli OXOMNJIHOE aHani3 i popMyBaHHS XxapakTepy
Ta XxapaKTepHUX puc o6pasy, AinoBuIN aHania i rpy B ysBi. [lpyruil TBopYmMiA eTan — Le BUKOHaHHS poni
B Ny6/1iYHMX yMOBaXx, KU Nepefi6ayae TBOPEHHS aKTOPOM aKTy NepPeXXMBaHHS 3a 3a3ganerifb CTBOPEHUM
CaMOCTINHO Ta 3 peXXMcepoM 30BHILLIHIM Ta BHYTPILLHIM MantoHKOM poi. [leTanbHo onpauboBaHi CTPYKTYpPHI
KOMMOHEHTMU, IKi POPMYIOTb aKTOPCbKY 0COBUCTICTb. OnpaLboBaHuii Ta BU3SHAYEHUIA NOETaNHUIA NnaH
TBOPEHHSA posii. Y3arasbHEHO YNHHUKMK, AKi BNIMBAIOTb Ha yCMillHE BUKOHAHHSA poi.
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TBOPYECKUE 3Tanbl paboTbl akTepa Hafj ponbko. Ha ocHOBe aHanu3a TeXHWK U METOAUK CO3AaHusi ponu
onpejeneHaB3anMOCBS3b CTPYKTYPHbIX KOMMOHEHTOB, GOPMUPYHOLLIMX aKTEPCKUI 06pa3 B KMHEMaTorpade
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Abstract

The purpose of the research is peculiarities of a video interview in the
contemporary media world. Research Methodology. To research the peculiarities
of the interview we applied the following methods: analysis and synthesis
(analyzed the peculiarities of preparation, running interview and its impact
on the modern audience), comparative methods (compared peculiarities of
an interview in programs of various directions on television and the YouTube
platform, and provides comparative aspects of researches in respect of
researched genre), systematization (processing of information was generalized
to a consolidated conclusion). The scientific novelty means that for the first
time the comparative analysis regarding the application of video interview in
Ukrainian television space and on the Internet, compared theoretical researches
and practical application of this genre on-air, systematized certain professional
rules and taboo journalists (anchors). Conclusions. During the research of
peculiarities of video interview in contemporary media space we analyzed the
works of media scholars, provided and analyzed techniques of working on
air, studied the examples of the application of interview in modern television.
On the basis of information researched, we consolidated the conclusions in
respect of the impact of the interview on the audience.

Butko, 0. and Semenova, K. (2020). Video interview in contemporary media space. Bulletin of
Kyiv National University of Culture and Arts. Series in Audiovisual Arts and Production, 3(2),

pp.190-196.

Problem Statement it is used in information, journalism, science,

cognitive, entertainment and even music

An interview is the most common and programs. In recent decades, many programs
most popular genre on television. It should based solely on interviews have appeared on
be noted that the genre of interviews is the air. It is safe to say that interviews are of
developing dynamically in volume and depth, interest to all segments of the population.

© Oleksandr Butko, Kseniia Semenova, 2020 Recieved 29.09.2020

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

audiovisual-art. knukim.edu.ua



Bulletin of Kyiv National University of Culture and Arts.

Series in Audiovisual Arts and Production

Naturally, the interviewers themselves -
journalists, presenters, actors, lately even
politicians — also attract attention.

Recent research
and publications analysis

The study analyzed Internet sources,
which used information on the topic of our
study, as well as analyzed the scientific
materials of media professionals, namely:
S. lichenko, who successfully described
the professional rules of how to run an
interview. Scientist M. Muratov gives the
basic rules of how not to run an interview.

Purpose of the article

The purpose of the research is to explore
the features of video interviews in the
modern media world. We tried to determine
the qualities that an interviewer should
have; establish the stages of preparation
and factors of successful interviewing;
highlight practical advice from well-known
journalists and anchors.

Main research material

Many modern television projects are based
on interviews. Therefore, to succeed you
need to understand how to use this genre.

The interview is meaningful mainly in two
cases:

1. The guest is more educated thana TV
journalist.

2. The outlined question can interest
a considerable audience.

Researchers of this genre give (depending
on the volume, form or content) different
classifications of interviews: informational,
operational, cognitive, portrait,
investigative, entertaining, provocative,
blitz or flash interviews, conversations...
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N. Simonina (2012, p.181) is convinced
that this genre includes synchrony.

But we believe Professor Michael Haller
(2008, p.105) divided the interview into
types the most accurately:

« a fairly short interview that was about
one event or problem with a person;

« an interview that focuses on a specific
issue and at the same time on a person,
thus revealing a certain relationship
between the actions of the person being
interviewed;

* one-person interview.

Let’s focus on the aspects of the work
of a television journalist (anchor) on the
second and third types of interviews
(according to M. Haller’s classification),
because “quite short” may not require
the interviewer to carefully prepare, deep
professional knowledge, mastery of
psychological techniques.

Many consider them perhaps the most
difficult type of journalistic work, referring
to the estimates by American researchers
who believe that interviews “eat” 80 to
90 per cent of journalists’ working time
(Lukina, 2003).

The majority is dedicated to the
preparatory period. This is choosing a topic,
character, location (if it is extracurricular
shooting), developing a preliminary
script for the conversation or formulating
questions, participating in the organization
of the filming process, and finally an
agreement with the object of the interview,
which is also a difficult task. Well-known
TV anchor D. Hordon (2015) admitted at
a meeting with students of Kyiv National
University of Culture and Arts: “Sometimes
| spend years looking for approaches to
my characters. Inviting them to talk,
| even resort to unusual actions. | find my
arguments for everyone, sometimes | offer
an interview fee”.

Butko, O, Semenova, K. Video interview in contemporary media space
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In television practice, there is a certain
scheme of work of the presenter for the
interview:

Introduction. The journalist introduces the
interlocutor, introduces the viewer to him. Itis
necessary to indicate the name, patronymic,
surname, full title of the interlocutor (during
the conversation, this information is usually
duplicated several times by captions). Now
the hosts often use the reception, when at
the beginning of the summary of the topic or
problem, and only then announces the guest.

Main part. Dialogue between the anchor
and the interviewee. It is possible to
use documentary records that the hero
comments on.

Conclusion. There are two types: the
author’s (the journalist summarizes
the conversation), the interlocutor (the
conclusion is the last answer, which puts
a logical end to the conversation).

In the end, the presenter usually reminds
who the conversation took place with.

The topic of the interview, as well as its
character, can be both an editorial task and
the interviewer’s own choice. Moreover,
it makes no sense to argue about what
to start from: from the topic or the main
character. It is important that the topic was
relevant, topical, at least informative, and the
character — competent and interesting to
a large audience.

TV anchor Yu. Lytvynenko, who has
prepared several large series of interviews
during her career and became famous in the
program “Out of Sight”, notes: Every time
we realized that we need to go to the holy
of holies — a private life that most people
do not like to advertise... | think the heroes
of the program were revealed to us because
we have always been tolerant, did not cross
the border. Because for both doctors and
journalists, the main rule should be: no
harm!” (2013).
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For a TV journalist or presenter to
prepare for an interview meticulously,
it is necessary to study the biography
thoroughly, creation path (if this is a star),
political life (if this is a politician) and
watch many programs with the interviewee.
The next stage is to think in detail about
the probable questions to the character. It
should be borne in mind that pre-prepared
questions will not always be on the air,
because the topic of conversation may
develop depending on the answers heard.

It is worth agreeing with the opinion of
the well-known interviewer O. Drozdov
(2015), who believes: “Literal blanks are
a manifestation of unprofessionalism.
| repeatedly watched my colleagues
panic as soon as the conversation went
as planned. | can't have such a priori. The
journalist must know his benchmarks in
the conversation, and everything else must
create a live broadcast. This, in fact, is the
magic of this profession”.

The interviewer must be ready to keep the
logic, the sequence of the conversation, not
forgetting, however, some basic positions
from the editorial task or from their
blanks. If they get lost, lose control of the
conversation, the result can be quite sad.

Perhaps the most important thing is to gain
the character’s affection for themselves,
to talk, to stir them up. Therefore, the
beginning is extremely important in the
interview, i.e. the first question on which the
further conversation depends. Experienced
interviewers usually start of the ordinary,
non-trivial, as if forcing the interlocutor
to immediately turn on the brain at full
capacity, to mobilize. The most striking
example, namely on information television,
is Max Nazarov — NASH TV channel. From
the first second, he asks his guests non-
standard and relevant questions that
immediately lead them to a dead end.
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An on-screen interview should always
look like a casual conversation between two
people. A conversation in which one person
(specialist) is more informed than another.
And even if the journalist (anchor) is
brilliantly prepared for the conversation, well
acquainted with the topics, when talking
they must be as restrained as possible in
demonstrating their knowledge. They listen
to the facts, observe the interlocutor, their
facial expressions, gestures, intonation and,
of course, can draw certain conclusions and
influence the course of communication.
But the conversation should not turn into
an interrogation, the interviewer should
minimize their own influence on the content
of the respondent’s answers to ensure the
adequate perception of what the audience
heard.

Many professionals give practical
professional advice on how to and should
not conduct interviews. We will not reinvent
anything, but only list those that, in our
opinion, are appropriate and useful.

So, as desired:

* Interview from the point of view of
inquisitive ignoramuses (be calm, objective
and unobtrusive).

« Ask clear, concise, simple and specific
questions.

+ Avoid asking several questions at once,
because the newsmaker often remembers
only the last question or chooses the most
convenient for himself, the rest — just ignores.

+ Do not be held hostage to an interview
plan (improvised).

» Avoid questions that have multiple
meanings. Stop the conversation when
the guest gives inaccurate answers.

« Communicate with a senior official on
an equal footing.

» The main question is to speak again
(perhaps some new details will be
mentioned) (llichenko, 2016, p.24).
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The list of rules is about the same, which
cannot be done during the interview:

* You can't ask yes-or-no questions -
there is a risk of getting a “yes” or “no”
answer (and getting stuck).

+ Avoid the “flight of information” in the
question (additional, unnecessary details).
In other words — to prevent the divergence
of opinions.

+ Do not ask hypothetical questions
(“What will you do if you are evicted?”).

* You cannot link to unverified sources —
only to documents.

* The facilitator should keep his or her
judgments unspoken in any situation.

+ Each question asked should be separate
from each other.

+ Do not ask rhetorical questions (those
the interlocutor cannot answer) (Muratov,
2007, p.111).

The modern media space is filled with
various interviews. In recent years, they
have become an integral part of almost
every program on almost all TV channels,
both Ukrainian and global.

Thanks to the interviews, many anchors
have become really top interviewers, which
they are either afraid of or want to get into
a conversation with. In Ukraine, for example,
such are Dmytro Hordon, Petro Maha, Kateryna
Osadcha, Yevhenii Kyselov, Yuliia Lytvynenko,
Ostap Drozdov, Maks Nazarov, etc.

Interviews are becoming very popular
on YouTube. The most popular Ukrainian
program of this genre on the hosting is
“ZE INTERVIEWER”, hosted by Anatolii
Yatsechko (pseudonym Anatolii Anatolich).
He also works on television in the morning
show, but there he does not have as many
opportunities as there are on YouTube.
He interviews famous artists, politicians,
actors and businessmen.

Analyzing interviewers in the modern
media space, it is necessary to focus

Butko, O, Semenova, K. Video interview in contemporary media space
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on the Russian blogger Yuri Dud, who
has a multimillion-dollar audience. He
specializes in “hot” topics and does not
restrain himself in his statements, says and
asks everything he wants. Millions of views
of his video break all stereotypes and rules
about interviews. Dud was even invited
to appear on television, but he refused
because he was not ready to work under
a certain “framework” and script.

Note that most programs and television
interviewers are now available on the
Internet. After all, not only the current
generations but also our descendants will
be able to see and hear our outstanding and
not very contemporaries with a few clicks
on the keyboard or touch on the screens
of terminals, evaluate their worldview, get
reliable evidence of events that will become
ancient history.

Conclusions

All of the above allows us to emphasize
that the interview will always be one of
the most popular genres of television
journalism in the contemporary media
space. It is interesting for viewers to watch
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AHoTauis

Merta gocnigxeHHss — [OCNiANTU 0COBNMBOCTI BileOiHTEPB'IO B cCydacHOMY MegiacBiTi. MeTogonoris
AocnigxeHHs. N fOCNifAXEHHA 0CO6NMBOCTEN IHTEPB't0 6YN10 3aCTOCOBAHO TaKi METOAM: aHarsi3 Ta CUHTE3
(npoaHanisoBaHo 0co6/MBOCTI NiAFOTOBKM, BeAEHHS iHTEPB't0 Ta MOro BNAMWB Ha CydacHy ayauTopito),
nopiBHANbHUI MeTog, (MOpiBHIOBaNUCA 0CO6IMBOCTI iIHTEPB'IO Y Mporpamax pisHOMaHiTHOro CrpsiMyBaHHS Ha
TenebayeHHi i nnatpopmi YouTube, a Takoxx HaBeAeHO NOPIBHAMBHI aCNEKTU HAaYKOBLiB LLOAO AOCHiXYBaHOMO
XaHpy), cucteMaTum3auis (06pobka iHpopmaLil 3BefieHa Ao 3aranbHOro BUCHOBKY). HaykoBa HOBM3Ha nonsirae
y TOMY, LLLO ynepLLe NpoBeAEHO NOPIBHANbHUIA aHani3 WoA0 BUKOPUCTaHHS BileOiHTEPB'I0 B YKpaiHCbKOMY
Tenesi3iHOMY NPOCTOpI Ta B IHTEPHETI, 3iCTaBNeHi TEOPETUYHI LOCNIAXEHHS | IpaKTUYHe 3aCTOCYBaHHS LibOro
»aHpy B edipi, cuctemaTsoBaHo nesHi NpodeciiHi npaBuna i Taby ansa )XypHanicTis (Befy4unx). BUCHOBKH.
Mig yac pocnigXeHHs 0CO6NMBOCTEN BiIeOiHTEPB'I0 B Cy4aCHOMY MefiianpocTopi 6yno npoaHanisoBaHo
HayKOBi NpaLi HayKoBLiB-MeiHUKIB, HaBeEeHi Ta cxapakTepM30BaHi 3aco6u po6oTu B edipi, BUBYEHO
NpuUKIaaM BUKOPUCTaHHSA iHTEPB'tO Ha cydyacHOMy TenebayveHHi. Ha ocHoBI fgocnigxxyBaHoi iHdhopmauii
BMBeAEHO MiACYMKM LLOAO BMANUBY iHTEPB'IO Ha ayAMTOPIto.
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Lienb nccnepoBaHus — ccnepoBatb 0COGEHHOCTM BULEOUHTEPBLIO B COBPEMEHHOM Meanamupe. Metogonorus
uccnegoBanus. [lnsa uccnegoBaHusi 0CO6EHHOCTEN UHTEPBbLIO GbININ MPUMEHEHbDI Clliefytolme MeToabl:
aHanu3 1 cMHTe3 (NpoaHanManpoBaHbl 0CO6EHHOCTU NOATOTOBKW, BEAEHWUS MHTEPBbLIO U ro BAUsIHWE Ha
COBPEMEHHYIO ayAUTOPUIO), CPAaBHUTENbHbIN METOA (CpaBHUBAIMCb 0CO6EHHOCTU MHTEPBLIO B NporpamMmmax
pa3nUYHOro HanpaBfieHUst Ha TeneBuaeHUN u nnatdopme YouTube, a TakKe NpuBeAeHbI CpaBHUTENbHbIE
acneKTbl yY4eHbIX OTHOCUTENBHO UCCNEeyeMOro XaHpa), cucteMatusauus (06paboTka UHhopMaLmm ceeaeHa
K 06LeMy BbiBOAY). HayyHass HOBU3Ha 3aK/ll0o4aeTCcs B TOM, UTO BMepBble NPOBeAEeH CPaBHUTENbHbI
aHan13 Mo UCMonb30BaHWUIO BUAEOUHTEPBbLIO B YKPAUHCKOM TENEBU3MOHHOM NMPOCTPaHCTBe U B IHTepHETE,
CoMnocTaBJIeHbl TEOPETUYECKMNE UCCIIe[0BaHUA U NPaKTUYECKOe NPUMEHEHNE 3TOro XXaHpa B adupe,
cMcTemMaTU3MpoBaHbl onpefieNieHHble NpodeccMoHanbHble NpaBuia U Taby Ana XypHanucToB (BeayLimx).
BbiBoAbl. Bo BpeMs uccnefioBaHUsi 0CO6EHHOCTEN BUAEOUHTEPBbLIO B COBPEMEHHOM MEAMANpPOCTPaHCTBE
6bINM NPOaAHaNU3MPOBaHbl HayYHble TPYAbI YYEHbIX-MEAMUILLMKOB, NPUBEAEHbI U OXapaKTepu3oBaHbl MPUEMDI
paboTbl B ampe, 3y4YeHbl NPUMepbl UCMOSIb30BaHUSI UHTEPBbLIO HAa COBPEMEHHOM TeneBnaeHun. Ha ocHose
uccnefyemon nHGopMaL M BbIBEAEHbI UTOMM MO BAUSIHUKO UHTEPBbLIO Ha ayAUTOPUIO.
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Abstract

The purpose of this research is to analyze and generalize the features and techniques
of the YouTube platform as a new form of mediatization. Research Methodology.
To research the features and techniques the following methods were applied,
a namely: analysis and synthesis (analyzed the peculiarities and principles of the
YouTube platform), comparative method (studied the process of work of the internet-
platform and contemporary television), generalization method (generalized major
aspects which disclose YouTube from various sides) and systematization method.
Scientific novelty. It is for the first time when YouTube is disclosed and analyzed
from the side of a new form of mediatization, highlighted new characteristics
that differentiate YouTube from modern television, the factors regulating media
space were researched. Conclusions. During the research of YouTube as a new
form of mediatization, we analyzed the works of media scientists of the studied
phenomenon. By the results, we established new features and techniques of the
YouTube platform; analyzed the development stages of YouTube; studied the
problems and positive factors of impact of YouTube, as a communication channel.
YouTube displaces the television from the first place and takes a big share of rating,
and this, in its turn, makes a new form of mediatization as a factor of regulation
of contemporary media space.

Hrubych, K. and Burkhan, Ye. (2020). YouTube as a new form of mediatization. Bulletin of
Kyiv National University of Culture and Arts. Series in Audiovisual Arts and Production, 3(2),

pp.197-204.

Problem Statement and objectively, it is worth noting that in

recent years the platform is used not only to

Modern market conditions have their own transmit information and increase financial
communication channels. The Internet is  stability but also to disseminate material
included in the list of these channels. If we that has no value and is not filtered. As
consider the topic of YouTube historically a result, due to free access to the system,
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the society began to download various
video files: domestic violence, bullying,
pornography. If there is moderation on
television, then YouTube has no similar
functionality and the video is blocked only
if it gets a strike. A strike means blocking
a video for copyright and infringement of
the YouTube terms and conditions. The
Internet has made it possible for every
citizen to obtain the status of a blogger, and
thus to monetize materials. Accordingly,
a large number of children have become
a “target” for parents, from childhood
minors become public figures and parade
their own lives “Inside and out”.

Recent research
and publications analysis

While working with the scientific article, it
was researched that the topic of YouTube
is not sufficiently scientifically studied, so
there is no professional literature on the
Internet. In today’s discourse, countries
such as the United States and Russia are
most concerned with formulating new rules
for using the YouTube platform. The writing
of the article was based on the use of works
by N. Vlasyuk (researched YouTube video
hosting and its popularity), V. Mikhailova
(studied YouTube as a communication
channel), N. Soboliev (described how to
receive likes on video), and A. Shatyrko
(analyzed business on YouTube);
A. Shupelov (singled out the use of YouTube
for business). Researchers are trying to
create new methodological rules for using
the system, using the work of predecessors.

Problem Statement
The purpose of the research is to analyze

and generalize the features and functionality
of the YouTube platform.
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Main research material

Over the 14 years of its existence, the
Internet platform has become a new form
of mediatization, thus weakening television
viewing. YouTube guarantees an important
function in the process of modern life — the
transmission and receipt of information.
A large percentage of businesses now
use the Internet as a communication
channel to sell online. In her scientific work,
M. Mikhailov (2018) gives an example:
“Professor Rosin points out that the Internet
platform increases the social activity of
society”.

YouTube is a popular video hosting
company that actively functions and fills the
resource with thematic videos. (YouTube,
2005). Historically, the system was started
as a dating site, now hosting functions
as an additional channel to promote
your own brand and product. The official
birthday of YouTube is considered to be
Valentine's Day — February 14, 2005, this
date marks the day of the launch of Flash
video technology. Later, Google bought the
progressive system for almost $2 billion.

It should be noted that the first video was
uploaded to the network by co-founder
Javed Karimov two months after the launch
of YouTube. Later, the amateur material
“I'm at the zoo” (San Diego) spread. It was
distributed on April 23, 2005, at 20:27 and
the number of views of this video reaches
more than 85 million.

In the 215t century, the YouTube platform
helps users: reliably demonstrate the
product, their own ambitions, create
additional methods of influencing
the viewer, and, most importantly, to
monetize video files. Every day, users
have the opportunity to perform several
functions on the network, including
viewing, downloading, commenting on your
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favourite material. In 2011, the YouTube
audience received a new appl — creating
live broadcasts on their own pages. The
main feature of the know-how is the ability
to save the material and also automatically
delete it. Five years ago, YouTube decided
to add another feature — creating a video
in 360 formats, aka a panoramic video
resource (Bukalov, 2019).

The Internet platform also develops
a site search engine optimization system,
abbreviated as SEO. Inquiries of the
audience and topical topics are formed
into a single database, which in further
work helps to popularize the created
material. There is a variety of social media
in the world. But YouTube has the highest
performance, which creates the process
of transmitting information to the viewer,
as well as the process of contemplation of
other figures.

In recent years, YouTube has approached
the informatization subprocess. Thanks
to the latest systems, mediatization
provides an opportunity to provide
everyone with access to any source of
information (Tazhetdinov, Mrochkovskii
and Parabellum, 2013). Gradually, video
hosting is becoming a major factor in
mediatization, thus displacing television
from the media market. Recent years have
shown that TV channels and companies
distribute video products on the Internet,
creating official pages, and promoting their
own products through a communication
channel — YouTube.

It should be noted that optimization is
a process of providing the most favourable
characteristics. On Ukrainian television, this
is not financially profitable, because it is
necessary to involve a speaker, journalists,
organize editing, etc. On YouTube, the main
thing is to properly sign the file on your
computer, download it, process it with the
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VIDQ program (this is optimization) and
wait for likes and subscriptions (Sobolev,
2016, pp.110-112).

It is easier to implement the method of
counting the audience on the hosting.
On television it is called people meters
(complex design), on YouTube, it is
automatic analytics (views, likes,
comments, dislikes). And here there is
a dissonance, most channels are engaged
in the bot version and views do not always
correspond to subscriptions. For example,
300 thousand subscribers, and views up to
1000. The advertiser should understand
at once that indicators do not correspond
to reality, and therefore cooperation is not
profitable. A positive factor is that the
customer sees the statistics immediately
and on television the only postscript.

On Ukrainian television, they mostly make
money on advertising, but ratings often
change, and YouTube has more stability.
Through active work on the channel, media
business owners have the opportunity to
monetize. Monetization is the payment from
YouTube for each viewing under the video.
YouTube has an ad cancellation feature
(alcohol, drugs, etc.). In fact, on television,
the viewer is not even a participant in the
media process and does not independently
regulate advertising campaigns. So, it
becomes clear that the TV service has
one task - to sell airtime, not taking into
account viewing statistics.

The difference between television and
the Internet platform is that the screen
language does not involve the viewer in
the process and events, and on YouTube
on the contrary. Every viewer of the hosting
can join the discussion in the comments
and even increase their own income.
There are platforms through which you
can register and fulfil other people’s orders
(write a comment, like, dislike). The average
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price (in UA hryvnia) varies from 0.27 to
0.36 kopecks per 1 working action.

The YouTube platform is actively fighting
censorship and attracting users from all
over the world. Currently, 60% of popular
videos on hosting cannot be viewed in
Germany. Due to the lack of free access,
viewers themselves lift the sanctions and
use VPN (the virtual private network) to
watch videos without thematic restrictions.

According to N. Vlasyuk (2019), today
about 300 hours of video are uploaded to
YouTube every minute, its users stay online
for more than 4 billion hours a month.
During its 14 years of existence, the service
platform has become the most popular
video hosting. Everyone can download
almost anything for free on YouTube and
get a chance to attract billions of users
a month. Analyzing the work of YouTube,
it was concluded that it does not matter to
which target audience the user belongs to,
where he/she works, the main thing is how
much the users want to earn.

The Internet platform has its unique
genres:

* YouTube Poop — psychedelic or absurd
mash videos.

« Let'splay — demonstration video of
gaming with comments behind the scenes.

« Lifehack - lifehack videos designated
to ease daily social life.

+ Challenge — one of the formats of video
platform for engaging a large number of
views (YouTube, 2005).

The most popular world channels of
YouTube are:

* Movies — channel designated to modern
movies, with 80 min. people. of subscribers.

+ the HolaSoyGerman channel with
a theme of humour, music and creativity has
more than 39 million subscribers, created
by Chilean comedian and singer Herman
Garmendia.

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2020 - 3(2) - ¢.197-204

YouTube sets new records every second
and continues to attract millions of people.
Thanks to reruns and interesting content,
its views are higher than programs on
television. Almost all programs and movies
end up on the world's main hosting and are
always available for viewing.

After analyzing the YouTube system, it
became clear that the most active users
of hosting are the age group, which starts
from 25 to 34 years, as well as from 35 to
44 years. If we compare gender, women
predominate, who make up the majority of
those who participate in the online process. If
we talk about the economic component and
evaluate the financial part, it should be noted
that the YouTube audience is quite solvent.
The target audience is those whose income
is above average. There is also a segment
of those who make up a percentage of the
audience of professionals, employees and
adolescents. As for the mediatization of
YouTube in Ukraine, there are also great
prospects for future development. The first
video on the platform was uploaded in 2005,
and in 7 years the Ukrainian language has
become available to users.

In 2014, YouTube awarded channels
from Ukraine with a “Silver Button” for
100 thousand subscribers. These included
Channel 5, Public Television, Espresso TV,
Toronto Television, Rozetka, TSN, DZIDZIO,
Potap and Nastya (YouTube, 2005). There
are certain rules for YouTube mediation, one
of which is that the video platform prohibits
downloading videos without the consent of
the copyright owner. Besides, the hosting
provides scenes of violence, although such
videos rarely appear on YouTube. The site
has the ability to “report excessively hard
video”, which will help to delete the video
as aresult.

YouTube promotes a video blogging
format that is a popular and effective
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platform for any advertiser. The most
famous advertisement that every hosting
user encounters is a video insert. This is
a preview that is shown before the start
of the video. Commercial advertising
can be skipped in 5 seconds of viewing.
Advertising banners within the video are
also gaining popularity, for which bloggers
receive considerable fees (Shatyrko, 2019.).
In addition to the usual blogging, there is
also a children’s blog. “Little Baby Bum”,
“Viki Show”, “Family Fun Pack” are the most
popular of them.

In today’s world, hosting has become an
integral part of many people's lives. There
is a category of people who watch videos
every day. A large percentage of people
believe that the platform helps to implement
the talents and demonstrate their identity,
and also becomes an additional source
that helps to find an audience with similar
interests.

While studying O. Shulepov (2019)
material, it became clear that the YouTube
platform has the highest ratings among
media platforms, especially in the field of
culture. Thus, video hosting is the most
effective platform that allows you to spread
various topics and create a new history in
the field of culture.

Content that is spreading on the Internet is
watched by different categories of people.
YouTube materials allow you to diversify
your leisure time, learn new skills, be in
the news field and look for like-minded
people. It is also worth noting that the
content encourages viewers to the different
nature of the action. For example, seeing
ads on YouTube, people begin to monitor
information about the product they see, go
to the brand’s website, make a purchase.
Internet resource is a global platform that
allows you to solve your own problems for
both viewers and brands.
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In 2019, a large number of views received
a video Despacito, a popular music video
by Fonsa and Yankees. This music material
is followed by a clip of Sheeran’s “Shape of
You” (over 4.7 billion) and the Caliph's “See
You Again” (over 4.7 billion). Only one video
is not musical and tops the top ten popular
videos on YouTube in terms of views and
likes. It is in fourth place on the list. The
video entitled “Masha and the Bear — Recipe
for Disaster” has been viewed more than
4 billion times. (Bukalov, 2019).

Conclusions

Analyzing YouTube as a new form of
mediatization, it becomes clear that the
system absorbs so much information that
it may soon become a full-fledged “video
Wikipedia”. Every day in the world, most
people try to turn off the classic television
with a certain amount of advertising and
watch your favourite program in a day
or two, but in the absence of product
placement (advertising). You can watch
the video at any time and not be tied to
the software network, which increases
the growth of the audience of the Internet
platform. Viewers and authors of the video
product on YouTube have direct contact
through the mail listed on the page, through
likes, comments, and then the subscriber
feels his importance and has a desire to
turn on hosting, not television. Therefore,
the Internet resource becomes a service
not only for watching videos but also
a “Webvisor”, aka it will open to users an
available television service that is not tied to
a particular telecom operator. Recently, the
use of web resource puts classic business
models under attack.

YouTube has a “recommended” feature,
which selects videos for each viewer
individually depending on the videos
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that have already been viewed. That is, approach to the audience is more popular.
the tastes of the viewer are taken into A large percentage of people are ready
account. Hosting has many advantages to completely switch to this method of
due to which, we can conclude that this transmitting and receiving information.
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AHoTauia

MeTta gocnig)xeHHss — npoaHanisyBaTy i1 y3aranbHUTW O3HaKM Ta 3acobu nnatdopmu YouTube sik HoBoI
dhopmu MegiaTusadii. Merogosnoris gocnigxeHHss 6a3yeTbCs Ha 3aCTOCYBaHHI TaKMX MeTOSIB, AK: aHani3 Ta
CUHTe3 (NpoaHanizoBaHo 0co6MBOCTI Ta NpMHUMNK nnaTthopmu YouTube), nopiBHSANbHWI MeToA (BUBYEHO
npouec po6oTu iHTepHET-NNAaTPOPMU Ta Cy4aCHOro TenebayeHHs), METOA y3arasibHeHHs (nigcyMoBaHo
CTPWXKHEBI acneKTH, Lo po3kpuBatoTb YouTube 3 pi3HMX CTOpIH) Ta MeToA cucTemaTusalii. Haykosa HoBU3Ha.
YnepLue po3kpuTo Ta npoaHanizoaHo YouTube 3 Touku 30py HOBOI hopMu MegiaTu3allii, BAOKPEMIIEHO
rofIOBHI XapaKTEPUCTUKMY, Lo Biapi3HatoTb YouTube Bif cyyacHoro tene6adeHHs, LOCNIAXKEHO YUHHUKMY, LLO
peryntoroTb cy4acHuin MegianpocTip. BucHoBku. Mig yac fgocnigxeHHst nnatdopmu YouTube sik HoBOT hopmu
MegiaTusauii 6yno npoaHanizoBaHo npaLi HayKoBLiB-MeZiHMKIB 3 AOCIAXEHOrO ABULLA, 3a pe3ynbTaTamu
AIKMX 3'ACOBAHO OCHOBHi 03HaKM i 3aco6u po6oTu nnatdopmu YouTube; npoaHanizoBaHo eTanv po3BUTKY
YouTube; BUBYeHO NpobnemaTuky i NO3UTUBHI YMHHKKM BrmBy YouTube, ik KaHany KoMyHikaLlii. BctaHoBneHo,
wo YouTube BUTiCHsIE TenebayeHHs 3 NepLIOro Micls Ta 3abupae BeNNKY YaCTUHY PENTUHTIB, a Lie, CBOED
Yeproto, CTaHOBUTb HOBY GopMy MefiiaTu3aLii AK YNHHWMKA peryntoBaHHA Cy4aCHOro MeAianpocTopy.
KniouoBi cnosa: YouTube; iHTepHeT-nnaTdhopMa; MeaiaTusauis; MeaianpocTip; KaHan KOMYyHikawii
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2 MarucTpaHT Kageapbl TeneXypHaaInCTUKU U MacTepcTBa akTepa;

e-mail: lizaveta.burhan@gmail.com; ORCID: 0000-0002-3456-3675

@ KueBCKUI HayMOHasIbHbIN YHUBEPCUTET Ky/IbTypbl U UCKYCCTB, Knues, YkpanHa

AHHOTauusa

Ljenb uccnegoBaHus — npoaHanu3vMpoBaTb 1 0606LLMTb NPU3HaKK 1 Npuembl nnatdopmMbl YouTube kak HOBOWA
dopmbl MeanaTusauun. Metogonorus uccnefoBaHns 6asnpyeTcs Ha MPUMEHEHUMU TaKUX METOLOB, KakK:
aHanu3 1 cuHTe3 (NpoaHannaMpoBaHbl 0CO6EHHOCTU U MPUHLMMBI NaThopMbl YouTube), cpaBHUTENbHbI
mMeTof (M3yyeHo npouecc paboTbl UHTEPHET-NNATHOPMbI U COBPEMEHHOIO TENEBUAEHUS), METOA 0606LLEHNS
(noaBeneHbl KNtoUeBble acneKTbl, KOTopble packpbiBatoT YouTube ¢ pasHbIX CTOPOH) M MeTOA CUCTEMATM3aLMK.
HayuHast HoBu3Ha. BnepBblie packpbITo 1 npoaHanuavpoBaHo YouTube ¢ TOYKM 3peHUst HOBOW GOpPMbl
MefuaTm3alnm, BblAeNeHbl raBHble XapaKTePUCTUKK, oTinvatolme YouTube oT coBpeMeHHOro TeneBuaeHus,
nccnenoBaHbl hakTopbl, perynupyroLime MeananpocTpaHcTeo. BoiBogbl. Bo BpeMs uccnegosaHusi YouTube
KaK HoBOW (GopMbl MeanaTU3aLum 6binm NpoaHanu3npoBaHbl TPYAbl yY4EHbIX-MeAUNLLMKOB C UCCNeA0BaHHOIoO
AIBNEHMSA, MO pe3yNibTaTaM KOTOPbIX, BbIsIBNIEHbl OCHOBHbIE MPU3HaKu U npueMsbl nnaTdopmbl YouTube;
npoaHanuaMpoBaHbl 3Tanbl pa3suTus YouTube; u3yyeHo Npo6nemMaTuKy 1 NosioXuTeNbHble hakTopbl BAUSHUA
YouTube, kak kaHana KOMMyHuKauuu. YcTaHoBneHo, 4To YouTube BbiTecHsIET TenieBUMAEHME C NEPBOro MecTa
1 3abupaeT 60/bLUYIO YacTb PENTUHIOB, a 3TO, B CBOKO O4YEpefb, COCTaBNAET HOBYHO GpopMy MeamaTuaaLnmm
Kak akTopa peryimpoBaHusi COBpEMEHHOI0 MeManpoCcTPaHCTBa.

KnioueBble cnoea: YouTube; nHtepHeT-nnatpopma; MmeagnaTumsauymsi; MeaAnanpocTpaHCTBO; KaHan
KOMMYHMKaLum

@m This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online) audiovisual-art knukim.edu.ua



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2020+ 3(2) - pp.205-212

DOI: 10.31866/2617-2674.3.2.2020.217644
UDC 791.633-051:378(477)

VICTOR KISIN'S PEDAGOGICAL CONCEPT
AS A COMPONENT OF MEDIA EDUCATION IN UKRAINE

Oleksandr Bezruchko'?, Olha Fedorovych?

" Doctor of Study of Art, PhD in Cinematographic Art, Television, Professor;
e-mail: oleksandr_bezruchko@ukr.net; ORCID: 0000-0007-8360-9388

2 Master’s Degree Student, Cinema and Television Arts Department;
e-mail: 818for@gmail.com; ORCID 0000-0002-7104-9421

2 Kyiv National University of Culture and Arts, Kyiv, Ukraine

Keywords:

cinema;

television;

television school;
pedagogical activity;
director;

Victor Kisin

For citation:

Abstract

The purpose of this research is to analyze Viktor Borysovych Kisin's influence on the
formation of a new pedagogical concept in media education in Ukraine. Describe
the main aspects of the director's teaching activities. To analyze and systematize
VKisin's materials about creative innovation, which became the basis for training
professionals in the field of audiovisual art. The methodology of the research is
applied by the following methods: theoretical — the analysis of V.B. Kisin's theoretical
research, the biographical study of the main stages of the director’s teaching activity,
the generalization of the influence of V.B. Kisin's film pedagogical concepts for the
development of the Ukrainian media school. The scientific novelty lies in the fact that
various aspects of Viktor Kisin's teaching activity have been comprehensively studied.
The specifics of the director’s innovative research are outlined and his theoretical
research is analyzed. Conclusions. According to the purpose of the research, various
aspects of Viktor Borysovych Kisin's pedagogical activity and theoretical research in
the field of Ukrainian theatre, cinema and television were analyzed. During the analysis
of the research topic and the scientific and memoir publications of Ukrainian scientists,
teachers and artists were analyzed, a large number of newspaper and magazine
material related to V. Kisin's pedagogical and creative activity, as well as his colleagues
and students were reviewed, and Kisin's “foreign” period of media pedagogical activity
at the Higher School of Television Arts in Hilverson (Netherlands) was also deepened.

Bezruchko, 0. and Fedorovych, 0. (2020). Victor Kisin's pedagogical concept as a component of media education
in Ukraine. Bulletin of Kyiv National University of Culture and Arts. Series in Audiovisual Arts and Production,

3(2), pp.205-212.

Problem Statement have been developing at an extremely fast

pace in Ukraine and in the world, which

At the beginning of the XXI century, requires skilled workers in these fields.
cinematographic and television spheres The Ukrainian leading universities of the
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corresponding profile are engaged in the
preparation of such staff. In addition to the
state form of ownership in our country, there
are various private schools that also train
specialists in the screen arts.

It is worth noting that the first issues of
media professionals were prepared at the
Kyiv National University of Theater, Film
and Television named after |.K. Karpenko-
Kariy before now it was Kyiv State Theater
Institute named after |.K. Karpenko-Kariy
(KSUTA was named after Karpenko-Kariy).
Later, at Kyiv National University of Film and
Television, before now Kyiv State Institute
of Culture named after Korniychuk (KSIC
was named after O. E. Korniychuk), it was
organized a department, where future
employees of the cinematographic and
television spheres of activity were begun
to prepare.

Most of educational programmes and
methods are based on the experience of
leading experts in the field of audiovisual
art nowadays. One of the founders of
the national school of audiovisual art is
a prominent Ukrainian theatre and television
director, art teacher, candidate of art history
(1981), Honored Artist of Ukraine (1993)
Viktor Borisovich Kisin (April 4, 1933,
Khabarovsk, Russia — September 4, 1997,
Kyiv, Ukraine), but his pedagogical activity
has not been studied enough.

Recent research
and publications analysis

L.Naumova independently and in co-
authorship with O. Budnikova identified
the features of V. Kisin’s television school,
and V.Viter thoroughly described the
specifics of the educational process of
Kisin's creative workshop. The beginning of
V. Kisin's pedagogical activity was described
by 0. Bezruchko, in his scientific research
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having analyzed the first years of the artist’s
work with students. Sources on media
education published in Ukraine were also
used, in which the highlighted information is
related to the topic of the scientific article.

Purpose of the article

The purpose of the research was to
analyze the influence of V.B. Kisin on the
formation of a new pedagogical concept
in media education. Describe the main
aspects of the director’s teaching activities.
Analyze and systematize the materials of
V. Kisin's creative innovation, which became
the basis for training professionals in the
field of audiovisual art.

Main research material

In the second volume of the collective
monograph “V.B. Kisin: is a director,
a scientist, a teacher”, a co-author of the
publication, O. Bezruchko researched
V. Kisin's formation as a director and art
teacher. In the section “The first period
of V.B. Kisin’s film pedagogical activity”
the first steps of the artist in the field of
training specialists in creative specialties
were described.

In the 70s of the twentieth century, V. Kisin
became one of the teachers of KSUTA
named after I.K. Karpenko-Kariy. The
director approached artistic pedagogical
activity with the special responsibility. Thus,
in particular, having realized that only his
knowledge and experience would not be
enough to train professional specialists,
he resorted to various experiments,
invited specialists from different fields
of art to conduct master classes for
students. Hence, V. Kisin understood
that students need to be developed
comprehensively, because there were
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different areas of directing, and there were
many professions related to directing. The
master did everything possible to ensure
that his students surpassed their teacher
(Bezruchko, 2017, p.5).

At the same time during the first years of
pedagogical activity, the master studied
together with the students. Since the
director's experience was purely theatrical,
and he trained specialists in the art of
television, he needed practice in the screen
arts to improve his professional level. That
is why Kisin addressed to the vice-principal
of KSUTA named after |.K. Karpenko-Kariy
with a request to allow using the equipment
and materials in volume, which was given
off for each student of the Faculty of Film
and Television. In this way, he showed his
students an invaluable example of the
constant desire for perfection, the desire
to learn something new and master modern
technologies (Bezruchko, 2017, p.9).

In parallel with his media pedagogical
activity, V. Kisin was also engaged in
scientific work in the field of training
specialists in the creative area. In 1980,
the director successfully defended his
dissertation research “Reincarnation and
life experience of the actor” and highlighted
his own work in scientific articles: “It should
be noted that V.B. Kisin's research was
implemented in the books “Directing as an
art and profession” and “Life. Actor. Image”,
and to this day they have been remaining
extremely useful both for the practical
work of screen art professionals and for
the educational process in film schools”
(Bezruchko, 2017, p.13).

