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KueBckuil HalMOHATIBHBIN YHUBEPCUTET KYJIbTYpBl U HCKYCCTB
BectHuk KueBckoro HAIIUOHAJTBHOI'0 YHUBEPCUTETA KYJIbTYPbI H UCKYCCTB.

Cepusi: AynnoBu3yajibHOE HCKYCCTBO M IIPOU3BOACTBO
Hayunsiit xypHain

B BectHuke OCBemIalOTCSl aKTyalbHbIE HPOOIEMBI OOLIETEOPETUUECKUX, XyHOKECTBEHHBIX, HCTOPUYECKHUX,
IPAKTHYECKHX ACHEKTOB B 001aCTH ayHOBU3yaIbHOTO UCKYCCTBA M IIPOU3BOJICTBA.

Hayunblii KypHan aapecoBaH Y4€HBIM, SKCHEpTaM, MPEMOAaBaTeNsiM M HaydHbIM pPabOTHHUKAM, TEM, KTO
padoTaeT Haj HAyYHBIMH HCCIEIOBAHMAMU M IIBITACTCS HAWTH IEHHOCTHO-CMBICIOBBIC TOPH30HTBI COBPEMEHHBIX
XyZ0KECTBEHHbIX, IPOU3BOACTBEHHBIX U aYJMOBHU3YyalIbHBIX IPOLIECCOB.

Pekomen006aro k newamu Yuenvim cogemom
Kueéckoeo nayuonaneho2o yHusepcumema Kyismypbl U UCKYCCme
(npomoxon Ne 56 om 10.05.2019 2.)
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Abstract

The purpose of the study. The main theoretical and practical aspects relating
to the actor's skill, as well as identifying the features of the actor's work
on the role in the process of creating the character’'s image according to
M. Chekhov's methodology in forming modern dramatic art have been
determined. Research methodology consists in applying a systematic
and analytical approach for defining the goals and strategies of scientific
research, namely using special methods and techniques, which describe
the essence and features of individual methodology of creative activities
of famous masters of cinema and theatre Anton Chekhov. The scientific
novelty consists in creating an image of the character in the modern dramatic
cinematography based on M. Chekhov's professional technology within
the given concept. Conclusions. According to the goal of the research,
it has been found out that despite the opposite opinions regarding the
education of an actor; almost all researchers of actor's art agree that any
professional actor should have a technological base. It includes the use of
a speech apparatus, a voice in a dramatic vocal, a body in flexible etudes
and dances and other skills, namely analysis and study of the play, roles,
creating an image, building an effective character line, determining the
hero's overarching goal, finding the internal monologues, etc. In a scientific
study, the actor's place in an audiovisual work has been found, and it has
been determined that the actor is both the creator and tool of his art, the
actions he performs, and the material for creating the character's image.
Also in the course of the study, the creation of the hero's stage image in
the play has been analyzed and characterized, and the actor's work on the
role has been revealed.

Gavran, I. and Dombrovska, V. (2019). To the Question of M. Chekhov's Methodology in the Creation of
Contemporary Drama Film Work. Bulletin of Kyiv National University of Culture and Arts. Series in Audiovisual
Arts and Production, 2(1), pp.8-14.

Formulation of the problem and film have many common features of

the work of the actor. Because M. Chekhov

Focusing in this research on film work, started his creative way from the theater,
it is worth to mention that the theater and then began acting in films. Therefore,
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the material of the actor's art is the action,
which is the bearer of all that is an acting.
Using live visual human action actor
creates his characters (there is a reason
they are called actors). Because these
same actions actor invent in himself, it
can be argued that the actor himself is
a tool. Therefore, the actor is a creator and
the tool of his art at the same time, as he
does the action for creating his image.

Appropriate to say that the actor is not
only material, he is also the creator.
He is also the creator and the object of
director's creation. Accordingly, the actor,
as the creator is a real material for the
director. Creative interaction between the
director and the actor on the movie set
is the basis of production method when
creating a modern drama film. The actor
learns all his life. It is a creative process,
which is actor's lifelong and became more
intensive because of independent work, the
beginning of which is school. The creating
of an artistic image through reincarnation
is a goal, at which the whole process
of creative work of the actor on the role
is directed.

Creative individuality lies in the perso-
nality of the actor. The art of experience
demands from the actor living embodiment
of the human image, all its facets and
veracity of the character transferring.
It is important to play on the screen the
life itself. The necessary component
of creativity is the knowledge of life and the
ability to summarize it by specific means
of the art. Understanding and awareness
of what is happening in life, analysis of
reality are qualities that are inherent to the
real actor. The most disturbing moments
in the creativity of the young actor are
the attention to vital phenomena, their
aesthetic evaluation The actor's image is
compelling and aesthetically valuable not
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by itself, but to the extent through which the
main drama action develops, its its general
content and ideological orientation turn out.

Analysis of recent research and
publications

It is worthwhile to note that the value of
difference systems K. Stanislavskyi and
M. Chekhov — geniuses of the world theater
also affects the basic material of actor's
art, and not because they were unique
on the talent of the actors, but because
each of them left behind his own acting
“school". Therefore, two the most famous
books on the actor's art, created in the
XX century: “The Actor's Work on himself"
by Stanislavskyi and "About the Actor's
Technique" by Chekhov. The technique,
described in these two books are quite
dissimilar in the theory and practice of
the actor's art.

What is the most divergent opinions
of these two great actors, directors and
teachers? M. Chekhov considers that
K. Stanislavsky too relies on personal
experience and worldview of the artist
when holds it in the scope of the proposed
circumstances of the role. He also did not
agree that the cognition of image began with
the easiest of physical actions that allowed
the actor to experience some of the truth of
life. More dramatic distinctions in views can
be seen, if you raise the issue of “affective
memories”, as M. Chekhov called them, or
“emotional memory", as Stanislavskyi said.
The word «<memories” and “memory” have
different shade of meaning: memory is more
specific than memories, and memories
are easier to intersect with the fantasy,
thus Chekhov lacked it in K. Stanislavskyi
system. According to M. Chekhov, an actor
needs to forget about themselves and
submit his character, who is surrounded

Gavran, I, Dombrovska, V. To the question of M. Chekhov's methodology
in the creation of contemporary drama film work
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by the relevant circumstances (1986, p.125),
and K. Stanislavsky stated that an outside
perspective at the image will lead to the
demonstration of feelings, to replacement
of experience. So, Chekhov called trust hot
mysterious creative feelings, commonly
called "inspiration”, and K. Stanislavskyi
did not advise to base on the whims of
“inspiration”, he preferred another to have
in the hands a reliable means of managing
them, and it was his "system”.

In his criticism of the method of
K. Stanislavski, M. Chekhov was not
original. Similar objections ezpressed
F. F. Komisarzhevskyi, E. B. Vakhtanhov,
V. l. Nemyrovych-Danchenko. They blamed
Stanislavskyi method in naturalism,
oppression of creative imagination and
fantasy, neglect of intuition. In the study it
should be pointed out that K. Stanislavskyi
system impresses with clear expectation,
notably, not with inspiration, that depends
on mood with which the actor stood up
today, on events occurring in his life.
However, it relies on a clear system,
designed for excitement and recreation
necessary feelings, the execution of which
allows in any situation (in a bad mood, in
a stressful situation, sickness) only due to
actor's methods play the role from the start
to the final.

The aim of the research is determining
the main theoretical and practical
aspects relating to the application of the
methodology of M. Chekhov in the creation
of modern drama film work, as well as
identifying features of the actor over his
role in the process of an character image
creating.

Presenting basic material

On the diffi-cult path to the image,
the main tool which must stir up an
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actor's feelings, to put in motion a chain
of associations, to awaken the memory
of the past and lead to the transformation
is the development of the circumstances
proposed. The real transformation is
achieved by accumulating, precise
selection of the proposed circumstances,
mastering what the actor is naturally
comes to the dialectic jump from personal
actor's "I" to the image. The viewer knows
the artist does not lose it from view, but
at the same time recognizes and new-
created image.

It should be noted that the actor's palette
is the whole man. Hands, eyes, ears and
heart of the actor is at the same time
a target and an instrument of his work. With
such approach the art becomes a lifework;
actor gradually expands his knowledge
about himself not only during rehearsals,
but also during the performance — a huge
exclamation in his monologue.

In our study we should say that an actor
should allow the image to penetrate his
soul. At the beginning, everything resists
this invasion, but the actor with stubborn
hard work takes on a range of technical
skills that allow him to control his body
and psyche and suppress the resistance.
Role “self-resistanse” is connected with
self-revelation: the actor willingly shows
his true face, realizing that it is impossible
to understand the secrets of the role, not
abandoning the protective covers, not
revealing the secrets of his “I". Thus,
the performance of the role becomes
a sacrifice, and the actor publicly brings
the sacrifice of their “I", which most
people prefer to hide. People are divided
into laypeople who make necessary in
the life business, and those who burden
for the sake of laypeople. A priest conducts
the ceremony not only for myself but also
for others. Practice shows that a real birth

[aBpaH, |, lombpoBchKa, B. [lo nuTaHHa meTononoril M. Yexosa y CTBOPEHHI
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onstage image is always long and very
complicated process. Process, during
which the actor gradually learns his
hero, selects traits inherent his character,
and then gets close to them, grow them
in himself. In this process the actor's
observation, imagination, his will, life
experience, and a number of other qualities,
that you already have to know, play very
important role. Many things depends on
the actor's attitude towards the life, as he
perceives it, from their ideological views,
moral beliefs. In any case, the creation
of onstage image is a great, diligent and
painstaking work. Besides it is the work
not only in rehearsals (1984, p.96).

We should also note that the interrelated
processes that take place almost all the
time in parallel, namely the accumulation
and selection of tools, as well as mastering
the suggested circumstances, the know-
ledge of the role appears, without which
it is impossible to achieve the desired
result — the reincarnation of the actor
into the image. Therefore, the path
of comprehensive development, and
not the declaration of offered by life
circumstances of literary character, on
the basis of which the actor creates his
image, is the right way of actor's movement
to the image. The work of M. Chekhov
“About Actor's Technique” is very important
regarding this. Nothing should go past
the attention of actor. Like a good detective,
he is obliged to go into the private, public,
and political life of the persons of all times
and all peoples. They are the requirements
of the profession. Scientific knowledge of
literature, history as well as political issues
have to come from the life itself that is to be
associated with the practical requirements
of the actor's skills, our art and the stage.
As M. Chekhov noted: "If you take a camera
and walk out on the street, you might find
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scenes worth to be shot, even if you do not
put yourself such a goal. The actors should
act in such a way without any camera too.
Wandering the streets, pay your attention
to the nuances of human behavior" (1986,
p.183).

Model of the image is disigned in the
imagination; it is dynamic. In the course
of work it is developed, surrounded by
findings, is complemented by more new
colors. As it has been already noted,
an important feature of the actor's work lies
in the fact that the fruits of his fantasies are
realized in action, acquiring concreteness
in the expressive movements. The actor all
the time embodies findings, and a passage,
which is played true in its turn, gives
impetus to imagination. Image created
by imagination, is perceived by the actor
aside and lives like regardless of its creator.

According to M. Chekhov “You should
not think that the images will be in front
of you completed and finished. They
will require a lot of time changing and
improving in order to reach the desired
degree of expressiveness. You must
learn to wait patiently. But waiting, does
it mean to be in passive contemplation
of the images? No, It, does not. Despite
the ability of the images live their separate
lives, your essence is the condition of their
development” (1986, p.152). In order to
understand the character, M. Chekhov
believes,it is necessary to ask him
questions, but so that the inner eye to see
how the image plays the response. As
M. Chekhov stated: “Actor must be able
to do everything.Not only the face, eyes and
hands must be expressive in him, but also
the back, shoulder, calves, even ankles. He
should sneak in hidden and secret world
of his hero soul. Nevertheless, he must
give the spectacular and expressive flesh
of the image. Both of these processes

Gavran, I, Dombrovska, V. To the question of M. Chekhov's methodology
in the creation of contemporary drama film work
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is the implementation of the internal and
external image understanding-inseparable,
interdependent need each other. No matter
in what sequence they occur. Often they
are at the same time. Only in their balance
target harmony of image is achievable
when the actor and the director together
toil over the task on the rehearsals.”
(1986, p.93).

Undoubtedly, the actor should pay
not less time the mental and emotional
developing than the development of
body and voice. Many actors have good
emotionality from nature. But if it is not
supported by knowledge and impressions,
it is an exploitation of emotion, and acting
is more like a fit of histeria. However, this
acting may seem quite sincere for an
unsophisticated viewer, but experienced
actors know that the ability to “squeeze
a tear" has no relation to the true fee-
ling. After all, feelings do not arise by
themselves, thrir appearance depends on
those experiences, events, interests, in
which a person lives in the present. While
processing these experiences, events
and interests is a function of thought.
M. Chekhov wrote: "We are not going to talk
about feelings — it cannot be raped it should
be cherished.It can not be called by force.
It will come itself depending on the proper
execution of the bodily line of action” (1986,
p.181), because an action line is built in the
period of intellectual work on role. Thus,
acting training is primarily the intelligence
training. It is known that the imagination
for every person who is engaged in the
arts is very essential. There is no an actor,
an artist, a musician or a writer without
imagination. As V.I. Nemirovich-Danchenko
noted: “The Acting profession is unique.
It really stands out from all other human
ocupations. Its uniqueness lies in the fact
that all the actor's activities goes not in real
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but in fictional world" (1952, p.105). But the
imagination is like the feeling: it is not in
itself, it needs food. Moreover, intelligence
delivers that food, accumulating in
the memory of the impression of a different
sort. Imagination is not be able to work
without the intellectual “Bank experience”.
And this "Bank" often can only be created
through targeted efforts, i.e. by means
of training. The only units of induviduals
have the happy ability to detect all around
automatically, soak up knowledge, and
memorize events in all details. But
even for such capable people it is hard
to imagine what they have never seen in
their life. Because actors transform into
different people. Do not forget that we, the
actors, have to convey the life of a human
spirit, the role of all eras, peoples. As
M. A. Chekhov wrote: “Learn to look at life.
Looking at life for an actor is a great art.
You must now learn to ‘devour knowledge™
(1984, p.182).

Conclusions

Summing up the above mentioned, it
should be noted that despite the opposite
opinions on education actor, almost all
researchers of the actor's art converge
in one — any professional actor should
have a technological base, which includes
owning a linguistic device, possession of
voice in dramatic vocals, possession of
a body in a flexible epodes and dances
and other skills: reviewing and analysis of
the play and the role, creating the image,
designing an efficient line of character
definition overarching goal of the hero,
finding the exact internal monologues etc.

The work revealed the actor's place in
drama film. It was determined that the actor
is a creator and an instrument of his art at
the same time and the actions done by
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him are the material for creating an image.
It was highlighted the specifics of the
actor's work over a role in the process of
creating the character's image. It was also
analyzed and characterized the process
of hero image creating in the audiovisual
work. The action is the main material in
the art of the actor, and it is a specific

2019-2(1) - pp.8-14

and an actor. It is pointed out that one
of the major problems in the preparation
of a modern theater and cinema actor in
Ukrainian relevant special secondary and
higher educational establishments are blind
amateur imitation of K. Stanislavskyi's
rehearsal techniques fixed roughly
only on paper; the actual neglect of the

feature of the actor's art. The foundation
of a shooting method on a movie set is
a creative interaction between a director

artistic heritage of M. Chekhov, O. Tairoy,
Ye. Grotovskyi and others.
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AHoTauisa

MeTa gocnif)eHHs1 — BU3HAUYeHHS TOJIOBHUX TEOPETUYHMX i MPaKTUYHUX acreKTiB, Ki CTOCYHTbCs
NUTaHHA 3acTocyBaHHA MeTogonorii M. YexoBa y CTBOpeHHi Cy4acHOro ApamaTypriyHoro KiHoTBopy,
a TakoX BUSIBJIEHHS1 0cOBNMBOCTel poBoTH akTopa Hag, POt B NpoLieci CTBOPeHHs 06pasy nepcoHaxa.
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MeTtogonorisa gocnigxeHHs nepefbayae 3BepHEHHS [0 CUCTEMHO-aHaNiTUYHOTO NiAX04Y 00 BUSHAUEHHS
Linen Ta cTpaTerii HAyKOBOro AOCHIAXEHHS, @ caMe 3a AOMOMOroo creLjianbHUX MeToAiB Ta 3acobis,
CcXapakKTepu3oBaHO CYTHICTb i 0COBNNBOCTI BUKOPUCTAHHS BNAaCHOT MeTOA0JI0TiT Y TBOPYIN AisnbHOCTI
Bif,OMOro MaicTpa KiHo i TeaTpy M. YexoBa. HaykoBa HoBU3Ha BOCNiAXEeHHSA NoNsirae y ToMy, o6 Ha 6asi
npodpecinHol TexHikn M. YexoBa y Mexax 3a4aHoi KOHLenLil cCTBOpMTU 06pas nepcoHaxy B Cy4acCHOMY
ZpamaTypriyHoMy KiHOTBOPI. BUCHOBKM. BifnoBifHO [0 NOCTaBEHO! METU AOCHILXEHHSA 3'ACOBaHO, LU0 Nonpu
NMPOTUMEXHICTb AYMOK LLLOA0 BUXOBAHHA aKkTopa, Malxe BCi 4OCNIAHUKM aKTOPCbKOro MUCTELTBA CXOASATLCS
B 0fHOMY: By1b-siKUI NpopeciiHnii akTOp NOBUHEH MaTu TexHosoriyHy 6a3y. [lo Hel BXOAUTb BONIOLIHHSA
MOBHWM anapaToM, BOJIOAIHHA roflocoOM Y ApamMaTUYHOMY BOKasi, BOSIOAIHHS TISIOM Y MAacTUYHUX eTioAax
i TaHLLeM Ta iHLWI BMiHHSA, a caMe: aHani3 i po36ip pori, cTBOpeHHsi 06pasy, nobyaoBa AieBoi NiHil nepcoHaxa,
BU3HAYEHHSI HAJMETU repos, NoLWyK TOYHUX BHYTPILLIHIX MOHOJIOFIB Ta iHWe. Y npoBefeHOMY HayKOBOMY
JocnifXeHHi BUSIBNEHO MicLe akTopa B ayfioBi3yarbHOMY TBOpPi Ta BUSHAYEHO, L0 aKkTOp BOAHOYacC
€ i TBOpLEM, | IHCTPYMEHTOM CBOr0 MUCTELTBA, | BUKOHYBaHi HUM fii € MaTepianom Ansi CTBOPEHHS ob6pasy
nepcoHaxa. Takox y Xofi gocnigxeHHs 6yno npoaHanizoBaHO Ta CxapakTepu3oBaHO CTBOPeHHs o6pasy
repos B fpaMaTypriyHoMy KiHOTBOpPi Ta PO3KPUTO 0COBMBOCTI PO6OTU aKTopa HaL Poto.

KntoyoBi cnoBa: TpaHcghopmMallisi; akTop; Aisi; TBOPYICTb, 06pa3; NepeBTiIEHHS; TEXHIKa

K BOMPOCY METO0J1IOT'MN M. YEXOBA B CO3JAHUA
COBPEMEHHOIo APAMATYPI'M4YECKOI0O KUHOIMPOWU3BEAEHUA
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T kKaHAMAAT nefaroru4eckmx Hayk, CTapLUnii nperogaBaTtesib Kageapbl TeNeXYPHAMCTUKN U aKTEPCKOro
macTepcTBa; e-mail: yarynka.77@gmail.com; ORCID: 0000-0002-6777-3038
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2 KneBCKuMIi HayMoHa IbHbI yHUBEPCUTET KyJIbTypbl U UCKycCTB, Kues, YkpanHa

AHHOTayuus

Llenb uccnepgoBanus — onpepeneHne 0OCHOBHbIX TEOPETUYECKMX U MPaKTUYECKUX acreKToB, KacatoLmxcs
MacTepcTBa aKTépa, a TakxXe BblsiBieHWe 0co6eHHOCTeNn paboThbl akTépa Haf posibio B npoLiecce co3faHust
obpasa nepcoHaxa no Mmetogonoruv M. YexoBa B CO3aHUM COBPEMEHHOIO ApaMaTypruyeckoro
KUHOMpousBeeHusi. MeTogosorus ncciefoBaHusl 3aK/04aeTCsl B NPUMEHEHUM CUCTEMHO-aHaNMTUYECKOrO
noAxofia K orpefeneHuto Liesein 1 cTpaTerii HayYHoro UCCrief0BaHus, @ UMEHHO C MOMOLLbIO CreLnanbHbIX
MeTOo0B M NPUEMOB, OXapaKTepu30BaHbl CYLLHOCTb U 0COBEHHOCTM UCMONb30BaHNSI COOCTBEHHOM
MeTOL0/10rUM B TBOPYECKOW [eATENbHOCTM U3BECTHOIO MacTepa KMHO 1 TeaTpa M. YexoBa. HayyHas
HOBM3Ha 3aKJIlo4aeTcs B TOM, 4To6bl Ha 6a3e npodeccroHanbHo TexHMKK M. YexoBa B npegenax 3afaHHoON
KOHLienuum cospaTtb 06pas nepcoHaxa B COBPEMEHHOM ApaMaTypruieckom KMHOMPousBefeHUn. BbiBogbl.
CornacHo nocTaBneHHoO Lieny uccrefoBaHus BbISSCHEHO, YTO HECMOTPS Ha NMPOTUBOMOSIOXKHOCTb MHEHWI
OTHOCUTENIbHO BOCNMUTaHUSA aKkTEpa, NOYTH BCe UCCNefoBaTeIM akTEPCKOro MCKYCCTBA CXOAATCA B TOM, YTO
nto6oi npodreccroHasbHbI akTEP AOSKEH UMETb TeXHoNornyeckyto 6asy. B He€ BXoauT BNafeHne peyeBbiM
annapaTom, BNafeHne rosiocoM B ApamMaTMyeckoM BoKare, BlafeHne TefoM B MiacTUYECKUX dTrofax
W TaHLEM 1 Apyrue yMeHusi, a UMEHHO: aHanuns 1 pasbop posu, cospaHune o6pasa, NoCTpoeHue AedCTBEHHOM
JIMHUM NEPCOHaxa, onpefeneHne CBEpXLENU reposi, HAX0XAEHNE TOYHbIX BHYTPEHHUX MOHOJIOFOB U T.4,.
B npoBeEHHOM HayyHOM uccriefoBaHuM 06HapYXeHO MecTo aKTépa B ayIMOBU3YaslbHOM NpPou3BeeHun
1 onpepesieHo, YTO aKTEP OJHOBPEMEHHO SIBNIIETCA U CO3AaTeNeM, U UHCTPYMEHTOM CBOErO UCKYCCTBa,
1 BbINONIHAEMbIE UM [eCTBUSA SABNAIOTCA MaTepuasnom s co3faHus obpasa nepcoHaxa. Takxe B Xofe
nccnefoBaHus b0 NPoaHaNM3NPOBaHO 1 OXapaKTepM30BaHO co3aaHne obpasa repost B ApamaTypruyeckoM
KMHOMPOW3BeAEHUN N PacKpbITbl 0COBEHHOCTM paboTbl akTépa Haf, POsbio.

KntoyeBble croBa: TpaHC(hopMauus; akTEp; AeliCTBUeE; TBOPYECTBO; 06pas; MepeBoJIoLeHNE; TEXHUKa
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@ KuiBcbKuii HalioHaslbHWUi YHIBepCUTeT KynbTypu i mucTeyts, Kuis, YkpaiHa

Knoyosi cnoBa:

aKTop;

TeXHONOril,

posib;

KnacuyHi MeToau;
cucTema;

CUHTE3 TeXHONOTIN;
Cy4yacHUI aKTop

[na untyBaHHsA:

AHorauis

MeTa po60Tu — aHani3 iCTOPUYHUX Ta KyNbTYPHUX (haKTOPIB 3apOXKeHHS,
hopMyBaHH$, eBONOLIT Ta pO3POOKKU NPOPECINHUX aKTOPCbKMUX TEXHOMOTIN.
MeTogonoris AocAif)eHHs NONSArae B 3aCTOCyBaHHi 3arasbHOro HayKoBoro
NPpUHLUMNY 06'€KTUBHOCTI, KYNIbTYPONOriYHOrO, CTPYKTYPHO-(DYHKLiOHAIbHOIO
Ta aHasNiTUYHOro MeTOLiB NPU aHani3i TEOPeTUYHUX NpaLlb MUCTELbKOIO
HanpsiMy, NpefMeTHe MoJie AKUX CTOCYETbCS MalcTePHOCTI akTopa. HaykoBa
HOBM3Ha po60TH NONSAIra€ B KOMIMEKCHOMY MiAX0Ai [0 NOHATTA aKTOpCbKa
TEeXHOJOris MiAroTOBKM [0 Pofli, ik 06'€KT ryMaHiTapHUX JoChigXeHb, Ta
KYNbTYpPOJOriYHOr0 OCMUCIIEHHS LibOro (heHOMEHY B KOHTEKCTi TeHAeHLiN
pPO3BUTKY aKTOPCbKOro MUCTeLTBa. BUCHOBKM. HaBiTb He 3Baxarouum Ha
CTPIMKUI PO3BUTOK i 3MiHY MO3WULIT Cy4acHOro akTopa, OCHOBHI KJIaCUYHi
TEXHOJOrT AOCi aKTyanbHi  akTUBHO BUKOPUCTOBYOTLCS NMPU CTBOPEHHI POIi.
CyyacHuii akTop Mae LUMPOKUIA CNeKTp BUGOPY aKTOPCbKMX TeXHIK. MoLwyk
iHOMBIAyanbHOro nigxoay Ao NigroTOBKM 40 PO, 3aiMae NpoBigHe Micle
cepef, akTopiB | TEOPETUKIB.

JleByeHko, O. Ta JuteuHeHKo, t0. (2019). Posib npodeciiHoi 0CBITM Y GOpMyBaHHI Cy4acHOro aktopa. BicHuk
KWIBCbKOrO HaLlioHanbHOIo YHIBEPCUTETY KyNbTypu i MucTeLTB. Cepis: AyaioBidyanbHe MUCTELTBO | BUPOBHULTBO,

2(1), ¢.15-23.

MocTaHoBKa npo6nemu

3 nosiBoto KiHeMaTorpacdpy 3agayi 3su-
yanHoro akTopa 36inbWwunmMcs BABIYI,
i noyanu notpebyBaTn 0cob6NMBOroO TEO-
PETUYHOrO BUBYEHHSI. [IPOTSArOM BXe ABOX
CTONITb BifOMi TEOPETUKM Ta NPaKTUKN
TeaTpy Ta KiHO criepeyaroTbCs Y MoLyKy
ineanbHOT opMyNM aKTOPCLKOT TEXHIKM
po6oTKn y poni.

AHanis ocTaHHix gocnigxeHb i nyénikawin

J1. ®. MakapoB wie B 1970 poLi nponoHy-
BaB 3XWTUW 3acTapini MeToaun HaBYaHHS,

© OneHa JleBueHKo, lOnis JlntBuHeHko, 2019
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6opoTucs 3 «cyyacHULTBOM» abo 3ane-
PEeYEHHSIM TpaauLiii HayKK, B iM'a BUXO-
BaHHS aKTOPCbKOT TBOPYOI iHAMBIAYaNb-
HocTi (2006, c.221). MovyaTKoBMI AOCBIA
LiNbOBOT NiAroTOBKU aKTOPIB AJ1si TeaTpiB
JnoknagHo onvcye CtaHicnas CeprinioBuy
KniTiH, nepwun pektop ArTI, 3 iHiLiaTMBK
AKOrO | MOYMHAETLCA aKTUBHE BiAPOLKEH-
HSA CTYRINHOro HaBYaHHSA aKToOPIB B iH-
cTuTyTI (2006, ¢.31-33). C. C. KniTiH, siknin
OpaB aKTUBHY y4acTb B HaBYaHHi aKkTopiB
Ha LiNIbOBUX Kypcax He TiflbKU K PeKkTop,
a i Ak neparor, 3asHayvae, Wo usa po6oTa
36aravye HaWiLikaBilLMM [OCBIAOM | caMux
BUMTENiB — Npodhecopis i BUKIagadis BH3:

Hapinwna 23.11.2018
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BicHMK KWIBCEKOTO HaLlIOHANBHOMO YHIBEPCUTETY KYNLTYPU | MACTELTB.
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«MoBa e npo oCArHeHHs CyTi TBOPYMX
npovecis 6a30BuUX TeaTpiB, AKi 3anexaTb
i Bi chOpMOBaHUX ECTETUYHUX TPaAULIN,
i Bij, 0COBUCTOCTI XyAOXHbOI0 KEPIBHMKA,
i Bi, Pi3HUX MCUXOSOTIYHUX | EKOHOMIYHMX
ob6cTaBuH» (2006, ¢.17), TaKOX BUBYASM
npobnemy «PbiLapb akTEPCKOW HayKu»
(TonwwH, 2002), «YpoKu UcTopun TeaTpa»
(TwtenbmaH, 2001), «<becenibl 0 pexuccype»
(LWUviwmrun, 2013).

MeTa pgocnig>XeHHs

MeToto faHOi CTaTTi € aHani3 iCTOPUYHUX
Ta KynbTypHUX (haKTOPiB 3apOLKEHHS,
chopMyBaHHS, eBOJIHOLLiT Ta POSKPUTTS 0CO-
6nmBocTeln NnpodeciiHOT OCBITU aKTopa.

Buknag, OCHOBHOro Matepiany

CbOrofiHi, Konu iHTeneKTyanabHU pos-
BUTOK CYCMiNbCTBa, horo iHdbopmaTmsa-
Lis NpoHUKalTb B yci cdhepu AisnbHO-
CTi NOLMHKY, B TOMY YUCHi 1 OCBITHIO, L
npouecu NnoTpebytoTb OHOBMIEHHS Kila-
cuU4HoT neparoriku. Cy6'eKToM cydyacHoTr
neparoriku € ocobucTicTb, Ika BigyyBae
noTpeby B akTUBHOMY TBOPEHHi. Tomy
HeobxiQHO B npoLeci HaBYaHHA 3abe3-
NneynTn po3BUTOK OCOBUCTOCTI aKTOpa,
BUXOAAYN 3 BUSABJIEHHSI NOMO iHAUBIZY-
anbHUX ocobnmnBocTew, Lo 06YMOBJIOE
npaBo KOXHOro Ha BMBIp BNaCHOro LLsXy
pO3BUTKY.

Mpouec HaBYaHHSA CyTO iHAUBIAYyaNbHUN
i nepenbayae BUKOPUCTAHHS Pi3HOMAaHIT-
HUX doopM, MeTOiB HaBYaHHS i cnocobis
opraHisaLii gisnbHOCTi BUXOBAHL,IB 3 ypa-
XyBaHHSAM iX ocobucTicHUX ocobnueoc-
Tei. CTae NpMHUMNOBO BaXJIMBOK Taka
opraHisauisi HaBYaHHS, NpU AKiN aKkTop
€ cy6'eKTOM LisANIbHOCTI 1 MOXe caMo-
peanisyBaTucS BiAnNoBigHO 00 BNacTu-
BUX NOMY iHAMBIAYaNbHUX NisHaBasIbHUX

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online)  cy4acHOro akTopa

2019-2(1) - ¢.15-23

MOX/MBOCTEN. AK BiLlOMO, Ha CbOroHi
pyLLiHOO cusioto nporpecy B XXI cT. cTana
0COBUCTICTb, iIHAMBIAYaNbHICTb NHOLUHMN.
baraTtoBapiaHTHICTb Cy4acHOro CBiTY,
B3a€EMOMPOHUKHEHHSA rPOMaCbKUX rpyn,
HaLi, eKOHOMIYHUX MOofenen PO3BUTKY
BCe pani nayTb Bif YiTKMX CXEM KJlaco-
BOrO i CycnifibHOro nofiny cycninbcTea,
XapakTepHux ansa ntogctea XX cT. Ponb
ocobucToCTi B icTopil, negaroriui, cowuiono-
ril, KynbTyponorii, hinocodii, ncmxonorii Ta
faraTboX iHLWMX Haykax Bce Bifblue cTae
BM3Ha4aslbHOK B HaIMacoBILUMX MpoLiecax
i pyxax (JloreuHos, 2007).

Y TeaTpasnbHO-MNefarorivyHi ocBiTi Cbo-
rofiHi cnocTepiraloTbCA ABa OCHOBHUX
HanpsIMKW, WO AianeKTUYHO CMiBiCHYIOTb
B HaBYanbHOMY npoueci. 3 ogHOro 6oky,
NornMéeThES, a 3 iHLWOro — BAOCKOHA-
JIIOETbCS TEXHOMOTYHA MiAroToBKa aKTo-
piB i pexucepiB. Bumoru cyyacHoi Teat-
panbHoi neparoriku gyxe sucoki. LLLo6 He
3arybuTtucs B TeaTpasibHO-NefaroriyHoMy
MPOCTOPI, CyYacHWU aKTop NMOBUHEH Bip-
TYO3HO BOJIOAITU BCIM apCceHasnioM CBOiX
BMpasHuX 3acobiB:

rosiocom;

Tinowm;

BOJIOLITU HEAaBUSKMMU BOKabHUMU

3[0i6HOCTAMY;

6nuckyye TaHUOBaTU B ByAb-SIKUX CTU-

nax;

[OCKOHAaso BOMIOAITU PiBHOMaHITHUMMU

TexHikamu NnacTuky;

akpobaTurKoLto;

MWUCTELITBOM CL,EHIYHOIO 6010;

hexTyBaHHAM;

NaHTOMIMOWO;

BMITW rpaTu Ha Pi3HUX MY3UYHUX iHC-

TpyMeHTax (Makapos, 2006).

Tema npodbeciiHOT aKTOPCbKOT OCBITU
3aBxam 6yna, € i 6yae npegMeToM nankux
cynepeuvok fisviB TeaTpy, TeaTpanbHUX
neparoris, LWaHyBaNbHUKIB MUCTELTBA —

JeByerko, O., JInTBUHEHKO, 0. Ponb NpodecinHol 0CBITY Yy OpMYyBaHHI
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BCiX, KOMY 0OPOruii «CBIT KyJlic». Came
NMOHATTSA «CTYRifA» HANEXUTb He TiNIbKK
npodeciinHii TeaTpanbHin negaroriyi Ta
MUCTeLTBY, BOHO CTaJlo He TiJibku opra-
Hi3aLiiiHOto, @ 1 yXOBHO-MOPaJibHO OC-
HOBOIO iCHYBaHHSA COTEHb aMaTOPCbKUX
TeaTpasibHUX KOJIEKTUBIB, CTYLEHTCbKMX
TeaTpiB. Y CJIOBHUKY iHLUOMOBHUX CiB
«CTygisi» (Bif iTanincbkoro cnoa «studio»)
nepeksiafaeTbCa AK «Mi3HAHHA», «<BUBYEH-
HA» | 03Havae: «HaByanbHW 3aknag oas
NiAroToOBKM MOJIOAMX apTUCTIB, XYL0X-
HWKIB, CKYNIbNTOPIB, TeaTp 3 MONOAUMMU
aptuctamu» (JlexuH, c.68).

B cTiHM TeaTpanbHOro BULLY YSIBJIEHHS
Npo «CTYAiAHICTb» NOTPansie ABOMA WS-
xamu. [Mo-nepLue, MOro NpUHOCATL 3 coboto
BMKJ1afauyi, AKi NPOMLLM caMi LUKOJTY CTYy-
LiNHOro BUXOBaHHS, NO-Apyre, BUOPaLUHi
abiTypieHTH, NOB'A3aHi 3 caMofiANIbHUMMU
1 HaniBnpodeciiHUMM CTYRIAMMU, IKi OTpU-
MaJu B HUX «CTYLiNHE LiensieHHs». Pasom
3 TUM, 6araTo NepLIOKYPCHMKIB 3a CBOIMM
nieymMma MaroTb [0CBIf, HAOYTUI HUMHK
B CTYAiAIX Pi3HUX BULUIB, CTYAiAX HAPOAHUX
TeaTpiB. Lie cTocyeTbCs He TiNbKM akToOpIB,
a  pexucepis, MPUYOMY HaBiTb BiNbLLIOID
Mipoto. J1. &. MakapoB we B 1970 poui
NponoHyBaB 3XMWTWU 3acTapini MmeToau
HaBYaHHS, 6OPOTUCH 3 «CYYaCHULTBOM»
abo 3anepeyeHHAM TpaauLin HaykK, B iM'sl
BMXOBaHHSA aKTOPCbKOT TBOPYOT iHOMBIAY-
anbHocTi. LlikaBi npono3uuii MakapeBa
npo nepernsg cMCTEMU QUMNIIOMYBaHHS
CTYyLeHTa, Wwo 3006yBae OCBiTYy B TeaT-
pafibHOMY BULUI 1 OTpUMYe npodpeciniHy
KBanidikauito gpaMaTUYHOro apTUc-
Ta. MakapeB, nocunarouncb Ha fOCBIfg,
CTBEpPAXYE: «[MNNOMHI BUCTABM € nnLle
BiJHOCHOIO MipOI0 BU3HAUYEHHS BULLOT
KBanidikauil akTopa. pyna akTopcbKor
Monogi, HaBiTb Npu cknagi B 20 4YonoBiK,
He Moxe 6yT1 B OHOMY-[IBOX CMEKTaKIsX
3a[0B0JIeHa TBOPUMMM poboTaMu piBHO-
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LiHHoro nopsaky. OTxe, BOHU HE MOXYTb
6yTu kBanidikoBaHi B f,OCUTb PiBHOMY
i NepeKoHNINBOMY MJiaHi — K No36aBneHi
MOBHOTY iHAMBIAYalbHOrO TBOPYOro po3-
KpuTTA. Lle Mae BaxJIMBe 3HaYeHHA Mnpu
BnawTyBaHHI Ha poboTy i Hagani obep-
TaeTbCsA HecnofiBaHUMM 1 BUMALKOBU-
MU MiHIMBOCTAMM oS akTopa» (2002,
€.221-222).

Ha nornsig aBTOpa, CTYAiNHE BUXOBaHHS,
0Cc06NMBO Ha NepwoMy i Apyromy poui
HaBYaHHS, TICHO MOB'si3aHe 3 NOCTaHOB-
KOO 3arasibHUX TBOPYUX 3aBLaHb nepes
KOJIEeKTUBOM CTyAeHTiB. B nepuy uep-
ry e BnpaBu N 3aBfaHHSA, HaLlineHi Ha
OCBOEHHSI MEBHMX €M1EMEHTIB LUKON B iX
nocnifoBHOMY PO3BUTKY Bif NPOCTOro L0
cknagHoro. Okpemo Tpeba 3ynMHUTUCA Ha
TOMY, LLLO B NMpOLeci HaBYaHHS, 0co6MBO
B )XOPCTKUX «CTYLINHUX» paMKax, nopsf
3i CTAHOBJIEHHAM MPOECIHUX AKOCTEN
BinbyBaeTbcsA YyacoM HeobOpOTHa fe-
cdopmallia xapakTepy camoro cTyaeHTa.
Hepobpa cTyneHTCbKa npuTtya npo Te,
LLLO Ha NepLIOMY KypCi MU BCi HapoaHi,
Ha OpYyromy — 3acinyxeHi, Ha TPeTboMy
Kypci — NpOCTO XOpoLui, a Ha YeTBEPTOMY —
6e3pobiTHI apTUCTKN, Mae Hapasi BCi Nig-
cTaBwm, W06 ByTu NpaBAoto, Ha NPEBENMKUI
Xanb. | MOBa TYT He TiflbKu i He CTiflbKK
Npo couianbHWUM cTaTyC Cy4aCHOro Mono-
[Oro apTucTa: KazapMoBWMiA cnocib «cTy-
LiNHO-CTafHOro» BUXOBAHHS 3HULLYE Bipy
Yy TBOPYi MOXJIMBOCTI, MPUHUXYE NOYYT-
TS BMIACHOI MiAHOCTI y4YHsi, no36aBnisie Moro
B KiHLLeBOMY MiACYMKY Bipy B CBOE TBOpYe
NPU3HaAYEeHHS, IHAMBIAYaNbHY 3HAYYLLCTb.
Oco6nMBO CKafHWUIM NCMXONOTIYHWIA nepe-
JIOM HacTae B KiHLi TPeTbOro — Ha novat-
Ky 4YeTBEpTOro poky HaB4YaHHs. Lle came
TOW nepiof, KONU B CUIY NOTPanisiHHA
abo HenoTpannsiHHA B PO3MofiNn ponen
nepLnx HaBYaabHUX BUCTAB CTYAEHTU
nouynHalTb BigvyBaTu cebe WwacamBnumu

Levchenko, O, Lytvynenko, Yu. The professional education role in the formation
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abo HeBpanMmu B npodpecii. HYacom ye
NOCWUIKOETHCS 3aMNpPOLUEHHSIM IHLIKX CTY-
JEHTIB Ha 3IOMKM B KiHO | Ha TenebayeHHs,
y4acTH B KOHLIEPTHUX Nporpamax, Heeia-
Yamu B 0COBMCTOMY XUTTI. MepLui Kpoku
B npodecii — HanBaxnuBiLLi y dOpMyBaHHiI
TBOPYOI 0coBUCTOCTI, | came TyT HeobXif-
Ha abconoTHO iHAMBIQYyanbHa NigTpPUMKa
negaroris. IKW,0 Ha paHHiX TepMiHax HaB-
YaHHA negaror Mir «BTilLMTU» cebe N yyHs
TUM, WO «Bif cebe» TU rpaew aobpe, a ocb
«Bif, iHLLOI 0cOOW», «<B XapaKTepi» He fyxe
i B3arasni He BCi BNpaBW NMOBUHHI BUXO4UTH,
3aTe AK 3[,0pOBO TK cniBaB abo cniBana Ha
3aniky Mo Bokany, To Tenep Taki po3paau
B pO3paxyHOK He npuimMaroTbes. Jlyxe
4yacTo HHAaLbKWUA PUropusaM BUHOCUTb
caM cobi BUpOK: «fl He apTUCT, pa3 MeHi
He Janu BeSIMKOI posi 1 He 6epyTb B KiHO!».

Y neBHOMY CeHci, 3 TOYKM 30pYy COLLioNOrii,
neparor 4acTo BUCTYMae B posli MaHinyns-
Topa, 60: «MaHinynsuis — ue NnpoMixHuin
CTYNiHb BiJ BapBapcTBa [0 LMBiNni3oBa-
Horo BrnMBY. MaHinynsiTop nepemarae He
CWUNOI0, @ XUTPICTIO | BUTpUMKOIO. Moro
3aBAaHHA — NPUMYCUTU NIOLUHY 3po6u-
TW Wocb NoTpibHe, ane Tak, W06 NHOANHI
3[aBarnocs, Lo BiH caM BUPILUKB Lie 3po-
OMTH, NPUYOMY NPUIAHSB LiE PiLLEHHS He Mifg
3arpo30t0 NokapaHHs, a No cBoi [obpin
BoJli. HacnpaBgi X BiH fie nig BNAMBOM
TUX OYMOK i MOYYTTIB, SKi 3Mir BUKJIMKa-
TV B HbOMY MaHinynsTop, TOPKHYBLUKCH
3HauyLol AN afpecaTta «CTPYHU OyLUi»,
abo MmoTuBy» (3UHKeBUY-EBCTUTHEEBA,
2002, c.49).

MpupogHo, He MOXHa NepeoLiHBaTH
1 ponb nefarora — nigepa, abconoTmsy-
BaTH il. Piuy Tomy, LLLO B Negarorivi Baxnm-
Be MicLie 3aiMae OUOaKTUYHUIA MPUHLMN
CBI,OMOCTi B HaBYaHHiI. XoaeH nigep He
3MOXe «HaBYUTU» Nitofen, [OBPOBINIbHO
i CBiJOMO He NMparHyTn OCArHyTH a3,
a nisHiwe i rMMBbUHKM TeaTpanbHOI cnpa-
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BU. Tak caMO HEMOXJIMBO HaB'A3yBaTu
Kypcy NMOCTaHOBKY HaBYallbHOro Cnek-
TaKJIo Mo BrpaBax i CNOCTepeXeHHAMMY,
Kepyroumnch nuile BlacHUMM aMbiliamm,
BiJUYyTTAMM Bifg nonepegHix ycnixie, Boa-
nnx gocnigie Koner no uexy. Bubip ma-
Tepiany — NOCTINHUI NMOLWYK, 3 NPaBOM
Ha MOMUIIKY, 3 0060B'A3KOM CYMHiBaTuUCH,
ane He 6oATUCA eKcriepuMeHTyBaTu. TyT,
Ha Hally AYMKY, OPeYHO 3rafaT BUCHIB
J1. I. TiTenbmaH, npucBsiYeHUn TBOPYOMY
mMeTtopny B. E. Meiepxonbpa: «<He Bunaga-
KoBO BceBonog EMinboBny Menepxonb g
Nto6YB NOBTOPHOBATM, LLLO BiH HEAOCSXKHA
MeTa /11 NOro eCTETUYHUX OMOHEHTIB,
60 B TOM MOMEHT, KOJIM BOHU 3pafXYyoTh
Moro aHadbeMmi 3a OCTaHHIW CneKkTaKJb, BiH
BXe caM roTOBWUI BiJPEKTUCS BifJ, HbOTO,
OCKiNIbKV 04,€PXMMUIA HOBUMM XYA0XKHIMU
iesiMU 1 LIyKae HOBI 3acobu, HOBI hopMu
Ins TX BTINEHHS Ha cueHi» (2001, ¢.117).

3 Toukm 30py ncuxornoril, npouec dop-
MyBaHHSl KOMaHU B iIHTeNeKTyasbHiIn
chepi Haa3BUYaAMHO LiiKaBWK, ane i Ha-
CTINIbKM X BaXKui. Ha oymky 6inbLuocTi
MCMXOOTiB, ONTUMasbHa KiJIbKICTb YJIEHIB
TaKoi KOMaHOu KOJIMBAETbCA Bif N'ATU
0o neB'sTu. B iHWMX BUNagkax nepen
Her BUHUKAKTh [04aTKOBI TPYAHOLL,
noB'si3aHi 3 BUHUKHEHHSAM KOHIKTIB,
3puBIB B HOPMaJIbHIl i po60oTi, 0coBUCTUX
HenpuaAsHUX BiHOCUH, XBOpob i T. . fAK
NpaBuIIo, KiNbKICTb CTYAEHTIB KYpCYy KO-
JIMBAeTbCA B MeXax TPUALATU YONOBIK.
3p03yMisio, HacKinbKu Heerko opraHiay-
BaTV TBOPYUI NpoLiec B Takil rpyni, npote
MOTMBALList KOXHOrO Ti YneHa noBuHHa 6yTu
ZyXe BUCOKO. TOMY OJIHUM i3 BaXIMBUX
3aBjaHb Meparora, a no cyTi KepiBHUKa
Takol KOMaH, € NigTpMMKa BUCOKOro
ANbHOCTI.

Cnipg 3a3HauMTM NEBHY PiSHULIKO MiX He-
bopManbHO iHTeNeKTyanbHOK KOMaH-
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[l010 | MpOCTO rpynoto dhaxiBLiB-04HOLYM-
yiB. CyTb BiAMIHHOCTI nosisirae B TOMY, L0
HecbopmarbHa iHTenekTyanbHa KOMaHaa
CTaHOBUTb co60t0 NeBHY HedbOpMasbHY
opraHisauifiHy CTPYKTYypY, L0 NJIaHOMIPHO
i LinecnpsiMoBaHoO fie B iHTepecax cTpa-
TEriYHOro po3BUTKY KOHKPETHOT OpraHisa-
uii, yctaHoBM, NignpuemcTBa, ipmu. Mpu
hbopMyBaHHi KOMaHAM KEPIBHUK MOBUHEH
He 3abyBaTu roOJIOBHE NPaBWUJIO KJlacuy-
HOro MeHeaXMeHTY: «CTBOpIO KoMaHay
He Ha OCHOBI pyXHiX (POANHHMX) 3B'A3-
KiB, a APYXHi 3B'13KM (POPMYI HA OCHOBI
ycnilHoT KoMaHaHoi cniBnpaui» (MpabeHko,
2002, ¢.16-17).

Ha xanb, npuHuunu cTydinHoCTi 3paska
70-80-x pokiB XX CT. cborofHi abcontoT-
HO HernpuaaTHi B poboTi npodecinHoro
TeaTpasnbHOro opraHiamMy. TBopya «0HO-
JYMHiCTb» HEOL4MIHHO Mae ByTu niaTBep-
I>KEeHa BUCOKMM PiBHEM BOJIOLHHSA LK-
POKMM CMEKTPOM NPOECINHMX HaBUYOK,
rOTOBHICTIO MOMEHTAJILHO BifryKyBaTmCs
Ha peXxucepcbKy NPonosuLito, a B pasi Bif-
CYTHOCTI TaKOro — roTOBHICTHO 10 «CaMO-
pexucypu». HiXTo He CTBEPAXYE, LLO Le
i € HalKpaLLWi WsIX PO3BUTKY aKTOPCLKOT
iHOMBIAYaNbHOCTI, ane CbOrofHilwHi ymMo-
BY, B IKUX PO3BUBAETLCA TeaTp, B TOMY
yucni | EKOHOMIYHI, AUKTYHOTb came TakKui
«iHOMBIOYyanicTUYHMIA» Nipxig 0o npodecil.
IHWa crnpaBa — 3HaWTK cebe B KONEKTUBI,
crnoyaTtky B CTYAEHTCbKIV rpyni, a nisHiwe
B TPYni TeaTpy, 3aiHATH B Hill rigHe MicLe
i BUSHAUMTM NEpPCreKTUBY CAMOPO3BUTKY,
Hamararoumchb npu LboMy «He nigLwToBX-
HYTW Konery, Wwo 3pobuna HeBipHUIA KPOK».
Lie Tex nuTaHHsA npodbecinHol NigroToBKy,
B [laHOMY BUMafKy — TeaTpasibHOl eTu-
ku. MuTaHHs xBopo6uBI, HeNpocTi, ane
irHopyBaTw X He cnif, 60 HeyBara [0 HUX
B KiHLLeBOMY MifiCYMKY MOXe Np1U3BECTM
[0 MOpasbHOro, a 3Ha4uThb, i Npodecin-
HOro Kpaxy.
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MoyaTKoOBUM O0CBIA LisIbOBOT NiAro-
TOBKM aKTOpIiB A/ TeaTpiB I'PYHTOBHO
onuncye CtaHicnae Ceprinosuy KniTiH,
nepwwun pektop ArTI, 3 iHiLiaTMBMK AKO-
ro i NOYMHAETbCS aKTUBHE BiPOLKEHHS
CTYRINHOIro HaBYaHHSA aKTOPIB B IHCTU-
TyTi (2006, ¢.31-33). Pociiicbka npo-
BiHLliiHa TeaTpaibHa LIKOa B CBOEMY
pPO3BUTKY TaKOX BUKOPUCTOBYBana Lo
dopMy HaBYaHHS akTopiB. 30KpeMa,
OofHa 3 HaWCTapiWunx NPoBiHLIAHNX Te-
aTpanbHux wkin Pocii 6yna BigkpuTta
B 1962 p. B flpocnaeni npu Teatpi, Wo Mae
iM'sl 3aCHOBHMKA POCIiNCbKOro npodecin-
Horo TeaTpy @. . BonkoBa. Hepo3puBHuii
3B'AA30K LUKOMN 1 TeaTpy HEOJHOPa30BO
nigKpecstoBaB y cBOEMY NobaXkaHHi Moo-
VM NOAsAM, KOTPI BCTYNUN B TeaTparnbHe
YyYnnmLie, 3aCHOBHUK i XYL OXHIiN KepiB-
HUK fpocnaBCcbKOl TeaTpasibHOT LWKOU
(1962-1985), Xy0XHiii KepiBHUK Apocnas-
cbkoro Teatpy iM. ®. I BosikoBa, HapoLHUI
aptnct CPCP ®ipc lOxumoBuY ynirin:
«3 MepLLIOro X AHS iCHYBaHHSA yunmLLa My
pobunu Bce, Wo6 yuunuue i TeaTp 6ynu
OpraHiyHo MoB'A3aHi B €1MHE, HEPO3PUBHE
uine» (2013, c.58).

B ocTaHHe pecaTtunitTsa XX cT. aKkTy-
anbHiCTb CTYRiNHOT dOpMM HaBYaHHSA
NPoAUKTOBaHa BXe He JvLie TBOPYMMHU
3aBJaHHAMM, ane i CoLi0eKOHOMIYHUMMU
obcTaBMHaMK, WO CKNanucs B TeaTtpanb-
Hil cnpaBi B NoCTpaAsHCbKOMY NPOCTOPi.
LlinboBe HaBYaHHS NPOXOAUTb B MexXax
[OroBoOpiB Npo chiBnpawto, yknageHux
MiX TeaTpaMu i iIHCTUTYTOM. [1ns nigBu-
LLLeHHs1 NpocbeciiHOT MacTepHOCTi MOJIO-
Onx akTopiB TeaTp OOPMYE 3 HUX rpyny
i HaMpaBsisie Ha HaBYaHHSA B IHCTUTYT 3a
3a04HOI hopMOlO.

OpuriHanbHiCTb NPOeKTy nonsarae
B MOXJIMBOCTi MOBHOL,IHHOIO HaBYaHHS
aKTopiB NpakTMyHO 6e3 BigpuBY Bif Te-
aTpy, 3a BUHATKOM [BOX LLOPIYHUX CECIN,

Levchenko, O, Lytvynenko, Yu. The professional education role in the formation
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LLLO NMPOX0OAATb Ha CTaLioHapi iIHCTUTYTY.
MNpoBifHi Nnegarory HaBYanbHOro 3akna-
Iy BUCTYNatoTb KypaTopaMy HaBYaHHS
3a0YHMX aKTOPCbKUX KYpPCIiB Npu Tea-
Tpax, NpoBOAATb Ha cTalioHapi BULLY
MamncTep-Knacu Ta NnpodeciviHi TpeHiHrn
0N cTyneHTiB-akTopiB. TBopYi nigepu
TeaTpiB 6epyTb Ha cebe XyLoXHE KepiB-
HMLTBO HAaBYaHHAM i MPOBEEHHS B Tea-
Tpi 06'eMHOT NpodecinHOT NPaKTUKK CTY-
JeHTIB-3a04HWKIB, sIka TaKOX BKJIHOYaE
npodeciiHi TpeHiHrK, MancTep-Knacu Ta
6e3nocepefHo y4acTb CTYAEHTIB-aKTOPIB
y TBOPUIiii AisiNbHOCTI TeaTpy (BUKOHAHHSA
ponen B cnekTakJIsiX MOTOYHOro penep-
Tyapy). C. C. KniTiH, Skui 6paB aKTUBHY
y4yacTb B HaBYaHHI aKTOpPIB Ha LifIbOBUX
Kypcax He TiJIbKu K peKTop, a i ik nega-
ror, 3asHavae, Wwo usa pobota 36arauye
HalLiKaBilLMM O0CBIiOOM i cCaMUX BUU-
TeniB — npodyecopis i BMKNagadis BH3:
«MoBa 1fie Npo OCSArHEHHS CYTi TBOPYMX
npouecis 6a3oBuUx TeaTpiB, AKi 3anexaTb
i Bij cOOpMOBaHUX ECTETUYHUX TPaAAULIN,
i Bij, 0COBUCTOCTI XyAOXHbOI0 KEPIBHUKA,
i Bif, Pi3HUX NMCUXONOTIYHUX | EKOHOMIYHUX
o6cTaBuH» (2006, ¢.17). MNpakTKKa Kypa-
TopcTBa Jo3Bonuna cchopMyBaTUCH Ha
kacbegpax BULLY Linoi niesify sCKpaBmx
neparoriB-MeTouCTIB.

CkazaTu, Lo B TeaTpasibHOMY iHCTUTYTI
CTYOeHTy noTpibHo npautoBaTh 6arato —
Lie He cKasaTu HiYoro. 3paHKy 3aHATTS
3a po3KJ1aAoM, a nicns — i ue HanrosoB-
Hilwe — camocTilHa poboTa. Bci 3HatoTb,
W0 TeaTp — Lie MUCTELTBO KONEKTUBHE,
i ToMy po60Ta B peXxuMmi camMoCTiAHOI Nig-
roTOBKM 060B'AI3KOBO NMPOXOLUTb CHISIbHO,
BCi 3 yciMa (BignpautoBaHHs Bnpas, ene-
MEHTIB TPEHIHry, NepLui eToamn). 3aBaaHHSA
LibOro, MOYaTKOBOrO, HEMPOCTOrO nepiofy
HaBYaHHA — «MpuUalTyBaTUCA» OLUH A0
ofHoro. MponTtu nepiof, ckaHpanis i 06-
pas, CBapoK i HEPO3YMiHHS, HaBYUUTUCSA
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crniBicHyBaTuM B KOJIeKTMBI. HapelLwuTi, 3po-
3YMITH, O TU — TiNIbKKU YaCTUHA YOroCh
BEJINKOrO.

B maHuii yac KOHNIKT HaMaraeTbcsi No-
JonaTu Kpuay TeaTpy 1 akTOPCbKOI LLIKO-
nu. BiH 3HaWLWOB NposiB y paguKanbHUX
BMCNOBJIOBaHHSAX PAAY NPOBILHUX PeXK-
cepiB. b. H. JTtobumoB, HasnBalouM iMeHa
aKTOPIB, AIKi 3aKIHYMIIN YYUSIULLLE B OCTaHHI
JecsATb-N'ATHAOUSTb POKIB, | KOHCTaTYO-
4n iX TBOPYMI yCnix Ha TeaTpasibHil CLeHi
M KiHoeKpaHi, 3ajaeTbCA NPaKTUYHO pu-
TOPUYHUMMU B LibOMY BUMNALKY MUTAHHAMM:
«Ix w0, noraHo BUMAN? BoHu He peani-
3yBanu cebe?» (2012, c.3). TeaTpasbHa
LLKOMa, OpPiEHTOBaHa Ha KOHCEPBaTUBHY
No3uLito, BCe CUNbHILLe pO3XoaUTbCS
3 TUM, XTO LUYKaA€E «HOBi hopmm».

