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Abstract

Purpose of the Article. The article aims to establish and analyse the emotional
interaction between the viewer and an audiovisual work in the context of
musical content. It seeks to define the tasks of musical dramaturgy, outline
its fundamental principles, examine the role of soundtracks and music
accompanying opening credits in audiovisual works, and highlight the essence
and significance of specific technical aspects in creating the sound component
of a film. Research Methodology. To achieve the outlined objectives, several
research methods were employed. The method of analysis was used to
examine audiovisual works, academic research, and available informational
sources, evaluating the accessibility and significance of emotional interaction
with viewers, as well as the conditions under which this communication
occurs. The comparative method helped identify the relationship between the
auditory and visual components. In contrast, the synthetic method facilitated
the formation of a trend for developing professional-quality products in the
audiovisual market. Scientific Novelty. For the first time, this study analyses
the aspects of interaction between viewers and screen productions. It
synthesises the importance of musical dramaturgy in films, emphasising
the role of soundtracks and other tools. Key technical aspects necessary
for creating the auditory component of screen productions are examined,
with particular attention given to adhering to specific rules for working with
audiovisual projects. It concludes that the aural and visual elements must work
in synergy to achieve a high-quality emotional impact on viewers. Conclusions.
The study explores the specifics of a sound engineer's work on the auditory
component of screen productions. By analysing academic research, the
relationship between the aural and visual components and the presence of
emotional communication with the viewer during film viewing was clarified.
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The elements of musical dramaturgy and the technical aspects of creating

the musical component were thoroughly examined. The article emphasises

the importance of each factor in achieving effective communication with the

viewer and maintaining harmony among these elements.
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Problem statement

In contemporary audiovisual production,
many professionals do not fully grasp
the responsibility inherent in their work.
When creating a film, they inadvertently
embed ideas and informational elements
into their product. For a movie to capti-
vate, convey its message, and emotion-
ally impact the audience, it is essential to
understand the principles of this interac-
tion with viewers.

To produce professional and high-quali-
ty content, musical creators often strug-
gle to establish effective communication
with the film's director. This misalignment
makes it challenging to achieve harmony
between the auditory and visual compo-
nents. Another issue is the disregard for
fundamental principles of musical drama-
turgy in audiovisual works, which prevents
the achievement of the desired emotional
depth. To avoid such shortcomings, every
sound engineer must understand the ba-
sic principles of this phenomenon.

In modern screen art, adherence to spe-
cific technical requirements plays a crucial
role. Neglecting these rules increases the
risk of losing the audience's attention or
even irritating them—for instance, through
inconsistent audio volume levels through-
out the film. Additionally, many profes-
sionals lack a proper understanding of
working with modern multichannel audio
systems integrated into contemporary cin-
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emas, which limits their ability to construct
a compelling soundscape for the film.

Recent research
and publications analysis

The properties of emotional culture in
a creative personality, which influence the
enhancement of self-determination pro-
ductivity, were characterised by M. Bykova
(2017).

The role of music in human life was suc-
cessfully described by N. Herman and
V. Panchenko (2012). They emphasised
that music can affect an individual in var-
ious ways.

The phenomenon of manipulative influ-
ences on individuals within the informa-
tion society was explored by A. Hrytsenko
(2020).

The primary functions of the audio com-
ponent in modern screen works, enabling
a clearer understanding of its key roles in
the creation of audiovisual productions,
were identified by S. Zheliezniak (2023).

The specifics of a composer's work in
feature films were described by S. Leon-
tiev (2019). Key technologies for creating
compositions were outlined.

The art of composing music for opening
credits was studied by S. Leontiev (2018).
The emotional and semantic content of
such compositions was detailed.

The practical aspects of creating the sound
component of screen works were defined
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by A. Ananiey, I. Barba, and S. Zheliezniak
(2018). The standards for sound levels were
comprehensively outlined.