In the section “The first period of
V.B. Kisin’s film pedagogical activity”, the
filming of the four-episode TV series “The
Last Proof of Kings” is described in detail,
the work began in 1983 and lasted for three
years: “The filming went hard, because the
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film was under meticulous control by the
highest party leadership, what was led to
politically appropriate screenplay changes.
There was a period when V. Kisin had to
take a creative vacation at KSITA to shoot
in three shifts” (Bezruchko, 2017, p.26).

Judging by the above-mentioned, it
can be summarized that the work on the
film “The Last Proof of Kings” took a lot
of time from V. Kisin. But despite his
busy creative schedule, he never forgot
about the students, always found time to
communicate with them.

It should be mentioned, that extremely
interesting for our study is the publication
of 0.0. Budnikova and L.M. Naumova
“Victor Kisin's Dutch direction”. Judging
by the above-mentioned material, not
only V. Kisin went to the Netherlands, but
also students of his workshop visited the
universities of this country on an exchange
program: “In the Netherlands, three groups
of Ukrainian students were admitted with
their full technical support. Each time
Gilversum was the initiator and sponsor
of the trips. Dutch groups of students and
teachers also visited Ukraine many times.
The necessary furniture was sent from
Holland: for the needs of the Department
of Television Directing and to ensure the
educational process in the classrooms.
There are still Dutch paper cabinets at the
department...” (Budnikova and Naumova,
2017, p.32). Thus, we can conclude that
such an experience has had a positive
effect on both students and teachers. It
was a great opportunity to compare two
different television schools for directing.

In the third volume of the collective
monograph “V. B. Kisin: director, scientist,
teacher” in the section entitled: "The second
period of V. B. Kisin’s film pedagogical
activity” as one of the important aspects
of V. Kisin's media pedagogical activity
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was continued to be studied. Analyzing
this section, it can be noted with confidence
that in 1986 he headed the Department
of Television Directing at KSUTA named
after I.K. Karpenko-Kariy, V. Kisin always
cared about the teaching staff of the
department, gave the opportunity to develop
young artists to discover new abilities and
talents. That is why many graduates of
the university thanks to Kisin’s initiative
in the future became not only directors
but also teachers and scientists: “Among
the teachers of the department were not
only students M. P. Verhatsky - V. B. Kisin,
V.G. Gorpenko, M.1. Merzlikin, V.P. Viter (who
studied in the acting studio of Mykhailo
Verkhatsky, and then in the directing
studio of Viktor Kisin), but also students of
Kisin's his longtime friend V.L. Chubasov -
I.K.Dniprenko” (Bezruchko, 2018, p.11).
Having published her own work in the
section “Some principles of V. B. Kisin’s
theoretical research”, L. Naumova (2018,
p.139) describes the theoretical research
of the director in the third volume of the
collective monograph “V.B. Kisin; director,
scientist, teacher”. The study of the
actor’s reincarnation and life experience
(according to the dissertation)”, in
particular, having noted that V. Kisin
explored many components of creative
pedagogy | his dissertation, on which no
one had previously paid attention. Thus,
having analyzed the material of L. Naumova,
it should be emphasized that V. Kisin gave
a classification of types of life experience.
It is approved by the author’s words: “The
ontogenesis of the ability to reincarnate
and identified the age, especially prone
to career guidance in acting was also
examined by him. For the first time, the
basic principles of the school of activity
psychology were involved in the analysis
of the actor’s creative process and the
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ability to reincarnate, in the dissertation of
V.B. Kisin. The author discerned the
combination of data from the theory of
the actor’s skill and directing with the
achievements of psychological science
according to that period as an important
methodological research direction”.
(Naumova, 2018, p.139).

It should be noted that the basis for
the research of the above topic was the
director’s own creative and film-pedagogical
experience. It was found that he singled
out the following concepts: experience,
reincarnation, copying, imitation, imitation,
and so on. All these terms are part of
both directing and acting. This allows us
to say that the dissertation fully outlined
and summarized various aspects of the
master’s pedagogical activities.

The specifics of V. B. Kisin's pedagogical
activity, its features and differences from
other schools L. Naumova described in
the section “Some individual principles of
V. B. Kisin's theoretical research. School -
pedagogical method “of the fourth volume
of the collective monograph” V. B. Kisin:
director, scientist, teacher.” Having
analyzed the activities of the director, it can
be noted that a special television school of
Viktor Borysovych Kisin was established
in the field of training future specialists in
audiovisual art.

The main element, which the director’s
creative pedagogy was based, was the
concept of spectacle. As L. Naumov
(2019, p.160) points out: “The director’s
school, which included such natives of
Mykhailo Verkhatskyi’s studio as Mykola
Merzlikin and Viktor Kisin, was based on
understanding the unity of the performing
arts of both the performing and screen
performing arts. The laws of directing in
the interpretation of the representatives
of this School were the universal laws of
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the creation of the spectacle. The only
difference was in the instruments, in the
somewhat peculiar means of expression
of different types of performing arts”.

It should be noted that V. Kisin was
also able to combine skillfully directing
and creative pedagogical activities. His
school differs from others by a special
thoroughness. The master understood that
in order to concentrate student’s attention,
all subjects had to be combined into one
subject, so that lectures from different
subjects would outline the same period. It
made it possible to present the information
systematically and thoroughly. As a result,
the assimilation of new material was much
faster, and perception and awareness were
more efficient.

Victor Kisin believed that directing is a too
difficult profession because he had no right
to show ordinary human weaknesses: he
couldn’t be late or ill, he had no right to
treat others superficially, etc. The director
should always keep himself in shape and
never complain about a bad mood. This is
exactly what V. Kisin tried to convey to his
students. And he did it successfully. He
made his students the true professionals
and stress-resistant, endured individuals.

One of the V. Kisin's students, V. Viter in
the section “Victor Kisin: on the way to
the spectacle” the second volume of the
collective monograph “V. B. Kissin: director,
scientist, educator” noted that V. Kisin was
invited to give a course of lectures on film
and television directing at the Higher
School of Television Arts in Hilverson, he
interested foreign students immediately in
his own teaching style:

“Students were mostly Dutch and the
Danes. The teacher from Ukraine was so
popular among the students that after
his lectures, they followed him around
the school in a herd and, they didn’t want
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to part, absorbing the information they
received with admiration. And they, even
more, admired the man from whom this
information came” (Viter, 2017, p.41).

Foreign students were attracted by the
encyclopedic knowledge of the Ukrainian
director-teacher. In the section “Some
principles of V. B. Kisin’s theoretical
research. The concept of spectacle” the
first volume of the collective monograph
“V. B. Kisin: director, scientist, teacher”
L. Naumova (2016, p.127) notes: “The
range of V. B. Kisin's scientific interests
extend from the specifics of acting skills
and mechanisms of actor’s education to the
peculiarities of video as a new screen work
of art, to the general principles of the theory
of directing and the theory and history of
spectacles in general.”

“On V. B. Kisin’s initiative in the early 80’s
of the twentieth century, the department of
video production was created on Ukrainian
television, and later- an association within the
structure of the Ukrtelefilm studio. V. Kisin's
students worked in it — young directors,
the first graduates of the Department of
Television Directing founded by him” (Viter,
2017, p.51). It gave young students the
opportunity to approve their skills in practice.

Among the V. B. Kisin's graduates there are
many famous figures, including the winner
of the Taras Shevchenko National Prize of
Ukraine I. Kobrin, and the winner of the State
Prize of Ukraine named after O. Dovzhenko
N. Andriichenko, Honored People’s Artists,
Chief Directors and CEOs of TV companies
and TV channels, just actors who work in
Ukraine and abroad.

Conclusions
According to the aim of the research,

various aspects of Victor Kisin’s
pedagogical activity and theoretical
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prospection in the field of Ukrainian theatre,
cinema and television, creative innovation
of the artist, which became the basis of the
Ukrainian school for training professionals
in audiovisual art and production.

During the research the scientific and
memoir publications of Ukrainian scientists,
teachers and artists were analyzed, a lot of
newspaper and magazine material related
to V. Kisin’s pedagogical and creative
activity, his colleagues and students

2020+ 3(2) - ¢.205-212

were reviewed, and the “foreign” period
of V. Kisin's media pedagogical activity
at the Higher School of Television Arts in
Hilverson was deepened (the Netherlands).

During his long creative pedagogical
activity, Viktor Borysovych Kisin prepared
several workshops for directors who
now is not only working in television and
film production but also educating the
young generation of future screen art
professionals.
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AHoTauia

Meta pgocnigxeHHs - npoaHanisyBatu BnauB BikTopa Bbopucosuua KiciHa Ha ¢dopmyBaHHA HOBOI
nejaroriyHol KoHUenuii y MeAivHin ocsiTi YkpaiHu. CxapakTepuayBaTu OCHOBHI acrnekTu BuKafaubKol
JisnbHOCTI pexxucepa. lNpoaHanisyBaTtu Ta cucteMaTudyBaTu MaTepianu TBopyoro HoBatopcTsa B. KiciHa,
O CTanu OCHOBOK Ans NiArotoBku npodeciiHux ¢axiBuiB B ranysi ayaioBisyalbHOro MUcCTeLTBa.
MeTopgonoris gocnigyeHHs Nonsrae y 3acTocyBaHHi Takux METOAIB: TEOPETUYHOIO — aHanisy TEOPETUYHUX
nowyki B. B. KiciHa, 6iorpaciyHoro focnifi>xeHHsi OCHOBHUX eTaniB BUKIaAaLbKol AisNbHOCTI pexucepa,
y3aranbHeHHs BNAUBY KiHonegaroriyHoi KoHuenuii B. b. KiciHa Ha po3BUTOK YKpaiHCbKOI MeAiMHOT LLKOSW.
HaykoBa HoBM3Ha: ycebiYHO [OCNIAXEHO Pi3HOMaHITHI acnekTW BuKNajaubKoi AisnbHocTi BikTopa
BopucoBuuya KiciHa. OkpecneHo creundiky HOBaTOPCbKMX MOLIYKIB pexucepa Ta npoaHanizoBaHo
MOro TeOpeTWYHi [ocnifXeHHsi. BucHoBkM. BignoBigHO [0 nocTaBneHOI MeTu AOCHimKeHHs 6yno
npoaHanisoBaHO Pi3HOMaHITHIi acnekTW MefaroriyHol AifIbHOCTI Ta TEOPEeTUMYHWUX MOoLWyKiB BikTopa
BopucoBuya KiciHa Ha TepeHax yKpaiHCbKOro TeaTpy, KiHemaTtorpady v TenebadeHHs. Mig yac gocnifxeHHs
Temu 6yno npoaHasni3oBaHO HayKOBI Ta MeMyapHi ny6nikauil ykpaiHCbKMX HayKOBLiB, Nefaroris Ta MUTLIB,
nepernsiHyTo ra3eTHi Ta XXypHanbHi MaTepianu, NoB'A3aHi 3 NegaroriyHoto i TBOpYOHo AisnbHicTio B. KiciHa,
Oro KoJIer Ta y4HiB, a TaKOX NOrnmM6eHo BUBYEHO «3aKOPAOHHMIN» Nepios MedianefaroriyHoi AisnbHOCTi
pexxucepa y Buwin wkoni TenesisinHmx MucteytB y M. XineepcaH (HigepnaHaw).

Kniouosi cnoBa: kiHeMaTorpad; TenebayeHHs; TenesisiiHa WKoONa; neaaroriyHa AisnbHICTb; pexucep;
BikTop KiciH
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AHHOTauusa

Llenb uccnepgoBaHns — npoaHanuaupoBaTb BausHue BukTtopa BopucoBuya KucvHa Ha ¢popmupoBaHue
HOBOW NeAarornyeckon KoHLenuun B MeAMinHoM obpa3oBaHuy YkpauHbl. OxapakTepn3oBaTb OCHOBHblE
acnekTbl MpenopaBaTeNnbCKON AeATENbHOCTU pexuccepa. [lpoaHanuaupoBaTb M CUCTEMATM3UPOBATb
mMaTtepuanbl TBOpPYeckoro HoBaTopcTBa B.KucuHa, KoTopble cTanu OCHOBOW ANsi MOArOTOBKM
npodeccuoHanbHbIX  CneuuanMcToB B 06nMacTu  ayfMoOBU3yanbHOro  uckycctBa. Merogonorus
UccnefoBaHMUA 3aKNOYaeTCs B MPUMEHEHUN TaKUX METOAO0B: TEOPETUYECKOrO — aHannsa TeopeTuyecknx
usbickaHuin B. b. Kucuna, 6uorpaduyeckoro uccnefoBaHWA OCHOBHbIX 3TanoB npenofaBaTesibCKoi
OeATeNbHOCTM pexuccepa, 0606LLeHNe BAMSIHUA KWHOMeparormyeckon koHuenuui B. b. KucuHa Ha
pa3BUTWE YKPaMHCKOW MeAWNHON LWKonbl. HayyHass HOBM3HA: BCECTOPOHHE WCCNeAoBaHbl pasnnyHble
acnekTbl npenopaBaTeNibCcKon AesTenbHOCTU BukTopa BopucoBuuya KucuHa. OnpepeneHo crneunuky
HOBaTOPCKUX MOUCKOB pexuccepa v npoaHannsmpoBaHbl ero TeopeTuyeckne nccnefoBaHus. BoiBogbl.
CornacHo MOCTaBNEHHOW LeNnM uccnefoBaHWA Obliv  NpoaHanusMpoBaHbl pasfivyHble acnekThbl
neAarornyeckon [enATenbHOCTU M TEOPeTUYeCKUX M3bicKaHui BukTopa BopucoBuua KucuHa Ha
TEPPUTOPUKN YKPaMHCKOro TeaTpa, KuHematorpada v TeneBuaeHus. B xofne nccnenoBaHus Tembl 6binu
npoaHann3nMpoBaHbl Hay4Hble 1 MeMyapHble Ny6MKaLmMmn YKPauHCKMX yUYeHbIX, NeAaroroB U XyA0XHMKOB,
NepecMOTPEHO ra3eTHble W XXypHalnbHble MaTepuasnbl, CBfi3aHHble C MeAarornyeckod U TBOPYECKOW
fesaTenbHOCTbIO B. KuCWHa, ero Konner u y4eHuKoB, a TakXke Yriy6/IeHHO WM3YYeHO «3arpaHWUYHbIA»
nepvoj Meauaneparornyeckon AesTeNIbHOCTU pexuccepa B Bbiclieln Wwkone TeNeBU3NOHHbIX UCKYCCTB
B . XuneepcaH (HuaepnaHapl).

KnioueBble cnoBa: kuHemartorpad; TeneBuieHune; TeNeBM3NOHHan LLKOSa; NeAarornyeckasn AesiTeNlbHOCTb;
pexuccep; Buktop Knucun
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«HOBE» YKpaiHCbKe KiHO; Meta pocnig)eHHs1 Nonsira€ B OCMUCIIEHHI KOHTEKCTYasIbHOrO iCHyBaHHS

Mopdonorisi cyyacHoro «HOBOrO»  YKpaiHCbKOro KiHemaTtorpaga B  Mopdonorii  cyyacHoro
ayfioBisyanbHOro aypioBisyanbHoro  MucTteutBa  YkpaiHu.  Metogosoria  gocnigxKeHHs
MUCTELTBa; 6asyeTbCsi Ha  BWKOPUCTaHHi  MeTody  MOpGOMOriYyHOro  aHaniay,
YkpaiHa MMUCTELTBO3HABYOr0O  MOHITOPUHIY Cy4acHoi npo6sieMaTvKu  irpoBoOro,

JOKYMeHTanbHOro Ta aHimauinHoro kiHematorpada B YkpaiHi. HaykoBa
HOBM3Ha TMoNsirae B MEeBHiW MOPGONOrivHiA cucTeMaTusauii po3BUTKY
«HOBOro» yKpaiHCbKOro KiHemaTtorpada Ta Micua
M NoTeHLUiany B KOHTEKCTI ayAioBi3yanbHOro MucteuTsa. BucHoBku. CtaHOM

BUABMIEHHI  1Oro
Ha CbOrofHi, «<HOBe» yKpaiHCbKe KiHO aKTMBHO MPEe3€eHTYe OCHOBHi 60toui
TEMMW YKPaIHCbKOro cycninbcTBa. BTiM aHiMaUiiHuii KiHemaTorpad HOBITHbOI
YKpaiHn Mae Hanbinbwmii MopdonoriyHniA NoTeHuian, afe BUKOPUCTOBYE
TEMW Ta BWpasHi Xy[oXHi 3acobu, Hambinbl MNpUCTOCOBaHIi A0 BUMOT
Cy4acHOro CBIiTOBOro ayAioBidyasbHOMO PUHKY.

K uMTyBaTH:

AndbopoBa, 3. (2020). «<HoBe» ykpaiHCbKe KiHO B KOHTEKCTI Cy4acHOro ayAioBidyanbHOro MUCTELTBA.
BicHuk KuiBcbkoro HayioHasibHOro yHiBepcuTeTy KynbTypu i mucteyts. Cepisi: AyaioisyasibHe MUCTELTBO
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ctaHgaprtiB. Ocb YoMy, HanpukiHui 2010 p.
B YKpaiHi po3no4anocb OCMUCIIEHHS

€KpaHHOI KyNbTypu K KyNbTypu ayaiosi-

Ha cborogHi Bxxe npakTn4Ho chopmo-
BaHe fABWLLE, IKe OTPUMAsIO Ha3BY «HOBE»

yKpaiHCbKe KiHO, fiBULLE, MOB'A3aHe 3 OT-
pyUMaHHAM YKpaiHOK He3anexHoCTi, NocCT-
KOJIOHiIanbHUMM NpoLecamu, NOCTYNoBOKO
iHTerpauieto 10 EBPOMENCbKOro KynbTyp-
Horo npocTopy. OcTaHHe cTano BUMara-
TU HaBNIMXKEHHS «YKPAIHCbKOrO 6auyeHHs»
Mopdosorii BidyanbHOro B NpakTuL,, HayLi

© 3051 Andboposa, 2020

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

3yarsbHol, a KiHO-, TeleMUCTELITBO Nnoyasno
pO3yMITUCb SIK YacTMHa ayAioBisyanbHOro
MUCTeLTBa Ta BUPo6HMLTBA. Hackinbku
dhopmanbHMMK Bynu Taki iHTepnpeTauii?
BesnepeyHnM € Te, WO nepexig A0 HOBUX
knacudikauiv Biga3epkantoBaB 06’ek-
TUBHI 3MiHM K B MOP(OJIOrii BidyaslbHOMO

Hagpinwna 27.09.2020

audiovisual-art knukim.edu.ua
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AIK TAKOrO, TaK i B TUX KOHTEKCTaX, B AKNX
BOHa po3noYana icHyBaTu B Hallil KpaiHi
3 noyaTtky XXI| cT. TakuM UMHOM, aKTyanb-
HiCTb MPO6/IEMU OCMUCTIEHHS iCHYBaHHS
«HOBOro» yKpaiHCbKOro KiHo 06yMoB/ieHa
noTpe6oto B NEBHI HAayKOBIln KOHLeNTYa-
nizauii 3miH, Wwo Bigéynuncob B Mopdonorii
HauioHanbHOI cCUCTeMU ayfioBi3yanibHOro
MucTeLTBa.

AHani3 ocTtaHHix gocnig)xeHb
i nyébnikawin

AHanis ocTaHHix gocnifxeHb Ta ny6i-
Kauin CBifUMTb MPo BiACYTHICTb CUCTEM-
HUX AOCAiAXEHb «<HOBOrro» YKpalHCbKOro
KiHemaTorpada B ny6nikauisx MoHorpa-
¢diyHoro xapaktepy. OgHak, cyyacHa Ki-
HOKpPUTUKA aKTUBHO pednekcye Woao
3006yTKiB MOJIOAMX YKPAIHCbKMX KiHO-
pexucepiB, npoArocepis, CLLeHapuUCTIB
Towo. My6nikauii |. FaBpaH Ta M. BoTBK-
Ha, |. 3y6aBiHoi, |. lpaboBuya, 4. Migropu-
BA3AOBCHKOro Ta iHWKX cBig4YaTb Npo
HamMaraHHs BiTYUN3HAHOT KIHOKPUTUKU
posibpaTucb B MpMyMHax Ta Hacnigkax
ANHAMIYHOro po3BUTKY KiHemaTtorpada
OCTaHHix pokiB. BTim, Mopdonoria cyyac-
HOro ayfioBisyanbHOro MMCTELTBA, fKa
OXonJte i MopdOoNorito KiHO, BUMarae
NeBHOI cucTeMaTusalii NposBiB Pi3HUX
CBOIX CErMEHTIB Ha cyyacHOMYy eTani.

MeTa pgocnigXeHHs
MeTa gocnigykeHHs nonsirae B OCMUCIIEHHI
KOHTEKCTYyaslbHOro iCHyBaHHA «HOBOIO»
yKpaiHCbKOro KiHemaTtorpada B Mmopdosno-
ril cydacHoro ayfioBisyanbHOro MMCTeLTBa.

Buknag oCHOBHOro Matepiany

3aranbHocBiToBe (Ta U eBponeicbke
TAKOXX) TPaKTyBaHHSA MOHATTA «aydiosi-
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3yafnbHe MWCTELTBO Ta BUPOGHULTBO»
nepegbavae posLIMPEHHS MEX B OCMUC-
NeHHi [Ail eKpaHHOro iHCTpyMeHTapito
OCAFHEHHSA AIMCHOCTI. 3 ApYroi NOSIOBUHM
XX cT. cepa BidyanbHoro mopdonoriy-
Ho yBibpana y cebe KifnbKa pisHuX cy6TH-
niB NNacTUYHOIrO MUCNEHHSA: TpaauLinHe
306paxanbHe, QoTorpadiyHe, KiHema-
TorpadiyHe. Yci ui cy6Tunu nnactTuyHoro
MUCIEHHS peanisyBanuchb y BiNOBigHUX
Mopdonorisix BidyasibHOro MOXOAXXEHHS:
06pa3oTBOpUiil, HOTOMUCTELbKIN, KiHe-
mMatorpadivHin. | Akwo nepwa mopdo-
noriyHa cuctema — cucteMa o6pasoT-
BOpYOro mucTteutBa — cdopmyBanacb
3 no4yaTky NACbKOI icTopil, TO ABi OC-
TaHHi — nnwe y MogepHy Ao6y. IHaycTpi-
anbHO-MUCTeLbKUIA xapakTep ¢oTo- Ta
KiHOMMCTeLTBa 06YMOBUB i BigNoBigHWA
Tesaypyc 3acobiB XyA0XHbOI BUPA3HOCTI
uux mMopdonoriyHnx cuctem. 3apopku
iHpopMaLinHoro kanitaniamy B 3axia-
HOMY CBITi 06YMOBUAN AUHAMIYHUIA pPO3-
BUTOK LLie OfHiel MopdonoriyHoi cucte-
MW Bi3yasIbHOrO MOCTK/IAaCMYHOI J06U —
TenesisinHoOI. [eHe3nc TenebauyeHHs fK
ribpugHoi MopdonoriyHoi cuctemn po-
BiB, WO Noro dyHAamMeHTanbHa Bisyalb-
Ha O3Haka — 300pa)eHHs — [03BONSIE
BiflHECTU Le TEeXHOMOoriyHe MUCTELTBO
2o cdepu BisyanbHoro. Ane, ik MM 3Ha-
€MO, OMCKYCIT o0 MUCTELbKUX O3HaK
Tene6ayeHHs TOUNSIMCb Maike [0 KiHUS
XX cT. PO3BUMTOK KOMM'HOTEPHUX TeEX-
HOMOriA HanpUKiHUi MWUHYNOro CTONITTH
CTaB Be/IMYE3HUM MOLUTOBXOM Yy Heob6-
XiZHOCTi BW3Ha4yeHHs cdepu Bidyanb-
HOro SIK TaKoi, YMi MOPQONOriyHi MeXi
€ [,0BOJIi YMOBHMMM Ta FHyuykumu. baso-
BUMM [N BU3HAYEHHS y3arasbHIOKUNX
KOPZAOHIB Ui€l chepun 3anMwumnucob napa-
MeTpu: BidyanbHUM Ta aygianbHuin. Cbo-
rofiHi ayaioBisyanbHe MUCTELTBO He Ma€e
YiTKMX MeX, € ribpugHumM Ta npoLecy-

AndbopoBa, 3. «HoBe» yKpalHCbKe KiHO
B KOHTEKCTI Cy4aCHOro ayAioBi3yanbHOro MUCTeLTBa
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anbHUM, MIH/IMBUM Ta TPaHCrpecyovmm
OfHOYacCHO. fKe X Micue y Uit MiHNuBIR
ctepi 3apa3 nocigae KiHemaTtorpad?
Mycumo BU3HATK Te, WO SAKLWO MakKpo-
cucTeMa Mae MeBHi OHTOJIONMYHI 03HaKy,
TO N MikpocucTema neperimMae Ha cebe
ui o3Haku. Cy4yacHum KiHemaTtorpad
BXe He € Tieto MOHOMiTHo Mopdono-
rieto, AKOK BiH NOCTaBaB Le y cepeanHi
XX cT. KiHemaTorpadiyHi BMAN, >XaHpu
Ta XYAOXHi GOpMM BXe TeX He MaroTb
YiTKMX KOPAOHIB, BOHU CTPIMKO ribpuam-
3ylOTbCH, CTalOTb NpouecyanbHUMu (Lo
po6UTb X CTPYKTYpYy HabNMXEHOK A0
KOMIM'HOTEPHMX irop) Ta Bce YacTille Big-
MOBASAOTLCA Bif TpaguUiMHUX OS HUX
3acobiB XyA0XHbOI BMpa3HocTi. OinbmMu
CTaloTb KOHLUENTyaslbHUMM, HACUYEHNMMU
CMUCMIOBUMM antosisiMu, a TBOpYi 3apy-
MW B HUX BCe YacTille peani3ytoTbCs 3a
JOMOMOror0 KOMM' FOTEPHUX TEXHOSIOTIN.
BuHMKae nuTaHHS: uM BigGyBaKOTbCA
ui 3MmiHM y dinbMax MoOO[OI yKpaiH-
CbKOI KiHoreHepauii? B ny6nikauisix KiHO-
KPUTUKIB «HOBUM» BBaXXa€TbCA TOM
YKpaiHCbKUI KiHemaTorpad, 4us npo-
6nemMaTtuvka TiCHO MoB'i3aHa 3 MOAIAMM
2010-2020 pp., nogiaMu ABOX YyKpaiH-

Cbkux MaipaHiB, yKpaiHCbKO-POCINCbKOT

BillHW, OTPUMaAHHSIM 6€3Bi3y Ta iHWKMHU
npuKMeTaMn CTPIMKOro CTaHOBJIEHHSA
YKpalHCbKOI Hauil ik Takol y poku He-
3anexHocTi. Lle — kiHemaTorpad pisHux
MOKOJTiHb BITYM3HAHUX KiHemaTorpadic-
TiB, WO 06'€eAHaHUNA LiHHOCTAMU LbO-
ro crtaHoBneHHs. Came HauioHanbHo-
OpiEHTOBHa akcionoria  ykpaiHCbKOro
HaLiETBOPEHHSI € CTPUXXHEBOIO Yy BU3Ha-
YEHHi «HOBITHOCTI» LIbOro L|iKkaBoro siBu-
wa. [lincHo, Mae MicLe i BIKOBUIA YNHHUK:
GiNbLUICTb pexucepiB «HOBOro» yKpaiH-
CbKOro KiHemartorpada — monogi nogm,
yuii ceiTOrNag 6yB copMoOBaHMIA y YacK
HeszanexHocTi. Ane ganeko He Bci. TomMy
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He BiKOBWI, a caMe LiHHICHUIA YUHHUK
€ B bOMY BUMNaJKy BU3HaYaIbHUM.

AKTUBI3aLia KiHonpouecy B YkpaiHi nic-
na ManpgaHy 6yna o6ymoBrieHa sk 06'ek-
TUBHUMM, TaK i YNHHUKAMU CY6'EKTUBHO-
ro xapaktepy. [lo neplmx MoxHa BifHe-
CTW cycrifibHe MiAHECEeHHS Ta nparHeHHs
Hauil MpogoBXUTU MpoLec BNacHOro
TBOPEHHSA, MNPOAOBXEHHA  [AEeMOHTaXy
KOMYHICTUYHOI CUCTEMU, KPOKU B ifEeHTU-
dikauii nokoniHHA «Z» Towo. [lo BnacHe
MUCTELIbKUX MPOLEeCiB MOXHa BigHeCTu
npouec noganbluoi MopdOoriYyHoI pos-
6ynoBu  ayfioBi3yanbHOro  MUCTELTBA,
aKTuBizauito iHCTUTyanisauii KiHorany-
3i 3a NIATPUMKKU JepxkaBu i 1 KynbTyp-
HO-MUCTELbKOI MONITUKK, CTPYKTYpyBaH-
HA MOJIOOMMW MUTLSIMM 3MICTIB HOBOI
[1061 Y CBOIX XY[0XHiX TBOpaXx.

3MiHa aKUeHTiB B CyCniNbHil CBifOMOCTI,
dbopmyBaHHA HOBMX eniT, nofjanblua Ae-
KOHCTPYKLUiA ToTaniTapHUx 3MICTiB npo-
rNAfaeTbCcA B TeMaTULi PisHUX CErMeHTIB
YKpaiHCbKOro KiHOMMUCTELTBa HOBITHbOI
foobu. Tak, B irpoBoMmy KiHemaTorpagi
YKpaiHn ¢opMyrOTbCS TPU OCHOBHUX Te-
MaTUYHUX HaMpPAMKW, AKi aKyMynroTb-
Csl TBOPYICTIO KiHemaTorpa@icTiB pidHUX
NMOKONiHb: 1. OCMUCNEHHA iCTOpIl KpaiHu
nifi HOBUM IiCTOPUYHUM KYyTOM; 2. Bia-
A3epkarneHHs nogin ManpaHy Ta ykpaiHo-
pocincbkol BilHK; 3. KiHOpenpeseHTaLis
cyyacHux peanii 6yTTsa B YKpaiHi.

[o neporo HanpsiMy MOXXHa BiHECTH
KiHodinbmMu B. BacaAHoBuua, «MoBogup»
0. CaHiHa, «Toi, XTO NPONLIOB KPi3b BO-
roHb» Ta «Tonoka» M. InneHka, «Tapac.
MoBepHeHHA» O. JeHuceHka, «CxpoH»
0. BoviteHko Ta 6araTo iHwuXx. Qinbmu
LUbOro HanpsMy cBig4aTb Npo Te, WO Ki-
HemaTtorpa@ictu pisHux nokoniHb Ykpa-
THM No6auYnnn B NEBHUX ICTOPUYHMX eno-
Xax Ta nofifix MOXJIUBICTb 3BEPHEHHS
[0 aBTOXTOHHOI CEMAHTUKU YKPaAIHCbKOI

Alforova, Z. “New" ukrainian cinema in the context
of contemporary audiovisual art
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KyNbTypy Ta MOBEpPHEHHA Ha eKpaH eT-
HIYHUX KYNbTYpHUX KopfiB. OCKiNbKK He-
3anexHa YKpaiHa BKpail noTpebye pyit-
HyBaHHSI pafgsHCbKOi KiHOoMidonorii Ta
CTBOPEHHA HOBITHIX HaUiOHaNbHUX Mi-
diB, came Uen HanpsAMOK B YKpaiHCbKO-
My KiIHOMUCTELTBI Ma€ Ha MeTi peanisy-
BaTW Lie 3aBAaHHS.

3BepHeHHs Ao 6iorpadii Tapaca Llee-
yeHka («Tapac. [oBepHEHHsI») u4n Ao
icTopii YMA («CXpoH»), MOBEPHEHHSA A0
noctati nereHpgapHoro Bacunsa Crtyca
(«Baw Bacunb»), u4 To o vaciB Maco-
Boro Ko63apcTtBa («[oBogup») TOLWO
06YMOBJIEHE LUMPUM MParHEHHsIM yKpa-
THCbKMX KiHemMaTorpadicTiB OCArHyTM
iCTOpito KpaiHu Ta 1T nigepiB fK icTopito
TBOPEHHS TiEl CUCTEMM LHHOCTEN, fKa
(opmye Hauito CbOroAHi.

BinasepkaneHHs noain MangaHy
Ta YKpaiHO-POCINCbKOI BiHM y }inb-
Max APYyroro HampsMy TeX BUKOHYE Le
3aBAaHHA. Ane OKpiM LbOro, NaTpioTusm
umx QinbMiB CNPAMOBAHUA He TiNlbKK
Ha peanisauito cTpaTeriyHuMX 3aBfaHb
ONa Hauil, ane h 3aBAaHb TaKTU4YHUX.
dinbmun «Jopomy» H. Aniea, «[doH6ac»
C. NosHuui, «Ki6opru» A. CeiTabnaena,
«[MoraHi pgoporu» H. Bopoxout, «[duke
none» (ekpaHizauiss pomaHy Cepris Xa-
JaHa «Bopowwunosrpag») f. JloguriHa,
«Yepkacu» T. AuieHka Ta 6arato iHWKUX
€ CBiJYeHHAM CbOrofleHHOro OCMMC-
NeHHs iIrpoBUM YKpalHCbKUM KiHemMaTo-
rpacdom TUX BINCbKOBMX peanin, B AKUX
icHye Hauis. «be3a Kkyntop, 6e3 pepary-
BaHHs, 6e3 NuLemipcTBa, TOMy O6CLEH-
Ha sleKcuKa TyT 3aMicTb Kynb 'cTpinse"
y Byxa rnagava, a nepesj ouvMma ayxe
npaBguBO 6't0Tb [AiBYMHY, | po3yMmieL,
O He BCi KiHOTeaTpW MOrogATbCs Take
nokasyBaTu i He BCi rnagadi 3MOXyTb
Take AuBUTUCH-CyxaTu. Ane uum BapTo
Le ueHsypyBaTu i BiaBepTaTucs Bifg Ta-

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2020+ 3(2) - ©.213-221

KOro, AKLLO0 TakK €? IHakwe 6yae ncespo,
ep3al, nigpobka, i XUTTA NPOCTO CXOBa-
IOTb 3a XyAOXHIM caBaHOM, i MU 3HOBY
He Nno6aunmo npaefay, i XTOCb cKaxe "aa
Kakas pasHuua?’, "'mpocTo npekpatuTe
CTpenATh' UM "y Kaxgoro ceosi npaega’.
Ane 3 NoTpansHHAM Takoro Qinbmy Ha
BeHeuincbkuin KiHodecTnBanb € LWAHC,
Lo BpeLTi no6ayaTb Te, K €, a He Te,
O XO4yTb MokKasaTu. AGO Te, WO MOr-
v nokasaTu. "loraHi goporn" — Haw-
CUNbHilIa KapTUHKa Npo BiMHY 3a 4vacu
HaLWOl BiMHW, | YN He HaWUCUIbHILLIE, L0
MOXJIMBO 6YN0 3HATYU i CKasaTu», — aHa-
nisye edekT ¢inbMy Hatanii Bopoxéut
KiHOkpuTuK 4. [igropa-reasgoscbkui
(2020).

BTiM, «HOBUI» yKpaiHCbKUKA KiHeMa-
Torpad pednekcye Ha Temy cyyacHoi
BiIHM He TiNbKW B eniYHOMY >XXaHpi, ane
" B XaHpi «HernoniTKoOpeKTHOro Komeniu-
HOro ekLeHy». CaMme B LibOMY XaHpi BU-
KOHaHUN inbM «Hawi KOTUKU» pexmnce-
pa B. Tuxoro. BukoHaBeub ronoBHoI poni
Yy KapTWHi Ta y4yaCcHWK 6OMOBMX Ai Ha
Oowx6aci [. Ty6onbueB (2020) Tak pos-
noBifae npo KapTuHy: «Y Bonogi Tuxoro
BUWLLNO 3pO6UTM MaTpPiOTUYHE KiHO. Mu
3 Bonopeto 3HiManun came KOMeaio, agxe
B LUbOMY 6yna HeobxigHicTb. Y 2014 poui
MW He Manu 36poi K TaKoi, ane y Hac
3anuwaBcs rymMop i MU MOF/IM MCTUTUCH
Halwum Boporam. | BiH Hac paTyBas. Lle
2015 poky MU 3HiManu KOpoTKi cepii —
peanbHi icTopii 6iiuis. MoTiM 3'ABMUNach
ies 3HATU MOBHUIA METP — MNP0 Te, AK MU
psaTyBanu ce6e 1 CMiSNNCb HaZl BOPOroMm,
no CyTi — CMISINNUCb HaZ CMepTHO».

Okpemo y uUboMy pagy CTOITb Ginbm
«ATnanHtnpga» B. BacAHoBMYa, OCKifb-
KW Moro nofii posroptaloTbCA B aHTU-
YTOMIYHIA NepcrneKTUBI GayeHHs pexu-
CepoM MalbyTHbOro yKpaiHCbKOro [oH-
6acy. «Peanii» ganekoro we 2025 poky

AndbopoBa, 3. «HoBe» yKpalHCbKe KiHO
B KOHTEKCTI Cy4aCHOro ayAioBi3yanbHOro MUCTeLTBa
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KOHCTPYIOIOTbCH PEXUCEepPOM fK Yac ne-
pemMoru Ykpaiuu y BivHi 3 Pocieto. Cny-
CTOLLEHa BilHOKO 3eMnA CTae «TepuTopi-
€0 Hagii», 60 caMe Hagis 3apas niekae
cepua rnsgadiB  ¢inbmy. MeTadopa
HECKiHYEHHOro «MOTOKY 6YTTS», BTiNleHa
TanaHOBUTUM PEXUCEPOM € TUM BKasiB-
HUKOM, IKUI BKasye LUNAX Hau,l.

CyyacHi peanii 6ytTa B YKpaiHi, fKi
penpeseHTyoTbCA (dinbmMamMu  TPeTbo-
ro HarpsiMy TeX XBWIIOKOTb NpefcTas-
HUKIB «HOBOrO» YKpalHCbKOro irpoBOro
KiHemaTorpadga. KpumiHanbHa pgpama
«[Mnem’'si» Mupocnaea CnaboLLnunubKoro
CBOI0 Yacy BMKJIMKasa XBaBy LiKaBiCTb
AK B YKpalHi, Tak i B cBiTi. [Mpuxig HoBO-
ro NoKoniHHA noTpebyBaB KiHemaTorpa-
(diyHOT pednekcii, i pexucep Hagas ru-
60KMin aHanis monogi 2000-x pp. «Konu
nagatoTb Aepesa» Mapwuci HikiTiok npo-
JOBXYE L0 JiHil0 B «HOBOMY» YyKpaiH-
CbKOMY KiHemMaTorpadi.

Boanuin pexucepcbkui irpoBun fae-
6t0T 2020 poky A. bykoBcbkoi «bynb-
MacTud» — Npo NiCIABOEHHUA CUHAPOM
i Npo Te, AK KONWLWHI BilicbKoBi (cepen
SIKMX i 30BCIM MoJiofi NoaN) HEMPOCTO
OMaHOBYOTb MUCTELTBO XMWUTU B MUP-
Hin YkpaiHi. lMpoarocepka Ta pexucepka
A. BykoBcbKka CcTaBUTb Ha MeTi penpe-
3eHTYBaTU He TiNbKU caMy [AiNCHICTb,
ane " eMoLiNHUIA CBIT CBOro repos, Ko-
JIMWHBbOIrO BIiNCbKOBOrO, AKMM 3axullaB
KpaiHy Ha nepefosiin. Tparikomepgisa
«Moi gymkun Tuxi» A. Jlyknya niginmae
Npo6sieMy CbOrofleHHOro 3apobiTyaH-
cTBa B YKpaiHi Ha T/ «BiYHOI Nnpo6nemu»
6aTbKiB Ta JiTen.

«HoBa» yKkpaiHCbKa KiHOAOKYMeHTaslic-
TMKa CBOIMU chneuundiyHuMn 3acobamu
XYOOXHbOI  BWPA3HOCTI HamaraeTbcs
BiINOBICTU Ha Ti 3aNUTaHHA, SIKi CTaBUTb
i irpoBun KiHematorpad Hawwoi KpaiHu.
TeMaTuka AOKYMEHTasIbHUX CTPIiYOK OC-
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TaHHiX pokiB cBiguMTb Npo ue. | akuwo
«bygmnHok "CnoBo'» T. TomeHka noBep-
Tae Hac fo icTopil ykpaiHcbkoro Bigpo-
[DKEHHS1 Ta CrpoTUBY MUCTELIbKOI eniTu
TOTaniTapHOMy pexumy, To «JlrognHa
3 Tabypetom» fl. MNonoBa — HaWwwupilwa
CnoBigb MNPO HUHIWHLOIO YyKpaiHus -
BiNIbHOr0, YYTTEBOIO, YECHOTO...