AK BijoMO, (heHOMEH TeaTpasibHOT LLKO-
nn 6araTo B YOMY MOSICHOETLCS TUM, LLLO
HaBYaHHSA aKTopa B Hill MPUHLMMNOBO Bif -
pi3HSIETbCSA Bif, HABYaHHSA B iHLWIUX Ha-
BYasbHUX 3aKafax caxiBLiB nepeBaxHol
6inbwocTi npodecin. TeaTpanbHa nega-
rorika, Bigfatouv HanexHe npoLecy HaB-
YyaHHSA, To6TO Nepenayi BMiHb i HABMYOK
Bi[l BUMTENA 00 YYHS, BBaXae 3a Kpallle,
npoTe, Ha3BaTW BULLLE3rafaHU npouec
He «HaBYaHHSAM aKTOpa», a «<BUXOBAHHAM
akTopa». TakKUM YMHOM, BaXKO nepeoLli-
HUTK Porb 0COBUCTOCTI Nefarora B LbOMy
TBOPYO-MefaroriyHoMy rnpoLeci.

OTxe, npocpecinHe chopMyBaHHS i cTa-
HOBJIEHHSA TBOPYOT 0COBUCTOCTI aKkTopa
B TeaTpasibHil LKONI 3a TpaauLieto npo-
XOANTb BCEpeLMHI aKTOPCbKOK MancTep-
Heto, iKYy Befe Xy[0XHiN KepiBHUK abo
MancTep, ik MOro 3aBef,eHO Ha3nBaTMw.
Lle pexucep-nenaror abo akTop-nega-
ror, sickpaBa TBopYa ocobucTicTb. Came
MalCTEepPHS | € B/laCHe LWKOJIOH, TYT Bif-
6yBaeTbCA Nepefaya yMiHb | HABUYOK
6e3nocepenHbO Bif Neparora go y4Hs,
TYT MOXHa NPOCTEXMTU CNAJKOEMHICTb
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MeTOMKM HaBYaHHA akTopa. Came xy-
DOXHIN KepiBHUK MauCTepHi, K NpaBu-
N0, i € HOCIEM LUKOJSK, SIKY BiH OTpMMaB,
y CBOIO Yepry, Big nigepa Tiel MancTepHi,
B SIKi NPOX0AUSI0 MOro HaBYaHHSA.

HoBusHa gocnip)xeHHs

Y 6inbLlu CKNagHUX BUNaaKax, K, Hanpu-
Knapg, B KiHO-, TeleMUCTeLTBI, aKkTOPCbKa
TEeXHiKa CTa€ NOMITHOLO, SIK MNifg Nynoto,
ToMy poboTa akTopa Haf coboto 3pocTae
BABIYi. To6TO NoTpibeH KOMMIEKCHUM
nigxin NpyM CTBOPEHHI poJii y cy4yacHo-
MY CBIiTi BUCOKUX TEXHOJOFiN. CboroaHi
nesKi TeopeTUYHi NnepeayMoBU aKTop-
CbKOI ManlCTEpPHOCTI M OCBITK 3fat0TbCA
3aHa[TO KaHOHI30BaHWMMU i HeMepeKOoH-
nvuBuMMU. Ha npakTuui akTop 3a3Bu4yan
He CnpaBfieTbCA 3i CBOIMM 3afavyamu
TMM CaMUM MOHMUXYE CBO 3HAYYLLICTb,
Lo BiabuBaeTbcA y BCix chepax noro
OiSNIbHOCTI.

AKLLLO aKTOp 3p03yMi€ OCHOBHI 3acaau
KJlaCUYHMX TEXHOSOTIN | NpoBefe ix Yyepes
NpuM3My Cy4yacHOCTI 1 BNacHy iHoMBIgY-
anbHICTb, TO CMEKTP NOro posew i MoXJu-
BOCTEW PO3LUMPUTBLCA B AeKifibKa pasiB.
CyyacHui cBiT NoTpedye po3yMHOro akTo-
pa, KUK caM 3Hae, LLLO BiJ, HbOro X04e pe-
Xucep i MoXxe CTBOPUTU pPoJib CaMOCTINHO,
ane ue HeMOXJIMBO 6e3 nonepenHbLOro
JeTanbHOro BUBYEHHSA TEOPETUYHUX 3a-
cajll akTOpPCbKOI MaCTEepPHOCTI.

BucHoBku

LocnifxeHHst NpodhecinHOro akTOpCbKo-
ro anapaTty NpUBESIO HAC A0 AYMKMU, WO
aKTOop MOBWMHEH HAaBYUTUCSA i Yac poboTu
HaZ, POJIIt0 AyMaTu HE NMPO HAaKOMUYeH-
HSl TEXHIYHUX eNeMEHTIB (BUKOPUCTaHHS
pe30oHaTopIB i T. MN.), @ MPO YCYHEHHS TUX
nepeLikop, ki CTalTb NOMITHUMMU. A e
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03Hauae, L0 TexHiKa akTopa HiKonu He
BMCTYMae YUMOCh 3aBEPLUEHUM, 3aBXM,
Ha KOXHOMY eTani noLyKiB 3'ABNATb-
CS1 HOBi TEXHIYHI 0BMEXEHHS | TPYLHOLL,
asne Ha 6inbll BUCOKOMY piBHI, i BECb Yac,
3HOBY | 3HOBY, He0bXifgHO TX gonaTtu, rno-
YMHaouM 3 HaMMpocTiWwmx Brpas. Lie mae
BifHOLIEHHS [0 BCiX €/IEMEHTIB rpu, 1o
NAacTUKU TiNa, XecTy, KOHCTPYHOBaHHSA
Macku ocobu, 10 KOXHOI YaCTUHKU aK-
TOPCbKOT TifNecHoCTi. Ane caMoto BUpi-
WwanbHo nNpobnemMoto B LibOMY NpoLieci
3anunWaeTbCs flyXOBHa TEXHIKa.

Y xopi po6oTu BUSIBNEHO, L0 NpoLec
HaBYaHHSA CYTO iHOAUBIiAYaNnbHUN | Ne-
penbayae BUKOPUCTAHHA PIBHOMaHITHUX
dopM, MeTofiB HaBYaHHS | cnocobiB op-
raHisauii 4isNbHOCTI BUXOBAHLIB 3 ypa-
XyBaHHSM iX 0cobuUCTiCHUX ocobnueoc-
Ten. CTae NpMHLMNOBO BaXJIMBOKO Taka
opraHisauisi HaBYaHHSA, Npu AKiN aKkTop
€ cy6'eKTOM LiANbHOCTI 1 MOXe caMo-
peanisyBaTucs BignoBigHO 40 BNacTu-
BUX NOMY iHAUBIAyanbHUX NisHaBasIbHUX
MOXJINBOCTEMN.

BusiBneHo, W0 piBeHb BUKIa4aHHA npak-
TUYHUX OUCLMMIIIH B CyYacHiu TeaTpasb-
HO-MefarorivyHin Wwkoni YkpaiHu Hesmip-
HO BuMpic. HeckiHYeHHa pi3HOMaHITHICTb
CTWNIB, XaHpPiB Ta HaNpsAMiB cy4acHol
niTepaTtypu BucyBae ocobsmBi BUMOIM
1 [0 iHTeneKTyanbHOT NiAroTOBKM akTopa.
JliTepaTypHa ocHOBa cy4acHoOro Teatpy
BMMarae Bif, HbOro 3HaHHA B PiBHiN Mipi
M KNnacuku, i cyyacHocCTi.

CTae 3p0o3yMinum, Lo cyvyacHUn aKkTop
Mae nepepn co6oto 6e3siy BigUYNMHEHUX
OBepen, TeXHIK, Wwo 6ynn BusABIeHI Ta
BL,0CKOHAaJIeHi MPOTAroM ABOX CTONMITh.
IHOuBIiQyanbHUIA XapakTep HaBYaHHSA
cy4yacHoro akTopa, Hapasi € HanbinbL
NONyNSIPHUM Ta MPaKTUYHKM, aJie OCHOBHI
KJTaCUYHi NPUHLMUNK 3aNULLatoThbCs He-
3MiHHUMMU.

Levchenko, O, Lytvynenko, Yu. The professional education role in the formation
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AHHOTaymns

Ljenb pa6oTbl — aHanM3 UCTOPUYECKUX U KYNIbTYPHbIX (DakTOpOB 3apoxeHns, (hOpMUPOBaHWSI, SBOJIHOLUM
1 paspaboTku npodbeccuoHanbHbIX akTEPCKUX TexHoNnorun. MetTogonorus nccnefoBaHns 3akoyaeTcs
B NPUMeHEeHUM 06LLero Hay4YHOro NpuHLUMNa 06 bEKTUBHOCTU, KYNIbTYPOSIOrMYeCcKoro, CTPYKTYPHO-
YHKLMOHANBHOIO M aHaIMTUYECKOro METOL0B NpU aHanM3e TeopeTuyeckux paboT XyL0XeCTBEHHOMO
HanpaBJieHus, NpegMeTHOE NnoJie KOTOPbIX KacaeTcsi MacTepcTBa akTépa. HayyHass HoBM3Ha pa6oTbl
3aKJt0YaeTCcsl B KOMMIEKCHOM NOAXO0/Ae K MOHSATUIO akTEPCKOIN TEXHOMOMMM NOATOTOBKM K PO, Kak K 06beKTy
ryMaHWTapHbIX UCCNeL0BaHUMN U KYNbTYPOSIOrMYECKOr0 OCMbICTIEHUS 9TOr0 (DEHOMEHA B KOHTEKCTe TeHAEeHLWi
pas3BUTMSA aKTEPCKOro UCKyccTBa. BbiBogbl. [laxe HECMOTPS Ha CTPEMUTENbHOE Pa3BUTUE U U3MEHEHUE
Nno3unuUMm COBPEMEHHOIO aKTEpa, OCHOBHbIE KNTacCMYecKne TeEXHONOMMM [0 CUX MOP aKTyaslbHbl M aKTUBHO
MCNonb3yrTca Npu co3gaHum ponn. CoBpeMeHHbIN akTEép UMeeT LIMPOKUIA cnekTp Bbibopa akTEPCKUX
TexHUK. Mouck nHaMBKUAYyanbHOro noaxona K NoAroToBKe K Ponu 3aHMMaeT IMAupytoLLLee MecTo cpean
aKTEPOB 1 TEOPETUKOB.

KnioyeBble croBa: akTEp; TEXHOIOMMK; POJIb; KNacCuyeckne MeToAbl; CUCTeMa; CUHTE3 TeXHOJIOMMIA; COBPEMEHHbIN
aKkTép
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Abstract

The purpose of the work is to analyse the historical and cultural factors of the origin, formation, evolution and
the professional acting technologies development. Methodology of the research is the application of general
scientific principle of objectivity, cultural, and structural and functional analytic methods in the analysis of
the theoretical work of artistic direction, the subject field of which concerns the actor's skill. Scientific novelty
of the work consists of a comprehensive approach to the concepts of actor technology of preparation for
arole as an object of humanitarian research, and cultural understanding of this phenomenon in the context
of trends in the development of acting art. Conclusions. Even despite the rapid development and changing
position of the modern actor, the basic classical technologies are still relevant and actively used in creating
arole. A modern actor has a wide range of choices of acting techniques. Searching an individual approach
to the preparation for a role takes the leading place among actors and theorists.

Keywords: actor; technology; role; classical methods; system; synthesis of technologies; modern actor
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DOCHIOKEHHA ENEMEHTIB AOPUKAHCBKOI ECTETUKU
XYAOXHUKOM-TPUMEPOM AN Il BTIJIEHHA B TEATPI TA KIHO
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[ns unTyBaHHS:

AHorTauisa

MeTa gocnigxeHHs — OrNAf Ta aHanis MaTepianis LWoOA0 NOHATTSA Kpacu
B adpuKaHCbKMX MieMeHax Ta NOPIBHSAHHS LMX CTaHAapTIB AN KPaLLoro
BTiNlEHHSI NEBHMX eIEMEHTIB Ha CLieHi Ta KiHoekpaHi. MeTogosoris gocnigeHHs
6a3yeTbCs Ha JocnigHoMy MeToai (AN9 BU3HaUYeHHs crneunddiku cTaHaapTie
Kpacu 3acoboM aHanisy nitepaTypHux gxepen, poTo, HayKoBO-MOMyNsPHUX
nporpam ToLL0); MeTofi aHanidy (4151 BUBYEHHS NPaKTUYHOro JOCBidy Ta
nofanbwoMy BUKOPUCTaHHI OTPMMaHWUX MaTepianiB WoA0 eCTeTUYHUX
CUMBOJIB — Ha TeaTpasibHUX MiAMOCTKaX Ta eKpaHi); MOPiBHANbLHOMY MeTOofAi
(8N pO3yMiHHS BigMiHHOCTeW NOHATTA adpMKaHCbKOro NpekpacHoro
3 TOUKU 30py €BPONEIILiB). HaykoBa HOBM3Ha BOCIAXKEHHS NONArae B po3rnsi
HepochniAXeHoT cneundiky po3yMiHHA NpekpacHoro achpmkaHCbKUMU
nnaeMeHamu 1 3aCTOCYBaHHI Lyx crneundiyHMX 3HaHb Ha CLeHi Ta B KiHO. Takox
npoaHasni3oBaHo, Lo Ha YKpPaiHCbKOMY MUCTELbKOMY I'pYHTi addpuKaHCbKi
MOTUBM Ta apprMKaHCbKUIA KONIOPUT BUKOPUCTOBYBABCS HEOLHOPA30BO,
ane nyLe K PO3yMiHHSA YOrocb AMKOro Ta MasioBifOMOro, eK30TUYHOrO.
MOHATTA BiAMIHHOCTEW PO3YMIHHS Kpacu came oKpeMux niemeH Adpuky Ta
X €CTEeTUYHO-TepUTOPiasIbHUX BIAMIHHOCTEN He 3HANMLLM CBOrO 300paXeHHs
Ha yKpaiHCbKMX NigMocTKax. Takox BriepLle fOCHigXeHo Taki BisyasbHi
XapakTepucTUKM adhpuKaHCbKOI Kpacu AK — WpaMyBaHHSA. BUCHOBKM.
CuctemaTusauia appMKaHCbKMUX CUMBOJIIB Kpacy Ta BiAMIiHHOCTEN Lux
CMMBOJIB 32 TEPUTOPiaNIbHUMM Ta NEMiHHUMM 03HaKaMW HaacTb MOXJ/IUBICTb
BUKOPUCTOBYBATU OTPMMaHy iHpopMaLito ans 6inbll TOYHOro 306paxeHHs
acbpukaHcbkoro nobyTy B TeaTpi Ta KiHO. AXXe OHUM i3 KpUTEPIiB 306paxeHHst
peanicTUYHOCTI XUTTS Ha CLIEHi Ta eKpaHi — € TOYHICTb | AeTanisayis, Wwo
Be3nepeyHo BMIMBAE Ha SIKICTb KiHLEBOro MPoayKTY (BUCTaBM, KIHOMOCTaHOBKMY,
TenenporpamMmu ToLLo).

KpaBueHko, 3. (2019). JocnimkeHHs enemMeHTiB ahprKaHChKOT eCTETUKMN XYAOXKHUKOM-TPUMEPOM ANS i BTINEHHA
B TeaTpi Ta KiHO. BicHWK KW1IBCbKOro HaLioHanbHOIO YHIBEPCUTETY KyNbTypu | MucTelTB. Cepid: AyAioBisyasbHe
MWCTeLTBO i BUPOGHULTBO, 2(1), ¢.24-32.

MocTaHoBka npo6nemu pax. CyyacHuin TeaTp xapakTepusyeTbes

ACKpaBnMm TexXHiYHMMM 3acobamu, a Ta-

MucCTeuTBO rpuMy Biflirpae ofHy 3 Mpo-  KOX ManiTpor BUPA3HUX MOXIIMBOCTEN
BiJHWX pOJiel y CTBOPEHHI XyAOXHbOr0  MUCTELTBA FPUMY; iCTOPUYHOO NpaBau-
obpasy B My3n4yHO-TeaTpasibHUX TBO-  BICTHO CTBOPEHMX 006pasiB — 3aBAsKM K-
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POKOMY BUKOPUCTaHHIO iHbopMaLLiiHMX
TEXHOJIOTIN y 3'sicyBaHHi ocobnnBocTen
XUTTSA | NoBYTY pi3HUX HapoLiB, IX MeH-
TanbHOCTI, BigMIHHOCTEN Y PO3YMIiHHI
ecTeTUYHMUX ifeaniB Kpacu.

Mera gocnipg)xeHHs — ornsif Ta aHanis
MaTepianiB LWoA0 NOHATTA Kpacu B adp-
PUKaHCbKUX MieMeHax Ta NMopPiBHSHHS
UMX CTaHOapTIB Afsl KPaLLoro BTiNIeHHS
NEeBHUX eJ/IEMEHTIB Ha CLieHi Ta KiHOeKpaHi.

Buknap ocHOBHOro martepiany

OfHMM i3 HanbinbL LiKaBKX, CBOEPILHUX
Ta CyrnepeyiMBUX acreKTiB PO3YMiHHS ec-
TeTUYHOT KaTeropii NpekpacHoro € po3ay-
MiHHS cTaHfapTiB Kpacy adppuKaHCbKU-
MU niiemeHamu. Llen acnekT CNpunHATTSA
CTaHAapTIB Kpacu Ta, 3arasioM, PO3yMiHHS
npekpacHoro B appukKaHCbKNX Hapof -
HOCTeN — € HelOCTaTHbO BUBYEHOH Ka-
Teropiero y eBponencbKoMy CycnisibCTBi,

X04a B OCTaHHi pOKU iHTepec [0 pJaHol

KynbTypu NposiBUBCS Y 6araTbox BUOax
MUCTELTBA, Y TOMY YnCAi 1 My3UYHOMY
TeaTpi. Tak, B Xy[40XHiX PEKOHCTPYKL,ifX
cTapoBuHHUX onep M. b. Jltonni «<Kagm
i FepmioHa», X. ®. Pamo «[anaHTHi IHAjI»,
K. MoHTeBepai «Opdpen» Ta iH. y BTiNEHHI
puTyanbHo-06paL0oBMX [ill 3aCTOCOBY-
IOTbCA efleMeHTU adppuKaHCcbKoro abo
OUKYHCBbKOIO KOJOPUTY, AKUIA 3aBASIKM
TpuBanin isonauii Big unBinisayinHmx

npoueciB 36epir o3Haku NobyTy, 3BMYal

Ta 06paAau NpafaBHbOI Ky/IbTYpY NEBHOMO
perioHy. ¥ TBOpi YKpaiHCbKOro KOMMNO3M-
Topa T. bauyn «Game-X, abo nogopox
Yy My3M4YHOMY NPOCTOPi», NpeM'epa AKoro
Biabynacsa 29 nuctonaga 2013 poky y Ku-
TBCbKOMY MYHiLUMNanbHOMY akaeMi4Ho-
My TeaTpi onepwu Ta 6aneTy ona giten ta
toHaLTBa, addpMKaHCHKUIM KONOPUT MOXHa
cnocTepiraTv B KOCTHOMaXx, NiacTuLj, rop-
JIOBOMY CniBi Ta rpuMi.
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[loLinbHO 3a3HauYNTK, LLO NpeseHTaLito
adpuKaHCbKOT TEMaTUKM MOXHa crocTe-
piraTu i B KiHemaTorpadi. Tak, 3okpema
y cTpiukax «MiflbMOHM POKiB [0 HALLOT epu»,
«[1Bi cTpinu», «Moigemo fo AMepukn», «Mi-
KNyxo-Maknai» y HayKoBO-MONyJsipHUX
dinbMax «Y nowykax MiHru. MnemeHa
Xamap i Kapo», «[nem'sa Cambypy. Acbpu-
Ka. KeHisi» Ta iH. CTyniHb iCTOPUYHOT 0-
CTOBIPHOCTI, aBTEHTUYHOCTI CTBOPEHHS
Xy[0XHiXx 06pasiB Ha adpuKaHcbKy abo
npagaBHIO TEMATMKY y TBOpax MUCTELTBA
CroHyKana [0 HayKOBOTO MOLUYKY MpoBif-
HUX LOCNIQHUKIB Y LapuHi ocobnnsocTe
NpYKpaLLIaHHA JIFAVHU TPUMOM, MacKamy,
TaTyrOBaHHAMM TOLLO BiAMNOBILHO O Crie-
undikn puTyanbHo-obpsaoBuX Lin. Tak,
€BOJIIOLLIFO0 eIEMEHTIB CLIEHIYHOrO rpUMY Bif
MUC/IMBCbKOIO MacKyBaHHS Ta Macku [0
XYLOXHbOr0o 0hOPMIIEHHS pUTYanbHO-06-
pspoBux Aiv pocnigxysas A. [l. ABeeB
(1964). OcobnmBoCTi NpUKpaLlaHHA 06-
JIMYys i Tina B 3aneXHOCTI Bif No6yTOBUX
06CcTaBUH i PyHKLiOHANIbHOTO NPU3HAYEHHS
3axony (posBaru, puTyanbHo 0bpsnoBi A,
caKparsibHi [il TOLL0) po3rNiaaaB HiMeLbKUiA
BYeHuI, eTHorpad 0. Jlinc (2003) Cneuwndpi-
Ky NpyKpaLlaHHa 06nmMyys i Tina y Bigno.ig-
HOCTi A0 dOyHKLiOHaNbHMX 0COBMBOCTEW
TaHL}0 B KOHTEKCTI NMEPBICHOrO MUCTELTBA
nocnigxyeana E. Koponbosa (1977).

OpHak, nosa ix yBarot sanuwmnnocs
3'sicyBaHHS BigMiHHOCTEN PO3YyMiHHSA
Kpacw pisHMMUK HapodaMu Ha cTagii 3a-
poLXXeHHA umBinisauii, wo 36epernacs
y fesikux Hapopis Adppuku, ABcTpanii, Oke-
aHii, MiBaeHHOT AMepuKy, siKi B pe3ynbTarTi
[OBroTpuBanol isonauii Bif iHWOro cBiTy
36epernu nobyT, 3BMYail Ta 06paan, xa-
paKTepHi Ajis NpagaBHbOro CycnifbCTBa.
BusHauyeHHs1 xapakTepHUx 0co6MBOCTEN
MpUKpaLLaHHs JIACBLKOro 06nMyys Ta Tina
B KYNbTYPi pisHMX HapogiB KpaiH Adpuku
Hagani MoxyTb ByTu CTUNI30BaHI JO cyyac-

Kravchenko, Z. Studying the elements of African esthetics by makeup artist
for their implementation in theater and cinema
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HUX PeXMUCEPCbKUX IHTepnpeTaLi My3uy-
HO-TeaTpasnbHWX TBOPIB 3 ahpUKaHCbKUM
abo npafaBHIM KOJIOPUTOM.

TeopeTUYHUM NiAFPYHTAM CTaTTi cTanm
JocnigxXeHHs icTopukis, eTHorpacis XIX —
noyaTtky XX cTopiyus Takux, sik [poce E.
(2011), E. b. Tennopa (1989), I LUypua
(2010), kHnxka T. MoneHoBOT «HaiauBHiLLI
3BUYai 1 Tpagmuii Hapopgis cBiTy» (2011).
AHaniTuyHoto 6a30t0 cTaTTi CTaNM 30Kpe-
Ma Bigeosepcii onep X. b. Jltonni «Kagm
i FepmioHa» (pexucep-xopeorpad J1. beHa-
XamiH), XX. ®. Pamo «FanaHTHi IHAgii» (pexu-
cep A. LLiep6GaHb), K. MoHTeBepai «Opdhei»
(pexucep X. [lexno), mtosukiy «Game-X,
abo NoJopOX Yy My3U4YHOMY NPOCTOpI» (pe-
Xucep B. XoMeHKO), HayKOBO-MNonynsap-
Hi dbinbMKM Npo 3BMYal Ta NobyT Hapogis
Adbpuku.

pUM 38aBHa NOKMKAHUIA POBUTU NIFOLUHY
BPOLJIMBILLOLO, MiAKpecntoBaTh ii Kpalwi
AKOCTi ab0 X NPUXoBYBaTU HEJONIKW. ICHY-
FOTb M cakpanbHi TpaauLii npuKpaLlaHHs
06nnyus, Tina. Tak, acppukaHui nro6unm
npuKpaLlaTy CBOI Tifla 3 HanAaBHILIMX Ya-
ciB. po Le MoXHa CynuTH, 3Baxaroum Ha
HackKesbHi MastoHKM B neyepax TaccuniH —
Apxepa, Caxapa (SKuM 8-9 TUCAY poKiB),
Je Tina 306paxeHunx Ntoaen BKpUTi opHa-
MeHTOM. List nto6oB 36epernacs i fOHUHI.
MarntoHKM Ha Tifli — e He NPoCTo NpuKpaca,
3a cnoamu gocnigHuui T. [oneHoBOT «<BOHU
MOXYTb HECTM 1 3MICTOBHE 3HAaUY€EHHS: BKa-
3yBaTW Ha CoLiaNibHUI CTaTYC, MOXOKEHHS
i HaBiTb Bipy. Tak, Tino acppukaHcbKoro
BOIHa, BKpUTe cnewianbHoto dhapboto, mae
CTaTW MeHLU Bpa3nnBmMm aJist Bopora» (2011,
.68). ®apba Ha Tini TakoX NOKJIMKaHa Bif-
NSIKyBaTW 31MX OyXiB. BBaxaeTbes, Lo Le-
peMOHianbHUIN OpHAMEHT Mif, Yac putyany
nepeHocuTb 0coby i3 peanbHOro XuTTA
[0 CBIiTY AyXiB, 3aXMLLa€E Bif HEraTUBHOIO
BM/IMBY Ta CTBOPIOE 3B'A30K i3 NpalLypamu.
B neskux nnemeHax Appvku npukpaLaoTb
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TiNo MasnoHKaMu TiflbKK N, Yac ocobnm-
BUX BUNaKiB — Becinns, ckopboTw, Lepe-
MOHIT iHiLiaLil. IcHYrTb Taki adpuKaHCbKi
nremMeHa, e MasitoHKM Ha Tifli HAHOCATb
MOCTINHO CBiXi.
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Mnem’s Kikyto (KeHisi, CxigHa Appuka)

Konip MantoHKy Mae CUMBOJIiYHE 3Ha-
YeHH$, K NPaBuIIo B KOXHOMY MyiemMe-
Hi — CBOT KONbOPW 1 BNacHe po3yMiHHS TX
3MicTy. Hanpuknag, YepBOHUI KOJip KPOBI,
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ana 6aratbox rpyn LieHTpanbHoi Adpuku
€ CUMBOJIOM XMUTTS, pafocCTi Ta 30,0pOB'S.
3Haxapi po3ManboByBanu Tifla XBOPUX
yepBOHO dhapboto, abu cTUMynoBaTH
XUTTEBI cUNK. A OT 1A nyieMeHi ALLaHTi i3
laHu abo bakyba i3 3aipy YepBOHMI — L
Konip ckop6oTy.

Binui konip — gnsa 6araTbox adppukaH-
CbKWX NSIEMEH CUMBONi3Ye 3B'A30K i3 Ay-
Xamu npawypis (o5t OOHUX MAeMEH — 3i
3/IMMM AyXamu, OJs iHWKWX — OPYXKHIMK).
Binun konip 4acTo BUKOPUCTOBYETHCA
B LlepeMOHIsiX iHiLjiaLii, ie BiH cuMBoOnisye
yucToTy. Y 6araTbox HapogiB Mif Yac Lboro
06psay 6aTbka 6IM3HIOKIB TaKOX NMOKPK-
BatoTb Binoto hapboto, TUM caMUM BULINS-
FOUM NOrO 3-MOMIX IHLUMX | MigKPecnoYn
1oro HabnmxeHe NONOXEHHS Ta 3B'A30K i3
NOTONBIYHUMU CUNaMU, pe3yNbTaToM il
AKUX | MOSACHIOETBCS HAPOAKEHHSA ABIAHAT.

BukopurcTaHHA KONbOpIiB Y po3Manbo-
BYBaHHI Tifna pernamMeHToBaHe BiKOM.
YepBoHWIA Ta 6inuii — nepLli KONbopw, Ki
[l03BOJIEHI /19 BUKOPUCTAHHSA AiTnaxam Bi-
KOM BiJi BOCbMM pPOKiB. Konu xnonuuk ctae
NianNiTKOM, 1OJAETbCS XOBTUIN, @ YHOPHUM
[03BOJISIETHCA BUKOPUCTOBYBATU TiJIbKM
nicns NPOXoAXXeHHs iHiLiawil. Tux, XTo BK-
KOPUCTOBYE KONbOPU He 3a BIKOM MOXYTb
rnokapaTu.

Pas Ha pik y nnemeHi Bogabe, Hirep, npo-
XoauTb cBATO [eepeBon, Nif Yac AKOro
BNIALLITOBYETbCS «Napaf XeHuxie». Mo-
NOZi XNonLi, KOPUCTYHUUCh HAarofoHo, 30B-
ciM He XxanitoTb cun Ta cpapbu, abu matu
npuBabnuBilMin BUrNsa, Ta, BignosigHo,
CNpaBUTM BPaXeHHs Ha giByaT. 06nnuus
BOHM BKPMBAaIOTh LWiNIbHUM LiapoM dap-
61, abu [OCArHYTU HannpmnBabNMBILIOro
echbeKkTy: WKipa BUCBITNIHOETLCS, B3[,0BX
HOCa HaHOCUTbCS CMYra, abu BidyanbHO
3BY3UTU NOrO, AiNiHKa HABKOJIO OYel Ta
poTa 3aTeMHIoeTbes, abu nigkpecnuTu
6innsHy oyer Ta 3ybiB.
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Xnoneub nnemeni Boga6e (Hirep)

Monogi Yyonogiku i3 nnemeHi Cypma, nie-
OeHHo-3axigHa Edionis, kinbka pasiB Ha
pik 36upatoTbcAa 4Nl NPOBEeLEHHS Aye-
Nler Ha Nanuusax JoHra. 3 Takol Haroau Ha
Tina Ta 061MYYa HAHOCUTbCSA 0cOBMBUI
OPHAMEHT, Y NpeaCcTaBHUKIB Pi3HMX MO-
cesieHb BiH CBil. MantoHOK NOKNKAHWUN
nigkpecnuTu isnyHi nepeearu Toro 4u
iHLLOrO yYacHMKa i, 3BUYaANHO X, CPaBUTH
BpaXeHHs Ha fiByar.

Xnoneyb i3 nnemeni Cypma (Epionisi)

Kravchenko, Z. Studying the elements of African esthetics by makeup artist
for their implementation in theater and cinema
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LLle ogHe nnem's, Lo NPOXMBAE Y MiBAEH-
Ho-3axigHin Edionii — Kapo. Ocobnmeui
MaJltoHOK Ha Tiflo HAHOCUTbCS MNif, Yac
nepexony 3 OAHi€T BIKOBOI rpynu B iHLLY.
[Lnsi BUKOHAHHSI pUTYasibHUX TaHLiB HaHO-
CUTbCS1 MaskOHOK, LLLO CUMBOJI3Y€ Pi3HUX
TBapWH: NJISIMU Ha FpyAsX Ta CNuHI — ne-
onapg, By3bKi CMyrv Haf, 0uMMa — aHTu-
Nlona, pUCOYKM Ha Horax — LuaKar.

Yonosik nnemeri Kapo (Egionis)
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Yonosik nnemeri Kapo (Egionis)

Y nnemeHi Hy6a, CynaH, icHye Tpaau-
Ui HAHOCUTU MaJkOHKU OAUH OQHOMY.
Lium 3aiMatoTbCA BCi YOJIOBIKU, BIKOM
BiA 17 oo 30 pokiB. OpHaMeHT HiKOMN He
noBTOpOETbLCSA. BiabyBaeTbcs cBOEpiAHE
3MaraHHs, nif 4yac s\koro MankoHKU BU-
HOCAITbCA Ha po3cyp nnemMeHi. Hespax
ny6niYHO BUCMIIOIOTb 3a MoraHo nigibpati
Konbopy abo HeoxarHO BUKOHaHI y30pW.

Monopgi xnonui nnemeHi Kexoca, Mis-
neHHa Adpuka, ak nuwe Tennop €. b.
NpoBOAATb MO Kiflbka MicsLiB BigaaneHo
Big goMy. Lle yacTuHa puTyany iHiyiauii.
BoHu npoxofsiTe «0bpsag 06pisaHHs, KO-
XeH [eHb NOKpUBaKoUm CBOE Tisno 6inoto
drapboto, po3mMoBASHOUYM 0COBNBOID —
puTyanbHOK0 MOBO. XJOMLUi B Liel Yac
CMOXWUBAKTb TiNlbKU NEBHY, [O3BOJIEHY
y. Binun Konip B gaHoMy BUNaaKy cUM-
BOJI3Y€E OYMLLEHHS 1 0COBNMBUI Nepexig-
Hui cTaTyc» (1989, c.47).

Y nnemeHi Jloma, 'BiHes, Tina posdap-
60BYHOTb JinLUe XiHKW. [ig Yyac obpsgy iHi-
Liauil niByaTa 3anpoLuyoTb Xy40XHUKA.
KoxHa pounHa xo4e NpMBEPHYTH yBary,
abu came y ix AUTUHKU BYB HaKpacuBiWni
OpHaMeHT. MantoHOK HaHOCUTBLCSA YOPHOHD

KpaByeHko, 3. JocniakeHHA eneMeHTiB adpUKaHCBKO! ECTETUKM XYAOXKHNKOM-
rPUMEPOM ANS 1i BTINEHHS B TeaTpi Ta KIHO
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dapboto, iHOLi 3 HEBENMKMM BKPamIEHHAM
6inoro Konbopy.

XKinka nnemeni Jloma (IBiHes1)

OfnuH 3 BUAIB NpUKpaLUeHHN Tina — wpa-
MyBaHHs. Lle naBHA Tpaguuis, sika 3a cno-
Bamu gocnigHuka A. I LUTypy — oo cux
nip NpaKTUKYETbCS cepef, AesiKMX NJIEMEH
ABcTpanii, HoBoi BiHel, a HanbinbLe — ce-
pen nnemMeH 3axigHoi Adbpuku. «BisepyHku
3i LWpaMiB Ha Tini MatoTb CBOKO MOBY. BoHM
MOXYTb PO3MOBICTM MPO NPUHANEXHICTb
0COo0OM [0 TiET UM IHLIOT eTHIYHOT rpynw,
npo ciM'to BlacHUKa wpamis, Npo noro
Bik» (2018, c.41). Y 6araTbox njiemMeHax
LIpaMu rapaHTyITb yCriX Y MPOTUAEXHOT
cTaTi: YyonoBik abo XiHKa, He NpUKpaLLeHi
OpPHaMEHTOM 3i LpaMiB, BBaXalOTbCsl He
rapHumm 60sirysamu, Lo He HaBaXMUJIUCh
cTepniTu 6inb.

MocnifgoBHICTb NOSAABM OPHAMEHTY Ha Tifli
Ta Oro Au3aiH pernameHTyTbCS Tpa-
Ouuieto. Tak, B fesikux nneMeHax MaaHga
(Hirepisi), wpamu giByaTkam NoYMHaloThb
HaHOCUTK BXe 3 N'ATU pokiB. CnoyaTky Ma-
NFOHOK HAHOCUTBLCSA Ha XMBOTI, Yepes NeBHi
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NMPOMIXKM Yacy [o4arTbCs MaJlloHKM Ha
Yoni, nepeannivdyi, Tanii, cterHax. Beboro —
BiCiM [iNAIHOK TiNna, nicns Yoro AiBYMHKA
BBaXaE€TbCSA rOTOBOIO [10 3aMiXXKS1.

A oT y nnemeHi Hy6a, B CygaHi, XiHOK
npuKpaLlaTh WpaMu NPOTAroM BCbOro
XuUTTS. Lpamu 306paxytoThb 1X XUTTEBI
eTanu. MNepLui Haciykn pobnsATb giByaTam
y BiLi 10 pokiB. BisepyHku HaHOCSTb Ha Ta-
nito. MNisHiwe, Konu OiBYMHKA [OPOCHILLAE,
NpUKpacy HaHOCATb Ha HiNSAHKY rpyaen.
MoTiMm, Nip, yac HapoaXeHHS HiTeNn, Bise-
PYHKM 0,OLAK0Tb Ha CMMHY, PYKU Ta HOTU.

Y nnemeHi betamappai16, y beHiHi, nepLui
LUpaMK HaHOCATb OiTSM, BikOM 3 poOKiB.
AKLL0 AMTUHA NoMepna [0 WpaMyBaH-
HS, 1T HABiTb He XOPOHSATb Ha KaA0BMULL,
OCKINIbKM He BBaXatoTb 3a YJIeHa NJIEMEHI.
BizepyHoK, LLL0 HAHOCUTbCS, BU3HAYaloTh
no ToMy, Ik BNaZyTb N'ATb MyLlenb. Bea-
XaeTbCH, LLLO HUMM Kepye Aylia OUTUHM,
fKa | BKa3ye siKUN Au3anH niginge came
1. MpepcTaBHUKM NIEMEHI NPUKpaLLaoThb
LUpamMaMu He nivLle Tina, ane n obnnyys.

Kravchenko, Z. Studying the elements of African esthetics by makeup artist
for their implementation in theater and cinema
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JlrognHa nnemeHi betamappaii6 (beHiH)

Yonosiku nnemeHi LLUunnyk i3 Cypany
MPUKPALLAKTb YO0 JIAHLIFOXKOM i3 Bycu-
HOMOAIOHUX LpaMIB, @ YOJIOBIKIB NJieMeHi
TabBa i3 3aipy MOXHa BMisHaTW 3a HU3-
KO AOBIUX CMYT, LLLO NMEPECIKAKTh LLLOKM
Ta yoro.

Yonosiku nnemeHi LLUnnnyk (CynaH)

«TexHika HaHeCEeHHS LWpaMiB NpaKTuy-
HO OZlHaKOBa B YCiX MJEMeHax: raykom
ab0 X KONMKYKOH NigHIMaeTbCA LWKipa,
a noTimM HagpisaeTbes. Mpouec 6onrouniny
(LWUTypu, 2018, c.14). IHomi B paHy BTUpa-
eTbcs 30na. MoTpibHO MaTK Heabuakun
JocBif | BMiHHSA, abu wpamu 6ynm noTpib-
Horo po3mipy Ta dopmwu. Lle, cBoepigHe
MUCTELTBO.

BucHoBku

MigcymMoBytoUM BULLECKA3aHE, MOXHA
3pobuTHN BUCHOBOK, WO achpuKaHCcbke
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MUCTELTBO PO3NUCY MO Tisly Ta Wpamy-
BaHHS MatoThb rNMOOKe iCTOPUYHE KOPIHHS.
MarntoHOK Mae cakparnbHe 3HauY€eHHS, Noro
po3Mip Ta KoJlip pernaMeHTOBaHi BikoM
ocobu, Ky npukpallatoThb. Lle, okpim npu-
Kpacw, CBOEpIgHWUIA NacnopT AN TUX, XTO
67IM3bKUIA [0 NPUPOAN Ta BMIE «4MTaATU»
Taki ManoHKK. B cTaTTi po3rnsiHyTo oco-
61MBOCTI PO3YMiHHS eCTETUYHOI KaTeropii
NpeKpacHOro 3 TOYKM 30py acppruKaHCbKMX
HapogiB. BusHauyeHo ocobnmMBOCTI rpu-
My, MastoHKIB, TaTytOBaHHS, LUpaMyBaHHS
Y pi3HUX achpuKaHCbKUX MeMeH, 3'coBa-
HO X doyHKLiOHaNIbHe Npu3HaYveHHs. [Mpo-
aHani3oBaHO xapakTep TX 3aCTOCYBaHHS
BIAMNOBIAHO [0 NMEBHUX XXUTTEBUX CUTYaL|iN.
BusHaueHo cneundiky TpaHccopmauit
achpukKaHCbKOro MUcTeLTBa po3nucy no
Tiny, TaTylOBaHHA Ta LWpaMyBaHHSA B CY-
YacHUX BepcCix My3MUYHO-TeaTpabHUX
TBOpiB 3 adhpnKaHCbKMM abo NepBiCHUM
KOJIOPUTOM.

OTXe, KOXHWUI acpprKaHCbKUI perioH Mae
CBOI BUSHAYEHi KYNIbTYPHi Ta eCTeTUYHI
BiAMiHHOCTI. 11151 BiATBOPEHHSA Ha CLieHi
abo Ha ekpaHi nobyTy XuTtTa (0cobnu-
BO MJiIeMiHHOr0) achpuKaHLiB, NoTpibHe
[OCKOHasne BONOAiIHHA ICTOPUYHUM Ta
KynbTypHUM MaTepianom. OcobnmnBo Bax-
JIMBOIO B LIbOMY CeHci € poboTa rpumepa.
Afxe ONa [OCTEMEHHOrO BTINIEHHS cLe-
HiyHoro a6o KiHoo6pa3sy, MaiicTep BUBYAE
perioHanbHi ocobnmnBocTi NobyTy acbpu-
KaHUiB (KONbopy, MastoHKOBOMO Po3nu-
Cy TiNna, WwpamyBaHHs). [1ns BigTBOPEHHS
€/IeMeHTIB LpaMyBaHHSi MaicTep-rpumMep
BMKOPUCTOBYE CKNAaAHUN IPUM i3 3aCTO-
CYBaHHAIM MaTepianiB Ha KLWITaNT rymoasy.
BukopucTaHHA BCix BidyasibHUX eJIeMEHTIB
adpukaHcbKkoro nobyTy gacTb MOXIU-
BiCTb rnagayeBi 3aHypUTUCS | BiguyTH
CMpaBXHIO peanicTUYHICTb NO6YTYy NeB-
Horo perioHy Adpuku.

KpaByeHko, 3. JocniakeHHA eneMeHTiB adpUKaHCBKO! ECTETUKM XYAOXKHNKOM-
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Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2019-2(1) - pp.24-32

CMUCOK NMOCUNAHb

Apees, A.Ll., 1959. [lpoucxoxgeHne Teatpa. O/eMeHTbl TeaTpa B MepBO6bITHO-O6LMHHOM
cTpoe. MockBa: VMickyccTBo.

ABpees, A.Ll., 1964. Macka u ee posib B ripoyecce BO3HUKHOBeHuUs TeaTpa. MockBa: Hayka.
[pocce, 3., 2011. lMpoucxoxxaeHne nckycctaa. NepeBof Cc HEMeLKOro A3blka. 2-e n3f. Mocksa:
JInbpokom.

Koponesa, 3.A., 1977. TaHeu, ero rnpouCXoxxgeHune u MeToAbl uccregoBaHms. KuwinHes:
LUTuunHya.

Jlvnc, 10., 2003. UcTopusi ApeBHUX umBunansaumin. HpaBbl n 06bl4an pasHbix HapohoB. Kues:
Amagen.

MoneHoBa, T., 2011. Camble yanBUTENbHbIE TPAAMLUMM M 06bl4an HapogoB mMupa. PocToB Ha
JloHy: deHukc.

Tennop, 3.b., 1989. [lepBo6biTHas KynbTypa. lepeBof C aHrMMACKOro sisbika. Mocksa:
Monutnspar.

Ltypu, A.Il,, 2018. inkne nnemeHa Appukn. XKusHb n ocobeHHocTn TyzemyeB. MockBa: Hayka.
LLypu, I, 20710. UcTopusi nepBobbITHONM KynbTypbl. [NepeBof, ¢ Hemeukoro fsbika. B: T. 2:
MaTepuanbHas u gyxoBHas KynbTypa. MockBa: KpacaHg,.

REFERENCES

Avdeev, A.D., 1959. Proiskhozhdenie teatra. Elementy teatra v pervobytno-obshchinnom stroe [The
origin of the theater. Elements of the theater in the primitive communal system]. Moscow: Iskusstvo.
Avdeev, A.D., 1964. Maska i ee rol v protcesse vozniknoveniia teatra [The mask and its role in the
process of the emergence of the theater]. Moscow: Nauka.

Grosse, E., 2011. Proiskhozhdenie iskusstva [The origin of art]. Translation from German. 2nd ed.
Moscow: Librokom.

Koroleva, E.A., 1977. Tanetc, ego proiskhozhdenie i metody issledovaniia [Dance, its origin and
methods of research]. Chisinau: Shtiintca.

Lips, lu., 2003. Istoriia drevnikh tcivilizatcii. Nravy i obychai raznykh narodov [History of ancient
civilizations. The customs and customs of different nations]. Kyev: Amadei.

Polenova, T, 2011. Samye udivitelnye traditcii i obychai narodov mira [The most amazing
traditions and customs of the peoples of the world]. Rostov on Don: Feniks.

Teilor, E.B., 1989. Pervobytnaia kultura [Primitive culture]. Translation from English. Moscow:
Politizdat.

Shturtc, A.G., 2018. Dikie plemena Afriki. Zhizn i osobennosti tuzemtcev [Wild tribes of Africa. Life
and features of the natives]. Moscow: Nauka.

Shurtc, G., 2010. Istoriia pervobytnoi kultury [History of primitive culture]. Translation from
German. In: Vol. 2: Materialnaia i dukhovnaia kultura. Moscow: Krasand

W3YYEHUE 3NEMEHTOB AOPUKAHCKOWU 3CTETUKU
XYAO)XXHUKOM-rPUMEPOM )11 EE BOMJIOLLEHUA
B TEATPE U KUHO

3051 KpaBueHKo

3acnyeHHbIi pabOTHUK KynbTypbl YKpauHbl, CTapLuunii npenogasatesib kageapbl OnepHO MoAroTOBKY;
e-mail: selestina1976@gmail.com; ORCID: 0000-0001-9476-480X

HaywnoHanbHas MysbikanbHas akagemusi um. 1. Y. HarikoBckoro

AHHoTauusa

Uenb pa6OTbl - 0630[3 W aHanuM3 MmatepuanoB OTHOCUTEJIbHO NOHATUA KPaCoTbl B ad)pVIKaHCKVIX nnemMeHax
N CpaBHUTEJIbHasA XapakKTepUCTUKa 3TUX CTaHOapPTOB ANA ny4ywlero BonJjioweHna OI'Ipe,D,eJ'IéHHbIX 3JIEMEHTOB

ISSN 2617-2674 (Print), Kravchenko, Z. Studying the elements of African esthetics by makeup artist
ISSN 2617-4049 (Online)  for their implementation in theater and cinema



BicHWK KMIBCBKOrO HaUiOHanbHOro YHIBERCUTETY KYNbTYPN | MACTELITB.
Cepid: AynioBigyanbHe MUCTELITBO | BUPOBHULITBO 2019 -2(1) - c.24-32

Ha CLieHe 1 Ha KUHO3KpaHe. MeTogonorus uccnegoBaHus 6asupyeTcs Ha onbITHOM MeToge (AN onpeaeneHns
cneuundmuKmn cTaHbapToB KPacoTbl MOCPEACTBOM aHanM3a nuTepaTypHbIX UCTOYHUKOB, (DOTO, Hay4YHO-
NonynsipHbIX NPorpaMMm U T. 4.); MeToAe aHanunsa (4719 U3y4eHnss NpakTUYeCcKoro onbiTa 1 fanbHeiluemM
MCMOJIb30BaHWUM MOJNyYEHHbIX MaTepPUaNoB OTHOCUTENIbHO 3CTETUYECKUX CUMBOJIOB — Ha TeaTpasibHbIX
NoAMOCTKaXxX U 9KpaHe); CPaBHUTEIbHOM MeToAe (O MOHUMaHWA Pasnyunii NOHSATUSA addpPUKaHCKOro
NPeKpPacHoro ¢ TOUYKKU 3peHus eBporeiiLes). HayyHas HOBU3Ha MCCIe[0BaHUS 3aKJIOUYAETCS B U3YUYeHUn
HeuccrefoBaHHOI cneLumduKy NoHMMaHUsS NPeKPacHoro adppukaHCKUMM niaeMeHaMm v MPUMEHEeHUN 3TUX
cneymuyecknx 3HaHUM Ha CLieHe U B KMHO. TakXXe MpoaHann3npoBaHo, YTO YKPaMHCKUMMU pexmnccépamm
acppukaHcKme MOTUBBI M adhpUKaHCKUIN KOJIOPUT UCMONb30BaNCs HEOAHOKPATHO, HO NIULLb B KayecTBe
NOHUMaHUS Yero-To SUKOro U Maslou3BEeCTHOI0, 3K30TUYECKOTO. MoOHATHE Pa3nymii MOHUMaHKUA KpacoTbl
MMEHHO OTAEeNbHbIX NieMeH ADPUKM U NX 3CTETUYECKO-TEPPUTOPUATIBHBIX PasNIMumil He BblNIo OTPaXeHO Ha
YKpanHCKKUX NogMOCTKaX. Takxe BNepBble UcCnefoBaHbl Takue BU3yasibHble XapaKTepUCTUKM adprKaHCKOM
KpacoTbl KaK — LUpaMUpoBaHue. BbiBogbl. CucTeMaTn3aLms adopuKaHCKUX CUMBOJIOB KPacoTbl U pa3inyuii
9TUX CUMBOJIOB OTHOCUTESTbHO TEPPUTOPUANIBHBIX U MJIEMEHHbIX MPU3HAKOB AacT BO3MOXHOCTb UCMOJIb30BaThb
noJslyYeHHyH MHdopMaLmio aa Gosiee TOYHOrO OTpaXeHUs adopuKaHcKoro GbiTa B TeaTpe U KMHO. Beapb
OQHVM U3 KpUTEpUEB 0TOGPaXeHUsI PeaIMCTUUYHOCTM XMU3HU Ha CLiEHE U 3KpaHe — ABMSATCA TOYHOCTb
n feTanusauus, 4To 6eccrnopHo BUSIET Ha KAYeCTBO KOHEeYHOro npoaykTa (TeaTpasibHble CrieKTakIu,
KMHOMOCTAHOBKM, TENenporpaMmMbl U T. 4.).

KntoueBble cnoBa: A¢puka; rpuM; KpacoTa; LpaMupoBaHue

STUDYING THE ELEMENTS OF AFRICAN ESTHETICS
BY MAKEUP ARTIST FOR THEIR IMPLEMENTATION
IN THEATER AND CINEMA

Zoia Kravchenko

Honored Culture Worker of Ukraine, Senior Lecturer at the Department of Opera Training;
e-mail: selestina1976@gmail.com; ORCID: 0000-0001-9476-480X
Petro Tchaikovsky National Music Academy of Ukraine

Abstract

The purpose of the study is to review and analyze materials regarding the concept of beauty in African tribes
and the comparative characteristics of these standards for the best implementation of certain elements
on the stage and on the silver screen. The research methodology is based on an experimental method (to
determine the specificity of beauty standards through the analysis of literary sources, photos, popular
science programs, etc.); the method of analysis (for the study of practical experience and further use of the
materials obtained regarding aesthetic symbols on the theatrical stage and screen; comparative method
(for understanding the differences of African concept of beauty from the point of view of Europeans).
The scientific novelty of the study lies in the study of the unexplored specifics of beauty understanding
by African tribes and application of this specific knowledge on stage and in movies. It was also analyzed
that the Ukrainian directors used African motifs and African coloring repeatedly, but only as a way
of understanding something wild and little-known, exotic. The concept of differences of beauty understanding
of the particular individual tribes in Africa and their aesthetic-territorial differences was not reflected
on Ukrainian stage. Also such visual characteristics of African beauty as scarification was investigated
for the first time. Conclusions. Systematization of African symbols of beauty and the differences of these
symbols regarding territorial and tribal characteristics will make it possible to use the information obtained
to more accurately reflection of African life in theater and cinema. Indeed, one of the criteria for displaying
realistic life on the stage and on the screen is accuracy and details, which undoubtedly affects the quality
of the final product (theatrical performances, film productions, TV programs, etc.).

Keywords: Africa; makeup; beauty; scarification
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Kmoyosi cnoBa: AHoTayis

TpeBeN-XypHanicTuka; Merta gocnigxeHHa — 3a ocTaHHi 5 pokiB Ha TenebayeHHi 3pocna nMToma
XaHp; Bara TpeBesi-KOHTEHTY, MalXe Ha KOXHOMY KaHaJli € CBosi Teflenepegava
MOAOPOXHI HapUCK; npo Nofopoxi, BUXoasTb ddiNlbMuU 1 pernopTaxi, a y BinblOCTi ApYyKOBaHUX
TpeBen-Loy BUOAHb € OKPeMi po3ainu, NpucBsiveHi Typuamy. Ta nonpwu Benukui obcar

[OCi HEMa€ I'PYHTOBHOMO [OCIA)KEHHS MOSIBU, CTBOPEHHS Ta Knacudikauil
0CcoBNMBOCTEN XaHPIB TpeBeN-XypHanicTUKK. Lie gae MoXMBICTb rOBOPUTH,
o npouec rnobanisauii 3 Moro HeBigAiNbHOW KoMepuianisauieto 3MI, wo
3MIHUB CMIPUNHATTA TPeBes-XXYPHaNiCTUKN 3 HOBUHHOMO PO3ChifyBaHHS Ha
nerky posBaxarsbHy nporpamMy. A ymMoBax po3BUTKY TEXHIYHOro nporpecy,
TpeBesn-npoayKTH € OfHUMM i3 HanBiNbLL iIHCbOpMaLLIHKUX OXepen, a FoJIoBHe —
HanbinbL NpaBAMBMX i CyYacHMX, LLLO [,03BOJIAE NisHaBaTW ob6pas, 0co6IMBOCTI
Ta MeHTaniTeT ofHiel Hauii B CBIQOMOCTI iHLIOI Ha Lieit MOMeHT. MeTogosoris
AOCAiA)EeHHS NONSIrae y BUKOPUCTaHHI ONUCOBOro METOAY, LLL0 NOKa3ye TEKCTYpY
i XapaKTep1CTUKY XaHPiB TPeBeS-XyPHaNiCTUKY, | MeToAy aHanisy, Lo BUBYAE
[ocnigxeHHs cneumdiky npobneM poboTn KopecrnoHaeHTa-MaHapiBHMKA
B LiUX XaHpax. Ta CTPyKTYpPHO-KOMMJIEKCHOTO MeTOoAY (3 METO BCTAHOBJIEHHS
CKerleTHUX B3aeMO3B'sI3KiB MiX XaHpaMu i (hopMyBaHHSI OCHOBHOTO MPUHLUMY
01 KOHCEKBEKTUBHOIO | CUCTEMATUYHOIO Migxony [0 npobnemu TpeBen-
npoaykTy). HaykoBa HoBM3Ha pe3ynbTaTiB nonarae y anpobadii HaykoBoil
npobnemu, a came y BU3HaY€HHI NPUHLMMIB Ta METOLIB TPEBESI-XYPHaNiCTUKN.
Takox nonsrae B AeMOHCTpaLii cycninbHOT KOpPUCTi Ta noTpebi B HasiBHOCTI
1 hopMyBaHHI TpeBen-XypHanicTuku. BucHoBku. [poaHanisoBaHo, WO TpeBes-
nyéniyucTKa MicTUTb BRacHy creundiky, a pisHOMaHiTHI TpeBen-nporpamu
HaMararTbCs 3aLiKaBUTU rsifaya, NigHATU HACTPIi, NOBIAOMUTM NPO NoAiT,
reorpadito, KynbTypy, MUCTELTBO iHWINX AepxaB. HOBITHIMM 1 HaWbBinbL
nonynsipHUMU KOHIrypaLisMmu cnoXuBaHHS «liTepaTypyu No[opoxen»
B NOCTMOJEPHOMY COLiyMi € MOA0POXHI Hapucu y ny6niuucTuui  Tpesesn-
Tenewoy Ha TenebayeHHi. CyyacHa nybnika He BUMarae getanisadii, BoHa
Xoue no6aunTy BUAOBULLHE LiiCTBO Ha ekpaHi. MNy6nika 6axae BigyyTn cede
oyeBMALIEM TUX MOLIN i CUTYaLii, B IKi NOTPanIsie Befy4nit, TOMy L0 Byb-KOMY
3 Hac BaXJIMBO BiguyBaTH CBOIO 3ayyeHiCTb [0 YOroCb BENIMKOIO — B LibOMY
aBToOpaM i fornoMararoTb PisHOMAaHITHI XXaHPOBi MPUINOMM.
[Ona untyBaHHSA:

lMeyepaHcbkuii, |. Ta KaTpeHko, B. (2019). XapakTepucTyiKa sXaHpiB TPEBEM-XKYPHANICTUKM. BiCHUK KWIBCbKOrO
HaLlioHaNbHOro YHIBEpCUTETY KyNbTypu i MUCTelTB. Cepist: AyflioBidyanbHe MUCTELTBO i BUPOBHMUTBO, 2(1),
€.33-41.

MocTaHoBKa Nnpo6nemu KpaiHu. lcTopif, KynbTypa i nobyT pisHMX
HapopgiB, 3HAMEHWUTI, BUBHAYHI NaM'ATKMY,

OcBiyeHy NOANHY 3aBXAM LikaBUTb Te, BiJOMi 0cOBMCTOCTiI Ta HaBiTb 0cObNM-
wo BigbyBaeTbCcA 3a MexaMu 1 pigHOi  BOCTI HaLiOHaNbHUX KYXOHb — MPO BCe
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Lie po3MoBifae TpeBen-XypHanicTuka.
3 yNeBHEHICTIO MOXHa CTBEpAXYBaTH,
L0 Lie 0co6nMBa 1 yHiKanbHa ranysb Xyp-
HaniCTUKK, SIKa HIKOMM He BTPATUTb CBOIO
aKTyaNbHICTb i 3a/IMWIMTLCS AK i paHille
MonyJnsipHOIO cepeq YnTauyis.

AKTyanbHicTb poboTn 06yMoBieHa Ha-
camrepep TVM, LLLO Ha CbOrOHI OQHUMYU
3 HanbiNbLL 3aXafaHux i 3aTpebyBaHuX
BUOAHb BBAXatTbCs Nporpamu, 6roru
1 XXypHasu, NpUCBSAYEHi NOJ0pOXaM, Bif-
KPUTTSIM | BOCHIIXKEHHSIM.

TpeBen-xXypHanicTuka Bigpi3HSAeTbCA
CUHTETUYHUM XapaKTepoM: BOHa NOEN-
Hye B cobi He TiNbky po3Bary ayguTopi,
a " NPOCBITHULITBO, [JOHECEHHS 10 UMTaya
HOBMX 3HaHb i PaKTiB Npo CBIT.