Purpose of the Article. To examine the
presence of emotional interaction be-
tween the viewer and the screen work,
emphasising the role of musical content
in a film. The aim is to determine the role
and primary tasks of musical dramatur-
gy and to demonstrate the importance of
specific technical aspects in creating the
sound component of a film. Particular at-
tention is given to the necessity of under-
standing and adhering to specific sound
level standards in the film industry.

Main research material

In the realms of the screen and music
industries, specific tools can serve as
means of interaction with society. An au-
dio composition or an entire album, due
to its substantial informational content,
can be considered one of the most po-
tent instruments of audiovisual art. In
the 21st century, an authoritative musical
product promotes a particular idea. The
communicative function can be amplified
by combining the auditory and visual in-
formation streams of screen works.

In his scholarly work 'The Sound EI-
ement in Modern Audiovisual Culture’,
S.Zheliezniak (2023, p.133) stated:
Audiovisual culture is an essential sphere
in the life of modern society. This phe-
nomenon has a colossal impact on indi-
viduals, society as a whole, and the sound
component plays a crucial role in audio-
visual works. In this regard, it can be ar-
gued that an audiovisual product can be
considered a powerful manipulative tool,
occupying a significant place in society.
Accordingly, the professional responsi-
ble for creating the musical component
of a screenplay becomes accountable for
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the informational and manipulative as-
pects of their intellectual content.

Researchers L. Riazantsev and V. Lievsha-
kov (2023, pp.227-230), in their work ‘Mod-
ern Technologies for Forming the Sound
and Visual Film Image: Aspects of Inter-
action', emphasised that sound in cine-
matography can be divided into dieget-
ic and non-diegetic categories. Diegetic
sounds reflect what is happening within
the frame, while non-diegetic sounds have
no direct connection to the on-screen ac-
tion. Non-diegetic sounds include music or
a voice-over narration. The musical compo-
nent is interconnected with the set design,
and together they influence the creation of
a specific atmosphere in a cinematic work.

It is worth agreeing with S. Zheliezni-
ak's (2023, p.29) argument that a collec-
tion of musical compositions united by
a common idea and created for a single
audiovisual work is called a ‘soundtrack'.
According to the same author, when mak-
ing an audio-visual image, the interaction
between sound and image is crucial, as it
directly affects the quality of the screen
work (p.45). Thus, musical content is one
of the fundamental elements of an audio-
visual work, influencing the perception of
a film or other multimedia product.

Researcher V. Bosniuk (2012, p.23), in
his article ‘Interaction of Intellectual and
Emotional Components of Personality’,
notes that in the 1960s, cognitive theo-
ries of emotions began to be actively dis-
cussed, one of the most widespread be-
ing the cognitive-physiological theory by
S. Schachter. Furthermore, in the same
work, the author mentions 0. Tikhomiroy,
who describes the relationship between
mental activity and emotional phenom-
ena. Tikhomirov suggests that emotion-
al states facilitate thinking processes in
performing various regulatory and heu-
ristic functions (2012, p. 26).
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V. Bosniuk (2012, p.27) also charac-
terised the term ‘emotional intelligence’,
which refers to the ability to understand
and manage emotions, a concept in-
troduced by researchers P. Salovey and
J. Mayer. In this context, |. Slyvka (2023,
p.335), in his article ‘Modern Screen
Culture and Its Emotional Impact on the
Viewer', emphasized the significant influ-
ence of screen culture's reflection on so-
ciety. Based on the studies above, it can
be concluded that emotions accompany
individuals throughout their lives, serv-
ing as one of the primary psychological
states and processes.

Researcher M. Bykova (2017, p.135), in
her scientific work ‘Emotional Culture of
a Creative Personality in the Process of
Self-Determination’, explains: ‘Emotional
information emanating from each partici-
pant in the environment can temporarily or
permanently enrich, impoverish, or alter the
emotional climate. Streams of emotional
information influence the psychological
and emotional state of each individual.