«HOBITHI»  fOKyMeHTanbHi  inbmuy,
Taki fK «CniBae IBaHO-®paHKiBCbKTeE-
nnokomyHeHepro» H.MapdaH, «3ewm-

N 6nakuTHa, Hiéu anenbcuH» |. LUinuk,
«BynkaH» P. BoHpapyyka, «3anisHi mete-
nukun» P. Jllobuma, «Tato — MaMUH 6pat»
B. InbkoBa, «He Bce byae pobpe» Appia-
Ha lMipey Ta 0. MakcboM, «HenpaBunbHe
Micue» TPpbOX HesanexHux iTanincbkux
penopTepiB Ta YKpaiHCbKOI >XYpHanicT-
kn hromadske.ua O. Tokaptok, «TaTo»
M.-[. KniHaBu Ta J1. ApTioriHoi, «3abyTi»
L. OnuweHko, «[le T4, Agame?» O. 3a-
MopoLLeHKO Ta 6arato-6araTto iHWwMX
penpeseHTyOTb HaM YKpaiHy fiK KpaiHy
NMOCTKOJOHIanbHy, Bpasnuey i CTinky oa-
HoYacHO. YKpaiHy ik Taky, Lo nepexu-
Bae CKnagHuin nepexiaHum nepiog cBoel
ApamMaTuyHol icTopil.

JlioprHa, sika € 3aBXan HOKycoM KiHo-
JOKYMEHTaniCTukM, B  YKpaiHCbKOMY
«HOBOMY» KiHO Mae cBoe 06nunyusi (Bo-
aKTUBICTa-BO/IOHTEpPa,  TBOPUS,
naTpiota, HoBaTtopa). Lle o6nuyusa Ho-
BOI YKpalHu, fIke pernpeseHTYeTbCs Ki-
HemaTorpadictaMmM 3 HaTXHEeHHAM Ta
HacHaroto. Hapuxatouncb 3p06yTKamu
€BPONENCbKOI «HOBOI XBWIi» cepeauHn
MWHYNOro CTONITTH, YKPaIHCbKi KiHOAO-
KyMeHTanictu ¢hopMytoTb 06pas ykpaih-
LS He eniyHo-xpecToMmarTiiiHo, ane ik 06-
pas B3HaBaHWI, 6/IM3bKUIN CYyYaCHMKOBI,
iHKONINM [0BOJTi YXOPCTKO 3MasibOBaHWUM.
Hauii noTtpi6Ha pednekcia wopo cebe,
i LOKyMeHTanictu YkpaiHu uto pednek-
Cito penpeseHTyoTb.

Alforova, Z. “New" ukrainian cinema in the context
of contemporary audiovisual art
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Ha BigMiHy Big ABOX MOPQONOriYyHMX
CerMeHTiB — irpoBOro Ta AOKyMeHTasb-
HOFO — YKpaiHCbKi aHiMaTopu 3BepTa-
FOTbCSI 4,0 NPOBSIEM, SIKi He € CyTO yKpaiH-
CbKMMW: 3MiHa KJiMaTy, eKonoris, 6yniHr
y BCiX pisHOBUAax ToOLLO.

®inbmun ykpaiHcbkux pexxucepis 2020 p.:
«Cyporat» Ctaca CaHTiMOBa, «3anako-
BaHi y nnactuk» Bonoanmupa lOaaLikiHa,
«3Haku» Hatanii Inbuyk, «Cama cobi TyT»
MaHHK [lyako Ta iHWi NpogeMOoHCTpyBa-
NN He TiNbKW BUCOKUI piBeHb YKpalHCbKOT
aHimauinHol Tpaauuii, ane W KomepLin-
HWIA noTeHuian. ToMy LiNKOM 3pO3yMino,
WO Ha MiXXHaApPOAHOMY OHNaMH-KIHOPUH-
Ky B TopoHTO 13 BepecHa 2020 poky Ha
nnatdopmi TIFF Digital Cinema Pro 6ynu
npe3eHTOBaHi aHiMauiiHe ¢eHTesi «Mas-
ka. JlicoBa nicHsA» Big cTygii Animagrad
i FILM.UA, yyaCHUK 4YMUCNEHHUX KiHOPWH-
KiB €Bponu, Asii Ta CLLUA: Marche du Film
(KaHHu, ®paHuisi), European Film Market
(Bepnin, HimeuunHa), KiHOpPUHKKU decTh-
BaniB B AHci Ta LllaHxai Ta HoBa po6oTa
aHimMauiiHol cTyaji «YepBoHUMIA cobaka» —
«lMnaH «Magarackap». AHimMaLiiHa cTpiy-
Ka L€l X cTygii — «BikTop Po60T» Tex npo-
JoBxye TpiymdanbHy Nogopox Mo CBiTo-
BUX KiHOdecTMBanax. Ycnix npeseHTauin
YKpaiHCbKUX aHiMaLiiHUX CTPiYOK HOBOIO
MOKOJTIHHA BITYM3HAHUX KiHemaTorpadic-
TiB CBigUUTb Mpo Te, WO caMe Len cer-
MEHT Mae yCi LaHCn BBECTU «HOBE» YKpa-
THCbKe KiHO B KOHTEKCT CBIiTOBOro ayfio-
BidyanbHOro mMucteuTBa. AKWO ABa iHLWi
CerMeHTu — irpoBe Ta [AOKYMeHTasbHe
KiHO — BMMaratoTb Bifi BUPOOHUKIB 3HaH-
HSA @HrMiNCbKOI MOBM, YMOB KOMpoayKLil
TOLLO, TO aHiMallisi cama cebe 3aTHa ak-
TUBHO MpPOCYBaTU Ha CBITOBUN ayfioBisy-
anbHUMA PUHOK. HWHIWHIN MIHICTP Kynb-
Typu O. TkaueHko (2020) Tak okpecsitoe
OCHOBHi Npo6neMu yKpaiHCbKOro ayaioBi-
3yanibHOMO PWHKY Ha CbOrofHi, BUPIIMB-
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LK SKi iHpYCTpia 3morna 6 BigMOBUTUCS
Bifi cniBnpaLi 3 pOCINCbKUM PUHKOM: He-
JOCKOHana iHbpacTpyKTypa, HefOCTaTHI
3HAHHSI aHMMiCbKOI MOBMW KiHOBMPOOHMU-
Kamu, o6 posBuBaTK chiBnpauyto i3 3a-
XO[0M, AOTaUiNHICTb | HecTaya yMOB Anis
MpOCyBaHHS YKPalHOMOBHOIO NPOAYKTY.
He MoxHa He noroguMTucb 3 AYMKOMO
|. TpaboBuya (2020) Woao «HOBOro» yKpa-
THCbKOro KiHO: «YKpalHCbKe KiHO Bce Lie
nepebyBae B MOLUYKY AKOICb BW3HA4eHO!
KapTUHW CBITY. 3BICHO, BOHa HIiKONIN He
6yfe eauHOI, UM xoya 6 CTOBIACOTKOBO
BMi3HaBaHOH, K Lie 6yno Lie TPUALSATb po-
KiB TOMY — Mpu Maie NOBHIi coLjianbHin
Ta KyNbTYpHIA FOMOMEHHOCTI paasiHCbKO-
ro cycninbcTea. Liboro i1 He Tpeba, npoTe
KiHemaTorpad Mae BCe X TBOPWUTU SIKiCb
ineHTUdiKaLinHi MasukKy, ki xoya 6 Ha
efleMeHTapHOMY pIiBHI CBIiguUUIKY, WO My,
MOMNpu BCHO Hally He3rogy Ta po3nopoLue-
HICTb, yCe LLie € YaCTUHOIO YOroCh Ljinoro».

BucHoBKu

BpaxoBytouu 3aranbHe yCKagHEHHS
cy4acHoi mopdonorii ayioBisyanbHOro
MUCTeLTBa y CBIiTi, MOXHa 3a3Ha4nTH, L0
Mop@donoris KiHo B YKpaiHi Tex 3a3Ha-
/la NeBHUX 3MiH. CriocTepiraeTbCs NeBHa
ripuansauin Ta TpaHcrpecisa irpoBoro,
JOKYMEHTaNIbHOro KiHO MiX coboto. Ane
nepexigHui cTaH yKpaiHCbKOro KiHO CBif-
YWTb MPO Te, L0 Cepef, YCix HasiBHUX BUAiB
KiHemaTorpada, nuiie aHiMauis TpaHcrpe-
CYE aKTUBHiLLe Ta BUABNSAE HAUMOTYXHILLWIA
penpeseHTaTUBHUI NOTEHLia! B KOHTEKCTI
Cy4yaCHOro ayfioBisyasibHOro MucTeLTBa.
BTiM, AEKOHCTPYKLiA TOTaniTapHUX 3MicCTiB
npornsigaeTbecs B TeMaTuui pisHUX CerMeH-
TiB YKpalHCbKOro KiIHOMUCTELITBA HOBITHLOI
J06U1 Ta B HOBITHIi CUCTEMI LliIHHOCTEN, AIKa
dhopMyeTbCsi caMme «HOBUM» YKPaTHCbKUM
KiHemaTorpacgom.

AndbopoBa, 3. «HoBe» yKpalHCbKe KiHO
B KOHTEKCTI Cy4aCHOro ayAioBi3yanbHOro MUCTeLTBa
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«HOBOE» YKPAUHCKOE KMHO B KOHTEKCTE COBPEMEHHOI'O
AYANOBU3YAJIbHOIO UICKYCCTBA
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AHHOTauusa

Lenb wuccnegoBaHnsi COCTOMT B  OCMbIC/IEHUM  KOHTEKCTYaslbHOTO  CYLLECTBOBAHUSI  «HOBOIO»
YKpPauHCKOro kuHemaTtorpada B Mopdhosiorum COBpEMEHHOIO ayAMOBMU3YyaNbHOrO UCKYCCTBa YKpauHbl.
MeTogonorus uccrefoBaHUsl OCHOBbLIBAETCA Ha MCMOMb30BaHUM MeToAa MOpP(}ONOrMYECKOro aHanuaa,
MUCKYCCTBOBEAYECKONO MOHUTOPMHIa COBPEMEHHOW Npo6sieMaTVKu WUrPOBOro, AOKYMEHTasbHOro
M  aHUMaUMOHHOro KuHematorpada B VYkpauHe. HayyHas HOBM3HAa COCTOUT B OMpefesieHHON
MopdhOoSIorMyeckon cucteMaTvsauum pasBUTUA «HOBOFO» YKPauWHCKOro KuHematorpada u BbISIBNEHUU
ero MecTa B KOHTEKCTE ay[IMOBM3YyasibHOro UCKycCTBa. BbiBogbl. [10 COCTOSIHUIO Ha CErofHs, «<HOBOE»
YKPanHCKOe KUHO aKTUBHO MPEe3eHTYeT OCHOBHble 60SIe3HEHHbIE TEMbl YKpPauHCKOro obuiectsa. B To
€ BPeMsl, aHUMaLMOHHbIA KnHemaTtorpad YKpavHbl UMeeT 60nblunii MOphONOrnYecKuii noTeHuman,
MOCKOJIbKY MCMOJSIb3YeT TeMbl W BbIpa3UTENbHbIE XY[AOXECTBEHHblE CpPeACTBa, KOTopble 60nblue
npucrnoco6eHbl K Tpe60BaHMSIM COBPEMEHHOIO MUPOBOI0 ayAMOBU3YaNIbHOIO pbIHKa.

KnioueBble cnoea: «HOBOE» yKpanHCKOe KUHO; MOP(]OIorns COBPEMEHHOIO ayMOBU3yanibHOrO UCKYCCTBa;
YkpavHa
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Abstract

The purpose of the research is to understand the contextual existence of the “new” Ukrainian cinema in the
morphology of contemporary audiovisual art in Ukraine. The research methodology is based on the use of
the method of morphological analysis, art history monitoring of modern problems of fiction, documentary
and animation cinematography in Ukraine. The scientific novelty consists in a certain morphological
systematization of the development of the “new” Ukrainian cinema and the identification of its place in
the context of audiovisual art. Conclusions. As of today, the “new” Ukrainian cinema actively presents the
main painful topics of Ukrainian society. At the same time, the animation cinema of Ukraine has a greater
morphological potential, since it uses themes and expressive artistic means that are more adapted to the
requirements of the modern world audiovisual market.

Keywords: “new” Ukrainian cinema; morphology of contemporary audiovisual art; Ukraine
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Abstract

The purpose of this research is to analyze the main features of the author's programs
on modern television. The research methodology includes such methods as
analysis and synthesis (the presence and significance of author’s programs
on Ukrainian TV channels are analyzed), generalization (based on the analyzed
literature and real air product the factors, features, peculiarities that reveal the
essence of author's programs are summarized), systematization. The scientific
novelty consists in the detailed analysis of signs of author's programs and their
features on television; in an attempt to create their classification by type, depending
on the genre format, the contribution of the author’s “ego”, the scope and forms of
work on the material. Conclusions. During the study of foreign author’s programs,
their features on Ukrainian channels were analyzed in the literature of theorists
and practitioners of film and television. It was found that there are few author’s
programs created by leading authors in Ukraine and most of them are narrow-
branch. The types of this genre of programs have been studied. The peculiarities
of the author’s programs on modern television have been generalized.

Kotliar, S., Butko, O. and Krochak N. (2020). Author’s programs on contemporary television and their peculiarities.
Bulletin of Kyiv National University of Culture and Arts. Series in Audiovisual Arts and Production, 3(2),

pp.222-228.

Problem Statement a simpler path — buying ready-made

secondary content. TV channel owners

Today, in the pursuit of ratings, leading do not want to invest their own money
Ukrainian TV channels are buying program in the production because they do not
formats, while regional ones are following  trust experts. It is your own product and
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especially the author’s programs that
are the broadcaster's business card. It
should be noted that recently the concept
of “author's program” has begun to
develop. This is due to its “appropriation”
by the authors of programs of various
traditional genres in order to create the
image of innovators and become one
with the stars of television. Researchers
quite demandingly outline the framework,
substantiate the features and analyze
the issues of genre formats of author’s
programs. Examining the compliance of
modern author’s programs of the Ukrainian
television space, the criteria of this type
of television, they tried to classify these
programs by genre formats.

Recent research
and publications analysis

Ukrainian and foreign researchers pay
attention to a number of mandatory
features of the author’'s programs.
R. Shyrman (2008), V. Moiseiev (2002)
emphasize the uniqueness of the created
product. The topic of genre formats is
covered by S. Kotliar and V. Fedorenko
(2018).

Purpose of the article

The purpose of the research is to analyze
the main peculiarities of the author’s
program on modern TV.

Main research material

At the beginning of the 215t century, the
term “author’s program” has become widely
used not only on leading TV channels but
also on regional ones, where most TV
programs are incorrectly called by this
term, even if they are ordinary interviews

ISSN 2617-2674 (Print),
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with local officials. There were attempts
on Belarusian television to introduce music
programs composed of works by various
composers and poets, they began to be
called “author’s” (competition of young
performers “Zaspivai” [Sing] in the program
of host Sergei Budkin “Belsat Music Live”
on “Belsat”).

The widely used term author’'s TV
program glorifies the role of presenters
and TV journalists and creates a positive
image.

Most programs cover long-established
genres of journalism, such as reporting,
interviews, essays, reviews, feuilletons,
and more. The author’s program has its
own position and criteria. Scientists have
different opinions about this, but agree
on one thing: these criteria must be very
high. It is worth agreeing with the opinion
of V. Moiseiev, who noted that the author’s
program can be considered only such
a program to which the TV journalist has
the rights in accordance with the current
legislation of Ukraine (2002, p.221).
S. Kotliar and V. Fedorenko (2018, p.8)
emphasize the importance of the figure
of a TV anchor who would meet the tastes
of viewers and be a specialist. In their
opinion, the figure of the TV presenter in
the frame is the biggest factor influencing
the consciousness of the mass audience.

Well-known director, Professor Roman
Shyrman in his book “Alchemy of Directing”
equates the author’s programs to the level
of cinema. In addition, he considers one
of the key criteria of the author’s program
the unusualness of the presenter. He cites
the example of the well-known journalist
Leonid Parfionov, who “in his films allows
himself great liberties: he climbs out with
his feet, for example, into a closet-like bed
of Peter | in a Dutch boarding house. He
dreams of the streets of a German city with

Kotliar, S., Butko, O., Krochak, N. Author's programs on contemporary television
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a long oar in his hands” (Shyrman, 2008,
p.232-233).

During the analysis of the author’s
program, it is necessary to give a definition
from the “New Explanatory Dictionary of
the Ukrainian language”: The author’s
television is based on a vividly depicted
idea, position and search in the field of
artistic form of the program” (2000, p.47).

Examining the author’s programs, we can
note a different classification.

Thus, in particular, T. Kovtun in the “Great
Ukrainian Encyclopedia” notes: “There are
the following types of author’s programs:

1) information-analytical (“Facts of the
week with Oksana Sokolova”, “TSN week”
by Alla Mazur);

2) journalistic “Shuster live” by Savik
Shuster, “People. Hard Talk" by Natalia
Vlashchenko);

3) entertainment and games (“Secular
life with Kateryna Osadcha”, “The world
inside out with Dmitry Komarov”)” (2020).

R. Shyrman (2008, p.234) divides the
author's programs into:

1) studio talk shows — a genre in which
there is a television discussion;

2) author’s programs - a genre in which
there is an original idea and author’s
opinion;

3) author’s films - an audiovisual work on
which authors, producers and actors work.

In view of the above, we can consider
such a concept as the genre format, which
was studied by S. Kotliar and V. Fedorenko
(2018, p.9): allows you to reveal a specific
topic, to identify their creative potential”.

After analyzing the research of scientists,
as well as the author’s programs available
on Ukrainian television, we can offer
our own vision of their main types in
genre formats (in ascending order of the
hypothetical volume of the author’'s work
on one program):

ISSN 2617-2674 (Print),
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1. Studio author’s talk shows.

There are a lot of them live lately. These
are mostly topical political, social, and
less often economic or cultural debates.
The most famous TV presenters -
Nataliia Mosiichuk ("1+1"), Savik Shuster
(“Ukraine”), Yevhen Kiseliov (traveled on
the route “Inter” — "112" — “NewsOne" -
“Live” = “Ukraine24”), Andrii Palchevskyi
(“112” and “NewsOne"), Petro Maga (“112"),
Matvey Ganapolsky (“Direct”), and, until
recently, Andrii Kulikov (“ICTV”). They are,
of course, authors, because they choose
topics and guests, periodically express
their own points of view, but, rather,
moderators — direct and control the
conversation in which the main messages
are spoken by guests.

2. Author’s monologue programs.

Studio author’s talk shows, which in
2010 occupied a large share of television
content. Let's analyze the programs "Silver
Ball" (“Serebryanyj Shar” (later “My Silver
Ball” by Vitaly Wolf and “To Remember”
(“Chtoby pomnili) by Leonid Filatov on
Russian TV. A. Yurievskiy (2003) once
wrote about the transfer of Vitaly Wolf: “And
what exactly is in this program? A man
sits without a tie in a small, darkened
studio, almost no scenery, tells, shows
newsreels, recalls personal meetings...
All “No expensive newsrooms, no elegant
shooting or editing”.

There are no author’s programs of this
kind on Ukrainian television. Analyzing the
programs of Vakhtang Kipiani, Volodymyr
Voitenko, Roman Vintoniv (there are many
more names), it should be noted that their
programs are not author's monologues, but
highly professional handling of facts and
their skilful cutting.

3. Author’s program of reportage type.

In Ukraine, the brightest examples
are “The World Inside Out with Dmytro

Kotnsp, C., byTko, O., Kpodak, H. ABTOPCBKI Mporpamm
Ha Ccy4acHOMY TenebadeHHi Ta ixHi 0CoBIMBOCTI
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Komarov”, “Secular Life with Kateryna
Osadcha” and Andrii Tsaplienko's reportage
documentaries. Olga Freimut’s programs
“Inspector” (“New Channel”) and “Inspector
Freimut” (“1+1”) were popular on television
at one time.

The format of “The World Inside Out with
Dmitry Komarov” provides for the opening
of previously unknown places for the
viewer, acquaintance with the traditions
and laws of different countries so that
their cultural values become the property
of a wide audience. Komarov risks his own
life by approaching dangerous animals or
performing dangerous tricks. And all for
the sake of getting a spectacular shot. The
author works without a pre-prepared script
and is able to shoot a quality TV program
about travel.

The Secular Life with Kateryna Osadcha
project is a series of provocative reportage
interviews. Osadcha herself in her avant-
garde hat is part of the show. No social
event takes place without it, because the
whirlpool of stellar events is the main thing
in the project. Osadcha is not denied an
interview by the world's biggest stars -
actors, politicians, musicians, fashion
designers. Ukrainian bohemians are also
trying to get into the program, despite
the fact that they are always exposed to
scathing questions. Scripted in a chain,
supplemented by additional “yellow”
information about the characters in the
captions, filmed in a non-standard way
by moving cameras, these interviews are
eventually combined into an author’s
program.

Andrii Tsaplienko is often in the “hot
spots” of the planet, but from there he
prepares not only reports, but also entire
investigation programs with historical
background, author’s analysis and forecast
of developments.
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Olga Freimut investigated the social
sphere but the development of her career in
the field of auteur television was hampered
by litigation between TV channels over the
format of her programs.

4. author’s programs-films.

Such programs can be considered as
multi-component works with an original
plot, often with a non-standard view of
phenomena, events, facts of history.

This category includes part of the work
of the already mentioned Andrii Tsaplienko
(for example, the film “The City Who
Betrayed”, which was nominated for
the Taras Shevchenko National Prize of
Ukraine).

Until recently, Svitlana Usenko worked in
this field. Her documentaries

“Secrets of Taras Shevchenko”, “Secrets
of Bandera”, “Split into Atoms”, “Children of
Victory” were shown on the 1+1 TV channel
with high ratings.

The work by Kharkiv journalist lhor
Piddubnyi is unparalleled. He creates
documentary films, in which he
sometimes seeks to imitate Leonid
Parfionov. These are studies on the
verge of scientific discoveries — “Return”
(“Vozvrashchenye”) — the search for the
remains of Yaroslav the Wise with specially
ordered and documented DNA analysis
in laboratories in the US and Canada,
historical intelligence — “Crimea. Strict
regime resort” (“Krym. Kurort Strohoho
Rezhyma”) — about the real history of the
peninsula from 1783 to 1991, “In August
of 1943" (“V avguste 43-go”) — the whole
truth about the liberation of Kharkiv from
fascist invaders, documentary detectives -
“lvan Mazepa. | appoint you a traitor” (“Ivan
Mazepa. Naznachayu tebya predatelem”),
provocative "puns" — "Ukraine" — unknown
pages of the USSR collapse and reflections
on whether Ukraine could adapt after 1991.

Kotliar, S., Butko, O., Krochak, N. Author's programs on contemporary television
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I. Dolzhenkova criticized the content of the
last of these films in “Media Detectors”
(2016) (she called it “a pun”).

It is worth arguing with this statement
because her remarks concern only the
content, not the creative search, the skill
of the journalist. Note that I. Piddubnyi’s
films, although patriotic, are in Russian.
Probably, that is why they were not aired
on major all-Ukrainian private channels.
Only “Crimea. Strict regime resort" was
shown by “UA: The First”, and “Return” and
“Ukraine” by TV channel “Tonis".

It is worth agreeing with T. Kovtun, the
author's programs can also be considered
the final information weekly, such as:
“TSN. A week with Alla Mazur” (“1+1”) or
“Facts of the week with Oksana Sokolova”
(“ICTV"). These presenters, according to
the figurative expression of T. Kovtun
(2020), “play the piano”, which is “worn,
tuned, cared for” by other participants
in the process. Sometimes in such
programs, intelligent and skilled editors
play a significantly more important role
than presenters (Kovtun, 2020).

An example is the program “Big Football
with Alexander Denisov”, which until
2003 was close to the author’s format, as
Alexander Denisov was the host, editor and
author of some stories. Recently, his role
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ABTOPCbKI NMPOrPAMU HA CYHACHOMY TEJIEBAYEHHI
TA IXHI OCOBJIUBOCTI

CeiTnaHa Kotnap'?,0nekcangp bytko??, Hatania Kpouyak®?

T 3acnyxeHuit fisy MucTeyTB YKpaiHu, npogecop kapeapu TenexypHanicTukm Ta MaliCTePHOCTI akTopa,
JleKaH (akynbTeTy KiHO i TenebayeHHs; e-mail: ilanit1925@gmail.com; ORCID: 0000-0002-4855-8172

2 3acnyXeHUii XXypHanicT YKpaiHu, OLEHT Kapeapy TenexypHaniCTUK1 Ta MaliCTEPHOCTI aKTopa;
e-mail: butko2016@ukr.net; ORCID: 0000-0002-5054-284X

3 MaricTpaHT Kaespu TeneXxypHanicTUK1 Ta MaliCTEPHOCTI aKkTopa;

e-mail: krochak4455@icloud.com; ORCID: 0000-0002-8920-8144

@ KuiBcbKuvi HalioHasIbHUIA YHIBEpCUTET KynbTypu i MucTelTB, Kuis, YkpaiHa

AHoTauia

MeTta gocnipxeHHs — NPOBECTMN aHasi3 OCHOBHUX 0COBNMBOCTEN aBTOPCbKUX NPOrpaM Ha Cy4acHoMy
Tene6ayeHHi. MeTogororis gocnigxeHHs. BUkopuctaHo MeToau: aHasi3 Ta CUHTE3 (MpoaHasi3oBaHO HasiBHICTb
i 3HauyLLiCTb aBTOPCbKUX NpOrpam Ha TenekaHanax Ykpaiiu), yaarasbHeHHs (Ha OCHOBI NpoaHanisoBaHol
niTepaTtypu Ta peasnibHoOro eipHOro NPoAyKTy MifACYMOBaHO YNHHWUKM, PUCH, OCOGIMBOCTI, L0 PO3KPMBaOTb
CYTb aBTOPCbKMX Nporpam), cuctemaTtun3aauis. HaykoBa HoBU3Ha Nonsirae y feTafbHOMY aHanisi 03Hak
aBTOPCbKMX Mporpam Ta ix ocob6nmBocTeN Ha TenebayeHHi; y cnpob6i CTBOPUTH iXHIO Knacudikauito 3a
BMAaMMU, 3a/1eXHO Bif XaHpoBoro dopmarty, BKlagy aBTOPCbKOro «ero», 06¢Ary i popm po6oTun Haj,
MaTepianom. BucHoeku. Iig yac focnigXXeHHss 3aKOpAOHHUX aBTOPCbKMX NMporpam ix 0co6nBOCTEN Ha
yKpalHCbKMX KaHanax 6yno npoaHasnisoBaHo NiTepaTypy TEOPETUKIB Ta NPaKTUKIB KiHO-, TeneMucTeLTBa.
BusiBneHo, o B YKpaiHi Mano aBTOPCbKUX Nporpam, siki CTBOPHOIOTLCS BeyYMMU-aBTopaMMm i 6inbLiicTb
3 HWX By3bkorasny3aesi. [locnif)eHo BUAK LibOro XaHpy nporpam. Y3aranbHeHO 0CO6MBOCTi aBTOPCbKUX
nporpam Ha cyyacHoMy TesniebayeHHi.

KntouyoBi cnoBa: aBTopcbKa nNporpama; BeAyuni-aBTop; Nporpama; xaHp; popmart; TenebayeHHs
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ABTOPCKHUE NPOrPAMMblI HA COBPEMEHHOM TEJIEBUAEHUUN
N UX OCOBEHHOCTHU
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@ KneBCKuui HaynoHasibHbIN YHUBEPCUTET Ky/IbTypbl U UCKYCCTB, KueB, YkpanHa

AHHOTauusa

Lenb wuccnegoBaHMss — TNPOBECTUM aHanM3 OCHOBHbIX OCOGEHHOCTENW aBTOPCKUX MpOrpaMM Ha
COBpPEeMEHHOM TeneBuaeHUU. MeTogonorusa uccnegoBaHus. Vcnonb3oBaHbl MeTOAbl: aHanu3 U CUHTE3
(NpoaHanuaMpoBaHo HaNMYmMe 1 3HAYMMOCTb aBTOPCKUX NMPOrpaMM Ha TeslekaHanax YkpauHbl), 0606LieHue
(Ha ocHOBE NpoaHanM3npOBaHHON NUTepaTypbl U peanbHOro aGUpPHOro NPoAyKTa NoAbITOXeHbI haKTopbl,
YepTbl, 0CO6EHHOCTK, pacKpblBatoLMe CyTb aBTOPCKUX MporpamMM), cuctematusaums. HayyHass HoBU3Ha
3aKJ/t0YaeTCs B eTaslbHOM aHanm3e NpuM3HaKoB U 0COBEHHOCTEN aBTOPCKUX NPOrpaMM Ha TefleBUAEHUY;
B NOMbITKE €O34aTb MX Knaccudukauuo no Buaam, B 3aBUCMMOCTM OT XaHpoBoro dopmara, Bknaja
aBTOPCKOro «3ro», o6bemMa u GopMm paboTbl Hag MaTepuanom. BbiBogbl. B xopme wuccnepoBaHus
3apy6eXXHbIX aBTOPCKUX MPOrpaMMm M nx 0CO6EHHOCTE Ha YKPauHCKMX KaHanax 6blia npoaHannsnpoBaHa
nuTepaTypa TEOPETUKOB U MPaKTUKOB KMHO-, TEJIEUCKYCCTBA. BbiiBNeHO, 4To B YKpanHe Mano aBTOPCKUX
nporpamm, KOTopble CO34alTcs BeAyLMMU-aBTOpaMu U 6OJbLLUMHCTBO U3 HUX y3KooTpacneBble. Bbinu
uccnefoBaHbl BUAbl aHHOMO XaHpa nporpaMm. MpoBefeH 0630p 0CO6EHHOCTEN aBTOPCKMX MporpamMm
Ha COBPEMEHHOM TeNEBUAEHUU.

KnioueBble cnoBa: aBTOpCKMe NporpaMmmbl; BeAyLini-aBTop; MporpamMma; XaHp; popmart; TeneBugeHue
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MELIACUCTEMA KUTAIO: BHYTPILLUHIA KOHTPOJIb
TA 30BHILLUHA ABTOHOMIA

Ceprin BeHigikToB

KaHanAat GinonoriyHnx Hayk, OLEHT, HaYabHUK Kadeapu coyiasibHO-TyMaHITapHUX ANCLUITIH;
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MorunboBCcbkuii iHCTUTYT MiHicTepcTBa BHYTpILLHix cnpaB Pecny6iku binopyce,

Morunbos, binopycb

Kniouosi cnosa:

Kutait (KHP);
Megiacucrtema;
iHhopMaLiiHa NoniTuka;
3M;

«M’'siKa cunay;

imiax

K uuTyBaTH:

AHoTauis

MeTta pocnig)xeHH: -  BCTaHOBNEHHS  cneuudiku  iHGopmauinHoi
nonituku Kutato (KHP) B KOHTEKCTi MPUHLMMIB BHYTPILLHbOMO KOHTPOSIO
Ta 30BHIlHbOI aBTOHOMIi. MeTogonoria pocnigeHHss npeAcTaBeHa
aCneKTHUM, KOHLUeNnTyanbHWM, MPOLECHUM Ta MPOrHOCTUYHUM Migxofamu.
HaykoBa HOBM3Ha [OOCIIOXXEHHA MNONArae y BCTAHOBMIEHHI 0CO6IMBOCTEN
iHbopMauinHoi cTpaTerii KuTaro siKk enemeHTa MONITUKM «M'AIKOI CUNK»,
iHCTPYMEHTY (hOpMyBaHHSA MO3UTUBHOIO 30BHILLIHBLOIO iMigXy KHP, pecypcy
NiATPUMKKM  CTabinbHOCTI couianbHOi cucTemu. [lpakTU4YHe 3Ha4YeHHs
OflepXXaHWUX pe3ynbTaTiB 06YMOBNEHE MOXIMBICTIO iX 3acTOCyBaHHS
B iHTepecax BJOCKOHaNIeHHs HauioHanbHUX Mogenen iHdopmauinHoT
NoniTUKW. BHUCHOBKK. PO3rNAHYTO XapakKTepucTUKM MegifHoro Jianory
Kutato 3 pepxaBamu 3axofy, CMpsSIMOBaHOrO Ha EKCMOpT  KyNbTYpHUX
LiHHOCTeW, BUABNEHI TeHAeHUIT y BigHoCcMHax Bnagu Ta 3MI. BusBneHo, wo
iHbopMauinHuiA npocTip KuTaro y B3aemogii 3i CBiTOBUM iHdoOpMaUiHUM
NPOCTOPOM  MOXHa CXapakTepu3yBaTW MOHATTAM  «KOHTPOJIbOBAHOI
iHbopMaUinHOI BiAKPUTOCTi», WO nepefb6ayae 3HAYHUIN CTYMiHb KOHTPOHO
HauioHanbHOI MegiacucTeMu i BiAHOCHY aBTOHOMIIO 30BHILUHbOrO BEKTOpa
AiANbHOCTI Mac-megia.

BeHigikToB, C. (2020). Megziacuctema Kutato: BHYTPILLHi KOHTPO/b Ta 30BHiLLHS aBTOHOMIsI. BicHUK KuiBcbkoro
HawioHa/IbHOro yHiBepcuTeTy KynbTypu | MucTeyTB. Cepisi: AysioBisyanbHe MUCTELTBO | BUPOGHMLTBO, 3(2),

€.229-236.

MocTaHoBKa Nnpo6nemu TOBOMY €KOHOMIYHOMY npocTopi. «M'sika

cuna» Kutato 6asyetbcsa Ha npuBabnu-

IHpopmauiiHy noniTuky Kutato HUHI  BOCTI KyNbTypy, BNJIMBOBOCTI MOMITUYHUX
BapTo pPO3rnsiaTu iK eNleMeHT NOoAITUKM  LiHHOCTen Ta MOpanbHOMY aBTOPUTETI
«M'SIKOI CUIN», CMPSIMOBAHOI Ha MOCUNIEHHS  30BHILLHbLOT NONITUKK: «B ymoBax cyvac-
nosuuin MekiHa B cybperioHanbHOMY i CBi- Horo Kutaro "M’sika cuna" ctae BaXkiu-
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BMM efleMeHTOM peanisauil KoHuenuil
"KMTaNCbKOT Mpil", Aika siBNsie co60to fK
JOBroCTPOKOBUIA NaH PO3BUTKY KpalHu,
TaK i BaXXJIMBMIA MexaHidaM (opMyBaHHS
BHYTPIiLWHbO- | 30BHILLUHLOMONITUYHOIO
imigxxy KHP» (Mogonsik, 2018). Ha Bigmi-
Hy Bif, KpaiH 3axopfy, Aie NoniTuKa «M'sikol
CUnn» BU3HavyaeTbCs PyHKLIOHYBaAHHAM
CTPYKTYP rPOMaAsAHCbKOro CycnifibCcTBa,
B KHP ii pecypc BU3HauaeTbcA i nigTpu-
MYETbCH AlepXXaBHUMW CTPYKTypaMmu, siKi
6araTto B YOMY CMMpalTbCsA Ha KOHTPO-
NIbOBaHy HUMM CUCTEMY 3aC06iB MacoBOI
iHdbopmadii. Y Takin cuTyauii ponb «cTo-
pOXXOBOro nca» AemMokKparii, xapakTep-
Ha ana TpaguuinHmnx saxigHux 3MI, wo
4il0Tb B CYCNiNIbCTBI rpoMagsiHCbKOro
TUMY, KUTaUCbKUMM Meflia He peani3yeTbcs
30BCiM.

AHani3 ocTaHHix gocnig)xeHb
i ny6nikauin

Y cyyacHUX JOCHiIKEHHAX 3BepTaETbCA
yBara Ha icHyBaHHS TeHAeHLUiT y BigHO-
CuHax opraHis Bnaau ta megia B KHP,
sika nepefbayae peanisauito «NpUHLMNIB
neiwai youbie (gudepeHuiauii megin-
HUX NPOAYKTIB, NPU3Ha4YeHNX ANS BHY-
TPILHBOT i 30BHILIHBbOT ayanTopii) i neijin
waisong («KOHTpPOJIbOBaHUI Bcepeau-
Hi — aBTOHOMHWI1 30BHi»). |aes nonsrae
B TOMY, W06 3AiiCHIOBATU GiNbLl XOp-
CTKUI KOHTpONb Haj 3MI, wo npautooTb
019 BHYTPILWHbOI ayAnTOPIl, | TaKUM 4Yn-
HOM 3anobiraTu gecTabinisauii cycninb-
CTBa i HagaBaTu LUMPLLI MOXIUBOCTI AN
Megia, Wwo 3abe3neyytoTb iHPopMaLi-
€0 3apybixkHy ayauTopito» (Moponsik,
2018). Cneundika pyHKLiOHYBaAHHS
Megiacuctemu cyyacHoro Kurtato Bigo-
6pakxeHa B po6oTax C. B. BeHigikToBa
(2019), O. B. Nogonsik (2018), A. 10. Pa-
3aHoBoi (2015), M. B. XuxHsik (2018),
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[. Mappua-Mopaneca Ta X. BaccepmaHa
(2017) ¢ iHWKX gocniAHKKIB.

MeTa pgocnig)XeHHs

MeTa gocnigXXeHHs1 — BCTAaHOBJIEHHS
cneundiku iHpopmauinHoi noniTuku Kn-
Talo B KOHTEKCTi NPUHLMNNMIB BHYTPILLHbOIO
KOHTPOJIHO Ta 30BHIiLLIHbOI @aBTOHOMIT.

Buknag 0OCHOBHOro Martepiany

Mpw ananisi iHpopMauinHoro NpocTo-
py KuTtato HeobxigHO BpaxoByBaTh AOro
BiJHOCHY 3aKPUTICTb i BUCOKUI CTYMiHb
KOHTPOO 3 6OKY AiepXKaBM, L0 06YMOBIe-
HO Y T.4. HEOOXIAHICTIO 3aXMCTy rpPOMaasH
Bif «KYNbTYpHOro iMrepianiamy». Mornpu
Te, Wwo KoHcTtutyuis KHP rapaHTye cBo60-
Ay cnoBa i cBobogy iHhopmauii, kepiBHa
napTia Bukopuctoye 3MI gna Tupaxy-
BaHHA ien «rapMOHINHOro cycninbcTBa,
(hopMyBaHHS B ayAUTOpIi MepeKOHAHOCTI
B NPaBWUSIbHOCTI NONITUYHOIO Ta €KOHO-
MiYHOIO KypCy fIK rapaHTii po3B'A3aHHS
coujianbHuUX Npo6nem (CTaH MeAUYHOro
06CNyroByBaHHs, 3pOCTaHHS LiH Ha Hepy-
XOMICTb, KOpYNuis, po3puB y foxoaax, 3a-
MHATICTb, eKonorisi, rpoMajcbka 6e3neka
Ta iH.). OcHoBY iHthopMaLiiHOT NOMITUKM
B KHP cknapgaroTb 3arasioM igeonorivHi
ycTtaHoBkwM KI1K, B CTpyKTypi K0T PyHK-
LioHYe BigAin, KM BignNoBigae 3a aMicT
iHpOpMaLiNHMX MNOTOKIB i PErYNAPHO Ha-
npaensie B 3MI aupekTnBM, pekoMmeHaaLir
Ta 3a60POHM.

HapsBunyariHO po3BMHEHaA cucTeMa Me-
AiNHOro BN/IMBY Ha 3apybiXHy ayauTopito
Npu3BOAUTDL [0 iHTeHcudikauii iHdop-
MauiHoro gianory Kutaro 3 npoBigHUMuU
Jep>xaBamu 3axofy, AKMIN NO3Ha4yaeTbCA
Ha (YHKLiOHYyBaHHI B TOMY Ymnchi rno6anb-
HOro MeginHoro npocTopy. [na npoBiAHUX
iHbopMaLinHNX areHTCTB CBITY HOBUHU
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3 Kutato € Hag3Bn4arHoO 3aXkagaHumum,
nossonatoum MNekiHy peanisoByBaTu rac-
NO 30BHiLHbOI NponaraHau «103s8onnTu
CBiTYy 3po3yMiTu Kutai i gossonutn Kn-
Talo BUATU 3a MeXi». O06'€eKTOM nofibHoT
npornaraHau, KpiM HaceneHHs iHWKnX KparH,
€ KUTaNCbKi fiiacrnopu, a TakoX HacesneHHs
[oHKoHry, TanBaHto i Makao, LWo geMOoH-
CTPYIOTb BiAUYXEHICTb Bif igeonoriy-
HWUX YCTaHOBOK ICTOPUYHOT 6aTbKiBLUMHU
i CXMNBHICTb A0 HebaxaHoro iHdhopMaLint-
HOro Bn/MBY. PO3MIpKOBYIOUM Ha L0 TEMY,
AVPEKTOP POCINCbKOI Cnyx6u «MikHapog-
Horo pagio Kutato» JTlto flHb 3a3Hauuna:
«3 Xanem JOBOAMTbLCA KOHCTaTyBaTy, WO
B 3apy6iXHiil, 0cO6NMBO 3axigHii, npeci
NPOAOBXYOTb MOLUMPIOBATUCA CUHO(O6-
CbKi HacTpoi. KuTai 306paxytoTb HOBOIO
3arpo3oto Asisl CBiTOBOI 6e3neku. <...>
KuTtai nporpae y rno6anbHiit iHbopma-
LiHIN BiMHI, <...> y KpaiHW BKpal HU3bKUI
iHpopMaLiiHWMIi BNAMB Ha CBITOBIN apeHi.
[nsa posB’A3aHHA i€l npobnemu 6yB 3a-
nyLeHnn psaa MefianpoeKTiB, OpieHTOBa-
HUX BUKJ/IFOUYHO Ha iHo3eMUiB» (AnewnHa
n lNoplukos, 2015).