OTXe, XypHanicTuka Nofopoxen — e
0COB/IMBMIA HAMPSIMOK, SIKUN CTaBUTH Ne-
pen coboto 3aBAaHHs 36MpaTn HaWbINbL
LikaBy, 6EHTEXHY, aKkTyasnbHy iHpopMaLito
npo no6yT, KynbTypy, iCTOPIt0, MUCTELTBO
pisHMX KpaiH, a NoTiM NnepefaBaTu 3ibpaHi
JaHi ayguTopii. Mpu uboMmy cnifg 3a3Hauu-
TW, W0 TPeBes-XypHaicTMKa po3BuBa-
€TbCS He TiIbKW Ha CTOPiHKaX ApPYKOBaHUX
BUaHb, ane TaKoX, L0 He MEHLL BaXJIMBO,
Ha TenebayeHHi Ta B IHTepHeTi. Po3BUTOK
TEXHOJIOTIN | pOo3LWNPEHHS cnocobiB iH-
hopMyBaHHA ayauTopil 3AiNCHUAM 3Ha-
YHMWI BMNJIMB HAa CTAHOBJEHHS NPOAYKTY,
OpIEHTOBAHOrO Ha MOJOPOXi. 3BMYAIHO,
0cobnMBUIA iIHTEPEC NPeLCcTaBAAOTb PisHi
TeneBi3ifHi NporpamMu, a Takox Lifi kaHa-
v, BUZiNeHi ona nepegay npo ceit. Jesaki
3 nepefad CTaHOBNATHL OO0 MacLUTabHi
po3Ba)a’ibHi WOy, sKi nepefatTb YHi-
KanbHY | YacTo NpUrosoMWnBY iHbop-
MaLito Npo pi3Hi KpaiHu B HE3BUYAWHOMY
chopmari. Takox NEBHY PoJib Y PO3BUTKY
rpecu NoJOpPOoXel 3irpanu iHTepHeT-Mnpo-
cTip i 6norocdepa. CborofHi 6inbLy no-
NyAsSiPHICTb MatoTb 6,10rM NPO NOLOPOXi,
AKi MPOMOHYOTb YATAYEBi 03HANOMUTHUCS
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He TiNbKK 3 TEKCTOBOO CKJ1a[l0OBOO MaTe-
piany, a n nogMBMUTUCS Bifeo i nocnyxaTu
aypiosanucu. MNopibHa MynbTUMeLINHICTb
i MOXMBICTb NOCTINHO BYTK B KypCi Nno-
L AKHaMKpalle npuBepTae i po3Baxae
CyyacHy ayauTopito.

AHani3 ocTaHHix gocnigxeHb i nybnikawi

Monpu BaXMBICTb TpeBeN-XypHanicTu-
KK, IT beHOMEHOM K NosieM AJisi cepinos-
HUX HayKOBUX JocniaxeHb 3 60Ky Teopil
KOMYHiKaLii Ta IHWKX XYPHaNiCTCbKUX
OVCUMNIH, SIK | paHille He3acsyXeHo
HexTytoTb (KonicHiueHko, 2008, c.97-98).
TeopeTuyHux pobiT Npo TpeBen-XypHa-
nicTuky goci HebaraTo. MNpaBga, B OCTaH-
Hi nBa OecATUNITTA Ha 3axoni BUALLIIO
Kislbka I'PyHTOBHMX pobiT, NPUCBAYEHUX
TpeBen-XypHanicTuui — sk MoHorpadin,
Tak i 36ipHUKIB cTaTel i nybnikawiv B Hay-
KOBMX XypHanax. BapTo Big3HaunTy,
Hanpuknag, KHUru npodecopa yHisep-
cuteTy HoTTiH-remM TpeHT (AHrniA) TiMa
Anrc (2002, ¢.343; 2013, ¢.240), 36ipHu-
KW cTaTeln Npo TpeBen-XypHanicTUKy nifg
penakuieto ®. Xanyw i E. dropsix (2014,
€.292), a Takox AokTopa neHHa Xynepa
3 KanepoHcbkoro yHiBepcuTeTy [(nasro
i T. flurc (2004, ¢.200). Hanpuknag, B Pocii
Mpo Pi3Hi acneKTu TpeBen-XypHanicTUKN
MULLYTb i 3aXULLATh OUMNIOMU CTYEHTU
hakynbTeTy XypHanictuku MI'Y, npobne-
MaTuKa LbOro HanpsiMKy CTa€ i TeMoto
avcepTauin. OgHak NOKuU poCincbkor Mo-
BOO ony6sikoBaHO BCbOro Kifibka pooiT,
fIKi, LonpaBa, He OXOMJIOYN feTaNbHO
ABULLE B LUIMPOKOMY KOHTEKCTI, KOHLIEH-
TPYIOTbCA Ha AeSAKMX MPUBATHUX MUTAHHSX
TpeBeN-XypHanicTMKW. fK Npuknag MoxHa
npuBecTu ctatTio T. 0. PegbkiHol (2014,
¢.150-160), npucBSIYEHY ETUYHUM i KyJib-
TYpPHO-MOBHMM HOpMaM B TpeBen-Mefia-
TekcTi, i cTaTTi |. B. MokasaHbeBoi (2013),

[NedepaHcbknig, |, KaTpeHko, B. XapakTepucTyka xaHpiB



Bulletin of Kyiv National University of Culture and Arts.

Series in Audiovisual Arts and Production

LLLO po3rnsfae aesiki akTyasbHi npobnemu
TpeBes-XypHanicTUKU Ha Npuknagi Tene-
6ayeHHs.

3BMYANHO X, HE MOXHa cripuiMaTu 3a
3pas0okK KHUrY «TpeBen-XypHanicTukar nig
«aBTOpCcTBOM» [)xecci Paccena i PoHanb-
na KoHa (2013, ¢.108). CnpaBa B TOMY, LLLO
JaHe BUaaHHsA ABnse coboo KoMMinawio
BifJOMOCTeW, L0 3HAXOAATHCSA Y BiFIbHOMY
[OCTYMi B «<Mepexi», a CoNiAHIiCTb 3BY-
YaHHA IHO3eMHUX IMEeH aBTOpPIB — Lie He
OinbLue HiXX OpuUriHanbHUI NCEeBAOHIM pe-
[aKTOoPIB, Nif AKMM Ny6iKyroTbCSt KHUMM
Ha abCcoNtOTHO pi3Hi Temu. My6nikauin
Xe Npo NpakTUKy poboTn TpeBen-xXxyp-
HanicTa, a TUM Binblle, NPO METOAUKY
HaBYaHHSA TBOPYOCTI B Lt cdepi y Hac
HeMae B3arari.

MeTta gocnig)xeHHs — 3aBAaHHAM L€l
cTaTTi € Knacudikauisi XxaHpiB NoAopoX-
HbOT XYPHaNiCTUKK, Ta PO3KPUTTS iX 0CO-
6nmBocTel y poboTi aBTOpa.

Buknag, oCHOBHOro maTepiany

TpeBen-xypHanictuka (Big aHrn. Travel
journalism) B cyyacHin Teopii MacoBux
KOMYHiKaLi/ — e ocobnmMBuit HanpsiMoK
XYPHanicTUKK, AKUN HafLlae MacoBOMY
cnoxwmBayesi iHdbopMaL,ito Npo NoA0pPOXi,
3auinae Temu icTopil, reorpadii, KynbTypw,
MUCTeLTBa, TYPU3My, eTukn, dinocodpir
Ta iHWi. CborofHi came Len HaNpsIMoK
XYPHanicCTUKM BMUBAE Ha HalioOHasNbHY
camoigeHTudikauito nogen, nepeTBo-
ptoe iHcbopMaLito 3 04HOro KyJIbTYPHOIO
KOHTEKCTY B iHLWMI, hopMye B ayanTopir
neBHMI 06pas pisHUX KyNbTyp | MeHTab-
HOCTeW, YacTo feTepMiHoBaHui PR-areHT-
CTBaMu 1 pefakTopamu gpykoBaHux 3Ml,
Tenenporpam i Be6-cawTiB. «<Hesacnyxe-
He HeXTYBaHHS TPeBes-XYpPHasniCTUKO
napapgokcasbHe, TOMY L0 Bif6yBaeTbCA
nif yac 3cyBy cpokyca mac-mMefia 3 xapg-
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Hbtoc (aHrn. Hard-news) Ha codpT-HblOC
(aHrn. Soft-news), To6T0 3 cepNO3HOT iH-
dopMalLil Ha po3BaxasnbHy i LO3BIIbHY»
(MeppumaH, 2003).

MpoLoBXYHOUM Lier TEPMIHOMOTIYHWIA psg,
MOrof)XyemMoch 3 iHO3eMHUMU [OCTiAHU-
Kamu, LLLo nonynapusaLii TpeBen-xypHa-
NICTUKM CIPUAOTB NPOLECU KOHBEpreHLil
3MI ¥4 ekcnaHcil iHpoTeHMEeHTY Ha Tene-
6ayeHHi, B iHTepHeTi — cyMmiwi iHcpopmauii
Ta po3Baru — Ak Jyxe BaXJIMBOro TpeHay
po3BUTKY cyyacHux 3MI. [Npu Lbomy, He
3BaXakuum Ha NMUCbMEHHMLIbKI MPUCTPACTI,
YCBi[OMIIIOEMO, LLLO TPEBEN-XYypHanicT
3aiMaeTbCs NepL 3a Bce iHhopmaLin-
HOO XXYPHasICTMKOLO, a He NiTepaTypoto,
NprMYoMy He3anexHo Bif xapaktepy 3MI.
MpobnemMa nonsirae B TOMY, L0 [OPOXHI
Hapucu MOoXHa CTBOptoBaTH B HabaraTo
Binbw 06MeXeHMX yMoBaXx: XaHp 4,03B0-
Jisie aBTOpaM pobUTU eMOLifHI 3aMiTKK
6e3 ypaxyBaHHs Bumor 3MI, gonyyatu
BUrafiaHi eneMeHTu 1 BUKOPUCTOBYBaTU
XY[,0XHi 3aco6u.

TpeBen-xypHanicTuka Biapi3HseTbCS
pisHOMaHITTAM cbopM TeKCTOBOI Ta rpa-
chiyHoT iHbopMaLLii 1 LUMPOTOHD OXOMJIEHUX
TeM. XaHpoBa pisHOMaHITHICTb J,03BO-
Nsie XypHanicTy ocobucto obpaTu XaHp,
B IKOMY BiH X04e npautoBaTu, TOMY L0
CyBOpPUX 0OMeEXeHb Y XypHanicTuui no-
[OPOXeEN HEMAE.

HarnonynspHiwmni xaHp nofgaHHs Takol
iHdbopMauii — penopTax. 3a knacudi-
Kauieto A. B. KonecHiyeHKko, penoptax —
Le po3noBib OYeBULSA, HaNMcaHa Tak,
wob oaTtM MOXSIMBICTb YATAYEBI BiAYyTH
cebe Ha Micui nogii. FonoBHe B penop-
Taxi edekT NPUCYTHOCTI, KON YnMTay
HeMOB 6aunTb, Yye i cNpunMae Te, W0
BifOyBaeTbCs pa3oM 3 XypHasnicTom
(2008, c.180). BueHuin Xynep neH BBa-
Xae, Lo «3aBhaHHs XypHanicTa-MaH-
OpiBHUKA — nofonaTu AucTaHuito, wob

Pecheranskyi, |., Katrenko, V. Characteristics of travel journalism genres
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3po6uTK 65IM3bKUM farneke i yyxe. Lie
Janeke i yyxe nposense cebe yepes ne-
peXuBaHHS XypHanicTa, AKUMM BiH Xxo4ye
nominutucs» (2004, ¢.200).

TpeBen-penopTax BiApisHSAETbCS Bif, iH-
LUMX XaHpIiB BiNbLl aKTUBHOK aBTOPCHKOO
NosuLiEr | ACKPaBO BUpaXeHUM edheKToM
NpUCYTHOCTI. BigMiHHUMK pucamu € akTy-
anbHiCTb, CycnislbHa 3HAYYLLiCTb, AUHAMIY-
HiCTb i HaouYHicTb BUKNagy (Myxa, 2008).
Kpaluui xypHanicT cBiTy B XaHpi travel
2003 poky OpxaH [Ixxemanb NigKpectoe,
LLLO, penopTax Mae Ha yBasi HasiBHICTb
YiTKO MOCTaBJIEHOr0 3aBAaHHSA: «SKLLO
Buigete B TainaHg K pernopTep, TO BU He
onucyeTe Bce, Lo H6aunTe. Y Bac 3aBXau
€ 3aB[aHHS, Hanpuknag, HanucaTu npo
Tancbkui 6okc. Bei Balwwi nepecyBaHHs,
3yCTpIiYi, KOHTAKTW NOBUHHI ByTH nigno-
psiiKOBaHi LLbOMY 3aBflaHHI0. B naHoMy
BMMaAKy By NULLIETE NPO TOoTani3aTop, Npo
CNopTCMeHiB, Npo 6i3Hec, W0 cynpoBo-
IXXye Tancbkuii 6oke» (2017).

3rigHo 3 A. A. TepTUYHMM, NOAOPOXHIN
Hapuc € ONMCcoM fesiKuX NoAin, npurog,
3ycTpiyen 3 pisHUMU NHOABMU, 3 AKUMMU
aBTOp CTMKAETbCSA B XO[i CBOr0 TBOPYOro
BOsIXY (MOJOPOXI, BifpsiAXEHHS TOLLO)
(2000, c.320). Npavutoroum B XaHpi Noao-
POXHbOr0 HapuUCy, XypHarnicT BUCTyNae
B poni onoBifava, [,03BOJIAKYM YuTayaMm
Bifuy TV BCi TPYAHOLL,i MOA0POXi 1 TUM ca-
MMWM CTaTH CMNiBy4YaCHUKOM CBOET TBOPYOT
noi3aKu. B ocHOBI Hapurcy 3aBXau NeXnTb
AKacb TBOpYa igesn, AKin nignopsakoBaHa
posnosiab (Myxa, 2008).

3rigHo 3 A. A. TepTUYHUM, PEKOMEH-
JaLisi — e aHaniTUYHUI XaHp, OCHOBO
3MICTy SIKOro € nepefoBa nporpamHa
iHdbopmaLina (2000, ¢.320). Ha npakTu-
Ui B TpeBeN-TeKCTax BOHa peani3yeTbes
B MaTepianax, CXOXMX 3a CBOEID METOH
3 NyTiBHUKaMW. PekoMeHpaLisi Mae cyTo
NpaKkTUYHUI XapakTep, BUCTYMNae B porii
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nopagHuka oas yMtavya-MaHapiBHUKA.
Cnig 3a3HaunTy, WO B YUCTOMY BUMNALI
Ui XKaHpu 3yCTpivaloTbCs He Tak YacTo.
3a3Buyan B XypHaniCTCbKOMY TeKCTi
MPUCYTHI eNleMEHTM Pi3HMX XaHpiB. HoBi,
ribpuaHi dopmmu noefHyOTb B c0B6i 03Ha-
KM NOJOPOXHBbOr0 HapuCy 1 pernopTaxy,
a TaKoX efleMeHTM NPaKTUYHOI iHbopmaLi
OJ1st MaHO,PIBHUKIB.

OpHak, HanbinbL NOBHO iHTepecK nyo6ni-
UMCTIB i rnsipadiB 306paxye HoBui BaraTo-
rPaHHUI XaHp «MoLoPOX». Y «MOJOPOXi»,
AIK | B JOPOXHbOMY Hapuci, aBTOp BUKO-
pUCTOBYE TaKi 3acobu, K doparMeHT-nemn-
3aX, MOPTPETHI 3aManbOBKW i BKITKOYEHHS
MIKPOTEKCTIB aBTOPCbKOro «s». OfHak, Ha
BiMIiHY BiJ KONIMHOIro Hapucy, B «NoAo-
poxax» iHpopMalLisi NofaeTbCA rPaHNYHO
KopoTKo i Bu4epnHo (Myxa, 2008).

Baxnneoto cknapoBoto 6yab-AKOro
3 XaHpiB € rpadpivyHi MaTepianu: kapTy,
doTorpadii, iHporpaddika Ta iH. BoHu
pobnaTb 6yAb-aKuUii MaTepian HA0YHUM,
6apBUCTUM i LjikaBUM. TOMY MOXHa BU-
OiNUTK Taki XaHpu: poTopenopTax — Le
cepisi poTorpadin, sika 3gaTHa CTBOPUTH
YSIBJIEHHA MPO T€ UM iHWWe MICTO, KpaiHy
Towo; TpeBen-coTorpadis — ue XaHp
hoTorpadii, (peAMeTOM SKOro € BpaXeH-
HSl MaHAPIBHMKA, @ TaKOX Te, L0 BiH CMNo-
cTepirae B npoueci noaopoxi (KynbTypHi
Ta eTHiYHi ocobnmMBOCTI Hapogis, Ntoam
i IXHI XapaKTepu, ICTOPUYHI NaM'ATHUKK
" BU3HAYHI Nam'aTkuy, i T. 4.). Acouiauis
doTorpacpis CLLA BusHavae TpeBen-go-
Torpadito sik «cpoTorpacito, ika BUpaxae
BifUyTTA yacy i Micus, 3HiMae MicLeBIiCTb
i Il MeLLKaHLiB, KyNbTypy B i IpupogHOMY
CTaHi  He Mae reorpadiyHMX KOpAOHIB»
(MeppumaH, 2003).

PopoHavyanbHMKOM npodoecintHoi Tpe-
Ben-doTorpadii 3a KOpAOHOM € XypHan
«National Geographic». BucokosikicHi
3HIMKM 3pobunun Len XypHan nonynsp-

[NedepaHcbknig, |, KaTpeHko, B. XapakTepucTyka xaHpiB
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HWM. 3HaMeHUTa Ha Becb CBIT choTorpadis
«AdbraHcbka fiBYMHKa» — Lie HanBnisHa-
BaHilwa obknaanHKa XypHany.

TeneBisifiHy TpeBen-XypHanicTUKy Tex
MOXHa PO3AiNIMTK Ha KiNlbKa XaHpiB:

1) dinbm-TpaBenor. ®inbM-noA0poX, L0
BUHMK siK XaHp B 1910-Ti poku. ¥ Hbomy
rnagadam nokasyBanucs 3aKOpLoHHI nen-
3aXi, XUTeni, TYpUCTUYHI BUBHAYHI NaM'sAT-
KW N T. O. AKLLeHT B TpaBesnorax pobutbcs
Ha MicusX i 3ycTpivax, nepexuTnx caMmmm
aBTOPOM i 306paxeHux y dinbmi. TpaBe-
Nior 3HIMae NoAopOX 04YMMa MaHpPIBHU-
Ka-yyacHuKa.

2) lokyMeHTanbHuUi TpeBen-ginbm.
Y GinblocTi BUNagKiB nokasye «peasb-
HiCTb» Micusa | Ntoen 6e3 BTpyYaHHs aB-
TOpa, KapTUHY TOrO, L0 Bif6yBaeTbCA AK
Taky. [JokymeHTanbHui inbM Npo no-
[OPOXi € CBOEPIQHOIO Npe3eHTaLlieto 3a-
KOPAOHHMX KpaiH i IX XMTeniB i npuBepTae
LLUMPOKY Pi3HOBIKOBY ayaAUTOPItO.

3) TpeBen-penopTax. BigHocuTbesa go
TeMaTMYHOro BUAY penopTaxis, Lo BU-
KOHY€e KYNbTYpPHO-NPOCBITHULbKY Ta CO-
LianbHo-neparoriyHy doyHkLito, gocnia-
XYHUUN XUTTS B Pi3HUX KOro nposiBax.
)XypHanicT € 04HOYaCHO [ONUTIIMBUM eKC-
KypcaHToM (Ha 06'eKTi) i EKCKypCOBOAOM
(onsa rnspgadie), He NiAMIHANOYM, O4HAK,
TUX, XTO NpaLoe Ha Micli ilbMyBaHHSA
MOCTINHO | MOXe AaTu BinbLu rMBOoKI 1 Li-
KaBi BiJOMOCTI.

4) LLnsixoBuit Hapuc. Y TenesisinHomy
[OPOXHbOMY Hapuci nogii n dakTu He
NPOCTO PIiKCYOThCS, ane 0OCMUCTHOTh-
cA nig KyTOM 30py aBTOpPa, OLHIOThCS,
TPaKTYOTbCA B CBIT/i MOr0 iAeHoO Xya0X-
HbOT MO3ULT.

5) TpeBen-woy. XaHp nerkoi posBa-
XanbHOI XXypHanicTuKy, Wo Habvpae no-
NyNsipHICTb B YKpaiHi B OCTaHHi poku. K
npaBwuso, Yyepes cneundivyHmi dopmar,
TpeBes-WOoYy He aHasniTUYHe | NpuHa-
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NeXHICTb Liel kaTeropii o npodecinHol
XYPHaNICTUKM MOXHa ockapxuTu. Tpe-
BeN-XypHanicTuka Mmoxe 6yTu npefcTas-
neHa 6e3niyyto xaHpiB. 3aebinbLoro e
XaHpu-ribpuau, Lo NoeaHyTb B cobi OK-
peMmi pucu pernopTaxy, iHTepB'o, Hapucy,
pekomeHpauil Ta iH.

6) IHdorpadika — Le aKTyanbHUA MyJib-
TUMESINHWIA XaHp, 32 JONMOMOroH KOro
MOXHa YSIBUTU BeNUKUiA obesir iHdbopma-
LT B 3pyYHOMY CTUCNOMY BUMNALI; OOUH
3 HAMONYJNSAPHILLIMX iMOCTPATUBHUX XaH-
piB. Lle BidyanbHe npefcTaBneHHs faHUX
y 3py4Hin cpopmi, Wwo fo3Bonse cnocTe-
pirayesi WBUAKO po3ibpaTuca B HadaHiw
iHdbopmaLil. IHdporpadbiky 3acToCOBYHOTb
npw Bisyanisauii uudp, CTBOPEHHI IHCTPYK-
LLiiA, CXeM MpUrog, pesysibTaTiB ONUTyBaHb.
IHdorpadhika Moxe B6yT camofoCTaTHIM
iHdopMaLiiHUM MaTepianom abo YyacTu-
HOK CKJ1aQHOT MyNIbTUMERINHOT icTOPIT.
LliHHicTb iHdborpadbiku nonsirae He nuiue
B Bi3yasibHilt nogaui iHdopmalii, a ny Bu-
COKIM Tl KOHLLeHTpaLiT.

IHdborpadhika Moxe ByTu cTaTUyHO abo
IMHaMmivyHoto (aHiMoBaHot0). IHdborpaddika
Moxe By Tu ckiagHoto, GaraTocLeHapHOLo,
iHTepaKTMBHO. 3a Jonomoroto iHdorpa-
ik MOXHa nokasaTu po3BUTOK NoAil
B yaci 1/abo no TepuTOopiAX, MOPIBHSAHHSA
3 aHasoriyHo NMofAieto, aNropuTM MNoBe-
[iHKM KopucTyBaya (IHCTPYKLis), 4acTKH,
CMiBBIQHOLIEHHS, AUHAMIKY 3MiHU faHUX,
npegMeT B po3pisiiT. 4.

BesyMoBHO, TeMaM iHdorpadiku Ta
XYPHanicTUKM JaHUX MOXHa NpUCBS-
TUTK OKpeMe JOCifXEHHS. 3BUYANHO,
cKknafHi 6araTocueHapHi iHdorpadiyHi
NMPOEKTU MOBWHHA CTBOPIOBATM OKpPeEMa
KOMaH[4a, B AKi 060B'A3KOBO MOBUHHI
Oy Ty XypHanicT, npogtocep, nporpamicT
i ansanHep. OgHak npocTy iHdorpadiky
MOXe CTBOPUTH Byab-sIKMii XypHarnicT 3a
nonomoroto Beb-cepgiciB Google Charts,

Pecheranskyi, |., Katrenko, V. Characteristics of travel journalism genres
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Infogr.am, Pictochart.com, Easel.ly. IHdo-
rpacpiky, BUrOTOBJIEHY 3@ JOMNOMOIOH0 LIMX
cepBiciB MOXHa BCTaBUTU Ha CalT Y BU-
rnagi html-kogy abo KapTUHKK. Huxue,
He BAAKUUCb [0 TUMNOJOri3aL,il KOXHOro
3 BUAiB iHdborpadiku no BuweBMKIage-
HMM OBOM rpynam, nepepaxyemMo HasiBHi
Ha cborofHi ix chopmMu ons oTpuMaHHs
3arafibHOro YABNEHHS:

1) CtatuyHa iHdorpadpika — KapTu, cxe-
MU, iarpaMu Ta iH.

2) MpocTa AnHamiyHa iHdorpadika —
NPOJOBXEHHS PO3BUTKY CTaTUYHOI, Bifi-
MiTHO BNIACTUBICTIO AKOT € HAsIBHICTb
iHTepaKTUBHUX eNleMeHTIB (Bifeo, ayfio-
KOMEHTapiB, Cnang-Lioy).

3) OnepaTueHa 3D-peKoHCTpyKLiA —
CTBOPHOETbLCA HA OCHOBI TexHonoriT 3D.
TeMoto 3a3BMYal CNyxaTb BeNUKi Nogir:
aBapil nliTakiB, TeEXHOreHHI KaTacTpodu.
3aBAaHHS — PEKOHCTPYKLiA nogii i noro
306paxkeHHs1 MakcuMMarnbHO 65m3bke Ao
peanbHOCTI. BUMorn — TouyHicTb 360py
i aHanisy gaHux.

4) CknafHa cTaTU4Ha cxema — 3aiiMae
BEJIMKUI NPOCTIp, ckNagaeTbes 3 6e3nivi
intocTpoBaHux i 3D 06'eKTiB.

5) Flash-3amiTka — cknafaeTbCs 3 TeK-
cTy, boTorpadcpin, Bigeo Ta iH. Cknaga-
€TbCS PeAaKTOPOM, Ha BiAMiHY Bif, iHLUMX
BUAIB iHdorpadikm.

Ha BigMiHy Bif iHLWMX BUAIB MACTELTBA,
TBOPYI MOXJIMBOCTI KiHO, TenebayeHHs
i Byab-AKUX MYNbTUMELINHMX TBOPIB Hal-
TiCHILUMM YMHOM NMOB'A3aHI 3 PO3BUTKOM
HayKu 1 TeXHIKW, i rnsgad 3HaxoauTbes
B MpoLieci NOCTIMHOro HaBYaHHS [eK0-
[yBaHHs eKpaHHOI 3HAaKOBOI N eCTeTnY-
Hol iHdpopmalii. LLLo X cTocyeTbea Tpe-
Be-hiNbMiB Ta TPEBEN-LLOY, TO TEXHIYHA
i TexHoJIorivyHa cknajoBa rpatoTb TyT
ocobnuBy posib. Hanpuknag, 6e3 cnew,i-
anbHOI OMTMKN MU He Manu 6 MOX/TMBO-
CTi 3HATK 365IM3bKa AUMKUX TBapUH abo
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NpoLEMOHCTPYBATH, AK Ha HALUMX 04ax
pO3MnycKaeTbCs KBITKA, HECYTbCSA XMapy
" T. 4. OcTaHHIM YyacoM 3'aBUIIUCS YHI-
KanbHi MPUCTOCYBaHHA AJ1A 3HIMaHHS, Ha-
npuknag, 3a LOnoMOrow KBagpoKonTepa
onepaTopu MOXYTb MPOAEMOHCTPYBaTH
naHopamu 3 NoBiTps, 3a LONOMOrOHO pi3-
HUX cTabinizaTopiB (CTeankam, postHiH)
3HiMaTu NiaBHi NaHopamu, B TOMY Yuchi
3 niTanbHWX anapaTis, 3a 4OMNOMOrOH Ka-
Mepu GoPro 3HiMaTu B eKCTpeMasbHUX
CUTYyaLifiX | HaBiTb Mg BOOOK i T. [.

HoBW3Ha [OCnifXEHHS Nonsirae B TOMY,
Lo BnepLue 3i6paHo B €AMHOMY BUKNagi
BCi )XaHpV TPeBeN-XypHaniCTMKM Ta pos-
KPWUTO 0COBNMBOCTI HOBITHIX XXaHPIB, TaKUX
AIK TpeBen-Lwwoy Ta iHdopradika.

BucHoBku

MigbuBatoum NigCyMKn HaBegeHo-
ro BulLLe aHanisy ocobnueocTen Tpe-
Bes-XYypHasiB, a Takox cpopM nopgadvi
MaTepianis, xo4eTbCcs 3poOUTU HACTYMHI
BUCHOBKMU. XXypHanicTuka nogopoxen
Hafae WNUPOKe nosie Ans TBOPYOCTI
" pocnipgxeHb. LLlo cTocyeTbes xapak-
TEPUCTUK HanbinbLL NonynspHUX dopm
nopavi MaTepiany, To TYT Chif, 3a3Haun-
TW, LLO BCi XXaHPW TPeBen-XypHaiCTUKM
MaloTb Taki BaxnuBi pucu. No-neplue,
aKTUBHE BMKOPUCTAHHSA XYL OXHiX 3a-
cobiB BMpasHocTi. [Mo-apyre, Bci maTe-
pianu HacuyeHi onucamu, nogpoduLaMU
n netansamu. KpiMm Toro, BaxnunBy posb
Bifirpae i AckpaBo BUpaxeHun obpas
aBTOpa, AKUN € CTPUXHEM A5 BinbLuo-
CTi ny6nikauiv B XypHanax-TpeBesorax.
TakMM YMHOM, MOXHa 3pO6GUTU BUCHOBOK,
LLLO B CYYaCHil XypHanicTuLi noaopoxen
rnepeBaxae CujibHe TBOpYE Havarno, Lo
nigBOOMTbL [0 OYMKM MPO Te, WO TypuUc-
TUYHa Npeca — ue CBoepigHUA ribpug
niTepaTypu i XypHanicTUKW.

[NedepaHcbknig, |, KaTpeHko, B. XapakTepucTyka xaHpiB



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2019-2(1) - pp.33-41

CMUCOK NOCUJIAHb

Oxemanb, O.I,, Mactepckas travel-penoptaxa. [online] JoctynHo: <http://cloudwatcher.ru/
konkursy/08/veter-v-lico/1163> [[laTa oOpalueHus 3 aHBapsa 2019].

KonecHuuenko, A.B., 2008. lpuknagHas xypHaanctuka. Mocksa: N3patenscTBo MOCKOBCKOro
yHMBepcuTeTa.

Myxa, A.B., 2015. CogepxaTtesbHasi M >aHpoBas creuuguka TPIBES-KYPHaTNCTUKN
B 3aBucumoctu oT Bugos CMMU. [online] JocTynHo: <http://journal.mrsu.ru/wp-content/
uploads/2015/07/muxa-fedoseeva_statya.pdf> [[laTa o6palueHus 3 aHsapsa 2019].
MNokasaHbeBa, W.B., 2013. [lpobneMHoe none TPIBEN-XYPHAIUCTUKU KaK sIBAEHUS
COBpPEMEHHOr0 MeguanpocTpaHcTea. Mediascope, [online] 3. [HocTtynHo: <http://www.
mediascope.ru/node/1385> [[lata o6patieHns 3 aHBapsa 2019].

Paccen, Ix. u KoH, P, 2013. Tpasesn-xypHanuctuka. Mocksa: Bookvika.

PenbkuHa, T.1O., 20T4. 3Tuyeckme n KynbTypHO-peyeBble HOPMbl B TpaBes-mMeanaTekcTe.
9Kosorus A3bika u KOMMyHUKaTMBHas npakTuka, [online] 1,¢.150-160. LocTynHo: <http://ecoling.
sfu-kras.ru/wp-content/uploads/2014/04/Redkina-T.Y.pdf> [[laTa o6paiieHus 3 ausaps 2019].
TepTbluHbIv, A.A., 2000. XXaHpb! nepuoguyeckoii neyatn. Mocksa: AcnekT lNpecc.

Glenn, Hoper, Tim Youngs and Jan Borm, 2004. Perspectives on Travel Writing. Aldershot:
Ashgate.

Raymond, A. Merriman, 2003. The Ultimate Book on Stock Market Timing. London.

Hanusch, F, Fiirsich, E. and Kavoori A.P,, 2014. Travel Journalism. New York: Palgrave Macmillan.
Youngs, T., 2002. The Cambridge Companion to Travel Writing. Cambridge: Cambridge University
Press.

Youngs, T., 2013. The Cambridge Introduction to Travel Writing. Cambridge: Cambridge University
Press.

REFERENCES

Dzhemal, 0.G., Masterskaia travel-reportazha [Workshop travel-reportage]. [online] Available at:
<http://cloudwatcher.ru/konkursy/08/veter-v-lico/1163> [Accessed 3 January 2019].
Kolesnichenko, A.V., 2008. Prikladnaia zhurnalistika [Applied journalism]. Moscow: Moscow
University Press.

Mukha, A.V., 2015. Soderzhatelnaia i zhanrovaia spetcifika trevel-zhurnalistiki v zavisimosti ot vidov
SMiI [Content and genre specificity of travel journalism depending on the types of media]. [online]
Available at: <http://journal.mrsu.ru/wp-content/uploads/2015/07/muxa-fedoseeva_statya.
pdf> [Accessed 3 January 2019].

Pokazaneva, L.V, 2013. Problemnoe pole trevel-zhurnalistiki kak iavleniia sovremennogo
mediaprostranstva [The problematic field of travel journalism as a phenomenon of the modern
media space]. Mediascope, [online] 3. Available at: <http://www.mediascope.ru/node/1385>
[Accessed 3 January 2019].

Rassel, Dzh. and Kon, R., 2013. Trevel-zhurnalistika [Travel Journalism]. Moscow: Bookvika.
Redkina, T.lu., 2014. Eticheskie i kulturno-rechevye normy v trevel-mediatekste [Ethical and
cultural-speech norms in the travel-media text]. Ekologiia iazyka i kommunikativnaia praktika,
[online] 1, pp.150—160. Available at: <http://ecoling.sfu-kras.ru/wp-content/uploads/2014/04/
Redkina-T.Y.pdf> [Accessed 3 January 2019].

Tertychnyi, A.A., 2000. Zhanry periodicheskoi pechati [Genres of the periodical press]. Moscow:
Aspekt Press.

Glenn, Hoper, Tim Youngs and Jan Borm, 2004. Perspectives on Travel Writing. Aldershot: Ashgate.
Raymond, A. Merriman, 2003. The Ultimate Book on Stock Market Timing. London.

Hanusch, F,, Firsich, E. and Kavoori A.P, 2014. Travel Journalism. New York: Palgrave Macmillan.

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online) Pecheranskyi, |, Katrenko, V. Characteristics of travel journalism genres



BicHMK KMIBCBKOrO HaUOHaNbHOro YHIBERCUTETY KYNbTYPN | MACTELITB.
Cepig: AynioBidyanbHe MUCTELITBO | BUPOBHULITBO 2019-2(1) - ¢.33-41

Youngs, T., 2002. The Cambridge Companion to Travel Writing. Cambridge: Cambridge University
Press.
Youngs, T., 2013. The Cambridge Introduction to Travel Writing. Cambridge: Cambridge University
Press.

XAPAKTEPUCTUKA XXAHPOB TPEBEJI-)KYPHAJTIUCTUKH
WUropb MeuepaHckuii'?, Bnaga KaTpeHko?

T fokTOp hunocopcknx Hayk, AoueHT; e-mail: ipecheransky@ukr.net; ORCID: 0000-0003-4722-2332
2MarncTpaHT Kageapbl TeNexypHaanCTMKN U akTEPCKOro MacTepCTBa;

e-mail: VladaKatrenko@ukr.net; ORCID: 0000-0002-5691-9425

@ KueBCKUI HalyMOHasIbHbIN YHUBEPCUTET Ky/IbTypbl M UCKycCTB, Knes, YkpanHa

AHHoTayus

Llenb uccnegoBanmns — onpepesieHne OCHOBHbIX TEOPETUYECKUX M MPaKTUYECKMX acneKToB, KacatoLmxcs
MacTepcTBa akTépa, a Takxe BbisiB/ieHNe ocobeHHoCTeln paboTbl akTEpa Ha Posibio B NpoLecce co3aHus
o6pasa nepcoHaxa no metofonorun M. YexoBa B cO34aHUN COBPEMEHHOIO ApaMaTypruyeckoro
KnHonpoussegfeHus. MeTogosnorus nccnegoBaHus 3aKntovaeTcs B NPUMEHEHUM CUCTEMHO-aHaNUTUYeCKoro
noAxofaa K onpefeneHuio Liene U CTpaTeruin HayyHoro UCcrnefoBaHus, @ UMEHHO C MOMOLLLbHO CrieLyasnbHbIX
MEeTO0B M NPUEMOB, OXapaKTepnu30oBaHbl CYLLLHOCTb U 0COBEHHOCTM UCMNOJIb30BaHUA COGCTBEHHOM
MeTOo[0/10rMN B TBOPYECKOW AesATeNbHOCTM U3BECTHOIO MacTepa KMHO 1 TeaTpa M. YexoBa. HayyHas
HOBM3Ha 3aKJIlo4aeTcsl B TOM, 4Tobbl Ha 6a3e npodheccnoHanbHom TexHMkn M. YexoBa B npefenax 3agaHHoM
KOHLenuum co3gatb 06pa3 nepcoHaxa B COBPEMEHHOM ApamaTypruyeckom KMHONpousBeaeHUN. BbiBoAbI.
CornacHo nocTaBfeHHOW Lenu nccrefoBaHns BbIICHEHO, YTO HECMOTPS Ha MPOTUBOMOJIOXHOCTb MHEHUI
OTHOCUTENbHO BOCMUTaHWA aKTépa, NoYTH BCe UCCNefoBaTeNn akTEPCKOro MCKYCCTBa CXOASATCSA B TOM,
yTo Ntobor NpodbeccnoHanbHbIN akTEP [OMKEH UMeTb TexHosornyeckyto 6asy. B Heé BxoguT BnajeHue
peyeBbIM annapaTom, BnageHve ronocom B gpaMaTnyeckomM BoKasne, BlajeHue TesioM B N1acTUYeCcKnx
3TIO[AaxX M TaHUEeM U Apyrve yMeHus, a UMEeHHO: aHanus u pa3top posu, co3faHune obpasa, NocTpoeHue
LEeACTBEHHOMN JIMHUN NepPCOHaxa, onpepesnieHne CBepPXLEenu repos, HaXoXAeHNe TOYHbIX BHYTPEeHHUX
MOHOJI0rOB U T. . B npoBeiEHHOM HayYHOM UcCceoBaHUM 06HaPYXXEHO MEeCTO akTépa B ayMoBU3yasibHOM
npounsBefeHUN 1 onpepesieHo, YTo aKTEP OHOBPEMEHHO AIBNIAeTCS U co3aaTesieM, U MUHCTPYMEHTOM CBOEro
MCKYCCTBA, U BbIMNOJHAEMbIe UM JeCTBUA SABASOTCSA MaTepuanoMm ana co3faHusa obpasa nepcoHaxa.
Takxe B xoe uccrnefoBaHus 6b1510 NpoaHanM3MpoBaHO U OXapakTepu3oBaHo co3faHune obpasa repos
B [lpaMaTypruyeckom KMHOMPOU3BELEHUN U PACKPbITbl 0COBeHHOCTM paboTbl akTEpa Haf Posibio.

KnioueBble cnosa: Tpchd)opmauMﬂ; aKTEp; AenCTBuE, TBOPYECTBO; o6pas,‘ nepeBonJioleHne; TexHnka
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Abstract

The purpose of the article. Over the past 5 years, the importance of travel content has increased on television,
almost every channel has its own TV program about travelling, films and reports are demonstrated, and the
majority of print publications have entire sections devoted to tourism. Despite the large volume, there is still
no thorough research of the emergence, creation, and features classification of travel journalism genres.
This makes it possible to say that the process of globalization, with its integral commercialization of the
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media, has changed the perception of travel journalism from news to light entertainment. In conditions
of the development of technical progress, travel products are among the most informational sources, and
what is the most important it is the most truthful and modern, which allows you to experience the image,
features and mentality of one nation in the mind of another at the moment. Research methods. The scientific
article uses the descriptive method, shows the texture and characteristics of the travel journalism genres,
and the method of analysis, studies the specificity of the work problems of the correspondent-traveler
in these genres. The structurally complex method (with the aim of establishing skeletal relationships
between genres and the formation of a basic principle for a consequent and systematic approach to the
problem of a travel product) has been used. The scientific novelty lies in the approbation of a scientific
problem, namely, in determining the principles and techniques of travel journalism. It also consists in
demonstrating the public benefit and the need for the availability and formation of travel journalism.
Conclusions. It has been analyzed that travel journalism contains its own specifics, and various travel
programs try to arouse the interest of the viewer, cheer up, inform about events, geography, culture, art
of other countries. The newest and most popular configurations of “travel literature” consumption in
postmodern society are travel essays in journalism and travel television shows on television. The modern
audience does not particularly require details; it wants to see the spectacular action on the screen. The
public wants to feel like an eyewitness of those events and situations in which the host finds himself or
herself, as it is important for any of us to feel our involvement in something significant; and various genre
techniques help the authors in this.

Keywords: travel journalism; genre; travel essays; travel shows
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ABTOP TA ABTOPCbKE Y KIHEMATOIPA®I YKPAIHU
60-70-X POKIB TA NEPLUOI MOJIOBMNHU 80-X POKIB XX CTOJIITTA
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[na untyBaHHSA:

AHoTayis

MeTa po60TH — Ha OCHOBI KOMIJIEKCHOTFO aHani3y Ta HasiBHUX HAayKOBUX
npaub Ta gXxepen [ocniantu cucteMy pyHKLiIOHYBaHHSA YKpaiHCbKOro
aBTOpcbkoro KiHemaTtorpady 60—80-x pokiB, TSXKi pagsiHCbKi Yacu
NPUrHiYeHHs IHAMBIAYaNbHOCTI Ta AyXYy YKpaiHCbKOro Hapoay sk Hauil
B3arasi. 3'acyBaTu BiHOLIEHHs Teopil aBTOPCbKOro KiHemaTorpady Ao
YKpaTHCbKOro KiHO pafsiHCbKOro nepiofy. A TakoX NpochifKyBaT PO3BUTOK
BUOATHUX YKPaTHCbKUX [isviB KiIHOMUCTELTBa Ta 0COBANBOCTI X TBOPYOro
camoBUpaxeHHsl. MeTogosoris gocnigxeHHa 6asyeTbcs Ha gocnigax
06yMoBieHi NpobaieMamMu Ta ABULL,AMWN Cy4aCHOro eKpaHHOro MUCTELTBA,
10ro po3BUTOK Ta MPUHANEXHICTb [0 CBITOBOI KynbTypu. Y npoueci po6oTu
[N BUPiLLEHHS NocTaB/eHnX 3aBfaHb 3aCTOCOBYIOTbCA HACTYMHI METOAM:
3arafibHOHayKOBI, aHani3 i CUHTEe3, a TakoX INIONOrIYHUN, TEKCTONMOTIYHNN,
CTPYKTYPHWIA, NOPIBHAIbHO-3iCTaBHWM, MOPIBHANIbHO-ICTOPUYHUIA. BUBYEHHSA
npaub MUCTELTBO3HABYOI 6a3u NPo AOCSATHEHHS Y YKPaTHCbKOMY Ta CBiTOBOMY
KiHeMaTorpadi. AHania TBOpYMX pobiT BUAATHUX YKPATHCbKUX pexucepis,
NUCbMEHHWKIB, CLLeHapu1CTiB, onepaTopiB Ta akTopiB. HaykoBa HoB13Ha
nonsrae B TOMYy, L0 0COBIMBOCTi Ta MPOSIBM aBTOPCbKOro KiHemaTorpady
Ykpainu 1960-1980x pokiB NMOBHICTbI HeQOCAIAXEHO, MaTepianu HayKoBi
npaui MatoTb 6araTo CBifj4eHb NPO iCHYBaHHS1 aBTOPCTBA B YKPAIHCbKOMY KiHO,
TOMY npoaHanisoBaHo creuudiky MUCTeLTBa LibOro nepiofy, a TakoX 30BHILLHI
YMHHUKM 5IKi BMSIMBaOTb Ha peXuMcepiB Nif Yac CTBOPEHHSI aBTOPCLKOro TBOPY.
MpoaHanizoBaHO NpaBoOBY CUCTEMY Mepioay, Ta 0COBANBOCTI aBTOPCLKOro
npaBa B pafsHCbKY ernoxy, 3'ACOBaHO BMJIMB NONITUYHUX Ta HOpegnUHUX
hakTopiB Ha NPOSIB aBTOPCLKOI TEOpIl B YKpaiHCbKOMY KiHO 3arafioM. BUCHOBKM.
B npouieci gocnifgxeHHs, BUABNEHO NepesyMOBM Ta MPUYNHU NOSIBU aBTOPCbKOT
paasHCbKKX YaciB. B nepiog noeTnyHoro Kinematorpady, cBiT nobauvna
BesiMKa KiJibKicTb TBOpPIB yKpalHCbKOI niTepaTypu. TBopYicTb pexucepis byna
6iNbLL cCNpsiMOBaHa Ha PO3BUTOK Y KiHO, YKPaiHCbKMX HAPOJHMX Ta BYXOBHUX
06pasiB, BigXWsOUMN NONITUYHI TEMU.

CkypaTiBcbkuiz, B. Ta Oxiga, O. (2019). ABTOp Ta aBTOpCbKe Yy KiHemaTorpadi Ykpaitn 60-70-x pokiB nepior
nonosBmHN 80-x pokiB XX CTONITTA. BicHMK KUIBCbKOro HaLlioHanbHOIo YHIBEPCUTETY KYNbTYpY | MUCTELTB.
Cepisi: AynioBisyasibHe MUCTELITBO | BUPOGHMLTBO, 2(1), ¢.42-49.
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MocTaHoBKa nNpo6nemu

B Teopil kiHemaTorpada i B icTopii Ki-
HOKPUTUKM iCHYIOTb Pi3Hi KoHLenuil aB-
TOPCTBA, LLL0 BENbMU Bifpi3HAIOTLCS A1
MacoBOrO i He3asieXHoro KiHemaTorpaca.
[ns koMmepuiiHoro BUpo6bHULTBA KiHO-
dinbMiB 3aBefeHO BBaxaTy, Wo dirypi
aBToOpa BifnoBifae npoatocep, OCKinbKu
BiH Ma€ NpaBo BTPYTUTUCSH TaKOX i B pe-
Xucepcbky poboTy, oTxe, hifibM, AKUI
MU 6aunMMO Ha eKpaHi, B NepLuy yepry, pe-
3yNbTaT iHTerpoBaHoI i OpraHi3aTopcbKol
npaui npopgtocepa. AHanisytoun po6oTtu
He3anexHoro KinemaTorpada, KpUTUKU
yacTille roBopsiTb NPO KONEKTUB OLHOAYM-
LiB — TBOPYMX OCOOMCTOCTEMN, LLLO CMiSIbHO
npayroBanu Hag inbMOM i CTBOPUSIN NeB-
HWUM KiHLEeBWI NPOOYKT.

Lie 6yna cyyacHa iHTepnpeTaLis aBTop-
CbKOro KiHO Ik (heHOMeHY KiHOMUCTeLTBa.
Lns Toro, w06 3p03yMmiTV BUTOKM aBTOp-
CbKOrO0 KiHO, Tpeba 3BepHYTUCh [0 iCTOPUY-
HOI enoxw, wo 6yae gocnigxeHa B poborTi.

3arnumbntoounch B iCTOpito KiHeMaTorpa-
da, cTaHOBNEHHS XaHPOBOT cneyudiky,
Pi3HOBUAIB KiHO | PO3BUTKY Pi3HUX Mif-
XogiB [0 KiHOodiNbMy AK [0 BUOY MUCTE-
LTBa, MOXHa nobaynTy, Wo cneunddiyHuii
IHCTUTYT KiHOpeXxucepa po3BMUBaBCS Na-
panenbHo 3 KiHemaTtorpadgom ik BULOM
XYOOXHbOT fistfIbHOCTI.

OpHa 3 0co6MBOCTEN PO3BUTKY KiHO
B 60-x i noyaTKy 80-X pOKiB — OCBOEHHSI
HOBOI NpobrneMaTnKu B 3B'AA3KY 3 PO3-
LUMPEHHSIM MacoBMX KOMYHiKaLliii i 3poc-
TaHHAM pori TB, a TakoX i3 3arafnbHUMM
COLLiOKY/IbTYPHUMM 3MiHaMW. FIK Hacnifok,
B Lli POKM iHTEHCUBHO pO3pobnsTbCs Me-
TOAU KOHKPETHOrO BUBYEHHS MM AaLbKOT
ayguTopii Ta cnocobu nporpaMyBaHHSA
npokaTHoi poni dinbmy.

BignoBigHO [0 TeHaeHUin KIHOBUPOOHM-
uTBa ponb aBTopa y dhinbmax yacto byna
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[OCUTb HE XapaKTepHOo, BPaxoBYyHUM No-
NiITUYHUI Ta coLjianbHUA BMIMB 00CTaBWH,
He BUHSATKOBA 3aaHraxoBaHICTb LUTOBXana
6aratbox MUTLIB [0 6aHanNbHOro pemic-
HULTBA, HEXTYOUM X i0,€0M0rYHUM CBi-
TOCMPUAHATTAM.

AHanis gocnig)xeHb i ny6nikauin

JocnifxeHHsIM aBTOPCbKOro KiHeMa-
Torpadba B YKpaiHi 3aiiManuch Taki Hay-
KoBLj, sik bapaH B. K., bapcbkuin B., bes-
kny6eHko C. ., bneiiman M. 0., BokaHb B.,
BptoxoBeubka J1. |, MyuweHko €. C., [0B-
na ., fopbanb T. 10, NlopgoH M. B, To-
psueB I0. |, loceiko J1., TocpmaH 3., Mpu-
HeBuY B. A., aHuneHko, [3t0ba l. M.,
OyuweHko 0. M., EcdopemoBa T. d., 3arpe-
6enbHbIv M. 1., SopiHa T. H., 3opkas H. M.,
3y6aginal l., IBaHoB C. IM., InneHko 0. T,
InnsiweHko B., KaHguba B., Kanenbropos-
cbka H. M., Koanb [l., KopHieHko I. C.,
Koporogcbkun P, KpynHuk J1. O., Kynb-
unubkuii C. B., Kypac |. &., JleBuubka W,
JNlemewesa J1. I, JluceHko O. €., MalueH-
Ko M., MycieHko O. C., Ocuka J1., MaLueH-
Ko A., MorpebHsik I, Morpi6Ha J1. 3., MNo-
nboBui J1., PycaHiBebkui |, Cunbko O. P,
Tpumbau C., TypuuH T. M., LiBipkyHoB B. B.,
LLlanosan (0. I., LUeByeHko O., LLleiko B. M.,
LLinanak 10., Apemuyk A. Cnig 3a3HaunTu
npaui: B. Jluctie «KoHcTUTyLis CPCP i Ki-
HemMaTorpad» (CtopiHku icTopii), E. [po-
MoB «Kpuna nogsury», J1. Tpay6epr «po
BMpa3HOMY FiAHICTb HaLOI KiHemaTorpa-
doii», A. depopuH «po npupony [OKy-
MeHTasnbHoro obpasy», M. 3ak «Hactyn-
HicTb», H. AuMwuny «Ycnix: NpuYnHn
i 3aKOHOMIPHOCTIi» Ta iHWI. ¥ KHK3I «KiHO:
€HLMKIIoONeANYHUIA CNOBHUK» Mif pefak-
uieto C. |. lI0TKeBMYa, BUAaHoi B 1986 pouy,
NnoMmileHi Hapucu npo KiHemaTorpad
CPCP, pi3HOMaHITHi cTaTTi NPO XyL40XHi
dinbMu Ta KiHodbecTuBani.

Skurativskyi, V., Okhida, O. Author and author's are in the Ukranian cinema
in 1960-70s and the first half of the 1980s
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Merta gocnigyxeHHs1 — ornsif, Ta aHanis Hay-
KOBUX MpaLib iCTOPUKIB Ta MUCTELITBO3HAB-
uiB. JocnigkeHHs SBULL, aBTOPCbKOT Teopil
y KiHemaTorpadi YkpaiHu 1960-1980-x po-
KiB. BUsHauYeHHs BNMBY 30BHILUHIX YNHHMW-
KiB Ha xapakTep aBTOpcbKoro Teopy. Jocni-
1T cneumddiKy po3BUTKY PEXMCEPCHKUX
KOHLIENL,i y TPbOX AeCATUNITTAX Nepioay.
LoBecTy hopMyBaHHSI CaMOBUPaXeHHS
y TBOpax NOETUYHOrO Ta HEIFPOBOrO KiHO
YkpaiHn 1960—1980-x pokiB.

Buknag, OCHOBHOro matepiany

Ha noyaTtky po3BWTKY KiHOIHAYCTpIi aB-
TOPCTBO PO3rNsifanu ik pesynbTaT CcriBn-
paLi cLieHapu1CTa, pexucepa, ornepatopa Ta
komnosutopa. OgHak TeopeTuku Cahiers
du cinéma BBaxatroThb, L0 B paMKax KOH-
BEEPHOT CTyAiNHOI cuctemu lonnisyny
abo igeonoriyHoro BiagHoOro BruBY,
HaWsCKpaBilli NpeAcTaBHUKM TBOPYOCTI
MOXYTb CTBOPIHOBATU HE MEHLL reHiasb-
Hi Ta iHOMBIgyanbHi aBTOpcbKi po6oTu.
OfHMM 3 TaKKX NpeAcTaBHUKIB Bynn Anb-
dpen Xiukok i IxoH dopp (a Takox dpiy
JlaHr i OpcoH Yennc). Y KiHOKpUTUYHOMY
cepenoBMuLLI ix Npo3Banm «XiuykoK-XoyK-
ciaHLaMi», a X Teopis oTpumarna Ha3By
politique des auteurs — cTpaTerisi un no-
niTuka aeTopcTtBa (2016, ¢.272).

TeopeTuky aBTOPCLKOrO KiHO BrepLue 06-
r'pyHTOBaHO cHOpPMYIIHOBaNW, LLLO pexucep
€ KJt0YoBOHO hirypoto Bcboro KiHonpoue-
cy 1 aBTopoM (dop. Auteur) KiHodinbMy
(.o po3rnspaeTbes K TBIp MUCTELTBA).
MopnibHe cyaXXeHHs NiaTBepAXye Bnac-
TUBUIA KOXXHOMY MancTpy (pexuceposi)
iHOMBIAYyanbHY KiIHOMOBY: BU HIKONWN He
cnnyTaeTe dinbMu Yanniva, CteHni Ky6-
pvka, KBeHTiHa TapaHTiHO 3 KapTMHaMu
iHLLIMX pexucepiB.

Monpwu Te, Wo Hag KiHodiNbMOM npa-
LIFO€ LIS KONEeKTUB, MPUXUIIbHUKU aB-
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TOpCcbKOro KiHeMaTorpada nobaumnu: Bcs
LiSiNbHICTb KONEeKTUBY (3HIManbHOT rpy-
M1) CNpsiIMOBaHa TiNlbKM HAa MaKCUMaJibHO
aflekBaTHy nepefayvy XyLoXHbOro 3agymy
pexucepa, K B KapTUHI XyL0XHMKa abo
poMaHi NucbMeHHUKa. bes 3aymy pexu-
cepa OisiNbHICTb KONEKTUBY (3HIMasIbHOT
rpynu) 6earny3na. OKpeMUM HanpsIMKOM
aBTOPCbKMX DiNbMIB € KapTUHU, BUKO-
HaHi Ha BUCOKOMY NpodecinHOMY piBHi
KiIHO3HIMabHOO rPYMoto, L0 CKNafaeTb-
cA 3 00MeXeHOI KiIbKOCTI JTI0eN, KOXeH
3 AKUX O[HOYACHO MOEAHYE KiNlbKa Ki-
HemaTorpadpiyHux npodoecint. IHogi 3Hi-
MarbHa rpyna cknafaeTbCs INLLIE 3 OJHiEl
NIOAMHU. ABTOpPCbKa Teopisl acoLitoETbCSA
3 hbpaHLy3bKOK HOBOKO XBUJIEH).

TepMiH «aBTOpPCbKe KiHO» 6yno 3aBefeHO
posrnsifaTu h y HOBOMY HIMELbKOMY KiHO
1970-x (Ponbkep LLnboHaopd, PaiiHep
BepHep daccbingep, BepHep Xepuor, Onek-
caHpp Kntore).

B npoueci gocnigxeHHa Teopii aBTop-
CbKOr0 KiHO B KOHTEKCTi YKpaTHCbKOro
KiHomucTeyTBa 1960—1980-x pokiB cnif
PO3rNsAHYTY OeKinbKa BUAATHUX MOro Npo-
SIBiB, @ CaMe MoeTUYHe Ta HayKOBO-Momny-
NAIPHe KiHo.

MpuHUMN couianicTUYHOro peaniaMy 3a
nocnigxeHHsmu |. C. KopHieHka 6yB xy-
[OXHIM 3acobom, sikuii npaBamBo 306pa-
XyBaB peanii XMTTA cycnifibcTBa B AYyCi
pafsHCbKOro ifeonoriyHoro po3suTky. Me-
TO[ [OCTiXEHHSI PO3KPUBAE XMUTTA B MOr0O
Halpi3HOMaHITHIWMX NposiBax, 306paxae
icTUHY Haworo yacy (1970, ¢.228).

MepegymoBamMu po3BUTKY B YKpaiHi
aBTOPCbKOT Teopii 3aBeeHO BBaXaTu
TBOpYicTb aBTOpiB OnekcaHapa Ta Kipu
MypaToBux. ®inbm Ogecbkoi KiHocTyg,il
«fiBpooxa MaenisHa» 1966 p. 6yB ogHUM
3 NepLuMx YKpaiHCbKUX hifibMiB, KU 3po-
6MB BUKJIMK TPagULiNHUM pagsaHCbKUM
KaHoHaM. BuaTHMM aBTOpPOM CBOro Yacy

CkypaTiecbkuid, B., Oxina, O. ABTOp Ta aBTOPCHKE Yy KiHeMaTorpadi YkpalHu
60—7/0-X poKiB Ta NepLIol NONOBMHM 80-X POKIB XX CTOMITTA
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6yB i B. [leHnceHKo, ekcnepuMeHTanicTt
yaciB Bigauruy, Lo BBaxaB cebe rnochi-
[OBHMKOM [lOBXeHKa, y cBOEMY dinbMi
«ConpaTka» nopyLlyBaB NMUTaHHS MiCNSBO-
€HHol ypbaHisauii Ta TpariyHi goni nogen
Toro yacy (2005, c.205).