In the study 'The Influence of Music on
Personality’, N. Herman and V. Panchen-
ko (2012, p.320) highlight the following
aspect: ‘Many researchers support the
view that music can significantly affect
not only the psychological but also the
physiological state of the listener. The
emotional component plays a crucial
role in this process. In turn, as noted by
H. Malashevska and M. Lazuka (2020,
p.48) in their article ‘Influence of Music
on The Formation of Young Generation
Individuality', music can fulfill an educa-
tional function. This process is multifac-
eted and capable of shaping the artistic
and aesthetic needs of society as a whole.

Thus, it can be concluded that appropri-
ately presented material can have a signif-
icant influence on an individual. Particular
attention should be paid to musical con-
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tent, which, in cooperation with the visual
component, generates an even greater
flow of emotional information.

Due to the desire to reach a broader au-
dience, the question of creating Ukrain-
ian-language audio products has arisen.
Following the onset of russian aggres-
sion, national works gained significant
popularity. Therefore, it is essential to
develop domestic musical content, val-
ues, and ideas. Supporting the central
premise of this study, A. Hrytsenko (2020,
p.62), in his work ‘Manipulation of Con-
sciousness — The Challenge to a Person
of Informational Society’, emphasises:
'The main prerequisite for the existence
of informational sovereignty is a proper
state of informational security'. During
the ongoing war, workers in the audiovis-
ual arts must maintain control over cul-
tural components, promote their national
values, and prevent hostile influences on
the country's creative endeavours.

Essential elements that enhance the
communicative aspect of music in a cine-
matic work are its psychological phenom-
ena. Researchers N. Bondarets, V. Hu-
menchuk, and V. Petryk (2024, pp.78-79),
in their article ‘Harmony and Dissonance:
an Analysis of the Use of Musical Accom-
paniment to Enhance Emotional Impact
in Modern Cinema', described the specific
influence of a film's auditory component
on viewer perception and the semiotics of
compositions.

Thus, the emotional interaction function
of a cinematic work plays a central role
in engaging the audience. This aspect is
critically important for all societal seg-
ments, especially in the context of the
audiovisual canvas. An audiovisual work,
together with its sound component, is re-
sponsible for conveying emotional infor-
mation to the viewer during the process
of watching the screen product.
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While working on the auditory com-
ponent of any film, significant attention
must be given to constructing the dram-
aturgy of the work to achieve complete
emotional interaction. For professionals
involved in creating audiovisual works,
there is a pressing need to understand
and study the nuances of musical dram-
aturgy in films. The auditory component
in films is vital due to its powerful poten-
tial not only to emphasise the emotion-
ality of the work but also to conceptually
create a unique context that helps reveal
the narrative's depth.

To create a vibrant film in any genre,
a composer must pay attention to the
director's vision, as this ensures har-
mony between the musical and visual
components of the film. In his research,
‘Compositional Technologies in the Mu-
sical Practice of American Feature Films,'
S. Leontiev (2019, p.166) emphasised
that working on the musical content of an
audiovisual work should begin with close
coordination with the film's director. The
concept of audio compositions must be
entirely based on a comprehensive un-
derstanding of the film's dramaturgy. It is
worth noting that the author stated in his
study: 'Despite the intuitively clear nature
of the comedy genre, a composer writing
music for a comedic film must typically
study the director's concept in detail to
achieve the most precise musical solu-
tions' (p.121).

According to other research by S. Le-
ontiev (2018, p.130), titled ‘Composition
and Emotional-Semantic Content of Mu-
sic for the Opening Credits of Hollywood
Feature Films', the importance of an in-
troductory composition is highlighted. Its
task is to prepare the viewer for the film,
reveal its genre, and communicate the
emotional and semantic content of the
movie. Based on the conducted analysis,

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2025+ 8(2) - ¢.198-208

it can be concluded that comprehensive
information exchange among various
creators of a single project is crucial. For
instance, a sound engineer must main-
tain consistent communication with the
director to achieve the desired tone and
colour for the film.