Pap HanBa>xnuBIiWKNX ABULL, B XXUTTI
Kutato oTpuMytoTb pi3Hi OUiHKK B Ha-
LioHanbHUX Ta 3akopAoHHUX 3MI. IcHy-
BaHHSA MOTY)XHOro ¢pinbTpa iHhopmauil
B 0CO6i Aep>kaBuW NpU3BOANTL 0 TOrO,
L0 NOTEHLUiMHO NpAMUIA gianor Mixk 3MI
Ta ay4MTOpi€eto CTae onocepegKoBaHUM,
TpaauuiiHa Mofenb KOMYHiKaLiiHOro akTy
PO3TAryETHCS, BK/OYAOUM B cebe CTBOpe-
HUI [OOATKOBUIA «MefiNnHUI LLUYM» NTaHKU
(BeHnpamkTos, 2019). MigKOHTPONBLHICTb
JepxkaBi, icHyBaHHS «iHhopMalLiitHoro 3a-
CIIOHY» CTa€ NPUUYMHOIO TEHAEHLI: «Nono-
BMHYacTa iHpopMoBaHicTb [cie] HegoBipy
[0 odiuiiHol nponaraHau, [nopoaxye]
BiZlUY>KEHHSA NIOfieN Bifi NPUAHATTA pilleHb,
[yTBOpIOE] MPOMIXKOK MiXK MPOronoLEeHo0
NoniTUKOO Ta il peasbHUM BTiSIEHHAM
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B XXUTTs» (Ctou3toaHb, 2008, ¢.328). 3akoH
npo 3acobu MacoBoi iHPpopmMaLii K Takol
B KHP BigCyTHilA, KOHCTUTYLiNHI rapaH-
Til cBO6OAN CNoBa MatoTb PopMasnbHUM
xapakTep: «Llle 2007 poky Bnaga Kutato
BMJaNa 3aKOoH, L0 3a60POHSIE PO3MILLLEHHS
6yAb-AKOT HeraTUBHOI iHhbopMaUii B Ku-
Tancbkux 3MI. YxBaneHHs LbOro 3aKoHy
CYNpOBOAXYBaNoCs KapasibHUMHK 3axoaa-
MU Bnagu npoTu onosuuil Ta apelutamum
"amcupaenTie"» (PasaHoBa, 2015, ¢.109).

OfHaK 3HUXEHHS piBHA AOBipU rpo-
mMaasaH Kutato go HauioHanbHux 3MI He
HOCWUTb MacoBOro xapakTepy. Y 3B'A3Ky
3 UMM NOKa30BO 3HAYEeHHS T.3B. iHAEK-
Cy coujianbHoIl goBipu. [locnigHuubKuin
NpoeKT «BcecBiTHIN ornag LWiHHOCTEeN»
(World Values Survey, WVS) Bkntovae
Luen kputepin y 38itn 3 1980-x pp. lNo-
KasHUK iHAEeKCy colianbHOl 0BipU He MeH-
LLIOK MipOHO, HiXX hiHaHCOBO-€KOHOMIYHi
iHOMKaTOpM, Bigobpaxkae colianbHO-
€KOHOMIYHWI PO3BUTOK Y KOHKPETHIN fep-
)KaBi, piBeHb couiasibHOI KOHMNIKTHOCTI,
3a10BOJIEHICTb rPOMaAsiH AiANbHICTIO
JepXaBHUX CTPYKTYP, AOBipY A0 3acobiB
MacoBoi iHpopMmalii. ¥ Kutai dikcyeTbca
OVH 3 HaMBULLMX NOKa3HUKIB iHAEKCY
y cBiTi (nopsig 3 aep>xaBamu CKkaHAuMHa-
BiT) (Ortiz-Ospina and Roser). Lle o3Hauvae,
L0 cepefHin NpefCcTaBHUK KMTaNCbKOro
CYCMiNbCTBa CXUbHUI HEKPUTUYHO CIPUI-
MaTu iHdopMauito B 6yab-skux 3MI, npu-
M“MaTu 3anpornoHoBaHi KOMyHiKaTopoM
OLiHKU 1 NiTPUMyBaTU TUPaXOBaHi Mejia
iHiLiaTMBW.

[oBipa pocaraeTbcs, y TOMy Yncni 3aB-
OSKU BUKOPUCTAHHIO B KUTancbkmnx 3MI
HeKOH(POHTALINHOI MeToAMKM npona-
raHgucTcbKoi po6oTu. Hanpuknag, Kpu-
TUYHI MaTepianu npo couianbHO-NONITUYHI
noAii B kpaiHax 3axofy, KpUsoBi ABMLLA
y CBITOBI noniTuULi, cnpo6y eKOHOMiIYHOro
TUCKY Ha KnuTal nogaroTbCs 3 NOCUNaHHAM
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Ha 3aKOpAOHHI iHOopMaLiiHi areHTCTBa:
«[leKiH BMifi0 BUKOPUCTOBYE HasABHICTb
Ha 3axoAi WWMPOKOro cnekTpa BiAKPUTUX
Ixepen iHbopmallii i cBoboam AyMOK, Wwob
nowunproBaTh HeobxigHi MaTtepianu, npwu-
4YOMY NiArOTOBEHI CAMUMUN IHO3EMLIAMMY»
(ApeeBa, 2014, c.68). EkcnepTu B OCTaHHi
pPOKW rOBOPSATb NPO 3MiHY BEKTOPY 30B-
HILULHbOMONITUYHOI NponaraHan, AnBepcu-
odikauii mxepen iHdbopmauii, opieHTOBaHUX
Ha iHO3eMHy ayAuTOopito, CTBOPEHHSA NpwU
Aep>kaBHuUX iHpopMareHTCTBax BuAaaHb
iHO3eMHUMU MOBaMu (Hacamnepes, aHr-
NiRCbKO0). 3pOCTaHHS KiNbKOCTi BMINBO-
Bux 3MI, wo Hanexatb Kutato, abo akTuBs-
HO CriBNpaLoTb 3 KUTaUCbKUMU Mefiia
npu3BoauTb A0 GOpPMyBaHHA yABNEHHS
npo natopanisamMm AyMOK i pisHOMaHITTs
nkepen iHpopmauii B KHP, wo cnpuat-
NMBO NO3HavyaeTbCA Ha IMiZKi fep)aBu.

IHopMaLiriHI HacniaKkK peani3auii KOH-
uenuii «M'skoi cunn» Kutato, MabyTb, Hait-
6inbLI o4eBUAHI 3apa3 Ha adpuKaHCbKO-
MY KOHTUHEHTI. NMpoHnkHeHHsa 3MI KHP
y MicLeBuUI MefianpocTip noyanocs e
y 1960-Ti pp. JoTenep KoHKypeHLisa 3 CLUA
3a eMHUN pMHOK Adpurku npueena Kutan
00 YCBifOM/TEeHHS1 HEOBXiAHOCTI aKTUBI-
3auii GopMyBaHHA CBOrO MO3UTUBHOIO
iMiZKy iHDopmauiiHuMn 3acobamu. IH-
dbopmauinHe areHTCcTBO «CiHbXya» nochi-
LOBHO pO3BMBaE Mepexy Pinii Ha KOHTU-
HeHTi, BuAaHHsA China Daily rotye Bunycku
Ha acdpMKaHCbKMX MOBax, LLoMicALSA BU-
xoauTb XypHan ChinAfrica 3 pegakuieto
B AP, 3 2012 poky TpaHcneTbcsa adpu-
KaHCbKa Bepcisi MiXXHapoA4HOro TenekaHa-
ny «LleHTpanbHoro Tene6ayeHHsa Kutato»
(CCTV Africa) (XmxHsik, 2018). LopiuHo
YKYpHanicTi 3 abprMKaHCbKMX AepXXaB npo-
XOOATb HaBYaHHS B IHCTUTYTI XXypHanictu-
ku Kutancbkoro HapogHoro yHiBepcuTeTy.
MoxkHa cTBepaxyBaTy, Wwo Kutain 3apas
BUrpa€ B KOHKYPEHTHOMY NMPOTUCTOSIHHI 3a
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€EMHUIN MegiapuHOK AdpurKKM 3 fepXXaBa-
Mu 3axony, Ki 06MeXXytoTb NPUCYTHICTb
B perioHi 3 EKOHOMIYHUX MipKyBaHb.

Mopi6bHa gisnbHicTb 3MI KHP, 6e3ymoB-
HO, NPM3BOAMUTb A0 €KCNOPTY KYNbTYPHUX
LiHHOCTeN, NiABULLYE NOANBHICTb 30BHiLU-
HbOI ayguTopii A0 Kntato ik A0 HaAinHOro
napTHepa, 3abe3neyye HaceNleHHs Maro-
PO3BUHEHUX TEPUTOPIN JOCUTb AKICHUM
MeZinHUM npoykToM. BogHouac, ekcrnep-
TW HarosoLWWyTh Ha Hebe3neLi «M'KOro,
ane cunbHoro» iHpopMaLlinHOro BrvBY,
3aKJIMKaloun «3BEPHYTM 0COBNBY yBary
Ha HacnifiKuM Takoro Mefias6arayeHHs
y BUrnsagi ocnabneHHs MegiafgeMokparii,
a TaKoXX peTesibHO 3BaXUTU CMiBBiAHO-
LUEHHS MiDK KOPOTKOCTPOKOBOO BUIOAO0H0
i MOXXIMBUMM JOBrOCTPOKOBUMMU Hera-
TUBHUMM HachiakaMmu» (XuxHsk, 2018,
€.169), BKasytoum Ha 3arposy «po3UnHEH-
HSA» OQHUX KyNbTyp B iHWKX. MNpu ybomy
COLiONOriYHi oCniaXeHHs cBigyaThb, Lo
adpuKaHCbKi CNiNbHOTU HE BU3HaKOTb
iCHyBaHHSA AKMX 61 TO He 6ysio Norpos3
3 60Ky KuTato, He cTyp60BaHi MOXIIUBOO
BTpaToo iHHOPMaLiAHOIrO CyBEPEHITETY
(Madrid-Morales and Wasserman, 2017):
«BUKOPUCTOBYHOUM LUMPOKY iHOpMaLin-
HYy MepeXy No BCboMy appuKaHCbKOMY
KOHTUHeHTY, KuTait 3abeaneunB cobi ymo-
BU NS eheKTUBHOro NPoOCyBaHHA NO3u-
TUBHOrO iMiZXy, @ TaKoXX hopMyBaHHS
ZAVCKYPCY, CNPUSATINBOIO A151 AOCATHEHHS
CBOIX MNOMITUYHUX Linen, Npu LboMy He
BUKJIMKaKOUUM B ayauTopil BigTOPrHeHHs
nponoHoBaHoTi iHdopmaLii» (XvxHsik, 2018,
c.169-170).

He anBHo, Wo camMe 3 appukaHCbKUMU
napTHepamu 6yna ykiageHa nepLia B ic-
Topil knTancbkux 3MI iHBecTULiMHa yroga:
y 2008 poui megiarpyna Anhui Daily Press
Group (npoBiHuUisi AHbxoit, KHP) oronocu-
na npo yrogy 3 nisgeHHoadbpuKaHCbKOIO
Mallard South Africa Media Group i npo
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CTBOPEHHS Cri/IbHOI koMMaHii Xin'an Media
Co., Ltd. 3arasnom, HanpuKiHLi nepLoro
aecatnnitra XXI cT. akTuUBi3yBaBCs 30B-
HILLHIN BEKTOP MefiiHOro po3BMUTKY: rpyna
HanbINbLUMX KNTAaNCbKNX Meia noyana
BKNajaTu pecypcu st pO3LUMPEHHS npu-
CYTHOCTI B CBiTOBOMY iH(OpMaLitHOMY
NPOCTOPI Ta PO3NOBCIOAXKEHHS OPilinHOT
nosuuii ypagy.

MNopsg 3 pO3LUMPEHHAM BAACHOMO BNMBY
Ha 3aKOpAOHHY ayauTopito, dopMyBaHHSA
CMPUATIIMBOIO 30BHILLHBOIO iMiZKY, iIHPOp-
MaLinHa nonitTnka Kutaro cnpsiMoBaHa Ha
HeWTpaniszauito HebaXxaHNX MOCUNIB 3 6OKY
3axiHMX MOBHUX Kopriopauii, siki oTpuMa-
nn poctyn Ao megiapuHky KHP i 3gincHio-
FOTb KyNIbTYPHO-iHPOpMaLiiHy eKCnaHcito
AIK eleMeHT «M'siIKoro yaapy» no Kutato.
3HauHOo Mipoto Taka notpeba NosiICHIOE
i JOCUTb YXXOPCTKY AepXaBHy NOMITUKY B ra-
ny3i 3acob6iB MacoBoi iHhopMalLii, i peani-
3aLiko KOHLenUii «M'ssKoi CUNn» B 30BHiLL-
HbOMY MOBJIEHHI, | MparHeHHsi 36epertu
KYNIbTYPHO-ICTOPUYHY iIEHTUYHICTb, iHOp-
MaLiiH1 cyBepeHITeT B ymMoBax riob6ani-
3aLil KOMyHiKaLiHoro npocTopy: «Y lMekiHi
He NMPUXOBYHOT, L0 PO3rnsifatoTb Crpobu
3axoay NpULLENUTN KUTANCbKOMY HaceneH-
HIO CBOIO i1€0I0rit0, IK LIMHIYHE rparHeH-
Hs1 nocnabutn KHP, nigipeat MopanbHo-
NoNiTUYHY €AHICTb cycninbcTBa — 06'e-
HYIOUY CUTy KUTaCbKOro NaTpioTusmy»
(TopsivHa, 2012, ¢.105).

3 1941 poky B perioHi 3aicHioe ai-
ANbHICTb 6pUTaAHCbKa Kopnopadis BBC,
LeHTpanbHUI ogdic AKOT cnovaTKy 3Haxo-
anBca B FOHKOHSI. 3apas gie Takox 6topo
B [NekiHi. OgHak, Hanpukniaj, NpoTAromM
1994-2000 pp. moBneHHst BBC World 6yno
NpakTUYHO HeAOCTYNHe KUTanuCbKin ay-
antopil (peakuis ypaay Ha ynepemKeHe
BWUCBIT/IEHHS MOAiM B KpaiHi).

B 1994 poui 6yno BBeieHO 3a60pPOHY Ha
BUKOPUCTaHHS iHO3eMHOro Kanitany y ¢i-
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HaHCYyBaHHi KuTancbknx megia. Bectyn KHP
no CiToBol opraHisadu,ii Toprieni, 3 0qHOro
60Ky, BigKpuno ans kutancbkux 3MI Be-
NNYE3HNIA MiXKHAPOAHUIN MefliapuHOK, 3 iH-
Loro — nocTtaBuna ix B YMOBU HE3BUYHOT
KOHKYpeHLUil. 3apas nposigHi 3MI 3axoay
(BBC, New York Times, Financial Times,
The Economist Ta iH.) MaloTb Bepcil KuTau-
CbKoto MoBoto. Monpu ue, 6nn3bko 90 %
Tenenepegad, PinbMiB Ta peknamMmHoi Npo-
Aykuii Bupobnsatotbes B KHP, wo 3amyLye
KUTaNCbKMX eKCnepTiB BiAKPUTO rOBOPUTU
npo Npo6sieMn pPisBHOMaHITHOCTi KOHTEH-
Ty i CTBOpPEHHSI iMigykeBoro, 6peHa0BOro
npoaykTy. Taka cuTyauis He f03BONSAE
KUTaCbKUM Mefia peanisoByBaTu CBil
noTeHLian B AKOCTi «eKcnopTepa KynbTyp-
HUX LiIHHOCTeN», afanToBaHWX 40 3anuTiB
3aKOpAOHHOT ayguTopi.

BucHoBku

TakuM YMHOM, iHpopMaLiAHMI Npo-
cTip Kutato y B3aemMofil 3i CBiTOBUM
iHpopMaLihiHUM NPOCTOPOM MOXHa
cxapaKTepuayBaTu NOHATTAM «KOHTP-
ONlIbOBaHOI iHhOopMaUiNnHOT BigKpPUTO-
CTi», WO nepeabayvyae 3HaUYHUI CTYNiHb
KOHTPOJO HaLioHanbHOI Mefiacucre-
MU | BILHOCHY aBTOHOMItO 30BHIiLLHbOIO
BeKTopa AianbHOCTi Mac-megia. CyyacHi
KUTanCbKi aBTOpW 3BepTaloTb yBary Ha
TpaHchopmauito 3MI, sika BiadbyBaeTb-
CAl B eKOHOMIYHUX yMOBaX, WO 3MiHIO-
toTbCq, Y AKUX «3MI MOXYTb He Tifibku
rpaTu anosorivyHy posib, PO3'ACHIOKOYN
i KOMEHTYIOUN HOBI iICTOPUYHI pilleHHA
yeproBoro 313y, NeHymy naprii, ane
TaKO0X NMOBMWHHI CTaTu TBOPLIEM HOBUX CO-
LianbHUX BiZHOCWH, 6YTU HEATPaNbHUMU
00 NPUAHATUX KEPIBHUMU CTPYKTypamu
pilleHb, @ B NepcneKTUBi HaBiTb cTaTn
OMOHEHTOM BJian Npu NPURHATTI BaX-
JINBUX 3arasjibHOHaLiOHalIbHUX pPilleHb»
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(CroustoaHb, 2008, ¢.326). BktoueHHs
B rno6asnibHUin MegianpocTip nepeabayae
36epeXKeHHs HalioHanbHoI cneyundikm Ta
UMBINi3auinHOl ieHTUYHOCTI. 3 OHO-
ro 60Ky, MekiH [OTPUMYETbCS NONITUKHU
MaKCUMarnbHOI y4acTi fepxaBu y BU3Ha-
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HanpsMKiB pO3BUTKY HaLioHanbHUX 3Ml,
dinbTpayil iHTEPHET-KOHTEHTY. 3 iHLWO-
ro 60Ky, Taka NoniTuka He NPU3BOAUTb
[0 MOBHOI BiACYTHOCTI anbTepHaTUBHOI
iHpopMaLii, [,0 3HMKEHHSA 3arajibHOro
piBHA npodecioHaniamy B poboTi Xyp-

HanicTCbKOI CNiNbHOTW.
© lNepeknapg yKpaiHCbKOO MOBOH
0. B. bespyuka

YyeHHi 3MicTy Megiacdepu, NpiOpUTETHMUX
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AHHOTauusa

Ljenb nccnegosaHms — yctaHoBneHune cneundukm nibopmMaumoHHomn nonutukm Kutaa (KHP) B koHTekcTe
NPUHLMMNOB BHYTPEHHEr0 KOHTPOA U BHELLHe aBTOHOMUW. MeTogonorus ucciefoBaHus nNpeacTaBnieHa
acneKTHbIM, KOHLEeNTyanbHbIM, MPOLECCHbIM W MNPOrHOCTMYECKUM noaxoaamu. Hay4yHass HOBU3Ha
uccnefoBaHMA 3aK/lOYaAeTCA B YCTaHOBJIEHUMM OCOGeHHOCTeN MHGOPMaLUMoHHoW cTpaternn Kutas
KaK aneMeHTa MONIMTUKN «MSITKON CUIbl», MHCTPYMeHTa (OPMUPOBAHUA MOJIOXKUTENIbHOTO BHELUHEro
umngxa KHP, pecypca nopfep)xaHusi CTabuiIbHOCTU coumanbHOWM cucTeMbl. lNpakTuyeckoe 3HayeHue
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uccnefoBaHusi  06YCNOBNEHO BO3MOXHOCTbHO  MPUMEHEHWs ero pe3ynbTaToB B UHTepecax
COBEPLUEHCTBOBAHMUSA HaLWOHasNbHbIX Mogene UHHOPMALMOHHON MONUTUKU. BbiBoAbl. PacCMOTpEHDI
XapaKTepucTuku MeauiiHoro auanora Kutas ¢ rocypapctBamu 3anaja, HampaBfieHHONO Ha 3KCMopT
KYNIbTYPHbIX LIEHHOCTEW, BbIsiIBNIeHbl TeHAEHUMUM B OTHOWeHuAXx Bnactv u CMW. BbisBneHo, 4To
UWHPOpPMaLMOHHOe npocTpaHCTBO KuTass BO B3auMOAENCTBMM C MUPOBbIM  UHOOPMAaLMOHHbBIM
NMPOCTPAaHCTBOM  MOXHO  OXapakTepu3oBaTb MOHSATUEM  «KOHTPONUPYeEMOW  MHGMOPMALIMOHHOM
OTKPbITOCTW», NpeAycMaTpuBatoLLlee 3HAYMTENIbHYIO CTEMeHb KOHTPOJISt HALWMOHaNbHOW MeAnacucTeMbl
M OTHOCUTESIbHYHO aBTOHOMMIO BHELLHEro BEKTOPa AesiTe/IbHOCTU Macc-Meauna.

KnioueBbie cnoea: Kutait (KHP); Mmeamacuctema; MHdpopMaLmoHHas nonutuka; CMU; «<Msarkasi cunax; UMmnax
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Abstract

The purpose of this research is to establish the specifics of China's information policy (PRC) in the context of
the principles of internal control and external autonomy. The research methodology is presented by aspect,
conceptual, process and prognostic approaches. The scientific novelty of the study is to establish the features
of China’s information strategy as an element of “soft power” policy, a tool for forming a positive external
image of China, a resource for maintaining the stability of the social system. The practical significance of the
obtained results is due to the possibility of their application in the interests of improving national models of
information policy. Conclusions. The characteristics of China’s media dialogue with Western countries, aimed
at the export of cultural values, are considered, the tendencies in the relations between the authorities and
the media are revealed. It was found that China’s information space in interaction with the world information
space can be characterized by the concept of “controlled information openness”, which implies a significant
degree of control of the national media system and the relative autonomy of the external vector of mass media.
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Abstract

The purpose of this article is to study the historical and cultural factors of the
emergence, formation, and development of the brilliant personality of Sergei
Paradzhanov through the lens of his life and creative path, to analyze the
role of Ukraine in becoming an outstanding film director, his contribution to
Ukrainian and world cinema. The research methodology is to apply historical,
cultural, empirical, general-logical methods for the analysis of creativity
and social activity of S. Paradzhanov. The scientific novelty of the work lies
in a comprehensive study of the various stages of biography and creative
achievements, the public activity of S. Paradzhanov, his contribution to the
revival of Ukrainian poetic cinema. Conclusions. The work clearly sets out
the biographical accents of Sergei Paradzhanov’s life, explores the formation
of pro-Ukrainian aesthetics and worldview of the Master, his public position,
details his creative achievements, the influence of his work on the modern
generation of cinematographers. The creativity of S. Paradzhanov opened the
floodgates of national consciousness, made the contribution to the revival of
lost traditions, raised the importance of each person to a new level.

Harmash, Yu. and Priadko, 0. (2020). Research of historical and cultural factors of S. Paradzhanov's creative
work. Bulletin of Kyiv National University of Culture and Arts. Series in Audiovisual Arts and Production, 3(2),

pp.237-244.

Problem Statement

and popular publications, monographs,
documentaries and feature films were

For decades, the phenomenon of Serhii
Paradzhanov has been striking the
imagination of the cultural community of
different continents. Hundreds of articles
printed in dozens of languages in scientific
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devoted to his cinematography. According
to the results of numerous researches, the
creativity formation of the great cinema
master and his connection with Ukraine is
considered.
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Recent research
and publications analysis

Ukrainian film expert Yurii Morozov (2013),
in the carefully laid out collection “The
Screen World of Serhii Parajanov”, made
the first attempt to bring together at least
part of this worldwide “parajainian”.

In 2014, the “Kyiv-Mohyla Academy”
Publishing House and the Editorial office
of “Cinema-Theater” Magazine released
a selection of articles and archival
documents dedicated to his ninetieth
anniversary, which covered the complicated,
sometimes dramatic, partly refined
scientific, sometimes purely everyday-life
discourse of Serhii Parajanov. This study
shows that Parajanov was able to turn
his own life into a complete artefact that
could compete with his own works. The
director’'s contemporaries well remember
how powerful was his influence on everyone
he communicated to. The “Parajanov
Phenomenon” can be traced on almost
every page of this work (Briukhovetska
ed., 2014).

Incredible character traits, lessons of
kindness, generosity, his will and desire
to help not only relatives but also strangers
to him, have left indelible memories in the
hearts and souls of many Ukrainians for
life (Harmash, 2017).

Purpose of the article

The purpose of the work is to study
the historical and cultural factors of the
emergence, formation, and development
of the brilliant personality of Serhii
Paradzhanov through the lens of his life
and creative path, to analyze the role of
Ukraine in becoming an outstanding film
director, his contribution to Ukrainian and
world cinema.
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Main research material

An outstanding film director Serhii
Parajanov, an Armenian by nationality,
was born and lived in Georgia, studied
in Moscow, created his masterpieces in
Ukraine, Georgia and Armenia. By right, he
can be called an international filmmaker.
Ukrainian literature, Georgian and Armenian
epos, history, culture and art of the people
of these countries, which had a tremendous
influence on his work were close and dear
to him. But it was Ukraine that played a key
role in the artistic biography of the Master.
And Parajanov himself for many years had
an impact on Ukrainian cinema. At the
opening of the exhibition of his works of art
on January 15, 1988, in Yerevan, Parajanov
said: “Everyone knows that | have three
homelands. | was born in Georgia, worked
in Ukraine and am going to die in Armenia”
(Zahrebelnyi, 2011).

In 1945, Serhii Parajanov left his native
Tbilisi for Moscow and became, at first,
a student of the conservatory, and since
1946, a student of the directing faculty
of VGIK (Russian State University of
Cinematography). His first teacher of
mastery of directing was the prominent
Ukrainian film director Igor Savchenko, the
creator of the monumental heroic drama film
“Bogdan Khmelnitsky”, which was released
on cinema screens in 1941. It was Ihor
Savchenko who obtained the retrial of the
first criminal case fabricated in 1948 against
Serhii Parajanoyv, according to which he was
sentenced for 5 years at a closed meeting
of the Military Tribunal of the Ministry of
Internal Affairs of the Georgian SSR. The
intercession of I. Savchenko led to the fact
that after consideration of the cassation
appeal by the Military Collegium of the
Supreme Court of the USSR, young Parajanov
was acquitted and released.
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In the same year, S. Parajanoyv, as
|. Savchenko’s assistant, worked in the
documentary-historical epic film “The Third
Impact” (awarded the State Prize) at the
Kyiv feature film studio.

S. Parajanov and other students of
I. Savchenko after the death of their
teacher in 1950 took part in finalizing the
last work of Ukrainian director - film “Taras
Shevchenko”, where Serhii Bondarchuk
played the main role. In 1952, this film
of Savchenko received the highest State
award, and S. Bondarchuk became its
laureate. The film was shot in Russian and
Ukrainian languages in different takes. That
is, two full-length films were made, in two
languages, but not dubbing of any version.
Parajanov himself in the same year directs
his graduation work already under the
guidance of the internationally recognized
Ukrainian director Olexandr Dovzhenko.
The creativity of the director-poet, poetic
cinema of Ukraine will leave a mark in the
soul of Parajanov for life and play a decisive
role in his creative manner, in the form and
style of his films.

After successfully defending his
graduation work in Moscow, Parajanov
receives a referral to Ukraine, to the Kyiv
feature film studio. Immediately after
arriving at the film studio, he was attached
and seconded to the “Maksimka” film crew
as an assistant to film director Vladimir
Brown.

Two years later, he had already shot his
first full-length work “Andriesh” which
repeated the plot of his graduation work.
From 1957 to 1962, in Kyiv Parajanov shot
documentaries “Dumka”, “Natalia Uzhviy”,
“Golden Hands”, devoted to Ukrainian
themes, as well as feature films “The First
Guy”, “Ukrainian Rhapsody” and “A Flower
on a Stone” (Kapelhorodska, Hlushchenko,
and Synko, 2004).
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In Kyiv, Parajanov meets his future wife -
Svetlana Shcherbatyuk, Ukrainian. In 1955,
they officially registered their marriage, they
have a son, Suren, who now lives in Kyiv.
Despite the fact that they filed for divorce
in 1961, Svetlana and Serhii continued to
maintain close relations for the rest of their
lives.

At this time, Parajanov arranges a kind of
intellectual salon at home, where there are
debates about art, there are discussions
about domestic and foreign films that are
not available at a wide release. From this
moment, the young director, again, falls
under the scope of “competent authorities”.
It's the turbulent’60s, a kind of political
thaw. Just at that time, Serhii Parajanov,
impressed by the work of the classic of
Ukrainian literature Mikhailo Kotsiubynskyi,
everyday life, ethnography, song and culture
of the Ukrainian people, started to shoot
the film “Shadows of Forgotten Ancestors”.
And already in 1965, the film was released
in cinemas around the world.

The film “Shadows of Forgotten
Ancestors” marked the beginning of an
era of Ukrainian cinema. A famous Russian
actor was immediately approved for the
main role in the film by the studio’s artistic
council, but contrary to this decision,
Parajanov was not afraid to give the main
role to the little-known, for that moment,
Ukrainian actor lvan Mikolaichuk, who,
for many years, would become the
embodiment of the Ukrainian hero. As an
operator, he invites the young Yurii llienko.
For the main role Parajanov will approve
Larysa Kadochnikova, Yu. llienko’s wife.
Heorhii Yakutovych was the production
designer of the film. Mikolaychuk and
llienko will later become outstanding film
directors, ones of the founders of modern
Ukrainian cinema. The feature of the film
was in being released in the Ukrainian

Harmash, Yu., Priadko, O. Research of historical and cultural factors
of S. Paradzhanov's creative work
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language, without Russian dubbing -
a unique case for the USSR. A few decades
later, on February 27, 1991, the creators
of the movie “Shadows of Forgotten
Ancestors” were awarded the State Taras
Shevchenko Prize of the Ukrainian SSR.

The film became a model of the
“new Soviet wave”. It caused a furore
at international festivals, winning, in
particular, the prizes of the Venice, Rome,
Thessaloniki, All-Union film festivals, the
main prize of the International Film Festival
in Argentina in MardelPlata, dozens of other
international awards, prizes and diplomas
(24 grand Prix).

But while the “Shadows of Forgotten
Ancestors” continued to collect awards
abroad, things were going to get harder for
Serhii Parajanov in Ukraine.

It all started with the fact that on
September 4, 1965, Ivan Dziuba together
with other Sixtiers, such as journalist
Vyacheslav Chernovil and poet Vasily Stus,
at the premiere of the film “Shadows of
Forgotten Ancestors” in “Ukraine” cinema
in Kyiv, openly protested against the
authorities’ policies, against the charges
and arrests of representatives of the
Ukrainian intelligentsia.

Serhii Parajanov supported the demands
of Ukrainian dissidents. Moreover, he
signed a letter from lvan Dziuba against
“Russification” in the Ukrainian SSR,
which was sent to the Central Committee
of the Communist Party of Ukraine. The
production of Parajanov’s film “Kyiv
Frescoes”, where he just wanted to shoot
Ivan Dziuba, was closed with the accusation
of the director himself of a mystical-
subjective attitude to reality. Parajanov
invites a young cinematographer, a
Ukrainian Alexander Antipenko to shoot the
film “Kyiv Frescoes”, for whom screen test
for the film have become a graduation work
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at VGIK. Subsequently, he recommends him
as an operator to the Georgian film director
Tengiz Abuladze. The film “Prayer”, shot by
them, became a masterpiece of not only
Georgian but also world cinema.

Later, in April 1966, Parajanov left Ukraine
and began to work on the film “Sayat
Nova” (“Color of the Pomegranate”) in
Armenia. The creative team of the film also
included workers of the Ukrainian Olexandr
Dovzhenko film studio, including editor
Marfa Prokopenko, director of photography
Suren Shahbazyan, who lived, worked,
invented, taught students cinematography
in Ukraine.

In 1969, Parajanov returned to Kyiv.
He again turns to the work of Ukrainian
writer Mikhailo Kotsiubinskyi and tries
to shoot the film “Intermezzo” by his
autobiographical novel and own script.

By that time, his every step was already
traced by the Soviet intelligence services.
Parajanov’s criticism of the leadership of
the USSR, Soviet cultural policy, censorship
and judicial reprisals against Ukrainian
intelligentsia did not go unnoticed.
During one of the presentations in front
of creative youth in Minsk in 1971, KGB
agents recorded his speech and sent the
recorded tape to Moscow. Among other
things, Ukrainian intelligence services at
the same time reported on the director’s
friendship with dissidents and on attempts
to organize mass protests.

In December 1973, Parajanov was
arrested. On April 25, 1974, the court
sentenced him to five years in a maximum-
security camp. Among other trumped-
up charges, the phrase “for Ukrainian
nationalism” appears in a court order. The
director was transferred to Vinnytsia region,
to the Ladyzhin correctional colony.

In the meantime, not only Soviet but
also foreign artists acted in Parajanov
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defence, among whom were outstanding
film directors and actors. The Soviet
government ignored their requests. As
a result, the situation was saved by
Parajanov’s friend - Lilya Brik, to whom
Vladimir Mayakovsky himself dedicated
his poetry. Her sister’'s husband, French
writer Louis Aragon, at the request of Lilya
Brik, agreed to visit Moscow in 1977 and
accept the Order of Friendship of Peoples
from the Soviet leadership. At a meeting
with the head of the USSR L. Brezhnev,
Louis Aragon asked to release Parajanov.
As aresult, a year before the expiration of
the sentence, the director was released,
but it was forbidden for him to live in
Moscow, Leningrad, Yerevan and Kyiyv,
the city which has made him famous
as a national artist of Ukraine, but at
the same time played a fatal role in the
director’s life.

After his release, Serhii Parajanov lived in
Georgia, in Thilisi, repeatedly visited Kyiy,
where he began his creative life, where his
friends and colleagues in the art of cinema
lived. Serhii Parajanov made his first visit
to Kyiv a few weeks after returning from
the colony. He was writing the screenplay
“Swan Lake. Zone”, for which he was
awarded the Olexandr Dovzhenko Prize
“For the best contemporary literary script”.
Realizing that it will be impossible to make
this film himself, he gives it to his friend
and like-minded person, co-author of the
script Yuri llienko, who brings it to life. The
film was presented at the Cannes Film
Festival in 1990 and received two awards:
the FIPRESCI Prize and the Young Critics
Award. For one more time, the world learned
about Ukraine. Ukrainian film critics called
the film a parable about the person’s doom
without personal freedom in a country
of a totalitarian regime, in a country of
communist ideology and morality. Without
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exaggeration, it can be said that Sergei
Parajanov, being outside Ukraine, in Georgia,
made an invaluable contribution to the
treasury of achievements of the Ukrainian
cinema, to the liberation of Ukraine from
centuries of enslavement.

The last film of Serhii Parajanov “Ashik-
Kerib”, which was created together with
film director David Abashidze already
at the film studio “Georgia-Film”, was
highlighted at many world film festivals.
Parajanov, after the premiere of the
film “Ashik-Kerib” in 1988 in Kyiv, gave
an interview in the Ukrainian language,
which he was fluent in. At the end of the
conversation, he said that the time when
there will be no Ukrainian word, there
will be no Ukrainian song, there will be
no Ukrainian sun and there will be no
Ukrainian sunflower must not be permitted
(Briukhovetska, ed., 2014). His next film
“Confession” was never finished.

Serhii Parajanov revived Ukrainian poetic
cinema, the beginning of which was laid
in the 30s of the last century by Ukrainian
filmmakers, headed by prominent Olexandr
Dovzhenko. The work of S. Parajanov had
a huge impact on the creative path of
Ukrainian filmmakers, including primarily
Yuri llyenko, Leonid Osyka, Vasyl Illiashenko,
Boris Ivchenko, Ivan Mikolaichuk. In 1988,
film director Leonid Osyka shoots the
film “Sketches on Vrubel” at Olexandr
Dovzhenko film studio using the script
written by Sergei Parajanov.

Ukraine sacredly honours the memory of
the brilliant filmmaker: in 1990 he received
the honorary title of People’s Artist of
Ukraine, in 1991 he became the winner
of the highest creative award - the Taras
Shevchenko National Prize of Ukraine.
In 1992, a bronze memorial plaque with
a high-relief portrait of S. Parajanov was
erected in Kyiv above the entrance to

Harmash, Yu., Priadko, O. Research of historical and cultural factors
of S. Paradzhanov's creative work
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the left wing of the house at 1 Peremohy
Avenue. (sculptor N. P. Rapay, architect
L. M. Balzac). Here in apartment 58 lived
a filmmaker in 1962-1974. On the territory
of the National Film Studio of Feature Films
named after O. Dovzhenko (44 Peremohy
Avenue), near the first pavilion, in 1998
a monument to the great director was
erected. The majestic bronze architectural
and sculptural composition 3.5 m high is
located on a rectangular bronze pedestal
with a sacred inscription on a bronze
polished board. Three faceted columns
support the sculptural relief, in the
centre of which is a high-relief portrait of
S. Parajanov, which reproduces the features
of his appearance (thoughtful look, high
open forehead, short thick beard). Under
the high relief in the arch niches, you can
see busts of the main characters of the
film “Shadows of Forgotten Ancestors”
by Ivan and Annichka. At the back of
the sculptural part of the monument is
a woman in a medieval Armenian dress
and a boy in a long shirt — the characters of
the films “Pomegranate Color” and “Ashik
Carib”. The compositional construction
of the monument, created by the People’s
Artist of Ukraine, sculptor B. M. Mazur, is
designed for a round trip.

And today, the work of Serhii Parajanov, his
style, forms, cinematic imagery are reflected
in the films of young filmmakers of Ukraine,
including Serhii Masloboyshchikov, Oles
Sanin and others. Under the sign of the film
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AHoTauin

MeTta gocnigyeHHsa — [OCNIAXEHHA iICTOPUYHUX i KYNIbTYPHUX YNHHUKIB 3apoayKeHHs, GopMyBaHHA Ta
CTaHOBJEHHS reHianbHoi ocobucTocTi Cepris MNapagkaHoBa Yepes NpU3My Oro XXUTTEBOIO | TBOPYOTO LLNAXY;
aHania poni YkpaiHu B CTaHOBNEHHI BUAATHOrO KiHOpexucepa; BUSHaYeHHA MOro BHECKY B YKpalHCbKUI Ta
cBiTOBMI KiHemaTorpad. Merogonoris gocnigxeHHs 6a3yeTbCA Ha 3aCTOCYBaHHi iICTOPUKO-KYNbTYPHOTO,
eMMipMYHOro, 3arasibHOJIONYHOr0 METOAIB ANs aHani3y TBOPYOCTI Ta rpoOMaAChKoil gisnbHocTi C. MNapagykaHoBsa.
HaykoBa HOBM3Ha po60TUW NONsirae B TOMY, LLIO NPOBEAEHO KOMIMJIEKCHE AOCTiAXEHHS pisHMX eTaniB 6iorpadil
Ta TBOpYMX 3,06YTKiB, r(poMaZicbKoi AisnbHOcTi C. Mapag)aHoBa, KOro BKaay Y BipOmXEHHS YKPaiHCbKOro
NOETUYHOrO KiHO. BUCHOBKM. B po60Ti UiTKO po3cTaBneHi 6iorpadiyni akueHTH xuttsa Cepris MapagxaHoBa,
po3rnsiHyTo hopMyBaHHA NPOYKpaiHCbKOT eCTeTUKM i cBiTornagy MaincTpa, horo rpomMaastHcbKoi no3uii,
AeTaniaoBaHO Moro TBopYi 3406yTKM, BNIMB MOro TBOPYOCTI Ha CyvyacHe NoKONiHHA KiHemaTorpadicTis.
TBopuicTb C. lNMapagxaHoBa BigKpuia LWAK3KU HalioHanbHOT CaMOCBIAOMOCTI, cnipusna BigpoayKeHHIo
BTPayeHUX TpagmLin, NigHAMa Ha HOBUI piBeHb 3HAYYLLICTb KOXHOI TIOANHN.
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NCCNEAOBAHUE NCTOPUYECKUX
N KYJIbTYPHbIX ®PAKTOPOB TBOPYECTBA C. MAPAAXXAHOBA
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AHHOTauusa

Lenb wuccnegoBaHuss — UCCNefoOBaHWE WCTOPUYECKUX W KyNbTYpHbIX (DaKTOPOB 3apoXKAeHus,
hopMUpOBaHUS U CTaHOBMEHUSI TreHWanbHol nuyHocTu Ceprea [apagxaHoBa 4epe3 npusMy ero
YXM3HEHHOIO M TBOPYECKOrO MyTH; aHan13 ponv YKpauHbl B CTAaHOBIEHUM BblJalOLLErOCS KUHOPEXMUCCEPa;
M3yyeHWe ero BKNlada B YKpPauMHCKMA U MUPOBOW KuMHemaTorpad. Mertogonorusa uccnegoBaHus
OCHOBbIBAeTCA Ha MPUMEHEHUU WCTOPUKO-KYNbTYPHOrO, SMMMUPUYECKOro, O6LLENOrMYECKOrO METOA0B
ONA aHanu3a TBOpYECTBa M 06LecTBeHHOW fesTenbHocTu C. MapagxaHoBa. HayyHas HoBU3Ha paboThbl
3aKk/itoyaeTcsl B TOM, YTO MPOBEAEHO KOMMJIEKCHOE MUCCNefoBaHMe pasfiMyHbiX 3TanoB 6uorpadum
M TBOPYECKUX JOCTUXKEHUI, O6LLECTBEHHOW AenaTenbHocTM C. MNapafaHoBa, ero Bkaga B BO3POXAEHUE
YKPauHCKOro Mo3TUYecKoro KMHo. BbiBogbl. B paboTe 4eTKO paccTaBfieHbl 6uorpaduyeckme akueHTbl
»un3Hu Cepresi MNapagykaHoBa, pacCMOTPEHO HOPMUPOBaHME NPOYKPAUHCKOW 3CTETUKU U MUPOBO33PEHUSI
MacTepa, ero rpaxpgaHckon Mnosvuuu, LeTanusvMpoBaHO €ro TBOPYECKUE AOCTWXKEHUS, BIUSHWE €ero
TBOpPYECTBA Ha COBPEMEHHOE NMoKoNieHne KnHematorpaducToB. TBopyecTBo C. MapagyaHoBa OTKpbIIO
LWNO3bl  HALMOHANbHOrO CaMOCO3HaHUs,, CMNOCO6CTBOBANIO BO3POXAEHUIO YTpPayeHHbIX Tpaguuumi,
NOAHSI0 Ha HOBbI YPOBEHb 3HAYMMOCTb KaXK[,0ro YesloBeKa.
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ABTOpCbKUiI1 3agyM 6aKanaBpCcbKoro NpoekTy «Bisyanisauis»

ABTOPCbKUI 3alyM LibOro 6akanaBpcbkoro OTONPoeKTY NonsraB y NisHaHHi igel
AK ABULLA. Big Yoro 3anexuTb BUHUKHEHHS if€l, i WO BNANBaeE Ha SKiCTb 3agyMy. Tak
SIK B Cy4acCHOMY CBITi, Npy HaguLKy iHdopmauii i MucTelTBa ckagHo 6anaHcyBa-
TW. |, 3gaBanocs 6, npekpacHuWi yac, Wwob oTpuMyBaTu 6e3i4 3HaHb, ane GiNbLUiCTb
HexTytoTb UnM. Kpim Toro, Wwo s 6yay AocnifXKyBaTh HAapOAXKEHHS iael B MOi ronosi
y doTo cepii «Bigyanizauis», s MeHe fy>e BaXxxnuBi WNAXK il peanisadii. byay ue po-
6UTM METOAOM NiAroTOBKM pedepeHciB, rpadiyHUM YUHOM, CTBOPHOKOUM Konaxi. Tum
caMum, MigHiMaoumn NMTaHHA Npo Te, Wo GOTOXYAOXKHUK — Lie i intocTpaTop, pexucep,
ZleKkopaTop, MMCbMEHHUK, XYLOXHWK, KOIOpUCT, dinocod i T. A.
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dotorpadisa N2 1

«Pycanka»

Kamepa \ 06'ekTuB HanawTtyBaHHs:
Canon 650D \ 24mm | F2.5[1SO100|1/100 ¢
Sigma AF 24 mm /1.4 DG HSM Art.