Y noluykax TBOpIiB aBTOPCbKOro KiHO chif
3a3HauYUTM NOETUYHMI KiHemMaTorpad, K
YacTUHy Teopii i, BNacHe, 0fHy 3 0cobnu-
BOCTEN PO3BUTKY aBTOPCTBaA B YKpaiHi.
BoHo BMKopucToBYBaso aneropii, Metacpo-
py, D 0NbKIIOPHI CUMBOJIM Ta IHOCKA3aHHS.
[0N10BHUMYM prcaMu LibOro KiHO € 306pa-
XEHHS1 lyXOBHOrO CBIiTY ntoauHu. Cepeg,
HaraTbox o6pasiB MOXHa NpocniaKyBaTu
KapTUHY JIOACbKMX B3a€MOBIQHOCKH, aT-
Moccpepy Nnpupoan Ta icTopito Hapoay.
CamMe icTopito po3rnsifgaroTb AK NoYaTok
po34yMiB, NMOLYKIB BJIaCHOI CaMOCBIf0-
MOCTI Ta NOXOKEHHS.

MoeTuyYHe KiHO y CBOTX NposiBax 3Bep-
TaeTbCA [0 HalioHaNbHUX Ta coLlianb-
HO-KYNbTYPHMX MUTaHb KPi3b NOETUYHUN
cTunb nogadi. Mpu UbOMY BUKOPUCTOBY-
FOTbCA Taki 3aC06U SIK MPUTYaA | 3BEPHEH-
HS 0,0 BUTOKIB NiTepaTypHOT TBOPYOCTI,
a caMme, rinepbon, napanenen Ta Metadop.
OfHMMM 3 AKepen NOeTUYHOro KiHemaTo-
rpacpa 6ynun Ka3ku Ta HapoOgHUI TeaTp.
OpHieto 3 0coBNMBOCTEN LibOro HaMpsIMKY
6yna My3uKa, LLL0 YacTo 3aMiHIOBana cnoBa
B hbinbmax. KoxeH pexucep MaB CBOK
0CoONUBICTb Ta iHAMBIAYaNbHI AKOCTI.
YKpaiHcbka gocnigHuus J1. bproxoBelbka
BBaXkana poboTu t0pist InneHka — meTadpo-
pvyHUM, Bonogmmupa [leHuceHka — y BUgi
npuTuyi, JleoHiga Ocukun — Ak Tparegi,
a Ceprisa MapapxaHoBa — eTHorpadiy-
HUMMU. Y LLKOJI MOETUYHOrO KiHO Biadununcs
pucu doonbknopy, TepuTopii, ncuxonorir
Hapogy Ta moBu (2012, c.7).

MepLui NPUYMHU NOABK LLIKOJSIM NOETUY-
HOro KiHO B YkpaiHu 6ynu noB'sisaHi 3 no-
NiITUYHUMU 3MIHaAMM pafAaHCLKOT BNnaau,
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a came 3i 3HUKHEHHSIM Yy 1956 poui KyfbTy
W. CtaniHa. [1na 6araTbox yKpaiHCbKMX
pexucepiB BigKpUIMcs MOXINBOCTI [0-
HecTu [0 rnsnada HoBi Npobnemu, Lo
TypOyoTb CcycninbcTBO. [LOCUTb JIOMiYHO,
LLO Ha TNi nibepanbHUX 3MiH 3'ABuUIacs
KiHONoeTuKa, sika BigBepTana TMNoBun
06pa3 pafAHCbKOI JIIOIMHM, 3BEPTal0UNCh
[0 1T KopiHHA. B KiHLi 1960-X pokiB y KueBi
chopMyeTbCS LKONa NOETUYHOIO KiHO, iKa
3aCTOCOBYE B CBOIX KapTUHaX iCTOPUYHI
BiflOMOCTIi Npo YKpaiHy Ta HapoAHe Muc-
TeuTBo (2005, c.145).

OOHUM 3 BiOMUX MUTLLIB LLIKOJIU MOETUY-
Horo KiHo 6yB J1. Ocuka. Y cBOil cTpiyui
«KaMiHHMI xpecT» 1968 poKy, 3HATO 3a
cueHapieM |. lpaya 3a ykpalHCbKUM fi-
TepaTypHuM TBOpoM B. CtedbaHuka. Abu
3HaWTM KpaLwLol [0S, FONIOBHUI repoW Bif,-
npaensieTbea fo KaHagu, TMM camMuMm cy-
MyHouM 3a CBO€t baTbkiBLUMHOO. Y TBOPI
Ocuku Tparefist 04HOro NepcoHaxy oTo-
TOXHIOETbCA Tparegii Hapoay. B 60-Ti
poku XX cToNITTS NpobiemMu 3anexHocTi
NoONHK Big 3eMni, Bif IT MaTepianbHoi Ta
OYXOBHOI LiHHOCTi B CPCP Manu sHauyHy
aKTyasnbHICTb. Lie 6yno noB'sA3aHo 3 KyJb-
TuBauieto 3eMmenb Cubipy. YpbaHisauin
Bce Ginblue oxontoBana fepxay, CEno
NOCTYNOBO MOYaso BiAXOAUTU B iHLIUN
6iK, 3MIHIOETbCA CYyCiflbHE BiJHOLIEHHS
00 Hboro. Enoxa «pagsaHCbKOro poMaH-
TU3MY» L0 No3uLitoBanach BNafok siK
OMNJIOT JOCSArHEHb NOACTBA, He NoKa3sy-
Basa UMx 3MiH, BOHa 306paxana XuTTs
censiH. B kapTuHi «KaMiHHKi xpecT», Ocnka
3BepTae yBary Ha CYTHICTb Ljux npo6nem
Ta NpUYMHK Mirpauii ykpaiHuie (2012, c.7).

fickpaBUM NpPUKIaAoM PO3BUTKY aBTOP-
cbkoro KiHo nepiogy 60—80-x pp. XX cTo-
niTTa 6yB «BaginoH—XX» |. Mukonanuyka.
Xou i y cniBaBTOPCTBI, IBAH Mukonanuyk
HabyBae cueHapHoro goceigy (inbmu:
«binui NTax 3 YopHOH 03HaKOK», «Ha no-

Skurativskyi, V., Okhida, O. Author and author's are in the Ukranian cinema
in 1960-70s and the first half of the 1980s
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knoHuly, «[ig cysip'sm BansHiokiB» i «Ka-
MiHHa AyLwia»). BUKIMKOM A0ro aBTOpPCbKil
cBigomMocTi 6yB [0OCUTb CKagHUI ans
ekpaHisau,ii Tip B. 3emnsika «JlebeguHa
arpasi». [lonpum BYacHe NnoJaHHs nitepatyp-
HOTO CLieHapito, iAeViHi cynepeykn HaBKOJIO
CLieHapito He BLLyXatoTb. MNapTiliHe KepiB-
HULTBO Ta KpUTUKa noBepfiHky dabiaHa
y TBOpi He 3namana pexwucepa |. Muko-
Nanyyka, agxxe BiH BXe MaB binbLu coLli-
anbHoO-cynepeynuBuin dinbm «binmin ntax
3 YOPHOIO 03HaKO». OHUM 3 KOHTpap-
rYMeHTIB Ha afpecy KepiBHMLTBA pefaK-
LinHol Koneril 6yna nigkpecneHa y cueHapii
JyMKa JleHiHa npo nnoau peBontoLi, AKi
Janu censiHam 3emJo Ta 3BiNIbHWUAN iX Bif,
KpinawTBa, a TakoX HacTaHOBM NPO Te, LU0
censiHaM Le AoBefeTbCS 31laMaTu CBOKO
IpiGHOBNACHULIbKY NapaauMrMy MUCTIEHHS.
| 1esiM NEHIHCbKOr0 MUHYOMO KEePiBHULLTBO
He 3MOrno BiAMOBUTK. He 3Baxaroumn Ha
XUTPOLL, fIKi pexucepam [0BeNOCh 3acTo-
cyBaTu, BTPYYaHHS JepXaBu Y NpoLecu
KiIHOTBOPEHHS, 3HAYHO CUJIbHILLE PYNHYHOTh
aBTopcTBo (1987, ¢.55).

Cepep nposiBiB aBTOPCTBA Y KiHemMaTo-
rpadi YKpaiHu [oKyMeHTasnbHe KiHO Masno
He MeHLUY BaroMicTb 151 XUTTS Hapoay.
BOHO cTa€ He TiNbKKW IHCTPYMEHTOM Afist
XpOHikanbHoI chikcauii Beix ii nposiBiB, ane
i CaMOCTIMHMM BUOM KiIHOMUCTEL TBA.
Cepepn, MaNCTpiB-00KYMEHTANICTIB CTaB
nonynApHUM BUCAIB: «)KUTTS TanaHoBUTI-
LLE, HiX i». ABTOPY AOKYMEHTAJIbHOIO, Ha
BifMiHy Bifi irpoBOro KiHo, HeMae nNoTpebu
BUraflyBaTu CHOXETHU i XxapaKTepu, nucaTtu
hianoru; nomy, sik npaBuo, He NOTPiOHI
aKTopu, rpuM i Aekopauil: noro mate-
pian — caMe XWUTTS, sike fapye MuTI, 3aaTHi
BpaxarTu, noTpsicaTu, BUCIIOBJIOBaTH Be-
JIMKi igel i novyTTa. Tpeba TiNbKu 3yMiTu
JoyekaTumcs UuMX MUTTEBOCTEN, N06aunTm
X | BYQaCHO «CXonuUTU» Kamepoto. Kpim Toro,
Cy4acHe XWUTTS HacCTiNbkn BaraToMaHiTHe
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Ta CMOBHEHe TaKUMMU MOJIAPHUMMU, HEPILKO
JpaMaTUYHMMM 1 HaBIiTb TpariyHMMM no-
ZisiMK, Lo pOoJib XyL,0XKHUKA-[A0KYMEHTa-
NlicTa BUAAETLCA He TiJIbKU BENIMYE3HOK
i BaXJIMBOIO, asne i Ha3BNYalHo BiANoBi-
nanbHoto (2010, c.3).

Teopist aBTOPCbKOro KiHO 3yMOBJIHO€E
nosiey caMobyTHix Ta cneumdiyHmx oco-
61MBOCTEN He TiNIbKK Y MOETUYHOMY KiHO
YkpaiHu. LLinaxu aBTopcTBa Ta MOro He-
3anexHicTb Mae 1 ykpaiHCcbKe Heirpose
KiHO, siKke cniTkaB HeabUsiKU PO3BUTOK
y 1970-Ti Ta 1980-Ti poKK 3aBASKU Bif-
KpuTTo KUTBCbKOT KIHOCTYRiT HayKo-
BO-NonynsipHux dinbmie. barato cTpi-
YOK BMMNycKasnocs Mig naTpoHaToM CTygir:
«lHAicbKi norn xTo BoHN?» A. Cepebpe-
HikoBa, «41 gymaroTb TBapuHU?», «<MoBa
TBapuH», «CiM pokiB 3a 06pin» pexucepa
®. Cobonesa.

denikc Cobones 6yB BUOaTHUM npep-
CTaBHUKOM YKpalHCbKOT HayKOBOT [0KY-
MeHTanicTuku. OgHoro pasy B npoueci
HiMoro nokasy dinbmy «MoBa TBapuH»,
6yno BTpayeHo CTOPIHKY 3 TEKCTY inbMy
i Cob60sIeB He HafitoYMCh Ha CLLEHapUCTa,
npounTaB BeCcb TEKCT Mo nam'sATi. Cepinos-
He BiJJHOLUEHHS pexucepa [0 CcLeHapito
6yn10 3yMOBJIEHO TUM, L0 BiH NOCTINHO
BiJCTOIOBAB CBOO AYMKY, i HEOJHOPA30BO
criepevaBcs 3i CLleHapucTamMu 3a KOXeH
TEKCT CBOro TBOPiHHA. He BUNagkoBo
dinbm «MoBa TBapuH» 3000yB 6araTo
NPUXUIIbHUKIB 32 KOPAOHOM Ha BCix doec-
TUBansx, ne Noro NpeseHTyBanu NnoHap,
YOTUPHaAUATb KpalH. BueHi, we He fo-
CTaTHbO 3HaKOTb NMPO MOBY TBAPWH i B HaLL
yac. Ane B Tivi dbopMi, B AIKil i 306pasuB
Co6oneB, BOHa 3[,aeTbCs 3pO3YMIisiOH0
BCiM Hapogam 3emJi. Bnepuwe dinbm
HayKOBO-MOMYNAPHOro 3HaYEeHHS MaB
yCnix He ripLmi 3a irpoBe KiHO. ABTOp-
CbKi 0COBNMNBOCTI pexucepa B YeproBum
pas [oBenu BNAYB NIIOAMHU — aBTOpa Ha

CkypaTiecbkuid, B., Oxina, O. ABTOp Ta aBTOPCHKE Yy KiHeMaTorpadi YkpalHu
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KONEKTUBHY POBOTY i IK BUCHOBOK [,0CSI-
HEHHS1 NepcneKTUBO HOBUX pe3ynbTaTiB.
HoBu3Ha gocnig)xeHHs nonsirae B po3-
rnsani TBOPIB YKPaAiHCbKUX MUTLIB XX CT.
3 6oky aBTOpcbKol Teopil. MpocTexeHo
BMJIMB COLiaNibHUX Ta MOAITUYHUX YMH-
HWUKIB Ha xapaKTep TBOPYOCTi pexucepis
nepiogy. Y pesynbTaTi [OBe[EHO Npu-
XWUNbHICTb pexucepiB 4o BAacHUX Norns-
[iB, a TAaKOX JoCHioKeHi npodpecioHasbHi
acnekTu 1T [ifANIbHOCTI, LLL,0 J0BOOATH X
MPUYETHICTb 4,0 aBTOPCbKOI KOHLEMNLT.

BucHoBku

B npoveci gocnigxeHHs BUSIBIIEHO Npu-
HaneXHicTb Teopil aBTOPCbKOro KiHO [0
deHOMeHIB yKpaTHCbKOT KynbTypu. O4-
HUMM 3 BUSHAYHUX AABULL, YKPAIHCbKOIO
KiHemaTorpada pagsiHCbKoro nepiogy
Oyna nosiea icTOpUYHMX Ta HayKoBUX ifb-
MiB, LUKOJIN MOETUYHOIO KiHO. BiakpuTTs
KiHOCTyAin, ae HenepenbayeHi BNagow
aBTOpW BiAcTolOBanM cBOi NpodpeciiHi Ta
TBOPYI AKOCTI. JocnifgxXeHo, Lo aBTop, Lie
NoMHa AKa Mae opugudHe Ta disnyHe
BiJIHOLLEHHSA [0 CTBOPEHOro TBopy. Ane
NMOHATTSA aBTOPCbKOro B KiHO Mae Bifi-
HOLLEHHS 00 JIFAUHMK, Wo cneundikoro
CBOET TBOpPYOCTi Hanbifnblue BNMBAE Ha
KiHLLeBUI pe3ynbTaTt TBOPY.

Bigomi ykpaiHcbki MuTLi nepiogy 1960—
1980-x pokiB 3a3HanM NOMITUYHUX Ta ifeo-
JIOFIYHUX YTUCKIB. Ta NpOTSAroM CBOET Npo-
dbecinHol gisnbHOCTI iM BRanocs 36epertu
CBOEPIOHUNA CTUNb, XapaKTep TBOPIB Ta

CMNUCOK NOCUJIAHb
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300pa3unTm yKpalHCbKi KYNbTYPHi Ta eTHIYHI
HanbaHHA. He onBnsumch Ha 3a60pOoHY,
MUTLSIM aBTOPCbKOTO KiHO B |- nono-
BUHI 1960-x — |- nonoBuHi 1980-x pokiB
BA,anocsi CTBOPUTK Barato KiHOCTPIYOK,
AKi CTanu BisUTiBKaMM yKpaiHCbKOro Ki-
HemaTorpada.

deHOMeH yKpalHCbKOro aBTOPCbKOro
KiHO 6yB camMOByTHIM Ta caMO0CTaTHiIM,
asie He BiANoOBifaB KPUTEPiSIM NaHIBHOMO
B MucTeLTBi PagsiHcbkoro Coto3y meTony
«coujianicTuyHoro peaniamy». Tomy npeg-
CTaBHMKM aBTOPCbKOro KiHemaTorpada
nepecnigyBanucs, a ix KIHOCTPIYKN BU-
nyyanucs Ta 6ynu 3abopoHeHi gns no-
Kasy MacoBOMY rfsifayeBi. YKpaiHCcbke
aBTOPCbKE KiHO NifiiMano NUTaHHS Haui-
OHasbHOI CaMOCBIAOMOCTI NifJ, TBOPYICTHO
C. MapapyxaHoBa, 10. InneHka, J1. Ocnkn,
I. Mukonanuyka, Ta 6araTbox iHLIMX pe-
Xucepis, oxonsoBasno TeMu icTopil, no-
OyTy, BTpauyeHux Tpaauuin i ncuxonorii
JOACBKUX B3aEMOBIAHOCUH. To6TO no-
pywyBanu Temu, ki 6eanocepeHbO He
cTocyBanucs igeosorii Ta cynepeynnu in.

IcHyBaHHA aBTOpCTBa B YKPalHCbKOMY
KiHO nmonpw igeonoriyHi o6¢cTaBUTM Ta NONi-
TUYHWI CTaH, MOXe BiJTBOptOBaTH BayeH-
Hs1 pexucepa, i nepeBaxHo Ti MUTLi, yepes
KapTWUHU AKUX NPOCIiAIKOBYETLCS BIACHUN
CBITOMNS 4, XapakTep Ta i4eonoriyHi Bno-
Jo6aHHSA, MOXYTb BBaXaTUCsl aBTOpaMu
CBOIX TBOPIB, sIKi BOHM BifcTOlOBaNM, fK
y npoueci BUpoObHMLTBA TaK | B MPOLECi
ONCTpubyLir.

Akpong, M., 2016. Anbppes Xnukok. Mocksa: KoJlnbpu, Asbyka-ATTUKYC.
MaweHko, A, 2012. YkpaiHCcbke MoeTWYHe KiHO Ik 3pa30K HaljioHanbHoro kiHematorpacda.

KiHo-TeaTp, 2.

loceiiko, J1., 2005. IcTopis ykpaiHcbkoro kiHemaTorpaga. Kuis: KINO-KOJ10.
KopHieHko, I.C., 1970. [liBcToniTTs yKpaiHCbKOro pajsiHCbKOro KiHO: CTOPiHKM icTopil. KuiB:
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ABTOP U ABTOPCKOE B KWUHEMATOIPA®E YKPAUHDI
60-70-X roA0B NEPBOU MNMOJIOBUHbI 80-X r0O40B XX BEKA
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aUHCTUTYT aKpaHHbIX CKyccTB KneBCcKoro HaymnoHaabHOro yHuBepcuTeTa Teatpa, KUHO M TeJIeBULEHUS
uM. M. K. KapneHka-Kaporo, HaynoHasibHas akaZleMunsi UCKycCTB YKpauHbl, Knes, YkpanHa

bKneBckuii HayMoHanbHbIA yHUBEPCUTET Ky/bTypbl U UCKycCTB, Knes, YkpanHa

AHHOTayuus

Ljenb nccnegoBaHmsa — Ha OCHOBE KOMMJIEKCHOIO aHann3a v UMerLUXCSt HayUYHbIX TPYAOB M UCTOYHUKOB
uccnenoBaTb cucTeMy (OYHKLMOHMPOBAHWUSI YKPAUHCKOro aBTOPCKOro KuHemaTorpada 60-80-x rofos,
TSXesNble COBETCKME BpeMeHa yrHeTeHUss UHAUBULYaNIbHOCTU M AiyXa YKPAaMHCKOro Hapoa Kak Hauum
BoOO6LLEe. BbISCHUTH OTHOLLIEHME TEOPMM aBTOPCKOro KMHemaTtorpada K yKpaunHCKOMY KMHO COBETCKOIO
nepuopa. A Takxe NpocneauTb pasBUTUE BblJAKOWMUXCS YKPAUHCKUX fesATeneln KUHOUCKYCcCTBa
N 0COBEHHOCTU MX TBOPYECKOro caMoBblpaXxeHusi. MeTogosorus uccnegosaHus. B pa6ote 6asupyetcs
Ha onblTax 06ycnoBieHbl NpobieMaMm U ABNEHUSIMU COBPEMEHHOIO 3KPAHHOIO UCKYCCTBA, ero pasButme
1 NMPUHAANIeXHOCTb K MMPOBOM KyNbType. B npoLiecce paboTbl Ans peLLeHnst MOCTaBNeHHbIX 3a4ay NPUMEHSIIOTCS
crnepyowme MeTobl: 06LEeHayYHble, aHann3 U CUHTE3, a Takxe OUI010rMyecknin, TeKCTONOrMYECKnn,
CTPYKTYPHbIN, CPaBHUTENIbHO-COMNOCTABUTENbHbIW, CPaBHUTENbHO-UCTOPUYECKUin. U3yyeHue Tpyaos
UCKYCCTBOBEAYECKON 6a3bl 0 OCTUXKEHUSX B YKPAUHCKOM U MUPOBOM KUHemaTorpade. AHanns TBOpPYECKMX
paboT BbIAAOLLMXCS YKPAUHCKUX PEXUCCEPOB, NUCaTeNel, CLIeHapUCTOB, ONepaTopoB U akTepoB. HayyHas
HOBM3HA 3aKJ/IHOYAETCS B TOM, YTO 0COBEHHOCTU M NPOSIBIIEHUS aBTOPCKOro KuHeMaTtorpada YkpauHbl
1960-1980-x ro0B NOMHOCTbLIO HEUCCNE[0BaHHbIE MaTepyarnbl Hay4Hble TPyAbl UMEIOT MHOIO CBUAETENbCTB
0 CYLLECTBOBaHMM aBTOPCTBA B YKPAMHCKOM KMHO, MOTOMY NpoaHanuMsnpoBaHa crneyuduka nckycctea
3TOro Nepuofa, a Takxe BHelWHMe DaKTopbl, BUAIOLLME HA PEXMUCCEPOB MPU CO3AaHMe aBTOPCKOro
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npoussefeHus. NMpoaHanMsMpoBaHa NpaBoBas CUCTeMa Nepuoaa, U 0CoOGEHHOCTM aBTOPCKOro Npasa
B COBETCKOE BPEMS, BbIICHEHO BIIMSIHWE MOSIMTUYECKMX U OPEeAUYHMX (DaKTOPOB Ha NPOSIBIEHNE aBTOPCKOW
TEOopUM B YKPaMHCKOM KMHO B LieSIOM. BbiBogbl. B npoLecce uccnefoBaHus, BbiSBIIeHbl MPeAnocbiiku
W NPUYUHBI MOSIBNEHNA aBTOPCKOMN KOHLLENMLUN ee 3THUYecKas U HaluMoHasbHas 0coB6eHHOCTb, cpeam
TPaAMLMOHHbIX KAHOHOB COBETCKMX BpeMeH. B nepunof, noaTuyeckoro KuHematorpada, cBeT yBuaeno 6onbluoe
KONMMYeCTBO NPOV3BeAeHUN YKPauHCKOM IuTepaTypbl. TBOPUYECTBO pexunccepoB Ob11o Gonee HanpaBsieHo
Ha pa3BUTHE B KMHO, YKPAUHCKUX HAPOAHbIX U LYXOBHbIX 00pa30B, OTKIIOHSIA MOIUTUYECKUE TEMBI.

KnioyeBble croBa: aBTop, pexxuccep, aBTopckKoe, KMHeMaTOI'padJ,' UHAYCTPUA; COBETCKOE KMHO, NO3TN4YeCKoe
KWUHO; KHHONCKYCCTBO

AUTHOR AND AUTHOR'S ARE IN THE UKRANIAN CINEMA IN 1960-70S
AND THE FIRST HALF OF THE 1980S
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Abstract

The purpose of the article is to investigate the system of functioning of the Ukrainian auteur cinematography
in the 1960-80s, in the difficult Soviet times of the individuality and spirit oppression of the Ukrainian people
as a nation in general and it is based on a comprehensive analysis and available scientific datas and sources.
The relation of the auteur theory to the Ukrainian cinema of the Soviet period is going to be found out and
also to investigate the development of prominent Ukrainian figures in the cinema and the peculiarities of
their creative self-expression. Research Methodology. It is based on experiences caused by the problems
and phenomena of modern screen art. To solve the set tasks, the following methods have been used: general
scientific, analysis and synthesis, as well as philological, textological, structural and comparative, historical
methods. The works of art history of the achievements in the Ukrainian and world cinema are being studied.
The creative works of outstanding Ukrainian directors, screenwriters, cameramens and actors have been
analyzed. The scientific novelty lies in the fact that the features and manifestations of the author's cinema
of Ukraine in the 1960—-1980s, completely unexplored materials, scientific works have a lot of evidence about
the existence of authorship in Ukrainian cinema, therefore the specificity of the art of this period, as well as
external factors affecting the directors during the creation of copyright works. The legal system of the period,
and the peculiarities of copyright in Soviet times, are analyzed, the influence of political and juridical factors
on the manifestation of the author's theory in Ukrainian cinema as a whole has been clarified. Conclsions.
In the course of the study, the prerequisites and reasons for the emergence of the author's concept of its
ethnic and national peculiarity, among the Soviet times traditional canons have been revealed. During
the period of poetic cinema, a large number of Ukrainian literature works saw the light. Creativity of directors
was more aimed at the development of cinema, Ukrainian folk and spiritual images, rejecting political
themes. This approach did not suit the leadership of the Ukrainian SSR, therefore a struggle was declared to
the poetic cinematography, because these films did not emphasize the subjective picture of Soviet romanticism.

Keywords: auteur; director; author; cinema; industry; Soviet cinema; poetic cinema; cinema art
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CONCERNING THE ISSUE OF THE HORROR FILMS BASIC
PHILOSOPHIC AND AESTHETIC CATEGORIES DISTINGUISHING
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genre; The aim of the research is to define the basic philosophic categories of horror
horror film; films, to determine their place in a modern scientific thought system and to
category; outline their realization principles in horror genre structure. Methods. In order
horror; to achieve the aim two methods have been used for some particular parts of
fear; the general problem selection, their studying and the whole conception towards
evil; the subject constructing. They are the analysis and synthesis. The complex
philosophy approach has been used for complete and diverse topic coverage, especially for

the explanation how the chosen categories are realized in the horror film genre
structure. The historical method has been used for characterization of every
category-understanding genesis during different periods of science development.
Scientific novelty emerges due to the complex coverage of the problem in
the dynamics of horror genre development and strict characterization of
the basic categories, especially "horror” and “fear". The new information about
canonical horror films was introduced to the scientific usage. The information
towards genre forming elements of horror is one of the main genres of
the world cinematograph and it has got its further development. The practical
significance of the research consists in its openness towards possible using
in theoretical and historical further researches and in the activities of film
directors, screenwriters and other specialists in a field of cinematograph.
Besides, the results of the research may be used in an educational process
for the specialists in different spheres connected with cinematograph and
cultural studies training. Conclusions: such categories as evil, horror, repulsion
and cruelty are selected as the basic ones in the horror films genre structure.
The difference between the categories of "horror", “fear” and other categories
determinative for horror films has been defined. The peculiarities of the given
categories realization in the horror film genre structure and their meaning for
some basic genre forming elements of horror are outlined. The specific attention
was paid to the role of philosophic and aesthetic categories of horror and fear
concerning the issue of horror genre determination.
For citation:

Sichna, K. (2019). Concerning the Issue of the Horror Films Basic Philosophic and Aesthetic Categories
Distinguishing. Bulletin of Kyiv National University of Culture and Arts. Series in Audiovisual Art and Production,
2(1), pp.50-58.

The problem statement: the theme film notion. So the attention is primarily
of the research deals with the horror motivated to the categories of “cruelty”,
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“ugliness”, "terrible" and “fearful” which
are first associated with the category
of “evil" in the mass consciousness.
The mentioned categories are closely
connected with each other so the problem
of their strict distinguishing emerges.
The specific attention should be paid to
the distinguishing of “horror" and “fear”
categories as horror genre fundamentals.
The outlining of the difference between
them makes clear using the term "horror
film" as the most appropriate for the
genre definition. The analysis of resent
research and publications: the categories
of horror, fear and others connected
with them are often analyzed from the
philosophic point of view and much
rarely as aesthetic categories. Thus the
research dedicated to the fear levels
by M. Movchan (2011),V. Samohvalova
(2010) and M. Shkepu (2010) analyses of
the category of ugly. Some other authors
(King (2003), Komm (2003)) investigate
the theoretic problems of horror films
genre. However the issue still needs the
complex coverage from the point of view
of mentioned categories analysis in the
horror genre.
The main purpose of the article:
* to select philosophic and aesthetic
categories basic for horror;
* to distinguish the related notions and to
give them strict definition;
* to analyze the chosen categories
realization in the horror film genre.

Introduction main material

The place of the category of evil in the
global culture co-ordinates refers to the
fact of the conception of “evil" affiliation
to the basic ethical and world outlook
culture universals substantiations. In
different sources, the cultural traditions

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)
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and the existence principles (the social
aspect of coexistence) are interpreted as
those, which stipulate the explicit negativity
towards individuals, processes and
phenomena considered to be evil as they
contradict some cultural and ethical norms.
First, the attention is paid to the evil
committed by some individuals — the evil
personificated, hidden in a personality and
leading to some wider destruction
spreading similar to ripple effect on water
(more or less aggressive psychological
pressure, physical and social evil
accompanied with some experience etc.)
in personal (the lack of harmony between
spiritual and physical qualities), social (the
threat of society degradation) and even
mystical and cosmic dimensions. This
theme exists in a state of constant
development. Each epoch makes its own
essential accents but the understanding
of Evil is however closely connected with
the interpretation of Good during every
particular period. The Evil is the most
common evaluative notion which outlines
negative aspect of human activity;
something which must be restricted and
overcome; something which is the
opposition of Good. Evil is the name of
everything having some destructive
influence on a human being in both natural
and social aspects. In a wider sense the
Evil is associated with the denying of life
itself. The mentioned category is especially
actualized in the modern social and cultural
situation when non-classical aesthetics
takes over more and more positions.
Nowadays it's dominating system gives
the first place to the categories traditionally
considered to be anti- or out of- aesthetics
(e.g. categories of absurd, shocking,
sadism, entropy and chaos). Especially
valuable for such non-classical aesthetic
conception as “cruelty” understanding

Sichna, Kh. Concerning the issue of the horror films basic philosophic
and aesthetic categories distinguishing
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seems to be the research "Aesthetics"” by
V. Bychkov. Here the philosopher points
to the forming and functioning of the
aesthetic consciousness in a course of the
20th cent.as some process at the
crossroad of some radical intellectual
movements (Nietzscheanism,
existentialism and Freudianism) on the one
hand and the whole sphere of avant-garde
art practices — on the other hand. From
the researcher's point of view that is the
sphere of the substantial intellectual basis
of non-classical aesthetics forming — non-
classical aesthetics which attempts to
reflect adequately the results of the
century's art activity. By the definition of
V. Bychkov “the self-reflection of the non-
classic unlike in the human sciences (in
their classical understanding) is performed
not through the strict definition of its own
subject and categorical basis but through
the demonstration and enlighten of some
sense units.They are not hierarchical, so
they are equal and so they don't create any
rigid system" (Bychkov, 2012, p.423). One
of the key aspects of this system is the
notion of cruelty. Representation and
aestheticized of violence, wars, disasters
and some phenomena and actions similar
to them and connected with the aggressive
human instincts deliverance are important
vectors in the art space of the 20th.cent.
However,some substantial modification of
the destructive tendencies transferring into
the art sphere comparing with the previous
periods may be noticed. Aestheticized
cruelty means if not taking some pleasure,
so specific attraction of the view of blood,
scenes of violence, sadism etc. and
individual, group or even mass aggression
originated from them. Such kinds of images
greatly fill modern art projects, movies, TV,
printed production. They are the bearers
of "some exciting destruction sense being
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able to absorb consciousness with strong,
and in its own specific way attractive,
stability of non-existence. In this case it's
represented in humiliating, destructive
modus of unchained will and in deliberate
aggression. Aggression is known to be
the real attribute of human nature which
as a rule may be awaken during some
extreme dissatisfaction states” (Lishaiev,
2013, p.67). The permanent social
discussion towards violence scenes screen
and media depicting relevance doesn't
favor the achievement of unity (or at least
compromise) even among the specialists.
On the one hand such phenomena are
considered to be socially dangerous, on
the other hand there is insistent idea of
violence in art and mass-media as
a compensative mechanism and something
which favors some human unconscious
hidden desires inhibition. The Freudian
conception of the psychical unconscious
consisting from the sexual desire (libido)
and desire to die components also
supports scenes of violence presence in
mass information sources. The ugliness
as an aesthetic category confronts the
beauty; these conceptions present some
visible form definition. On the contrary,
terrible correlates with the conception of
sublime and is characterized by
comprehension of something incomparably
great and powerful: as in a case of
“sublime" the term “terrible" is used
concerning the object which goes beyond
something visible, taken as some specific
“figure” Such connection with space forces
to say about the “terrible” impression as
not some aesthetic image(because such
impression is not localized in the concrete
object) but as some aesthetic experience
receiving — because the basis of the
category of "terrible” comprises the feeling
of fear caused by destruction "in its active
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engrossing form. The frightening in the
horror aesthetics doesn't mean some
repulsive reaction expectation. The
aestheticized “terrible” means some kind
of fascinating feeling of fear causing
unconscious tension — here we deal with
specific strong extreme feeling experience
which affects soul demonstrating its
powerless and depressive state” (Lishaeyv,
2013, p.68). Closely to such kind of
approach there is presentation of some
change which occurs during transferring
of fear depicted in literature or screenplay
to this feeling another meaning at screen
adaptation itself. S. Lishayev explains
horror as a state during which human
beings find themselves in a state close to
personality loss — losing the ability to
distinguish and comprehend things in
a conscious way and thus to keep
a distance from real world. Primarily some
relation with other aesthetically close
categories (e. g."ugliness") is mentioned.
Accordingly, to this properly classified
phenomena as the significant part of the
reality cause perhaps the strongest fear.
But the foundation for that wasn't the result
of aesthetic search and contradictions of
the 20th.cent. Its origin is in millennial
cultural stereotypes of beauty and thus in
the ugliness conception versions, in most
cases based on emotions. As a rule such
kinds of phenomena meaning is based on
conditional objectivity of "beauty”
definitions and some deviations from that
ideal (including human being nature
explained either as God's creation or as
the highest top of the evolution process).
Being combined with the inscrutable and
resulted in (according to V. Samokhvalova
definition) “diversity, protects, changeability
and instability tending to metamorphoses
and containing an infinite number of senses
which are possible taking into account
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a great variation of deviations. Thus,
ugliness is the deepest source of
unconscious danger feeling. The affinity
between terrible and ugly often causes
some mutual shifting of notions. It is often
used in modern counterculture, in horror
films particularly, meaning it's usage in
some scenes forcing a viewer to feel
disgust from detailed bloody excess
presented on screen. But there is important
difference between those notions: “the
ugly" is used for some visible form
definition (so an opportunity to avoid
contact with an ugly object as concrete
embodiment of disharmony still remains)
while the feeling of contact with properly
“terrible” may be whether substantial or
non-substantial. So the “terrible” may be
explained rather as some state of the world
where human beings cannot stop to
contact with it using only their own will. In
this case the category of “terrible” is close
to one of the essential features of the
“cruelty” category, because the latter
reflects some impressive feeling of direct
danger and fear towards vicious powers
which cannot be overcome and controlled
by weak human being. Another category
important for profound horror films basis
understanding is "fear". It is analyzed only
briefly in aesthetics demonstrating
essential affinity with its physiological
interpretations. In a context of actual
research problem this fact stipulates the
necessity to invoke to the interpretations
of the “terrible" category given in
philosophical works and performed via the
notion of “fear”. Practically all philosophical
trends and schools analyzed it in
accordance with the world outlook systems
appropriate for them, but the problem of
the determination of fear as ontological
phenomenon is still actual. .The problem
of fear deeply interested people since
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ancient times, since the first human
attempts to reflect on the phenomenon of
death and the feeling of powerlessness
connected with it. Thus, such category
expresses the matter of one of the main
phenomena of controversial and
dynamically changeable human existence
in a changeable world. Constant and often
externally unexpected metamorphoses,
characteristic of the human society modern
period development provide the emerging
new forms of fear and accordingly new
spheres of their influence on human
consciousness. The same concepts were
developed (unlike the rationalistic
philosophical tendencies and German
classical idealism) by S. Kierkegaard in his
religious anthropology. He defines fear as
some deep subconscious desire of those
things which human being is mostly afraid
of death, nonexistence and the Nothing -
which actually cause fear (Lankin, 2010,
p.191). The philosopher emphasizes the
duality of the nature of fear and at the same
time defines it as some external force. In
fact fear and horror are presented as
equivalents on a some basis of their
metaphysic comprehension In as some
sense horizon of human ontology, as some
proto phenomenon giving an opportunity
to encounter the Nothing and thus to
understand the borders of human own
existence (M. Heidegger conception). The
further development of the fear and horror
theory in religious philosophy was
influenced by “The Sacred. Concerning
Irrational in the idea of the Divine and its
connection with Rational” (1917) by
German theologian Rudolph Otto. The
researcher considered the feeling of fear
to provide one of the main sources of
religion — the feeling of sacred. The quake
before something which is absolutely great
comparing with human being causes the
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feeling of “"being created" — the feeling of
the creation being sunk into its own
Nothing. Such feeling forces the creation
to bow down before its Supreme Source.
Actually R. Otto classifies such stages of
sacred feeling during religious experience
as a feeling of being created, mystical
horror, rapture and finally sacred numinous
value. God is presented in that system as
the Beginning which is beyond “our” world.
So the religious experience is the
experience of a human being confronting
the Absolute Other. Such encounter must
be accompanied with horror, fear or fright.
It's not some natural fear but according to
R. Otto's conception “it is horror as the first
awakening and the basis of Mystery,
though in a raw form of terrible correlating
with the category uncommon for the rest
of the sphere of Nature and doesn't belong
to it". Such horror is the Sacred influence
manifestation. The feeling of horror “tends
to evolution, it contains its own levels but
is not the level of something another itself.
For the ancient religion the demonic fear
is typical; on higher levels it becomes the
inner quake. So, mystical horror before the
Sacred is original, caused by human
impossibility to understand some greater
Force and by human own powerlessness
realization. And this is the basis of worship.
So, fear is a fundamental human existence
peculiarity and according to this one of the
main means of self-realization, especially
if being generated by not some natural
factors but the deep layers of existence or
consciousness. The fear phenomenon
means inner profound experience and can
be rather positive, serving the foundation
of the consciousness integrity explication.
As active protective mechanism fear forces
a person to seek a rescue while horror
means the absence of some active
reaction towards the source of fear removal
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as the in such case is much greater than
the organism ability to confront it. During
the analysis of fear in a horror genre
context as "a state giving some uncertainty
in a search of stability stipulated by real
or imaginable threat towards biological or
social human existence and wealth, and
at the same time keeping individual self-
preserved. However the notion of "horror"
embodies the closest approach to some
kind of state which is extreme for human
being. There the standard world order laws
don't exist, so the encounter with terrible
threats the personality integrity itself. This
notion correlates with some external
factors, so as a phenomenon it cannot be
controlled by human consciousness.
Horror cannot be overcome by the will
strain, it cannot give some positive
experience. At the same time horror seems
to be the first step for the understanding
of beauty via direct contact with “the living
God". However the aestheticized of horror
in the art sphere gives the opportunity to
experience moments of extreme emotions
tension (from anxiety up to fear) and -
what is important — to experience them
safely, being closer to the exit beyond
profane which in its turn is the historical
tendency of the mankind. The term “horror”
refers to the structures and plots which
are beyond logic. Rather often the definition
“primordial” goes along with it emphasizing
belonging to the experience existing since
prehistoric times — before some cultural
traditions and analogies emerged. Such
kind of experience is considered to be one
of the archaic world understanding signs.
Films exploiting this factor use the horror
model of a human being helpless in front
of chaos and morbid immersion into the
abyss of non-existence (the opposition to
the transferring into the protective world
of ancestors). So, following the English
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linguistic tradition of genre definition the
term "horror" should be used. It refers to
some emotions, not to the author's opinion
towards their source where the basic
constructive element is appeal to terrible —
to something unnatural, mighty and
inscrutable, causing the feeling of fear
being met. Fear in such structure is the
secondary element (not self-sufficient one)
and leads to some specific catharsis and
sometimes plays a role of adaptation
mechanism towards the individual threats
comprehension process — threats which
may come from another person, some
group or the whole society. The strict
distinguishing is present in theoretical
works up to the 1990s when due to various
inner genre mutations, the polyphony
unseen before and total genre borders
blurring both viewers and critics began to
consider terms “thriller" and "horror" to be
equal and meaning all possible horror
manifestations. Such mixing is mainly
stipulated by the fact that different genres
have different layers of the structure as
their basic genre forming elements and so
some space for practically random genre
attributes mixing remains. The presence
of some quasi scientifically background
(basic for science fiction) for horror is not
determinative one: "It is the presence of
some artistic means combination in a film
which may be called the "fear technology”
and which aim is to perform a contract
with a viewer. However such position of
those means doesn't make their presence
in a horror film dramaturgic collision less
important just as a result of colossal
superiority over human abilities by the
characters of that kind. Along with it horror
films introducing some chthonic creature
into the plot demonstrate the attempts of
people to stabilize the existing world order.
Anyway due to the monster destroying or

Sichna, Kh. Concerning the issue of the horror films basic philosophic
and aesthetic categories distinguishing



BicHMK KWIBCEKOTO HaLlIOHANBHOMO YHIBEPCUTETY KYNLTYPU | MACTELTB.

Cepid: AynioBidyanbHe MUCTELITBO | BUPOBHULITBO

ritual sacrifice (the protagonist death) the
purpose is always achieved in such kind
of plot. But the presence of the “fear
technologies” (and not the presence of
particular object of fear": vampire, ghost,
space alien creature etc.) provides genre
identification of a film as a "horror film. So,
the typological basis of cinematographic
horror is not a symptomatic (in most cases)
plot and its interpretation bias possibility
but the emotional component, “that
specific, unique cinematographic language
characteristic of appropriate genres
connection”. Though "the naming" of fear
(meaning fear personification in some
object with a purpose of overcoming it as
a psychotherapeutic function) is intrinsic
for horror film, it has opposite purpose
yet — the purpose which determines horror
as a genre: "to overcome the object of fear
localization, to destroy its borders and to
release the basic fear imprisoned in it. To
force a viewer to see what is not allowed
to be shown, just for a second to deliver
the chaos energy - this is the supreme
task of any horror film whether it's creators
understand it or not .Only in such case the
aesthetic experience of fear connected
with the emerging of horror as the author's
work is possible”. So, in a case of horror
film the basic genre forming elements
are the appeal to the emotional sphere
of fear, the aestheticized of terrible and the
presence of some specific cinematographic
language stipulated by the emotional
spectrum and working on its extreme
tension. Such kind of approach still
remains actual during the "related” genres
analysis, e.qg. thriller, while for science
fiction or fantasy the classification based
on external plot signs seems to be more
logical. Mostly horror films have such
basis: appealing to the emotional field of
fear they seek transforming of fearful
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images, themes, plot schemes and the
sources of fear themselves (just like evil,
pain, unknown etc.) into the objects of
artistic research and often even artistic
adoration.

Scientific novelty

Scientific novelty emerges due to
the complex coverage of the problem in
the horror genre development dynamics
and strict characterization of the basic
categories, especially "horror” and "fear".
The new information about canonical horror
films was introduced to the scientific usage.
The information towards genre forming
elements of horror — one of the main
genres of the world cinematograph — has
got its further development. The practical
significance of the research consists
in its openness towards possible using
in theoretical and historical further
researches and in the activities of
film directors, screenwriters and other
specialists in a field of cinematograph.
Besides, the results of the research may
be used in an educational process for the
specialists in different spheres connected
with cinematograph and cultural studies
training.

Conclusions

Conclusions: such categories as evil,
horror, repulsion and cruelty are selected
as the basic ones in the horror films
genre structure. The difference between
the categories of "horror", "fear" and other
categories determinative for horror films
is defined. The peculiarities of the given
categories realization in the horror film
genre structure and their meaning for
some basic genre forming elements of
horror are outlined. The specific attention
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was paid to the role of philosophic and concerning the issue of horror genre
aesthetic categories of horror and fear determination.
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A0 NATAHHA NPO PO3MEXXYBAHHA OCHOBHUX
®ITI0OCOPCHLKO-ECTETUYHUX KATEIOPIN ®IJIbMIB XXAXY
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AHoTauisa

Merta gocnigeHHs — BUABUTW OCHOBHI cpinocodbcbki kaTeropil dinbMiB xaxy, 3'acyBaTy iX MicLie B cUCTeMI
Cy4yacHoOT HayKOBOT filyMKM Ta OKPECNUTM NPUHLMNK peanisallii B XXaHpOBI CTPYKTYpi xopopy. MeTogosnoris
AocnigxeHHs 6a3yeTbCs Ha 3aCTOCYBaHHI HACTYMHUX METOAIB: aHaNi3 | CUHTe3 — [J19 BUOKPEMIIEHHS NEBHUX
YacTWH 3aranbHoi Npo6seMu, iX BUBYEHHS Ta KOHCTPYHOBaHHSA MOBHOFO YSIBJIEHHS NPO NpeAMeT AOCHIAXKEHHS;
KOMIMMEKCHUI Nigxig — Ans WinicHOro Ta pisHo6iYHOro BUCBITNEHHS TEMU, 30KPEMA, MOSICHEHHS, SIK 06paHi
KaTeropii peanis3ytoTbCs B XXaHPOBIW CTPYKTYpi inbMy XaxiB; iCTOPUYHUIA MeTOA — ANIA XapaKTepUCTUKN
PO3BUTKY PO3YMiHHS KOXHOT KaTeropil Ha pidHWUX eTanax po3BUTKY Hayku. HaykoBa HOBU3Ha JOCiAXEHHS
BWHUKAE BHACMi[OK KOMMIEKCHOrO BUCBITIEHHS NpobriemMaTku B AUHAMIL pO3BUTKY XOPOPY i YiTKi
XapaKTepuUCTULLi OCHOBHUX KaTeropin, 30KkpeMa «kax» i «cTpax», BiGHOCHO iX peanisauii B paMmkax dinbMmis
xaxy. [lo HaykoBoro o6iry 6ysio BBejeHO HOBI [JaHi MPO CTPIYKMK, LU0 CTBOPEHI 3a KaHOHaMU (hifIbMiB XaxiB.
Habyno nopanbluoro po3BUTKY 3HaHHS NMPO XaHPOYTBOPHOKOUI €/IEMEHTU XOPOPY — OAHOIO 3 OCHOBHUX
XaHpiB y CBITOBOMY KiHeMaTorpadi. [[pakTuyHe 3Ha4YeHHS [OC/iAXKEeHHs NoNarae y noro BigKpuToCTi Ans
BMKOPWUCTaHHSA B NPaKTUYHIV OisNIbHOCTI TEOPETUKIB, ICTOPMKIB, PeXMcepiB, CLEeHapUCTIB Ta iHWKX daxiBLiB
3 NUTaHb KiHoMucTelTBa. OKpiM Liboro, peaynbTaTh AOCAiLXEHHS AOLiNbHO BUKOPUCTOBYBATH y NpoLieci
HaBYaHHA cnewianicTiB pi3HUX ranysen, NOB'A3aHMX 3 KIHOMUCTELTBOM Ta KYNbTYypONorieto. BACHOBKM.
Y cTaTTi BUOKPEMIIeHi KaTeropil 3113, Xaxy, CTpaxy, Bifpa3u Ta XOPCTOKOCTi K OCHOBHI Y XXaHPOBIW CTPYKTYpI
inbmMy xaxiB. 3'acoBaHi BiAMIHHOCTI MiX KaTeropisiMu «kax», «CTpax» Ta iHLUMMU BU3HaYabHUMU 411S1
inbMiB XaxiB NOHATTAMU. OKpecieHo 0coBNNBOCTI peanisalii po3rnsHyTUX KaTeropin y CTpyKTypi
dinbMy XaxiB Ta iX 3Ha4YeHHA /19 BUOKpeMeHHs1 6a30BKX XaHPOYTBOPIOOUNX eNleMeHTIB xopopy. Y cTaTTi
npuBepTaeTbcs ocobnuea yBara Ao poni pinocodcbKo-eCTETUYHMX KaTeropi Xaxy Ta cTpaxy y NUTaHHi
XaHPOBOr0 BU3HAYEHHS XOPOpY.
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K BOMPOCY PA3IrPAHUYEHUA OCHOBHbIX _
®UNNTOCOPCKO-3CTETUNYHECKUX KATETOPUU ®UJIbMOB YXXACOB

KpuctuHa CuyHas

KaHAWAAaT NCKYCCTBOBEAEHUS, aCCUCTEHT Kapeapbl KNHO-, TEJIeUCKYCCTBa;
e-mail: kostuk.kristina@gmail.com; ORCID: 0000-0001-8572-2536
KueBckui HaynoHasibHbIN YHUBEPCUTET Ky/IbTypbl U UCKYcCTB, Knes, YkpanHa

AHHOTauus

Llenb nccnepoBaHus — onpefenuTb OCHOBHble domnocodpckue KaTeropum punbMoB yxacoB, 0603HaUUTb UX
MecTO B CUCTEME COBPEMEHHOW HAayYHOI MbICSIM U O4EPTUTb MPUHLMMBI PeanusaLmm B XaHPOBOW CTPYKTYpe
xoppopa. Metogonorus uccnegopaHus 6asvpyeTcs Ha NPUMEHEHWUW ClelyHOLLMX METOI0B: aHaIM3 U CUHTEe3
— AN BblYJIEHEHUS] HEKOTOPbIX YacTeit 06Lei Npo6nemMbl, UX U3yYeHUe U KOHCTPYUPOBaHKUE MOJIHOTo
npefcTaBeHus Npo NpeaMeT UCCIeOBaHUS; KOMIMIIEKCHbIW NOAX0A — AJ1S LIeNIOCTHOMO M pa3HOCTOPOHHErO
OCBELLEHWS TEMbI, B YaCTHOCTU, 06bSICHEHUS, KaK M3BpaHHble KaTeropum peannayoTcs B )XaHPOBOM CTPYKTYpe
unbMa yxacoB; ICTOPUYECKUN METOS, — A5 XapaKTEPUCTUKMN Pa3BUTUS KaXOW KaTeropum Ha pasHbIX
aTanax pasBuUTUS HayKu. HayyHast HOBM3Ha UCCIeJ0BaHNs BO3HWKAET BCNEACTBME KOMIIEKCHOTO OCBELLEeHNs!
npo6emMaTuku B [UHaMUKe Pa3BUTUS XOPPOPa U YETKON XapaKTePUCTUKE OCHOBHbIX KaTeropuii, a UMEHHO
«CTpax» U «yXac», OTHOCUTESIbHO UX peanu3auum B paMmkax mibMOB yXacoB. B Hay4HbIl 060poT Gbinu
BBEAEeHbl HOBbIE fJaHHble NP0 CO3[aHHble N0 KaHOHaM (OUIbMOB YXacOoB NeHTbI. MoNyuunno ganbHenlee
pasBUTUE 3HaHUE NPO XaHPOCOCTABALLME SIEMEHTbI XOPPOpa — OLHOMO U3 OCHOBHbIX XXaHPOB B MUPOBOM
KuHeMaTorpade. MpakTuyeckoe 3HauYeH1e UCCNe[0BaHUS COCTOUT B €ro OTKPbITOCTU AJIst UCTOJb30BaHMs
B NPaKTUYECKON AeATeNIbHOCTU TEOPETUKOB, UCTOPUKOB, PEXMCCEPOB, CLEEHAPUCTOB M APYryX CMeLanncToB
no Bonpocam KMHoucKyccTBa. [ToMUMOo 3Toro, pesynbTaTbl UCCefloBaHus LienecoobpasHo UCMonb30BaTh
B npouecce 06yyYeHnsi CNeLuanMcToB pasiiMuHbIX BETBEN, CBSA3aHHbIX C KUHOUCKYCCTBOM U KY/bTYPOSIOrMeN.
BbiBOAbI. B cTaThbe BblfenieHbl KaTeropum 3a, yxaca, CTpaxa, oTBpaLLEeHUs U XeCTOKOCTU KaK OCHOBHbIX
B XXaHPOBOI CTPYKType hnnbMOB yxacoB. OnpeaenieHbl pasnmunsa Mexy KaTeropusiMu «yxacr, «CTpax»
U OpYruMu onpefensitowumMm ansi dunbMoB YXKacoB NOHATUSMU. OYepyeHbl 0COGEHHOCTM peanu3aLnum
pacCMOTpPEHHbIX KaTeropuin B CTPYKType hunbMa yXacoB U UX 3HaYeHUs Afis onpepesneHns 6a3oBbix
aHPOCOCTaBNSAOLLMX 3/1EMEHTOB Xoppopa. B cTaTbe obpalleHo ocoboe BHUMaHKeE Ha posib hmsiocodcko-
3CTETMYECKMX KaTeropui yxaca v cTpaxa B BONpPOCax XaHpPOBOro onpepeneHust ounbMoB YXKacoB.

KntoyeBble croBa: xaHp; pUbM y)KacoB; KaTeropus; yxac; cTpax; 3/1o; punocopus
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Ana unTyBaHHA:

AHoTauisa

MeTta po6oTu — po3rnsHyTV HOBI Mefia Ta TpaguuinHi 3MIy KoMyHikaTUBHOMY
noni. Merogonoria gocaifxeHHs nonsrae B TOMy, WO A8 BUPILIEHHS
rnocTaBfeHNX 3aBAaHb 3aCTOCOBYIOTbCS METOAM aHasi3y TeOPeTUUYHUX
IXepern, y3arasibHeHHsl, MeTo [, CACTEMHOIO aHari3y, yrpynoBaHHS OaHuX,
TEOPeTUYHOro Ni3HaHHs. HaykoBa HOBU3Ha AOCAIAMXEHHS NONSrae B TOMY, LLLO
3'AcoBaHO creumndiky B3aeMOBiHOCKH TenebayeHHs Ta IHTepHeTY (HoBi Megia
Ta TpaguuinHi 3MI B iHpopmMaLiitHOMyY nosi), yTOYHEHO OCHOBHI TeH4eHLil
PO3BUTKY CyyacHUX Ta TpaguuinHux 3MI. BucHoBKM. HaBiTb MONpU 3HaYHy
KinbKicTb JocnifXeHb 3 f[aHOi TeMaTuKK, obpaHa Tema BCe Lue He € JOCTaTHbO
[ocnigxeHor. 3 ornagy Ha Te, WO CyYyacHi TEXHONOrIT He CTOSITb Ha MicLi,
3'ABNATbLCS HOBI hopMmn 3MI (HoBe TeneGaueHHs Ta Mefia), AKi NoTpedyroTb
[eTanbHOro posrnsagy.
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MocTaHoBKa npo6nemu

Cy4yacHui cBiT xapakTepuayeTbcs
WBUAKUMU r1obanbHUMU 3MiHAMMU, SIKi
CTOCYIOTbCS BCiX acrnekTiB XuTTA. He
OMMHYNK rnobarsnbHi 3MiHU 1 CBIT Tene-
B6ayeHHs. B ymoBax po3BUTKY IHTep-
HeTy MOXHa crnocTepiraTu, ik 3racae
TpaauuinHe TenebayeHHs. IcHye 6araTo
LYMOK npo Te, Wo TenebayeHHs Ta IH-
TepHeT MalTb MPOTUCTOSAHHSA. baraTo
BYEHUX NiTPUMYIOTb AYMKY, WO IHTep-
HeT 3yMOBJIIOE PO3BUTOK TeniebayeHHs.
3aBAasaKu IHTepHeTy 3'ABAAIOTLCS HOBI
dopmu TenebayeHHs, AKi KapanHanbHO
BiApi3HAIOTLCA Big TpaguuiiHux. AirPlay,
Wireless Display, secondscreen, iPlayer,
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3d-TenebaueHHs, Internet-TV i IPTV — Bci
Ui TexHosoril € NpuKianoM B3aeMogil
IHTepHeTy Ta TenebayeHHs.

AHanis ocTaHHix gocnigxeHb i nyénikawin

AHanisytoun npobnemy HoBUX Mefia Ta
Tpaguuiviiux 3MI, gocnigHnus A. A. Xnu-
30Ba 3a3HAYaE, L0 CbOroHi KOXEH MOXe
crocTepiraTy BNJUB Ha CTaH i pO3BUTOK
3MI TexHONoriyHoro nporpecy B iHdhop-
MaLiiHO-KOMYHIKaLinHin cdepi, aKuin
iCTOTHO 3MiHtOE X, NepeBoAsYN B HOBI
dopmaTtn. CTpiMKMIN pO3BUTOK IHTEepHe-
Ty, NepeBefeHHs iHdhopMauii B unudpoBy
dhopMy (auriTanizauis)), NPOLEC CXOOXKEH-
Hs1 (KOHBepreHLif), HapocTasibHa nomny-
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NSIPHICTb NepCOoHasNbHUX eNeKTPOHHUX
NMPUCTPOIB SIK OCHOBHUX 3acobiB 3B'sI3KY
BMMararTb Bif TpaauLiiHux mac-megia
nepexofy Ha HOBWI piBeHb. Lle nepenba-
Yyae iHLWIi TeXHiYHi, opraHi3aLiiHi, BUpOOHM-
4i, EKOHOMIYHI hopmm 11 cnocobu B3aEMo-
Lii 3 ayguTopieto. CboroaHi TenebayeHHto
Heob6XiAHO aKTMBHO PO3BMBATMCH, LLLOO He
BTPaATUTU LOMiIHAHTHE CTaHOBMLLE, AIKe
BOHO 3alHsAN0 B cepeaunHi XX cT. (2016,
c.1108).