In the realm of musical content in films,
key types of interaction between music
and visual actions can be identified. The
first type is called ‘'structural’, where the
sound aligns with the events depicted in
the film. The second is ‘expressive’, used
to enhance the emotional state of the
character and the overall mood of the film.
The final type of interaction is ‘narrative’,
which illustrates the film's events through
music. L. Riazantsev and V. Lievshakov
(2023, p.227) examined all these types
in the article ‘Modern Technologies for
Forming the Sound Image of a Film: As-
pects of Interaction’, based on the work
of K. Bullerjan.

To fully understand the possibilities
available to a composer when creating
sound content, it is essential to recog-
nise the importance of silence in certain
aspects. V. Skurativskyi and V. Andriien-
ko (2023, p.206), in their scientific work
‘Specifics of Sound Effects in Feature
Films ', noted: ‘At the same time, there are
unique cases in film production where
the absence of sound can also play an
important role’. Considering the above,
it can be summarised that there are
three main types of interaction between
a film's musical and visual components,
each with its own characteristics. These
types can be applied to different parts of
a film, depending on the desired outcome.
Equally important is the use of silence in
specific segments of a film.

In turn, A.-O. Pozharska (2022, p.14)
highlights another principle of creating
musical conceptuality in her work ‘Types
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and Principles of Musical Dramaturgy in
Fantasy Films (Using the Examples of
‘The Lord of the Rings: The Fellowship of
the Ring' and 'The Chronicles of Narnia:
The Lion, the Witch and the Wardrobe')'.
She emphasises the importance of con-
trast and conflict in musical themes
when creating a film's musical content.
The researcher examined this principle in
the movies mentioned above.

Additionally, in the article ‘Dramaturgical
Functions and Concepts of Film Music',
0. But (2010, p.25) describes several key
dramaturgical approaches to compos-
ing a film's musical component. These
include the principles of symphonic de-
velopment, monothematism, leitmotifs,
integral sound rows, and various compo-
sitional forms assimilated from musical
and theatrical arts. Taking all these as-
pects into account, it can be concluded
that sound engineers have a wide array of
tools at their disposal to create the de-
sired emotional tone for a film. The con-
trast and conflict in musical fragments
play a crucial role in shaping a film's mu-
sical dramaturgy.

It is also essential to address the tech-
nical aspects of constructing the musical
component of an audiovisual work. By ex-
ploring these technical aspects, one can
grasp the significance of all stages and
nuances involved in creating the sound
content for an audiovisual production.

Researcher V. Diachenko (2018, p.32),
in his work ' Creative Activity of Ukraini-
an Sound Engineers of the Second Half of
the XX — Early XXI Century: Theory, History,
Practice', mentioned a crucial characteris-
tic of the audio signal chain, without which
working with sound is impossible. This in-
cludes essential technical devices such
as recording equipment, sound cards, and
acoustic systems. The researcher above
analysed the issues related to microphone
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placement, examining how timbral and
dynamic characteristics of the recorded
source depend on this. A key technical as-
pect is maintaining the balance of instru-
ments in the mix, which is considered the
most challenging task.

Modern researchers A. Ananiey, |. Barba,
and S. Zheliezniak (2018, p.66), in their
work ‘Problems and Prospects of the
Implementation of the European Sound
Standard R128', described the impor-
tance of standardising sound levels. This
work discusses the R128 standard, which
is intended to resolve the so-called ‘'loud-
ness wars' between different parts of tel-
evision content. In conclusion, it can be
argued that understanding the features
of each audio signal chain is critical for
practical work. Additionally, it is essential
to be familiar with the key standards for
sound levels to adequately meet the re-
quirements of the companies involved in
the production process.