Cxema cBiTna
[xepeno cBiTna 4nsa Kagpy: LeHHe CBITNO Bif BiKHa.

ABTopcbkuii 3agym doTtorpadii N2 1

Byna BuKopucTaHa LieHTpanbHa KOMMNo3uLisi No6yaoBM Kaapy. Takox BUKOPUCTa-
HO NPUIOM CUMETPIi, CTBOPIOKOYM CTATUKY Ta piBHOBary. AHanisyoun Kagp MOXHa
MOMITUTMU, LLLO MYyLLNIA pa3oM 3 BOJIOCCSIM YTBOPIOE S-NiHito (NiHA Kpacu), TUM caMyM
nornsapg rnsifgadya CKOHUEHTPOBAHWIA, a He BiNbHO rynsie no kagpy. Kagp noéypoeaHo
Ha KOHTpACTi NacTe/IbHO XO/I0AHOMO Ta NacTeIbHO TEM/Oro BiATiHKIB (611aKUTHUI (OH
Ta 6exxeBa LKipa). AKLWO po36upaTy BidyanbHO-KOMMNO3WLiiHY YaCTUHY Kazpy, To:

- HebecHo-6nakuTHUI Konip — yocobneHHs BOAY;

- Mywns — HaTAK Ha MOPCbKe LapCTBO — pycasika / MOPCbKi MeLLKaHLj;

- Bonoccs - cneuianbHO HaMoYeHe i MOKNageHe XBWUJIeH, o6 CTBOPUTHM acoLiaLito

MOPCbKUX XBWUJ1b;
- HamucTo — BiAMIHHO AONOBHIOE 3arasibHy eCTeTUKy Kaapy, i BUKNnKae acouiauir
3 giafeMaMu «KuTeniB MopiB» (B CBiTi haHTacTUKM);
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dotorpadis N22 «OKo»

Kamepa \ 06'ekTne
Canon 650D \
Canon Ef-s 24 mm /2.8 STM.

HanawTtyBaHHs:
i 24 mm | F4.5[1S0200]1/100¢
oy ) LA
Cxema cBiTna
s [bkepeno ceitna ans Kkagpy:
BUKOPUCTAHHSA pO3MiLLLeHOT 360Ky
namnu (namna HakasntoBaHHS).

ABTOpCbKUi 3agym poTtorpadii N2 2

Byna BukopucTaHa LeHTpasibHa KoMnosuuis nobyaoBu kagpy. binbwicTb naoLwi sai-
Mae 6inui ¢oH, a No LeHTPY po3MillieHe oKo. LieHTpanbHa KoMnosuLisi BUGY[0BYETbCS
cama cob6oto. MigkpecntoeTbes 3iHNLEI OKa (ToYKa), ika TPUMae Nornsg rnsagava.
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dotorpacisa N2 3 «lpynoBa 3iloMKa»

Kamepa \ 06'ekTne
Canon EOS 6D Mark Il \
Canon Ef-s 24-70 mm f/2.8 STM.

HanawTtyBaHHs:
24mm | F411SO 1001 1/800 ¢

Cxema cBiTna
[xepeno cBiTna ans kagpy:
paHKOBe CBIT/O.

ABTOpCbKUi 3agym oTorpadii N° 3

MobynoBa KOMMNO3WL,ii CTBOpEHa 3a OMOMOIOO NMOMOXEHHA Mogenen y kaapi. lonos-
HOO 3agayeto 6y10 CTBOPUTM LiNiCHICTb Y MOCTaBi Mogenei, LWo6 BOHU B3aeMogisinv
MiX coboto. Ha ogHOMyY Kaapi Tina Mogenei nepenniTaoTbCsi, TaKUM YMHOM MOMNsg,
TiNbKK AocnifXye Mofernen, ane He nae 3a Mexi kagpy. Ha agpyromy kagpi nosun Mo-
Jenen yTBOPIOKTb TPUKYTHMK, NOMAAA rNafada TakoX 30CepeyKeHNI y LEHTPI Kagpy.
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dotorpacpia N24 «CeTp»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 650D \ 24mMm|F2.8[1SO800]1/80¢
Canon Ef-S 24 mm /2.8 STM.

Cxema cBiTna
[Xepeno cBiTna fns Kagpy: BUKOpUCTaHHA 6OKOBOrO CBiT/Ia Bij, BiKHA.

ABTOpCbKuUii 3agym poTtorpadii N2 4

3amicTb POHy BUKOPUCTOBYBABCS CUHIiV CNOPTMBHMI MaT. byna winb Bgano sHATH
TEeMHe Ha TeMHOMY. ByB CTBOpeHwUiA akLIeHT 3a paxyHoK 3adap6oBaHux o4eir. Bukopu-
CTaHa LeHTpanbHa KOMMo3uuis nobynosu kaapy. Pyku Mmogeni fiiaroHanbHO BUXOAATb
3a MeXy Kajpy, CTBOPHOIOUM AMHAMIKY. 3a paxyHOK 3aMasibOBaHUX 04el 611akMTHOro
KONbopy, IKi BidyanbHO yTBOPIOIOTb ABi TOUKW, NOrnsag TpUMaeTbes y LeHTpi. CTBO-
peHUn 6anaHc MiX AMHAMIKOIO Ta CTaTUKOLO.
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dotorpacpisa N25, N26 «HattopmopT-abcTpaKuis»

Kamepa \ 06'ekTne
Canon 650D \
Canon EF 50 mm /1.8 STM.

J HanawTtyBaHHs:
®oto N° 5
50mm | F2.8[1SO100|1/15¢
®oto N° 6
50mm | F7.1[1SO100[1/40¢c

Cxema cBiTna

[xepeno cBiTna ans Kagpy: BAKOPUCTAHHS
GOKOBOrO0 JJAMMNOBOr0 OCBIT/IEHHS]

(namna HakantoBaHHs), a TakoX ByB 3afisHuiA
BiaOMBau Ans ekcnepumeHTy nobynosu
OCBITNEHHS Y Kaapi.

ABTopcbkui 3agym poTtorpadiit N 5, N2 6

Llet HaTrOpPMOPT — eKcrnepuMeHT. CBITNIOBI CXeMWU BUKOPUCTOBYBAsIUCSA MO-Pi3HOMY.
B pesiknx Bunagkax BUKOPUCTOBYBaNN A3epKasna ans BiabuBaHHsS cBiTna no BCil
MIOLLMHI, Ha AesKUX Kafpax BCbOro siMile CBiT/M0 Bif /laMMNu HakantoBaHHA. 3MoMKa
NpoBOAMIACh Ha LUTATKBI, 38 PaXyHOK AOBrOi BUTPUMKM, OCKINIbKU B NPUMILLEHHI 6yN0
TEMHO, a CBiT/a Bif n1amMnu HeJoCTaTHbLO.

Komnosauuin nobyaoBu kagpy yTBOpHOE CO60t0 TPUKYTHUK. Mornsg crokiHo pyxaeTbes
Nno LibOMY TPUKYTHUKY. [pUCYTHI AiaroHanbHi niHii, ane kagp No HaCTPOK CTaTUYHUN.
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dotorpadia N2 7 «Mapro»

Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon 650D \ 24 MM | F3.2]1SO 100 1/250 ¢
Canon Ef-S 24 mm /2.8 STM.

Cxema cBiTna
[Xepeno cBiTna fns Kagpy: LeHHE NicnsfobigHe OCBITNEHHS.

AsTopcbkuil 3agym doTorpadii N2 7
BukoHaHHs uiei poTorpadii ay>ke npocTe: 3eneHa cTiHa 6yaiBni, YepBOHE BONIOCCH,

CWHIN nnaLl. MakcumanbHO CTPUMaHO Ta CUMETPUYHO. BUKOpPUCTaHHSA LieHTpasibHOl
nobyaoBu KoMno3suuii kagpy. Hidoro 3aiBoro, HiYoro goaatu.
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dotorpacis N2 8 «TOANHHMK»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 6D \ 24mm | F2.8|1SO100]1/160¢
Canon Ef 24 mm f/2.8.

Cxema cBiTna
[xepeno cBiTna ans Kagpy: BUKOPUCTaHHS JEHHOTO Nicnso6igHboro CBiTna (macMypHa noroaa).

ABTOpCbKUii 3aaym oTorpadii N° 8

BukopucTaHHSA LeHTpanbHOT No6yaoBM KOMMNO3ULiT Kagpy, ke MOMITHO Maixe y BCixX
dhoTopoboTax. FOAMHHMK 3aMiCTb 06/1MYUsi CTBOPIOE YSIBHY TOUKY, IKa TPMMAae Nnornsag,
rnagava. Kagp cMMeTpuyHuiA, TOMY BPiBHOBAXXEHUN.

[ns cTBOpeHHs Takoi poTorpadii 6yn0 BUKOHAHO ABa 3HIMKM 3 OfHIel TOUKN. 1 3Hi-
MOK — MOfeJlb CTOITb 3 OMYLEHUMM PyKaMK, 2 3HIMOK — MofeNb TPMMae roAUHHUK
nepeg o65mMyyaMm.
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dotorpadisa N29 «LuBinizauis»

Kamepa \ 06'ekTuB
Canon 6D \
Canon Ef 24 mm f/2.8.

HanawTyBaHHS:
24 mm | F5.611SO 160 |
1/160 ¢

Cxema cBiTna
[xepeno cBiTna ans Kagpy: BUKOPUCTaHHS fieHHOro nicisio6igHboro ceiTna (macMypHa noroga).

ABTopcbkuii 3agym oTtorpadii N° 9

lnes 3B'A3aTu B OfHIN doTorpadii npob6aemMy ManeHbKoil IOAUHK, IKa BECb Yac
nepebyBae Mg, TMUCKOM BenuKoro micta. [na cTBopeHHs uiel doTorpadii Bukopu-
CTOBYBAaBCSA LUMPOKOKYTHUI 06'EKTUB, W06 MaKCMManbHO nepeaaTu npocrtip. dirypa
po3MiLleHa no LLeHTPY, CTBOPIOETLCA CUMETPUYHICTD.
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dotorpacis N2 10 «[liBYMHa Ta 3eneHb»

Kamepa \ 06'ekTuB HanawTtyBaHHA:
Olympus Mju-1\ 35mmM | F5.611S0200|1/160 ¢
35 mm f/3.5. Mniska: Kodak Color 200.

Cxema cBiTna
[bxepeno cBiTna Ans Kagpy: BUKOPUCTAHHSA A€HHOr0 nicnsiobifHboro cBiTna (macmMypHa noroga).

ABTOpCbKuii 3agym poTtorpadii N° 10

doTorpadisa BunoBHeHa Ha nniBky. byB NigroToBneHni 3eNeHNn OAAr, a TaKOX 3e-
NeHWI KapTOH, sikuiA cTBoptoBaB edekT Macku. Mogenb 6yna posmilleHa y npocTopi
3eJieHi, B 3esieHOMY oAsasi. [liBunHa Mana pyae Bosoccs A1 CTBOPEHHA KOHTPAcCTYy.
LleHTpanbHe po3MmilleHHA Mogeni y Kaapi — LeHTpasibHa komnosuuisa. Kagp cTBopeHui
Ha OCHOBI CUMeTPI.
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dotorpadia N2 11 «MeguTauis»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Olympus Mju-1\ 35mm | F2.8]1S0200|1/100 ¢
35 mm f/3.5. Mnieka: Kodak Color 200.

Cxema cBiTna
[xepeno cBiTna Ans Kafpy: BAKOPUCTaHHSA IEHHOTO MicnA06ifHbLOro CBITNa (MacMypHa noroja).

ABTOpCbKUi 3apym oTorpadii N2 11

BukopucTaHa fBo-LeHTpanbHa KoMno3suLisi no6yaosu kagpy. OKpiM Lboro, 6yB Bu-
KOpMCTaHWI NpuinoM BigasepkaneHHs. Potorpadis oTpumaHa LWnAXoM hOTOMOHTaXY,
noeHaBLIM [iBa Kaipy B 0AVH. TUM caM1M, CTBOPIOHOYM PO3MOBiAb. 306paXKeHHS Mo-
6yn0BaHe Ha KOHTPACTi XpOMAaTUYHOr0O Ta aXpOMaTUYHOrO KOJIbOpIB. Take NoeAHaHHS
KONbOpPiB BUKOPUCTOBYETHCA MHOK HanvacTiwwe. binum nigkpecneHo cTaH MeguTadii
Ta OUYULLEHHS, @ 3€N1IEHUM CTBOPEHO CMOKIW.
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ABTOpCbKUIN 3aayM 6aKkanaBpcbKoro gpoTonpoekTy «He NOB’A3aHi 3 XUTTAM»

ABTOPCbKMIA 3aZlyM LibOro 6akanaBpCbKoro GOTONPOEKTY NONAraB y AOCHIIAKEHHI,
wo Take poTonopTpeT i GOoTo-iMMNPECIOHI3M, BUAINTEHHI TX OCHOBHUX XYA0XXHbO-
CTUNbOBUX MPUIAOMIB Ta TEXHIYHMX OCOBMBOCTEN, Bidyanisauii BiguyTTa Ta novyTTs
nojen 3 posnagamMu ayTUCTUYHOIO CeKTpa 3a AoNoMOorowo Metodis doToMmncTeUTBa.
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dotorpacisa N2 1

«Miv BnacHuii noptpeT»

Kamepa \ 06'ekTus HanawTtyBaHHA:
Canon EOS 6D \ 135mm | F2.81S0 32001 1/100 ¢
TTX Soligor Tele-Auto 135 mm £/2.8.

Cxema cBiTna
[xepeno cBiTna ansa Kkagpy: nixrapuk TenedoHa.

ISSN 2617-2674 (Print), Honcharenko, M., Harmash, Yu., Poliakova, D.
ISSN 2617-4049 (Online)  Bachelor's photo project “Not related to the life”



BicHWK KWIBCEKOTO HaLlIOHANBHOMO YHIBEPCUTETY KYNLTYPU | MACTELTB.
Cepist: AynioBiayanbHe MUCTELITBO | BUPOOHMLITBO 2020+ 3(2) -+ ©.257-287

ABTOpCbKUI 3apyM poTorpadii N2 1

Mepwunm nopTpeToM y GOTONPOEKTI BUCTYMAE Mili BlaCHUI MOPTPET.

FeomeTpuyHi dirypu Ha ¢oTO 03HaYatoTb pPi3Hi PparMeHTH xapaKTepy NHOAUHMY,
sIKi pasoM BMOYAOBYIOTb €4MHE Ljifie — CYTHICTb. TaKoX posib BifirpatoTb came reo-
MEeTpUYHI Qirypu:

- KOJI0 He Mae Hi moyaTKy, Hi KiHLA Ta CNPMIAMAaETbCA SK LOCb 3aBepLUEHE;

- KBagpaT CUMBOJIi3ye CTabiNbHICTb Ta MPOCTOTY;

- TPUKYTHUK, OBEPHEHUI BEPLUMHOKO BropYy, HA3MBA€ETbCSl COHSAYHUM | CUMBONI3ye
XXUTTSA, BOFOHb. PIBHOCTOPOHHIN TPUKYTHUK — YONOBIYNIN 3HAK, COHAYHUIA CUMBOTI,
LLIO0 BUPAXKa€e rapMoHito i nparHeHHs Ao Bnagu. lNepeBepHYTUN TPUKYTHUK — XIHOUUIA
i MiCSIHHUI1 CUMBONK, BUpPaXKae MNIOAIOYICTb | 6OXXeCTBEHHY MUNICTb. MNepeciyHi Tpu-
KYTHUKM acoUitolOTbCA 3 CUHTE30M MPOTUIIEXHOCTEN;

- TPOX¥ NOXWMAWM eNiNcC acoLitETbLCA 3 AUHAMIKOIO, HaNopOM, NparHeHHsAM Briepeq,
i iIHHOBaALiINHICTIO;

- NPAMOKYTHUK CUMBONI3Yye HafiMHICTb i palioHanbHICTb.

LLym, wo npepcraBnenHnin Ha GoTo, CUMBONI3Ye CKNAAHICTb CIPUIAHATTSA | nepegadi
iHpopmaLii npo noguHy 3 PAC.

®oT0 BMKOHaHi YOpHO-6invMu, 60 Konip BigBoJiKaB 61 Bif OCHOBHOMO 3aJlyMy NMPOEKTY.

TakoX BaXXIMBUM € Nornsg Mogerni: Nornsag y kamepy CUMBOI3YE MPAMONIHINHICTD,
BHM3 Ta B6IK — CYMHIBHICTb, B CTOPOHY — Lii/IeCnpsiIMOBaHiCTb.

MepLu Hi>XX NpOBECTM 3OMKY, MOTPIBHO 6YNO Ai3HATUCA OCHOBHI pUCK XapaKTepy
NIOAMHWY, SIKi 6ynn BUsIBNeHi Haikpalye. Lle po6unoch 3a 4OMOMOrol CMOCTEPEXEHHS
3a MaHeporo NOBEJIHKM NIOANHW, aHasi3dy TeM6pY rosiocy Ta pUTMY FOBOPIHHS, Xe-
CTUKynsuieto.

Mepepn 3OMKOIO B apKyLLax KapToHy 6yno BMpisaHO reoMeTpUYHi Qirypu, siki cum-
BOJIi3yBanun pMCK XxapakTepy KOXHOMO y4acHMKa NpoeKTy. JIuctu 3 BupisaHnmm dpar-
MeHTaMu NpuKnaganuca Ao 061ny4s MOAENI, iKe NifCBivYyBanoch NixTapMkom abo
NlamMnoto, po3TalloBaHMMK GPOHTANbHO 0 06’eKTa 3NOMKM.
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dotorpacia N22

Kamepa \ 06'ekTuB
Canon EOS 6D \
Sigma 24-70 mm
/2.8 IF EX DG HSM.

HanawTyBaHHs:
70mm|F2.811SO800|1/320 ¢

Cxema cBiTna

[bxepeno cBiTna ans kagpy:
CcBiTNIOAI0iHA NaMna
Temnepatypoto 4500 K.

«OauH...
Iwe oguH...
A B cyMi ognHULSA»

ABTopcbkuil 3agym doTtorpadii N2 2

Mepuwoto nognHoto 3 PAC B pOTONPOEKTI MOXKHA NO6aYnTH YosioBika 3 HEMMOBIp-
HO [06pMMM OYMMa Ta cuBoto 6opogoto. Lie Bonogumup. Y Hboro giarHoctyBanu
cumMnToM Acneprepa y 4 poku. BiH Mae fiy)ke BUCOKUI iHTENEKT, AKNA MPOABAAETLCA
B ob6nacTi iHxeHepii.

Bonogumupa 3aBxau LikaBuIM TOYHI Hayku. Bupilunmtu HancknagHiwy sagauvy,
BUpaxyBaTu KBaZpaTHUIN KOPiHb CNPOEKTYBaTK NiTak — He npobnema. MNMpobnema
6yna nuwe B couianisauii, Sk i B 6araTbox iHWWX Ntogel 3 po3nagamMm ayTUCTUYHOMO
cnekTpa.

3 poKamu repoi nepLuoro 3HiMKy HaBUYMBCS pO3MisHaBaTu Ta iMiTyBaTW NOTPI6HI
Jii B neBHi cuTyauii. BiH B3sB c06i 3a NpaBUo aHanidyBaTu CLEeHapii crinkyBaHHs
i HaBUMBCA KoMitoBaTW NOBEAiHKY iHLLMX JTFoAeln, TUM CaMUM MPUXOBYHOUM CBIil fiiarHo3.
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dotorpacisa N2 3

Kamepa \ 06’ekTnB
Canon EOS 6D Mark II'\
Sigma 24-70 mm

/2.8 IF EX DG HSM.

HanawtyBaHHs:
70mm | F3.211S0 200 1/200 ¢

Cxema cBiTna
[xepeno cBiTna ana Kagpy: nixrapuk.

«f BigyyBaro cebe B nactyi»

ABTOpCbKuUi 3aaym oTorpadii N° 3

HacTynHuin repoit 3HIMKY WiCTHaAUATUPIYHUIA MuKunTa. B HbOro TakoX cMHAPOM
Acneprepy. Ane BiH Mae a6CoNOTHWIA cnyx. Moro ynio61eHnM 3aHATTAM € rpa Ha
ckpunui. MMkuTa MoXke rogMHaMu cToaTu 6ina nronitpa Ta rpaTu, 3adinaroum Hamno-
TaEMHiLLIi KYTOYKM AyLli ciyxadis.

Ane B MUKUTHK € npo6riemMa — Yyepe3 CEHCOpHe NepeHaBaHTaXeHHs B HbOro Tpanis-
HOTbCHl HEPBOBI 3pUBMU, AIKi BiH OMUCYE AAK NacTKy.
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dotorpadis N24

Kamepa \ 06'ekTnB
Canon EOS 6D Mark 11 \
Sigma 24-70 mm

/2.8 IF EX DG HSM.

HanawTyBaHHs:
55mM | F5.6[1SO 500 1/100 ¢

Cxema cBiTna
[xepeno cBiTna ans Kagpy: nixrapuk.

«HepBoBi 3puBn»

AeTopcbkuii 3agym doTtorpadii N° 4

TpeTiM Ta He MeHLU LiikaBuM € Irop. BiH € gyxe 3ai6HUM nporpamMictom. s NoguHmU
3 ayTU3MOM HepBOBI 3pMBM — Lie 3BMYHa cripaBa. [1519 0TOYY4YMX Lie MOXEe CTaTu LIOo-
KOM Ta NOTPSICIHHAM. ToMy NtoamM 3 posnagamm ayTUCTUYHOIO CrnekTpa Ta X 6/In3bKi
3HaloTb AKUM YMHOM MOBEPHYTUCH Ha 3EMIJTIO.

Ynto61eHo cnpaBoko ANsl HbOro € 36MpaHHsA KYGUKiB UM KOHCTpyKTopa Jlero. BiH
po6uTb Lie Ana TOro, Wo6 3acnoKoiTUCH Nif Yac HEPBOBOro 3puBY. BoHU 6yBatoTb
B HbOrO He 4acTo, ase 3'ABMAITLCS, KOJIM BAOMa MNepecyBatoTb pedi 3 MicLsa Ha MicLe,
ab0 SKLLO 3'BNSIETbCA IKacb HOBA Piy B AOMi.
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dotorpacisa N25

Kamepa \ 06’ekTnB
Canon EOS 6D Mark II'\
Sigma 24-70 mm

/2.8 IF EX DG HSM.

HanawtyBaHHs:
58 mm | F2.8[1SO 800 | 1/250 ¢

Cxema cBiTna
[xepeno cBiTna ana Kagpy: nixrapuk.

«5 XO4y KOHTaKTyBaTH
3i cBiTOM»

ABTOpCbKuUii 3agym poTtorpadii N° 5

HacTynHum repoem cTaB ABagUATUPIYHUA CTYAEHT aKTOPCbKOIMo YHIBEPCUTETY
MogecT.

MogecT ayxe 4acTo He po3yMie Npo Wo nae Moea. BiH He 3aBXau MOXe NiaTpu-
MaTu po3MOBY Ta He po3yMie apTiB. Anie KONu BiH Ha cLeHi — BiH BMBYae poni. Poni
3BMYANHUX NIOAEN.
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dotorpadis N26

Kamepa \ 06'ekTnB
Canon EOS 6D Mark 11 \
Sigma 24-70 mm

/2.8 IF EX DG HSM.

HanawTyBaHHs:
70mm | F3.811SO 1000 1/80 ¢

Cxema cBiTna
[xepeno cBiTna ans Kagpy: nixrapuk.

«Slk6M MeHi 3anpornoHyBanu
HapoaunTucs 6e3 ayTusmy,
516 He NorofiuBCS»

ABTOpCbKui 3agyMm oTtorpadii N2 6

Y cBiTi iCHye He ogHa NntogMHa 3 po3nagamMu ayTUCTUYHOMO CNeKTpa, sika NtobUTb
cebe, Ta NpUiMMae Takoto, sika BOHa €. BaguM He € BUK/tOYEHHAM. BiH BBaxae, Lo
ayTM3M — Lie He BMPOK, He XBOpo6a. A fivLIe iHLUWI CNOCi6 MUCNEHHS.
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dotorpacia N2 7

Kamepa \ 06’ekTnB
Canon EOS 6D \
Sigma 24-70 mm
/2.8 IF EX DG HSM.

HanawtyBaHHs:
70mMm | F2.811SO 1000 1/80c¢c

Cxema cBiTna
[xepeno cBiTna ana Kagpy: nixrapuk.

«[Mo4yTTA BCAKI IK KajlaMyTHa
BOZa MOPCbKa KOJINLLYTbCS
B AyLUi MOIi»

AsTopcbkuit 3agym doTorpadii N2 7

A piBunHa-nignitTok [ap’'a nparHe 3aBecTn pOMaHTUYHI BiAHOCKHW, ane wopasy
HaTMKAETbCA Ha HefoMiK coliaNbHUX 3HaHb. BOoHa KOXKeH feHb Yye, abo 6a4nTb, LU0
BCi HaBKOJ10 rOBOPSITb NPO NTF060B, KOXaHHS, METENUKIB B XXUBOTI, ane He po3yMitoTh,
LLIO caMi MOBMHHI BiAYyTH, K BUrNSAAE Lie NOYYTTS, AK MeTeSIMKM MOXYTb 3'ABUTUCS
B XXMBOTI, AKLLO iX He 3'icTn? IM Hemae 3 unm ioro NOPiBHATK, TaK SIK Y GiNbLIOCTI
BUNAaAKIB y Ntofen 3 posnagaMmn ayTUCTUYHUX CNEKTPIB BiACYTHA NPUXUIIBHICTb A0
iHWKX ntoaen.
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dotorpachia N2 8

«CaMOTHICTb, CIOKIM
Ta XOJI04HICTb PO3YyMy»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon EOS 6D \ 70mm|F3.211S032]1/100¢
Sigma 24-70 mm

f/2.8 IF EX DG HSM.

Cxema cBiTna
[Xepeno cBiTNa [Ns Kafpy: ranoreHHa namna noTyXxHicTio 55 BT.
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ABTOpCbKUi 3apyM oTorpadii N° 8

[ns peanisadii 3agyMy noTpi6HO 6yN10 3HAWTM Ta BUKOPUCTATKU PO36UTE CKIO TpU-
nnekc. LlikaBui1 30BHilLHIi BUrNA Mae Tpunsekc 3 ehekToM 6MTOro ckna (Tak 3BaHuii
«KOJIOTWIA Nig»). MNicna 3'eAHaHHA B €AMHY KOHCTPYKLiIO TPbOX LLAPIB CK/la CKIIeTh
3a 0MOMOroko creuianbHOI MONIMEPHOT MAIBKY, Aka He ae CKNYy po3nacTuca Ha
[pPi6Hi ynaMKu nig Yac MexaHi4yHOro NoWKOAXKEHHSA ckna (aBapiil, CUNbHOIO yaapy
TOLLO), CepeiHE 3arapToBaHe CKJI0 BAAPSETLCS B TOpeLb i po36MBaeTbcsi Ha 6e3niy
APIBHMX OCKOJIKIB, AIKi 3aNMLLaOTbCA Ha MicLi, 3aXXaTUMM MiXK ABOMaA LiIMMU CKlaMMu,
CTBOPIOKOYM NPU LiIbOMY XMMEPHUI «KPWXKaHUI» BisepyHOK. YacTille 3a BCe NOro Bu-
roTOBNSAIOTb A/191 aBTOMOGIine. MoTpibHUI 3HaMLWOBCA y aBTOMaCcTepHi. BoHo 6yno
NMLLE TPOXU HAAKOJIOTUM, ane AN Kafapy HeobxigHo 6yno po3éuTu noro Tak, Wob Ha
HbOMY 3'ABUBCS TOM caMuii epeKT «KOI0TOro NboAy». [1ns 3akpiniaeHHs ckna B No-
TPiIGHOMY MONOXEHHI, BAKOPUCTOBYBANUCh CreLiajibHi TpMMadi, BAroTOBJIEHI 3 MeTany.

Kapgp 6yB 3HATUI Ha BYNULi O NepPLUi roAnHI HOYi, KOSIM MiCTO 3aHYPIOETLCS B TULLYY
Ta LUiNIKOBUTY TEMPSBY.

OcBiT/OIOYMM NPUCTPOEM BUCTYNana rasioreHHa namna ($hapa MawmHm) NoTyx-
HicTto 55 BT. BcTaHOBneHa BoHa 6yna y IKOCTi KOHTPOBOIO CBiT/a, No3agy 1060B0ro
ckna. XXopcTKe KOHTPOBE CBIT/I0 NPOSIBMJIO CUITYET Ta TON CaMUI «KPUXKaHWUW» Bise-
PYHOK Ha n060BOMY CKJli.

KoHTpOBe OCBITNEHHS BUAINAE KOMMO3ULiIAHUA Ta CMUCNIOBUIA LEHTP Ta 3@ paxyHOK
3a/I0MJ/IEHHSA CBIiTNa Y TPILLUMHKaX, CTBOPIOE 3aMKHEHY KOMMO3WLitO.

CWHiIM Konip BHOCUTb NOYYTTA MAaCUBHOCTI, BiLICTOPOHEHOCTI, POTO CNpUNMaeTbCA
Tak, Hibu repoi 3aHypeHuUii rMM60KO B cebe. A TeMHa NsiMa HaBaHTaXye Kaap, Haja-
HOUM NPU3EMIIEHOCTI.

doTorpadia Burnagae yinicHoO, CMMCIOBUIA LLIeHTP po3TalloBaHMIM nocepeanHi kagpy,
TOMY KOMMO3MLit0 MOXHa BBaXaTu LIeHTpasibHO. AKLLO YyABUTU enemMeHTu hoTorpa-
®ii, AK NPUMITUBHI reoMeTpUYHI irypu, To M1 N06aYNMO, LLLO KOMO BMMUCAHE B LIEHTP
NMPAMOKYTHMKA — Lie CBIg4YMTb NPO CUMETPIO Ta CTaTUYHICTb Kaapy.

Ha ¢oTo npucyTHA 3aMKHEHa KOMMNO3ULisi: ACKpaBi NiHii TpilyMHa HAaBKO10 06MNY-
41, 3aMUKalOTbCA Yy Kono. NepuenTuBHI NiHIT HaNpaBAAKTb OKO rnsaava Bif, LeHTpY,
Y HanpsIMKY MiHiin Ta NOBepTaeTbCs B LEHTP.

3a paxyHOK iCKpaBUX BUrHYTUX NiHiA, KOMMO3uLis 3akpuTa. [epuenTusHi NiHil
HanpaBnsAOTb NOMNAA MO KOy, CNoYaTKy ANBAAYUCH HA CUATYeT, NOTIM OKO Cnigye 3a
NiHIAMK TPILLUH | 3HOB NOBEPTAETLCA A0 cunyeTa.
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dotorpacia N29

«Bigyaw; Big4yTTS, L0 HIXTO HE 3MOXKE
BPATYBATY, L0 TO6i HE MOXHa JOMOMOITU»

Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon EOS 6D \ ®oro N° 1 (nopTper)
Sigma 24-70 mm 53Mm | F2.8|1S0400]1/100 ¢
/2.8 IF EX DG HSM. ®oto N° 2 (pyka)

70mm|F2.8[1S0400|1/100c

Cxema cBiTna
[Kepeno cBiTna fns Kagpy: NigBOAHMIA NiXTapuK 3 3eNieHM hinbTpoM,
CBITNOBMI MOTIK sikoro AopieHtoe 1000 JIm.
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ABTOpCbKuUi 3aaymM oTorpadii N° 9

[ns peanisauii Liei inel Heo6XigHO 6YNO 3HANTU EMHICTb, B SIKY 6 BMICTUBCS BEJU-
Kui obcar Bogu. CnovaTtky niaHyBanocb BUKOPUCTOBYBATU akBapiyMm, B AKUMI 3Morna
6 yMICTUTUCA NOAMHA, ane TaK K BUFOTOBJIEHHA TaKOro akBapiymy CkajiHa Ta 06'eMHa
po6oTa — Ui Kagpu 3HiManucb y BaHHii KiMHaTi.

Xnoneupb 3aHyproBaBCA y BOAY NPOTArOM TPUALSATU XBUIMH. ACUCTEHT TPUMaB JlixTa-
pVK Mif, rofIoBOLO Ta PYKOK MOAENi Ta peryntoBaB HanpaseHicTb ceiTna. [1na Toro, wob
CBiTNO 6yno HanpaBfieHe Bropy, Ha rofioBy nixTapuka 6yna Hagita [-o6pasHa Tpy6ka.

BpaxoBytouu, Wwo ¢oTo BUKOHYBANoChb B CTUAI (DOTOIMMpPECioHi3My, 0611MY4s He
3HaxoauTbcs y 30Hi MP3[1.

3a paxyHOK 6in10ro Koibopy BaHHOI, ika MOKpWTa NPO30PUM G6/IMCKYYUM LLIAPOM NaKy,
Ta WiNnbHOCTI BOAW — CBITM0 PIBHOMIPHO PO3noBCoAXXyBanoch y Boai. dotorpadis
Mae BigKpuTy komno3auuito. MobynoBaHa Ha cuMeTpii. BigcyTHi giaroHanbHi niHii, Tomy
Kagp MOXKHa BBaXkaTh CTaTUYHUM.
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dotorpacis N2 10

«Crokis»
Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon EOS 6D \ 42mm | F7.111S0100]1/100 ¢

Sigma 24-70 mm
f/2.8 IF EX DG HSM.

Cxema cBiTna
[Xepeno cBiTna fns Kapy: 3MoMKa NpoBOAUNIACH 3 HATYPaNIbHUM OCBITNEHHSIM.

ABTOpcbKkuii 3agym poTtorpadii N° 10

[ns peanizauii 3agyMKn HeO6XiAHO 6yN0 KyNUTK 5 MeTpiB 3aXMCHOT NonieTUIeHo-
BOI NNiBKW, Ika BUKOPUCTOBYETLCS MNif YaC PeMOHTY A1 HAKPUTTS Me6niB. BoHa He
€ [ly>Xe BaXKKO Ta po3NiTaeTbCA HaBIiTb Bifl Nerkoro BiTpy. 3MoOMKa npoBoaunach
y noni 3a MictoM B cMT KynuHuui. CBiTnoBe pilleHHS — COHLe 3a MOAENIIIO, YTBOPIOE
KOHTPOBE OCBIT/IEHHS, CTBOPIOIOYN HEUITKUI CUNYET, 3a paxyHOK MNiBKX sika NpoCBi-
yyeTbcs. Komnosuuia kagpy — ¢oTo nobyfoBaHO 3a JOMOMOroH 3aKOHY 30J10TOM0
nepetuHy — cnipani ®iboHayyi. A TaKoX Ha CUMETPIi.
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dotorpacia N2 11

«BifICTOPOHEHICTb Bif CBITY, CAMOTHICTb»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon EOS 6D \ 24Mm|F5]1S0800|1/125¢
Sigma 24-70 mm

f/2.8 IF EX DG HSM.

Cxema cBiTna
[Xepeno cBiTna fns Kagpy: ranoreHoBa namna noTyXxHicTio 55 BT,
cBiTnoAiofHa namna TemnepaTypoto 4500 K.
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ABTOpCbKuii 3agym poTtorpadii N2 11

Llen kagp 3HiMaBCcs Maie Tak caMo, K i NepLnit — 3HATO Ha BYNULL O NepLlin
rOAMWHI HOYi, B MOBHIl TeMpsBi ANsi TOro, LWo6 He 6y10 NapasuTHOro OCBIT/NIEHHS. Ha
Tpumaui 6yno BCTaHOBIIEHE JIOGOBE CKJI0 TPUMIIEKC, B AKOMY 3a OMOMOIOKO raHTeni
Baroto 20 Kr, npo6uTa gipa. Tak sik ¢oTo3OMKa NPOBOANIACH BHOYI, OCHOBHUM [)Ke-
penom CBiT/1a € KOHTPOBE OCBIT/IEHHS rafloreHoBa Slamna NoTy>HicTio 55 BT — ¢dapa
MaluHU. A gns Toro, Wwo6 nigceBiTuTN 0651M44st Mogeni, BUKoOpUcTaHa cBiTnogiogHa
namna TemnepaTtypoto 4500 K, sfika 3akpinsieHa Ha 1060BOMY CKAli, Ta HanpaBfieHa
(hpoHTanbHO. KomMnosuuisi 3akpuTa 3aBAsKKU paMi — aipi B no6oBoMy ckiii. CMuUcnoBuii
Ta KOMMO3ULINHWUIA LLeHTp 06YMOBJIEHUI paMOtO Ta 3HAXOAUTbLCS NOocepeanHi Kaapy.
®0oTO BMKOHaHe B TEMHilt TOHaNbHOCTI, 4719 TOro, Wo6 nepegaTn caMoTHICTb Ta Bif-
CTOPOHEHICTb. AACcKpaBi NNsAMK, po3TalloBaHi B LEeHTPi Kagpy 3aTpMMYOTb Nornsj Ha
CMWCIIOBOMY LIEHTPI Ta BKa3ytoTb Ha rOJIOBHUIA 06'€KT Kaapy.
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dotorpacia N2 12

«Ha camori i3 co6oro»

Kamepa \ 06'ekTus HanawTtyBaHHA:
Canon EOS 6D \ 24 mm | F411S03200|1/125¢
Sigma 24-70 mm

/2.8 IF EX DG HSM.

Cxema cBiTna
[xepeno cBiTna ans Kagpy: HaTypanbHe BeYipHE OCBITNEHHS,
na3epHa ykaska.
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ABTOpCbKUI 3apayM oTorpadii N2 12

[nsi BTiNneHHs inei HeobxiaHO 6yNno CTBOPUTU CNIOPYLAXKEHHST 3 A3epKan. Ha aepeB’siHy
nianory, obMoTaHy Big6uBato4oto NniBKo, 6yB NPUKPYYEHWUI NIaCTUKOBUIA KapKac,
B SIKUI BCTaBNSINIMCA A3epkana. Bcboro ix 6yno BUKOPUCTaHO 8 WTYK. 3Bepxy A3epkan
BCTaHOBJIEHI AepeB'sHi TpMMadi, ki He gaBanu im BnacTu. [ns Toro, wo6 oTpumatu
Bipo06paXkeHHn 3i BCix A3epKar, BOHM MOBUHHI 6yTu BCTaHOBIeHi Nig kyTtoM 90 rpagycis
Ta nig oAHaKOBUM KYTOM BiJHOCHO ouH ofgHOro. 3hoMKa npoBoauniach BBevepi Ansd
CTBOPEHHSA MOXMYpOro HacTporo. CUHIN Konip foaae Kaapy Xono4HOCTi, CTPUMAHOCTI
Ta caMOTHOCTI. Mogenb posTalloBaHa B NpaBiilt YacTUHI KaZpy, 3a NpaBuIOM TPETUH.
TakoXX Ha HOTO NPUCYTHIN PUTM.
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dotorpacia N213

«Ha camori i3 co6oro»

Kamepa \ 06'ekTus HanawTtyBaHHs:
Canon EOS 6D \ 24 mm | F4]1S0 3200 1/200 ¢
Sigma 24-70 mm

/2.8 IF EX DG HSM.