3a pesynbTaTaMu gocnigxeHb A. A. Xnu-
30BO0i, MOXHa 3po6UTH BUCHOBOK MpPO Te,
LLLO cyYyacHOMy TenebayeHHIo HeobXxiaHO
BUNTY Ha HOBUM pPiBEHb PO3BUTKY O/15
TOro, W06 BTpMMaTK ayauTopito. Ha ym-
Ky P. C. KHabe (2006, ¢.331-334), nosiea
HOBUX iHbOpMaLiIMHUX TEXHOSOTIN Ta IH-
TepHeTY [03BoJIsie TenebayeHHIo NepenTu
Ha iHWWI eTan po3BuTKY. [NpoTArom cBoeT
icTopil TenebayeHHs NepexmBasno YNCNeH-
Hi 3MiHK, MOB'sI3aHi 3 BIGKPUTTAMU 1 BU-
Haxogamu. PeBontoLiitHUMK Konuck Bynu
MOHTax, 3BYK, konip. KoxeH eTan ygo-
CKOHaJIEHHS TEXHIKM MpUIMMaBCA fissyaMu
TenebayeHHs IK BepLUMHA JOCATHEHb, ane
nisHilwe posyMinocs, W0 BNpoBaa)XeHHS
HOBOrO — Lie HEOAMIHHUI eTan po3BUTKY.
A. KaHtoka (2016) Haronoluye, Lo Tpagu-
LiHe TenebayeHHs € 3acTapiiuMm Ta He
NigxoAuTb MNif, CTUIb XUTTS CyYacHOI Nto-
OuHW. 3a cnoBamu JOCNifHUKA, cyvacHa
ntogunHa mae Youtube-nogibHun criocio
XnTTA. [ HeOBXigHO OTPUMYBATU BCIO
iHdbopMmauito TyT i 3apas, Lie 3yMOBJIeHO
aKTVMBHUM PUTMOM XUTTA.

Takox npobnemMoto HOBUX Mefiia Ta Tpa-
auvuinHux 3MI sariManucs Taki BYeHi, AK
l0. NNobaHoBa, A. A. Xnu3oBa, P. C. KHabe,
E. B. Anies, A. KaHtoka, 10. O. JltobaHoB-
cbka, ®. MNepgpa, 0. KocToYeHKO Ta iHLLi.

MerToro cTaTTi € aHani3 HOBMX Mefiia Ta
TpaauuinHux 3MI, cnpobu 3'scyBaTy, Ymn
[OIACHO HOBI Mefiia NPOTUCTOSATb Tpaau-
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LinHum 3MI, umn cnyrytoTb 3acobom ons
reHepauii po3BUTKY TpaguuinHmx 3Ml,
nosiBv HOBUX chopM.

Buknap ocHOBHOro marepiany

B paHui yac Mu € CBijKaMM1 HaCTaHHSA
HOBOI epu B po3BUTKY 3MI — epu HOBUX
Mac-megia. TpaguuinHi 3MI Bce GinbLue
BTpayaloTb CBOK POJib B KOMYHIKaTUB-
Homy noni. FonoBHa 3MiHa, iIKy BHOCATb
HoBi 3MI Ta couianbHi Mefia B MONITUYHY
NpaKTUKY, CKNaJaeTbCA B TOMY, LLLO Yepes
HMX couianbHi aii dopManisytoTbes, Haby-
BatoTb OiNbLLOro 3HaYeHHs. Hecpbopmaib-
He CMiNIKyBaHHS CTae AOCTYMHUM LUMPOKIN
ayauTopii Ta MOXe MaTu Ceprno3Hi N [oB-
rocTpokoBi Hacniaku. Hosi 3MI 3HauHoOO
MipOt0 3MiHWAN NpUpOAY NPUMBATHOIO Ta
ny6siyHoro nonsi KomyHikauii (banyes
n KaMuHueHko, 2014).

OcTaHHi gecAaTupivysa go 3acobiB Ma-
coBol iHdbopMmalii abo mac-megia npo-
ABNAKTb iHTEpec 3HayHa KiNbKIiCTb
JocnigHukiB. PerynipHo npoBoanTbCA
6e3niy gocnifgxeHb, AKi TopkaroTbCA
pi3HUX acnekTiB fianbHOCTi Mac-mMepia,
LLLO CTOCYHOThCSH, SIK 3 0AHOro BOKy — X
BMPOGHMLTBA i DYHKLLIOHYBaHHS, Tak
i 3 iHWOro — B3aemMof,ii Ta BNAMBY Ha KO-
MYHiKauiliHe none. 3a Becb nepiof iCHy-
BaHHS Mac-Mefia, pisHi HayKoBi CMiNIbHOTU
3anponoHyBanu LUMPOKUI CMEKTP Teopin
MacoBUX KOMYHiKaUil. B npoueci 3MiHu
CTafin po3BUTKY CYCMiNbCTBA, PO3BUTKY
3aco6iB MacoBol KOMYHiKaLil B Ljinomy,
3MiHIoBanuca nornagu B 6ik mac-mefia
30KpemMa.

3HayeHHs1 NONYyNAPHOro TEPMiHY «HOBI
Mepia» MiHnuBe. B paHun vyac nig HUM
3a3BuYalM po3yMitoTb UndpoBi Megia,
Taki AK [HTepHeT, KoMN'toTepHi irpu, und-
poBi chinbmu 11 poTorpadii, MobinbHa
TenedoHis i BipTyanbHuUI cBiT. HoBi Me-

[oHYapyk, C., Llypwna, A. HoBi Mefia Ta TpaauLiiHi 3MI
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[ia 3aiMatoTb CBOE MicLie cepef iHWnX
peyer, NOPOaKEHNX HOBUMM TEXHOJO-
riAMuM 1 3MiHaMu B JIIOACbKiN MoBef,iHLi.
EkcnepuMeHTyBaHHS 3 «MpocTOpaMm»
i MOX/IMBOCTSIMM HOBUX Mefiia — Lie 0fHa
3 rO/IOBHUX BNAacTUBOCTEMN, W0 Befe [0
Pi3HOMaHITHOIO TX BUKOPUCTaHHS. Bu-
POBHMKM 1 CMOXWUBAYi TOYHO He 3HAOTh,
SIK NOBOJAUTUCS 3 HOBUMU Megia i Tomy
MOYMHAIOTb IHTEHCMBHO EKCMEPUMEHTYBA-
TW. MNpn LbOMY | BUPOBHUKMY, | CNOXMBAYI
B OCHOBHOMY BUKOPUCTOBYHOTb CBOI 3HaH-
HSl Ta HABMYKM LWLOJ0 CTapux megia. Lle
LIiIJIKOM JIOFiYHO, OCKiNIbKMW NO4M B NMPUH-
Luni CXUibHI BUKOPUCTOBYBATH TE, L0 M
3HANOME, | YNHUTM TaK, SK BOHU 3BUKIIN.
Llen npouec He HOBUMI, BiH HaBiTb Mae
BijoMe BM3Ha4yeHHA — «remediation», wo
MOXHa MepeBecTu fAK «rnepernocepeHuLL-
TBO», 6iNbLI BAANO YKPAIHCbKO MOBOIO
MOXHa BU3HAUMTU Liel NpoLec siK cnag-
KoeMHicTb (CTUHC 1 BaH dyxT, 2008, ¢.98).
Mix cTapumu 1 HOBUMM Mefiia € 6araTo
BifMIHHOCTEMN, H/XYe MU HAaBOAUMO Hal-
GinbLU BaXJIMBI 3 HUX:
HOBI Mefia NpauoTh WBUALIE, HiX
cTapi;
HOBI Mefiia BifKpUTI, cTapi — 3aKpwuTi;
HOBI Mefiia MaloTb KOPUCTYBauiB, cTa-
pi — nyoniky;
HOBi Mefijia KOpPOTKi, cTapi — 6araTo-
CRiBHi;
HOBI Mefjia HaJalTb «300paXKeHHs»,
cTapi — Tekcr;
HOBI Mefjia aKTUBHI, CTapi — NacuBHi;
HOBi Mefjia 3a6e3nevyroTb KOPUCTY-
BayeBi MOX/IMBICTb FeHEpPYBaTU 3MICT,
cTapi Megjia 0atoTb L0 MOXJIMBICTb BU-
pPOGHMKY.
MoepHye cTapi Ta HOBI Mefia rofloBHe —
KOMYHIKaTUBHe 3aBLaHHA — LOCTaBUTK
MOC/aHHs, MOBILOMIIEHHS!; PO3Pi3HSATLCS
BOHMU TiNbKK cnoco6amu Ta dopmoto Lier
nocTtaBku (CTuHc 1 BaH dyxT, 2008, ¢.98).
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[TOHATTA «HOBI Mefia» BiAHOCUTbCA [0
KOHLIeNTyasibHUX HOBOBBEEHb MOYaTKY
TPETbOro TUCSAYONITTS, NMOB'A3aHUX 3 Ne-
PeBOLOM KyNbTYpHOI CNafWHN NIOACTBA
y undpoBuin hpopmaT i KOHBEPreHLi€eto
pi3HMX 3acobiB KOMYHiKaLii. BoHO oxo-
MNJIHOE PiBHOMAaHITHI (OEHOMEHW, L0 3'ABU-
NUCS B NPOLLECi PO3BUTKY KOMMN'HOTEPHUX
TEXHOJIOTIN: iIHTEPHET-CaNT, BipTyasbHy
peanbHICTb, MynbTUMeLia, KOMM'FOTEPHI
irpy, iHTepakTUBHI iHCTansAUil B MUCTEUTBI,
KOMM't0TEPHY aHiMauito, undpoBe Bifeo
Ta iHTepdenc «oguHa — KOMN'toTep».
JleB MaHoBMY, BiJOMWIi NpaKTUK Ta Teope-
TUK HOBMX Meflia, HarosoLye Ha TOMY, L0
HOBI Mefiia — ue Mepfia, NpU3HayeHi ons
po60TK 3 UMPOBMMM JaHUMK, i Usi pobo-
Ta KOHTPOMOETLCA NPOrpaMHUM 3abesne-
YeHHsIM. TakMM YMHOM, HOBI Mefiia fBNsi-
F0Tb COBOIO «... 3BNIMKEHHS IBOX OKPEMUX
iICTOPUYHUX TPAEKTOPIN: 06uYnCtoBasb-
HoT (computation) Ta Mefia-TexXHOMOriN»
(UA.News, 2017, p.44).

CyuyacHi JocnigHMKKN CXUIIbHI onncyBaTu
CUCTEMY HOBUX Mefiia YoTMPMa KJTH0YO-
BYMW B3aEMOMOB'A3aHVMM NpoLiecamMm
(uv 03HaKaMu): KOHBepreHLuieto, gurnTa-
nizauieto, iIHTEPaKTUBHICTIO | HANEeXHICTHO
JaHWX MefiapecypciB [0 MepPeXeBOro
npocTopy.

TakMM YMHOM, MOBa e Npo HanbinbL
LUMPOKMI Nepenik HOBUX MefiadhopmMaris,
AKi MOXYTb OXOMOBATHU:
iHTEepHeT-NpefcTaBHMLUTBA (NopTanu)
oHnanHosux 3Ml;
iHTepHeT-3MI;
iHTepHeT-THb (Be6KaCTHHT);
iHTepHeT-pagio (nogkacT);
Mob6inbHe Th;
6norocdepy;

KiHO, po3paxoBaHe Ha iIHTepHeT-ayau-
TOpIito;

coujiasibHi Mepexi (BKHoYatoun guTadi
coujianbHi Mepexi);

Honcharuk, S, Shurypa, A. New media and traditional mass media
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* twitter;

* BipTyasibHi CMiNIbHOTH;

* BipTyasbHi irpu;

* iHWi pecypcu Beb 2.0.

l'oBopsiuM Npo Mofeni HOBUX Mefiia Cbo-
rofHi, MM MaeMO Ha yBasi HacTYMHi Kto-
YoBi NPMHUMNY OOPMYBaHHS | MOLIMPEHHS
HOBOrO MeJliaKOHTEHTY:

* Byb-XTO MOXe CTBOptOBaTH iHdop-
MalLlito;

+ By[b-sika icTopisi Moxe 6yTu po3kasaHa
i noyyTa;

+ Byab-siKa iHpopMaList MoXe oTpumaTtu
peanbHy LiHHICTb;

+ Byab-sKa iHhopMaLlia NepeTBOPIOETb-
CSl Ha KOMYHiKaLito;

* cyyacHe iHdopMaliriHe cepefoBuLLEe
WBMALLE NiAKOHTPOJIbHE KOpUCTyBaye-
Bi, H>XX TBOPLIEBI MEiaKOHTEHTY.

MpencTaBnAeTLCS OOLINBHUM BULINUTY
HacTynHi 0CHOBHI ocobnmBocTi HoBux 3MI:

1. YyacTb y po6oTi 3 iHdbopMauieto (He
TiNIbKW y CTBOPEHHI KOHTEHTY, afne i MeTa-
JlaHuX, LLL0 BMNIMBAKOTb Ha MOro pO3noBCHo-
IDKEHHS) NPUIMalOTb MiJIbMOHU KOPUCTY-
BayiB iHTEPHETY, a He TiNIbKN NpodpecinHi
XypHanicTu. BpaxoBytoum 3pocTaHHs
ayaunTopii BCECBITHLOT Mepexi, LliIkoM
nepen6avyyBaHUM BUMMSAAE | 36iNbLUeHHS
yncna «TBOPLiB» KOHTEHTY HoBUX 3MI.
A 3HauuTb, BIJIMB LiMX Mac-Me[ia Ha Ccy-
CMiNbHi Npouecy Mae 3pocTaTh Mo Mipi
OCBOEHHS HUIMU HOBUX ccpep coLlianbHOro
XKUTTSA.

Po3BuTOK nnatdopm couianbHUX Me-
hia 36irca 3 WMPOKNM pO3MNOBCHOXKEH-
HsAM TexHornorin Web 2.0, i noMiTHa ponb
KOPUCTYBauyiB y CTBOPEHHI MefiiHOro
KOHTEHTY Ha OCHOBI JBOCTOPOHHbLOI KO-
MYHiKauii po6naTb HoBi 3MI 6inbL femo-
KpaTUUYHUMMU, HiX TpaauuinHi 3MI.

Hogi 3MI 3anuwatoTbes LieHTpanisoBa-
HUMU CUCTEMaMM, He TiJIbKU CNPUSIOTb
KOMYHiKauii KopucTyBauiB, ane i 6arato
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B YOMY BU3Ha4aloTb L0 KOMYHiKalLlito,
AIK Ha PiBHi MOLIYKOBMX afirOPUTMIB, Tak
i 332 [ONOMOrOK CTBOPEHHS HaNBINbLL
6axkxaHoro iHdopMaLiiHOro HaNnoOBHEHHS.
B opieHTOBaHOMY Ha KOpUCTYyBaya cepBici
YouTube, Hanpuknapg, Benvka 4yacTuHa
NonynsipHOro KOHTEHTY — NpodecinHo
CTBOPEHUM KOHTEHT, a He aMaTOPCbKUM
(Banyee 1 KamuH4yeHko, 2014).

2. 3MiCT, IKU CTBOPIOETHCSA 3YCUTIAAMU
MiJIbOHIB MPOCTUX KOPUCTYBAYiB, Mae
neBHy crneundiky. Hanpuknag, noni6Hui
TEKCT, LWBUALLE 3a BCe, He Byae HaCTiNbKM
CTUNICTUYHO BUBIPEHUM, K AIKLLLO 6 Oro
CTBOpPtOBaB NpodecinHum xypHanicT. Ko-
pucTyBay-HenpocdecioHan akTMBHO 3a-
CTOCOBY€E PO3MOBHY MOBY, | CTBOpPIOBaHa
HUM iHpopMaLia cNpUNMaeTbCs AeLLo
iHaKLUe, HiX iHdopMaLiiHi NoBigOMIIEH-
HS1 | CTPIYKM HOBUH TpaauLinHuX Megia.
Pasom 3 Tum 6araTto KOpUCTYBauiB, L0
CTBOPIOKOTH | FEHEPYIOTb KOHTEHT (Hanpu-
Knag, 6norepu), B3a€MoOAit0Tb 3 Pi3HUMMU
iHdbopMaLiMHUMK areHTCTBaMM Ta Line-
CMpsSIMOBAHO rOTYIOTb A1l HUX TEKCTMU.

3. bepyuu oo yBaru npuHLMN CTBOPEH-
HSl KOHTEHTY HOBUX Mefgia, HeobxigHo
3a3HauNTU XapaKTepHY OIS HUX BUCOKY
OVHaMIYHICTb | onepaTUBHICTb poboTK
3 iHcpopMauietro. Hanpuknaga, KopucTy-
Bauy, AKUI CTaB 0YEBUALEM TUX YU iHLLUX
nogin, Matoum MobinbHuit TenedoH 3 BOY-
[O0BaHO0 BifleoKaMepoto, MOXe 3HATU
PONUK | BUKJIACTU MOrO Ha 3aranbHoO40-
CTYMHOMY BifleOXOCTUHTY. TaKUM YMHOM,
«HOBI» 3MI YacTo € fXepenom NosboBUX
[aHuX, BaXJIMBICTb | aKTyaNbHICTb AKMX
y pAfi BUNagKiB HEMOXJ/IMBO NEPEOLIHUTH.

4. Hoei 3MI HapatoTb KOpUCTyBaueBi
MOXJIMBICTb 03HANOMUTUCA 3 PISHUMU
TOYKaMu 30py, AYMKaMu 1 pakTamu
3 MUTaHHS, WO LUiKaBUTb Noro (Hanpu-
knag, y popmi rineptekcTy). Crigytoun
nocunaHHamMu abo Teram, MoxHa rnuobuue

[oHYapyk, C., Llypwna, A. HoBi Mefia Ta TpaauLiiHi 3MI
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3pO3YMITK Ty uuM iHWYy nogito. Konm uye
BXOOUTb Y 3BMYKY, dOpMyeTbCSA BisbLu
TepnvMMe CTaBNEHHS [0 nofin. Tak 3ginc-
HIOETbCA BMJIMB Ha CBITOrNAL JIFOANHU
(Knabe, 2006).

5. HoBi Mefia HapgatoTb BifCYTHI paHille
MalgaHuYMKu Ta iIHCTPYMEHTU 1A caMo-
BMpPaXeHHS JIIOANHK, B TOMY YUCTi LLOA0
NoNiTUYHOT peanbHoCTI. IHdopMalis, Wwo
MICTUTb e5leMeHTN CaMOBUPaXXeHHS KO-
pvcTyBauiB, 3faTHa BMMBATU Ha HAaCTpPOI
B CYCMifIbCTBI.

6. IHTepHeT 3a6e3neyye BUCOKMIA CTYNiHb
iHTepaKTUBHOCTI, 3aBASKM sIKili CTBOPHO-
€TbCSl KOHTEHT. YacTo B po6oTi 3 Tieto Un
iHWOto iHpopMalieto abo TekcToM BepyTb
yyacTb Kinbka ocib. Kpim Toro, iHogi Li-
KaBWUI He CTiNlbkyM MaTepian cam no cobi,
CKiflbKM po3MilleHi KOMeHTapi [0 HbOTO,
TOOTO iH(bOpMaLiiHE HAMOBHEHHS TiET UM
iHLWOT TemMK siBNsie COBOKO CYKYMHICTb aB-
TopcbKoro Matepiany abo TekcTy i Habip
KOMeHTapiB.

7. LLle ogHa ocobaMBiCTb — KOHHEKTUB-
HIiCTb MOB Mefjia, BUpaxkeHa B iX 3aTHOCTI
o6'egHyBaTV ntofen. Tak, iHogi BipTyanb-
Hi CNiNbHOTK, CTBOPEHI B cUcTeMax nif-
TPUMKM coLianbHUX Mepex, [LOBrMin Yyac
He CTUMYTIOKTb aKTUBHICTb iX Y4YaCHMKIB.
MpoTe NOTEHLINHO, KOPUCTYBaYi MaloTb
MOX/IMBICTb OpraHi3yBaTu 3a fOMNOMOIoH
TaKoTl BipTyasbHOT rpynu abo cnisibHOTK
AKUN-Hebyab 3axif.

8. BukopucTaHHs pisHUx nnatdopm
couiasibHUX Mefjia Heo[HaKOBE B Pi3HUX
perioHax cBiTy. Hanpuknapg, xouya dein-
cOyk oxontoe noHag niBMinbsipaa Ko-
pyucTyBayiB Mo BCbOMY CBIiTY, B OKPEMMUX
KpaiHax HabaraTo 6inbL nonynapHi geski
nnatdopmu coulianbHUX Mefia Ha KWTanT
«O[HOKNNaCHUKIB».

Baxxnueoto ocobnuBicTio HoBUX 3MI € ix
«nnaTdopMOOPIiEHTOBaHICTb». Tak camo,
AaK TpaguuivHi 3MI cnvpanucs Ha neBHy
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iHdbpacTpyKTYpy — ApYKapHi, pagio- i Te-
necTaHuii, kabenbHi Mepexi, pagio- i Te-
nenpunmMadi — HoBi 3MI npunyckatoTb
HasiBHICTb NEBHUX anapaTHO-MPOrpaMHuX
nnatdopm. MNpuyomy Li nnatgopmm Ha-
6araTo 6iNbLIO MIPOtO, HiX Y BUNagKy
TpaguuinHmx 3MI, BnanBaroTb Ha Mofeslb
BUPOOHMLITBA i CMOXUBAHHA KOHTEHTY.
AnapaTHa YyacTuWHa [OCUTb HEOHOPIA-
Ha, i B YOMy camMe BOHa BU3Ha4ae Te, fK
KOPUCTYBaui reHepytoTb KOHTEHT (4oro
He 6yno y BunaaKy TpaguuinHux 3Ml).

CTauioHapHi kKomn'toTepu i HOyTOY-
KW 3a3BMYal BUKOPUCTOBYHOTbCA AN
CTBOPEHHS BEJIMKOro 06CAry KOHTEHTY,
BifNOBIAHO B TUX YacTUHAX CBITY, Ae 6ifb-
e MOLMPEHHS OTPMMaB came Lien Tun
NpUCTPOIB, KOPUCTYBaui WwBuALe 6yayThb
3ayyeHi [0 CTBOPEHHS TaKOro KOHTEHTY.
B 6igHux KpaiHax nofibHi NpMcTpol MeHLL
MOLUMPEHI, LLLO MNOB'A3aHO 3 iX Bifbll BU-
COKOH0, HiXk MOBISIbHUX MPUCTPOIB, LLiHOH.
Tomy HoBi 3MI, HauineHi Ha KpaiHu, Lo
po3BMBalOTbLCS, B NepLuly Yepry 6yayTb
nponoHyBaTu OYHKLiOHan, 4OCTYNHUNA
3 gornomoroto MobinbHUxX TenedoHis (ba-
nyeB u KamuHyeHko, 2014).

Hogi 3MI — Lje KoMMnJIeKCHe NMO3Ha4YeHHs,
3 ofHOro 60Ky, crewianisoBaHux opra-
Hi3auin, B SKUX NpauoTb K npode-
CiMHi XypHanicTu, Tak i HenpodecioHa-
nm (Hanpvknag, 6norepu), 3 iHLWOro GOKY,
3BUYANHUX KOPUCTYBAYiB iIHTEPHETY, SKi
3anmMatoTbes 36opom, 06pobKoto i ne-
pefayeto JaHUX, CTBOPEHHSAIM KOHTEHTY
i MeTaZlaHuX, LLLO CNPUSAKOTh TX 3aCBOEHHIO
iHWK1MKM KopuctyBavyamu (banyes u Ka-
MUHYEHKo, 2014).

3rigHo 3 pedpiHilieto HOBI Mefia — KOMI-
JIEKCHE NOHATTSA, Wo diKCye HaNBaXnBiI-
L1y 3MiHy B MpMHLMMIax poboTn 3 MacoBoOO
iHpopMaLieto, — aKTUBHY poJib 3BUYANHUX
KOpPUCTYBauiB iHTEpPHETY, HenpodecioHa-
niB. Nepeeara gaHoro hopMytOBaHHSA

Honcharuk, S, Shurypa, A. New media and traditional mass media
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rosisira€ B TOMY, L0 B HbOMY MiAKPEeCto-
€TbCS HAVBaX/MBILLA 3MiHA B MPUHLUU-
nax po6oTu 3 MacoBoto iHchopMaLieto; it
cnabke Micue — irHopyBaHHS posi iHWMX
aKTopIB, WO 6epyTb y4yacTb Y CTBOPEHHI
KOHTEHTY HOBUX Mefia.

Hosi 3MI MoXxHa BU3HaYUTK i ik hop-
ManbHO HeIHCTUTYLiOHani3oBaHy cucTe-
My, ika BKJItoYae crniB3anexHi cyb'ekTy,
AAKi BAKOPUCTOBYIOTb cnewiasnbHi Npo-
rpamMHo-anapaTHi nnaTdopmMu i 3ama-
toTbcs 36MpaHHsAM, 06po6KOHD Ta MoLWK-
peHHAM MacoBol iHbopMaLil, a Takox
3BUYaANHUX KOPUCTYBAYiB IHTEPHETY, siKi
BMKOHYIOTb CXOXY POBOTY 3 KOHTEHTOM,
abcontoTHa BiNbLUiCcTb AKUX He € npodpe-
ciilHumu xypHanictamu (banyes n Ka-
MUHYeHKo, 2014).

Hogi 3MI — ue Hacamnepep 3acobu Ma-

coBOl iHdbopMalLiii, AKi BONOAiOTb HACTYnM-
HUMU CTINKMMU O3HaKaMMu:
* OYHKUiOHYBaHHA B cUCTEMI |[HTepHET;
* (OYHKLIOHYBaHHS He TiflbKK B coliasb-
HOMY CepefioBHLL, aNie | HA MEBHWX NPO-
rpaMHoO-anapaTHuUx nnatdopmax;
(PYHKLiOHyBaHHSA rOJIOBHUM YMHOM Ha
OCHOBI TexHosorin Beb 2.0;
y4yacTb KOPUCTYBAYiB Yy CTBOPEHHI KOH-
TEHTY (TaK 3BaHWii FeHepyeTbCA KOpUC-
TYBayeM KOHTEHT);
BiAMIiHHMI Big TpaguuinHnx 3MI KoH-
BeKTUBHUI (Big aHri. connective —
CMOJYYHUI, 3'€[HYBANbHUIA) MPUHLMN
nowmpeHHs iHdpopmauii (banyes n Ka-
MUHYEHKO, 2014).

BucHoBku

Y cyyacHoMmy cBiTi HoBi 3MI 3HauyHotO
MipOIo 3MiHMAM NpUpoAaY NPUBATHOMO Ta
ny6niyHoro nosisi KOMyHikauit. Mix cTta-
pUMM 1 HOBMMU Mefiia € 6araTo BigMiH-
HOCTeMN, a camMe: HOBI Meflia NpaLoTb
LUBUALLE, HIX CTapi; HOBI Mefia BigKpwTi,
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cTapi — 3aKpuTi; HOBI Mefia MatoTb KO-
pucTyBauiB, cTapi — ny6niky; HoBi Mefia
KOPOTKI, cTapi — 6araTocniBHi; HOBi Megia
HafalTb «KapTUHKY», CTapi — TEKCT; HOBI
Mefjia akTUBHI, CTapi — NacuBHI; HOBi Me-
nia 3abe3nevyroTb KOPUCTYBaYeBi MOX-
JIBICTb reHepyBaTyu 3MicT, cTapi Mefia
0AlThb LIH0 MOXJIMBICTb BUPOBHUKY.

MoepnHye cTapi Ta HOBI Mefia rosloBHE —
KOMYHiKaTUBHe 3aBfaHHSl — [OCTaBUTU
MOCNaHHs, MOBiJOMIIEHHS; PO3PIi3HAOTbLCA
BOHM TiNbku cnocobamm Ta dopmoto Liel
pocTaBku. HoBi Mefiia, OTOTOXHIOBaAHHI
3 CyYaCHUMMU KOMYHiKaLiiHAMUN TEXHO-
JIOTiSIMU, CbOTOHI € FOJIOBHUM YAHHVUKOM
TpaHcdopMaLil colianbHOT peanbHOCTI,
fIKka NocTae AAK NOefHaHHA OiACHOCTI
3 BipTyasbHicTio. O3HaKaMu HOBUX Me-
[ia € HaCTYMHi XapaKTePUCTUKMN:

1) umdppoBa penpeseHTaLis;

2) MopaynbHicTb abo «ppakTasnbHa
CTPYKTYypa» HOBUX Mefia;

3) aBTOMaTM3aUis;

4) MiHNBICTD;

5) TpaHcKoayBaHHA (BiQHOLEHHS MiX
KOMM'IOTEPHOI Ta MOBCSAKAEHHOIO KYJlb-
TYpOl10).

Hosi 3MI — Lje KoMMnJIeKCHe NMO3Ha4YeHHs,
3 ofHoro 60Ky, crewianisoBaHux opra-
Hi3aLuin, B SKUX NpauoTb K npode-
CiMHi XypHanicTu, Tak i HenpodecioHa-
nm (Hanpvknag, 6norepu), 3 iHLWOro GOKY,
3BUYANHUX KOPUCTYBAYiB iIHTEPHETY, SKi
3anmMatoTbes 36opom, 06pobKoto i ne-
pefayeto JaHUX, CTBOPEHHSAM KOHTEHTY
i MeTafjaHuX, LLLO CNPUSAKOTh TX 3aCBOEHHIO
iHLUMMUK KOpUCTYBaYvyaMMu.

Y xopi pocnigxXeHHs Mu 3'sicyBanu,
LLLO cyyacHa MoJlofb Manxe He cnyxae
papfio, He LikaBUTbCA KiHO i, IK He napa-
JoKcanbHO, MPaKTUYHO He BUKOPUCTOBYE
Twitter. CTapi Mefiapecypcy NpakTUYHO
MOBHICTIO BTPATUAN IHTEpeC A MOJo-
[Oro MOKONiHHA. 3riiHO 3 pe3ynbTaTamMu

[oHYapyk, C., Llypwna, A. HoBi Mefia Ta TpaauLiiHi 3MI
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OxeHHi PWC cTBepaXyeTbcs, W0 came
PUHOK OHManHoBMX irop go 2020 p. 6yge
Big3HaYeHUN HaWbINbWNM 3POCTAHHAM
B MefiaiHaycTpil, y MOPIBHAHHI 3 iHLIMMU
HOBMMU Mefiiapecypcamu.

NigAiTKIB € KOMM'KOTEPHI irpu. Y gocni-
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HOBbIE MEAWUA U TPAAULNOHHDBIE CMU
B KOMMYHUKATUBHOM MOJIE
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AHHOTauus

Ljenb pa6oTbl — pacCMOTPETb HOBble Meana 1 TpaguuunoHHble CMU B KOMMYHVKATUBHOM nose. MeTogonorus
uccnepoBaHUs 3aKJtO4aeTCs B TOM, YTO A1 peLleHNs MoCcTaBNIeHHbIX 3a4a4 MPUMEHSIIOTCSA MeToAbl
aHasM3a TeopeTMyeckmx UCTOYHUKOB, 00600LLEHNE, METO CUCTEMHOIO aHanusa, rpynnupoBKKN AaHHbIX,
TeopeTMyeckoro NosHaHusa. HayyHas HoBu3Ha paboTbl 3aKt0YaeTca B TOM, YTO BbiiCHeHa creyuduka
B3aWMOOTHOLUEHWI TeneBnaeHns u MiHTepHeTa (HoBble MefmMa U TpaauLUMoHHble CMU B HbopMaLMOHHOM
MoJie), yTOYHEHbI OCHOBHbIE TEHLEHLMWN Pa3BUTUS COBPEMEHHbIX U TPALULMOHHLIX CMW. BbiBogbl. Jaxe
HecMOoTpS Ha 3HAYUTENIbHOE KOIMYECTBO UCCeL0BaHUI Mo AaHHON TeMaTuKe, BbibpaHHasi TemMa BCe eLle He
[OCTaTOYHO UccrlefoBaHa. YUnNTbiBasi TO, YTO COBPEMEHHbIE TEXHOIOTUUN He CTOAT Ha MecTe, NMOSIBNAOTCA
HoBble hopMbl CMU (HoBOe TenleBMaEeHWE U Meana), KoTopble TPeOyHT LeTanbHOro PACCMOTPEHMUS.
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Abstract

The purpose of the work is to consider new media and traditional mass media in the communicative field.
Methodology of the study consists in the methods of theoretical sources analyzing, a generalization, a system
analysis method, data grouping, and theoretical cognition. Scientific novelty of the work lies in the fact that
the specifics of the relationship between television and the Internet (new media and traditional media in the
information field) have been clarified, and the main trends in the modern and traditional media development
have been illuminated. Conclusions. Even despite a significant amount of research on this topic, this issue
is still not sufficiently studied. Considering the fact that modern technologies haven't been explored yet, new
forms of media (new television and media) are emerging that require detailed consideration.
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[na uMTupoBaHus:

AHHOTauus

B maHHOW cTaTbe aHanMsuMpyeTcsi reHesunc HayyHoro nogxoaa 0. M. JloTMaHa
K MOAENIM KOMMYHVUKATUBHOMO aKTa Npy BOCMPUSTUM NPOU3BELEHNS UCKYCCTBA.
Yka3sbiBatoTcs haKTopbl, NOBAUSBLUME HA OTKa3 OT NeEPBOHAYasNbHOro
B3rnaga JloTMaHa Ha MoZieflb KOMMYHUKATUBHOIO akTa (CEMUOTUYECKOW
Mogenu KoMmyHukauum P. O. flkoGcoHa) v Npuxof ero K nosMrioTMYeckom
MOAENM KOMMYHUKATUBHOIO aKTa. 3TM U3MEHEHUs1 B HAY4YHOM nogaxone lopus
JloTmaHa 6binm nog BnvsiHnem ugent M. M. baxTuH: guanoruam v nonmdgoHusm
B 06LeHun. Takxe B cTaTbe ObiNM UccnefoBaHbl TPU KOMMYHUKATUBHbIE
dyHKUMM N0 JIoTMaHy, KOTOpble MPUCYTCTBYIOT B JIIO6OM XY[,0XECTBEHHOM
TekcTe. B KOHLe cTaTbM NOKa3aHo NpUMeHeHMe NoIUIoTUYECKON MOLENM
JloTtmaHa B knHemaTtorpadde, Ha npumMepe «adpdekTa KynewoBa». Takum
06pa3oM, Mbl yKa3bIBaeM Ha MPUMEHUMOCTb MHOIOYrosibHol Mogenm JloTMaHa
BO BCEM UCKYCCTBE.

KoHcTaHTMHOB, M. (2019). KOMMYHMKaTUBHbIV akT B nckyccTse no 0. JToTMaHy. BecTHUK KneBckoro
HaLOHaIbHOrO YHMBEPCUTETA KYNbTYPbl U UCKYCCTB. Cepusa: AyAMoBMU3yanbHOE NCKYCCTBO 1 MPOV3BOACTBO,

2(1), ¢.67-76.

NckyccTBO nrpaet ocob6o BaXHyHo
ponb B XU3HU YenoBeyecTBa. OgHON U3
CUJTbHbIX CTOPOH UCKYCCTBa sIBSieTCS
BO3[4eNcTBMe ero Ha ntopen. Bo Bpems
9TOro BO3L4ENCTBUSA MPOUCXOLUT KOM-
MYHUKaTUBHbIW aKT Mexay nponssee-
HWEM UCKYCCTBA M BOCMPUHUMAIOLLLUM €ro
yenosekoMm. OfHOM N3 HayK, 3aHUMalo-
LMXCA U3yYeHNEeM KOMMYHUKATUBHOIO
akTa, ABnseTcs cemmotuka. t0. M. JloTmaH
onpepensieT SAHHYH HayKy KakK «HayKy
0 KOMMYHUKaTUBHbIX CUCTEMAX M 3HAKaX,
KOTOpPbIMU B NpoLecce 06LLEHMS NOSb-
3ytoTcs nogu» (Jlotmax, 20006, c.6).
Takxe IOpui Muxannosuy onpegenser
MCKYCCTBO KaK CpefCcTBO KOMMYHUKaLUK,
OoCyLLeCcTBAsAOLLLEE CBA3b MeXAY nepe-

© Mwuxaanb KoHcTaHTUHOB, 2019
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JaloLWuM U NpUHMMaoLLUM coobLuLeHne
(JTormaH, 19986, c.19). B naHHoW cTaTbe
Mbl MPOaHannM3npyemM KOMMYHUKaTUB-
HbI aKT Npu BOCNPUATUM Npon3Bee-
HWUS1 UICKYCCTBA, ONMUpasiCb Ha Hay4YHbIN
nogxopn JloTMaHa B pasHble Nepuofbl
€ro TBOpYyecTBa. Takxe Mbl MOKaXeM,
B KOHLIe CTaTb, KaK BCe 3T MOAENV BO-
MOLLAITCA B XY4OXECTBEHHOM TEKCTE —
B MPOM3BeAEHNM UCKYCCTBA, Ha NpUMepe
KMHOTEKCTa.

KOMMYHMKaTUBHbIN aKT, B KOTOPOM €CTb
coobuwarowmn nHcpopmauuto, MHop-
Mauus, ¥ TPUHMMAaOLWMIA UHAOPMaLMIO,
MOXHO MpefcTaBuUTb B BULE CEMUOTU-
yeckoln MoLenn akTa KOMMYHUKaL UK.
B nepBbIi nepuof cBoero TBOpYecTBa

MocTtynuna 23.01.2019
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JloTmaH, aHann3npysi KOMMYHUKaTUBHBIN
aKT B UCKYCCTBE W KYNbTYpe, UCMOSb30Ban
byHKLMOHaNbHYIO MoZeslb akTa KOMMY-
Hukaumm P. 0. lko6coHa 1960 ropga (3a
UCKJTFOYEHMEM CJlyYast TIOTMaHOBCKOW aB-
TOKOMMYHMKAaLMK, KOTOPbI He ABNsieTCA
TeMOW [aHHOW CTaTbW).

3a ocHoBY cBoel Moaenn Ako6coH
B3511 MOJeSlb OCHOBaTeNsA TEOPUUN UH-
dopmauyun, matemaTmka Knoga LLleH-
HoHa (1916—2001), koTopbIn B 1949 T.
BMECTe C MHXEHEepPOM-3JIeKTPOHLLUKOM
YoppeHoMm Yueepom (1894-1978) ony-
6nmKoBanu ee B Heb6osbLLIOW KHUre «Ma-
TeMaTu4yeckasi Teopust KOMMyHUKaLUU»
(Shannon and Weaver, 1949). 3Ta mofesb
HasbIBaeTcA MHPOPMaLMOHHO-KO40Bas
MoJeflb KOMMyHuKauum LLleHHoHa 1 Yu-
Bepa. HyXHO 3aMeTuTb, 4TO peyb uget
0 nepefaye TexHuyeckon nHdopmawmm
(curHanoB). [M03TOMy OCHOBHOM LiefbIO
LLleHHOHa 1 YuBepa 6bina nonHas nepe-
Jaya HenckaxeHHoW nHdopmauum ot
agpecaHTa (mocbinatouero) K agpeca-
Ty (NpuHUMatowero). Mpu 3TOM MOXHO
Ob1/10 KOHTPOJIMPOBATb Ka4YeCTBEHHbIE
XapakTepucTuKK nepegayv coobLLeHus
(MHdopMaLuK) 1 BbIABASATL (haKTopbI,
B/IMSIIOLLME HA KAYeCcTBO nepefayu.

P. 0. fiko6coH npumeHun npeu K. LLieH-
HOHa K JIMHFBUCTUKE U CEMUOTHKeE. B cBo-
el ctatbe «JIMHFBUCTMKA M MO3TUKA»
(1960), oH yka3blBaeT, YTO B peyeBoM
KOMMYHUKaLUN MPUHUMAIOT yyacTue
wecTb pakTOpOB, KOTOPbIe 06pa3yloT
€ro KOMMYHUKaTUBHYIO MOJeNb: agpe-
caHT nochbinaeT coobuleHne agpecary;
KOHTEKCT unun pedepeHT, KOTOPbIN BO-
CMpUHUMaET agpecarT, 1 OH NpeacTaBnsaeT
cobow BepbanbHyo hopMy UM MoxeT
ObITb BepbanuanpoBaH; Kof, MOJIHOCTbIO
nnmn xoTs 6bl YaCTUYHO OBLLMI ANsi KOAU-
PYIOLLErO U [eKOAMPYHOLLEro; KOHTaKT —
cbuamyeckui kaHan u ncuxonoruyeckas

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2019-2(1) - c.67-76

CBA3b MeX/y afpecaHToOM U afpecaTom,
o6ycnoBnvBatoLLe BO3MOXHOCTb yCTa-
HOBWTb U NOAAEPXUBaTb KOMMYHUKALMIO
(Ako6coH, 1975, ¢.198) (pucyHok 1):

KoHTeKCT
Coodmenne

AnpecaHT Anpecart

KoHTaKT
Koxa
Pucynox 1

fIk0BCOH yKa3bIBaET, YTO KaX oMy aJle-
MEHTY MOJenu «COOTBETCTBYET ocobas
dyHKUMA a3blka» (AkobcoH, 1975, ¢.198).
OH HasbIBaeT WeCcTb PYHKLMIA: IMOTUB-
Hasi (akcnpeccuBHas) PyHKLUUS, KOHa-
TUBHanA yHKLMSA, haTuyeckas pyHKUUS,
MeTan3blkoBasi (PyHKLNS, NO3TUYECKas
byHKUUS, pedbepeHTUBHanA (AeHOTaTUB-
Hasi, KOTHUTMBHAsA) pyHKUMA (AKOOCOH,
1975, ¢.199-203).

B coo6LeHnm, Kak NpaBuIio, BbIPaXeHbl
HECKOmNbKO OyHKLMIM, KOTOPbIE HAXOASTCS
Mexzy cobol B onpeLeneHHON nepapxum
1 NO3TOMY peyeBble cOOBLLLEHUS Npes-
CTaBnsAOT cO6O B3aMMOOTHOLLEHWE 3TUX
byHKLUUIA C [OMUHMPOBAHMEM OHOMN U3
HKX (AkobcoH, 1975, ¢.198). Tak, roBops
0 N033uu, AKo6COH Ha3biBaeT JOMUHAHT-
HYto OYHKLMIO, B 3aBUCUMOCTU OT XaHpa
noasuu:

«Hapagy ¢ noatuyeckom pyHKUMER, KO-
Topas SIBASIeTCA LOMUHUPYIOLLEN, B MO-
93UN UCMOJIb3YHOTCH U OpYyrue peyeBble
cbyHKLMK, MpUYeM 0COBEHHOCTY pasnny-
HbIX XXaHPOB M033UK 0BYCNOBNMBAIOT pas-
JINYHYIO CTEMNEHb UCMOJIb30BaHUSA 3TUX
Opyrux pyHKUMI. Anuyeckasi Noasus,
cocpenoToYeHHast Ha TPeTbeM JuLe,
B GONbLUOW CTENEHN OMMPAETCS HA KOM-
MYHUKATUBHYIO (PYHKLMIO i3bIKa; UpU-
Yyeckasi M033usl, HanNpaBfieHHas Ha NepBoe
JIML0, TECHO CBSi3aHa C 3KCMPECCUBHOM
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dyHKUMER; "Noa3usa BTOPOro nnua" npo-
nuTaHa anesnsTUBHOW [KOHaTUBHOMN —
M.K.] dbyHKUumeit: oHa 6o ymonseT, ninéo
rnoy4yaeT, — B 3aBUCMMOCTHU OT TOrO, KTO
KOMY NoAuNHEH — nepBoe ML BTOPOMY
nnm Hao6opoT» (AkobcoH, 1975, ¢.203).

Kak Mbl ykasanu Bblwe, No AKo6CoHy
oTnpaBuTenNb (afipecaHT) v nonyyaTenb
(appecaT) uHdopmaLmm QONMXKHbI 3HATb
n obnapgaTb abCONMOTHO OQMHAKOBbLIMU
KogamMu s Toro, YtTobbl KOMMYHMKa-
LIMOHHbIV NpoL,ecc Mor cocToAaTbeA. Tak
Kak Kof, no IKo6CoHy, onpeaensieT fA3biK,
TO 9TO 3HAYUT, YTO 3TU [Ba y4yacTHMKA
KOMMYHMKaLMM OOMKHbI 3HaTb A3bIK-KO[
(B CMHXPOHUK), HA KOTOPOM MepefaeTcs
nHpopmauus. Llenb faHHOW KOMMYHU-
KaTMBHON MOEeNN — NnoJsiyyeHune agpeca-
TOM TOYHOW MHDOpMaLUK, NepefaHHON
agpecaHToOM, B TOM BUAE, KaK ee nocnan
agpecaHT. Bce HoBOe BocnpuHMMaeTcs
Kak HexenaTtesnbHoe. MoaTomy ntoboe
M3MeHeHne UCXofHoW uHdopMaLum nNpu
nosyyeHun onpepenseTcs Kak WyM-
NMoMexu, U MO3TOMY HeXenaTesibHO.

Kak Mbl yka3biBanu paHbLue, iKo6CcoH
3a OCHOBY CBOEW MOJesnn UCronb3oBan
mMopgesnb LLleHHoHa. KoMMyHu1KaTuBHas Mo-
Zenb LLleHHoHa pa3pabaTbiBanachk Ajis Tex-
HUYecKol nepefayun MHoOpMaLUmn B 0LHOM
HanpaBfieHWuW: OT afjpecaHTa K agpecary.
9T0 CBOWNCTBO MMeeT U Moenb AkobcoHa:
HeT oB6paTHoW cBA3M (x0TSA no JloTmaHy
TeopeTUYeCKM CyLLLecTByeT BOSMOXHOCTb
nonHoro obpaTHoro nepesofa nHgopma-
LMK OT NPUHUMAIOLLLErO K MOChIAoLLEMY)
(JTotmaH, 20008, ¢.159).

Ewe oo HanvcaHus 9Ko6COHOM cTaTbu
«JInHrencTuka n noatuka» B 1960 roay,
Mwuxaun Muxannosuy baxtuH (1895-1975)
yKasaJl Ha Takyt 0CO6eHHOCTb KOMMYHM-
KaTMBHOIO MpoLiecca, Kak AnanormyHocTb,
packpbIB ee Ha NpUMepe aHanM3a TBopYe-
cTBa JlocToeBCKOro, M Ha3gan ee nonmdo-
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Hus. [ns baxTuHa C/I0BO OPUEHTUPOBAHO
Ha cobeceiHUKa, KOTOPbIA NPUHASNEXUT
K onpefeneHHomn coumansHon rpynne. MNo-
aToMy abcTpakTHoro cobecefHuka 6bIThb
He MOXeT MOTOMY, YTO C Takum cobe-
CeHNKOM HEBO3MOXHO 6b1s10 Obl HAUTK
o6wuin asbik (BonowwuHos, 2000, ¢.420).
BaxTuH yka3blBaeT, UTO CJI0BO ABSeTCA
OBYXCTOPOHHUM aKTOM, BblpaxaroLum
B3aMMOOTHOLLEHWE afipecaHTa 1 ajpecaTta
(BonowwHoB, 2000, c.420-421). BaxHeii-
Luee CBOMCTBO KOMMYHUKATUBHOW MOENN
baxTuHa — [ByXHanpaBneHHOCTb, Unn aua-
normam, To ecTb 6e3 agpecara (cnyLatoLe-
ro) HeT ¥ agpecaHTa (rosopsiuiero) (Bono-
wnHoB, 2000, ¢.436). KpoMe guanoruama,
BaxTuH ykasbiBaeT Ha TO, YTO CTPYKTypa
KOMMYHUKaTUBHOI0O akTa BCeLesio onpe-
JensieTca counanbHON cUTyaLmen u co-
LnanbHOWM cpenown, B KOTOPOW 3Ta KOMMY-
HMKauwmsa npoucxoauT (BosowmHos, 2000,
€.421). MoaToMy peanbHOCTbIO A3blKa-peyn
ABnseTcA coumnanbHoe cobbiTue peyeBo-
ro B3aMMOenCcTBUSA, OCyLLLeCTBNIsIEMOe
BbICKa3blBaHWEM U BbICKa3bIBaHUSIMU.
W aTa peanbHOCTb He NpefCcTaBAsieT Co-
6ol abCTpaKTHYH CUCTEMY «4Ero-To», Kak
yTBEPXLAEeT CTPYKTypanuam (BonoLmHoB,
2000, ¢.429). NoaTomy baxTuH ykasbiBaeT,
YTO BCSKOE BbICKa3biBaHUe nNpuobpeTaeT
CMbICJ1 TOJIbKO B KOHTEKCTE, B KOHKPETHOE
BpeMSs M B KOHKPETHOM MeCTe MOTOMY, YTO
A3bIK XXMBET B KOHKPETHOM U UHAMBUAY-
anbHoM peyeBoM 06 eHUn (BonoLwmHOB,
2000, c.430).

loBOpPSi 0 KOMMYHMKATUBHOM aKTe, bax-
TUH BBOAMT MOHATUE «YyXKasa pedb» —
3TO peyb B peyu, BbiCKa3blBaHWE B BbiC-
Ka3blBaHWU, HO B TO Xe BPEMS 3TO U peyb
0 peun, BbICKa3biBaHUE O BbICKa3bIBaHUM
(BonowmHos, 2000, c.445) (y JToTmaHa 3To
«TEKCT B TEKCTEN).

[unanoruam (guanormyeckue oTHoLle-
HUS, BKJIHOYas OTHOLLEHWE FOBOPSLLErO

Konstantinov, M. Communication act in the art by Ju. Lotman
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K cobcTBeHHOMY cnoBy (baxTuH, 1963,
€.204)) baxTuH Takxe uccnegyet B pabo-
Te no JlocToeBCKOMY 1 BBOAUT NOHATHE
«MeTaJIMHIBUCTUKA» OISl ero U3yUYeHus,
NOCKOJIbKY OIS HEro guanornyeckume oT-
HOLLEHWSA ABAAIOTCHA BHEIMHIBUCTUYHBIMM.
Mpn 9TOM 3TV OTHOLLEHUS HUKAK Hefb-
351 oTOpBaTh OT 061acTH CroBa, TO eCcTb
OT AA3blKa KaK KOHKPETHOro LefloCTHOro
ABNEHNA. A3bIK XNBET TOJIbKO B gua-
JIOrM4yeckoMm o6LLEHNUN MOSb3YOLLUXCS
UM, MO3TOMY Ananorunyeckoe obuieHue
M ecTb NOANUHHasA cdepa XN3HU A3blKa.
Tak, aHanu3unpys pomatbl JJo0CTOEBCKOro,
BaxTuH xapakTepusyeT ux kak «nonmdo-
Hudyeckue» (baxtuH, 1963, c.10).

HecmoTps Ha oTpuuaTenbHoe OTHOLLEHNE
BaxTuHa K CTPyKTypHO-CEMUOTUYECKOMY
noAxony, Kak TakoBOMY, OH oka3an 60Jib-
woe BnusHKWe (MPSIMOE N KOCBEHHOE) Ha
t0. M. JlotmaHa. MNeTep Mpxunbek B cBOEW
cTtaTbe «baxTuHckasa cemmnoTnka n Moc-
koBcko-TapTyckas wkona» (1995) on-
penensieT KOHUEeNnuno ceMmoTumkmn bax-
TWHA, @ UMEHHO MOHATUSA «KOLO», «TEKCT»,
«BbICKa3blBaHWeE», U CPAaBHUBAET C TaKUMHU
Xe NOHATUAMM y npeacTasuteneni Moc-
KOBCKO-TapTyCKON CEMMOTUYECKON LLKOJbI,
0c06eHHO y JToTMaHa, Kak OCHOBOMOJIOXHM-
Ka 1 pyKoBOAWTENs AaHHON LIKOJbI. B 9TOM
CpaBHeHUW HEMeLIKUIA nccnefoBaTesb no-
Ka3bIBaeT 3BOJIIOLMIO YKa3aHHbIX MOHATUIA
y 0. M. JloTMaHa, @ UMEHHO TO, YTO OHU
npubnnxarTCs K X NOHUMaHuIo y baxTuHa
(Mp>xmnbek, 1995, ¢.247-248). ABTOp CTaTbK
Takxe NpUBOAMT HeNocpeacTBEHHOe 06-
paiteHue JToTMaHa K baxTuHy:

«Hukakoe “MoHosormyeckoe” (T. e. MoHo-
rNOTUYECKOE) YCTPONCTBO HE MOXET BbIpa-
60TaTb NPUHLMNMANBEHO HOBOrO COOBLLLEHMS
(Mbicnu), T. e. He SIBASIETCS QYMAaOLLUM.
MbicnsiLee yCTPOMCTBO [O/MKHO UMETb
B NpuHUue (B MUHUMaIbHOW CXeMe) aua-
Nornyeckyto (oBYsS3bIYHYHO) CTPYKTYpY. Ta-
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KOW BbIBOA, B YACTHOCTM, MPUAaeT HOBbI
CMbICJ1 NPeABOCXMLLAOULUM MbICAAM
M. M. BaxTuHa o CTpYKType Ananormyeckmnx
TekcToB» (Mpxubek, 1995, ¢.249-250).
3[ecb Mbl MOXEM caefniaTb BbIBOA, YTO
OCHOBHoOe BnusiHue baxTuHa Ha JloTmaHa
CKasanocb B MOHUMaHUN TOrO, YTO B KOM-
MYHUKATMBHOM aKTe (a TakXe U B Xy[o-
XeCTBEHHOM TekcTe) assi o6pasoBaHus
HOBOro 3Ha4YeHUs1 He06X0AMMO Hanmune
X0TA 6bl ABYX A3bIKOB B €ro CTPYKTYpe.
H. C. ABTOHOMOBA, roBopsi 06 OTHOLLEHWE
JloTmaHa BaxTuHy, ykasbiBaeT, uto y JIoT-
MaHa NMoHUMaHue guanora 6b110 UHbIM,
yeM y baxTuHa, Ho 6axTUHCKMe naeun no-
CNYXUNN CTUMYNIOM A1 pa3BUTUSA NOT-
MaHOBCKUX naeun. FoBopsi 0 NonnrnotTuame
B KOMMYHUKaLMOHHOM akTe, JloTMaH Ben
peyb O KyNbTYPHbIX KOJaX, a He O «roJi0-
cax» baxTuHa (ABTOHOMOBA, 2009, ¢.23).
Cam lOpui MuxannoBu4 Takxe BbiCKa-
3asca no noeoAy 3HadeHus e baxtuHa
719 CeMUOTUKN. Peub naeT o ero goknage
«Hacnegue baxTuHa n aKkTyasnbHble NpPo-
61emMbl ceMUOTUKU». B poknage JloTmaH
cpaBHuBaeT MeTof baxTuHa ¢ KoHuen-
umammn ®. ne Coccropa 1 ykasbiBaeT Ha
[IBa BaXXHbIX pasnuuus: 1) guHaMuuyeckoe
npepcTaBfieHne 0 3HaKOBbIX CUCTEMaAX
y BaxTuHa, B oT/iMume oT «cTaTU4eckoro»
npencTaBfieHNs y LWBENLAPCKOro JINHI -
BUCTa; 2) baxTnH npoTMBONOCTaBNsAET
naero o Ananormsme npexHMM «MOHO-
nornyeckumM» koHuenuusam (Jlotman,
2002, c.148). 3necb JloTMaH BcTynaet
B NONEMUKY C 6AXTUHCKUM MOHUMaHWEM
«Ananora» u faet CBOe MOHMMaHue ero:
«Tenepb Mbl 3HaeM, Kak MOXHO onpe-
0ennTb NOHATUE «[uanor», Kak cnocob
nepegayn MHopMaLm Mexay pasnuy-
HbIMM KOAUPYIOLWNMN CUCTEMAMMN. <...>
Junanor npefwecTByeT A3biKY, @ He A3bIK
guanory. BosHukaeT cuTyauus, B KOTO-
pon fBOe 3auHTepecoBaHbl B 06MeHe,
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M Torga Bo3HMKaeT A3bIK. <...> [lepep,
HaMWU CNOXHas CEMUOTUYECKas CUTyauus
C [BOMHOM Nnepefayen, C NPUHUUNMANbHON
OpMEHTaLMEN Ha YyXOe CITI0BO, CO CTPEM-
JIeHMeM BKJIHOUMTb YYXKOE CJI0BO B CBOM
COBCTBEHHbIN A3bIK U TEM CaMbIM CO3-
JaTb BO3MOXHOCTb Juanora. <...> [[duanor
ecTb — M.K.] MexaHnam ycBoeHus HOBOA
nHdopMaumm. Mudpopmanmm, koTopas oo
Hayvarna OuanorM4yeckoro KOHTakTa eLle
He Hann4yecTBOBAasNa, HO BO3HMKIIA B €ro
npouecce» (JlTotmaH, 2002, ¢.153-155).

To ecTb, AManornam NpMBoauT K 06pa-
30BaHMWIO HOBOMO 3HAYeHUs B COOOLLLEHMMN.

«OTTaNnkuBasch oT «ananornama» bax-
TUHa, JToTMaH NpuxoauT K nocTynaTy
0: Heo6X0AUMOCTU ONS KYNbTYpbl ABYX
unun 6onee A3bIKOB, B3aMMOA0MOJIHAO-
WKUX Opyr apyra: 3blku BepbasnbHbIf
n n306pasuTenbHbIN, MUTEpaTypbl U Te-
aTpa, MTepaTypbl U KUHO U T. 4.; cloja
)XKe No[KYaeTcs 04HO U3 KPYMHen-
LUMX NCUX0OU3NONIOrMYECKMX OTKPbITUN
XX Beka, 06HapyXeHue pasnunn Mexay
hyHKUMAMM OBYX NONYLLAPUIA FTONOBHOMO
Mosra» (Eropos, 1999, ¢.246-247).

B cepepuHe 1970-x rogos JIoTMaH no-
CTENEHHO OTXOAUT OT Mo enun AKoBCOoHa,
cumMTas, Kak Mbl YKasbiBanu BbILLUE, YTO
OHa 06bACHAET naeanbHbin (abcTpak-
THbIW) BapuaHT KOMMYHUKaLWOHHOIO
aKTa, Korga roBopsilumn u cryLarowmm
obnagaroT abCcoOTHO OAUHAKOBbLIMU KO-
JaMu B paBHOW CTEMeHU, U Npu 3TOM HeT
MecTa [OJ1 HEMOHMMaHUA MeXAy HUMMU,
KOTOpOe BOCMPUHUMAETCA KaK Hexena-
TeNlbHOE, U eCTb pe3yfbTaT WyMO-No-
Mex. A JIoTMaH B 3TOM BUOUT UCTOYHUK
O TBOpYecKkoro Havana (cospaHue
HOBbIX TEKCTOB-C0O00LLEHNI). [oBOpPSA
o Mopenu fdkobcoHa, JlToTMaH npuxoguT
K BbIBOAY, YTO 9Ta MOJesib He BbINOJI-
HAeT OCHOBHYIO 3a[,a4y KOMMYHMKaL 1
(ocobeHHO B UCKYCCTBE) — co3[aHue
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HOBbIX coobLeHnit-TekcToB (JToTMaH,
2000a, ¢.560). IOpuit Muxannosmy BUUT
B 3TOM CYTb KOMMYHUKATUBHOIO aKTa.
[ns Toro, 4yTo6bl 3TO MO0 NPOU30OUTH,
no JloTmaHy, Heo6x0AUMO «MnepeceyeHne
A3bIKOBOI0 MPOCTPAHCTBA rOBOPSLLErO
W CryLlaroLw,ero», U OH NoOKasblBaeT 3TO
rpacomyecku, pucyHok 2.