It is essential to examine the term 'sound
design' as it encompasses a range of ac-
tivities: arrangement, sound engineering
and music mixing, audio design for vid-
eo and multimedia products, electronic
sound and noise synthesis, and the cre-
ation of production libraries for radio and
television. In his work ‘The Recording Stu-
dio 'Skywalker Sound' as a Developer of
Sound Design, O. Chuprynskyi (2019, p.33)
states: ‘The concept of ‘sound design’ has
arelatively broad spectrum of meanings'.

The modern world is associated with
technologies and trends, one of which is
the application of sound synthesis. Re-
searcher S. Leontiev (2019, p.4), in his
work ‘Compositional Technologies in the
Musical Practice of American Feature
Films', notes that film composers have
powerful tools and capabilities for emu-
lating the sounds of live instruments, in-
cluding a symphony orchestra.
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Thus, a modern sound engineer must
actively utilise various sound elements
created through computer technologies.
These elements can significantly en-
hance emotions and achieve the desired
effect. Additionally, experimenting with
and combining multiple sounds can help
create a unique sound.

In turn, O. Lihus (2016, p.133), in her
work ' Theoretical Aspects of Musical
Style and Genre Correlation’, character-
ised the term 'genre style'. The study em-
phasises that compositions must pos-
sess uniqueness and internal coherence,
which are expressed through a system of
expressive means. These means, in turn,
play a significant role in shaping a mu-
sical direction. Regarding the expression
itself, the author states: 'If in the music of
ancient eras the determinant of style and
genre was the canon, over time, the indi-
vidualisation of creative expression led
to the loss of autonomy by each catego-
ry. The pinnacle of individual expression
within the coordinates of style and genre
became the phenomenon of ‘genre style'.

According to our research, it is worth
noting that in their scholarly work, ‘The
Specifics of Sound Effects in Feature
Films, ' V. Skurativskyi and V. Andriienko
(2023, p.207) examine the importance of
spatial sound in modern cinematography.
Modern cinemas incorporate multichan-
nel sound systems, enhancing the real-
ism of audiovisual content.
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Conclusions

Considering all of the above, it can be
emphasised that music, in synergy with
the visual component, is an intellectual
product thatinherently serves as ameans
of conveying specific ideas or emotions.
Through this ‘instrument’, one can evoke
feelings such as sadness or joy in the au-
dience. Therefore, musical content can
be regarded as a mechanism capable of
transmitting emotional information.

The principles of creating sound dram-
aturgy in an audiovisual work are crucial
for building a cinematic piece. These
techniques enable the depth of the entire
film to be revealed, giving greater mean-
ing to every detail. Musical dramaturgy
in film not only helps maintain the view-
er's attention but also highlights signifi-
cant events within the entire narrative.

A sound engineer must study the spe-
cifics of working with multichannel sys-
tems, as this will make them more profes-
sional and sought-after in their field. It is
currently essential to adhere to all audio
standards when creating musical content
for audiovisual works, which requires cre-
ative professionals to follow these rules
diligently. Additionally, modern special-
ists must be familiar with working with
multichannel sound systems and under-
stand the nuances of developing musical
content for screen productions.
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AHoTauis