Cxema cBiTna
[xepeno cBiTna ans Kagpy: HaTypanbHe BeYipHE OCBITNIEHHS.

ABTOpcbkui 3agym poTtorpadii N2 13

HaTypanbHe BeuipHE OCBITNEHHS.
Komnoswuuisi kagpy LieHTpanbHa, cTaTuyHa. lNobyaoBaHa Ha cMMeTpil.
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dotorpadisa N2 14

«CxoBaTu HerpuxoBaHe»

Kamepa \ 06’ckTne HanawTyBaHHs:
Canon EOS 6D \ ®oto N° 1 (kagp 1)
Sigma 24-70 mm 53mm | F2.8|1S0 4000 1/100c¢c
f/2.8 IF EX DG HSM. ®oto N° 2 (kagp 2)

53 mm | F2.811S02000|1/100 ¢
Cxema cBiTna
[Xepeno cBiTna fns Kafpy: HaTypasbHe OCBiTNeHHs. COHLe 3HAaX0ANNOCH B 3€HITI.
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ABTOpCbKuMi 3aayM PoTtorpadii N2 14

[ns BTineHHs igei HeobxiaHO 6yno CTBOPUTU CKNSTHUI 6oKC. Ha gepeB’siHy nignory,
06MOTaHy Bif6MBarO4orO NiBKOLO, 6YB NPUKPYYEHUI MIaCTUKOBUI KapKac, B KU
BCTaBSSIOCH CKJ10 TOBLUMHOIO 8 MM. BCboro ix 6yno BUKOpUCTaHO 5 WTyK. BcepeaunHy
6OKCY MOX/TMBO 6YN0 MNOTPaNUTK TiNIbKM BUMMarOUYM OfHY 3i CTOpiH 60Kcey. [lns Toro,
106 NoKasaTu MeXi cka 60Ky, BcepeuHy Hboro 6yno 3anylleHo AuM. 3MomMKa Ha
HaTypi 3 NPUPOAHUM CBIT/IOM. Yepes Te, Lo COHLe 3Haxo4u10Ch No3afy Ta CTBOpIO-
BasIo KOHTPOBE OCBITNIEHHS, AUM Ha doTorpadisx niacBivYeHO, 3aBAAKN YOMY BOHU
BMINAAaoTb 06'eMHMMU. POTO NOByA0BaHE HA CUMETPII. 3MICTOBHO BaXXINBI €/IEMEHTH
po3TalloBaHi 3a NpaBuIOM TpeTuH. Komnosuuia kaapy € BigkpuToro. Kagp € uinicHum
Ta UilbHUM. BCi KOMNOHEHTN B3aEMO/iOTb OMH 3 OAHUM.
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dotorpacpisa N2 15

«binb GeHikcy»

Kamepa \ 06'ekTnB HanawTyBaHHs:
Canon EOS 6D \ 53 mm|F2.8[1SO 1000]1/100¢
Sigma 24-70 mm

f/2.8 IF EX DG HSM.

Cxema cBiTna
[Xepeno cBiTna Ans Kagpy: HaTypasnbHe CYTIHKOBE OCBIT/IEHHS.

ABTOpcbKkuii 3agym poTtorpadii N2 15

Lna BTineHHs inel 3HaNZEeHO rinku, AKi CTBOPIOBanu BpaXeHHs rHisga ntaxa. Ana
TOro, W06 NoB'A3aTh Mogenb 3 06pa3oM (deHikey, ii 6yno o6cunaHo nonesiom. 3nom-
Ka npoBoAuMnach BBeYepi A5 CTBOPEHHS MOXMYpPOro HacTpor. PoTo NobyfoBaHoO 3a
KOMMNiIMEHTapHOK CXEMOK KOJTOPUCTUKN — TEMMM NoOMapaHyeBuin Ta XONOAHUIA CUHIN
CTBOPIOOTb KOHTPAcT. Mogenb posTalloBaHa B NiBil YaCTUHI Kaapy, 3a MpaBuiioM TPETUH
Ta cnipannto Qi6oHayui. 3aBASKM rinkam, ki po3TalloBaHi HaJ, MOAEN0, CTBOPHOETHCS
o06'eM Ta rnMnbuHa Kagpy. Takox Ha POTO NPUCYTHI KOHTPACT GopM, pO3MipiB.
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dotorpadis N2 16

# -

«3axJIMHYTUCSA eMOoLisSIMU»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon EOS 6D \ 48 Mm | F2.811S0400]1/125¢
Sigma 24-70 mm

f/2.8 IF EX DG HSM.

Cxema cBiTna
[xepeno cBiTna fns Kagpy: cBiTnodioaHa namMna TemMnepatypoto 4500 K.

ABTOpcbkui 3agym potorpadii N2 16

[lnsi CTBOpEHHSI Liboro Kagpy 6yno 3HainaeHo akBapiyMm, B SKu1iA 61 ymicTuiach ronoea
Mogeni. BiH 6yB HanoBHeHWIA BOAOO TPOXM GisbLUe HiXX HanonoBuHy. Makisxx Mogeni
po6unu B TENNIUX BiATIHKAX, AJ151 CTBOPEHHSI KOMMTIMEHTapHOI KOJIbOPOBOI CXEMU —
KOpaJsioBMI Ta CUHIN KONbOPKU — CTBOPIOIOTb KOHTPAcCT. [JogaTKOBUM OCBIT/IEHHAM BU-
cTynana citTnogiogHa namna temnepatypoto 4500 K, sika 6yna posTalioBaHa nig Kytom
45 rpagycis BigHocHO Mogeni. CHi Konip gogae Kaapy Xon0AHOCTI, KopanoBui Konip
NigKpecntoe CUHIN Ta CTBOPHOE KOHTpAcCT. KoMnosuuia kagpy LeHTpanbHa, BifkpuTa.
CMUCNOBUI LEHTP pO3TalLOBaHWUI B LEHTPI.
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dotorpacisa N2 17

«[Tepepoa)XeHHSs1 XUTTS»

Kamepa \ 06'ekTne HanawtyBaHHs:
Canon EOS 6D \ 39mm|F2.8[1S0400]1/160¢
Sigma 24-70 mm

/2.8 IF EX DG HSM.

Cxema cBiTna
[xepeno cBiTna 4na Kagpy: cBiTnoAioAHi namnu Temnepatypoto 6000 K.

ABTOpCbKUI 3apyM oTorpadii N2 17

Ha cTBOpeHHSs1 LIboro Kaapy He nilno 6araTto 4Yacy, ane nigrotoBka BUSiIBANACh JAOBONI
cknapgHoto. [1ns peanisauii 3agymy 36upanacsi epes’siHa Kopooka, ika 6yna HaroBHeHa CiHOM
Ta LUKap/Tynoto KypsumMX Ta rycaumx sieLb. Xo4a 3 opraHisaLiiHiM1 MOMeHTaMm Npo6ieM He
6y/10, Ta BUSIBUIOCb, LLLO (DOTO3IMOMKA AiTel — Lie 0COBMBUI BUA 3MOMOK. 3A0OMKa NPOBO-
Aunachb B KiMHaTi 3i cBiTnogiogHoo namnoto Temnepatypoto 6000 K, sika 6yna posTalloBaHa
napanenbHo Nignosi. )KOBTUI Konip CUMBONI3ye paficTb, COHLe Ta Teno. Mogenb posTaluo-
BaHa B LIEHTPasibHilii YacTuHi Kagpy. KoMnosuuis 3akpuTa 3a paxyHoK iELb, siki 06paMnsitoTb
rONOBHUI 06'eKT. TaKOX Ha hOTO NPUCYTHI KONbOPOBI NASIMW, SIKi € aKLeHTaMu B (oTo.
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dotorpacpisa N2 1

«XT0 MM € HacnpaBpgi?»

Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon 6D \ 35mMm | F5.6[1S0 1/800|1/160 ¢
Canon 35 mm f/1.4.

06pobka 306parkeHHs Cxema cBiTha
B Adobe Lightroom Classic CC: Ikepeno cBiTna gns kagpy:
* KaApyBaHHs JeHHe CBITJIO Bifj BiKHa.

* pefaryBaHHsi AICKpaBOCTi, TIHbOBUX 30H,
KOHTPACTHOCTI Ta HACMYEHOCTi
* KOJIbOPOKOPpEKLis
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ABTOpCbKUii 3apym oTorpadii N2 1

JlloanHa NpMHUKMNOBO BiAPISHSETLCS Bif TBApWH, HaNpuKiag, Mypax, 64xin abo
HaBiTb BULLUX MaBN. BiapisHAETbCA cBOEO pO3yMHiIcTHO. Lo 1e o3Hayvae? lo-
rnepLue, BCA NoBefiHKa TBApUHM 0BMEXYETbCS TUMU paMKaMMu, AiKi 3aiaHi BPOAXKEHOHO
iHCTUHKTUBHOIO MpOrpamMoto. AKLLO NPMPOAa i 3anuLinia BULMM TBapMHaM MOXJIMBICTb
AKOICb afanTUBHOI BapiaTUBHOCTI NOBeAiHKM, B TOMY YKCTi | nepefadi 3HaHb Big, 6inbLu
JlOCBilY€HMX OIHOMNEMIHHUKIB MEHLL IOCBifUeHUM, LSl CBOBOA BCE X [aneKko He
noBHa. 3asBuyYan, i BOHa 06MexXeHa paMKaMM iIHCTUHKTIB, LLLO BU3HaYatoTb, 30KPEMa,
Y KOO i YHOMY MOXHa BUUTUCS.

KaxxyTb, L0 f0NS KOXHOT NOAMHN HanucaHa Wwe A0 1T HapoaXXeHHs. | 3pocTatoun,
NIOLMHA XMBE SK MO CLieHapito, HE MakoyM 3MOIM LLOCb 3MiIHUTU B CBOEMY XUTTI. Ane
A1 BBaXkato, L0 KOXKEH caM MaiicTep CBOro ManbyTHboro. He MoykHa cnino goBipaTu
BCbOMY i NMBTYM 3a Tedieto. HaBiTb Hallcnabkilla NtogMHa 34aTHa [0 BENKUX MOABUIB.

XTO MU € HacrnpaBAi? XTo MUy € cnpaBxHiMu? LLle B AUTUHCTBI MU NOYMHAEMO HATS-
ryBaTu Ha ce6e Mackun, Mn opMyeMO OfMH abo Kinbka LWabfoHiB, oasiraeMo Ha cebe
AKMIACb «KamydsdK» i HOCUMO AOro BCe XXUTTA. Ham B LibOMy flonomarae poguHa, LWKona,
Apysi, Koneru, Ta n NpoCcTO NepecivHi Nau, 4acTo 30BCIM He3HanoMi. [1pu ubomMy MU
BipMMO B Te, WO Lie | € MU cnpaBxHi. [TocTynoBo AeHb 3a AHEM MU HOPMYEMO Cebe,
nignawToBYOYUCH MNif, YCTAHOBKU CYCMiNbCTBA B IKOMY XMBEMO. | HancyMHiLle npu
LibOMY, LLIO MM M4eMO Bif cebe cripaB)XHix Bce gani i gani, My 3abyBaemo, SKUMU Mu
€, MW BTpavyaeMo cebe, iHofi HasaBXaw. | uei HeBUANMUIA «KaMysiK» NPUpOCTae
[0 Hac.

IHOZi TpanAsieTbCA OMBO: MU B AIKMXOCb CUTYyaLiiX panToM CTUKAEMOCS 3 TUM, LU0
Te, LLIO MU €, e He MU. Lle HaB'A3aHe HaM KMMOCb i KOJIUCb, | MM HaBiTb He Nam’aATae-
MO TOYHO, KUM i Konn. | MM He 3aBXau nepebyBaeMo B TOMY CTaHi, LWo6 3iTKHYBLUUCb
3 TUM, XTO MU He €, 3pO3YMITH, XTO MU €. A KLLL0 HaBIiTb i 3pO3yMiEMO, panToBO YCBi-
ZAOMJIFOEMO Lie, TO HEMAE abCONKOTHO HiSIKMX rapaHTil, WO MU 34aTHi NPUIAHATH cebe
CMpPaBXHiX, MPUNHSTM Xo4a 6 SIKYCb YaCTUHKY cebe CrpaBXHbOro.

CyyacHui CBIT He 3aBXAW 34aTHUIN MPUNHATU HAC CripaBXHix. BiH NnpuimMe Tinbku
LLLOCb CMPaBXHE, WO NOMY BUTiAHO. BiH MOXKe NPUAHATYU TiNbKu Te, WO 34aTHe Nij
HbOro MignawToByBaTUCH, iHLUE, YNCTE | CBiT/NE, BiH 6€3 3BOMNiIKaHHS BUMJIOHE 3a 60pT
HaBaHTa)XXeHOro B iNHO30pHUIA CBIT NtoacTBa. [oTpibHO MaTh HEMMOBIPHY cuny Boi, LLLO6
YCBiZOMNIOKOYUM cebe, HEBUTiLHOMO LibOro NpUAYMaHOMY CBITY, 3a/IMLLMTUCH CMPABXHIM.
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«CaMoni3HaHH:»

Kamepa \ 06'ekTuB
Canon 6D\
Canon 35 mm f/1.4.

06pobka 306parkeHHs

B Adobe Lightroom Classic CC:

* pefaryBaHHsi ICKPaBOCTi, TIHbOBUX 30H
* KOJIbOPOKOpEKLif

HanawTyBaHHs:
35mMm|F411SO1/16011/80 ¢

Cxema cBiTna

[>xepeno cBiTna gna kagpy:

00'eKT 311OMKM 3HAXOANTHCS HABMPOTH
BiJ NPUPOAHOTO CBITNA.
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ABTOpCbKuUi 3agym poTtorpadii N2 2

XUTTS — Ue BULWMIA ceHC Ni3HaHHS caMoro cebe, NOLLYK CBOrO iCHYBaHHS — Le
AyXxoBHa Typ60Ta KOXHOT 0COBMCTOCTI. Halle XXUTTS Ay)Ke CXOXe Ha NOLOopOoX — Le
LUAX, SKUIA KOXHIN NIOAMHI CYyANNOCA NMPONTU Bif, HAPOOXKEHHSA A0 OCTaHHIX HIB CBOro
XUTTSA. JIlogMHa 3aBX AW NOBMHHA BNEBHEHO ATK BNepes y MaibyTHE, He 3YNMUHATUCS
Ha CBOEMY KOPOTKOMY LUAISAXY Ta 6eperax XXUTTEBUX MPOBSIeM.

JlroguHi BapTO HaconoAXKyBaTUCA MOMEHTaMM XXUTTA | NaM’aATaT, LLLO JIMLLE CNPaBXHi
NMoYyTTS 3p06NATHL HAC WacaMBUMK. KOXHi NtognHI BapTO HAaBYMTUCH BYTHM Wacnu-
BOH. A BMIiTU XXUTK, | € CEHC HALLIOIO XMUTTS, Lie 6aXKaHHs gapyBaTu fo06po iHWnM
nogsm, pobuTu WacnMBuMmM CBOIX 6nM3bKKx Ntogei. CaMonisHaHHA — Le BUBYEHHS
NOANHOIO CBOIX Pi3UYHUX | MCUXIYHUX OCOBNMBOCTEN, BUSIBNIEHHS BNACHUX iHTEpECiB
i CXMNbHOCTEN, OCMUCTIEHHSA cebe, AK OCOBUCTICTb.

AKLLO rOBOPUTM KOPOTKO i MPOCTO0 MOBOO, CaMOMi3HaHHA — L& Mi3HaHHSA CBOro
icTuHHOrO «f». A cnogiBatocs, WO Lie BU3HauYeHHs Ans Bac 6inbl 3po3ymMine. Beaxato,
LLLO NpoLecC MNi3HaHHS caMoro cebe BibLIOK MipOH 3A4iICHIOETHCA YCBIAOMIIEHO, HiX
HecBiAOMO. Afl)XXe caMOoMi3HaHHSA Bif6yBaeTbCsA Yepes KOHKPETHi pesynbTaTu, OLiH-
KM, OKpeMi obpasn caMoro cebe B pisHMX YMOBaX, @ TAKOX Yepes AYMKU OTOYYHOUYMX
nofen i nopiBHOBaHHA cebe 3 HUMW. HailuikaBile Te, WO NloAnHa MOXe OLiHIOBaTM
cebe fIK afileKBaTHO, TaK i HealeKBaTHO.

Oco6uCTicTb 3gaTHa CTBOPUTYM Takuil o6pas camoro cebe (i HaBiTb NOBIPUTU B HbO-
ro), AKMi B3arasi He BignoBigae AiicHoCTi, BHacnigok 4oro Big6yBatoTbcst KOHGIKTH
3 peanbHicTio. HangoCTynHilMM METOAOM CaMOri3HAHHS € CMOCTEPEXEHHS | Mi3HAHHSA
iHWKX nrogen. JItoanHi BNacTUBO faBaTu iHWIWM NIFOAAM XapaKTEPUCTUKM, 3'ACOBYBaTH
MOTMBM iX NoBeAiHKN. B pesynbTaTi Lboro NtoguHa nopiBHioe cebe 3 iHWNMM NHOLbMMU,
i Lie JO3BO/IAE 3HANTU CBOT BiAAMIHHOCTI BiJ HUX. AJeKBaTHa oLjiHKa camMoro cebe Ha-
BMaKu, NpM3BOANTb 40 6ifblU BAANOr0 NPUCTOCYBAHHS A0 CBITY A OTOYYHOUMX NHOAEN.
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dotorpacisa N2 3

«KapTuHa cBiTy»
Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon 6D \ (dpoTokonax e Adobe Photoshop)
Canon 35 mm f/1.4. ®oro N° 1 (nucts)

35mMM|F411S0250(1/100 ¢
®oro N° 2 (cmiTTA)
35mMm | F6.3[1S0200(1/100 ¢

06pobka 306parkeHHs Cxema cBiTha
B Adobe Lightroom Classic CC: [xepeno cBiTna gna Kagpy:
* pefaryBaHHs TiHbOBUX 30H 06'eKT 3WOMKM 3HAXOANTbCA
* KOJIbOPOKOpEKLIif Ha NPUPOSJHOMY OCBITJIEHHI.
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ABTOpCbKuUii 3agym poTtorpadii N° 3

KapTuHa cBiTy — Lie 306pa>keHHsI CBITY, IKe HE OOMEXEHe NuLLe KOCMOCOM. | Ha-
BiTb NpMpoaa 3 iCTOpPIElO B IX B3aEMOMNPOHUKHEHHI He BUYepnytoTb CBITY. «[1pn cnos.i
«KapTUHa» MU lyMaeMo MNepLL 3a BCe NPO 306paXKeHHs Yorocb. KapTuHa cBiTy 6yae
TOAi BiAMOBIAHO NOJIOTHOM CyLLOro B UinoMy. KapTuHa cBiTYy, ogHaK, roBOpUTb Mpo
6inblwe. M1 MaeMo Ha yBasi TYyT caM CBiT, camMe MOro, CyLLEe B Lii/IOMY, Ik BOHO CTae
BM3HaYaNbHUM A1 Hac... KapTuHa CBiTy, 03Haya€e TaKUM YMHOM He KapTuHY, Lo 306pa-
YKae CBIT, @ CBIT, KU PO3YMIETbCS Y CEHCi Takol KapTuHu... [le cnpaBa AoxoauTb A0
KapTWHM CBITY, TaM BUHOCUTbCS KapAuHasbHe pilleHHS CTOCOBHO CYLLOro B LLiIOMY.
ByTTs cyworo wykaroTb | 3HaxoAAaTb Y NpeAcTaBAeHHI CyLLOro.

BinbLwicTb 3 Hac, ke 6 Micue B XXUTTi MU He 3ailiMany, 3HaXoAUTbCS B HAWGINbLLOMY
CYM'AITTI, IKLLLO )X MU HEe Bif4yBaeMO LbOro CyM'sITTS, TO NPUHAMMHI MOBUHHI Big4yBa-
T, TOMY LLIO TUCK Pi3HUX CBITOBUX MOAIN | HEKOHTPOIbOBAHUX ICTOPUYHNX NPOLIECIB,
L0 Bi6yBatOTbCA HABKOMO HAC, LUTOBXAE Hac y BY3bKy KOJito, e 30Ha cBO6OAM CTae
BCe MeHLe i MeHLwe. OCKINIbKN KOXEH 3 Hac LWyKae BMXOAY 3 LibOro CyM'aTTS, Xxaocy
i HelwacTb, M1 MPUESHYEMOCSH A0 Pi3HUX NONITUYHUX i peniritHnx pyxis. Mu cnigyemo
3a IX BOXAAMU i CNogiBaeMOCS 3HAWTM PilLEHHSI YUCTTEHHMX MPOBIIEM, L0 OBTSXKYIOTb
Halle XuUTTa. Mu 3Haxogumocs B CYyM'ATTi, i TOMy MM HamMaraemMocs 3HalTu Koro-
Hebyab, XTO BMBIB 61 Hac 3 LLbOro CyM'AATTA i HelacTb. MeHi 3gaeTbces, Wo MU fvLle
3 BE/IMKUM HebaXkaHHSIM 3BEPTAEMOCS 10 caMuX cebe 3 TUM, LWo6 6e3nocepeHbo
JocnifxysaTu npo6nemMy. Ham noTpibeH XToChb, XTO AaCTb HaM FOTOBE PiLeHHS, HaM
noTpibHa cucteMa, dinocodis, rypy, BOXab, IKWi po3B’siXe Halli npo6nemu i npusseae
[0 BHYTPILLHbOIrO MUPY i CMOKOH0.
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dotorpacisa N24

«be33axucHicTb»

Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon 6D \ 35Mm|F3.5[1S0125|1/125¢
Canon 35 mm f/1.4.
06po6ka 306paXKeHHs
B Adobe Lightroom Classic CC: Cxema cBiTna
* pefaryBaHHs TiHbOBMX 30H, Ixepeno cBiTna ansa kagpy:

KOHTPACTHOCTI Ta HACMYeHOCTi JIEHHE CBITNO Bif] BiKHa.

* KOJIbOPOKOpEKLis
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ABTOpCbKuUii 3agym poTtorpadii N2 4

YABITb, WO BM aeTe ByIMLUAMU MICTa, B AKOMY aBCOSIFOTHO HEMAE XXOAHOT JIIOAUHW,
YKOAHOI MaLLUUHK, HIYOro XXMBOTrO, KPiM AMBOBUXXHOIO i 3aBXAM CMPaBXHbOro, 4ya0Bol
npupoau. Cnpobyite 3po6bUTH Lie BpaHL,i, KON CNUTb BenmyesHe MicTo. Mpu Lbomy
YAIBiTb, WO NHOAN He CNNSATh, a iX MPOCTO HeMae, 30BCiM HeMae. AK Bu cebe byaeTe
BiguyBaTN? BaXKO YABUTU, UM He TaK?

MpunénusHo Tak i BiguyBae cebe noanHa, sika NisHarouun cebe, HamaraeTbcs 6yTH
BipHOtO CcO6i cripaBXHiil. BoHa abcontoTHO 3axoBaHa B HE3PO3YMini AyMKM, 306paXxkeHi
3a JONOMOrot0 NakeTy, AKUI fornomMarae CTBOpPUTY CoppeanicTUYHMI 06pas, po3MUTUIA
Ta He TOYHWI. Pykun nigHaTi goropw, WO CUMBOi3ye 6e33aXUCHICTb Ta HeCTauy Cu
BMPBAaTUCS O4HOMY.
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dotorpacis N2 5

«Bip cebe AkHanpani»

Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon 6D \ 35mm|F13]1S0800|1/100¢
Canon 35 mm f/1.4.

06pobka 306parkeHHs Cxema cBiTha
B Adobe Lightroom Classic CC: [xepeno cBiTna gna Kagpy:
* KaApyBaHHs JeHHe CBITJIO Bifj BiKHa.

* pefaryBaHHsi AICKpaBOCTi, TIHbOBUX 30H,
KOHTPACTHOCTI Ta HACMYeHOCTi
* KOJIbOPOKOPEKLIif
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ABTOpCbKuii 3agym poTtorpadii N2 5

MisHaHHA cebe NOYNHAETHLCA B PaHHbOMY BiLli, KON AUTUHA Ma€e NEeBHi CXUTbHOCTI
[0 TOrO YM iHWOro 3aHATTA. CaMe MU CrpaB)XHi abCOIIOTHO He NOTPIGHI iCHYyHOYIN
cUCTeMI, icHYto4OoMy CBiTy. CucTeMa 60iTbCst Hac TakuX, TOMY L0 caMe TaKi, CrpaBXHi,
He cnniaYi, MM 34aTHi 6yieMO NO06a4YMTHN BCHO HABKOJTULLHIO BPEXHI0, MU BYAEMO 3[aTHI
BUWTUN 3 CUCTEMU | BMIHUTU LEN CBIT. | TOMY BUKOPUCTOBYETLCA KNAaCUYHUM Xif —
3ansikyBaHHSA i HaB'A3yBaHHSA, 60 Halla cUCTeMaA Hi B AKOMY pasi He Xxoye BTpayaTu
pabiB — cno)mnBauiB, SIKi XXMBYTb B CTpaxy i He3AaTHUX AymMaTu caMocCTiiHO. ToMy
i OTOPKHYBLUMCH [0 cebe, NtofnHa 6iXXNTD Bif cebe 3HOBY sIKHakAani, agXXe He KOXeH
30aTHUIA NPOMTY CBI LWINAX.

ISSN 2617-2674 (Print), KykopeHuyk, B., 'yTeBny, A Marictepckumin (hOTOMUCTELIbKIA MPOEKT
ISSN 2617-4049 (Online)  «CroppeaniHe Cy4acHOl AiliCHOCT: NOAUHOMIDHMA KOHTEKCT»



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2020 - 3(2) - pp.282-326

dotorpacis N26

£ )

«lMpoBuHa 3a BCe»

Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon 6D \ (cdboTokonax e Adobe Photoshop)
Canon 35 mm f/1.4. ®oro N° 1 (cmiTTA)

35mm|F9]ISO 100 1/200c
®orto N° 2 (xnonumk)
35mm | F4[1S0 5001 1/400c

06pobka 306parkeHHs Cxema cBiTha
B Adobe Lightroom Classic CC: Ixepeno cBiTna ansa kagpy:
* KajpyBaHHA JeHHe CBITJO.

* pefaryBaHHsi AICKpaBOCTi, TIHbOBUX 30H,
KOHTPACTHOCTI Ta HACMYEHOCTi
* KOJIbOPOKOpEKLif
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ABTOpCcbKuii 3agym poTtorpadii N2 6

JMTUHY NOCTIMHO 3a LWOChb CBapATb, iT Ail 3aCy4XYIOTbCS, HEraTUBHO MiAKPECIOHTLCS,
106 BMKIIMKATK MOYYTTS NPOBUHU. Bce Lie CynpoBOXYETLCA AKUMUCH 06pa3NnBUMM
C/loBaMM Ha afpecy caMoi AUTUHM abo il BYUMHKIB.

B pesynbTaTi y AUTUHM B rONoBi BCTAHOB/IIOETLCS NPOrpama, Lo BOHa BCEe POOUTb
He TakK, HernpaBuWbHO, MOraHo. BHacnigoK Yoro y Hei 3'ABNS€TbCA NOYYTTA NPOBUHM 3a
BCe, 3a CBOO NOBefiHKY i HaBiTb iCHyYBaHHSA. 3 UMM NOYYTTAM NPOBMHU Taka AUTUHA
pyxaeTbcs Aani no XUTTH.
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dotorpacpia N2 7

«JlyxoBHa Kpu3a»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 6D \ (cboTokonax e Adobe Photoshop)
Canon 35 mm /1.4, ®oro N° 1 (nucts)

35MM|F811SO 12501 1/60 ¢
®orto N° 2 (xnonumk)
35mm | F4]1S0 200 1/1600 c

06pobka 306parkeHHs Cxewma cBiTha
B Adobe Lightroom Classic CC: Ixepeno cBiTna pns Kagpy:
* KajpyBaHHs JI€HHe CBIT/IO BiJj BiKHa.

* pefaryBaHHS ICKpaBoCTi, TIHbOBUX 30H,
KOHTPACTHOCTI Ta HACMYEHOCTi
* KOJIbOPOKOPEKLif
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ABTOpCbKuUi 3agym PpoTtorpadii N© 7

CyuacHe ntocTBO nepebyBae B CTaHi AyXOBHOI Kpuaun. Kpusa Mae B CBOIli OCHOBI
BiAMOBY CYCNiNbCTBAa, NepLl 3a BCe, Bif TpaguLUiNnHUX LiHHOCTEN, Lo iCHYBanu CTONMIT-
TAMM i cnyryBanu gyXoBHUMM cKpinamu. BigbyBaeTbcsi nepetdopMyBaHHS CBiOMOCTI,
nepLu 3a BCe MOJIOAI 3rifHO 3 AYXOM CycnifibcTBa NOCTMOAepHI3My. BigszHauumo,
Lo npouec Len 6yB NOCTYNOBUM: 3 PO3BMTKOM CYCMNiNIbCTBa 3MiHIOBaNuUcs AesKi
LiHHOCTI Ta LiHHICHI OPiEHTUPMU, SIKi PerynooTb NOBEAIHKY i OKPEMUX iIHAMBIAYYMIB,
i rpyn ntogen. Tak, B aHTUYHY enoxy iHAMBIA, He BiLOKPeMIItOE cebe Bif couianbHOro
cepefloBHLLa, BiH YCBIfOMIIOE CBOK MPUHANEXHICTb A0 AepXXaBu i 6yye CBOE XUTTS,
OPIiEHTYHOUNCD Ha AOCATHEHHS cycninbHoro 6nara. byab-siki nogii, Wwo BigdyBatoTbCA
B CYCNiNbCTBI, € 3HaUYLMMM TIEI UM iHLLIOK Mipoto. Byab-Ake fiBULLE BUKOHYE CBOIO
posib i Hakagae BigbWUTOK Ha NoAanbLUNiA Xif | pO3BUTOK COLiyMy.
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dotorpachisa N2 8, N9
g“ T

«MatepianbHa 3aneXHicTb»

Kamepa \ 06'ckTne HanawTtyBaHHs:
Canon 6D \ (cboTokonax e Adobe Photoshop)
Canon 35 mm /1.4, ®oro N° 1 (nucts)

35mMm | F811SO 12501 1/60 ¢
®oro N° 2 (cmiTTA)

35mm |F13[1SO 100]1/600 c
®orto N° 3 (xnonumk)

35mm | F2.8]1S0200|1/400c

06pobka 306parkeHHs Cxema cBiTha
B Adobe Lightroom Classic CC: Ixepeno cBiTna pns Kagpy:
* KajpyBaHHs JIeHHe CBIT/IO BiJj BiKHa.

* pefaryBaHHS ICKpaBoCTi, TIHbOBUX 30H,
KOHTPACTHOCTI Ta HACMYEeHOCTi
* KOJIbOPOKOPEKLif
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ABTOpCbKuUi 3aaym poTtorpadiin N2 8, N2 9

MarTepianbHa 3anexHiCTb € fy)e akTyanbHa Ha CbOorofHi. 3aranom, MoBa nige npo
CYCMiNbCTBO CMOXMBaHHA. KLL0 MU XO4YEMO, 06 0COBUCTICTb po3BUBAnacs, a Ma-
TepianbHe i AyxoBHe 6yN0 B rapMOHii, TO HaZ MM NOTPiGHO 3aMUCTOBATUCS sIKpa3s
B CiM’l. 3apas 3BifycCiNib — 3 eKpaHiB TeNeBI30PiB, B pO3MOBaxX AOPOC/IUX YyETbCS
OflHe — IPOLLi: y KOroch iX Ginblue, y KOrocb MeHLUe, KynuTu, npuaéatu, 6yTu Kpawum
3a iHWKX, oasiraTucs, AO3BONUTU cobi Te, L0 He MOXYTb iHLWI Towwo. Bece ue nocTitHo
06roBOpPHOETLCSA HE TiNbKK BAOMA, ane i B HaBYasibHUX 3aKagax.

CycninbCcTBO HAacKpisb NpocoYnsiocs MaTtepianiaMom, i 4iTu sik ryoku B6upatoTb
noro. JlrognHa He MOXKe rapMOHIMHO PO3BUBATUCS B CYCNINbCTBI CMOXUBAHHA. Afpyke
crnoxXuBay He 6yBae CMTUM, a cnoxuBYa dinocodis ino3opHa. Cnoxmeay He XuBe
CbOrofHiLlIHIM fHEeM, BiH X1Be MabyTHIM — BiH BECb Yac LLOCb Xxo4ye npuaodaTu. Jlto-
AVHa, B SIKill 3aknafeHa Taka nporpama, pymHye cebe sik 0cobUCTiCTb. CnoXueay He
6yBa€ LLacIMBUIA.
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dotorpacis N2 10

«ByTH SIK B XUTTi»

Kamepa \ o6'ekTuB HanawTtyBaHHA:
Canon 6D \ (cdboTokonax e Adobe Photoshop)
Canon 35 mm f/1.4. ®oro N° 1 (nucts)
35mm|F9]ISO100|1/200c

®oto N° 2 (giBYynHa)

35MM|F411SO 100 1/400 ¢

06pobka 306parkeHHs Cxema cBiTha
B Adobe Lightroom Classic CC: Ibxepeno cBiTna ansa kagpy:
* pefaryBaHHsi AICKpaBOCTi, TIHbOBUX 30H, [leHHe CBITNO Bij, BiKHa.

KOHTPACTHOCTI Ta HACMYEHOCTi
* KOJIbOPOKOpEKLIif
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ABTOpcbKkuii 3agym poTtorpadii N° 10

«ByTW AIK B XXWUTTi» Tenep peanisyeTbCs LWISXOM BNPOBAaZKEHHS B MPOLIEC XYL 0X-
HbOI TBOPYOCTI CydaCHMX KOMM'IOTEPHUX TEXHOOTNiN. KoMn'toTep, AK MPOAOBXEHHS
PYKU XyA0XHWUKA, 3aMiHIOE TpaaULinHUA NeH3NUK i nanitpy. Konucb Takni npninom
6yB BiAKPUTWIA BaH [Orom, Konm sHaMeHUTUI XYAOXHUK BiAKUHYB MNEH3UK i naniTpy,
6axkatoun BCTUrHYTU 4,0 3aXO4Y COHLA 3aBEPLUNTK PO3NoYvaTUil Ha MJIEHEpI CIOXET
LUSIXOM NPAMOro BuAaBntoBaHHSA $hapbu 3 THo6uka Ha nonoTHo. Komn'totep 6arato-
pasoBO PO3LUMPUB MOXITUBOCTI XyA0XHMKA NpaLoBaTh B Takin MaHepi. Y Ui cuTyauii
CTae BKpaw BaXK/IMBUM PO3AINUTH Te, LLO HaNeXXWTb MaLlWHi, i Te, WO 3anvwaeTbcs
y NIOAMHU, [O3BONAKOYN 36eperTu ii pogoBY ifEHTUYHICTb 3 60OKY 34aTHOCTI MUC/TUTK
i TBOpUTU. MOTpebyBaTUME Cepino3HOro §innocoPcbKOro OCMUCEHHS i TON dakT,
L0 ENEKTPOHHI 06pasn KOMM'IOTEPHOIO MUCTELITBA HEMOXX/TMBO 3PO3YMITH B paMKax
3BUYANHOI 3eMHOT NIOTiKK NpeanKaTUBHUX 3MICTOBHUX CYZXXeHb. Bee, Wwo Mn maemo
nia pykamu 3 MeToto po3WndPOBKM i IOFIYHOro NOSACHEHHS TaKMX 3aragKoBux cu-
MYNATUBHUX 06pasiB — Lie CyA)KeHHs, 3aCHOBaHi Ha TaBTosorii. Taky BipTyanbHIiCTb
HaBiTb He MOXXHa Ha3BaTW BUrafKoto, 60 il HeMa 3 UMM NOpPiBHIOBATU, HEMAE TOUKHU
BigNiKy. Ane npu LboMy BipTyasibHi 06pasun cy4acHOro aHiMauiinHoro Ta irpoBoro
KiHemaTtorpada, 3acCHOBaHi Ha 0COB/IMBUX TEXHONONiAAX CKaHyBaHHS 306paXkeHb, Bif-
pisHAOTbCSA ifeanbHOO BNOpsAAKOBaHICTIO hopMOyTBOpeHHS. [o36aBeHi peanbHNUX
NPOCTOPOBO-4YACOBUX BUMIPIB | 3MICTOBHO MOPOXKHi, BOHU HaA3BUYaNHO aKTUBHI,
sICKpaBi Ta Np1MBabnuBi.
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«Pab BnnuBiB»

Kamepa \ 06'ekTnB
Canon 6D\
Canon 35 mm /1.4.

06pobka 306parkeHHs

B Adobe Lightroom Classic CC:

* pefaryBaHHsi AICKpaBOCTi, TIHbOBUX 30H,
KOHTPACTHOCTI Ta HACMYEeHOCTI

* KOJIbOPOKOpEKLIif

HanawTyBaHHs:
35Mm | F6[1SO160]1/80¢

Cxema cBiTna
Ibxepeno cBiTna ansa kagpy:
cnanax Canon 365X.
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ABTOpCbKuUii 3apym poTorpadii N2 11

JltognHa — pab pisHuX BNIMBIB, | TOMY, 6€3yMOBHO, HEO6XiAHO 3PO3YMITU Li BNIMBY,
Lie TUCK Ha JII0AMHY, SIKLLO BOHA X04e 3p03yMiTu cebe, 60 € NMPOAYKTOM LUX BMJIMBIB.

JllogMHa — NpoAyKT He TiNbKKU CBOIX 6aTbKiB, ane i1 TucsAYi BYOpaLLHIX OHIB, TUCAYI
MOKOSiHb, BOHA NPOAYKT YCbOro NOACTBA. AKLLO XTOCb PO3YMi€ Lie, XXUTTSA CTae Haa-
3BUYaNHO HYAHWUM, HECKIHYEHHOK 6OPOTHHOHD 6€3 0COGMBOMO 3HAYEHHS, | BUHUKAE
dinocodin posnavy abo X dinocodis 3af40BONEHOCTI pe4aMy TaKUMU, AKUMU BOHU
€, L0 CTaHOBUTb NPOCTe NPUAHATTSA icCHYBaHHs. Bce Le 3paeTbea abCcomoTHO o4ve-
BUOHUM.

Jltogmn NOBMHHI 6a4nTK TOM (aKT, L0 BOHU i € CBIT, L0 6€3 3MiHU B HUX camux, 6e3
NOBHOI PeBOJIOLII pO3YyMY, peBONtOLIT LLSAXiIB MUCNEHHS BOHU HE MOXYTb [AOCArTH
dbyHAaMeHTanbHMX 3MiH B cBiTi. OCO6/MBO, B TaKWiA NepeHaceneHiit KpaiHi, sk [Hais,
NtoAM NOBUMHHI NoYaTu 3 camMux cebe. NoBUHHA BigdYTUCA peBontoLis B iXHiX BigHO-
CUHax [io ntofen i pedyeit HaBKOULLIHBOTO TX CBIiTY. [1J06poYecHiCTb po3KBiTae y Bif-
HOCMHaXxX MiX NofbMM, SIKLLO BOHU HE PO3YMIIOTb, LLIO TaKe YeCHOTa, BCi IXHi couianbHi
pedopmMu i HE3NIYEHHI 30BHILLHI 3MiHWN NPUBEAYTH Ti/IbKU [0 HOBUX HELACTb Y BKpan
NMOBEPXHEBOMY iCHYBaHHi. Ane NoauHa CxuiibHa A0 caMoo6MaHy, oM HaMararTb-
CSl 3aXUCTUTUCS Bif XXOPCTKMX YMOB AicHOCTi. LLlo6 BMpOCTUTK AepeBo, NOTPIiGHO
Mnoro crnovaTtky nocaguTtu, a noTiM AOBri pPOKKU Aornagatu 3a cagxaHuem. JIloanHi
noTpi6bHi Mpii, B HUX Tak 6araTo coniogkoro. XXutu B Mpisix, KynaTucst B 3010Ti i HiYoro
He poBUTM — OCb YOro XO4YTb MiIbMOHU NIIOAEN, Y AKMX 3a AYLIELO Hi Fpolla i BigcyTHe
6yab-sike 6axkaHHs npaLoBaTu.
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«3aHypeHHs»
Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon 6D \ 35mm|F4.5[1S01250]1/100¢

Canon 35 mm f/1.4.