)

Pucynok 2

«B cuTyauumn HenepeceyeHus obLLeHNe
npegnonaraeTcs HEBO3MOXHbIM, MOJ1-
Hoe nepeceyeHue (MOEHTUYHOCTb A 1 B)
Jenaet obLeHne 6eccopepxaTenbHbIM.
Takum obpasom, fonyckaeTcsa onpepe-
JIeHHOe nepeceyveHne aTUX MPOCTPaHCTB
1 0QHOBPEMEHHO nepeceyeHune OBYX NpPo-
TMBODOOPCTBYHOLIUX TEHAEHUUIA: CTpEMIe-
Hue K 0651eryeH1o NOHMMaHUs, KOTOpoe
6yneT NOCTOSIHHO MbITaTbCA PaCLUMPUTD
obnacTb nepeceyeHus, U cTpemMseHme
K YBENIMYEHUIO LLeHHOCTU coobLLeHuns,
YTO CBA3AHO C TeHAEeHLUMEN MaKCUMasb-
HO yBeNMYUTb pasnuuue mexay A n B.
<..> LleHHOCTb AuManora okasbiBaeTcs
CBSI3aHHON He C TOW nepecekaroLencs
yacTblo, a c nepegaver nHopmauum
MeXay HermepecekarLMMNCA YacTaMMU.
Bonee TOro, yem TpygHee N HeagekBaT-
Hee NepeBo OJHON HenepeceKaroLencs
YyacTu NPOCTPaHCTBA Ha A3bIK OPYrOMn,
TeMm 6onee LeHHbIM B UHGOPMAaLMOHHOM
n couManbHOM OTHOLIEHWUM CTaHOBUTCS
chbakT 3TOro napafoKcanbHOro obLLEeHUs.
MOXHO ckasaTb, YTO NepeBof Hernepe-
BOAMMOrO OKa3blBaeTCA HOCUTENIEM UH-
cdhopmMaLmm BbICOKO LieHHOCTU» (JToTMaH,
2010, c.15-16).

Camu npoueccbl KOMMYHUKauum J1oT-
MaH MoHMMaeT, Kak npouecc nepesoga
TeKcTa C A3blKa roBOPALLErO Ha A3blK

Konstantinov, M. Communication act in the art by Ju. Lotman
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CnyLLaoLLEero, KOTopble, Kak NpaBuo, He
WO,EHTUYHbI, HO UMET MHOro obLero:
«CcaMa BO3MOXHOCTb Takoro nepesofa
obycrnoBneHa TeM, YTO Kofbl 060MX yyacT-
HMKOB KOMMYHMKAaLMKN XOTS U He ToxXe-
CTBEHHbI, HO 06pa3yloT NepecekatoLLmecs
MHoXecTBa» (JloTmaH, 20004, ¢.563). Mo-
3TOMY B npoLecce KOMMYHUKaTUBHOIO
aKTa NpoucxoauT co3aHne HOBOro TekK-
CTa, KOTOPbIA OT/INYEH OT U3HaYasbHO-
ro (roBopsiero). HoBbI TeKCcT JloTMaH
onpegensieT, Kak «coobLLeHne, KOTopoe
He coBnagaeT C UCXOAHbIM U HE MOXEeT
ObITb M3 HErO aBTOMATMYECKM BbIBE,EHO»
(JlTotmaH, 20004, ¢.559). Tak, rosopsi 06
aKTe Xy[40XeCTBEHHON KOMMYHMKaLMK
B BOCMPUATUM NPOM3BELEHNS UCKYCCTBA,
JloTmaH yka3sbiBaeT Ha He06X0AUMOCTb
TOro, YtTobbl KO aBTOpa U KOJ, YnTaTens
06pa3oBbIBaM NepecekaroLLMecs MHOXe-
CTBa CTPYKTYPHbIX 3/IEMEHTOB, — Hanpwu-
Mep, YTOBbI YuTaTento Obis MOHATEH ec-
TeCTBEHHbIN A3bIK, HA KOTOPOM HanucaH
TekcT. Henepecekatolmecs yactu kofa
“ cocTaBnsAT Ty obnacTb, KoTopas ge-
chopmupyeTcs, KpeonusyeTcs unm nobbim
Ipyrum cnocobom nepecTpamBaeTcs npu
nepexofe oT nucatens kK yatatento (Jlot-
MaH, 19986, ¢.37-38). Tem caMbIM 06pa-
3ysl HOBOE 3HauyeHue, YTO 0COBEHHO Xa-
paKTepHO A5sl XyA,0XECTBEHHOIO TEKCTa.

M3 Bcero ckazaHHOro Bbille 0 KOMMY-
HUKaLWOHHOM aKTe B UCKYCCTBE, Mbl
NMPUXOAMM K BbIBOZY, YTO NONUIIOTMYE-
cKasi MofieJlb KOMMYHUKaTUBHOIMO aKTa
JlotmaHa 6onee NoAxoauT K ONUCaHUIO
KOMMYHMKaLUN B UICKYCCTBE, YEM MO-
nenb AkobcoHa. XoTA B CEMUOTUKE 00-
LLLEMPUHAITO CYMTATh, YTO NPOM3BEEHUSA
MCKYCCTBa KOMMYHULMPYIOT MO MOAENU
fAkobcoHa. 3T0, MO HaleMy MHEHUIO, He
BEPHO, MOTOMY 4TO AAKOBCOHCKasi Mofesb
He B COCTOSIHUM NepefiaTb OCHOBHOE KOM-
MYHMKaTMBHOE Ha3Ha4YeHWe UCKYyCCTBa —
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cO3[aHue HOBbIX 3HaYeHuI (CMbICIIOB),
Kak ato onpepnenun 0. M. JToTmaH. MNpu
3TOM, JIoTMaH ocTaBnisieT onpefAesieHHoe
MeCTO A7l SKOBCOHCKON MOAENN B KOM-
MYHVMKaTUBHOM aKTe BOCMPUATUS NpO-
N3BefEeHUsI UCKYCCTBA (XY[,0KeCTBEHHOMO
TekcTa). Tak B cTaTbe «Tpu hyHKLIMK TeK-
cTa» (1986), lOpui Muxaiinosny ykasbliBa-
€T Ha Tpu byHKLUK, KOTOPbIe NPOSIBASA-
toTCs B NIO6OM XYL0XKECTBEHHOM TEKCTE:
1) nepepaya KOHCTaHTHOW MHbopMaLuuy,
YTO COOTBETCTBYET MOfeNu AKOBCOHa;
2) BbIpaboTKa HOBbIX CMbIC/IOB — TBOP-
Yyeckas hyHKLMS, KOTOpasi COOTBETCTBY-
eT nonurnoTuyeckon mogenu JlotmaHa;
3) doyHKUUSA NaMATHU, KOTOPYHO MOXHO
TakXe Ha3BaTb, KYNbTYpHON Tpaauuue;
aTa cpyHKUUst HeobxooMMa ansi npefbl-
ayuien pyHKUMM — BbIpaboTKKU HOBbIX
cMbicnoB (JTotmaH, 20008, ¢.155-163)
U UMeeT MOJSIINOTUYECKYH CTPYKTYpY
(JTotmaH, 20004, c.568).

[Be nocnegHue pyHKUUMN ABASAIOTCSA
OCHOBHbIMMW B Xy40XECTBEHHOM TeKCTe.
Takxe JIoTMaH ykasbIBaeT, 4To nepsas
OYHKUMSA B MPUHLMUINE UMEET BO3MOX-
HOCTb MoJsiHoro obpaTHOro nepeesopa no-
JIy4YEeHHOro coobLLeHUs OT nonyyaTtens
(appecata) Kk nocbinatowemy (agpecaH-
Ty). N aT0 coobuieHune ByneT cogepxatb
B cebe MCXOOHbIN BUA, KOTOPbIN OHO
MMero BO BpeMs OTMNPaBKK OT afipecaH-
Ta K agpecaty. Bropas dyHKLMs NpuH-
LUMNUanbHO He UMeeT BO3MOXHOCTU 00-
paTHOro nepeBoAa, Tak Kak BO3HUKLIee
B UTOre HOBOE 3HAYEHME B COOBLLEHUN HE
COLEPXUTCH B OTNPaBJIEHHOM afpecaH-
TOM UCXOHOM COOBLLEHUN.

3[ecb Mbl XOTUM MPOLEMOHCTPUPOBATL
paboTy NIOTMaHOBCKOW BTOPOM (pyHK-
UM B 06pa3oBaHUN KMHO3HAYEHUS NpU
CKIelke [BYX KafpoB B TaK HasblBae-
MoM «adpdpekTe Kynewoa» (Kynewos,
1998, ¢.429). No JloTmaHy, Kaap npea-
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cTaBnsieT co60M MYHUMAaNbHYH eauHULY
KMHos3blKa (Kak croBo B si3bike). Ecnu
Mbl BO3bMeEM [iBa Kafpa U CMOHTUPYEM
(cknemm) nx BMecTe, TO Mbl MOJTYYUM HO-
BOE 3HaueHuWe, KOTOPOro HET HU B NEPBOM,
HVM BO BTOPOM Kafpax Mo oTAEeNbHOCTHU.
IOpun MuxannoBuy onpepensieT Takon
MOHTaXHbIN 3hPeKT KaK «HU3LINI YPO-
BeHb» MOBECTBOBaHWUs (JloTMaH v LimBbsiH
2014, ¢.201). 3T0 HOBOE KMHO3HA4YeHue
npenctaBnsieT cobon «apdekT Kyne-
LoBa», KOTOpbIV BriepBble onucan Jles
KynewoB B KHUre «MICKycCTBO KUHO.
(Mo onbIT)» B 1929 1. (Kynewos, 1987,
c.172). OH cHAn BHavane aktepa Mos-
XYXUMHa, Tapesky cyna, pebeHka B rpoby
1 MOJIOZYHO XXEHLLMHY, NIeXaLlyt Ha Ou-
BaHe. 3aTeM OH cenasn TPy MOHTaXHbIX
ckneiiku: 1) akTep + Tapesika cyna = repou
rofofEeH U MeyTaeT o efie (Tapenke cyna);
2) akTep + pebeHok B rpoby = repou ne-
YyanieH cMepTbio pebeHka; 3) akTep + Mo-
nofas XeHLMHa, Nexatlas Ha AuBaHe =
repoy oyMaeT 0 XeHLyHe (CM. pUCYHOK 3).

= Tonop

= [levasnp

=Boxpenenne

Pucynox 3

3HaueHue, noslyyaemMoe rnpu coyeTaHun
OBYX KafpoB, He nNepeBoAUMO obpaT-
HO B 9TU Kagpbl, OHO ABJISIETCA HOBbIM
1 He HaXOA4MTbCS B COYETaeMbIX Kagpax.
B cBoeit kHure «[lmanor ¢ akpaHom» (1994)
JloTMaH, onucbiBas achdekT KynewoBa,
onpepensieT OTHOLUEHNE MeXay coye-
Tatowmmu (cknenBaroLWMMUCS) Kagpa-
MM Kak guanor (JlotmaH u LinBbsiH, 2014,
c.135-136). [uarnor, Kak Mbl YyKasanu
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BbllLe, IBAsSieTCA HeobXxoauMbIM ycIlo-
BMEM JIOTMaHOBCKOW MOJIMINIOTUYECKOM
KOMMYHMKaLMOHHOW Mogenu. O6paso-
BaHWe HOBOro 3HAUYEHUs MpU cKJlelke
OBYX KaapoB (MOHTax) ABNSAETCH CYyTbiO
adpdekTa Kynewosa. U3 ckasaHHOro Mbl
JlenaeM BbIBOA, UYTO B KUHO3HAYEHUU, KU-
HOMOHTaxe, (hunbMe, a TakXe U BO BCEM
WCKYCCTBE NPUCYTCTBYET Auanormyeckas
chopMa KOMMyHMKaLum, paboTatoLas Ha
OCHOBE JIOTMAHOBCKOW CEMUOTUYECKOW
NOSINFNOTUYECKON KOMMYHUKATUBHOM
MoJenuv, KoTopasi BbipaXaeT CYLLHOCTb
KOMMYHUKATUBHOIO akTa B UCKYCCTBE —
CO3[,aH1e HOBbIX 3HAYEeHWI Npu BOCNpU-
ATUM NPOU3BELEHUS UCKYCCTBA.

KomMyHuKaTuBHas mogenb Ako6CcoHa,
KoTopyto JloTMaH He oTpuuan npu Bo-
CMPUSITUUN XY[LOXKECTBEHHOIO TEKCTA, HO
CUUTan, YTO OHa He BbIPaXaeT CYyTU Uc-
KYyCCTBa, TakXe npucyTcTByeT B achcpek-
Te Kynewoga. flkobcoHckas Mofenb, Kak
nepeas dyHKLus JToTMaHa, nposBAsieTcs
B nepefaye BHelHUX hakTopoB 06bekTa
KMHOCHEMKM: BHELLUHME 0COBEHHOCTU NINLa
aKTepa, fieXallel XeHLLMHbI, Taperiku C cy-
nom, rpo6a c pebeHkomM u T. g. Camu aTu
BHeLUHMe (haKTopbl 06BEKTOB HE U3MEHS-
FOTCS NMPU MOHTaxe, ¥ MHOPMaLUS O HUX
HaxoOWTCs B CKNIEMBaeMbIX Kagpax. [aH-
HYH (PYHKLIMIO B KUHOTEKCTE Mbl HA30BEM
choTorpachuueckoit. Ecnv Ml TeopeTryeckm
nepeBefeM rnonyyeHHoe Hamm coTorpacu-
Yyeckoe KMHOCOO0O6LLLeH e OT OQHOIO Kaapa
Ha MaTepuanbHbIA HOCUTESTb, TO Mbl MOJTy-
UMM B UTOre M3HAYaNbHOE KMHOM300paxe-
HVe, NepefaHHOE HaM PEXMCCEPOM, UTO
cooTBeTCTBYeT Mogenu AkobcoHa. doTo-
rpacbnueckas yHKLMSE KUHON300paxeH s
CO3[aeT U030 PeasibHOCTU 9KPaHHOTO
kuHomupa. MNpu aToM JlIoTMaH ykasbiBaerT,
yTO 3Ta hYHKLMS CO3ana MHOTO CIOXHO-
CTel [N CTaHOB/NEHMUSI KMHO KaK UCKYCCTBa
(NotmaH, 1998a, ¢.297-298).

Konstantinov, M. Communication act in the art by Ju. Lotman
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Takvm o06pas3om, B UCKYCCTBe crnewu-
chuyecknm cBOMCTBOM KOMMYHMKaLUK
ABnsieTcs 06pa3oBaHme HOBbIX CMbIC/IOB,
0711 KOTOPbIX HEO6X0AUMO COCTOSsIHME
Jvanornsma B CTPYKTYpe XyL0XeCTBeH-
HOro TeKcTa. 3TO CBOMCTBO XapaKTEPHO
[151 BCeX BUA0B KOMMYHUKATUBHbIX aKTOB,
pa36upaemMbix JIOoTMaHOM: aBTOKOMMY-
HMKaLMS; KAHOHUYECKMUI Y HEKAHOHUYEC-
KU TEKCT; LUCKPETHbIE U HEJWUCKPETHbIE
A3bIKW B OJJHOM XY[,0XECTBEHHOM TEKCTe,
acuMMeTpusi B KOMMYHUMKaunu. Yepes
avanoruam JIoTMaH npmxogauT K Mudo-
NIOrU3MYy B XYL,0KECTBEHHOM TEKCTE, KO-
TOPbIN NpefCcTaBAseT, Kak BUL, He guc-
KpeTHoro TekcTa. MpuHumMn guanornsma
npuBoaMT JIoTMaHa K BEPLUMHE ero Hayy-
HOM MbIC/IN: K cO3AaHut0 cemuocdepbl,
B KOTOpOW nepudpepuiiHbie NpoLecchbl
HaxoAsATCs B Auanore ¢ LeHTpasnbHbIMM
(AmepHbIMK) MpoLeccamMm KynbTypbl U 06-
wecTBa. Ha gruanormyeckom npuHumne
TaKXe MOoCTPOEeHbl MOeNlb TEPHApPHOM

JINTEPATYPA

2019-2(1) - c.67-76

CTPYKTYpbl 0bLiecTBa, Ha KOTOPOM ce-
rofHsl CTOUT BCSA 3anafHas LMBuUIn3auus,
n JlotmaH nogpo6Ho pasbupaeTt AaHHYyHo
Mogesb. OTcro4a MOXHO C YyBEPEHHOCTbBHO
cKasaTb, YTO HauumHas ¢ 1970-x roaos,
Onanornsm CTaHOBUTCS OCHOBOMoOJa-
rarowMm NPUHLUNOM Hay4YHOro noaxona
0. M. JlormaHa. Mbl BUOUM, YTO OIHUM
N3 NepBbIX UCTOYHMKOB AMUasiorMyeckoro
npuHumna lOpusa Muxannosu4ya siBnsieTcs
€ro guanekTuyeckum nogxon B nayye-
HUWU CTPYKTYPbI, KOTOPbIA OH BHEC B CO-
BeTCKyto ceMuoTuky (Jlotman, 19986,
c.189-192).

Tak>xe gmanornsam no3BossieT onpege-
JIEHHOM CTPYKTYpe UM HayKe paclumpuThb
CBOM rpaHuLbl, @ UHOr4a pasMblTb UX MO-
JIHOCTBIO, YTO MPUBOAUT K HOBOM Mapa-
OUrMe B UCKYCCTBE UM MMPOBO33PEHUY,
HanpuMep — K MOCTMOEPHU3MY, a OT HEro
K NpOTen3Mmy, KOTOPbIN BblipaXKaeT cerog-
HsILLIHEe COCTOsIHME YenioBeveckoro obiie-
CTBa Y MUPOBO33peHunsa (AnwTeiH, 2004).
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KOMYHIKATUBHUN AKT Y MUCTELTBI 3A 10. JIOTMAHOM
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AHoTauisa

B cTaTTi npoaHanisoBaHo reHeaunc Haykosoro nigxogy 0. M. JloTmaHa [0 Mofesi KOMYHIKaTUBHOIO aKTy
npu CNPUAHATTI BUTBOPY MUCTeLTBA. BKa3aHO YMHHMKW, LLLO BMAMHYM Ha BiAMOBY Bif MO4aTKOBOro
nornsgy l0. J=oTMaHa Ha Mofesnb KOMYHIKaTUBHOIO akTy (ceMioTUyHOT Mogeni KoMyHikauii P. O. iko6coHa)
i NOro 3BepHeHHsA [0 NONIrNOTUYHOT MoAEN KOMYHIKaTUBHOrO akTy. Lli 3MiHU HaykoBoro nigxoay tOpis
JNloTmaHa Biabynuca nig Bnaveom igert M. M. BaxTiHa: gianoriam i nonidoHi3M y cnifkyBaHHi. Takox
B CTATTi JOCNIAXEHO TPU KOMYHIKATUBHI pyHKLiT 3a JTOTMaHOM, siKi IPUCYTHI B ByAb-sIKOMY XY4,0XHbOMY
TeKCTi. HanpumKiHLi cTaTTi NoKasaHo 3aCcTOCyBaHHSA NOAIMMOTUYHOT Mogeni JloTMaHa B KiHemaTtorpadi, Ha
npuknagi «edekTy Kynewwoa». TakuM YMHOM, MU BKa3yeMO Ha MOXJIUBICTb 3aCTOCyBaHHsA 6araToKyTHOT
Mogeni JJoTMaHa B MUCTELTBI.

KnroyoBi crioBa: KOMyHiKaTUBHa MOAESb; AianoriaM; NonirnoTu3M; agpecart; aApecaHT; KOA, MOBifOMEHHS;
epekT Kynewosa; JloTMaH; Iko6¢coH; baxTiH
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Abstract

In this article a genesis of Ju.M. Lotman's scientific approach to the model of communication act at perception
of art work has been analyzed. There were specified the factors which affected Lotman's deny from the semiotic
model of communication act by R.0. Jakobson and his finding on polyglottical model of communication act.
These changes in scientific approach of Juri Lotman were influenced by ideas of M.M. Bahtin: dialogism
and polyphonic in communication act. Also, three communicative functions according to Lotman, which are
present in any artistic text, were investigated in the article. At the end of the article an application of Lotman's
polyglot model in cinematograph was demonstrated on the example of “Kuleshov effect". Thereby, we point
at applicability of Lotman's polyglot model all over the art.

Keywords: model of communication; dialogism; polyglot’s; addresser; addressee; code; message; Kuleshov
effect; Lotman; Jakobson; Bahtin
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[ns unTyBaHHSA:

AHoTauisa

Merta gocnifxeHHs - BUSIBNIEHHS YMOB (hOpMYyBaHHsI TBOPYOT 0COBUCTOCTI
BMAATHOrO yKpaiHCbKOro pexwucepa, cueHapucTa i onepartopa tOpis lnneHka.
MepexigHui nepion, Nno3HayeHu rnobanisadieto, LiHHICHAMM NoLyKamMu
1 3MiHaMu, BNJIMBAE | Ha NepeoCMUCTIEHHS MOTNAAIB JIIOACTBA Ha KYJbTYPHi
ApPXETUNK, SIKi € BTINIEHHSIM NePLIONOYaTKOBMUX YsIBMEHb B MPOLLECi KYNbTYPHOT
eBostoLii. BapTo 3a3HauMTW, WO Aianor KysnbTyp nocTiinHo nepebyBae y GyTTi
Cy4acHOl IFOAUHM 1 MOCcTae 3aco60M B3aEMOPO3YMiHHSI MiX KynbTypamu.
KynbTypa 6yAb-IKOro Hapogy — Lie XXWBWUIA OpraHi3m 3i CBOIMM POJOBUMY
0co6MBOCTAMMU, KU 36epirae Nnam'sTb | Tpaguuil npeakiB. KoxHii KynbTypi
npuTaMaHHWUiA CBill BNAaCHUI iHOMBILYaNbHUIA KYNIbTYPHUIN KOS — KyNbTypHe
HecBifloMe, LLL0 BU3HAYaeTbcs HabopoM 06pasiB, sIKi NOB'A3aHi 3 ByAb-IKUM
MOHATTAM Y CBiJOMOCTI NOANHM. Lie Te, L0 NPUX0OBaHO Bif, BIAaCHOTO PO3YMiHHS
NOANHK, ane NPosIBASIETbCS Y BUMHKaX. MeTogosnorisa gocnigxeHHs 6a3yeTbes
Ha CMCTeMHOMY Nifxofi, Ha OCHOBI AIKOro NPOBOAMBCS aHani3 ocobnmMBoCTen
cdopmMyBaHHs TBopYoi ocobucTocTi t0. InneHka. Takox 6ynu BUKOpUCTaHI
Npo6IeMHO-iICTOPUYHUI METO/, ONCOBO-MOPIBHSABHWIA NiAXig, METoAM aHanisy:
MUCTEL TBO3HABYUIA, MOPIBHSNBbHO-ICTOPUYHMIA, ONMcoBUI. HaykoBa HOBU3Ha
AOC/KeHHs NONSArae B TOMY, LL,O Ha OCHOBI aHasli3y XaHPOBO-TeMaTUYHOro
Ta XyA0XHbO-eCTETUYHOrO po3MaiTTs TBOPYOro fopobky 0. InneHka Byno
LLOCNi[)XEHO PUCK NOTO TBOPYOT 0COBUCTOCTI. MpaKTUYHE 3HaYEHHS OTPUMaHKX
pesynbTaTiB NonArae B TOMY, LU0 TBOPYMIA fopo6ok 0. InneHka po3rnspaeTbes
B KOHTEKCTi Npo6neM HaLioHanbHoT cneumdiku sk YKpaiHCbKOro KiHo, Tak i yeboro
KiHemaTorpady B LinomMy. BucHoBku. BignosinHo fo noctasneHol MeTu Byno
BM3HaYeHO, LLLO KIHOMUCTELTBO, Ik 0COBIMBWUIA BUJ, MUCTELTBA Ha CyYacHOMY
eTani, noknnkaHe 36epertv nam'aTb NPO KyNbTYPHO-ICTOPUYHI peanii. JoBrum
Yyac TpaguuiHa KynbTypa Byna eauHOLO, ika po3BMUBanacs PasoM i3 po3BUTKOM
noamHu. Came ToMy po3yMiHHSI ocobnmMBocTeln TBOpYoi ocobucTtocTi 0. InneHka
AIK pexwucepa, orepaTopa i cLieHapucTa Mae BeJiMKe 3HaYeHHs ANs BUSHaYeHHs
HaLioHaNbHOro KOHTEKCTY ¥ TpaauLin BiTYN3HSAHUX KiHeMaTorpadicTiB.

Yminb, I. Ta yaueHko, A. (2019). GopmyBaHHA TBop4oi ocobucTocTi Opia InneHka. BicHnk Kiuiscbkoro
HalioHaNbHOro yHIBEPCUTETY KyNbTypu i MucTeuTB. Cepis: AyfioBidyanbHe MUCTEUTBO | BUPOGHULTBO,

2(1), ¢.77-83.

MocTaHoBKa npo6nemu pVKO-CYCMifIbHOrO NpoLecy, HOCIEM COLi-

anbHUX posier | 3gaTHa CaMOCTINHO 0Bu-

TBOp‘-Ia 0COBUCTICTb — ue Ta JIngunHa, patu XUTTEBUN LLNSX, B XO,EI,i AKOro Hero
flKa € aKTUBHUM MNMepPETBOPHOBaYEM icTo- 3]J,il7ICH}O}OTbCFI nepeTBoOpeHHA nNpupoawn,
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cycninbcTBa i camoi cebe. PazoM 3 Tum,
TBOpYa 0CcOBUCTICTb — Lie ocobnmBa AKICTb
NOAMHK, HaByTa Heto B yMOBAX CYCHiIbHUX
BiIHOCUH Yy npoLeci CrifIbHOT JisiNIbHOCTI
Ta CnifIKyBaHHS.

MapapokcanbHicTb heHoOMeHa TBOp-
Yo-MUCTeLbKOT 0coBUCTOCTI Nonsirae
y TOMY, LLLO HOCiEM 0COBUCTICHOMO Hayana
€ iHOMBIf, a CYTHICTb ocobucTocTi hopmy-
€TbCSA Y coLiafibHO XUTTEBOMY MPOCTOPI
AK couianbHO KyNbTYPHOMY CEpPefoBULL
B3aeMOJiT iHOMBIga 3 HABKOJIULLHIM CBITOM
(Cynum, 2014, ¢.218). TBOpYa 0COBUCTICTb
3aBXAW XapaKTepu3yeTbCsi BUCOKUM piB-
HeM KpeaTWUBHOCTI, ACKPaBO BUPAXEHUMMU
0COBUCTICHUMM AKOCTAMU 1 3[i6HOCTAMY,
AKi CNpUSAIOTb YCNiWHIN npoddeciviHin fi-
anbHocTi (Bopuc, 2016, ¢.287). Came Takoto
ocobucTicTio i noctae 0. I'. InneHko.

AHani3 ocTaHHix gocnigxeHb i nybnikau,ii

TBoOpua ocobucTicTb 0. InneHka 3aBxam
Oyna B Kosi yBaru 0oChnigHUKIB i MucTe-
LTBO3HaBL,iB. [IpOTSAroM OCTaHHIX pokKiB
LikaBiCTb 40 BUBYEHHS TBOPYOCTi BUAAT-
HOro pexwucepa, cLeHapucTa i KiHoonepa-
Topa nocununacs.

TeopeTUYHUMU NMUTAHHAMU PO3BUTKY
cy4yacHoro kiHemaTorpadyy B cydacHUx
ymoBax 3anmatoTbcea [l. bapaHoBcbKa
(2018), C. bezknybeHko (2004), |. Bopwuc
(2016), A. Cynum (2014) Towwo. PisHi ac-
nekTn TBopYoro gopo6bky 0. InneHka
pocnigxysanu X. bean'atuyk (2006),
J1. BproxoBeLlbka (2008), B. ManboBaHa
(2006), M. Mawuenko (1996) i T. n. Baromy
ponb y ddOpMyBaHHI TBOPYO-MUCTELb-
koi ocobucTocTi l0. InneHka Bigirpano Te,
LLLO B 10ro TBOPYOMY CBiTOBaYeHHi noeq-
HaBCA TanaHT CLieHapucTa i Xyg0XHUKa,
MaKncTpa onepaTopcbKoi cnpaBu. Lium
NUTaHHAM NpuainsaTe yBary J1. bptoxo-
Belbka (1989), 0. bptoxoseLbka (2013),
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I. Morpe6Hsik (1993), A. LLiynbriHa (2014)
TOLLO.

Merta gocnigyxeHHs — npoaHanisyBaTy
YUHHUKMK 1 yMOBU chOpMYyBaHHS TBOpP-
yo-MucTeLlbKkoT ocobucTtocTi 0. InneHka
B KOHTEKCTI HauioHanbHoI cneundiku
yKpaiHcbKoro KiHemaTorpada.

Buknag, ocCHOBHOro martepiany

Cepep, YMHHMKIB | yMOB popMyBaHHS
TBOPYO-MUCTeLbKOT ocobucTtocTi t0. In-
JIEHKa MOXHa BUAINMTY HAcTynHi. 10. In-
JIEHKO, Tak camo, AK i 0. [JoBXeHKO Ta
|. KaBanepipn3e, 6yB TBOPYOH OCOBUCTICTHO,
MaB cueHapHuin TanaHT (Lynbrina, 2014,
c. 69-75). Lle ponomorno 0. InneHky sk pe-
XUCepy ¥ onepaTopy, NOeLHATKU Yy NOETUL
CBOIX (hiNbMiB NNacTMKy MUCTELTBA i crie-
undiky nitepatypw. lOpin InneHko noyas
caMOCTIilHO npautoBaTu B KiHO 1960 poky.
3akiHuytoum BAIK, ige Ha ANTUHCBKY KiHO-
cTyaito, sika 3 1956 poky Habyna ctaTycy
CaMOCTIWHOI, fie 3HIMae CBOIO AUMNIOMHY
poboTy sIk onepaTop-noCcTaHOBHUK (hiibMy
«MpowanTe, rony6u'» (nepia B icTopii BA|-
Ky noBHomeTpaxHa guniomMHa poboTa). Lle
6yna po6oTa, 3a fiky 0. InneHko oTpumasn
He Tinbku aunnom BLIKy, a 1 npecTuxHi
Haropoau MixHapoHux KiHodecTuaanis
y MNpasi Ta JlokapHo 3a Kpally ornepaTtop-
cbky poboTy (besn'aTuyk, 2006, c.53).

Ycboro yepes n'aATb PokiB nicna gUniIoMm-
Hol po6oTK, KiHoonepaTop Opin InneHko
6yB Bif3Ha4YeHWU Haropofoto «3a KoJip
i cnew, edoekTu» y «TiHSAX 3a0yTHX NpeaKiB»
Ha MK® y Map-pgenb-lNnata (onepatop-
cbka poboTa y LboMy hinbMi BCECBITHBO
BM3HaHa Ik HOBATOPCbKa). A e yepes
CiM pOKIB yXe AK pexucep BiH 6yB Haropo-
I>KEeHUI HaBuLL,00 Haropoaok MockoB-
CbKOr0 MiXXHapoaHoro KiHocpecTuBanto 3a
hinbM «binuin NnTax 3 YOPHOK 03HAKOHO».
AK i «TiHi 3a0yTUX NpeaKiB», Len inbm

Ymine, I, dyadeHko, A. PopMyBaHHA TBOPHOI 0COOMCTOCTI HOpis IneHKa
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3MycuB NPodeCiNHKX s gadiB roBOpUTH
npo foMiHaHTy 306paxeHHs (bproxoBeLb-
Ka, 2013, c.49).

Y yac, konu tOpii InneHko 3akiHYMB HaB-
YaHHS, CBITOBMIA KiHeMaTorpad nepexmsan
OypXx/IMBi Yacu 3MiHM €CTETUKM, i, AKLLO
noBepHyTHCSA [0 nepLuoi npodecii IOpis
InneHka, us 3MiHa noB'sisaHa 3 pO3BUTKOM
TEXHiKM, OTXXe — PO3BUTKOM onepaTop-
CbKOro MUCTeLTBa.

LLle B cepepnmHi 50-x pokiB diflbMy 3Hi-
MaJiv OfHi€r0 BaXKOH 1 HEMOBOPOTKOHD
Kamepoto. Ane Bxe B 60-x novanu MUCIMTH
Mpo KiHO300paXeHHs B iHLWKNX KaTeropi-
ax (bapaHoBcbka, 2018, ¢.3). MNoyvanocs
ue dpaHuil. Kamepy BuiHsNM 3 6okcey, no-
Yanu 3HiMaTu 3 pyKu, BUKOPUCTOBYBATM
noeri 06'ekTuBu. Kamepa ctaBana pyxsu-
BILLIOO, | BXX€ AJ151 3HIMaHHS noTpibHa byna
He ofHa, a ABi Kamepw. [pyruin dakTop:
AKLLLO paHiwe poboTy pexucepa i KiHoone-
paTopa po3MexXOoBYBaJu, TO TENep yxe He
MOXHa 6yno roBopuTH, WO ifIbM Y4yL0BO
3HATO, 6e3BiAHOCHO [0 camoro difbMmy.
To6TO He MOXHa oLiHIBaTH, K PifibM
3HSATO, SKLWO PiNlbM NOraHUn. 3HiMaHHS
nepeTBOPWUIIOCH HA IMAHEHTHUIN eNIEMEHT
KiHopexwucypw (BptoxoBeubka, 2008, ¢.98).

Lle cTano MOXnMBMM 3 TEXHIYHUMM iHHO-
BaLliiMK. 30KpeMa, PeXMCEPCbKi MOLLYKM
cTuMynioBana nosiea TpaHccokaTopa,
AKUN TeX BUINBAB Ha CTUMb. A TaKoX
YyTAMBICTb MAiBKKW. [OTpebu KiHO CMOHY-
Kanu 4o nowyky 6inblwoi Yy TAMBOCTI He-
ratusiB. [lofABa Takol NNiBKM A03BONMNA
3HiMaTu B iHTep'epax, y HaTypasbHOMY
cepefoBuLLI. A BiiTakK — Nermmm cTaea-
JIM OCBITJIIOBAsbHI KaMepy. AKLLLO paHilwe
BynuLi 6yiyBanu B NaBifboHax, TO 3 MOsi-
BOO BUCOKOYYT/IMBOI MAIBKU HEOOXigHICTb
Y LbOMY 3HMKJ1a — KiHemaTtorpadicTu no-
YyaTu 3HIMaTW Ha BYJIMLAX | B HAaTypanbHUX
iHTep'epax. TaKUM YMHOM KiHO MPOMOoHyBa-
10 HaTypanbHe 306paXeHHs XUTTS, i, Ha-
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camnepeg, Le nposisunocs y paHLy3bKrx
dinbmax «HOBOT XBWJTi».

3 1965 poky, nicns 3aKiH4eHHS «TiHewn
3abyTux npepkiB» lOpin InneHko nounHae
npautoBaTh K pexucep i npauroe 3 pis-
HUMM KiHoonepaTopaMu. «KpuHuLo ans
crparnux» BiH 3HsB 3 Bonogumupom LaBu-
noBuM. PoboTa B YOpHO-6ifloMy KiHO TaKoX
BMMarasna BAyM/MBOrO NifXo4y, TOHKOro
HIOAHCYBaHHS | [OCATHEHHSI caMe CBIT-
JIOBUM BUPILLIEHHSIM, KOHTpacToM 6inoro
i YopHOro HeobXigHOT aTMocdepu, ocobnm-
BO TO[i, KOJIU CTUPAETHLCA rPaHb MiX CHOM
i gincHicTio (besknybeHko, 2004, ¢.67).

HoBMM i yHikanbHUM Anisl rnsigavis cTaB
«Beuip Ha IBaHa Kynana». Benig 3a «TiHSIMM
3abyTux npenkiB» BiH HaragyBaB BUOYX
60M6M CBOIM BCENepeMOXHUM BYSIHHAM
6apB, siKi, OKPiM BUCOKOI €CTeTUYHOI LjiH-
HoCTI, 6ynM HaA3BUYaNHO (PYHKLIOHANbHU-
MU, BUKOHYHOUM fipaMaTypriiHy CMUCNOBY
dyHkuito. Kpim Toro, disibM nponoHyBas
AKICHO iHLUY, HiX Ta, W0 naHyBana B KiHo,
MOBY — MOBY NpuTYi, MeTacpopu, po3Ky-
ToI (haHTasil. «<Beyip Ha IBaHa Kynana» —
fiCKpaBUW 3pa3oK aBTOPCbKOro KiHO,
a pa3oM 3 TUM KiHO HaLjioHanbHOro. «B Ti
yacu, — Hanuwe 3rogom [Opin InnexHko, —
LLLe LWasieHo rocTpo BiA3MBaNoCh B MeHi
MoYyTTS, NPUTaMaHHe KOXHOMY MUTLIEBI.
MouyTTSA BignNoBiganbHOCTI 3a CBOT TBOPYI
BUMHKM — SIKECb MIpUIIO, LLLO BU3HA4arlo,
[le He MOXHa BificTynaTu Hi Ha NOTy, a fie
MOXHa Aewo 3MiHUTU» (bproxoBeLbKa,
1989, c.185).

Ha cBifn HacTynHui pinbm «binuii nTax
3 YOPHOI 03HaKoto» tOpint lnneHko 3anpo-
wye KiHoonepaTopom BineHa KantoTy, sikun
npautoBaB Ha KiHocTygii iM. O. [loBXeHKa,
Xoya He MaB crneLjiasnbHol KiIHOOCBITH, 60
HaBYaBcsl Y BilCbKOBOMY yumnuuui. Micns
dinbMy «JlebegmHe 03epo. 3oHa» | TpuBa-
NoT fecATupivHOi nepepBwy, Opin InneHko
CTaBUTb MOCTAHOBOYHO CKaHUi pifibm

Chmil, H., Dudchenko, A. Formation of Yurii lllienko creative personality
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«MonutBa 3a reTbmaHa Maseny» 3a Bnac-
HUM cLeHapieM. 3a pik [0 Toro BiH 6yB
onepaTtopom inbMy, KU NocTaBuna
noro gpyxuHa Jlrogmuna ®omeHko «ABe,
Mapis!».

Tak camo, sk i «Beuip», «MonnTea 3a
reTbMaHa Maseny» ctana ifibMoOM HO-
BaTOPCbKUM, CMIJIUBUM, BUKJIMYHUM.
MaTepito i Ayx icTopii nepeHic Ha ekpaHi
Xy[OXHMK Ceprin iIKyTOBUY y CBOIX Heca-
MOBWTUX PO3nu1cax, siki HaNoBHIOKTb Kaap,
BBOAATb B aTMocpepy iCTOPUYHOT enoxm
KiHust XVII — noyatky XVIII ctoniTb. Came
TaK 3HATO KpMBaBY pPi3HO MeHLKnKoBa
B reTbMaHCbKil cTonuui — baTypuHi. l0pin
InneHKo 3HAMLWOB CMifIbHUKA Y FMBOKOMY
3HaHHi icTopil (Cepriit IkyTOBUY CTBOPUB
cBoto rpachiuHy MaseniaHy) B Ti oGpasHoMy
OoCMUCHEeHHI. «[pegMeTOM pexucypu, —
nucas lOpin InneHko Npo TBOpYMIN MeTox
hinbMy, — cTaloTb He BUPOOSIEHHS Mi3aH-
CLIEH, He MCUXONOTiYHi KoHdirypauii ponen,
He MOHTaXHi 306arayeHHs 3MiCTY, a BflacHe
apaHXyBaHHS rnsAaLbkoro 34MTyBaHHS
auckypcey dinbMy, ynpaBniHHs eMoLin-
HUMU pedonekciaMu rnapada i, rosoB-
He, — NnepeHeceHHs poboTH MO CTBOPEHHHO
TpaKTyBaHHS hifibMy 3 pyK KiHopexwucepa
B OyLy rnsgava. | He HaB'si3yBaHHA rsga-
YeBi XXOJHOMO YCTaNIeHOro TPaKTyBaHHSA»
(ManboBaHa, 2006, c.4). OTXxe, BUPILLNTK
Take 306paxarnbHo ckflafiHe 3aBaHHS
BiH Mir Tiflbku cam, ik onepaTtop cinbmy.

Ha py6exi 1960-x — 1970-x poKiB Xy40X-
HWK MOMITMB Y KiHeMaTorpadi, ocobnmBo
yKpaTlHcbKoMy, 6inbLuy, HiX Konun 6 To He
6y10, MOXJIMBICTb BUPa3MTU BJIacHy, aB-
TOPCbKY noauito. [igTBepIXEHHSAM TOMY
Oynv poboTu iHwmx (i nepi 3a Bce — C. Ma-
pafpxaHoBa), a Lie faBano Heabusikuii TBop-
ynii imnynbc (BptoxoBeubka pen., 2014,
¢.109). 0. InneHKOBI — MUTLIEBI HEBramMOB-
HOMY, OpUriHaNIbHOMY — HEMPUPOLHUM i He-
LikaBuM 6yN10 Ha3MBaTUCh JILOAVHOL, L0

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2019-2(1)-¢.77-83

BifgnoBigae 3a AKicTb 300paXeHHs, 3BYKY,
KONbOpy TOLL0, oMY NoTpibeH 6yB BlacHWi
dinbm, Big noyaTKy 1 [0 KiHLUSA BUCTpaXx-
[aHuWii HepBaMW, cepLieM, PO3YMOM.

YXe B nepLiomy BnacHoMy dpinbmi «Kpu-
HULA ONS CIParavMx» BUPasHO NO3HAYUIUCh
0co6nmMBoCTi aBTOpPCbKOro 6avenHs 0. In-
NEHKA, LLL0 BUSIBUIIUCS, MEPLU 3a BCe, B 110r0
BMiHHI MOEAHYBATM CyYacHy Ta iCTOPUYHY
TemaTuky. «<KpuHuus» Gyna cBoOepigHO
NporpamMHoOI0 CTPIYKOLO, B Hil MancTep
HiBY BM3Ha4yaB OCHOBHE KOJI0 TUX BIYHUX
npo6nem (Npo XWUTTS | CMepTb, NpaBay
i KpUBAY, 3aBEPLUEHHS | MOYATOK), [0 AKUX
3BEepTaTUMETLCS MPOTArOM Mawxe TpUg-
LATU HAaCTYMNHMX pokiB. KpiM Toro, doifibM
BUSIBUBCS CMPaBXHbOK KiHOXpecTomari-
€10 cCMMBONIB, aneropin, metadop. Humu
pexwcep KopuctyBaTumMmeTbes (fech Fip-
LWe, Oecb Kpalle) 3rofoM. 3 0gHOro TBopy
B iHLUMIA NEPEXOAUTUMYTb NOFO CMOBHEHI
acouiaTMBHOIO 3HAYEHHS neneku i 6epis-
KW, BIKOHLSI 1 BITPAIKK, NONS | KOHI TOLLLO
(ManboBaHa, 2006, c.4).

3BepTace Ha cebe yBary i LWwe ofHa 0co-
6nuBicTb MucneHHs 0. InneHka — abco-
NFOTHO BiNlbHe I opuriHasibHe OnepyBaHHS
yacom Ta npoctopoM (MalueHko, 1996, c.2).

Cepep, iHWKX sikocTer KiHoTanaHTy {0. In-
JIEHKA MOXHA BULINUTY LLe OQHY — MO-
CTIViHY NPUCYTHICTb i Ji€EBICTb reposi «nosa
KagpoMm». Pexucep y cBOIX CTpiukax — He
CTOPOHHIN criocTepiray, a ixHin nepcoHax,
L0 NMpeACTaBs€ HAACHOXETHY LICHICTD,
Lie HanbinbLw WikaBo cnocTepirati B «Kpu-
HULi ONs cnparimx», a Takox y «Jlebenun-
Homy o3epi. 3oHi» (MorpebHsik, 1993, ¢.12).

Ha Halwuy fymKy, HarcneumdidHiwa i Ham-
roJIOBHiLLIa pUca, L0 BUPI3HSAE TBOPYICTb
InneHKa sk pexucepa-xyAoXHUKa cepeq
iHLWIKX, — Le 300paxasibHe (Kosbopi 1 nnac-
TWUYHE) BUpILLEHHS inbMy. Y paHHix iHoro
cTpiykax 6apBu cnpuMMMaroTbCs pisHoac-
nekTHo (BptoxoBeLbka, 2006, ¢.185).

Ymine, I, dyadeHko, A. PopMyBaHHA TBOPHOI 0COOMCTOCTI HOpis IneHKa
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Y «Beuopi Ha IBaHa Kynana» Tinbku
B 0HOMY, NMPOBiJHOMY XOBTO-30JI0TOMY
KOJbOpi 3aknafeHo 6araToMipHiCTb MUC-
TEeLbKOro 3alyMy: COHSILLHUKM — NOJCbKe
6araTcTBO, cKapb — KOLWITOBHA NOraHb,
a XnonuuK, BoMTHI MNeTpoMm, Mae «30/10THiA»
XapakTep Towo. Y dinbMi NpUcyTHi 1 iHLWi
6apBu — YepBOHa, 61aKUTHA, YOPHa, AKI
TEX CTalTb CUMBOMIAMU, HECYTb NOABINHE
CMUCNOBE HaBaHTaXeHHs. ABTOp NpuUMy-
LLye KOJIip He MPOCTO AiATK, ane i akTUBHO
BMAMBATK, NPOMOBNATH, 3aK/IUKaTM.

HaykoBa HoBM3Ha nonsrae B TOMY, LU0 Ha
OCHOBI MPOBEJEHOro AOCHIAXEHHS CXapak-
Tepu3oBaHO yKpaiHCbKe KiHO K npeaMeT
HayKOBO-KPUTWUYHOIO PO3rNsAy Cy4dacHUX

CMNNCOK NMOCUJIAHb

2019 -2(1) - pp.77-83

KiHeMaTorpadiuyHUX TEOPETUUYHUX CTYLIN,
MPOCTEXEHO €BOJOLLIIO 306paxanibHO-BU-
paxxanbHWUX 1 3BYKOBUX BNIaCTUBOCTEN
yKpalHCbKOro NoeTUyHoro kinemartorpada
OpYroi NonoBuHN XX CTONITTS Ha NpuUKnagi
TBOpPYOro Aopoobky lOpis Innexka.
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aKueBCKUI HayMOHasIbHbIN YHUBEPCUTET KyNIbTypbl U UCKycCTB, KneB, YkpanHa

AHHOTauusa

Ljenb uccnegoBaHms — BbisiBNIeHWE YCNOBUIA (DOPMUPOBAHNSA JIMYHOCTU BblOalOLLErOCS YKPAUHCKOro
pexwuccépa, cueHapucTa u onepatopa Opus UnbeHko. MepexonHbiii nepuog, 0603HaueHHbI rnobanusawmen,
LLleHHOCTHbIMM MOUCKaMM Y U3SMEHEHUSMU, BIUAET U Ha NepeocMbIClIeHNE B3rIAL40B YeNloBeYyecTBa Ha
KyNIbTYpHble apXeTurbl, KOTOPble ABMIATCA BOMJIOLLEHMEM NepBOHAYasbHbIX NPeACTaB/eHN B NpoLecce
KyNbTYpHOI 3BOMIIOLMN. CTOUT OTMETUTb, YTO AMANOr Ky/bTyp NOCTOSHHO HAXOAUTCA B BbITUM COBPEMEHHOTO
yenoBeKa v BO3HWKAEeT CPeACTBOM B3aMMOMOHUMaHUA MexXay KynbTypamu. KynbTypa no6oro Hapoga — aTo
KMBOI OPraHM3m co CBOVMMU POAOBbLIMU 0COBEHHOCTAMM, XPaHALLMIA NaMATb ¥ TPaAMLMK NpeaKoB. Kaxgom
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KyNbType NpUCYLL, CBON COBCTBEHHbIV MHOMBUAYANbHbBIN KYNbTYPHbIN KOA — KYNIbTYpHOe 6eccosHaTeNbHOE,
yTo onpepensieTcss Habopom 06pa3oB, CBA3aHHbIX C NOOLIM NOHATUEM B CO3HAHWUM YenoBeka. 3To To, YTo
CKpbITO OT COBCTBEHHOIO NOHMMAaHWS YeNoBeKa, HO NPOSIBASieTCS B NocTynkax. MeTogonorus nccnegoBaHus
6asmpyeTcsa Ha CUCTEMHOM MOAXO[E, B OCHOBE KOTOPOro NPOBOAWIICS aHann3 ocobeHHocTel hopMMpOBaHs
nmyHocTy 0. UnbeHko. Takxe BblIM MCNoNb30BaHbl MPO6IEMHO-UCTOPUYECKUIN METO/, OnncaTesbHO-
COMocTaBUTENbHbIV MOAXOA, METOAbI aHaM3a: UCKYCCTBOBEAYECKUIN, CPAaBHUTENIbHO-UCTOPUYECKUNA,
onucaTtenbHblii. Hay4yHas HOBU3Ha McciefoBaHMS 3aKJIlOYaeTCA B TOM, YTO Ha OCHOBE aHann3a XaHpoBO-
TeMaTUYeCcKOro 1 Xy[0XeCTBEHHO-3CTeTUYECKOro pasHoobpasmus TBopyecTBa 0. nbeHko 6binn nccnefoBaHbl
4epTbl ero IMYHOCTY. [NpaKTUYecKoe 3HaYeHMe NosyYeHHbIX Pe3yNbTaToB 3aK/loYaeTcs B TOM, YTO TBOPYECTBO
l0. nbeHko paccmaTpuBaeTCs B KOHTEKCTe Npobnem HaLMoHanbHoM cneummukm, Kak yKpanHCKoro KuHo,
Tak 1 Bcero kuHematorpada B LesioM. BeiBogbl. CornacHo noctaBsieHHON Lienin 6bIno onpefeneHo, 4To
KWHOWUCKYCCTBO, BbICTYyNasi 0Co6bIM BUAOM UCKYCCTBA Ha COBPEMEHHOM 3Tarne, NPU3BaHHOEe COXPaHUTb
NamATb O KyNbTYPHO-UCTOPUYECKUX peanusix. [lonroe BpeMs TpaAnLMOHHAs KynbTypa 6blia eAUHCTBEHHON,
KOoTopasi pasBuBasiacb BMecTe C pasBMTMEM YesioBeKa. IMEHHO NO3TOMy NoHMMaHWe ocobeHHoCTeN
nnyHocTy 10. UnbeHKo Kak pexuccépa, onepaTtopa v cLieHapucTa uMeeT 6onbLLoe 3HauYeH e L)1 onpeaesieHuns
HaLMOHaNIbHOrO KOHTEKCTa U TPafuLmMii OTeYeCTBEHHbIX KMHeMaTorpacucTos.

KnioyeBble cnoBa: TBOpYecKas INYHOCTb, TBOp‘JECKMﬁ d)eHOMeH,’ CL{eHaprIﬁ TanaHT, pe)KMCCépCKOE MacTepcTBo
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Abstract

The purpose of the study.The transitional period, marked by globalization, value searches and changes, also
affects the rethinking of the views of mankind on cultural archetypes, which are the embodiment of primordial
representations in the cultural evolution process. It should be noted that the cultures dialogue is constantly
in the being of a modern person and it appears by the means of mutual understanding between cultures. The
culture of any people is a living organism with its generic features, which preserves the memory and traditions
of ancestors. Each culture is characterized by its own individual cultural code, the cultural unconscious, which
is determined by a set of images that are associated with any concept in human consciousness. This is
something that is hidden from a human understanding of one's own, but is manifested in actions. Therefore,
the essential aspect of our research is the identification of the conditions for the formation of the creative
personality of the prominent Ukrainian director, scriptwriter and operator Yurii lllienko. Research methodology.
The systematic approach, which is based on the analysis of the peculiarities of the formation of the Yu. lllienko
creative personality was carried out, it has become the main in the article. Also, the problem-historical
method, the descriptive-comparative approach, methods of analysis, art studies, and comparative-historical,
descriptive methods have been used. Scientific novelty consists in the basis of analysis of the genre-thematic
and artistic-aesthetic variety of Yu. lllienko the creative work, the features of his creative personality were
explored. The practical significance of the results is that V. lllienko's creative work is considered in the
context of the problems of national specificity in both Ukrainian cinema and the whole cinema as a whole.
Conclusions. In accordance with the stated goal, it was determined that cinema art, being a special type of art
at the present stage, is intended to preserve the memory of cultural and historical realities. For a long time,
traditional culture was the only one that developed along with human development. That is why understanding
the features of the Yu. lllienko creative personality as a director, operator and scriptwriter is very important
for determining the national context and domestic cinematographers traditions.

Keywords: creative personality; creative phenomenon; scenic talent; directing skills
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TeHAEeHUIT Ta NpuHUMNn
BMNBY

AHorTauisa

Mera gocnigxeHHss — npoaHaniayBaTh OCHOBHI TeHAEHLT Ta NMPUHLMNK BNAUBY
pO3BaxanbHOro KOHTEHTY Ha YKpalHCbKOro rnsifava. Merogosnoris oCigXKeHHs
6a3yeTbCcA Ha 3aCTOCYBaHHI CUCTEMHO-KOMMJIEKCHOTO NiAXo4y LO PO3rnsay
JaHoi npobnemu, B paMKax kol po3rnsifaeTbCs LisIMiA CNeKTp KyNbTYPONOriyHuX,
npodecifiH1X Ta NCUXONOTiYHUX acMeKTiB, SKi BIAMBAOTL Ha rNsAaviB nig yac
nepernsgy po3saxanbHUX nporpam. HaykoBa HOBU3Ha pe3ynbTaTiB nonsrae
y AeTanbHOMY aHanisi cyyacHuUX po3BaxalsibHUX nporpam y MegianpocTopi
YKpaiHu Ta BUSIBIIEHHI OCHOBHUX TEHAEHLIiV Ta NPUHLMMIB iX BM/IMBY Ha CBiLOMICTb
YKpaTHCbKUX MNsifavis, AKi WoAEeHHO ANBRATbCA TenebayeHHs. BucHoBku. OTxe,
po3BaxarbHi NPorpaMu NOKJINKaHi 3a0X0TUTH MMsifaYviB [0 3MiH 0cOBUCTOro
XUTTS Ta MOKa3y PiSHUX XUTTEBUX CUTYaLiW, 3TiLHO 3 AKUMU rNsifay po3yMmie
BJTAaCHi MOMMWAKMW Ta NePeoCMUCIIIOE CBIT B Linomy. KpiM Toro, ykpaiHCbKi
po3BaxasibHi NporpamMu nigHiMaroTb coLiafibHi TEMU Ta NparHyTb NOKPaLLUTH
XWUTTSA HacemNeHHs B LinoMmy, faroum iM NpaBuIbHWI NPUKNag AN HachiAyBaHHs.

[na unTyBaHHSA:

Kotnap, C. Ta Mapkyuwa, H. (2019). TeHAeHU Ta NPUHUMAX BAAMBY PO3BaXKaNbHOr0 KOHTEHTY Ha YKPaiHCbKOro
rnafgava. BicHuk KUIBCbKOro HalioHanbHOro yHiBepcuTeTy KynbTypu | MucTelTs. Cepis: AyfiosidyanbHe

MWCTeLTBO i BUPOGHULTBO, 2(1), ¢.84-91.

MocTaHoBKa npo6nemu

PosBaxanbHi nporpamMu B cy4yacHoOMy
X BUrnsgi 3'aBMAMCA Ha yKpaiHCbKOMY
TenebGayeHHi Ti/IbKM B OCTaHHI geKinbka
POKIB, 3 BUHUKHEHHSIM HOBOI €KOHOMIYHOT
Ta NOJIITUYHOT CUCTEM, LLLO BIJIMHYIIN Ha
dopMyBaHHS BITYN3HAHOIO TEIEMOBJIEH-
HA. B npoLeci aHanisy cTae o4eBUOHUM,
HaCKiNbKW CKTafHUM | HEOQHO3HAYHUM
€ BU3HAYeHHA TepMiHa «po3Baxa’lbHe
TenebayeHHA» — Le TenebayvyeHHs, W0
€ chopmoto i cnocobom NpoBefeHHNA [0-
3BiNNIA, WO NoeaHye B cobi 03HaKM as3apTy,
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rymMopy, rpv Ta po3paxoBaHi Ha eMOLiNHY
peakLito ayauTopii, NOB'si3aHy 3 OTPUMaH-
HAIM 32JOBOJIEHHS], HACONOM, EMOLIIAHOIO
KoMdbopTy i penakcadil. Ekckypc B icTopito
BiTUM3HAHOro TenebayeHHs Nokasas, Lo
po3Baxa’sibHi MporpamMun CboroaHi — Lie 3a-
ci6 MacoBOT KOMYHiKalLiT, AKa OLiHIOETbCS
B OCHOBHOMY B pamMKax KOMepLiiHOI, a He
KYNbTYpHOI CKNafoBoi, i Le 6araTo B YoMy
3MIiHIOE B3aEMUHU 3 ayauTopieto. Cnig 3a-
3HauUTH, WO TeHOeHLii po3BUTKY Teneba-
YEHHS1, 30KpeMa po3BaxasibHOro, MOCTINHO
3MIHIOIOTbCS, TOMY iCHy€e HeobXigHICTb
MPOCTEXMTU PO3BUTOK YKPAIHCbKOr0 Po3-

Hapinwna 21.12.2018
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BaXaJIbHOro KOHTEHTY Ta 0ro BM/MBY Ha
MacoBy ayauTopito. O6paHa ons cTaTTi
Tema i il cnpsAMOBaHICTb 403BOJISIOTbD,
3 ofHoro 6okKy, NpoaHanisyBaTu popmy-
BaHHA po3BaXKaslbHOro TesiebayeHHs AK
YaCTUHU €OUHOIO Ljinoro. 3 iHWoro — 06-
I'PYHTOBYE NPaBOMIpPHICTb iCHyBaHHS pO3-
Ba)XkaNlbHOr0 KOHTEHTY IK YaCTUHU €IMHOTO
iHdbopMaLLiiHoro NpocTopy, NiAKPeCcoUM
eheKTUBHICTb BMJIMBY PO3BaxaslbHOro
TenebayeHHA Ha ayauTOpIto YKpaiHu.