Meta cTaTTi — BCTaHOBUTM Ta npoaHanisyBaTM eMOLIHUA B3aEMO3B'A30K MiX rnagayemM Ta
ayfioBidyaslbHUM TBOPOM, ik DOpMyeTbCcA 3acobamMy My3uKW. BuaHauuTu 3aBAaHHA MY3UYHOT
Apamartyprii, 03HanOMUTUCS 3 OCHOBHUMW MNpaBuiiamMu i CTBOPEHHS, [OCHIAWTU pOSib CayHATpeKiB
i My3MKMU, L0 CYNPOBOAXYHOTb MOYaTKOBI TUTPU B ayAioBi3yasnibHOMY TBOPI, @ TAKOX OKPECSIUTU CYTHICTb
i 3HAYeHHA MEeBHMX TeXHIYHWX acnekTiB CTBOPEHHA 3BYKOBOro cknagHuka dinbmy. MeTtoponoris
AocnifxeHHs. [1na [oCArHeHHA nocTaBneHol MeTn y cTaTTi Oyslo BUKOPUCTaAHO Taki MeTOAW: aHanisy —
ONs  OOCNioXEHHs1 ayfdioBi3yanbHUX TBOPIB, HayKOBMX Mpaub i HaaBHUX iHOpMaUiNHMX mXepen;
MOPIBHAHHA — AN BU3HAYEHHA B3a€MO3B'AI3KIB MiX ayfiiaNlbHOO Ta BidyaslbHOK YaCTUHAMMU; CUHTE3Y —
0N y3aranbHeHHs pe3ynbTaTiB i BU3HAYEHHS TEHAEHL i PO3BUTKY NPOdECINHOr0 My3M4YHOIo CyrnpoBoay
B Cy4yacHOMY KiHemaTtorpadi. Y npoteci focnifxeHHs 3'aCoOBaHO YMOBMU, 3a IKUX Bif6yBaeTbCA eMoLinHa
B3aeMOJisl 3 rnsgayeM, i MpoaHanisaoBaHO YMHHUKM, WO BMIMBaOTh Ha ehekTUBHICTb ayfAioBi3yanbHOI
KOMyHikauii. HaykoBa HoBM3Ha. Bneplie npoaHaniaoBaHO acnekTW B3aeMofii rnsfadya 3 eKpaHHUMU
TBOPaMU. Y3arasibHeHO BaX/MBICTb MY3MYHOT ApamMaTyprii y KiHemaTorpadi, ocobnuBy yBary npugineHo
OYyHKUIAM cayHATpeKy Ta iHWMWX iHCTPYMeHTIB. JLocnifXeHO OCHOBHI TEXHIYHi acnekTu, sAKMX BapTo
[OTpMMYBaTUCS Mif, Yac CTBOPEHHSI 3BYKOBOI YaCTUHW eKpaHHOro TBOPY, akLeHTOBaHO Ha BaXJ/MBOCTI
[OTPMMaHHS NeBHUX NpaBu y npoLeci poboTu 3 ayfioBidyanbHUMK CTpiukamu. [loBefeHo, WO 3ByKOBa
Ta Bi3yaslbHa YaCTUHM MalOTb MpaLtoBaTU y CUHEPrii, Wo gornoMarae 34iNCHIOBaTU AKICHUA eMOLiHUIA
BM/AMB Ha rnagaya. BucHoBku. Y pesynbTaTi NpoBefeHOro AOCHifXeHHs1 npoaHanidaoBaHo cneundiky
po6oTK 3BYyKOpeXucepa Haf 3BYKOBOI YaCTUHOK eKpaHHOI CTPiukK. 3a [OMOMOroto aHasni3y HayKoBUX
HanpautoBaHb [OCNIOHWKIB [eTafbHO BUCBITIEHO B3aEMO3B'A30K ayfianbHOI Ta BidyanbHOI 4acTWH,
a TaKOX HasIBHICTb €MOLIMHOro ChiNkyBaHHA 3 rAsigadeM nif 4yac nepernsigy cTpivyok. [leTanbHo
onpaLboBaHO efleMeHTU My3UYHOT ApamaTyprii Ta TEXHIYHI acnekTHy, WO BMNMBalOTh Ha AKICTb MYy3UYHOIO
cynpoBofy. Y3arasbHeHHs pe3ynbTaTiB JOCNif)XEHHA Aa€e 3MOry CTBEPAXYBaTH, L0 JOTPUMAHHS rapMOHIl
MiX 3BYKOBMMMW, Bi3yaNlbHUMWU Ta TEXHIYHUMU eNleMEeHTaMU CrpUsie CTBOPEHHIO SIKICHOT KOMYHiKaLil
3 rnsgayeM i NifBULLEHHIO XY0XHbOT LLIHHOCTI ayioBi3yanbHOro TBOpY.
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