06po6ka 306paXKeHHs

B Adobe Lightroom Classic CC:
* pefaryBaHHSl HACUYEHOCTI

* KOJIbOPOKOpEKLif

Cxema cBiTna

Ibkepeno cBiTna ansa kagpy:
00'€KT 3NOMKM 3HAXOAUTbCS
Ha NPUPOHOMY OCBIT/IEHHi.
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ABTOpCbKuUii 3agym poTtorpadii N2 12

CtoppeanbHa peanbHiCTb, IHTEPHET, HEMPOHHI MepeXi, LUTYYHUIN iIHTeNeKT... PO3BUTOK
iHpOpMaLiNHUX TEXHOJOTIM 3aHYPHOE | HaLL MPOCTIp, i HaLWi Tifla B HECKiIHYEHHI MOTOKM
HOBMX faHuX. Y cBiTi iHpopMaLiitHOro HaZIMLLKY CTaloTb 0COB/IMBO BaXK/IMBI MexaHis-
MU, L0 BM3HAYatoTh LWISAXU NOLWMPEHHSA iHpopMauii. 3rogoM pefakTopcbki hyHKLT
6yayTb NepexoauTH Bif Ntofei A0 anropuTMIB, O BU3HAYAE XTO, WO i KON N06aYnTh.

TpeHawm, icTopii ycnixy, HOBI TEXHOMOFII, HAYKOBI BiAKPUTTA — Lie He TiNIbKK cnoci6
3a[,0BOJIbHUTM CBOIO LiKaBiCTb, ane 1 iHpopmaLisa, HeobxigHa 1S YCrilUHOro BUXMK-
BaHHSA B MNOCTINHO MiH/IMBOMY CBITi.

BekTop 6araTokynbTypHOCTIi i MOCTiNHMIA PyX MO CBiTY pO6UTH BCE 6GiflbLl FOCTPUMM
NMUTaHHA XTO A i HaBiwWwo A. Lli nuTaHHsA HeobxigHi ons pednekcii Hag BNacHo ifeH-
TUYHICTIO Ta CNilbHOTaMW, A0 SIKMX MU HanexuMmo. JTroacbKi «si» 6inblue He ohopMIIeHi
$iSYHMMM cyBepeHHUMM KOPAOHAMUM B paMKax HauioHanbHUX gepxxaB. ManoyTHi
Meflia NOBUHHI CTaTu peCcypcoM HOBUX TUNIB ifE€HTUYHOCTI.

BoHM NOBUHHI A03BONSITM 3HAWTKM cebe | CBOLO CMiNbHOTY B MPOCTOPI iHhopMaLitHWX
MOTOKIB, 3aNPOMNOHYBaTM SKip B MIMHHOCTI Cy4acHOro CBiTy, CTaTy TOYKOKO Ornopwu Ans
TUX, XTO NepebyBae B NOCTiHOMY pyci. Ane i LUboro HegocTaTHbo. 3MI MaiibyTHbOro
MOBMWHHI TAKOX CTaTM i peCypcoM CMUCAIB, LLLO BU3HAYaE HaNPAMOK PyXy i TaKUM, LLO
BiZINOBiJJa€ Ha NUTaHHSA HaBiILO 1.

Tak uu iHakLwwe NonuT Ha Megia 6ye BU3Ha4yaTMCS TUM, Y4 3aTHi BOHU BUKOHYBaTK
(YHKLUIT B KOHTEKCTi MalbyTHiX BUKNKIB. BekTop 3MiHK poni 3MI MOXHa BU3HaYNTH
AK nepexig, Big MexaHisMy popMyBaHHS BU3HA4YEHOCTI, fie Megia HagatoTb NMPOAYKT
«3pO3YMINOI KapTUHU CBITY», [0 MEXaHi3MYy XUTTHA B HEBU3HAUYEHOCTI, ie Mefia — ue
XepAnHa B pyKax eKBiNlibpMCTa, WO [03BONSAE 36eperTn 6anaHc nig vyac nogopoxi
Mo KaHaTy no CBiTy CKNaAHOCTI i MIMHHOCTI. A 3HaYNTb Mefjia ManbyTHbOro, MOBUHHI
6yLyTb LLOAHA faBaTu BignNoBigi Ha MMTaHHSA XTO MU €, YOMY MU € i HaBiLLO MU €.

HeraTuBHMI BNAXB Ha MigCcBiAOMIiCTb MatoTb i Aesiki nporpamu pagio. To6To Ha
MCUXiKy BNAMBaE He ML NobayeHe, a i nodyTe. Bxe BUSIBNEHI 3aKOHOMIPHOCTI BN/IMBY
3BYKIB Ha TIOL,EeN 3aNexXHOo Bif BiKy, npodecii i HaBiTb cTaTi. Make Ko)KHa NtoAnHa iH-
TYITUBHO BifuyBae, WO € MPUEMHA MY3U1Ka, IKa 3aCMOKOIOE, NIKYE, a € Taka, Lo HaBnakm
npurHiyye abo gpatye, 3arasioM MoripLlye He TiNIbKU NCUXiYHUIA, ! BisndHMiA cTaH. [o
peui, KOXXHUI 3BYK MOPOAXKYE XBUTbOBMWIA iMMYSIbC, WO BUGIPKOBO BMN/IMBAE HA NEBHUIA
reH. A AKLO OAHOYACHO NoApasHIoBaTU OPraHu YyTTS JIIOAUHN He TiNbKN 3BYKOBUMM,
ane v cBiTNOBMMM iMNynibcaMn? € 3HaYHa KiNbKiCTb Ntofen, y sKnx 3acobu MacoBoi
iHpopMaLil MOXyTb He TiflbK1 CNPOBOKYBaTH MPOSIB AECTPYKTUBHOIO iIHCTUHKTY, ane
" akTMUBi3yBaTK A0 Hebe3MeYyHoI MeXi TaK 3BaHy BiSIbHO nyiaBatody TPMBOTY Y NMCUXIYHO
XBOpMX OCi6. 30Kpema 36yanmBi ncuxonaTty, Big3Hayatouncb NigBULLEHOIO ApaTiB/MBI-
CTIO, Ay)Ke BYPX/IMBO pearyroTb HaBiTb HAa HE3HAYHMI 30BHILLHI NogpasHUK. Y TakoMy
CTaHi BOHM 3[aTHi He NnLle noYyaTn KOHPAIKTYBaTU 3 OTOUYHOUUMMMU, @ M CKOITY 3M104MH.
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«[lporpaTu B XUTTS»

Kamepa \ 06'ekTuB
Canon 6D\
Canon 35 mm /1.4.

06pobka 306parkeHHs

B Adobe Lightroom Classic CC:

* pefaryBaHHsi AICKpaBOCTi, TIHbOBUX 30H,
KOHTPACTHOCTI Ta HACMYEHOCTi

* KOJIbOPOKOpEKLIif

HanawTyBaHHs:
35mm | F411SO250(1/100¢

Cxema cBiTna

[>xepeno cBiTna 51a Kafpy:
00'€KT 3MOMKMN 3HAXOAUTbCS
Ha NPUPOAHOMY OCBIT/IEHHI.
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ABTOpCbKuii 3agym poTtorpadii N° 13

3aimaTtuncs He ynro61eHO0 CMPaABOK — Lie NPOrpaTu B XXUTTA. Y KOXXHOI I04UHN
€ iBa roONOBHUX HaNpsIMKKN B XXUTTI: Lile 0COBMCTe XXUTTA Ta NnpodecintHa peanisadisi.
Bce, UMM nogmHa 3aMaEeTbCsA, Tak UK iHaKLLe MOXHa BiflHECTU [0 LINX IBOX HANpsiMiB.

MeTadopnyHO Le MOXXHa MOPIBHATU 3 TUM, LLO Y JIFOAEN € A,Bi HOMU, MPO BaXk/n-
BiCTb SIKUX rofli ¥ KasaTh — BOHa o4yeBUAHa. TaK caMo 3Ha4YMMI B XXUTTIi IIOAUHU CiM'A
i po6oTa. Konu B XXWTTI LLOCb He BUXOAWUTb, Hanpuknag, He cKlafatoTbCs CTOCYHKU
B POAMHI — NtoAuHA CTYpboBaHa, TPUBOXHA, il BaXKO 6YTU MaKCUManbHO ehEKTUBHO
Ha po6oTi. Te )X came MO)KHa cka3aTu nNpo npodeciitHy peanisauito. AKLO Ha po6oTy
nofvHa e sk Ha Ffonrody, To HaBpAA UM MOXXHA FOBOPUTM MPO Te, L0 BOHA L acnvBa.

LLlo6 BiguyBaTK cebe NOBHOLIIHHOO, NHOAMHA BCINISIKO NparHe Ao Toro, Wwob o6uaBi
Horu 6ynu 3aopoBi. Konu X ogHa Hora xBopa abo TpaBMOBaHa, /oA MHa Kyrbrae, Xxoga
T 3MiHIOETbCA. HaBiTb SIKLLO BOHA paHO Yy Mi3HO afjanTyeTbCA, TO HABAHTaXXEHHS Ha
Apyry Hory 3pocTe. 3 Ti€l XX NPUYNHU AN KOXXHOIO BaXX/IMBO CTBOPUTU NMOBHOLIHHY
BlacHy CiM'l0 i 3HaNTK TaKy Npodecito, AKa MakCUManbHO [O3BONINTbL peanisdyBaTu
cebe B LibOMY XWTTI.
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«TBOpiHHA»

Kamepa \ 06'ekTne
Canon 6D \
Canon 35 mm f/1.4.

06pobka 306parkeHHs

B Adobe Lightroom Classic CC:

* pefaryBaHHsi HaCUYEHOCTi
* KOJIbOPOKOPEKLiis

HanawTtyBaHHs:
35mMmM|F2]1S0250]1/30¢

Cxema cBiTna
Ixepeno cBiTna pns Kagpy:
OCBIT/IEHHS 32 [JOMOMOIOHO JITAMIMN.
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ABTOpCbKuii 3agym poTtorpadii N2 14

Bu, sik aywa, 6a4ymTe CBOE TBOPIHHSA MiX BTiIEHHSIM, 6aunTe CBOIO GOpPMY, i TiNbKK
BU BM3HaYaeTe, HACKiNbKM TOYHO BOHa Bigo6pa)kae Ball NepBUHHMI 3aayM. | SKLLO
€ LiNAHKM, SIKi BU XO4eTe BUNPaBUTH, BU MOXETE B3ATU YacTUHaAMK, abo TiflbKU BU-
6paHoro, B NeBHe BTiNEHHS, i NpaLtoBaTh Hag CBOIM TBOPIHHAM BiAMNOBIAHO [0 CBOIX
MOXJIMBOCTEN, BiANOBIAHO A0 CBOIX HaNalTyBaHb i IKOCTEW, 06paHNMMN BaMu A4Sl No-
JonaHHsi BUnpobyBaHb. BUnpobyBaHb, Ik BM iX MOXeTe BU3HauaTh Ans cebe y BTiNEHHi,
afie He B BalLlOMy 60)KeCTBEHHOMY CTaHi po3yMy. TamM BU 3HaAETe, WO BUNPO6YBaHb
HiSIKMX HEMa€e — BM NPOCTO AMBUTECH 6araTOBUMIPHWUIA QiflbM 3 MHOXXUHHUM CMEKTPOM
CnpuHATTS. BececBiT e npocTo Bigobpaxkae Ansi Bac BCe Te, WO BU BUBUpaeTe s
cebe, nam’siTaelw? [lonomararoum NofoaT CTpaxu iHWKMM, TV PO3yMieLL, KK NogonaTtu
BNacHi cTpaxu. Ane T i cama Lie 3HaeL. [k Halw Apyr BiAnoBiJae Ha NUTaHHSA NOAAM,
L0 BXOAATb B MOr0 XXUTTH, | TaKUM YMHOM BiH BiANOBija€ Ha CBOI BN1AaCHi NMUTaHHS,
TaK i KOXeH 3 BaC Mae MOXJIUBICTb Yepes CBil pif [iANbHOCTI NPONTU LAAX Ni3HAHHSA
cebe camoro.
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dotorpacpia N2 15

«CnycToLeHHs»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 6D \ 35mMm|F4]1SO160|1/80 ¢
Canon 35 mm /1.4.
06pobka 306parkeHHs
B Adobe Lightroom Classic CC: Cxema cBiTna
* pefaryBaHHs ICKpaBOCTi, TIHbOBUX 30H, Ixepeno cBiTna ansa kagpy:

KOHTPACTHOCTI Ta HACMYeHOCTi cnanax Canon 365X.

* KONbOPOKOPEKLiis

ISSN 2617-2674 (Print), Kukorenchuk, V., Hutevych, A. Master's photo art project
ISSN 2617-4049 (Online)  “The surreal of contemporary reality: a humanized context”



BicHMK KWIBCEKOTO HaLlIOHANBHOMO YHIBEPCUTETY KYNLTYDU | MACTELTB.
Cepist: AynioBisyanbHe MUCTELITBO | BUPOOHMLITBO 2020+ 3(2) - ©.282-326

ABTOpCbKuUii 3agym poTtorpadii N© 15

ByBae Tak, Wo nofii HaBKONO Hac po3ropTarTbCs Tak WBUAKO i CTPIMKO, LLIO MU
BiguyBaemMo cebe crnycToweHnmMun. Konu Bee LikaBe BigdyBaeTbcs 63 Hac. Konu XnutTs
nposniTae NOB3 Hac i MW He BCTUraeMO Moro HasgorHaTw. MNogi i cnpae Tak 6araTo, Lo
MM iX LLie NoMiYaeMoO, hiKkCyeMo, ane OT IKOCb PO3YMHO Ha HUX pearyBaTu He BUXOAUTb.
| MK BiguyBaeMO cebe 3aiBMMM Ha LibOMY YYXXOMY CBATI XXUTTSA.

ByBae Tak, L0 M1 CNOBHEHI iien, NnaHiB 1 eHepril i FOTOBI 3ropHyTN ropun. Mu wocb
po6MMO, KyAMCb BiXXMMO, BECb Yac YMMOCDH 3alHATI, afe € JiTKe BigvyTTs, Wo Le 6ir
no Kony. Hacnpaai nonpwu BCi HaLli 3yCunns, CBIT HABKOJIO 3aNULIAETbLCA TUM CaMUM,
HiYOro He 3MiHIOETbCS. CTBOPIOETLCSA BPaXKEHHS, LLIO MU 3arpy3nu B AKOMycb 60M0Ti,
i UM 6inbLue 6iX>KMMO, TUM rMnbLLE B HbOMY TOHEMO.
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«Camory6cTBO»
Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon 6D \ 35mMMm|F4[1SO160]1/80¢

Canon 35 mm f/1.4.

06po6ka 306paXKeHHs

B Adobe Lightroom Classic CC:

* pefaryBaHHsi AICKpaBOCTi Ta HACUYEHOCTI
* KOJIbOPOKOpEKLIif

Cxema cBiTna

[>xepeno cBiTna 51s Kafpy:

00'eKT 3MOMKM 3HaXOAMTbCS HABNPOTH Bif
NPUPOLHBLOTO CBITNA 3 BiKHA.

ISSN 2617-2674 (Print), Kukorenchuk, V, Hutevych, A. Master's photo art project
ISSN 2617-4049 (Online)  “The surreal of contemporary reality: a humanized context”
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ABTOpCbKuii 3agym poTtorpadii N2 16

Jlioacbka hopMa aKTUBHOMO CTaBEHHSA A0 CBiTY, OCHOBHUM 3MICTOM KOIO € pyi-
Hauis iCHYH0UNX 06'EKTIB | CUCTEM, SIKi MOXYTb B6YTW CNIPSIMOBAHI | Ha caMy JIOAUHY,
LLIO BUABNAETbCA Yy pyMHaLil 0COBUCTOCTI A0 KpalHboi il popmm — camorybcTBa.
JecTpykuis BUSBNEHHA Xaocy, WO 3aBXAWN NPUCYTHA B NIOACLKIN NPUPOAI, i MOXe
ByTK K KiHL,EeBO METOH AisiNIbHOCTI, Tak i CynpoBOAXYBaTH AiNIbHICTb, WO Mae
KpeaTuBHY MeTy. LLlo6 3po3yMiTu, YHOMY OKpeMuiA iHAUBIL NparHe caMopyiHYBaHHS,
Lo cynepeynTb GyHAaMeHTaNlbHOMY 3aKOHY XUTTA — iHCTUHKTY CaMO36epeXEHHS,
Tpeba 3BepHYTUCb A0 NPUPOAM NIOAMHU. Ha BiAMIiHHY Bif, TBapuHM ntoanHa 6arato
NnoXxepTByBana XUTTAM 3apaZiM CaMOCTBEPIXKEHHS, 36EPEXEHHA OCOBUCTOCTI YK
rpynoBoOi rigHOCTi. XTOCb, abu 36epertu XUTTs, nae Ha NignicTb Ta 3pagy, XTocb ypsi-
TOBYE JIt0JleN LIiHOK BNACHOIO XWUTTS, @ XTOCb BTPAYa€e CEHC XUTTSA UM BO6MBae cebe
Ta iHWKX. JllogMHa € eguHOLO ICTOTOLO, Ika He MPMCTOCOBaHa A0 CBOro cepefoBuLLa.
BigsHauvatoTb, LWO iHAMBIA, Y XBOPOMY CYCMiNIbCTBI — Lie XBOpa peanbHiCTb, ika KOpentoe
3 TAaKUM CaMM1M CYCMiNbCTBOM.
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dotorpacia N2 17

«Arpecis»

Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon 6D \ 35mm|F4]1SO120(|1/100 ¢
Canon 35 mm f/1.4.
06po6ka 306paXKeHHs
B Adobe Lightroom Classic CC: Cxema cBiTha
* pefaryBaHHs ICKPaBOCTi, TIHbOBUX 30H [xepeno cBiTna gna Kagpy:

Ta HacMyYeHocTi choTorpacpis 3pobneHa
* KOJIbOPOKOpEKLIif Ha NPUPOHLOMY OCBITNEHHI.

ISSN 2617-2674 (Print), Kukorenchuk, V., Hutevych, A. Master's photo art project
ISSN 2617-4049 (Online)  “The surreal of contemporary reality: a humanized context”
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ABTOpCbKuUii 3agym poTtorpadii N© 17

Arpecisi MoXe 6yTu Ay>e NMoBifIbHO | HEMOMITHOO (KOJIM NI0JIMHA «M/INBE 3a Tedieto»
i Hapollye eHTpONit), Xo4a NCUXoaHaniTUKIB LiKaBWUAK GiNbll «MPUCKOPEHi» i MaToso-
riyHi BapiaHTK. 3po3yMino, Lo HansACKpaBiLli NPOAABM caMOpyMHYBaHHS — Lie arpecis
i ayToarpecisa (To6To cnpsiMmoBaHa Ha ce6e), psiMa abo HenpsiMa.

KU caMOpynHYBaHHA Ma€e CTOCYHOK O caMOpPO3BUTKY? Bci CBITOBI penirii roBo-
pATb Mpo Te, WO Bipa € CMepTb «CTaporo YoJioBika» i HapOAXeHHS «HOBOI JIIOANHNY.
[MpaBocnaBHi ackeTu roBopsiTb NPO «PyYMHYBAHHI TBEPAUHI rpixa», Matouun Ha yBasi
YNOKOPEHHS Ta YCYHEHHS FPiIXOBHUX npucTpacTet. ByaamcTu kaxyTb Npo no36aBrieHHs
BiZ «f», K Big MexaHi3Mmy, Lo NiATPUMYE iNt03ito peanbHOCTI, ane Ha Aini npus’asye
Hac [0 Kofleca caHcapu.

BeaxkaeTbcs, Lo «namaTu cebe» Tpeba Tofi, KONu NpoTAroM OBroro Yyacy BUHUKaE
PO3CUHXPOHI3aLisi MOTOKY 30BHILLUHIX MOAIN i HALLOro BHYTPILWHbOrO CBITOBIAYYTTS.
Lle nOCUTb TOHKE i iIHTUMHE eK3UCTeHLiaNbHe NepeXXxnBaHHA.
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dotorpachia N2 18

«JlocBip MucTeLTBa»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 6D\ 35mMm|F4]1SO160|1/80 ¢
Canon 35 mm /1.4.

06pobka 306parkeHHs Cxewma cBiTha
B Adobe Lightroom Classic CC: Ixepeno cBiTna pns Kagpy:
* pefaryBaHHSl HACUYEHOCTI 00'eKT 3OMKM 3HAXOAMTbCS HABMPOTH Bif,
* KOJIbOPOKOpEKL,isl NPUPOAHOro CBiTNA 3 BiKHA.

ISSN 2617-2674 (Print), Kukorenchuk, V., Hutevych, A. Master's photo art project
ISSN 2617-4049 (Online)  “The surreal of contemporary reality: a humanized context”
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ABTOpCbKuUii 3agym poTtorpadii N° 18

MouyTTA NOAMHU NepefatoTb BaXXMBY iHhopMaLito Npo horo cepepoBuLLe i 6na-
rononyyys, Bigo6paxkaroTb CNPUNHATTA peasibHOCTI | JonoMaratoTb 6ifbl TOYHO
ocMuMcntoBaTKM | cucteMaTtuadyBaTu iHpoOpMaLito NPo L0 peasnbHICTb. 3BiNIbHEHHSA
noamHn — GeHOMEH KaTapCcucy siK BULLOTO TUMY eCTETUYHOT peakuii. TpaguuinHo
TYMayunTyK B KITACUYHI TEOPIi AK YNCTO eCTETUYHUIA (PEHOMEH CbOroAHi, KaTapcuc
3HaxoAWTb couianbHi XapakTeEPUCTUKK. Y 3B'A3KY 3 UMM BUHUKAKOTb NMUTaHHSA NpoO
[ONIO KaTapCuCy sIK 3aKOHY XYA0XHbOT AisiNbHOCTI i PO MOro couianbHUin BUMIp.

AKTyanbHiCTb Mpo6nemMu 3yMOB/IEHa CKTaAHICTHO MOLLYKY Cy4aCHOH JTOAMHOO HO-
BUX (DOPM CBOET CY6'€KTHOCTI B 06CTaBMHAX 3BYXXEHHSI MOXIIMBOCTi 6YTU aKTUBHUM
CY6'eKTOM Mi3HaHHS | NepeTBOPEHHS coLianibHOT peanbHOCTi. CborofHi Ha nepwuii nnax
BUXOAATb MOTUBMW He CTiNIbKU NepepobIeHHs, CKiNIbKU PO3YMiHHA XUTTS. B pamkax
XYL4OXHbO-€CTETUYHOI KapTUHU CBITY NOAUHA HaMaraeTbcs 6yayBaTu CBOE XUTTS,
BMKOPUCTOBYHOUM AOCBIA MUCTeUTBa. Y Taki cuTyauil camMa 3faTHICTb BigvyBaTu
BWLLi ECTETUYHI NOYYTTS, BXe Hece B CObi IMNBOKMIA coLianbHuiA 3MicT. Llei ceHc no-
FMNGIOETBLCS e 1 3@ paxyHOK TOro, WO KaTapCcuc siK BULLMIA TUMN eCTEeTUYHOI peakLii
34iACHIOE JEKOHCTPYKLit0 BHYTPILLUHBbOrO CBITY JII0AMHM, 3a6€3neYyroum Noro CKNagHicTb
i AMHaMIiYHiCTb. CamMe nepeXxMBaHHSA BUKJIMKAE NEBHY BHYTPILLHIO PpO6OTY B NTHOAMHI.
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dotorpacpia N2 19

«KutTA — A3epKano»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 6D\ 35mMm|F4]1SO160|1/80 ¢
Canon 35 mm f/1.4.

06pobka 306parkeHHs

B Adobe Lightroom Classic CC: Cxema cBiTna
* pefaryBaHHs ICKpPaBOCTi, TIHbOBUX 30H Ibxepeno cBiTna ansa kagpy:

Ta HAaCUYEHOCTi 00'€KT 31IOMKM 3HAXOANTHCS HAaBMPOTH
* KOJIbOPOKOpeKL,is BiJ} NPMPOJHOTO CBITNA 3 BiKHa.

ISSN 2617-2674 (Print), Kukorenchuk, V., Hutevych, A. Master's photo art project
ISSN 2617-4049 (Online)  “The surreal of contemporary reality: a humanized context”
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ABTOpCbKuUii 3agym poTtorpadii N° 19

Bce »uTTA — BenvKe A3epkarsno, a B HbOMy BigOUBAETbCA i CTaBNIEHHS Ntofen Ao
camux cebe, i CTaBNeHHs [0 iHLWKX, | CBIiTY 3aranoMm. JIloan oTPUMYHOTb B LbOMY XWUTTI
TiNbKK Te, y WO BipATb. Te, B YOMY IMIMO0OKO NepeKoHaHi. | KLU0 NtoaMHa He npuiimae
i He NO6GUTb caMy cebe, TO HaBKOMULLHIN CBIT Bignoeigae i TMM caMuM. HenpuiHaTTs
cebe He fae nogaM 6yayBaTu eheKTUBHY KOMYHIKaLit0 3 OTOUYEHHSIM | 6yTH Laciu-
BUMW. HenpreMHOCTI xoasTb KOMNaHieto. Y noraHoMy HacTpoi NtoAM HibM NpUTArytoTb
KOH(NIKTK, Npo671eMM Ta HEMPUEMHOCTI.

BaxnnBo BUMTMCA NepeTBOPOBaTH CNabKoCTi B CUAY, N036aBNSATUCSA Bifi po3yapy-
BaHb LUASIXOM NPUAHATTS BignoBiganbHOCTI 3a BCe, WO Big6yBaeTbCsl. 3MiHWU NOBUHHI
noyaTucsa 3cepenHu, 3i cocoby MUCNEHHS, KOHCTPYKTUBHOIO CaMOCIMpPUIHATTS,
crnocoby pearyBaTu Ha 06CTaBUHU | BYUMHKU iHLINX NIOAEN, | 3 TOrO, AK A03BONATH
nogisiM BrnamBaTu Ha cebe. HapewuTi, 3 AyYMKM Npo camMoro cebe i Npo cBoi 34i6HOCTI.
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«f»

Kamepa \ 06'ekTne
Canon 6D \
Canon 35 mm f/1.4.

06pobka 306parkeHHs

B Adobe Lightroom Classic CC:

* pefaryBaHHs ICKPaBOCTi Ta HACUYEHOCTI
* KOJIbOPOKOpEKLIif

HanawTtyBaHHs:
35mMmM|F411SO1601]1/80¢c

Cxema cBiTna

Ixepeno cBiTna ansa kagpy:

00'eKT 31IOMKM 3HAXOAMTHCS HAaBMPOTH
Bijj NPMPOJHOrO CBITNA.

ISSN 2617-2674 (Print), Kukorenchuk, V., Hutevych, A. Master's photo art project
ISSN 2617-4049 (Online)  “The surreal of contemporary reality: a humanized context”
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ABTOpCbKuUii 3agym poTtorpadii N° 20

Bci Ui xuTpouwi Haworo «A» Tak MapHi, BOHW abCONMOTHO He BUPILLYOTb HaLINX
npo6saeM. TinbKun Hespinui posym, KU He 3HaE, O TaKe S060B, He BAWUXAE MN60KO
apomart ckop60oTw, TiNbKM TaKMit po3yM TiKae 4o LMX TpUBiIanbHUX, SIKi SBASIKOTb COO0H0
MOPOXHi 3a6aBW po3ymy. By 3HaxopuTe rypy, iieTe B XpaM, CXUNSIETECH Nepef] 06pa3om,
i ue fjae BaM TMUMYacoBe nonerieHHs. Ha »kanb, Bac ay>ke nerko 3ag0BOJIbHAOTH L
TMMYacoBi 3aX04M, i BU HamMaraeTecs NepeTBOPUTH iX B NMOCTIilHI, po3BMBatOUM B CODI
3BUYKY BifJaHOCTIi, 3BUYKY NPOXOAXKEHHS 3a rypy, 3a NOJIITUYHMM BOXAEM abo byab-
AKUM iHWWUM aBTOpUTETOM. NpsiMyeTe BM 3a aBTOPMTETOM B NONiTULI abo penirii: ue
3aBX/AN, 6e3 CYMHIBY, € 3710, TOMY LLIO c/ligyBaTu 3a 6yAb-KUM 3HAYMTb 6axkaTu 6e3-
neKu, a po3ymM, AKUi LyKae 6e3neKu, 3anepeyye MiHIMBICTb XUTTA. XXUTTS, 04eBUIHO,
€ HenocCTiMHUM. HeMae B CBIiTi HIYOrO MOCTIAHOIO, KPiM 3BUYKN HALLOMO MUCNEHHS,
Hawux inen. Mn cxonneHi ULMMN 3BUYKaMMW, | AKLLO MU PYUHYEMO OLHY 3BUUKY, TO
HeraHO CTBOPHOETLCSA iHLUA, TAKOX MparHe Ao cTabinbHOCTi. My 3aBXAU YHUKAEMO
LileHTpasnbHOI NpobsieMu, SIKOKO € MU caMi.
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dotorpacpia N2 21

«Big pabcTBa fo cBoGofu»

Kamepa \ 06'ekTne HanawTtyBaHHs:
Canon 6D \ 35mMm|F6|1SO125|1/125¢
Canon 35 mm f/1.4.

06pobka 306parkeHHs

B Adobe Lightroom Classic CC: Cxema cBiTna
* pefaryBaHHs ICKPaBOCTi Ta HACUYEHOCTI Ibkepeno cBiTna ansa kagpy:
* KOJIbOPOKOpEKLIif 3a [10NOMOroH NPUPOAHOTO OCBIT/IEHHS.

ISSN 2617-2674 (Print), Kukorenchuk, V., Hutevych, A. Master's photo art project
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ABTOpCbKuUii 3apym poTorpadii N2 21

Y camMonisHaHHi Ta TBOpYili aKTUBHOCTI NIOAUHN BUABMAAETLCSA 1T NparHeHHs 0
camMopeanisauii. CyTHICTb NepeTBOpPeHHA npaLi B NepLuy XnTTteBy noTpeby nons-
rae y nepeeTineHHi ii (Npaui) y TBopunit npouec, y popMyBaHHi NoTpe6u B Hild, AK
y TBOPYOCTI. 3BiACM BUXOAUTD, LLLO ETUYHOK CTOPOHOK TBOPYOCTI BUCTYNaE aKTMBHA
XXUTTEBA NO3ULIA NIOAWHN, 1T 3aLlikaBfieHe CTaBNeHHSA A,0 rnpaLi, Koy BupilianbHUM
CTMMYNIOM € caMa LisiNIbHICTb, SIK He0bXifHa, BHYTpPILLHS NoTpe6a NIOANHN Y BUSABIIEHHI
Ta peanisauil BnacHUX CYTHICHUX cun. CeHc NMoACbKOro XUTTH — B Aii, B aKTUBHOCTI,
y TBOPYOCTI; yCi JOCArHEHHSA CBITOBOI LUUBInNi3awil i cam nocTyn icTopil BUCTynaroTb
pesynbTaToOM TBOPYOI Ail, TBOPYOI aKTUBHOCTI Ntofen, IXHbOT eHeprii, Hanonernneol
npaduji, B fIKi BUSBNAETLCA IXHA «MOEAHAHHICTb».

JlloguHa nepexoguTb Big pabcTBa Ao cBo60oAaM, Big po3apo6aeHoCTi Ao LinicHOCT,
Bif, 6€30C060BOCTI 10 0COBUCTOCTI, Bif, MACUBHOCTI f,0 TBOPYOCTI, TOGTO NEPEXOAUTD
[0 AyXOBHOCTI. Llei cBiT € CBIT 06’eKTMBAaLi, BifYy>XEHOCTi i BOPOXXHEUi, 3aKOHY. «IH-
LUWIA» CBIT € CBIT AyXOBHOCTI, CBO60AM, NHOBOBI, CNOPiIAHEHOCTI. IHWa iNto3is CBigOMOCTI
nonsirae B TOMy, LLIO BiAHOCUHU MiX IBOMA CBiTaMM pPO3YMitOTbCS, IK abCOIOTHA
TpaHCLUeHAEeHTHICTb. [1pu LboMy nepexif, 3 OAHOro CBITY B iHLUMIA NACUBHO OYIKYETbCSA
i aKTUBHICTb NOANHU He Bifirpae poni. Hacnpasfi iHWWA CBIT, CBIT YXOBHOCTI, HE
TiNbKKW 04iKye, ane TBOPUTb cebe i NIACbKOK TBOPYICTHO, € TBOPYE MEPETBOPEHHS
cBiTy. Lle € gyxoBHa peBontouis. «IHWWiA» CBIT He MOXKe B6YTW CTBOPEHWI TiNIbKK NHOA-
CbKUMM cuaMu, ane i He MoXxe 6yT! CTBOPEHUI 6e3 TBOPYOT aKTUBHOCTI JIFOAUHM.
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dotorpacisa N222

«lacTa»
Kamepa \ 06'ekTuB HanawTtyBaHHA:
Canon 6D \ (cdboTokonax e Adobe Photoshop)
Canon 35 mm f/1.4. ®oro N° 1 (nucts)
35mm|F5]1SO125|1/125¢
®orto N° 2 (giBunHa)
35mm|F2.811SO100|1/100¢
06pobka 306parkeHHs Cxema cBiTha
B Adobe Lightroom Classic CC: Ibxepeno cBiTna ansa kagpy:
* pefaryBaHHsi ICKPaBOCTi, TIHbOBUX 30H 06'eKTN 3HOMKM 3HAXOAUNUCH
Ta HaCUYEHOCTi Ha NPUPOJJHOMY OCBITJIEHHI.

* KOJIbOPOKOpEKLIif

ISSN 2617-2674 (Print), Kukorenchuk, V, Hutevych, A. Master's photo art project
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ABTOpCbKuUii 3agym poTtorpadii N2 22

KoxHa ntofivHa xo4e 6yTu LWacnnBoL, LyKae WwacTA. Ta fJaneko He KOXEH 3[aTHui
BiZAMOBICTM Ha MNTaHHSA, WO Take wacTA. CnpaBgi, ue pinocodcbke NUTaHHS, i Bigno-
Bifb Ha HbOrO He MOXKe BYTM OfHO3HaYHO0. Bigomuit ykpaiHcbkuid dinocod Mpuropii
CkoBopopga TexX pobutb cnpoby NOSICHUTY NOHATTSA LWacTs | pobuThb Lie BiANOBIAHO f0
cBoro ¢inocodcbKoro cnpuiMaHHs XUTTS 3arasioM Ta NPUPOAMN NOANHN 30KpeMa.

3 po3yMiHHAM CKOBOPOAOIO MOHATTA MpPO JIFOACHKE WacTa Ta CNopigHEHICTb NOB's-
3aHa i horo neparoriyHa Teopis. CBOI NefaroriyHi nornsan MuTeLb BUKNaB y TpakTaTax
«bnaropapHuii Epogiii» Ta «B60oruii >xanBopoHOK».

Ko>XHOMY 3 Hac cnif, OCMUCANUTK, y YOMY MOJSIrae Moro 0Co6UCTe XUTTEBE NPU3Ha-
YEHHS, MOro CropifHEHICTb, Yy YOMY BiH MOXe BiJHANTU CBOE LLaCTA.
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«EKonoriyHa Kpusa»

Kamepa \ 06'ekTne
Canon 6D \
Canon 35 mm f/1.4.

06pobka 306parkeHHs

B Adobe Lightroom Classic CC:

* pefaryBaHHs ICKpPaBOCTi, TIHbOBUX 30H
Ta HaCUYEHOCTi

* KOJIbOPOKOpEKLIif

HanawTtyBaHHs:
35mMmM|F4]1SO0125]11/125¢

Cxema cBiTna

Ibkepeno cBiTna ansa kagpy:

06'eKT 3MOMKM 3HAXOAMTb 3 iBOI CTOPOHM
Bijj NPMPOJHOrO CBITNA.
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ABTOpCbKuUii 3agym poTtorpadii N° 23

Cy4yacHa eKkosioriyHa Kpusa — Le CBi4eHHS TOro, Lo ACTBO 3aiMaeTbCs B OC-
HOBHOMY «HEeCnopiAHEHO» MpaLelo i We He YCBIAOMWIIO PONb «CNOPiAHEHOT» rpadu;,
NoB’sA3aHoI 3 CYTTHO camMoi oanHK. TiNnbKM Ha OCHOBI Ni3HAHHS NKOANHOK CBOIX Npu-
poaHux 3ai6HoCTel — CBOET PyHKUiT B Nnpupogi, MOXXHa NepenTn Ha NePCNeKTUBHY
TPaEKTOPIt0 PO3BUTKY.
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dotorpadisa N2 1 «PeHOMEeH 3yNMHEHOro yacy»

dotorpacisa N22

HanawtyBaHHs:
18 Mm|[F3.2[1SO100]1/40¢

HanawTyBaHHs:
18 MM | F2.8[1SO800]1/30¢

06pobka 306parkeHb N2 1, N2 2 Kamepa \ 06’ekTnB
B Adobe Photoshop: Canon 650D \
* KaJpyBaHHs Canon 18-35 mm f/1.8.
* peparyBaHHsl eKCno3uui, TiHi, KOHTpacT

Ta HaCMYeHICTb Cxema cBiTna
* KONbOPOKOpeKL,is [xepeno cBiTna ana kagpy:

JIeHHe CBITJIO Bif BiKHa.

ISSN 2617-2674 (Print), [opeBanog, C., Koctpukosa, O. MaricTepckuii OTOMUCTELIbKMIA MPOEKT
ISSN 2617-4049 (Online)  «HopHOGWSb: XKaxi peansHOCTI»
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ABTOpCbKuUi 3agym poTorpadiin N2 1, N2 2

YopHobunbcbKa Tpareaist 4OHWHI 3a5MLWaeTbCsl HANBINbLIOK TEXHOreHHOo KaTa-
cTpodoto B icTopii ntogcTea. MicTo 3aBMepsio B couianicTuyHoMy nensaxi 80-x 3 ip-
XaBUMU pagAHCbKMMUM BUBICKAMW Ta NOTPiCKaHMMM cTiHaMu. 3anuvileHa B 1986 poui
TepuTopia NoHapg ABa AecATKU pokiB dyHKLiOHYBana i po3BmBanach 3a 3aKOHaMm
i npaBunamu, fIKi BCTaHOBIIOBanNa He N0AMHA, a Nnpupoaa. BHacnigok voro, Ha Tepu-
TOPIT 30HW Bifuy>XeHHS YTBOPUBCA YHIKanbHUN POCNIMHHUIA | TBAPUHHUIA CBIT, B LLEHTPI
SIKOrO 3HAXOAUTbCS NOKMHYTe MicTo Mpun'aTb. 3 0f4HOMO 6OKY — YHiKanbHa Npupoaa,
Lo He nepenbayvae yyacTi B Hili NOAMHM, 3 iHLIOrO 6OKY — HAOUYHWUIA YHIKaNbHWUI Bi3y-
anbHW peHOoMEH 3yNMHEHOro Ha3aBX AW Yacy Ha rogMHHKUKax. A atmocdepa HaBKoNo
HUX NiAKPECNIOETbCA NOTPICKaHNUMMU, MOYOPHINUMU Bif, Yacy CTiHaMW i MOKUHYTUMU
npegMeTamu.

ISSN 2617-2674 (Print), Horevalov, S, Kostrykova, O. Master's art photo project
ISSN 2617-4049 (Online)  “Chornobyl: the horrors of reality”
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dotorpacisa N2 3 «Llikona 6e3 giTeit»

HanawTtyBaHHA:
18 MM | F2.8|
ISO500]1/30¢

dotorpacis N24
=4

HanawTtyBaHHs:
18 MM | F3.5]
ISO100]1/50 ¢

06pobka 306parkeHb N2 3, N2 4 Kamepa \ 06’ekTnB
B Adobe Photoshop: Canon 650D \
* KaJpyBaHHs Canon 18-35 mm f/1.8.
* peparyBaHHsl eKCno3uui, TiHi, KOHTpacT

Ta HaCMYeHICTb Cxema cBiTna
* KONbOPOKOpeKL,is [xepeno cBiTna ana kagpy:

JIeHHe CBITJIO Bif BiKHa.

ISSN 2617-2674 (Print), [opeBanog, C., Koctpukosa, O. MaricTepckuii OTOMUCTELIbKMIA MPOEKT
ISSN 2617-4049 (Online)  «HopHOGWSb: XKaxi peansHOCTI»
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ABTOpCbKuii 3agym poTorpadiin N2 3, N2 4

BueHi yBa)xHO cTexxaTb 3a TUM, L0 BiA6YBAETbCS Ha TEPUTOPIl, WO HaNbiNbLLe No-
CTpaxfjana Bif, pagiaLil, HaMmaratoumcb OLiHUTU AOBrOoCTPOKOBI HACMiAKK L€l aBapil
[NA HABKONWLLIHLOIO cepefoBuLLa. B pesynbraTi BUGYXy Ha YETBEPTOMY EHEProbIoLi
YopHOo6MbCbKOI eeKTpoCcTaHUil B HaBKOJIMLLIHE cepefoBuLle 6yno BUKMHYTO Npu-
61m3Ho B 400 pasiB 6ifblue pafioakTUBHMUX PEYOBUH, HiXK MpK BUOYXY aTOMHOT 60M6U
«Mantok», o 3HuLmMna Xipocimy.

CborofHi icHye 6e3niy dinbmiB Ta cepianis, NnpucBaYeHnUx katacTpodi, ge nocta-
HOBOYHa peasibHICTb HaMaraeTbCs BiATBOPUTU LIACHICTb, Nnepegatu atmocdepy
MEepPTBOro 6e3N0AHON0 MiCLSl — LUKOIW, siKa paHille 6yna CoBHEHa XUTTAM.