AHani3 ocTaHHix gocnip)xeHb i nyénikawiv

OfHVMM 3 NepLUmMX OOCNiAHWUKIB, siKi 3Bep-
HYNM yBary Ha OCHOBHi hakTopu BMNIUBY
TenebayeHHsi Ha ayauTopito, 6yB BigoMui
OOCNIQHVK TeneBi3iNHOI XypHanicTUKu
E. . baripoB, L0 BMPi3HSB TPYQHOLLi BU-
ABNEHHA ocobnmsocTen ayauTopii (1976).

He MeHLWMI iHTepec B LLbOMY MJlaHi BU-
knnkae poboTta B. 3. KoraHa «JltoguHa
B noToui iHdbopmalii», fe aHanisytoTbCs
NOTOKM pi3Hol iHdopMalLil, Lo CTaHOBNATb
coboto cknagHi 6araTouneHHi Ta nosice-
MaHTMWYHI OCBITU. 3pO3YMino, W0 [OCHi-
IDKEHHSIM MeJiHOT CTPYKTYPU HE MOXe
He nepeayBaTV aHanis B3aeMogil nonei
B MPOLIECi CMOXMBaHHS pi3HOI iHdopMaLi,
B TOMY YMCJli 1 po3BaxasbHoi. Y 3B'sI3Ky
3 UMM HaM BUAAETHCA BKpan BaXJIMBUM
akueHT B poboTi B. 3. KoraHa Ha Te, wWo
[0 aHani3y TMNoJIoriYHNX 0COBNMBOCTEN
ayauTopii cnif nepexoauTy Tinbku nicns
BW3HAUEHHS | pO3rnsify KOHKPETHUX ene-
MeHTIB iHdpopMaLiiHux noTtokis (1987).

He MeHLI BaXnMBi TEOPETUYHI acnekTu
040 B3aEMOSiT BUPOOHUKIB Tenenpo-
rpam 3 rnsgayamu po3rfisafgatoTbes B po-
6oTi E. HikonoBa. ¥ KHM3i gocnigxyeTtbcs
BMJIMB TBOPLIB TeIenporpam Ha ayamTo-
pito: aBTOP aKLEHTYE yBary Ha TOMY, LLLO
ONs TenexypHanicTa rnsagad Hikonu He
Mae npobnem.
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MeTa gocnigxeHHss — NnpoaHaniayBaTty
OCHOBHi TEHAEHLT Ta NPUHLMNU BNIMBY
pO3BaXasnbHOro KOHTEHTY Ha YKPaiHCbKOro
rnagava.

Buknag, ocHOBHOro martepiany

HesanexHo Bif xaHpy TBOpIB, SIKi TpaHc-
NoThCA 3acobaMy MacoBOT KOMYHiKaL,il
(komegisi, ipama abo HanpyxXeHun TpuUnep),
BiNbLICTb 3 HAX NPU3HaYeHi 4na po3Bar
CBOET ayauTopii. binbLwicTb coujonoris pos-
rNsAaTb pPo3BaXxasbHi Mefianporpamu sk
Megia 06'eKTMBU, CNPSIMOBAHI Ha OTPUMaH-
HSl 3240BOJIEHHS Ta N036aBNeHi NpyxoBa-
Hux MoTuBiB (Zillmann, pp.2-4). Ak MoXxHa
YySIBUTY Jani, Lie BU3Ha4YeHHs 306paxye
B OCHOBHOMY CyYaCHWUI NOrnsif, Wo 3Hau-
HO Bifpi3HSAETbCA Bif, paHHIX TpaKTyBaHb
Lboro NoHATTS. Bce TenebayeHHs 3a CBOED
CYTTIO € po3BaxanbHuM. [NpoTe Lina rpy-
Na KaHaniB yTBOPOE NEBHUN TEMATUYHUN
dopmart, KU Mae Ha MeTi BiANOYMHOK
i NigBULLEHHS HACTPOIO Tesernsgadis.

HoBWHHI nporpamu, po3Baxa’nbHi TOK-
LIOY | Teslecepianm — ocb OCTaHHI NepeBaru
yKpaiHcbKoT ayanTopii. CaMe BHacnigok
NpUCYTHOCTI B echipi NoAiBHOro KOHTEHTY
nepLINMK B PENTUHrax cTanu TeslekaHanm
«IHTep», «<CTb», «1+1», «<YKpaiHa». OfHieto
3 NPUYMH NONYNSIPHOCTI PO3BaXasibHOro
KOHTEHTY € Te, L0 YKpaiHCbKMWIA rnsifay BTO-
MUBCS BifJ NONITUKM 1 MparHe BignounTu
AK BiJ, MOMITUYHUX TaK i BiJj CIMENHUX He-
rapasfiB. YKpaiHCbKi TeniekaHanu 31X po3-
BaXXaJlbHUM KOHTEHTOM BUKOPUCTOBYHOTbCA
AK eDeKTUBHUM IHCTPYMEHT 3MEHLLEHHS
POCICbKOro BNUBY, AKUIA [OBIUIA Yac 6yB
NaHiBHUM Ha yKpaiHCbKOMY Mefia NpocTopi
Ta Hacaf)XyBaB BNacHi ifel ykpailHCbKUM
rnagadam. Y cknagHui gnsa YkpaiHum yac
po3Baxa’sibHi NporpaMu NoKMKaHi BigBO-
NIKTW HaceneHHs Bif NOCTiiHKX Npobnem Ta
Herapasgis. 3 Lli€0 METO CTBOPHOETHCA
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BeJNKa KifbKiCTb KOMeLiAHMX nporpam, siki
BUCMIiIOIOTb CMTYaLlito B KpaiHi, po3noBiga-
FOTb KyMeHi CiMelHi icTopil abo npoBoasATb
Teneirpu i3 3any4eHHAM BifOMMUX 3ipoK.

Y ToW xe yac cnif, 3a3Ha4MTH, WO KO-
Me[ifHi nporpamMu, Hanpuknag, «BedipHin
KuiB», «<KBapTan-95» MoxyTb HaB'sizyBaTu
rnsfayam cBoi JyMKM Ta NOrNaAu Wwono
NeBHUX CUTYaLli B KpaiHi, BUCMitoroum abo
nepebinbluytoun neBHi nogii. Fnsgadvi, Aki
nparHyTb NOCMOCTEPIraTh 3a XUTTAM iHLLKUX
noaen MatoTb 3MOry Lie 3pobuTn — ykpa-
THCbKIi TefleKkaHanM 3anoBHeHi PisHOMaHIT-
HUMU TeflenporpamMmamu po3BaxasnbHOoro
3MicTy. Mu cnpobyBanu NpoCcTeXUTH, AKi
TeneBisifHI NporpaMu Ha yKpaiHCbKKX Ka-
Hanax HWHI € NonynsipHMMM Ta crnpobyBa-
v 3'AcyBaTy NPUYMHU Nepernsamy faHux
nporpam rnsagadamMu. Hanpuknag, cimenHi
peaniTi-woy («MiHsIto XiHKy» Ha «1+1») Ha-
JaloThb rnsgadyam XUTTEBUM OOCBIA, AKUNA
BOHW MOXYTb BUKOPUCTATW Y BNACHi poau-
Hi. LLloy TananTiB («X-doakTop», CTE) npar-
HYTb NPUBEPHYTU yBary JI0feN, L0 XOUYThb
NPOCTEXMUTM 3a TUM, IK JIIOAU [OCATaThb
CBOET METH, Ta BONitOTb BMIMHYTU Ha [OJIHO
iHWKX ntopei. KomeginHi woy («3pobu MeHi
CMiLLHO», HOBWI KaHas) nepernsaatTb 3a-
paZv po3sBary, a Loy, e oM NparHyTb
3MIHUTM 30BHIWWHICTb («OrosieHa KpacyHsi»,
TPK «YkpaiHa», «3BaxeHi Ta wacnusi», CTb),
06vpatoTb, NparHy4u NepebopoT! KOMMIIEK-
CH, LLLO iICHYIOTb B XUTTI. Hanpuknag, kaHan
«1+1» 3BepTae yBary Ha CiMelHe XUTTS
yKpaiHUiB Ta CTBOPOE TaKi mporpamu, e
JIOAN MOXYTb «0BMiHATUCA» CBOIMU KO-
XaHUMU («MiHSIH0 XiHKY»), NEPEKOHYOYM
NoAPYXXS «BUCTOATU» CiM AHIB 6e3 gpy-
XUHW («TvxaeHb 6e3 XIHOK»), a To i B3arani
opraHi3oByOTb Line Becinns («0gpyxeHun
3a BNacHUM GaxxaHHSAM», e XiHKU BMOBJISi-
OTb YOJIOBIKIB OAPYXUTUCH 3 HUMW).

Crom MOXHa BigHecTH 1 woy «Cynep
HsHsa», ge Tak 61 MoBUTK cBOEpigHa Mepi
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MonniHc nparHe BCTAaHOBUTU OPYXHI Bif-
HOCWHW, JonoMararoum fitam ta 6aTbkam,
npoekT «CiMelnHi gpamMu» — enizofm npo
«CIMeNHI TaEMHWLLI», AKUMW BOJIO[IE€ KOX-
Ha poAuHa. IHWMMK crloBaMu, HAOUYHUN
npuknag npaBuibHOI Ta HeNpaBUIbLHOT
noBefiHKN 3apaan NOPATYHKY Wioby. Oa-
Hak, MpoAIOCepU TaKMUX po3BaXKanbHUX
nporpam 3asHavaroTb, L0 «Lifiel BigHO-
BUTW CiMENHI BiAHOCUHM Y [@HUX pO3Ba-
XasnbHWX NporpaMax HeMae». fk 3a3Havae
E€BreHia bIM3HIOK — MapKeTUHT - ANpeK-
Top «1+1», «BOHU TiNIbKN po3BaxatoTb Ta
JonomaratoTb HabyTy HOBOrO [0OCBIAY,
cupaumn nepef TeneBisopoM. OCKinbKu
crocTepiratv 3a peasibHUM XUTTAM pe-
anbHUX Nloaen — He abu SIK LikaBo, TOMY
L0 NepenmaeTbes 6araTo HOBOro AOCBIAY,
rnagay Moxe 3MiHATU Ta MEPEOCMUCIUTU
BNacHe XuTTs, abo NPOCTO PO3BaXMTUCS.
Mwu cninkyemMocs 3 rnafayamMu Ha Temy,
L0 € AJ1s1 HUX BaxnmnBumMm. Croau MoxHa
BiJHECTM KOXaHHSA Ta CiM't0, BiJHOCUHU
" gpamu... My nparHemo npoaHaniayBaTu
MiXXHapoLHi puHKK, BpaTu yyacTb y H6ara-
TbOX MiXXHapoOHWUX sipMapKax chopmaris,
06i3HaHi 3 TUM, AKi Nporpamu i ik came
cTanu ycnilwHUMM B iHLWIKX KpalHax. He-
3BMYalHI NporpamMu Bigpasy faroTb Npo
cebe 3HaTu» (MegiaocsiTta, 2011).

o pedi, nonpu Te, Wo B YKpaiHi po3Ba-
XanbHi Woy Habynm NonynsspHOCTI TiNIbKK
[eKinbKa pokiB TOMY, Y CBIiTi 3a XUTTEBU-
MU nepuneTiAsMM POAMH Ha TenebadeHHi
ouenaTtbea 3 2000-x. Hanpuknag, woy
Wife Swap — aHanor 6putaHcbKoi Bifo-
MoT B YKpaiHi nporpamu «MiHsH XiHKY» —
3'aBuBcS Ha TenebayeHHi B 2003-My Ta
YBIVLLOB [0 TPINKM HAWPENTUHIOBILLNX
npoekTiB 6puTaHcbkoro TenebayvyeHHs,
MaJio Tak 3BaHi «KJIOHU» B 47 KpaiHax
i 30,00y510 Npemito «<EMMi». B YkpaiHi gaHa
nporpamMa rnokasasna 3Ha4yHuW pesynbTaT
TiNIbKU 3a AeHb NepLIoro BMXoay B Tesee-
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dip (4acTka npoekTy cTaHoBuna 18,8%).
Cnig nopaTw, WO OCHOBHa MeTa Loy B bpu-
TaHil — Le noka3aTu poAMHY, LLLO MatoTh
pi3He MaTepiaJibHe MOJIOXEHHS, a Y Hac, Lo
TOrO X, Biibpanu i 3a penirintHum cnpsimy-
BaHHAM, i 32 0COBUCTUMM NEPEKOHAHHAMM.
3BuYariHo 6ynun n ckaHganu. Ak ctano Bi-
oMo, BUMTeNbKY 3 [lporobuya JIbBiBCbKOI
obnacTi, FanuHy Inuk, 6yno npMecentogHO
3BiNIbHEHO 3 Nocagu (Yepes Te, LLO BOHA
Masa Ha ekpaHi 3aHafiTo «<aMopasbHUN»
BUINISAL — BXWBara ankorofbHi Hanoi, oas-
rana 3aHafiTo KOPOTKUI Osr), a AeKinbka
nap ogpasy no 3akiH4eHHo ilbMyBaHHS
B3arasii BUPILIWAN pO3ipBaTU CTOCYHKM.
IHLWe Tenewoy ciMenHoro TMMy Ha «1+1» —
«TuxaeHb 6e3 XIHOK» — TaKoX yKpaiHCbKa
apanTauist 6putaHcbkoro popmaTty The
Week The Women Went kaHany BBC. Big-
MiHHWX p1C € Mano, 0fHaK B OpUriHaNIbHO-
My doopMaTi XIiHKM Ha TUXAEHb 3HUKAKOTb
3 HeBeJIMKOro Mmicteuka abo x cena, ge
MeLLKatoTb ciM'l, a B YKpaTHCbKil Bepcil
XIHKa J1LUe 3anuvLlae poanHY Ha TUXKAEHD,
npu LbOMy He ifje Ha TpUBanui nepios.

TenekaHan «1+1» He JOCUTb PO3BUHEHUN
y po3BaxanbHux hopmaTax, xoua HUHi
nonynsipHUM € NPoeKT «[osioCc KparHu».
Cnifi 3a3HaunUTK, L0 NOYATKOBUIN NPOEKT
The Voice of Holland BuHUK cnovyaTtky
B Teneedipi Monnaxpgii, a YkpaiHa ctana
HacTynHoto nicns CLLA kpaiHoto, sika «ne-
penHana» gaHun coopmar. Kpim toro, i npus
06iLsA0Tb TOMY, XTO NEpeMoxe HaL3BU-
YarHO HecnoiBaHWi Ta BEIMKUIA — KOHTP-
aKT 3 KomMnaHieto Universal Music. Cnip,
3BEpPHYTU yBary Ha Te, L0 NepeMoxeLb
woy B MonnaHaii — 27-piyHun Bonogap
TaTy-canoHy beH CaHgepc — Bce X Taku
CTBOPUB BacHWiA anbboM, NpoTe CBITOBOrO
BW3HaHHSA [0 CUX Mip He Mae (04HaK B Me-
pexi [HTepHeT 3anucu 3 KacTUHTY, fie BiH
6paB y4yacTb, HabMparoTb 3HAYHY KifbKiCTb
nepernagis).
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«bopmart woy € npuBabnuemMM — iges 3i
«CTNUMU» NPOCIYXOBYBaHHSAMM € [OBOJI
BJIYYHOO A1l Cy4aCHOro TenebayvyeHHs»
(MepiaocsiTa, 2011), 3ayBaxye €BreHis
BnvsHIOK LWo[0 yCnixy Tenewoy B CBITI.
Kpim Toro, rnsgayam Hafi3BUYalHO LikaBo
crnocTepiraTy 3a JIAVHOIO, LLLO Ma€e eAVUHMI
LIaHC y XUTTI NposiBUTU cebe Ta nokasaTu
cBol TanaHTu. OueBNgHUM € Ton dakT,
o rnsfavam o Bnofobu He Tinbku cno-
cTepiraTtu, ane n ocobucTto 6paTu yyacTb
y po3BaxarnbHux woy. MNoHapg 5 Tucay Bo-
KanicTiB B3sIIM y4acTb Mif Yac KacTUHTY
Ha TenenpoekT «[ onoc KpaiHW». 3aranom
Tenewloy nparHyTb 3MiHWUTU rfisigava, 0co-
611BO 30BHILLHIV BUrNs L, (a nepLu 3a Bce —
rnsgayvok). Tenewoy 31X y4acTio novasnu
CTBOpOBATUCh B AMepuLi Ha noyaTKy
2000-x. Tomy, B YKpaiHi TakoX BUHUKIO
YMMaJIO CXOXUX NPOEKTIB Ha TenebayeHHi —
«babpuka kpacu» (ICTV), «<MofHwWii BUPOK»
(IHTep), «KepTBa Moaun» (HoBui kaHan).
HuHI cTBOpeHHsI NofiBHMX MPOEKTIB TaKOoX
TpuBae. «<Ha Moo fyMKYy, 3a LLOY CrocTepi-
rarTb rnsfadi, ki nparHyTb No4yyBaTUCh
LLacnMBMMM, 3a3Havae ausanHep AHape
TaH. — AG0 NpUHaNMHI NPOCTEXMUTM 33 HUM
no Teneeisopy» (MegmiaocsiTta, 2011).

Ha TPK «YkpaiHa» BUpILIMAK He 3YNUHA-
TUCS NULLE Ha 30BHILLHIX 3MiHax — B Te-
newoy «OroneHa KpacyHs» HaMaraTbCs
He TiNIbKW 0ASArHYTU XiHKY NpuBabnueo Ta
B HEMMOBIPHWIA 0sr, 3pobMTKM 3adicky Ta
Makisix, ane i 3a [,ONOMOroH MCUXOJIOTIB,
LLL0 NpaLorTh Ha NPOEKTI, NparHyTh 3Mi-
HUTW BHYTPILLHINA CBIT NO4UHM Ta nepe-
60poTK i CTpaxu Ta HEBMEBHEHICTb, SIKi
3aBaXaltTb HACOOLKYBATUCh XUTTAM
y NOBHIN Mipi. «[lo nporpamMu npuxoaunnm
XIHKM, LLLO MaNn He TiNbKWU 30BHILUHI, ane
i MCMXOJOTIYHI CTpaXAaHHs», PO3MoBifae
npoekTy Inbsic CaxTapa, W0 € Befy4mum
npoekTy. «Mif yac dinbMyBaHHA y4acHUKK
nokasyBaJsnu BnacHi emolii, He 6oanucs

Kotliar, S, Harkusha, N. Trends and Principles
of the Entertainment Content Impact on the Ukrainian Viewer



BicHMK KWIBCEKOTO HaLlIOHANBHOMO YHIBEPCUTETY KYNLTYPU | MACTELTB.

Cepid: AynioBidyanbHe MUCTELITBO | BUPOBHULITBO

nnakaTtu. Ha Hawy gyMky, 6inbLicTb 6epe
yyacTb Y LIOY Yepe3 0COBUCTI CTPpaXdaHHS.
MepL 3a BCe, y4aCHUKM MEPEKOHYOThCS,
L0 iX 3MiHU MOYMHAIOTLCS 3 BHYTPILLIHBOIO
CBITY Ta Typ60TM NPO BNacHy 0CobUCTICTb.
BoHu 3akoxytoTbea y BnacHe «5» (Megiao-
cBiTa, 2011). BignoBiAHO 00 CTATUCTUYHMX
naHux TPK «YkpaiHa», woy «OroneHa Kpa-
cyHsi» (apganTauis MiXKHapO4HOrO NMPOEKTY
How to look good naked) sauikaBuno ne-
peBaxHO rnspgaviB XiHoyor cTaTi. «aHun
MPOEeKT MparHe NokasaTu yCiM XiHKaM Te,
LLLO BOHM — YapiBHi Ta HEMOBTOPHI, — 3a-
3Hayvae npogtocep npoekTy OkcaHa Tapa-
HeHKO. — BignoBigHO [0 LUbOro rnspaykam
HeMOBIPHO LliKaBO OMBUTUCH 3a 3MiHaMU
XIHOK Ta MpoCTeXyBaTH iX LWASX fO METU»
(MegiaocgiTta, 2011). OgHUM i3 NPOBiIAHMX
KaHaniB, iK1 Nonynsipusye MixxHapoaHi
ycniwHi popmaTu Tenewoy € TesiekaHan
CTB. BignoBigHO 00 LbOro BUHUKIINA XO-
peorpadiyHi nporpamu gns nogen, sKi
BOMOAIOTh TaHLUOBaNbHUMM TanaHTamu
(«TaHutotoTb BCil»), nporpamu ans Boka-
nicTiB («X-dhakTop»), | TUX, XTO HaiNeHwi
LiikaBYMM 0COBNMBOCTAAMM Ta HaBUYKaMM
(«YkpaiHa Mae TanaHT»).

Heo6xigHo nigkpecnuTy, Wo 3aLikaBne-
HICTb [0 JaHUX TeNeLIoy BUHWUKA e B ce-
penuHi 2000-x, konm CaiiMoH KoBenn cTBO-
pvB BigoMuin B AMepuLi NpoekT America's
Got Talent. «YkpaiHa Mae TanaHT» € TaKoX
Moro aHanorom, wo 3006yB HEMMOBIPHOI
nonynsipHOCTi Ha yKpaiHCbkoMy Teneba-
YeHHi. 3a iHpopMmalieto TenekaHany CTh,
11 MiNbIOHIB 0cib cknanu cepefHto ay-
OVTOpIto Tenlenporpamu, a ocb 3aKiH4yeH-
H$1 MepLuoro ce3oHy Habpasio HeMMOBIPHY
rnafaubky ayouTopito, o HapaxoBye
18,6 MSH. Lle 6yB cBOEpPIgHUIA pekoph He
TiNIbKM Nporpamu, ane i BCboro TeniekaHarny.
«MaWixe KOXeH YeTBEepTUN XUTeNb YKpaiHu
cnocTepirae 3a nepebirom Tenewoy «Ykpa-
THa Mae TanaHT!», — cTBepaXxye BikTopis
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BonoHTupeLb, sika € KEPIBHUKOM Bigginy
OpeHa-MapKeTUHry. [1ns ykpaiHcbKoro
rnsafava € BaxanBUM CNOrNsAaTh XUTTA
nepeciyHoi NIoAMHK, Te Ik BOHa nepebopioe
BNlAcHi cTpaxu Ta Typ6oTH, nparHe 3ginc-
HWUTU MPItO CBOIO XUTTS, 3400yBae A0CBIf
Ta BMEBHEHICTb Y BNIACHi CUNK1, Nokasye
ocobucTi TanaHTU. TakUM YMHOM rnsiga-
Yi TAKOX PO3YMitOTb CBOE 3HAYEHHS AJ1S
nofanbLUoi fosi yYacHUKIB Tenewoy. Came
Lie pobuTb po3BaxasbHi NporpamMu TakumMm
ycniwHumMmu» (MegiaocBiTa, 2011). Ak BBa-
Xae BikTopisi, 3a3HayeHi Teselwoy MaroTb
6esnocepefHin BNAMB Ha rnsigadie Ta ix
XuTTA. Hanpuknag, 3'aBunock 6araTo TaH-
LItoBasIbHUX LLKIN Ta CTY i B YKpaiHi nicns
nepernsigy TenenpoekTiB « TaHLOKTb BCil»
Ta «TaHUi 3 3ipkaMu». KpiM Toro, BifomMuii
npoekT «YKpalHa Mae TanaHT!» nokasaB
rnsaayaM HeMMOoBIpHY MiICOYHY aHiMaL,ito,
sika Habyna waneHol NonynspHOCTI.
OfZHak po3BaxasbHi nporpamu farTb
MOX/MBICTb TiflbKW BUKOPUCTATU BIACHUN
LIAHC, IKUIM, MOXJIUBO, [AaeTbCA Pas Y XUTTI,
a sk caMe JiloAuHa HUM CKOPUCTYETbCSA
3aneXxuTb TifIbKy Bif Hel. MNpoaHaniayBaBLLm
OCHOBHIi po3BaXasbHi nporpamMu Ykpaiiu
MOXHa BULINUTKM Taki TeHAeHLiT: 1) cTBO-
PeHHs nNporpam, Siki MatoTb Ha MeTi NpuBep-
HyTM BinbLUy YacTKy rnagaLbkoi ayauTopir
3rigHo 3 TxHiMK noTpe6amu; 2) 36iNbLUEHHS
KiIbKOCTi KOMeLiNHNX Nporpam Ta ToK-
Loy BifMOBIAHO [0 3aKOPAOHHUX aHa-
sioris; 3) NigHATTSA couianbHUX Npobnem,
AIKi € 3arasbHOBIfOMUMM Y CYCMiNbCTBI.
MonynsipHiCTb Pi3HMX TENEBI3INHUX NPO-
rpam McUXonoru NOsICHIOTh Nepesycim
3BMYaNHOO 3aLiKaBeHICTIO A0 A0S IHLIMX,
nepeaycim y TUX BUNaaKax, Konm nogii Big-
OyBatoTbCA NO IHWKI BiK eKpaHy. «ALXe He
JapMa B yci nepiou po3BUTKY NltoACTBa
yCMilUHMMUM CTaBanu KHUru, ae 306paxy-
BasioCb NepCOoHasIbHe JIMCTYBaHHS BiOMMX
ocobucTocTel, 3a3Hayae ncuxonor Banepis
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TumolLyK. — HuHi Bce Lie MepeHOCUTbCS Ha
TenebauveHHs» (MegiaocsiTa, 2011). Tomy
nif yac nepernsgy rnsifayemM TeneLoy, Jito-
[VHa nparHe npoaHaniayBaTu BflaCHi XMUT-
TeBi nofii. 3aranom rnagay gonae LWoch
Y CBOE XMTTS, HANMOBHIOKOUM NOr0 eMOLiN-
HUM 3MiCTOM, TOOTO rnsifiay ONUHAETHCA
B MOJIOHi po3BaxasibHUX Loy Hacamnepen
npu HU3bKOMY nepebiry ocobucToro XuTTs
B CYCNiNbCTBI, rNsigayamM HeobxigHO AvBU-
TUCb Ha Te, L0 cCaMe € Y POAUHAaX iHLUKX.
LLloao Tak 3BaHUX CIMEMHNX LLOY, @ TaKOX
«Lwoy nobayeHb», To, 3a crioBaMu Banepii
TuMoLLyK, rafay cnocTepirae 3a HAMMY,
3 MeTOH NepenHATN NEBHY cUTYyaLlito Ta
NOPIBHATU Ti 3 BIACHUM XUTTSAM.
BigomMuMm € Tom hakT, L0 Y KOXHIN poauHi
€ ocobucTi npobiemu, a NtofK, IK NpaBuIlo,
He MatoTb 3Morv abo BaxaHHs cnuTaTy no-
pagu abo 3006yTH NiATPUMKM Y CIMEAHOTO
ncuxoTepaneBTa Ta po3B'A3aTU XUTTEBI
npo6nemu. ToMy, nif vac nepernagy Te-
newoy, rnagadi, ONUHAKYUCH Y cepeyvHi
cuTyauily poni cnocTepiraya MoXyTb 3MO-
JentoBaTu NeBHi il Ta B3ATK iX y BNacHe
XuUTTA. To6TO, Nepernsm po3BaxanbHUX
nporpam i3 coujianbHUM crnpsiMyBaHHAM
JloroMarae HaBuYMTUCb 3aCTOCOBYBATH Ha-
OyTui [oCBifg Ta cTaT BNEBHEHUM Y CODi.
Sk npaBwmII0, Nif Yac BUHUKHEHHS NOLiIBHMX
npobnem y xuTTi ntofen dyHKLisi cnocTe-
pirauya He npautoe, TOMy JIFO4UHI BaXKO
OLLiHMTW CBOT fil Ta NparHeHHs. Y Takux Bu-
nagkax rnsifayv, AKuii CTae rofloBHUM Jisi-
YyeM Yy BTaCHOMY XMTTi He 3[aTHUIN OLiHUTK
CBOI Al npaBubHO. BignosigHo oo Lboro,
Taki Tenewoy fJonomaratoTb BUPILLYBaTK
CNipHi MMTaHHSA, KOHMNIKTU Ta afleKBaTHO
oLjiHrOBaTM BRacHi fii. To6To Tenewwoy ci-
MelrHoro popMaTy nparHyTb 4OMOMOITU
JIOAVHI BiPHO OLiHUTK cUTyaLito Ta MaTu
3asjaneriib 3aKkyiafeHun NpaBUbHUN cLe-
Hapiy NoBefiHKM y CTPecoBin cutyauii. Tak
caMo [LiloTb i po3BaxaJsibHi NporpamMu Ha
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Pi3HOMaHITHI TeMU — rnsigadyam HeobXigHo
NpUHaNMHI cnocTepiraTv 3a XUTTEBUMMU
nepuneTiaMM Ta MPUCTPaCTAMY, LLLO PO3-
ropTalTbCA Y XUTTI IHWINX NOLEN.

Cnig nigKpecnanTy, Wo 0CHOBHA 3ano-
pyKa ycrixy TanaHT-woy — BifBepTiCTb
Ta NpaBAMBICTb, IK 3a3Ha4ae MCUXONOT.
«LLloy TanaHTiB — Ma€ XMTTEBE MiArPYHTS,
OCKiJIbKM € Ha[13BMYaNHO eMOLLINHUM Ye-
pes Te, L0 rnsifad BipUTh y CPaBXHICTb
MOYYTTIB YYaCHUKIB MPOEKTY, 3a IKUM MU
crocTepiraeMo Ha TesieekpaHi, agxe Bif-
CYTHS1 CMJTAHOBAHICTb CUTYaLiN, He iCHYe
3aspanerifb CrjlaHOBaHUX CLieHapiiB Nogin.
YyacHuK Loy emoLinHo cTypboBaHui Ha
CLeHi, a rnsgad — BboniBae Ta nepeviMaeTb-
Csl, CUASIYM HA OMBaHi». Ha pilleHHs NtoanHK
BUbGpaTV NeBHY po3BaxalsibHy NporpamMy
MOXe BnaMBaTu 6e31iy pisHUX YNHHUKIB.
KoHuenuis BubipkoBoro nigxoay oo Ma-
Tepiany, AKui M1 anBUMocS, nepenbayvae,
L0 N0 M B CBOEMY BUBOPI I'PYHTYIOThCSA
Ha ocobucTicHMX ynogobaHHsaX i noTpebax.
Jocnig)XeHHA nokasanu, Wwo B OiNbLLIOCTI
BUNaAKiB ntoam pobnste cBiv BUBIp iM-
nyfbCMBHO abo Nif BNAMBOM MOMEHTY, 3a-
JIEXHO BifJi cTaHy, HacTpoto abo AKMXOCb
BHYTPILLHIX MipKyBaHb. HacTpoi 3HayaTb
nyxe 6araTo npu Bubopi posBaxasnbHOro
MaTepiany. Jltoau, Lo HyAbryoTb MaloTb
TeHOEHLi0 OMBUTUCS Nporpamu, ski 30y-
IXYoTb ab0o XBUNIOKOTb, TOLi SIK HANPYXXeHi
JII0AM BBaXarOTb 3a KpalLle LLoCh CMoKiHe
i Tuxe. PoaBaru 6yBatoTb pisHUX chopM.
Komegii, Tparegii, My3uyHi 1 TaHL{OBasIbHi
nporpamu, apTUCTUYHI WOY, irpoBi LWOoY,
CMOPTUBHI 3MaraHHsi — BCi BOHU po3rnsapa-
toTbCA IK hopmMuy po3Baru Ta po3Baxalib-
HOro KOHTEHTY B LjinoMy. igcymoByoun
BULLE3a3HaYeHe MOXHA BULIIMTY OCHOBHI
MPUHLMMW BUMAUBY PO3BaXasbHOro KOH-
TEHTY Ha yKpalHcbKoro rasgava: 1) binb-
WiCTb NPOAYKTIB Mac-Mefia NpuaHayeHi
Insa posBaru ayautopii. Po3sara moxe 6yTu

Kotliar, S, Harkusha, N. Trends and Principles
of the Entertainment Content Impact on the Ukrainian Viewer
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BU3HayeHa K edDeKTUBHUM | NPUEMHWN 3a-
ci6 nonerweHHs Yepe3 3HUXEHHA He3af0-
BOJIEHOCTI 1 HEMUHYYUX CTPECIB XUTTS; 2)
'ymMOp YacTo BUKOPUCTOBYETbLCA B 3acobax
MacoBol iHdbopmaLlil Ik 3acib nepeKoHaHHS.
Jlropam nopnobaeTbesi 'yMOp — BiH 3HUXYE
Tx 06epexHicTb i NigBuLLYe po3TallyBaHHS
[0 Lxepena noBifomneHHs; 3) Possaxarb-
Hi Nporpamu BnnBaroTb Ha BUGIp npodoeciin
Ta 3aHATb MNA[aviB, AIKi nparHyTb Hacnigy-
BaTU CBOIX yNOBNEHNX NEPCOHAXIB Ta repo-
B mporpam. Taknum YMHOM, pO3BaXasbHUN
KOHTEHT € CBOEPIOHUM NPUKIIaLoM A
HacnigyBaHHs; 4) Mepernsagatoum po3Ba-
XanbHi nporpamu rnspadi ctaBnATb cebe
Ha MicLie FOJIOBHOIO MEPCOHaxa, aHanisyto-
yM CMTYyaLito Ta MOPIBHIOKOYM iT i3 BNaCcHUM
XUTTAM. [HLWIMMM cioBaMK, po3BaxanbHuii

2079+ 2(1) - ¢.84-91
BucHoBku

OTXe, po3BaXxasbHi MPorpamMm NoKJIMKaHi
3a0X0TUTU rMAfaviB 00 3MiH 0COOUCTOro
XUTTS Ta NMoKasy pi3HNUX XUTTEBUX CUTYa-
Llif 3rigHO 3 AKMMMU rNafad posyMie BacHi
NMOMWJIKM Ta NepPeoCMUCIIIOE CBIT B Lifo-
My. KpiM Toro, ykpaiHCcbKi po3BaxaribHi
nporpamu nigHiMatoTb couianbHi TeMU Ta
MparHyTb MNOKPALLUTY XUTTA HaceSIeHHS
3arasnom, garouv iM NpaBubHUIA NpuUKnag
NS HacnigyBaHHsS. BignosigHo fo nocrtae-
JIeHOT MeTH HaMu 6yo BCTaHOBJIEHO, L0
YKPaIHCbKUIA po3BaXaJibHUIA KOHTEHT Ma€e
6e3nocepeHin BNINB Ha CBiJOMICTb rnsi-
[adviB Ta € CBOEPIOHNM NPUKIagoM ONs
HacnigyBaHHs Ta 3pa3KoM, [0 SKOro npar-
HYTb, NeperNsaaym Nporpamu.

KOHTEHT Ma€ MoBYasibHUIA BNMB Ha rnsiaa-
yiB Ta gornomarae popMyBaTU CBITOMNSL
Ta XWUTTEBI MPUHLMNY FsigadiB.
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KOHTEHTA HA YKPAUHCKOI'O 3PUTEJIA
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AHHOTauuns

Llenb nccneposanua — npoaHanManpoBaTb OCHOBHbIE TEHAEHLMN U MPUHLMMbI BAVAHUA pa3BrieKaTeslbHoro
KOHTEHTa Ha yKpanHcKoro 3puTens. Merogosnorus nccnegoBaHns 6asmpyeTcsa Ha MPYMEHEHUN CUCTEMHO-
KOMIMIEKCHOro Nnoaxofa K paccCMOTPeHUO AaHHON NpobsieMbl, B paMKax KOTOPOW paccMaTpyBaeTcs Lienblii
CneKTp KynbTyposornyeckunx, NnpodpeccnoHanbHbIX U NCUXOSIOTMYECKUX acneKToB, KOTOPble BINAIOT Ha
3puTenen Bo BpeMs NpocMoTpa passiiekaTeNlbHbIX NporpamMm. HayyHasi HOBM3Ha pe3ynbTaToB 3aK/llouaeTcs
B [ileTaJlbHOM aHasM3e COBPeMeHHbIX pa3BfieKaTesbHbIX MporpaMM B MefuManpocTpaHCTBe YKpauHbl
1 BbISIBNIEHNUN OCHOBHbIX TEHAEHLMN U MPUHLMNOB UX BANAHUA Ha CO3HaHWe YKPanHCKWX 3puTesien, KoTopble
exeHeBHO CMOTPAT TeneBuaeHne. Boiogbl. CnepgoBaTtenbHO, pasBriekaTesbHble MPorpaMMbl MPU3BaHbl
MOOLLPUTb 3pUTeneit K U3MEHEHUAM JIMYHOMN XMU3HW U MOKa3y PasHbIX XU3HEHHbIX CUTYaLWii, B COOTBETCTBUN
C KOTOPbIMU 3pUTeSIb NOHMMaeT COBCTBEHHbIE OLUNBKK U NepeocMbicnvBaeT MUP B LiesIoM. Kpome Toro,
YKpauHCKuMe pa3BriekaTesibHble MPorpamMmmbl MOAHUMAIOT CoLMasibHble TeMbl U CTPEMATCA YIYYLLNTb XN3Hb
HaceneHus B LieNIOM, AaBasi UM MpaBWJIbHbIN NPUMep A1 NoAPaXaHus.

KnioyeBble cnoBa: pasBsiekatesibHble MMPOrpaMMbl; YKPauHCKUi 3puTesb;, BAUSIHWE TeslenporpamMmm;
Te/IEBU3NOHHbIN KOHTEHT; TEHAEHUMUN Y MPUHLMMbBI BINSIHUS

TRENDS AND PRINCIPLES OF THE ENTERTAINMENT
CONTENT IMPACT ON THE UKRAINIAN VIEWER
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Abstract

The purpose of the research is to analyze the main trends and principles of the entertainment content impact
on the Ukrainian viewer. Research methodology. The proposed article uses a systematic and integrated
approach to the consideration of the issue in which a whole range of cultural, professional and psychological
aspects which influences the audience while watching entertainment programs is considered. The scientific
novelty consists of a detailed analysis of modern entertainment programs in the media space in Ukraine
and identification of the main trends and principles of their impact on the consciousness of Ukrainian
viewers watching television every day. Conclusions. From this perspective, entertainment shows are aimed
to encourage viewers to change their personal life and to show various life situations by the example of which
the viewer understands his or her own mistakes and redefine the world as a whole. In addition, Ukrainian
entertainment shows raise social issues and strive to improve the lives of the people in total, giving them
the right example to follow.

Keywords: entertainment shows; Ukrainian viewer; TV programs influence; television content; trends and
principles of influence
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Ana unTyBaHHSA:

AHoTayis

MeTa gocnig)xeHHs1 — PO3rNSHYTU CyYaCHUIA CTaH Ta TeHeHL il pO3BUTKY
ykpaiHcbkux 3MI B ymoBax 6isHec-peaniit, npoaHaniayBaTu yKpaiHCbKUI
Megiap1HOK Nif, BNIMBOM KoMepujianizalii. MeTogosoria focnigyeHHs nonsrae
B 3aCTOCYBaHHi CUCTEMHO-aHaNITUYHOIO NiAX0AY LLLOA0 BUSHAYEHHS TeHAEeHLT
po3BUTKY yKpaiHCcbkux 3MI B ymMoBax GisHec-pearnii, a came 3a JONOMOrot
cnelianbHUX MeTOAIB Ta cnocobiB, CxapaKkTepU30BaHO CyyacHe yKpalHCbke
TenebayeHHs B yMOoBax Komepuianisauii. HaykoBa HOBU3Ha 0L epXaHUX
pe3ynbTaTiB NOASArae B TOMY, LLLO YM He BrepLue Po3risHYyTO KoMepLianisadito
3MI, sik chakTop hbopMyBaHHS iHOpMALINHOT NONITUKK TenekaHany, noro
KOHTEHTY i B pe3ynbTaTi — BNAMB Ha (DOPMYBaHHS CyCniNbHOI CBiJOMOCTI;
YTOYHEHO OCHOBHI 3aKOHOMIPHOCTi BNNMBY Bi3Hec—peanii Ha (hyHKLiOHYBaHHS,
iHdbopMaLlifHy MONITUKY Ta KOHTEHT yKpalHCbKMX Mefiia; 3'ACOBaHO KOMepL|inHY
CKNafoBYy Cy4yacHUX Mefia B NpoLeci TBOPEHHA MeLiaKOHTEHTY Ta MexXi
[OTPUMaHHSA AEMOKPATUYHUX MPUHLMMIB MOBJIEHHS; BUSIBIEHO OCHOBHI
NpiopuTeTN Ta CTpaTerii cy4acHoro TeneBi3inHOro NPoAyKTy Ta AeTanisoBaHo
XaHPOBO-CTW/IbOBY ManiTpy Megia-iHAycTpil YkpaiHu. BucHoBku. 3Baxatroum
Ha Te, Wo npoBigHi 3MI cycninbHO-MONITUYHOIO CNPSIMyBaHHA HanexaTtb
nepxai abo nepebyBatoTb Mif BNIVBOM HEBENIMKOI KiNlbKOCTi chiHaHCOBO-
NMPOMUCNOBUX FPyn, SIKi € 3aneXHUMU Bif Bnagu. binbwicte 3MI 3aaHraxosaHi,
He fatoThb NOBHOT Ta 06'eKTUBHOT iHcbopMaLil NPo MONITUKIB Ta 3HAYYLL
NoNiTUYHI NoAil, He 3a6e3MnevytoTb KOMYHIKALMHOrO fianory MiX HaceNeHHsM
Ta BNafoto, a € iIHCTPYMeHTOM MapriHanisaLii Ta ynpaBniHHA Macamu B pyKax
MOXHOBNAALIB.

Bespyuko, O. Ta KocTeHko, K. (2019). Komepuianisauis ykpaiHCbKoro TenetayeHHs B cydacHoMy iHhopMaLitHoMy
npocTopi. BicHMK KUIBCbKOrO HaLiOHanbHOrO YHIBEPCUTETY KynbTypy i MucTelTB. Cepis: AyaioBisyanbHe
MUCTEUTBO | BUPOBGHMLTBO, 2(1), ¢.92-98.

MocTaHoBKa npo6nemu

CtaTTs npucBaYeHa npobnemi MucTte-
LTBa cy4yacHoro ykpaiHcbkoro Teneba-
YeHHs1 B yMOBaXx KoMepuianisauir.

Y po6oTi po3rnsaHYTO Cy4acHUI cTaH
Ta TeHAeHUIT po3BUTKY YKpaiHCbkux 3MI
B YyMOBax KoMepuianisauil Ta 6isHec-
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peariii, XaHpoBO-TEMaTUYHY CKNafoBY
Cy4yacCHOro MefiiHoOro guckypcy.

3a pesynbTaTtaMu JochigkKeHb CyYacHUX
yKpaTlHCbKMX Mefiia, PO3rfisHyTo npouec
CTaHOBJIEHHS Ta PO3BUTOK YKPAIHCbKUX
Megia B yMoBax 6i3Hec-peaniii, BU3Ha4YeHo
LiNboBi opieHTaLil, HaNnpPAMKK PO3BUTKY
Ta CMPSAMYBaHHSA Cy4yacHUX YKPaiHCbKMUX

Hapinwna 26.01.2019
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Mefia B KOHTEKCTi MiXAUCKYPCIAHOrO Ha-
YKOBOro gochnifeHHs. [poaHanizoBaHo
yKpaTHCbKWIA MefiiapuMHOK Mif BMNAUBOM
Komepuianizauii. BusHaueHo piBeHb feMo-
KpaTW4HMX 3acaj, MOBNIEHHS Ta cBo6oau
cno.a ykpaiHcbkux 3MI. CxapakTepuso-
BaHO iHopMaLifHY MONITUKY Ta KOHTEHT
Cy4YacHMX YKpaiHCbKux Megia. BctaHoB-
JIEHO NPIOPUTETU Ta CTPATETIi B XXaHPOBIN
Megia iHoyCTpil.

AHani3s ocTaHHix gocnig)xeHb i nyénikawin

Mpo6bnemaTnka ykpaiHCbKOro Tene-
6ayeHHs B yMOBax Komepuianisauii 3y-
CTpiYaeTbCs B Npauax BiTYU3HAHUX Ta
3aKOpPAOHHUX aBTOPIB B ranysi Tesnexyp-
HaniCTUKW, iCTOPIl XXypHaniCTUKN TeneBi-
3iIMHOro MapKeTUHrY, Ta Mefia-KOMYHiKa-
uii. BukopucTaHi ny6nikauii gocnigxeHb
npoBiaHMX chaxiBuiB B ranysi kiHo-, Tene-
MucTeuTBa. B npoueci HaykoBoi po6oTu
aBTOpU 3BepTanncs 40 CJIOBHUKIB, Ha-
YKOBUX MOHOrpadiii, HayKoBUX cTaTew,
aBTopedbepaTiB AucepTalin, MaTepianis
KOHdbepeHLil Ta Kpyranx cToniB y ranysi
KiHO-, TenemucTelTBa. [ns FPyHTOBHOIO
JocnigXeHHa TeMun poboTu npoaHaniso-
BaHO KOHTEHT YKPalHCbKMX TeNeBi3iHUX
KaHaniB Ta NpoBefeHO iHTepB't0 3 Npa-
LiBHUKamu cdepu Megia. B poboTi Takox
BMKOPUCTaHI MiXXHapOAHi [OKYMEHTH, 3a-
KoHoAaBYi akTU YKpaiHu Ta MNocTtaHoBuU
KabiHeTy MiHicTpiB YKpaiHu.

MeTa pgocnigkeHHA — NnpoaHanisyBaTu
Cy4aCHUN CTaH Ta TeHAeHLil pO3BUTKY
yKpaiHcbKoro TeniebayeHHsl B yMOBax KO-
Mepuianisauir.

Buknag, oCHOBHOro maTepiany
B>xe Ha MoYaTKOBOMY eTarni 3[iNCHEHHS

Jep>aBHOI NONITUKYM LWo[o0 po3bynosu
iHdopMaLinHoro cepefoBuLLa B YKpaiHi
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6yno 3acHOBaHO Maixe TUcsvy Tenepagi-
OCTPYKTYp pPi3HNX hOpM BIAaCHOCTI W pi3-
HMX MacLuTabiB cchepm fil — Bifg 3aranbHO-
HaLioHaNnbHMX L0 MiIKpOpanoHHUX. HuHiI, ik
HiKoJM, NOTPIBHO He TiNbKK JocniaxXyBaTu
" BMBYaTHM iHcbopMaLifiHy ranysb Ykpaiiuy,
a 1 BXMBaTU KOHKPETHUX 3ax0fiB L0a0
BifLHOBJEHHS Ta po306ynoBu iHpopMaLin-
HOro cepefoBuLLa Ta NPUBELEHHS HaLli-
OHasNlbHOro 3aKOHO4aBCTBa BiAMOBIQHO
[10 CBITOBUX HOPM. Y CyYaCHUX BIiTYN3HS-
HUX BOCAIAXEHHSIX OKPEMi TEOPETUYHI Ta
NpaKTUYHI acnekTu iHpopMaLinHOT noni-
TUKU PO3MASAHYTI HE OHUM HaYKOBLIEM.
MpoTe OCHOBHI 3aBAaHHSA iHchopMaLinHoT
nonitukm 3MI B YkpaiHi noTpebytoTb no-
Janbluoro focnifXeHHs N po3poBeHHS.

LLle 25 pokiB TOMY €auHUMM BOJIOAapamMu
ecpipy 6ynm nuwe gepxaBHi Tenepagio-
KOMIMaHii, a Tenep rosoBHy poJb B yKpa-
THCbKOMY MefiianpocTopi BifirpatTb, TakK
3BaHi, KOMepLinHi Megia.

Mpodpecop J1. 3emnaHoBa BUSHAYAE «KO-
Mepuianizauito» B 3MI ik CTPYKTYpHI Ta
3MICTOBHI 3MiHW B MefiiHii cdpepi, nopo-
[I>KeHi BNAMBoM dhakTopiB iHdhopMaLinHo-
ro puHKY. BUTokM KoMepuianisauii npecu
B TOMY, LLLO iHcpopMalLlist nepeTBOPIOETLCS
Ha ToBap, KM MOXHa BUrigHO NpofaTu
ayauTopii. Y XypHanicTuui, opieHToBaHIn
Ha KOMepLiHWI ycniX, NOLUMPEHe YSIBNEH-
HS, LLLO XXYpHanicT i npeca o6cnyroByoTb
NeBHUI PUHOK, B TOM Yac AK NpeacTaB-
HWUKM iHLIUX COLIOKYNbTYPHUX MOLenen
XYpHanicTUKKU feKnapytoTb CBOIO 3Bep-
HeHiCTb 40 rpOMafsiHUHA, TPOMaACcbKOl
nyMKu, abo ocobucTocTi yntayva (2004,
c.416). 3a gocnigxeHHamMu A. Byrpuma,
Tenesi3inHUM edip [pPYroi NOIOBUHMU
90-x pokiB MOXHa BBaXaTu [OCUTb Ha-
cnyeHuM. Y Kuesi, 3okpema, peasibHo fi-
anu 10 TenekaHanis, Ha AKUX NpawoBam
17 cTyfin i KOMNaHin. BpaxyBaTu KinbKicTb
CYNyTHUKOBUX KaHaniB, siki npunimManu-

Bezruchko, O,, Kostenko, K. Commercialization of Ukrainian television
in the modern informational space
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CSl HaCeneHHsAM, NPaKTUYHO HEMOXJIUBO.
Jlinepamu 3a yacToToto nepernsgy 6ynu
CTYAiT: «IHTep» (59,7%), «1+1» (54,4%),
«YT-2» (40,8%), «YT-1» (36,6%), ICTV (36%)
Ta cynyTHUKoBe TenebayeHHs «PT»,
«PTP», «HTB» (35,3%), (6e3 BpaxyBaHHsA
TeXHiYHUX 0cOBNMBOCTEN MiCLLEBOr0 Npw-
VHATTA TenecurHany). Ak 6aunmo, gepxas-
Hi KaHaNM CBOED MONYNSIPHICTIO 3HAYHO
nocTtynanucsa komepuinHum (1991, ¢.200).

HannonynsipHiwunmmm cepef rnspavie
6ynu xypoxHi pinbMn Ta Tenecepianu
(67,7%), wWoaeHHi iHdopmaLiiHi nporpamu
(55%), cnopTuBHi (25,2%), My3uuHi (23,2%),
aHaniTuko-iHdopmadinni (16,9%) nepegaui
(Byrpum Ta MawyeHko, 1991).

Ak KoHcTaTye 3. IMUTPOBCBHKNI, B YKpa-
THi HeMae He3asexHux 3aco6iB MacoBOI iH-
dopmaLii B Knacu4HOMY pO3yMiHHI — BOHU
iCHYIOTb IK OpraHv Bragu, napTil, rpyn,
onirapxiB i KnaHiB. Po3BUTOK BiNblIOCTI
HenepxaBHux 3MI BigbyBcsa BHacnigok
BUKOPUCTaHHSA TEXHIYHOT 1 npodpecinHol
6a3u TenebayeHHs, pagio Ta BUOABHULTB,
Lo 6ynn CTBOpEHI 3a AepXXaBHi KowTn. Ha
Xanb, B YKpaiHi 6inbwicte 3MI cycninb-
HO-MONITUYHOIO CNPAAMYBaHHA hiHAHCOBO
HecrnpoMOXHi. BUHSITOK CTaHOBASATb Ti,
LLLO OTPUMYIOTb IHBECTMLIT yKPAIHCbKMX
oJlirapxiB i 3aKOp,4OHHMUX MarHaTiB, y pe-
3ynbTaTi YOro iHBECTOPM Tenep MarTb
MOXJUBICTb (DOpPMyBaTK NPOrpamMHy
NONiTUKY NiJKOHTPONbHMX TM 3MI, Wwo
He 3aBX[M y3rofXyeTbCs 3 iHTepecamu
nepxaewu (2006, ¢.206).

Y KOHTEKCTi B3aEMOBIAHOCUH KOMepL,ili-
Hux 3MI Ta ixHix BnacHuKIiB B. 3nnBkoB
HaroJiolye Ha HeraTUBHOMY BJ/INBI KO-
Mepuianisayil — To6To CIPURHATTA Opy-
KOBaHUX Ta eNeKTPOHHKX 3ac06iB MacoBoi
iHdbopMaLii BlacCHMKaMu KaHasny, HacaM-
nepeg, K oxepena oTpUMaHHs NpubyTky,
1110 06YMOBJIIOE LLiNIKOM NPaBOMIPHUIA TUCK
3 6OKY BNlaCHMKIB Ha agMiHicTpauito Ta
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TBOpYMN KonekTus 3MI, akun Buasna-
€TbCS, 30KPEMA, Y 3MiHi NPIOPUTETIB iH-
dopMaLiHOT NONITUKK MefiacTPYKTypu
(2004, c.139).

flk 3a3Ha4yeHo B CTaTTi «Bci ykpaiH-
CbKi TenekaHanu Hanexarb oJlirapxamy,
«5 kaHan» MpeaunpgeHTa MopolueHko bys
nepLuoto B YKpaiHi TeneBisinHOW cTaHLi-
€10, fika LinogoboBo nepefasana B edoip
HOBUWHM 1 NoKa3yBana NoaiTUYHI TOK-LLOY.
KaHan 3HaWLLoB 3Ha4Hy JOBIpY B CyCMifb-
CTBI, ByBLUN EQNHOLO TENEBI3INHOI CTaH-
Lieto, W0 HaJaBasa CyI0BO ono3uuil nif
yac nomapaH4yeBoi peBositoLii 2004 poky,
KONM Marso XTO 3 yKpaiHLiB MaB JOCTyn [0
oHnamHoBux 3MI. Ane cborogHi «5 kaHan»
OinbLUe BiJOMUI TUM, LLLO BiH BCIJIAKO XBa-
nuTb Bnagy. BiH Bugae B echip matepian
NMO3UTUBHOIO 3MICTY, B IKOMY 4YacTo doi-
rypye ocobucTo MopoLLeHKo, i perynsipHo
nokasye HOBMHM NPO NOBCSIKEHHY Aisfb-
HiCTb Npe3neHTa, Ae HeMae i HaTsAKY Ha
KpuTUKy. CKaximMo, TaM NOKasyTb 3adBK
"oro agMmiHicTpaLii, penopTaxi npo noisg-
K1 Npe3neHTa, Y 3B'A3KY 3 YUM MPOBIHI
ornspavi NnpuxoaAaTb A0 BUCHOBKY, LLLO
«5 KaHan» NocTynoBo «NepeTBOPHETHCS
Ha npec-cnyx6y MNopoweHka» (2015, ¢.60).

ABTOp TaKoX 3a3Hauvae, LU0 TpU KaHanu
KOHTpostoe BikTop MiHuyK, Tpu — Irop
Konomovicbkuit, Tpu — OMuTpo dipTaLw
i 0MH — PuHaT AxmeToB. Besi usi YeTBipka
HanbaraTwux | HAaNBMMBOBILLUX JIHOLEN
B YKpaiHi BUKopucToBye cunm cBoix 3MI
07151 NpOCyBaHHA BIaCHUX KOMePLiHMX
i MONITUYHUX iHTepeciB. K roBOpATb
yKpaiHCbKi rnagadi, 6inbwicTb NpoBig-
HUX TenekaHaniB KpaiHu BugatTb B edip
NONITUYHY peknamy, NoaHy ik <HOBUHU.
Tak, TenekaHanu, Wo Hanexatb [MiH4yKy,
BiJJOMi TUM, L0 aKTUBHO BUCBITJIIOIOTb
DisnbHicTb 6narofinHoro poHAy Lboro
onirapxa i peknamMmyroTb NOAITUYHI Nap-
Til, NoB'AA3aHi 3 Npe3naeHTOM-BTiKayem

Bespyuko, O, KocTeHko, K. KomepLjianisallis yKpalHCbKOro TenebaqeHHs
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BikTopom fAHykoBuuyeM. KaHan «1+1»
npocyBaB NoNiTUYHI NapTii, noB's3a-
Hi 3 KONOMONCBKMM, BUCBIT/IFOOYM Ha
3arasibHOHaLioHanbHOMY piBHI BUGopwm
B MiCLIeBi OpraHv Bfiagu B CrpusiTIMBOMY
DS LMX napTin cBiTAi.

Y Tol Xe 4yac, TaM He Byno i Hemae
KPUTUYHOIO aHanisy, KOMeHTapiB i anb-
TepHaTUBHUX AYMOK. Llelt kaHan Takox
BMOpaB MilleHHIO A1 KPUTUKU rnaBy
ofecbkoi obnacHol agMiHicTpauii Muxan-
na CaakawBini, Ak HabpaB Ny6nivYHMI
cnip 3 Konomoncbkum. Amntpo diptaw
3[laBHa € MapTHEPOM POCIACLKOI fiepXKaB-
HOT KoMnaHiT «[asnpom» i 3aiimae 17-Te
MicLie B cnucky HanbaraTwmx ykpaiHuis
3a Bepcieto xypHany Forbes. Moro Haiino-
NyNSPHILWWIA KaHan «lHTep» HEOAHOPA30BO
JIOBUJIM 3a PYKY Ha TOMY, L0 BiH BUgae
B echip 04HO60KY NO3UTUBHY iHdbOpMa-
Lit0 NP0 NPOPOCIACHKY NOMITUYHY NapTito
«OnosuuinHui 6nok». Llen kaHan Takox
BMCTYNae 3 Hanagkamu Ha Konomoncbko-
ro, IKWiA € NONITUYHMM BoporomM dipTaia
i NOro rofIOBHUM KOHKYPEHTOM Ha Mef,ii-
HOMY pUHKY. TenekaHan «YkpaiHa», W0
BXOAWUTb B NepLLY AECATKY TeneBi3ifnHUx
CTaHLi, HaNexXuTb HanbaraTLin N OUHI
B KpaiHi — PuHaTy AxMeToBY. AXMETOB
MoB'si3aHNI 3 eKC-NPe3naeHTOM BikTopom
fIHyKoBUYEM, IKMI BYB CKUHYTUI 3i CBOrO
nocTta B Xofi NpoTecTiB EBpoMangaHy
B 2014 poui. Mepep MicueBumu Bubopa-
MU Liei KaHasn TpaHCioBaB TOYKY 30py
LiZIKOM NMeBHUX MOJIITUKIB i MocagoBux
oci6, He MoKasyto4Yn B HOBMHAX BifMiHHUX
i NpoTUNEXHUX aymok (2015, ¢.132).