Llin yHikanbHi nokauii Baanocsi 36epert aTpubyTn NpUCYTHOCTI TYT Ntoaen i pag
npeaMeTiB, AKi XapakTepuaytoTb NonepeaHio enoxy. Ha nopiBHAHHI 3 TUM, WO AesKi
6yaieni B MicTi B3arani ¢akTU4YHO NOPOXKHI i B HUX HEMAE HiYOro, Lo Haraaye npo Te,
LLLO TYT KOJIUCb BMPYBAsIO XUTTS — KabiHETU HaBYaIbHOrO 3aKagy, WKiNbHUA iHBEH-
Tap, AKi BUKOPUCTOBYBANUCb NPOTArOM NEBHOroO Yacy BUNTENAMU, YYHAMU, BUSIBUBCSA
6aHasibHO He NOTPiI6eH HiIKOMY — Hi NiKkBigaTopaM, Hi XXuTensm, Hi Mapoaepam. Mpega-
MeTW — CNOTBOPEHi YacoM.

ISSN 2617-2674 (Print), Horevalov, S, Kostrykova, O. Master's art photo project

ISSN 2617-4049 (Online)  “Chornobyl: the horrors of reality”
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dotorpacisa N25 «He puTsaui irpawku»

dotorpadisa N26

HanawtyBaHHs:
25mm | F2.811S0200|1/30¢c

HanawTyBaHHs:
18 MM | F2.8[1SO500(1/30¢

ISSN 2617-2674 (Print), [opeBanog, C., Koctpukosa, O. MaricTepckuii OTOMUCTELIbKMIA MPOEKT
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dotorpadisa N2 7 «He puTsayi irpawku»

HanawTyBaHHs:
18 MM | F3.5|1SO100]1/50 ¢

dotorpacisa N2 8

HanawtyBaHHs:
29mm | F2.811SO600|1/40 ¢

ISSN 2617-2674 (Print), Horevalov, S, Kostrykova, O. Master's art photo project
ISSN 2617-4049 (Online)  “Chornoby!: the horrors of reality”
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dotorpacia N29 «He guTaui irpawku»

HanawtyBaHHs:
18 Mm | F2.811S0200]1/30¢

06pobka 306parkeHb N2 5, N2 6, N2 7, Kamepa \ 06'ckTuB
N¢ 8, N2 9 B Adobe Photoshop: Canon 650D \
* KaJpyBaHHs Canon 18-35 mm f/1.8.
* peparyBaHHsl eKCno3uLi, TiHi, KOHTpacT

Ta HaCUYeHIiCTb Cxewma cBiTna
* KONbOPOKOpeKL,is [xepeno cBiTna ans Kkagpy:

JIeHHe CBITJIO B[ BiKHa.

ISSN 2617-2674 (Print), [opeBanog, C., Koctpukosa, O. MaricTepckuii OTOMUCTELIbKMIA MPOEKT
ISSN 2617-4049 (Online)  «HopHOGWSb: XKaxi peansHOCTI»
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ABTOpCcbKuii 3agym poTtorpadiint N2 5, N2 6, N2 7, N° 8, N2 9

MocTanokaninTUyHe TAXIHHSA | aypa 3aHef6aHOCTi, 6e31t0AHICTb 30HU | HEBUAUMMUIA
noAnX NOKMHYTOI NOANHOK TepuTopil 6yKBasibHO MNOFNHAOTb JIOANHY, IKa NoTpa-
nuna B Le Micue.

MOTOpOLUHI irpallku B AUTAYOMY CafKy BUMNSAatoTh, AK Aekopalii 3 GifibMy »axis,
pisHULA NULL B TOMY, LLLO B KiHO LSl peanbHiCTb MOCTaHOBOYHA, a Lie — AiNCHEe XUTTA
nicnsa katacTpodu i AK HAcNiAOK NIIOACbKUX MOMUIIOK, TEMEp Le Micue, fie paHiwe
rpanucb AiTu, BUrNsaae CborofHi Tak. 3anuLleHi irpallkuy, HaniB3rHUNI Nixxeyka, ipXkasi
Tasuku, AuTaYe B3YyTTH, — BCi Ui NpeAMeTN TaK UM iHaKLle HaBitoloTb CMYTOK, Xo4a iX
nepBMHHE 3aBAaHHA BUK/IMKATU AIKpas camMe pagicTb. [Mopsag 3 peHOMEHOM 3ynuHe-
HOro Yyacy BMHMKaOTb acouiauil 3 06ipBaHNM Ha MUTb UTUHCTBOM.

306paXkeHHsI MOHIBEYEHUX YAaCOM i MUOM NSNBOK, LLLO 3a/IMLLNINCD HAa3aBXau B Au-
TSIYOMY cafKy. BoHM Hibu yekatoTb, KON AiTU NOBEPHYTLCS A0 HUX | 3HOBY 6YAYTb
rpaTucs, ane LbOoro BXe HiKon He cTaHeTbeA. TparisaM YopHO6MNbCbKOI KaTacTpodu
i BUMyLLeHOI eBakyaUii >xuTenie Mpun'aTi HakbiNbLW rocTpPo CNPUMNMAETbCA caMe Yepes
BiABiAyBaHHA AUTAYMX CafKiB B MICTi.

ISSN 2617-2674 (Print), Horevalov, S, Kostrykova, O. Master's art photo project
ISSN 2617-4049 (Online)  “Chornobyl: the horrors of reality”
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dotorpacis N2 10 «LLlachm Ge3 peyeit»

HanawtyBaHHs:
25mm | F3.211S0125011/30¢

06pobka 306parkeHb N2 10 Kamepa \ 06'ekTuB
B Adobe Photoshop: Canon 650D \
* KaJpyBaHHs Canon 18-35 mm f/1.8.
* peparyBaHHsl eKCMo3uLi, TiHi, KOHTpacT

Ta HaCMYeHICTb Cxema cBiTna
* KONbOPOKOpeKL,is [xepeno cBiTna ans Kkagpy:

[leHHe CBITJIO Bifl BiKHa.
ABTOpcbkui 3agym potorpadii N2 10

ABapis Ha YopHob6unbebkit AEC HasaBxav aMiHMNa Aoni MinbitoHiB ntogei. Konucb
TYT 6Y/0 LLINIKOM PO3BUHEHE XWUTTSA | cyvacHa iHhpacTpyKTypa, ane nicnsa rnobanbHoi
KaTacTpodu Ha Uil TepuTopii yTBOpMacs cBosi ocobmnBa aTMocdepa 3 MPUHLMMOBO
HOBUM MOPSIAKOM i XUTTERIANbHICTIO. [TpNYOMy HEOBXiIAHUMM KOMMOHEHTaMU Liel
aTMocdepu BUCTYNatoTb TaKi KaTeropii ik 3aHeA6aHiCTb, NYCTENbHICTb, CAMOTHICTb.

ISSN 2617-2674 (Print), Fopesanog, C., Koctpukosa, O. Marictepckuin oTOMUCTELIBKMA MPOEKT
ISSN 2617-4049 (Online)  «HopHOBUb: XKaxi peanbHOCTI»
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dotorpacia N2 11 «MnuH yacy»

dotorpacia N2 12

HanawtyBaHHs:
20mm | F2.811SO800[1/100 ¢

HanawTyBaHHs:
35mm|F3.211SO100|1/60 ¢

ISSN 2617-2674 (Print), Horevalov, S, Kostrykova, O. Master's art photo project
ISSN 2617-4049 (Online)  “Chornobyl: the horrors of reality”
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dotorpacia N2 13 «MnuH yacy»

HanawtyBaHHs:
18 Mm | F2.811S0640]1/30¢

06pobka 306parkeHb N2 11, N2 12, N2 13 Kamepa \ 06'ckTuB
B Adobe Photoshop: Canon 650D \
* KaJpyBaHHs Canon 18-35 mm f/1.8.
* peparyBaHHsl eKCno3uui, TiHi, KOHTpacT

Ta HaCUYeHICTb Cxewma cBiTna
* KONbOPOKOpeKL,is [xepeno cBiTna ana kagpy:

[IeHHe CBIT/IO Bifl BiKHa.
ABTOopcbkui 3agym poTtorpadii N2 11, N2 12, N2 13

LLlo sk He dparmMeHT NoTpickaHoi, BULBiNoi Gpapbu Ha CTiHi, po36uUTi BikHa, abo
306paXkeHHs, Wo BTpaTuNo 6e3 Aornagy Ceivi BUrnsag, nepefae AOBry BiiCYTHICTb
NOANHW. B KOXXHOMY 3anuvLieHoMy NpuMiILLeHHi naHye aTMocdepa HefOTOPKaHHOCTI
i TUWI NpoTAromM 6araTbox PokiB, a Nornsg NPUBabdtoe NOCTaNnoKaNinTUYHE TSXKIHHS.

ISSN 2617-2674 (Print), [opeBanog, C., Koctpukosa, O. MaricTepckuii OTOMUCTELIbKMIA MPOEKT
ISSN 2617-4049 (Online) «HOpPHOBWIB: >Kaxu PEanbHOCTI»
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doTorpadisa N2 14 «OCTaHHiN 30K JUTUHCTBa»

HanawtyBaHHs:
18 MM | F2.8[1SO800]1/30¢

Kamepa \ 06’ekTnB
Canon 650D \
Canon 18-35 mm f/1.8.

06po6ka 306paxkeHHs N2 14

B Adobe Photoshop:

* KafpyBaHHs

* pefaryBaHHsi ICKpaBoCTi,
TiHbOBMX 30H, KOHTPACTHOCTI
Ta HacM4eHoCTi

* KOJIbOPOKOPEKLIis

Cxewma cBiTna
[Ixepeno cBiTna ans Kagpy:
JI€HHe CBIT/IO BiJj BiKHa.

ABTopcbkuii 3agym doTtorpadii N° 14

LiTwv, AKi Xxunu B Ui KBapTUpi — BXe gopocri. MabyTb, KoM BOHM NPOKUAANUCH,
nepLue, Wo BOHU 6a4min — Liei MastoHOK. 33 poku NOTOMy LS eAMHa AeTallb BKasye
Ha KOJIULLUHIO MPUCYTHICTb AUTUHCTBA B NOMELLKaHHI. EAUHUIA KONTbOPOBUIA criorag,
AKWIA Bce 6inblue i 6inblle HaBKOJIO MNOMMHAOTb Clign KaTacTpodu, ki 3 Yacom
3iTPYTb yCe BLUEHT.

ISSN 2617-2674 (Print), Horevalov, S, Kostrykova, O. Master's art photo project
ISSN 2617-4049 (Online)  “Chornoby!: the horrors of reality”
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dotorpacis N2 15 «BbyAWHKH-NpUBUAK»

HanawTtyBaHHA:
22 Mm | F8 |
ISO100]1/320¢

HanawTtyBaHHA:
18 MM | F5|
ISO100[1/100¢

06pobka 306parkeHb N2 15, N2 16 Kamepa \ 06’ekTnB
B Adobe Photoshop: Canon 650D \
* KaJpyBaHHs Canon 18-35 mm f/1.8.
* peparyBaHHsl eKCno3uui, TiHi, KOHTpacT

Ta HaCMYeHICTb Cxema cBiTna
* KONbOPOKOpeKL,is [xepeno cBiTna ana kagpy:

JIeHHe CBITJIO Bif BiKHa.

ISSN 2617-2674 (Print), Fopesanog, C., Koctpukosa, O. Marictepckuin oTOMUCTELIBKMA MPOEKT
ISSN 2617-4049 (Online)  «HOpHOGWAb: SKaxv PeanbHOCTI»
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ABTOpCbKui 3agym poTtorpadiin N2 15, N2 16

Micug, ki 6ynu [o aBapii CNOBHEHI BEIMKOIO KiNbKIiCTHO Ntofel, MpoTSroM NeBHOMO
yacy BN o600 eniLeHTpu BigBiayBaHb. [MBNSYMCH Ha Li 6yAiBi, HIGN YytoTbCs
BiJrOIOCKU MUHYMOrO CMiXy AiTer B LUKOAI, YN BigYYyBAETbCA METYLUHA nanauy Kysb-
TypWy, Aie BCi KyAMCb NOCMillaroTh, KOXEH Npu CBOIY cnpasi, Y1 TO po3Bara, Yu cropr,
HaBYaHHA 4M TaHui. Micua B AKMX 3aBXAMW NaHyBana NpUCYTHICTb i XXUTTS, HUHI cry-
CTOLLEHI 3 pOKaMu pylHyoTbCs. Yac HelagHo 3aiuLWKB iX 6e3 BIKOH | YaCTUHW Liernu.
3apas Le crpaBXHil nic — AepeBa poCcTyTb Ha TpOTyapax, Ha faxax.

ISSN 2617-2674 (Print), Horevalov, S, Kostrykova, O. Master's art photo project
ISSN 2617-4049 (Online)  “Chornobyl: the horrors of reality”
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doTorpadia N2 17 «oKMHYTe XNTNO»

HanawTyBaHHs:
18 mMm | F2.8|1SO100]1/30¢

dotorpacisa N218

HanawtyBaHHs:
18 Mm|[F3.2|1S0400]1/30¢

ISSN 2617-2674 (Print), Fopesanog, C., Koctpukosa, O. Marictepckuin oTOMUCTELIBKMA MPOEKT
ISSN 2617-4049 (Online)  «HopHOBUb: XKaxi peanbHOCTI»



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2020+ 3(2) « pp.327-348

doTorpacia N2 19 «oKMHYTe XNTNO»

dotorpacisa N220

HanawTyBaHHS:
18 Mm [ F5[1SO100] 1/100 ¢

HanawTyBaHHs:
18 MM | F3.5[1SO 100 1/50 ¢

06pobka 306parkeHb N2 17, N2 18, N2 19, Kamepa \ 06'ckTuB
N¢ 20 B Adobe Photoshop: Canon 650D \
* KaJpyBaHHs Canon 18-35 mm f/1.8.
* peparyBaHHsl eKCno3uui, TiHi, KOHTpacT

Ta HacUYeHICTb Cxewma cBiTna
* KONbOPOKOpeKL,is [xepeno cBiTna ana kagpy:

JIeHHe CBITJIO Bif BiKHa.

ISSN 2617-2674 (Print), Horevalov, S, Kostrykova, O. Master's art photo project
ISSN 2617-4049 (Online)  “Chornobyl: the horrors of reality”
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ABTOpCbKuUi 3apym oTorpadiin N2 17, N2 18, N2 19, N2 20

[MpoTAroM HacTyNMHUX KisIbKOX MicAILiB Micns aBapil i3 30HU eBaKyroBanu TucsauYi
oci6. Mawixe Bci ixanu B nocnixy. Y aesikux cimei Ha 36opu 6yn10 BCbOro KiflbKa roguH.
[HWKM roBopunu, WO BOHM iAYTb TiNbKWU Ha fieKinbKa AHIB, ane fO0A0MY BOHU TaK i He
MoBepHyucs.

[nsa eBakyinoBaHUX XuTeniB, 6iNb BCe LLe He BLUYX i 3apas, Yepes TPUALATb POKiB,
XuTeni HopHobuns Bce Lie CyMyoTb 3a MOKUHYTUMUK ByAMHKAaMW, siKi BECb Liei Yac
60OpIOTbCA 3 AMKOHO NPUPOAOHD, «MiACTbOBHYTOK» A0 3POCTaHHA pagiauieto i Mpobu-
Ba€eTbCs Kpi3b 6eTOH. BoHM Bce e 36epiratoTb NaM'aTb NPO CBOIX rocnogapis i Hibu
3BYTb NpUN'ATYaH CBOIMM MOPOXHIMU | TEMHUMMW OYHULAMUW BiKOH MOBEPHYTUCS | Npu-
6paTucs TyT, HapewTi. BOHW He po3yMitoTb, Lo IM Nopa NPOBaNUTUCS B NEKJIO0, afKe
BOHM Ha COTHI pPOKiB HenpuAaaTHi Ans XUTTs. BoHn cami i € — nekno...

ISSN 2617-2674 (Print), [opeBanog, C., Koctpukosa, O. MaricTepckuii dOTOMUCTELIBKMIA MPOEKT
ISSN 2617-4049 (Online) «HOpPHOBWIB: >Kaxu PEanbHOCTI»
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dotorpadia N221 «PyiHn»

HanawTtyBaHHA:
18 MM | F3.5|
ISO100]1/50¢

dotorpacis N222

HanawTtyBaHHs:
18 MM | F3.2]
ISO100]1/40¢

06pobka 306parkeHb N2 21, N2 22 Kamepa \ 06’ekTnB
B Adobe Photoshop: Canon 650D \
* KaJpyBaHHs Canon 18-35 mm f/1.8.
* peparyBaHHsl eKCno3uui, TiHi, KOHTpacT

Ta HaCMYeHICTb Cxema cBiTna
* KONbOPOKOpeKL,is [xepeno cBiTna ana kagpy:

JIeHHe CBITJIO Bif BiKHa.

ISSN 2617-2674 (Print), Horevalov, S, Kostrykova, O. Master's art photo project
ISSN 2617-4049 (Online)  “Chornobyl: the horrors of reality”
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ABTOpCbKuUi 3agym poTorpadiin N2 21, N2 22

Micnsa BM6yxy Ha YopHobunbcbkih AEC 3 gHi eBakyauii ANns MicLeBUX XUTeNIB ne-
pPeTBOPMIINCA Ha BUrHaHHS, ike TpuBae Bxe noHaz 30 pokiB.

MepebyBatoun y MNpun'aTi, BUHNKAE AUBHE BigyyTT — HEMOB BYOPALUHIiiA AeHb He
nponae B OHY CEKYHAY, a 3a/ULINBCA AeCb Y BUTMAAI LiNoro i 3akiH4eHoro cBiTy —
pasoM 3 peyamu, 3anaxamu i 3BykaMu — i Ternep NoBinNbHO ae B HeBYTTS, po3naja-
FOUUCb Ha YaCTUHM.

ISSN 2617-2674 (Print), [opeBanog, C., Koctpukosa, O. MaricTepckuii dOTOMUCTELIBKMIA MPOEKT
ISSN 2617-4049 (Online)  «HopHOBUb: XKaxi peanbHOCTI»
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dotorpacisa N223 «BiyHi KaHiKynu»

P i e 7

HanawTyBaHHs:
18 mMm | F2.8|1SO100]1/30¢

HanawtyBaHHs:
18 mm | F2.8[1SO 1000|1/30¢
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dotorpadia N2 25 «BiyHi KaHiKynu»

HanawtyBaHHs:
20mm|F2.811SO160|1/30¢c

06pobka 306parkeHb N2 23, N2 24, N2 25 Kamepa \ 06'ckTuB
B Adobe Photoshop: Canon 650D \
* KaJpyBaHHs Canon 18-35 mm f/1.8.
* peparyBaHHsl eKCno3uL,i, TiHi, KOHTpacT

Ta HacUYeHICTb Cxewma cBiTna
* KONbOPOKOpeKL,is [xepeno cBiTna ans kagpy:

JleHHe CBITJIO BiJj, BiKHa.

e (1) This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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Bespyuko O. B, laBpaH I. A., Kotnsp C. B., YUminb I T1.

MaricTepcbKi NpOEKTH 3i cnewianbHOCTI

«AygioBidyanbHe MUCTELITBO Ta BUPOOHULITBO»
B KNiBCbKOMY HaLioHanbHOMY YHIBEPCUTETI KyNbTYpU | MUCTELTB :

HaByY. Noci6. Kuis

Bespyuko O. B,

: Bupas. ueHTp KHYKiM, 2020. T. 1. 241 c.

XenesHsk C. B., Kotnap C. B., YUminb [T T
MaricTepcbKi NPOEKTH 3i cnewianbHOCTI

«AygioBidyanbHe MUCTELTBO Ta BUPOOHULITBOY»
B KNiBCbKOMY HaLioHanbHOMY YHIBEPCUTETI KyNbTYpU | MUCTELTB :

HaByY. Noci6. Kuis

: Bupas. ueHTp KHYKiM, 2020. T. 2. 258 c.

AKTyaNnbHOI NPO6JEMOI0 MUCTELbKOI
OCBiTU B YKpaiHi € NiAroToBKa BUCOKOKBa-
nidikoBaHWX KaapiB, ika 3yMOBJIEHA 3Hay-
HUMW 3MiHaMu y Teopil, MeToauLi Ta npak-
TULi NiArOTOBKU Ta 3aXUCTY MaricTepCbKux
MPOEKTIB, afyKe ManbyTHI daxiBeLb NoBU-
HEeH JOCKOHaJo BONIOAITH yciMa npodeciin-
HUMM 3HaHHAMM Ta HaBUYKaMu. Y LiboMy
KOHTEKCTI, 3anponoHoBaHWin HaB4asibHUN
MOCI6HMK € aKTyallbHUM HayKOBUM BUAAH-
HAM, L0 CIPSAMOBAaHMN Ha oNTUMI3aLilo
(haxoBOi KOMNETEHLU,iT WOA0 NiArOTOBKMU
Ta 3aXMUCTy MaricTpaHTiB y ranysi aygio-
Bi3yanbHOro MMUCTELTBA i BUPOGHULTBA.

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

Y TeOpeTUYHIl OCHOBI AaHOrO NOCIGHMKA
JIeXMUTb CYTHICTb PaxoBOro CrpsiMyBaHHs
00 MUCTeLbKO-NMPodeCinHOT NigroTOBKM
ManbyTHIX ¢axiBuiB ¢paKynbTeTy KiHO
i TenebayeHHs y ranysi aygioBisyanbHOro
MUCTeLTBa | BUpOoGHULTBA. PosrnagaeTbes
CTaH HayKoBOro AoChigXXeHHsA i€l npo-
671eMU 3 METOLOJIOTIYHOI TOUYKM 30pY, WO
3rofloM peanisyeTbcs Ha npakTuui. Cnig
3ayBaXKMTW, O TeOpeTUYHe BNPOBaKeH-
HSA NPUHUMNIB NpodeCiHOT NiAroTOBKU
y MalbyTHix daxiBuiB ranysi ayaiosisyanb-
HOrO MUCTELITBA | BUPOGHMLITBA NOB'AI3aHe
He N1Le 3 ypaxyBaHHSAM MeBHOI cucTeMu

FopneHKo, B. PelieHsis Ha HaB4YanbHWiA nocibHrK O. B. bespyuka, |. A MaBpaH,
C. B. XXenesHska, C. B. Kotnap, I M. Yminb «<Marictepcbki NpoexTy 3i

cneuianbHOCTI "AyaioBidyanbHe MUCTELTBO Ta BUPOBHULITBO' ..
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3HaHb, yMiHb Ta HaBUYOK, a 1 3gaTHOCTeN
BiAMOBIZHO AiATM Ha OCHOBI HAbyTOro ynpo-
JOBX HaBYaHHS, a caMe: NeBHOI CUCTeMMU
LiHHOCTEW, HOpM NpodeCinHOI MOBeRIHKY,
3 aTHOCTEN A0 caMmopeanisauyil y npak-
TUYHOMY 3aCTOCYBaHHi HabyTux paxoBux
KOMMETEHTHOCTEW.

MpepcTaBneHnit NOCIBHUK He BUKSIMKAE
CYMHIBIB LL,OA0 MOro akTyanbHOCTI y npak-
TMYHOMY 3aCTOCYBaHHI. BiH po3pobneHuii
npodecopcbko-BUKNagaLbkMm ckinagom
Ha OCHOBI TEOPETMYHOIO OCMMUCIIEHHS,
6araTopiyHOro nefaroriyHoro Ta npak-
TUYHOrO A0CBIAY Y CUCTEMiI MUCTELbKOT

m This is an open ac

e

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

ss journal and all published articles a

2020 - 3(2) - pp. 349-357

OCBITM y ranysi ayfiioBisyanbHoro Mumc-
TeuTBa i BUpoObHULUTBA. LLiHHUM y po6oTi
€ Te, Lo MaTepian nogaHo AOCTYMHO, TOMY
BiH MO)Ke 6yTW OCBOEHWIA MaricTpaHTaMu
CaMOCTINHO.

MocibHMK MOXe 3HaWTM CBOE 3aCTOCY-
BaHHSA y CMCTEMi NPOdECINHOro cTaHOB-
JIEHHSI MaricTpaHTaMm BULLIMX MUCTELIbKMX
HaByYanbHUX 3aKnNagiB 3 ypaxyBaHHAM iX
cneuundikn. MaTepianm nocibHMKa Takox
MOXYTb BUKOPUCTOBYBATUCS BUKIaja-
YaMu cneuianisoBaHUX HaBYaIbHUX MUC-
TeubKMx 3aKknagis nig yac po6oTu Hag
MaricTepCbKUM TBOPYUM MPOEKTOM.

re licensed under a Creative Commons «Attribution» 4.0
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Bespyuko O. B, laBpaH I. A, MeaBegea A. O., YUminb I T1.

MaricTtepcbki NpOEKTH 3i cnewianbHOCTI

«AypioBisyasibHe MUCTELTBO Ta BUPOGHULTBO»

B KMIBCbKOMY YHIBEPCUTETI KYNbTYpU :

HaBu. noci6. Knie : Bupas. ueHTp KYK, 2020. T. 1. 261 c.

Bespyuko O. B, laBpaH I. A, MeaBegea A. O., YUminb I T1.

MaricTepcbki NpOEKTH 3i cnewianbHOCTI

«AypioBisyasibHe MUCTELTBO Ta BUPOGHULTBO»

B KMIBCbKOMY YHIBEPCUTETI KYNbTYpU :

HaBu. noci6. Knie : Bupas. ueHTp KYK, 2020. T. 2. 249 c.

CycninbCTBO NOB'A3Y€E BUPILLEHHS HU3KM
BHYTPILLHIX, MiX)XHapOAHUX Ta rnobanbHuUX
3aBAaHb 3 Y4OCKOHaNIEHHAM MUCTELbKOT
OCBITM Y CUCTEMIi BUCOKOKBanidikoBaHoT
niaroToBKM ManbyTHix daxisyie. LleHTpom
LMX CTPMXKHEBUX acnekTiB € OCBITa, sika
pO3BUBAETLCA AK BiAMOBIAb Ha COLiOKYNb-
TYPHi BUKJTUKM UmMBInisaLii 1 BogHo4ac K
BiANOBIAb Ha NOTPe6BM NOAUHU Y cCaMope-
anisauii y HoBoMy rno6asibHOMy NpoCTOopi.
Lli HaranbHi NUTaHHA CTaloTb Aegani 6inbLu
aKTyanbHUMW y ranysi ayfioBisyasbHo-
ro MucTeuTBa i BUpobHMLUTBA. Y LbOMy
KOHTEKCTi, 3anponoHOBaHWn HaBYanbHUM

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

NOCIBHUK € aKTyaslbHUM HayKOBUM BUAAH-
HAM, LLLO CIPSAMOBAaHMN Ha oNTUMI3aLilo
(haxoBOI KOMMNETEHL}ii LLLOAO NiArOTOBKM Ta
3axXMCTy MariCTepcbKOro NpoeKTY.

Cnip 3ayBaXkunTy, LLO CyyacHi nepeTBo-
peHHs y cepi BifeOTBOPYOCTi Ha CbOrOAHI
y>Ke Maso OLiHIOBATM fK LiikaBi  CBOEpPiaHi
NPosiBY eKpaHHOT BUAOBULLHOT TBOPYOCTI,
Ha HUX CNiJ 3BEPHYTM yBary sik Ha NOBHO-
LiHHWUIA HayKOBO-TBOPYMI NpOLLEC, Lo i Ao-
BOAATb aBTOPM MPeACTaBIEHOrO HaBYasb-
HOro AOPOOKY MaricTepCbKoro NpoeKTy 3i
criewianbHOCTI «AyalioBidyanbHe MUCTELITBO
i BUPOBHULITBO» 33151 YAOCKOHANEHHS Ha-

Polishchuk, O. Review of the textbook by O. V. Bezruchko, |. A. Gavran,
A. O. Medvedieva, H. P Chmil "Master's projects
in "Audiovisual Art and Production'...
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Cepist: AynioBisyanbHe MUCTELTBO | BUPOOHULITBO

6yTMX haxoBUX 3HaHb, YMiHb Ta HaBUYOK
ManbyTHIX daxiBuiB y NpoLeci HaBYaHHS.
3 uiel Touku 30py, HaMaraHHa noena-
HaHHSA TeopeTUYHoOI 6a3u, cnpssMoBaHoOil
Ha po3rnsif KOHKPEeTHUX HayKOBO-TBOPYMX
nnTaHb peanisail NPaKTUYHOro 3HaYeHHs
Ta BU3HAYeHHSA poni i MicLua MUCTeLbKOoT
OCBITW y ranysi aygioBisyasnibHe MUCTELITBO
i BAPOBGHMLTBO, pO6nATbL NpeAcTaBeHy
po60Ty aKTyaslbHUM HayKOBUM BUAAHHSIM.
Llinkom 3po3yMmino, Lo y faHoMy MaTepi-
ani posrnagarTbCs HAyKOBO-TEOPETUYHI Ta
npaKTU4YHi acnekTn peanisawii npeacras-
NeHoT NpobiemMu, akLLeHTYeTbCA yBara Ha

m This is an open access journal and all published articles ar

el B

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

e licensed
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CNpsIMYBaHHS, PO3KPUTTSA Ta 06r'pyHTYBaH-
HA MeToAOosoriYHMX 3acap, Teopil, icTopil
Ta NPaKTUKW Yy ranysi ayaioBiszyanbHOro
MUCTELTBA | BAPOBHULTBA. AKTyanbHICTb
JOCNiXXEHHA He BUKTMKAE CYMHIBY. TeMa,
LLL0 BUHOCUTbLCS Ha 0O6roBOPEHHS, Harle-
XXWUTb [0 HAaNGiNbW GyHAaMeHTalbHUX
Npo6sieM Cy4yacHOT HayKu i couianbHoT
NpaKTUKM.

Mpaus 3 KopucTio 6yfle BUKOpUCTaHa
HayKOBLAIMU, BUK1agayaMu Ta MaricTpaH-
TaMu BULLMX MUCTELIbKUX HaBYaIbHUX 3a-
Knagis y rasnysi ayioBisyanbHOro Mucre-
uTBa i BUpOGHMLTBA.
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Mwucnascbkui B. H.

IcTopist ykpaiHCcbKoro KiHo 1896—1930: dakTu i LOKYMEHTN.
XapkiB : [Iim Peknamu, 2018. T. 2. 528 c. : 827 in.

[ BOTOMHe MOoHorpadivyHe BugaHHs «lc-
TOpis yKpaiHCbKOro KiHO 1896—1930: dak-
TV | LJOKYMEHTU» BiJlOMOIro YKPaiHCbKOro
KiHO3HaBLf, AOKTOpa MUCTELITBO3HABCTBA
Bonogmmumpa MucnaBcbKoro penpeseHTtye
Y LUMPOKOMY COLLIOKY/TIbTYPHOMY KOHTEKCTI
(heHOMeH BUHUKHEHHS Ta iCTOpIt0 pO3BUT-
Ky yKpaiHCbKOT KiHemaTtorpadii Himoro ne-
pioay (1896-1930). MponoHoBaHa yBasi
yMTaya npaus AoKIagHo BiATBOPIOE LikaBy
B YCiX BiIHOLLIEHHSAX enoxy YKpaiHCbKOro
KiHO, @ pa3oM i3 Heto — i 3HaYHy YacTuHY
1 foci ManoBifAoMoi icTopil yKpaiHCbKOT
KYNbTypW.

[>xepenbHoto 6a30t0 PpyHAaMeHTanNb-
HOro AOCNIAXXEHHA cTanu MaTtepianu Bi-
TUUBHAHUX Ta IHO3EMHUX apXiBiB, NPUBATHI
KonekLuii, MemMyapu, ToroyacHa raseTHa Ta

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Onli
(Oniine) (DaKTU | JOKYMEHTU» 112 TT.

YXypHanbHa nepioguka Ta 6arato iHLWmnX
iICTOPUYHNX apTedaKTiB. 3arasioM KinbKicTb
onpavubOoBaHOro CArae noHag Tpu 3 nosno-
BMHOIO TUCAYI NepLUoaKepes, nepeBaXxHo
JOKYyMeHTanbHUX CBIQOUTB TOro yacy. He
MeHL Bpaxkae ob6cAr TekcToBoro (1208
CTOPIHOK) Ta ikoHorpadiyHoro Matepianis
(1333 intocTpadii — kiHokaapw, hoTorpadii,
KapTKK aKTopiB i KiHOAiAYIB, KIHONOCTEPU
# iHwe). Mpu UbOMY, 3Ha4YHa YacTUHa Uiel
6€e3LiHHOI KyNbTYpHOI cnagLwuHu onpu-
NtoHeHa BnepLue.

HaronoweHa BuLie iHpopMaLiiHa Hacu-
YyeHicTb 3ymoBneHa 30-piyHnUM AoCBiAOM
HayKOBLIfl, y aBTOPCbKOMY JOPO6KY SIKOro
BXe noHap 40 BuAaHb 3 YyKpaiHCbKOI KiHO-
icTopil, cepen, AKNX NepLUi y CBITi KHUXKU
Npo NioHepiB yKpalHCbKOro KiHO — KiHOBU-

MepeceLbkni, P PelieHsisa Ha MoHorpadito Bonoammpa HaymoBuya
MUCNaBCHKOrO «ICTOPIA YKPATHCHEKOrO KiHO 1896—1930:
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HaxigHuKa Mocuna TuMyeHKa, NepLoro
yKpaiHCbKOro kiHoonepaTtopa Anbdpega
®epeubkoro, KiHonignpuemusa Amutpa Xa-
pUTOHOBA, 6iodinbMorpadiyHi LoBIAHUKK
3 paHHbOro nepiofy icTopii KiHO B YKpaiHi.
ToXX y NponoHOBaHi po6oTi B. Mucnas-
CbKWIA aKyMyntoBaB CBOI YNCNEHHI Hag6aH-
HA Ta nonepejHi HanpautoBaHHs. Ocobnu-
BO 3a3Ha4YMMO, LLIO 32 06CSArOM HafiaHOro
MaTtepiany Us eHUMKNoneAnYyHa npaus
He Mae aHanoriB cepep, yKpaiHOMOBHMX
KiHOICTOPUYHUX BUAAHb 3a yCi Yacu Hesa-
nexXHoi YkpaiHu.

CTPYKTYpHO ABOTOMHE BUAAHHS NOAi-
NAETbCA Ha WicTb po3ainie. [1Ba nepuui
po3rnsfatoTb 3apOMXKEHHS | CTAHOBMIEHHS
YKpaiHCbKOro KiHemaTtorpada y opeBoJito-
LinHy goby (1896-1916) Ta KiHemaTorpad
Ha TepeHax YKpaiHu y nepios peBositoLLin
Ta rpoMagsHcbKol BiltHM (1917-1921).
OcTaHHi YoTUpY po3ainu 3ocepenyKeHi Ha
BUCBIT/IEHHI LUMPOKOro crieKkTpa npouecis
y nepiog aisnbHocTi BYOKY (BceykpaiH-
CbKOro hoToKiHOyNpaBiHHA, 1922-1930),
opraHisaLjii, sika 3abeaneunna CTikui i no-
CTynanbHUN PO3BUTOK YKPAIHCbKOro KiHO
B YMOBaX HOBOI €KOHOMIYHOT NOMITUKU.
Mpu LbOMY OKpiM coLiarnbHO-eKOHOMIYHUX
Ta NONITUYHNX YMOB CTaHOBMEHHS YKpaiH-
CbKOT KiHemaTorpadii po3risaHyTO XyLOXHi,
TeMaTW4Hi Ta XXaHPOBI MOLLYKNU ManCTpiB
HaLiOHaNbHOIro KiHO, @ TaKOX TeHAEHLil
Ta npiopuTeTn penepTyapHoi NONITUKK
B YkpaiHi B 1920-Ti pokn. Came npo ue
LLOCTUI pO3Ain, A0 pedi, HanbinbLwnii 3a
o6csirom — noHag, 420(!) cTopiHOK, Lo Mae
neBHi nigcTaBwu.

MNokasoBo, Lo yBara 6araTbox Cy4acHUX
JOCNiAHMKIB YKpaTHCbKOI KiHoicTopii cdo-
KycoBaHa rofloBHUM YMHOM Ha HarycniL-
HiLLIOMY, 3 TOUKM 30pY XYAO0XHIX | EKOHOMIY-
HMX 30,06YTKiB, eTani yKpaiHCbKOro KiHO —
apyrin nonosuHi 1920-x pokiB, KONU Hauio-
HanbHe KiIHOMUCTELTBO AOCArN0 PO3KBITY
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i Habyno BCECBITHbOIO BU3HaHHS. INpo Lo
TeHAEeHLI0 CBIAUNTb He NnLle po3rnagyBa-
Ha npaus B. Mucnascbkoro, ane i KiHo3Ha-
BYi pO3BiAKMU, SKi 34INCHUAN BNPOLOBXK
OCTaHHiX poKiB NpoBigHi NpeAcTaBHUKN
yKpaiHCbKOI KiHoicTopiorpadii O. bespyuko,
J1. BptoxoBeLbka, O. MycieHko, P. Pocnsik,
B. CkypaTiBcbkuit, C. Tpum6bay, HayKoBLi
Kneso-MorunsaHcbkoi Akagemii, [HCTuTyTy
MWCTELTBO3HaBCTBA, HOSIbKIIOPUCTUKHN
Ta eTHonoril iM. M. T. Punbcbkoro HAH
YkpaiHu, KUiBCbKOro HauioHanbHOro yHi-
BEpPCUTETY TeaTpy, KiHO | Tene6ayeHHs
iMeHi |. K. KapneHka-Kaporo, cniBpo6iT-
HuKK HauioHanbHoro ueHTpy OnekcaHgpa
JoB)eHka.

[lo HayKoBOro o6iry Ta KynbTypoJoriy-
HOro AWCKYpCY BCe YacTille 3anyyatoTbcs
KapTuHW SIK faBHO BU3HaHUX Kopudeis
yKpaiHcbkoro kiHomucteytsa — 0. [lo-
BXXeHkKa, [13urv BeptoBa, |. KaBanepig-
3e, I. CtaboBoro, I. TaciHa, Tak i dinbmu
M. LlnukoBcbkoro, M. KaydmaHa, . Yap-
OVHiHa, A. Kopatoma, A. JlyHgiHa, I Mpuyep-
Yepukosepa, ®. JlonatuHcbkoro, /1. Moru-
NEBCBLKOro Ta 6araTbox iHLIMX peXucepis,
AKi nnigHo npautoBanu B 1920-Ti poku.
3 pPOKY B pikK TakoX MOCTiNHO 3pocTae
yBara AoCniAHUKIB A0 KIHOKPUTUYHOI Ta
TEOPETUYHOI CMaLWUHN AifdviB TOroYacHol
YKpaiHCbKOI KiHemaTorpadii — J1. CKpunHu-
ka, M. baxxaHa, B. XmMyporo, 1. CaBueHka,
0. BosHeceHcbkoro, O. lNeperyan, M. Bopu-
coBa-BonoamMmMmpoBa, HapobKU IKMX Yrpo-
JOBX 6araTboX AeCATUNITb 3aNMLanucs Ha
MapriHecax KiHo3HaB4Ol HayKOBOT IYMKW.

MoBEpPHEHHS ICTOPMYHOI NaM’ATI — Kpo-
NITKWA NOCTYNOBUI NpoLiec. 3 uboro Npu-
BoAy AochnigHuuUbKa poboTa B. Mucnae-
CbKOr0 AEeLL0 CXOXa Ha apXeosIorito KiHo,
crnpo6u BigpoaXeHHs KONUCb 3arybneHor
KiHemaTorpa@divyHoi ATnaHTMaum, fika Bce
6iNblle NOCTaE 3 HaMNiB3abyTTH i BXe He
€ TaEMHMYoIO terra incognita.

Peresetskyi, R. Review of Volodymyr Naumovych Myslavskyi monograph
"History of Ukrainian Cinema 1896—1930:
Facts and Documents' 1 and 2 vols.
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Y enirpadi Ao CBOEI NpaLi aBToOp fAekna-
pye€, WO KOHLUeNuUil NpuxoaaTb i TaHyThb,
a dakTu 3anuwaroTbcs. Taka 3asiBreHa
(dakTorpaciyHa HacTaHOBa LiNCHO Mae€
neBHy pauito. Tak caMo 4K i nonepegHi,
npeacTaBrieHa akageMiyHa pobota B. Muc-
naBCbKOro, ocob6/uMBO iT aHaliTUYHO-
dakTorpadiyHa cknagoBa, NpOTOPOBYE
WAX ANns giroymx Ta ManbyTHix gocnia-
HUKiB YKpaiHCbKOIro KiHemaTtorpadiyHoro
naHgwadty poarnsgysaHoro nepiogy. Oa-

el
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HaK CYyTTEBUM HEeAOJIKOM, IK ASIS1 HAayKO-
BOr0 BUAAHHS, € BiACYTHICTb 3B€4EHOIr0
nepeniky BUKOPUCTaHWX gxxepen Ta 6i6ni-
orpadii, a Tako) iMeHHOro Ta ifibMOBOIro
MOKaX4MKIiB, LLLO 3HAYHO YCKNAAHIOE MOLUYK
Ansi poboTKn 3 HEOBXiAHNMM MaTepianamu.
BTim, nponoHoBaHa pyHaamMeHTanbHa npa-
usa B. Mucnaecbkoro 6e3 cyMHiBy cTana
KOPUCHWM Ta AOBrooYikyBaHUM HayKo-
BUM JOCHIAXEHHAM 3 iCTOpil yKpaiHCbKOT
KiHemaTorpadi.

m This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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