Y MegiiHoMy naHpgwadTi YkpaiHu
€ CBIT/i NIAMM — ane He Ha TenebayeHHi.
Y 2000 poui «YkpaiHCbka npaBfa» cTana
nepLUMM BENMKUM iHTEPHET-BUAAHHSAM, LLLO
BWCBIT/HOE NOMITUYHI HOBMHMW. CalT CTBO-
pYB He3anexHy OHNaHOBY anbTepHaTH-
BY TPaguLinHOMy TeniebayeHHo i ApyKo-
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BaHUM BUAAHHAM, JIOANIbHUM CTOCOBHO
Bflaan. 3a uen yac «YKpaiHcbka npaBsga»
oTpuMarna penyTauito Heynepen)XeHoro
Ta JOMUTIMBOrO BMAAHHS, LLLO PO3KPU-
Bae hakTu Kopynuii B YUHOBHULLbKOMY
cepefioBULLI, IKe MPOIMBAE CBIT/O Ha KO-
MepLiiHi iHTepecu onirapxis i cnyx60BLiB,
a TaKoX € HanunonynspHiwoto niatdop-
MOt AJ15 6r1orepiB 3-MOMiX BiJOMUX aKTH-
BICTiB Ta noniTukie. MpoBifHa aHrTOMOBHa
raseta YkpaiHu «Kyiv Post» 3a 20 pokiB
poboTu NigaaeTbCcsi CEPNO3HOMY MOJi-
TUYHOMY i chiHAHCOBOMY TUCKY. TUM He
MeHLU, BOHa 36epirae CBOK HE3aNEXHICTb
i npooBXxye nybnikyBaTn MaTepiany Xyp-
HanicTCbKMX po3chifyBaHb i pefakLinHi
CTaTTi 3 KPUTUKOK Ha agpecy Brnagu.
A 3anyuieHni B 2013 poLi OHTanHOBUM
TeneBisiNHUI cTapTan «FpomMagcbke TB»
iCHye BHacnifoK noxepTeyBaHb (POHAIB
i rpoMagsiH. KaHan BijomMuin cBoiMM Yec-
HUMU 1 BiaBepTUMHK Becigamu 3 NoniTUY-
HVMMU Ta FPOMafsIHCbKUMU aKTUBICTaMM,
AKi NpoXoAsiTb B NPOCTIiN CTYAIl, @ TaKoX
MOTOKOBOK TPAHCALLIEI BaXJIMBUX NOLIN,
Takux K poTecTy EBpoManaHy.

Ane, MabyTb, HaWBINbLLIOK NEPELLKOAOH
Ha LWNsXy 0o AeMoKpaTuaaLii ykpaiHcbKoT
Me[fifHOT O IHKX € HErOTOBHICTb Bllagu,
MONITUKIB | BI3HECMEHIB NPUMUHUTK KYNY-
BaTU BUTigHi ans cebe npefcTaBneHHs,
a MeJiHUKIB — Bif YiIbHUX MeHeaXepiB
[0 NepeciyHMX XypHanicTiB — Taki npej-
CTaBJieHHs npofaBaTu. HeaniveHHi 3a-
MOBHi MaTepianu B ycix TUnax Mefia, 3BaHi
B XYPHasnicTCbKOMY cepefoBULLi Xap-
FTOHHWUM CJTOBOM «XWHCa», Bonoanmmp
Kynuk kBanidhikye, 30KkpemMa, fK «LieH3ypy
rpoLe», Wo NpUILLIA Ha 3MIHY «LLeH3Ypi
Bflaau» i K BUSIB BigBepTOl M HEMPUXO-
BaHOI Kopynuil, o [0 Hel BAATbCS reTb
yci BMIMBOBI NONITUKU. [lEMOHCTPYHOUM
" peaniaytoum npu LbOMY CBOI CMIPaBXHi
nornsamn Ta CTOCYHKU 3 Mefia. 3BiCHO,

Bezruchko, O,, Kostenko, K. Commercialization of Ukrainian television
in the modern informational space
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LIF0 LIeH3ypy Ta KOpPYMLito NigTPUMYOTh
He TiIbKN 3aMOBHUKMU, a  BUAaBL,i, He-
3[aTHICTb AKMX ONMPATUCS CMOKYCi NIErkKnx
rpoLuen CBigYNTb NPO KpnuyLwmn 6pak
npodeciHoi Ta rpoMaasaHCbKOI BifgnoBi-
JanbHocTi. [poTe, B HebaxaHHi 6opoTurca
3 KOpynuieto MeLiHUKN He CaMOTHI Y LR
60poTb6i — ONMPaETbLCS CYCNINBLCTBO, KON
L opasy rofslocye 3a TUX XTO TX Wwopasy
obmMoBNSB.

HoBusHa gocnipkeHHs Nonisirae B TOMy,
LLLO BrepLUe pOo3rfisiHYTO KoMepLiani3au,ito
3MI, sik hakTop dbopMyBaHHs iHdopma-
LiiHOT NONITUKYM TenekaHarny, Moro KOHTEH-
Ty i B pe3ynbTaTi — BNANB Ha OpMYBaHHS
CYyCnifIbHOT CBiAOMOCTI.

BucHoeku

Buxonsium 3 faHux, npoaHarniaoBaHux
y BULLEBUKIIAAEHOMY MaTepiani Mox-
Ha 3pobUTH BUCHOBOK, L0 Mif, ABULLEM
«koMepuianizauii» B 3MI BapTo po3yMmiTu
CTPYKTYPHi Ta 3MiCTOBHI 3MiHU B MefifHiIN
cdepi, nopogxeHi BNIMBoOM hakTopiB
iHdbopMauiiHoro puHky. OKpecneHo, Lo
B YMOBAax HECTPMMHOI KoMepLiianisaLii Me-
Jlia Ta CKOPOYEHHS AepXXaBHOro perysto-
BaHHS Mac-Mefia, BUpillasibHe 3HAYEHHS

CMNNCOK NMOCUJ1AHb
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HabyBa€e eKOHOMiYHe perysitoBaHHA bisib-
HOCTI XypHanicTiB Ta 3acobiB MacoBoT
iHdbopmalLii, 3gifcHlOBaHe B OCHOBHOMY
yepes pYHKOBUIA MeXaHi3M.

Y cTaTTi pO3rnsiHyTO YKpaiHCbKUI Me-
OiapuHOK nig BNJIMBOM KoMepLianisauii,
i AK Hacnifo0K, BUBHA4YeHo, L0 HanbinbLui
M HaMnNoNynsApHiLWi TenekaHanu, rasetu
M XXypHanu 3ocepeXeHi B pykax onirap-
XiB abo MoniTUKIB, AIKi NepecnigyoTb K
KOMepUilHi, Tak i MONITUYHI Wini, BU3Ha-
yaroum KoHTeHT 3MI BianoBigHO 40 CBOTX
iHTepeciB.

MpuxoByBaHHA iHdbopMaLiT B HaNBU-
TOHYeHIWKMX cpopmMax i 3 PiSHUX MPUYMH
CTasno 3BUYHMM crnocobom fil ycix rinok
BNafu, OpraHiB ynpaBiHHS, YAHOBHULITBA,
rocnofapHuKiB, piHaHCOBUX CTPYKTYP,
Jesikux rpomaacbkux o6'ejHaHb. HasaBg-
HICTb y Me[ijia Takoro fiBULLLA, IK LieH3ypa,
YHEMOXNMBIIOE B YKpaiHi nopanbLini
PO3BUTOK [€MOKPaTUYHUX NePeTBOPEHD,
po36y0BYy LMBINI30BAHOr0 PUHKY. AK BU-
CHOBOK, MOXEMO MPUMYCTUTH, LLLO B LibOMY
KOHTeKCTi Heabusiky posib NOBUHHA Bifi-
rpaBaTtu poboTa BepxoBHoi Paan Ykpainu
0,40 NOAasbLLIOrO YA0CKOHANEHHS 3aK0-
HopaByoi 6asu iHdopMaLinHOro NpocTopy
HaLlol fiepxaBu.
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AHHOTauus

Lenb uccnepoBaHusi — paCCMOTpPeTb COBPEMEHHOE COCTOSIHME N TeHAEHUMN pa3BUTUA YKPaUHCKUX
CMMW B ycnoBusx 6uaHec-peanuin, npoaHannusanpoBaTb YKPAaUHCKUA MeanapbliHOK No L BAUSHUEM
KOMMepUunanusauun. Metogosorus ucciefoBaHusl 3aKnto4aeTcs B NPUMeEHEeHUN CUCTEMHO-aHanMTUYecKoro
noAxoAa K onpefesneHnio TeHAEHUUM pa3BuTUa ykpanHckmx CMU B ycnoBusix GusHec-peanui, a UMeHHO
C NOMOLLLBIO crieLmasbHbIX METOL0B M MPUEMOB, OXapakTepM30BaHO COBPEMEHHOE YKPaUHCKOe TeneBuaeHne
B YCJI0BUAX KOMMepunanusaunn. HayyHass HoBu3Ha uccrefoBaHus 3aknovaeTcs B TOM, YTO efBa v
He BnepBble pacCMOTpeHo KoMMepuuanusaumno CMU kak dakTop dopmupoBaHnst MUHOOPMaLMOHHOW
NMOJSIMTUKY TeneKaHasna, ero KOHTeHTa 1 B pe3ynbTaTe — BAUsHME Ha (hOPMUPOBaHME 00LLLECTBEHHOIO MHEHUS;
YTOYHEHbI OCHOBHblE 3aKOHOMEPHOCTU BAUSIHUSI GU3HeC-peanuii Ha yHKLMOHUPOBaHWe UHCPOpMALMOHHOM
NOJINTUKU N KOHTEHT YKPanHCKNX Meana; BbIACHEHA KOMMepyecKas CoCTaBJIsAoLLan CoBpeMeHHbIX Mefua
B MpoLiecce coO3faHUs MeaMakoHTeHTa 1 npeaenbl cCoO60AEeHNS AeMOKPATUYECKMX NPUHLUMIOB peyu;
BblISIBJIEHbI OCHOBHbI€ MPUOPUTETLI U CTPaTEernn COBPEMEHHOIO TeSIEBU3MOHHOIO NPOAYKTA U AeTanm3npoBaHo
XXaHPOBO-CTUNEBYIO NANUTPy Meaua-uHayCcTpumn YKpauHsl. BoiBogbl. Ccbinasch Ha To, 4To Begyme CMU
06LL,eCcTBEHHO-NONNTUYECKON HanpaBieHHOCTU NPUHaAeXxaT rocyJapcTBy UM HaX0ASATCA No4 BIUSHUEM
He60obLIOro KonnyecTBa hMHAHCOBO-MPOMBbILLIEHHBIX FPYNI, KOTOPbIE ABASIOTCS 3aBUCUMbIMU OT BNACTU.
BonblwmnHcTBo CMU aHraxumpoBaHbl, He [atoT MOSIHOW U 06beKTUBHOM MHADOPMALIMK O MOIMTUKAX U 3HAYMMble
nosMTUYeckne cobbiTus, He o6ecrneynBaoT KOMMYHUKALMOHHOIO fuanora Mexay HaceneHWeM U BNacTblo,
a ABNAITCA UHCTPYMEHTOM MapruHanusauuv n yripassieHUs MaccamMm B pyKax B/lacTb UMYLLUX.

KnioyeBbie cnoBa: Mesna; 6U3HeC-peanuu; MeauiHbIA AUCKYPC; KOMMepLManu3ayus; TeNeBULeHNe; KOHTEHT;
MeAna-npoJyKT, TeNEeBU3NOHHAs ayAUTOPUS; KaHP
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Abstract

The purpose of the study. The current state and tendencies of Ukrainian media development under the conditions
of business realities are considered. The Ukrainian media market under the influence of commercialization
is analyzed. Methodology. In the proposed publication, a system-analytical approach to determining the
development trend of the Ukrainian media in the context of business realities is applied, namely, with
the help of special methods and techniques, the current Ukrainian television is characterized in terms of
commercialization. The scientific novelty of the research lies in the fact that, perhaps for the first time, the
commercialization of the media was considered as a factor in the formation of the channel's information policy,
its content; and as a result, influence on the formation of public opinion. The basic laws of the influence of
business realities on the functioning, information policy and content of Ukrainian media have been clarified. The
commercial component of modern media in the process of creating media content and the limits of respecting
democratic principles of speech have been illuminated. The main priorities and strategies of the modern
television product and detailed the genre-style palette of the media industry of Ukraine have been identified.
Conclusions. Despite the fact that the leading social and political media are owned by the state or they are
influenced by a small number of financial-industrial groups that are dependent on the government. Most of
the media are engaged, do not deliver complete and objective information about politicians and significant
political events, do not provide a communication dialogue between the people and the authorities, but are
a tool for marginalizing and controlling the masses in the arms of power.

Keywords: media; business realities; media discourse; commercialization; television; content; media product;
television audience; genre
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Ona untyBaHHsA:

AHoTauia

Merta gocnigeHHs — [ocniauTu nNpoLec BipTyanisadil 306paxeHb B CyYacHUX
ayfioBi3yanbHUX MUCTELTBAX i IX MOCTYNOBY €BOJIOLLiFO B TEXHOJIOTIT eKPaHHOMo
xuBonucy. MeTogonoris LocnigKeHHs Nonsirae B aHanisi TEXHONOTIN BipTyanidauii
306paxeHb B TX TEXHONIOTYHOMY Ta eCTETUYHOMY acriekTax. HaykoBa HOBU3Ha
po6oTu nonsirae B TOMY, LLLO BrepLUEe B HAyKOBWI AUCKYPC BBELEHO NOHATTS
«BipTyanisauis 306paxeHHs», a TaK0X AOKIa4HO PO3rsSHYTO AK Liei npouec
BifOyBaeTbCA B CyyacHUX ayfioBidyanbHUX MucTelTBax. BucHoBku. CborogHi
KiHemaTorpadicTv oTpuManu MOXJUBICTb NpauoBaTu 3 BipTyasbHUM
306paXkeHHsIM, CTBOPIOKOUM BidyanbHUI psif, iflbMy 3 BUKOPUCTaHHAM HOBUX
TEXHOJIOriN eKpaHHoro xwuBonucy. LLi TexHonoril Takox noyanu 3acTocoByBaTu
B TeaTpasibHUX MOCTAHOBKaX, peaniTi-LLoy, BiAeoiHCTaNsALisX 3 BAKOPUCTaHHSM
Pi3HOMaHITHOro KiHO-BifLe0NPOEKLINHOro 0b6nafHaHHA. TakuM YMHOM, rnagay,
AKUA 6aYnTb 306paxKeHHs Ha eKpaHi NPaKTUYHO He MOXe BifipiSHUTU peanbHO
Bif3HATI 06'€eKTH Bif 3reHepoBaHMX 3a [OMNOMOrot kKomn'totepa. Taka
3MiKLIOBaHa eKpaHHa BipTyanbHa peasibHiCTb € 6narofaTHUM cepefoBULLEM
AK 419 TEXHOMOTIYHUX TaK i AJ1s eCTETUYHMX NOLUYKIB MUTLLIB.

Mpsako, O. Ta MoxeHko, M. (2019). BipTyanizalis 306paXKeHHst B TEXHOMOT T eKpaHHOro XXMBoMnucy. BicHWK
KviiBCbKOro HaLioHanbHOro yHIBEPCUTETY KynbTypu i MUcTelTB. Cepis: AyaioBidyanbHe MUCTELTBO | BUPOGHULITBO,

2(1), ¢.99-107.

MocTaHoBKa npo6nemu

CborofHi TexHonorii BipTyanbHoT pe-
anbHocTi (VR) 3i cdhepu cyTo TexHoso-
riYyHOT NOCTYNOBO NepexoasaTb B chepy
po3Bar, KoMMN'toTepHUX irop i aypiosi-
3yanbHUX MUCTELTB. 306paxeHHs, AKi
rnapady 6auynTb Ha ekpaHi, BXxe Binblue He
€ 3adhikcoBaHNMM 06'eKTaMM peasibHOro
CBIiTY, @ CTBOPIOIOTbCSA 3 HYJA 3 [0MOo-
Moroto komn'totepa (VR), abo, yacTilue,
€ pe3ynbTaToOM MiKLIYBaHHSA peasnbHuX
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i BipTyanbHux 06'eKTiB, TaKUM YNHOM re-
peTBOPHOOYM eKpaHHe 306paXxeHHs Ha
CBOEPIQHMI LN POBUIA XUBOMUC, AKUI
BUKOPUCTOBYE PiBHOMAaHITHI TexHonoril
BipTyanisauii 306paxeHb A1 OTPUMaHHS
6axaHoro Bi3yanbHOro peaynbTaTy.

AHanis ocTaHHix gocnigxeHb i nyénikauin
Cepeg pocnipXeHb, iKi po3rnanarTb

dinocodcbkun acnekT npobnemu Bip-
TyasibHOI peanibHOCTI Cij 3a3HaYnTH
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oucepTauito IN. Bpacnaecbkoro (2003).
Mpodpecop C. M. besknybeHko BRepLie
apryMeHTOBaHO [A0BIB, L0 306paxarnbHuii
psa dinbMiB — Lie CBOEPIAHUNA «eKPaHHWI
xusonuc» (2004). PisHoBMON TEXHOMO-
rin 3aXOMNJIEHHS PyXY, sIKi CbOrofHi BU-
KOPUCTOBYIOTbCA B KiHO- | TeneiHaycTpil
Ta Mpy CTBOPEHHI KOMMN'IOTEPHUX irop
JeTanbHO onucaHi B cTaTTi B. €niwiHa
(2018).

Mera gocnig»eHHs — BUBUATM MpoLiec
BipTyanisauil 306paxeHb B Cy4acHUX ay-
OioBi3yanbHUX MUCTeLTBAaX i IX NOCTY-
MoBY €BOJIIOLLiHO B TEXHOJIOTiT eKpaHHOro
XUBOMUCY.

Buknaj ocHOBHOro martepiany

AHanisyrouu NoxofXeHHs c/ioBa BipTy-
asibHiCTb, 3BEPHEMOCS [0 MOr0 NIaTUH-
CbKOro KopiHHs — virtualis (o B nepe-
Knafli 03Havae «MOXX/IMBUI») — Lie 06'eKT
abo cTaH, siKi peanbHO He iCHYIOTb, ane
MOXYTb BUHUKHYTU NPU MEBHUX YMOBaX.

3 nosiBo0 06UMCOBaNbHOT TEXHIKK
cnoBo virtual B aHrninceKin mosi Haby-
710 0,OAAaTKOBOrO 3HAUYEHHS: L0 He iCHYe
HacnpaBfi, ane Takui, Wo 3'aBnaeTbCA
3aBAAKM NporpaMHOMy 3abe3neyeHH!o.

Min BnaMBom iHdopMaLinHUX TeXHO-
NOTiN, TEPMiH «BipTyasibHICTb» OTPUMaB
HOBe 3HaueHHs, NoB'A3aHe 3 BipTyasib-
HOO peasibHICTHO: BipTyasibHICTb B LibOMY
BUMaKy PO3YMIe€TbCS AK OEAKUNA CTaH,
npu AKOMY cy6'eKT He 3MOXe MOMITUTH
BiAMIHHICTb MiX peasibHUM i 3MOAEeNbo-
BaHMM (BipTyasibHUM) CBIiTOM. Y LbOMY
CEHCIi BipTyaNbHICTb BUABNAETbCS XapaK-
TEPUCTUKOIO CBiJLOMOCTIi Ta CIPUAHATTSA
cy6'ekTa. Take po3yMiHHS BipTyanbHOCTI
BXe BUKOPUCTOBYETLCS B dhinocodii, ncu-
XOnoril, ecTeTUli, KynbTypi 1 MUCTELTBI.

CTOCOBHO TepMiHy BipTyanisadijisi, TO BiH
3aCcTOCOBYBaBCSA [0 TENEPILLHBbOro Yacy
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AIK XapaKkTepucTuka Habopy obuucnio-
BaJibHMX pecypciB abo ix noriyHoro o6'ef-
HaHHs, abcTparoBaHuX Bif, anapaTHol pea-
nisauyi, wo 3abesneyye nNpu LbOMY JIOTiYHY
i30/151Lit0 04HOr0 06UYMUCNIOBANILHOMO NPO-
Liecy Bif] iHLIOrO, SIKLL,0 BOHU BUKOHYHOTbCSA
Ha ofHOMY hi3MYHOMY pecypci.

MprknagoM BUKOPUCTAHHSA Takoi Bip-
Tyanisauil € MOXUBICTb 3anycKy ge-
KiNbKOX onepavinH1X CUCTEM Ha OfHO-
My KOMM'IOTEpi: MPUYOMY KOXHA 3 TaKuUx
roCTbOBUX OMepaLiiHUX CUCTEM MNpaLjoe
3i cBOTM HabopoOM NoriYyHUX pecypciB
(NpouecopHUX, onepaTUBHOI NaM'sATi, Npu-
CTpoIB 36epiraHHs), HaAaHHSAM AKKX i3 3a-
ranbHOro MyJly Kepye XoCTOBa onepaL,iiHa
cucTema — rinepgizop. Takin BipTyanisauii
MOXYTb OyTKW nigaaHi Mmepexi nepepgavi
Ta 36epiraHHsA gaHux, nnatdopmMeHHe
i NnpyknagHe nporpamHe 3abesneyveHHs.
To6To B KOMN'HOTEPHIN TexHiui BipTyani-
3aLis 3BOAMTbLCA [0 CTBOPEHHS NEBHOMO
TEXHOJOTYHOr O PilleHHS 3 BUKOPUCTaH-
HSAAM anapaTHUX | NporpaMHUX pecypcis
3 0[HOYACHUM TX BL,OCKOHANEHHSIM.

B cyyacHux KiHO-BijeoTexHoNorisix Ta-
KOX Bif0yBatoTbCS NpoLecy BipTyanizauii.
BipTyanizayisi 306pa)xeHb — Lie CTBOPEHHS
NMeBHOro eKpaHHOro X1Bonucy, 3agyma-
HOro TBOPYUM KOJIEKTUBOM (PEXMCEPOM,
CLieHap1CTOM, Xy LOXHUKOM, ONepaTopoM,
cynepBansepoMm Mo BidyasnbHUM edek-
Tam) 3a JOMOMOro 3aCTOCYBaHHSA He
JiMLwe oKpemMoro KoMn'toTepa, a 1 Linoi
KOMN'tOTEepPHOT cUCTEMMU, [0 SIKOI B NPOLIECI
3HIMaHHSA NigKNYarTbCa K peasbHi,
Tak i BipTyanbHi kKamepu. CTBOpIOOUM
HoBe, UncbpoBe BipTyanbHe 3006paXKeH-
HSAA HeobXigHO NonepefHbO NpoayMaTu
npo "oro Bisyanizauito, To6To HeobXigHO
3HaTK, Ha IKOMY eKpaHi Moro nobaynTb
rnapay. Came ekpaHHe 306paxKeHHs BU-
3Hayvae cTyniHb BipTyanisauil ekpaHHOro
Xusonwucy.

Mpaaxo, O., MoxkeHko, M. BipTyanizaLlis 306paxKeHHs B TEXHOMON T eKpaHHOMO
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BesyMoBHO, BipTyanisauis ekpaHHOro
300paxKeHHs1 — e NeBHWUM eTan eBooLil
eKpaHy B MUcTelTBI. EkpaH, To6To Big-
ropop)keHa NeBHOK PaMKOIO YacTUHa
peanbHOro CBITY, B SIKil LEMOHCTPYETh-
CSl iHWWI BipTyanbHWI CBIT — CTaB BXe
3BUYHUM 151 HaC (DEHOMEHOM JIOACbKOT
KynbTypu. EKpaH BUCTynae y SiKocTi Me-
Tadhi3NYHOro BikHa y Liel BipTyanbHUN
npocTip. JleB MaHoBuY (2012) noginsie
€BOJIHOLLitO Pi3HMX TUNIB eKpaHiB B KyJb-
TYpi M TexHiui Ha Kifbka eTani.:

1. KnacnyHmi ekpaH Befe CBili poo-
B LLe Bif, KAPTUH enoxu BigpoaxkeHHs
3 HEPYXOMUM 306paxKeHHAM B pamLj, ika
dikcye KOpAOHM LbOro BipTyasibHOTo
XYJAOXHbOIO CBITY — i @X [0 Cy4aCHUX
KOMMN'FOTEPHUX MOHITOPIB.

2. JMHaMiYyHMI eKpaH — Le KiHoeKpaH,
AKUIA MOXe nepefaBaTh 306paXxKeHHs, LLLO
3MIHIOITbCS 3 YaCOM.

3. EKpaH peanbHOro 4acy, Ha AKoOMy
300paXKeHHs1 OHOBJIHOETLCSA B peanbHOMY
yaci — e ekpaH pafapiB 4u TeneBi3opiB.

4. |HTepaKkTUBHUI ekpaH (Bifg ckeTunagis
i avnagiB [0 BipTyanbHOT peasnibHOCTI) —
Lie eKpaH, B3aeMOJitouu 3 IKUM, KOpUc-
TyBay MOXe 3MiHIOBATU KOHTEHT, AKUI
Ha HbOMY 3006paxyeTbCsl.

MoTpibHO gopaTH, WO AUHAMIYHUNA
eKpaH B KiHeMaTorpadi MmaTepianbHO
peanisyetbcs B BUMNALI: BigduBanbHMX
CBITJI0 MOBEPXOHb, MPOCBITHUX NOBEPXOHb,
CBITNIOAiIOHUX, PIOMHHO-KPUCTAIYHUX YK
nna3MoBUX NaHenen. € Bxe MeBHi ycnixu
" B CTBOPEHHI roniorpadpiyHnx ekpaHis, siki
[O3BONAITh IHTErpyBaTH KiHOrnsigava
B LUTYYHO CTBOpPEHe BipTyasnbHe 306pa-
XEHHS peasibHO He iCHYHYOro 0TOYEHHS.

Y cBiTi «aBCONMOTHOI», «ifeasnbHOI» BipTy-
anbHol peanbHocTi (aHrn. virtual reality, VR)
eKpaH Hibu 3HWKae — B LibOMY 1 BiAMiH-
HicTb i Big, KiHeMaTorpadpiyHoi BipTyani-
3aLii 306paXeHHs Ha MJIOCKOMY AUHaMIY-
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HOMY eKpaHi, ike CTBOPIHOETLCSA NEBHUM
«OVMKTaTOM» pexucepa. Agxe came BiH, 3a
[OMOMOror KOMNo3uLii Kagpy, MOHTaxy
Ta iHWKX KiHemaTorpadiyHux 3acobis
BU3Havae Kyau Mae 6yTu cnpsiMoBaHa
yBara rnsigaya B Tivi UM iHLWIin cueHi. Mo-
TPIBHO 3a3HAUYUTY, LLLO CbOrOAHI B cyyac-
Hil KIHOTEXHOOTIT eKpaHHOro XUBOMUCY
IOMiHye 306paXeHHs], ike BUKOPUCTOBYE
TEXHOJIOTi0 [OMOBHEHOT peanbHOCTI (aHr.
augmented reality — «po3wimpeHa peasib-
HicTb», AR) — UMM TEPMIHOM BU3HaYal0Tb
KOMM'tOTEpHi NporpamMu, cnpsiMoBaHi Ha
JOMOBHEHHS peanbHOCTI, L0 Hac 0To-
yye, NeBHUMU BipTyaJlbHUMU efleMeHTa-
Mu. TO6TO Taka TEXHOJIOTisl [O3BOJIAE
CTBOPUTY LLAISIXOM LIMCPPOBOIrO XUBOMUCY
HOBe 1 oiHOYacHO HeobXigHe Ans Toro
yu iHWoro Kagpy 3o06paxeHHs. [lonos-
HeHa peasibHICTb € CKJ1aJ0BOI0 YacTu-
HOO 3MillaHoT peanbHOCTI (aHrn. mixed
reality, MR), B iky BXOOUTb i «40OMNOBHEHA
BipTyasbHicTb» (KOJIM pearsibHi 06'eKTH
IHTErpytoTbCsl y BipTyasibHE CEPEIOBULLE).

B TexHonorii ekpaHHOro XUBOMUCY No-
TpiBHO BifPI3HATN LONOBHEHY pearib-
HicTb AR Bif «aBCOMOTHOI» BipTyalb-
HOT peanbHocTi VR — 3reHepoBaHoi 3a
JOornoMoror Komn'totepa peanbHOCTI,
B AKY rnsifiay NOBHICTHO «3aHYPHOETLCSI»
3a [40MOMOroHo BidyaslbHUX, 3BYKOBUX Ta
TakTUNbHUX edoekTiB. LLL06 B3aeMomiaTu
3 TaKUM BipTyaslbHUM OTOYEHHSIM, BUKO-
PUCTOBYOTbCS PiBHOMAaHITHI NpUcTpoT
" ceHcopw — HalyacTille Lie LOJIOM i py-
KaBWUKMW, SIKi fonomararoTb nepegaBaTu
B KOMM'IOTEP PYXM NOAUHY, | OTPUMYBATU
3BiATU TaKTUNIbHY Ta ayfioBi3yanbHy iH-
chopMallito, ika 1 CTBOPHOE iN03it0 NoTpa-
MASHHA B BIpTYyaNbHWI CBIT, CTBOPEHUM 32
JOMoMOoro nporpamMHoro 3abesmnevyeH-
HA nodibHOro Ao Toro, Ha OCHOBI AAKOTO
nporpamyoTb KOMM'toTepHi irpu. Lle He
BMNAaAKOBO, OCKiNbKK au3anH VR pyxe

Priadko, O., Mozhenko, M. Virtualization of the image in the screen painting
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CXOXMWW Ha gu3aiH Bigeoirop, i B 060x
BMUMagKax M1 MaeMo crpaBy 3 iHTepak-
TBHMUM 3D-p0cBigoM. PisHULSA MiX HAMU
nonsirae B TOMy, W0 Npwu BipTyanisauil
eKpaHHOro KiHo306pa)keHHs1 NoTPiIBHO
npuainaTu ocobnuey yeary ecpekTy npu-
CYTHOCTI, yyacTi B npoLeci KiHopo3noBigi,
HeniHIMHOCTI KiHOpO3NnoBiAi 1 rpadiyHin
ONTMMi3aL,ii OTPMMaHOro eKpaHHOr 0 XWu-
BOMWCY B BUTNSAL eKpaHHOro 306paXeHHs
npu “oro nepernsgi.

[na kinemaTorpada, konu BigdyBaeTbCs
nepernsg MacoBuM rnsfgavemM B KiHosani
3aBepLUeHOro TBOPiIHHSA B BUTNALI Kiflb-
KarogMHHOro «abconoTHO» BipTyasb-
Horo cpinbMy — Le, 3aranom, TEXHOJOris
HanbnMx4oro ManbyTHLOro, OKpeMi Tex-
HOJIOTiYHI NaHKW IKOT 3HAXO4UNN 1 BXe
3HaxoAATb CbOrofHi CBOE 3aCTOCYBaHHS.

[lonoBHeHa X peanbHicTb 6a3yeTbcs Ha
NPUPOLHIN peanbHOCTI B IKY «BMOHTO-
BaHi» NeBHi BipTyasibHi eNeMeHTUn 1 nNpu
LibOMY OTPMMYyEMO MOoANIKOBaHY peasb-
HiCTb, LLLO HAC OTOYYE, B BUMNSLi eKpaH-
HOro 306paxxeHHsl, OTPUMAaHOr O LLJISIXOM
unchpoBOro Xusonucey.

To6To TexHONMOriYHMIN OEeHOMEH eKpaH-
HOr0 XMBOMUCY MOXe ByTW peanisoBaHui
Ha 6a3i VR, AR Ta MR i KOXHY 3 Lux pearb-
HOCTeN MOXHa cxapakTepudyBaTu Tak:

* BipTyanbHa peanbHicTb VR 3aHyptoe
KopucTyBayda B UndpoBe eKpaHHe
3006paxeHHs1. B naHin TexHonorii BipTy-
anisauis 306paxxeHHs MOBHiCTHO 6asy-
€Tbcs Ha umdpoBoMmy xusonuci. CBoto
peanisauito Lus igeanbHa VR 3 ToYku
30py pe3ysbTaTy oTpUMana B iHaycTpil
KOMM'tOTEPHUX irop.

JonoBHeHa peanbHicTb AR Ta 3MillaHa
peanbHicTb MR gobynoBytoTh Uudpose
eKpaHHe 3006paxeHHs, B AKOMY Lnd-
POBUI €KpaHHUN XMBOMUC — L& KON
disnyHui | ynucbposui 06'eKTH cniBic-
HYIOTb | B3BAEMOLIIOTb Y peanbHOMY Yaci

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online)  »mBonmcy

2019+ 2(1) - ©.99-107

(AR), abo X KonM peasibHa Ta BipTyasibHa
CKJlaf0oBa NOEAHYOTLCA B EKPAHHOMY
XMUBOMUCI y BUMNAAI 3MIKLIOBAHOT CyMiluli
(MR) B npoueci noganbLoi 06po6Ku
300paxeHHs B BUTNSLI TEXHOJOTIYHNX
onepaLii KOMMNO3UTUHrY, cneledeKTiB
Ta iHWKMX onepaLii.

TepMiH gornoBHeHa peanbHicTb AR 6yB
3anponoHoBaHui B 1990 poui Tomom
KognenoM, iHxeHepom Kopriopadii Boeing,
fAKka 6yna ogHMM 3 MioHepiB po3pobku
cucTeMu iHgMKauil NoNbOTHUX OaHUX
3 BUKOPUCTaHHAM cneLiafibHUX Loso-
MiB-eKpaHiB. Ha peanbHi 06'eKTH, SKi
6auyvB NinoT, Haknaganacs gofaTkoBa
iHpopMaLif B peanibHOMY Yaci: Hanpu-
Knapg, BigcTaHb [0 Ui, XapaKTepucTun-
K1 06'eKTY, AKUIA 3HAXOAUBCS Ha 3EMHIN
NOBEpPXHi, LUBUAKICTb MONbOTY, 3anac
nanbHoro Touwo. Taka cuctema [03BO-
Nsina 3HayHo NigBUWMNTY e(PeKTUBHICTb
KepyBaHHs niTakoM. CborofHi nomibHi
cUcTeMM iHOMKaLT € 060B'A3KOBUMM OIS
CYYaCHUX BINCbKOBMWX MOBITPSIHUX CYLEH.

I[HWWn gocnigHuk, PoHanbg A3yMma,
B 1997 poui BU3SHAYMB LOMNOBHEHY pe-
anbHICTb K CUCTEMY, sIKa MOEHYE BipTy-
arnbHe i peasibHe, IHTEPAKTUBHO B3aEMOfi€
3 BipTyaJlbHUMU efleMeHTaMu B peasibHo-
My yYaci, i npautoe B TpUBUMIPHOMY Npo-
cTopi. TakuM YMHOM, [OMNOBHEHA pearib-
HiCTb — Lle NPOCTIp, AKUA 3HaX04UTbCS
MiX peanibHICTIO Ta BipTyasnbHicTHO. | BOHa
3aBxau 6yne 61400 40 peasnibHOro
CBITY, aHiX [0 BipTyanbHOro.

LLle Ha noyaTKy 60-X poOKiB MUHYNOro
cTopiyys KiHemaTorpadict MopToH Xel-
nir (Morton Heilig) Bupiwne 3auByBaTu
rnsifavie i CTBOpUB eKCnepuMeHTallbHUM
KiHoTeaTp Sensorama 3i cTepeocKoniy-
HUM eKpaHOM, CTEPEO3BYKOM, Kpicna-
MW, SIKi Manu Kinbka CTYNeHIiB BiIbHOroO
pyxy. B TakoMy KiHOTeaTpi rnsgay Big-
yyBaB epeKT TPSICKM, MOPUBK BITpPY, 3a-

Mpaaxo, O., MoxkeHko, M. BipTyanizaLlis 306paxKeHHs B TEXHOMON T eKpaHHOMO
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OUMIeHHs, pi3Hi 3anaxu. BipTyanisauito
306paXKkeHHs1 B TaKOMY KiHOTeaTpi 3a-
6e3neyyBaB nuLLE NOrO CTEPEOCKOMIYHUN
nepernsg,.

KiHemaTorpad i BipTyanbHy peanbHicTb
noefHye, NepLl 3a BCe, NParHeHHs! CTBO-
pUTY NEBHY LUTYYHY peasnbHiCTb. Anle, Ha
BiAMIiHY Bif KiHO, B aDCONIOTHIN cucTemi
VR Hiby Hema oKpeMoro ekpaHy — TaM Ha
eKpaH NepeTBOPIETLCA BECb BipTyasb-
HUM HaBKOJIULLIHIN CBIT | rnaga4y HEMOB
3Haxo4uTbCS BCepenuHi TBOPY MUCTe-
LTBa Y1 aTpakuUioHy. TepMiH imepcia —
immersion — «3aHypeHHs» y BipTyanbHUN
CBIT, HaNbiNbLL TOYHO ONUCYE Lien npoLec
i nonsArae B TOMy, L0 rnsaay nepecrae
BiguyBaTyK cebe 30BHILLHIM criocTepirayeM
i, IOTpannaym B BipTyaslbHE OTOYEHHS,
NoYMHaE CNPUAMaTKM NOTO «SIK CMIPaBXHE»
abo «maiixe ik cnipaBxHe» (BpacnaBckui,
2003). B yoMycb noaibHuii npoLec Bigody-
Ba€eTbCA i 3 KiHOrNsAga4yamm, fie TeMHoTa
KiHO3any, BeNIM4e3Hu ekpaH Hibu i3o0-
JIOKOTh IX Bijg 30BHILLHBbOrO CBITY | 3aHYy-
pIOIOTb Y BipTYyasnbHWIN CBIT KIHOKAPTUHMU.
OcTaHHIM YacoM B KiHOo3anax 3'sBunocs
Takox 6araTo pi3HMX JOLaTKOBMUX aTpakK-
LioHiB — Big cTepeo 3D 306paxeHHs o
pisHOMaHiTHUX 4D-aTpakuioHiB 3 BUKO-
pUCTaHHAM «JliTalunx» Kpicen, MopuBeis
«BITpY», OPU30K BOAU M iHLUMX HATypa-
NicTUYHMX edpekTiB, AKIi Manu 6 3aHypu-
TU rnsigaday cBiT dinbMmy, ki YacTKOBO
peanisyBaB y cBoI/i Sensorama MopToH
Xewnnir. TaknM «3aHYpPeEHHSIM» He MOXe
noxsasmMTUCsl MacoBe TeniebayeHHs, agxe
yepes HeBeJIMKUIA PO3MIp TeneekpaHy rns-
[Jay Becb Yac BUMYLLIEHUN «BUNagaTu»
3 BipTyasnbHOro CBiTY B CbOrofeHHe 6yTTs.
MpoTe TenecTyaii B TexHosnorii 06pobku
Bifle0CUrHaniB akTMBHO BUKOPUCTOBYHOTh
BipTyanisauito 306paxeHHs iK'y BUTNS A
[lONOBHeHOI peanbHocTi AR Tak i 3MiluaHol
peanbHocTi MR. MprnyomMy epekT «3aHy-
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PEHHSI» [OCAraeThCA HE TiNbKU eKpaHamu
BEJIMKOro po3Mipy caMux TeneBi3opiB, ase
M LINSIXOM BUKOPUCTaHHS Bifeonpoekuii
(MpoekLuiHi Tenesizopun) Ta TpaHcaaUil
3D curHany ctepeockoniyHoro 306pa-
XeHHs1 | 6araTokaHasibHOro 3ByKOBOI0O
cynposogy.

Cepep, VR-dinbMiB HavnonynsipHiLi — ue
BUAOBI (hiflbMUK NPO NOJOPOXi YM iCTO-
pUYHI NaM'ATKKU Ta HayKOBO-MONYJSIPHI
dinbmu, fe rnsagad caMm BUpILYE Ha YOMyY
Momy 3ocepeauTu yBary.

B xypoxHix dinbmax «fa3oHoOKoCUIb-
HUK» (1992), Tpunorii «MaTtpuusa» (1999-
2003), «[MoyaTok» (2010), «OcTaHHbOMY
rpaButo npurotyBaTtucsi» (2018) Tema
BipTyanbHOT peanbHOCTi Ta BipTyani-
3aui’ 306paXKeHHs CTae [OMIHAHTHOLO.
KiHodbaHTacTuka BXe faBHO BUNepeam-
Na yac i geMoHcTpyBana paHTacTUYHI
iHTepdelicn [ONOBHEHOT peanbHOCTI
e B Takux dinbmax, Ak «TepMiHaTOp»
(1991), «3anizHa noguHa» (2008), B Ko-
poTkomMeTpaxui «Mornsaa» (2012).

A cbinbm «ABaTtap» (2009) cTaB 4y0BOIO
XyLOXHbOI MeTachopoto BipTyanbHOI
peanbHOCTI, B SIKil NIOMHA, HaBITb 3 NEB-
HUMM Pi3MYHMMM BafjaMu, 32 [OMOMOTr OO
TexHornoril VR Moxe BiguyyTn cebe Mo-
ryTHiM | 6e3cTpallHUM BoiHOM. B3arani
TO BipTyanisauia 306paxeHHs B inbMi
«ABaTap» oTpMMana cBoto peaisadito He
TiNIbKU LMMU NEPEBTINIEHHSIMY, @ 3aBISKM
3aCcTOCYBaHHIO cTepeo3HiMaHHsA (i, Bif-
MoBigHO — cTepeonpoekLii) Ta HOBITHIM
TeXHOMOorisiM LM poBOro XMUBOMUCY.
Cepep, AKUX: TEXHOJIOFIT 3aXBaTy pyxy —
motion capture, mocap, TexHosnoriss CGl —
computer-generated imagery (B difnbMmi
«ABaTap» 70% eKkpaHHOro XuBonucy — Le
306paxeHHs], 3areHepoBaHi KOMN't0TEPOM)
3 0[lHOYaCHUM BUKOPUCTAHHAAM mocap,
umdpoBa aHimauis — digital animation,
cTepeockoniyHa cuctema 3D Fusion

Priadko, O., Mozhenko, M. Virtualization of the image in the screen painting
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Camera, Virtual Camera Ta Simul-Cam,
LLLO NoeaHanu B cobi Hankpalli yHKLT
3D i CGI-TexHonorin (ScienceProg, 2010).

CneujianbHo g 3HiMaHHA dinbMy «ABa-
Tap» pexuncepom xerimcom KemepoHoM
6yB CTBOPEHM NaBifIbMOH Nig Ha3BOO
The Volume. BiH noegHaB B HbOMY CTaH-
LapTHUI KiHoNaBiNbMOH | motion capture
CTY[Lit0 TAKUM YMHOM, LU0 BUNepeanB BCi
TEeXHOJOoril, IKi iCHyBanu Ha TON yac, Ha
6araTo pokiB Brnepef. KemepoH cTBOpuB
NPUHLMMNOBO HOBY TexHornorito perfomance
capture Ha 6asi motion capture. Ha Big-
MiHyY Bifi nonepeaHix CUCTEM 3aXOMJIEHHS
pyxy, e umdpoBe 306paxeHHs fofaBanm
nicns Toro, ik 6yNM 3axonseHi pyxu ak-
TOpiB, HOBa BipTyasibHa kamepa Keme-
poHa [03Bonsfia NOMY BifCTeXyBaTh Ha
MOHITOpi B3aEMOSit0 BipTyanbHUX KO-
Miv aKTOpIiB 3 peanbHUMU feKopaLisiMy,
a TakoX 3i 3reHepoBaHUMM LUDPOBU-
MM 06'eKTaMM B peXuMi peanbHOro yacy
(Stive Jurvetson, 2016). B ubomMy BUnaaky
pexucep oTpYMaB MOXJ/IUBICTb Peryno-
BaTMW 1 YNpaBnsiT! CLLleHaMuM TakK camo, K
npu 3BUYaKNHiN 3MOMLUI 3i 3BUYANHUMU
aKTopamW. IHWWI BapiaHT i€l TeXHONOorii
€KPaHHOr 0 XM1BOMWCY [,03BOJISIB NpaLjto-
BaTu 3 300paXxeHHSAM BXe MNicnsa Toro, K
aKTopw 3irpanu cueHy: KemepoH BuxoauB
Ha 3HiMaslbHWIN ManfaHuymK i 3a JONOMO-
roto BipTyanbHOI KaMepy oTpUMyBaB Ha i
MOHITOpI NOTPIOHI MOMY paKypcy 3MOMKHU
BXe Nicnis camoro npouecy difbMyBaHHS,
3[iCHIOIOYM HeoOXiaHY BipTyanisauito
306paxeHHs. Taka BipTyanbHa Kamepa
pO3TalLOBYETHCA B TOMY X NMPOCTOPI 3Hi-
ManbHOro NaBifIbAOHY, iIMiTYtOUM pobOTY
peanibHUX 3HiMaNbHUX Kamep, i 3 BUCO-
KO TOYHICTHO Ik 61 MOBTOPHOE BCi iX ne-
peMiLLeHHS, 3MiHY (POKYCHUX BifCcTaHewn
00'eKTUBIB, AUCTaHLIT 3MOMKN 1 T. 4. Bip-
TyanbHa Kamepa He Mae 06'eKTuBY. BoHa
OTPUMYE BCHO HeoOXifHy iHdbopMalito ans
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chopMyBaHHS 306paXxeHHs1 [aHOro Kaapy
3 iHTepdenciB KoMN'toTepa, [aTUKKIB,
BCTaHOBJIEHMX B NaBi/IbMAOHI, i BUBOOUTb
Le 306paXxeHHs Ha MOHITOP BipTyanbHOT
Kamepw, iy pexucep TpUmae B CBOIX py-
Kax. 3aBASKU LIbOMY MJ1aHK, LLO «3HiMa-
IOTbCS» BipTyaNbHUMMU KaMepaMu TOYHO
BMUCYIOTbCSA B 3arasibHe 306paXKeHHs He
TifIbKU B CTaTUYHOMY, a I B AUHAMIYHOMY
pexumi. HacnpaBpgi Hisikol BipTyanbHOT
3MOMKM He Bifj0yBaeTbCSA, a BUKOPUCTOBY-
tOTbCA 3a3panerifgb NiaroTosseHi 306pa-
XXEHHS, L0 3HAX0AATbCA Ha cepBepax
cynepkomn'totepa. MNpocTo npu Bisyani-
3auii BipTyanbHUX 06'eKTiB BUKOHYETb-
cA X NpuB'A3Ka 00 CUCTEMU KoopamHaT
3HiManbHOro naBifibMoHy. 15 Liei MeTu
cnyxaTb AaTuMKu 1 Mapkepu pyxy. Mepuui
KpiNnATbCA Ha WTaTUBax, N'efecTanax abo
IHLIMX MPUCTOCYBaHHSAX AJ11 YCTaHOBKMU
Kamep, a fpyri — Mo NepMMeTpy Ha CTiHax
Ta Ha cTeni NaBiNbNoHY. B pesynbTaTi BU-
KOHYETbCS NOCTiiHe 3UMTYBaHHA KOOPAU-
HaT KaMep, 06YMCNEeHHS TX MPOCTOPOBOro
MOJIOXEHHS | Mepefaya OTPUMaHUX JaHuX
B CMCTeMy MOJeJlItoBaHHS Ta Bisyanisauil
BipTyanbHux 06'ekTiB. BignoeigHo oo uux
BBEJ.EHUX [aHUX, MapaMeTpy BipTyasnbHOI
KaMepwu OHOBJIOKTHCS B PEXMMI peanbHO-
ro yacy, B pe3ynbTaTi YOro KOpUryrTbcs
i XapaKTepUCTUKM BipTyanbHUX 06'eKTIB,
TOOTO TX MONIOXKEHHS W,040 BipTyasbHOT
KaMepw, 3arasibHa OCBIT/IEHICTb, TiHi
i T. &. Bce ue no3Bonsie CTBOPUTH MOB-
HiCTIO peaniCTUYHY KapTUHY Ha eKpaHi,
B SIKil YaCTO €AUHUM peanibHUM 06'eKTOM
€ aKTop, AUKTOp, BeAyumi Tenenepegaui,
abo iHWWI XMBUIA nepcoHax. A B cpinbmi
«ABaTap» HaBiTb aKTOpPW, IKi FpatoTb aBa-
TapiB, cTanu BipTyanbHUMW. B pesynbTarTi
KoMn'toTepHoi 06pobku Bipbynacs BipTy-
anisauin 306paxeHHsa aKTopiB BHACNifoK
BUKOPUCTaAHHSA cneLiaibHUX OaTUYMKIB,
MapKepiB-MiTOK Ha 06MYYsIX Ta ogA3i.

Mpaaxo, O., MoxkeHko, M. BipTyanizaLlis 306paxKeHHs B TEXHOMON T eKpaHHOMO



Bulletin of Kyiv National University of Culture and Arts.

Series in Audiovisual Arts and Production

Ixerimc KeMepoH Mir 6aunTu Ha ekpaHi
BipTYyanbHOI KaMepw, SIK XWBI akTOpH 1 pe-
asibHi nensaxi Ta 06'eKT B3aEMOLitOTh 3i
LUTYYHO CTBOPEHUMM BipTyaNbHUMU Nep-
coHaxamu Ta CGl-cepenoBuLL,amu npsamo
nif, Yyac 3¥OMKM B PEXMMIi peasibHoro yacy
i KOpUryBaTu oTpMMaHHA HeobXxigHoro
BipTyasnlbHOro 306paxeHHs, ke 3anucy-
BanoCb Ha XOPCTKi UCKMN KoMN'toTepa.

B nuctonagni 2015 p. cniBpoBiTHUKMK
HaykoBoO-[0CNigHULBKOIO IHCTUTYTY
iM. Makca lMNnaHka (Max Planck Institute
for Informatics — CaapbptokkeH, Himeuyu-
Ha), yHiBepcuTeTy EpnaHreHa-HiopHb6epra
(University of Erlangen-Nuremberg — Ep-
naHreH, HimeuyunHa), CteHdopacbkoro
yHiBepcuTeTy (Stanford University — CTeH-
dopa, KanicdopHisa CLLIA) 3a y4acTo KOM-
naHii «TexHikonop» NpoAeMOoHCTpyBanu
CTBOPEHY HUMMU HOBY Be3MapKepHy cucTe-
My 3axBaTy MiMiku 06mM4ysi, AKy Ha3Ba-
nm «[epeHeceHHs i BiATBOPEHHS BUpasy
0611M44s B peanbHOMY Yaci» — Real-time
Expression Transferfor Facial Reenactment
(Justus Thies, 2015). Y Bi1eoponnKy BOHM
NPOAEMOHCTPYBaNN MOXJIMBOCTI L€l 6e3-
MapKepHOI cMcTeMM 3axBaTy MiMiKK Ha
npuKnagi nepeHeceHHs pisHUX BapiaHTIB
BMUpasy 06amM44s fgocnifHuKIB Ha 065Iny-
ysi BigOMUX NoniTukiB: [JoHanbaa Tpam-
na, bapaka O6amu, Bonogumupa MyTiHa
i Oxopaxa bywa. To6To BOHM B peXuMi
peanbHOro Yacy MOXyTb HakNlafaTu Ha
06511My4sa aKkTopa iHwe 06/1Myus (Toro um
iHLIOro NepcoHaxy) i usi Mmacka byae nos-
TOpIOBATU BCi €/1IEMEHTU MiMIKK aKTOpa,
nepeTBOpPIOOYN, HaNpuUKag, NoniTuKa
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B CJTyXHSIHY BipTyasnbHy NsiibKy, sika 6yne
rOBOPUTU TEKCTMU, LLLO HaNucaHi B cue-
Hapil. Onsa peanisauii wiel cuctemm 6yno
po3pobneHe crewianbHe NporpamMHe 3a-
6e3neyeHHs, Wo 6a3yeTbCs HA anropuT-
Max MOJestoBaHHSA 3 BUKOPUCTAHHSM
pi3HOMaHITHMUX 6a3 gaHux. TexHonoris,
6e3yMOBHO, CNPaBJIsiE CUIIbHE BPAXEHHS],
0co6nunBO 3 ornsigy Ha Te, Lo anapaTHa
KOHdpirypauis cuctemMmn [OCUTb OOCTYMHA.

HoBu3Ha focif)KeHHs NONArae B TOMY,
LU0 BrepLUe B HAyKOBUI AVUCKYPC BBELEHO
NOHATTA «BipTyanisaLisi 306paxeHHsI»,
a TaKoX [0KJafHO PO3INISHYTO K Lei
npouec BiabyBaeTbCs B Cy4YacHUX aypgi-
OBi3yaNlbHUX MUCTELTBAX.

BucHoBKM

CborogHi KiHemaTtorpadpicTv oTpumanu
MOXJIMBICTb MpaLoBaTh 3 BipTyasbHUM
306paxeHHsIM, CTBOPIOHOYUY Bi3yasnbHUiA
pagn inbMy 3 BUKOPUCTAHHSIM HOBUX
TEXHOJIOTI eKpaHHOro Xusonucy. Ha-
BiTb BinbLUe, Lji TEXHONOTIT BipTyanbHOro
XXMBOMUCY MOYanv 3acTocoByBaTU 11 B Te-
aTpanbHUX NOCTaHOBKaX, peaniTi-Loy,
BifleoiHCTansALifAX 3 BUKOPUCTAHHAM pi3-
HOMAaHITHOIO KiHO-BiAE0NPOEKLiNHOrO
obnafgHaHHsA. TakuM YMHOM, FIsipad, SKui
6aunTb 306paXKeHHs1 Ha eKpaHi, NpakTUy-
HO He MOXe Bifpi3HUTM peasibHO BiA3HATI
06'€KTU Bif 3reHepOBaHMX 3a [ONMOMOro
Komn'toTepa. Taka 3MiKLIOBaHa eKpaHHa
BipTyanibHa peasibHicTb € 6narogaTHUM
cepefoBULLEM, SIK ANt TEXHOJOTIYHUX
Tak i 4na ecTeTUYHUX NOLYKIB MUTLIB.

BesknybeHko, C.[., 2004. Bigeosnoria. OcHoBu Teopil ekpaHHUx MucTeyTs. Kuis: AnbTepnpec.
Bpacnaeckui, M.U., 2003. TexHosornmsi BUPTyasibHOM peasibHOCTM Kak (eHOMEH KYy/bTypbl
KoHUya XX — Havana XXI| Beka. KaHgupaT HayK. YpanbCKui rocyfapCTBEHHbIN YHUBEPCUTET

M. A.M. T'opbKoro.

EnuwwH, B., 2007. Bce o mocap. [online] JocTynHo: <https://render.ru/ru/articles/post/10106>
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B TEXHOJIOT MU SKPAHHOU XXNBOIUCH
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AHHOTauusa

Lenb paboTbl — uccnepoBaTb NPoLECC BUPTYann3aLmm n3obpaxeHuin B COBPEMEHHbIX ayAMOBU3YasibHbIX
MCKYCCTBaX U MX NOCTENeHHYo 3BOSIOLIMIO B TEXHOJIOTMM 3KPaHHOW XuBonucu. MeTogonorus nccnepoBaHus
3aKJIloYaeTCcs B aHasM3e TEXHOMOMMIN BUPTyanusaLum n3o6paxeHni B UX TEXHONOMMYECKOM U 3CTETUYECKOM
acnekTax. HayyHass HOBU3Ha paboTbl 3aKJHO4aEeTCsA B TOM, YTO BrepBble B HayYHbI AUCKYPC BBEAEHO
NOHATUE «BUPTYyanusauus nsobpaxeHus», a Takxke noapo6HO pacCMOTPEHO Kak 3TOT npouecc
NPOUCXOAUT B COBPEMEHHbIX ayAN0oBU3YyaibHbIX UCKycCTBaX. BbiBogbl. CerofHA kKnHemaTtorpaducTbl
nonyunnu BO3MOXHOCTb paboTaTb C BUPTyasibHbIM U300paxeHnem, co3faBasi BU3yanbHbIi psif punbma
C UCMONIb30BaHNEM HOBbIX TEXHOJOMMI 3KPAHHOW XUBOMUCK. TN TEXHONOrMKN TaKXe Hayanu NpUMeHaTb
B TeaTpasibHbIX MOCTaHOBKaX, PeannTu-Lloy, BUAEOUHCTaNNALMUSAX C UCMOSIb30BaHMEM pasHO06pa3Horo
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KMHO-BUAE0MNPOEKLMOHHOro 060pyfoBaHNsA. Takum 06pa3oM, 3puTenb, KOTOPbI BUAUT N306paxeHue Ha
9KpaHe yXe MPaKTUYeCKN He MOXET OTJIMYMTb PeasibHO CHATbIE 00BEKTLI OT CreHePUPOBaHHbIX C MOMOLLbHO
KoMnbtoTepa. Takasi CMUKLUMPOBaHHas aKpaHHas BUpTyarnbHas peanbHOCTL ABNSieTCA GrarogaTHoON cpefo
KaK [j1s TeXHONMOTMYECKUX, TaK U AJ1S 9CTETUYECKUX MOUCKOB XYL40XHUKOB.

KnioyeBble crnioBa: KaMepa, TeXHOJ10IN1s,; XXUBOIMNUCb, UCKYCCTBO, dKPaH, M306pa)KeHMe,' d)M!’le,' paclunpeHHas
peasibHOCTb, BUPTyaJsibHas peasibHOCTb

VIRTUALIZATION OF THE IMAGE
IN THE SCREEN PAINTING TECHNOLOGY
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Abstract

The purpose of the work is to explore the virtualization process of images in modern audiovisual arts and their
gradual evolution in the technology of screen painting. The methodology of the research consists in analyzing
the virtualization technologies of images in their technological and aesthetic aspects. The scientific novelty
of the work is that for the first time in the scientific discourse the concept of “virtualization of the image”
is introduced, and also it is considered in detail as this process takes place in modern audiovisual arts.
Conclusions. Today, cinematographers have been able to work with a virtual image, creating a visual series of
the film using the new technologies of screen painting. These technologies also began to be used in the atrical
productions, reality shows, and video installations with the use of various film and video projection equipment.
Thus, the viewer, who sees the image on the screen practically cannot already distinguish actually captured
objects from the generated by a computer. Such sophisticated on-screen virtual reality is a fertile environment
for both technological and aesthetic quest for artists.

Keywords: camera; technology; painting; art; screen; image; film; augmented reality; virtual reality
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