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Abstract
The purpose of the research is to identify relevant narratives in the work of 
directors-authors of Middle Eastern cinema and its functioning in the space 
of international film festivals. Research methodology. The analytical method 
was used to develop the topic, which is necessary for studying the art history 
and cultural aspects of the problem. The researcher used the techniques of 
systematisation and generalisation, which came in handy for arguing the 
originality of the phenomenon of film directing in Middle Eastern countries, its 
place in modern culture-creating processes, as well as the determination of 
objective regularities that characterise directing practices in the contemporary 
intercultural space. A cross-cultural method was also applied, which 
contributed to identifying the peculiarities of the presentation of films by 
Middle Eastern directors at international film festivals. The cultural approach 
determined the generalised socio-cultural orientation of the research on the 
cinematography of Middle Eastern countries. The scientific novelty of the 
research lies in the fact that the problem of intercultural cooperation in the 
production and distribution of films in Middle Eastern countries in the context 
of the functioning of international support programs became the subject of 
a particular study for the first time; the work of filmmakers whose films were 
created as international projects and presented at international film festivals 
is singled out and characterised; the practicality of using the systematic 
method in the study of new narratives of films of the Middle Eastern region 
is proven. Conclusions. Familiarisation with the materials presented in the 
article expands the arsenal of knowledge about the specifics of the content 
and distribution of films by Middle Eastern directors within the framework of 
intercultural projects. It enables their use in educational courses on the theory 
and history of culture, cinema and directing.
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Problem statement

Authorʾs cinematography is a specific 
component of the modern cultural space. 
It is the object of attention in the stud-
ies of a wide range of scientists. One of 
the reasons for the interest in authorʾs 
cinema is the demonstrable tendency in 
modern artistic creativity, particularly in 
cinematography, towards the maximum 
self-realisation of the artist due to the 
strengthening of the subjective authori-
al principle. Societyʾs recognition of the 
author’s personality as a self-organised 
and self-sufficient value is relevant for 
modern culture. The director-author can 
create and present in films marked by the 
nature of his charisma, significant ideas, 
ideals and images in the context of the 
original cinematic worldview model.

We agree with the opinion of the au-
thoritative researcher of auteur cinema 
I. Zubavina (2013, р.96) states that today, 
cinema “lost its productivity in the trans-
formation of the social chronotype, ap-
proached subjectivity and began to delve 
into the inner world of a person”. We are 
convinced that the director-author con-
veys a subjective vision of the world, 
imitates thought processes  and  mental 
processes, and, with the help of optical 
illusion, creates an imaginary world with 
its organisation of the chronotype.
Today, film directors from the Middle 

East present a specific individual and 
personal vision of the world in their films. 
They reproduce the picture of the world 
using screen means, strive for innovation 
of form, increase the complexity of the 
cinematographic text, try to deepen the 
content of images, focus on stylistic tech-
niques, and demonstrate the ability to tell 
a story in an original screen language. 
Their author’s films are viral in cinemas 
and international film festivals worldwide. 

The interest in Arab films among viewers 
and critics is also related to the unstable 
situation in the Middle East, the weaken-
ing of political censorship, the openness 
of filmmakers to intercultural dialogue, 
and changes in the socio-political life of 
this region. Arab directors are constant-
ly contributing to world cinema, creating 
more and more new films  and  gaining 
success in different countries.

Recent research  
and publications analysis

O. Barlet, K. Bilokin, A. Cadbury, T. Clerk, 
E. Deineka, Ya. Нranovska, A. Gurkov, O. Ky- 
rylova, A. Krysalna, O. Ovcharuk, B. Peril, 
O. Pershko, O. Rodnyanskyi, Zh. Shapron, 
S. Sljepak, K. Stanislavska, P. Zhesati, D. Zu- 
benko, I. Zubavina, and  L. Zhuravlyova in 
their articles and monographs highlight-
ed the current problems of contempo-
rary auteur film art, explored the issues 
of festival activity, defined the role of film 
forum in the establishment of intercultural 
relations, researched the work of direc-
tors-authors.

According to L. Kazachkova (2014, р.229), 
the film forum “carries a wide range of in-
formation: historical, moral, psychological, 
social, economic, scientific and reflects 
reality with the greatest realism and visi-
bility”. Ya. Hranovska (2019, р.120) inter-
estingly thinks about the festival activity. 
In the article “Film Festival as a Socio-Cul-
tural Phenomenon”, the scientist says that 

“representation by different countries of 
the world of their film production at film 
festivals is the dissemination of informa-
tion about the focus of the cinematogra-
phy of a particular country and the level 
of professional training of its filmmakers”. 
The researcher points to the significant 
possibilities of festival screening (in par-
ticular, films by Middle Eastern directors) 
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and is sure that each “country not only 
presents the best films, but also tries to 
widely present films to potential distrib-
utors who will distribute film productions 
in the world box office” (Hranovska, 2019, 
р.121). O. Ovcharuk (2019, р.67) notes 
that film festivals are an important com-
ponent of cultural diplomacy, which is 

“one of the determining factors that con-
tributes to ensuring state interests”. In 
the article “Cultural Diplomacy: Theoret-
ical and Applied Aspects”, the researcher 
points out that film forums are a kind of 

“mechanism for ensuring the functioning 
of foreign policy instruments and form the 
opinion of the world public about the cul-
ture of a certain state, its national cultural 
traditions, cultural development strate-
gies” (Ovcharuk, 2019, р.67). The scientist 
proves that cultural diplomacy as a state 
policy in the field of culture should con-
tribute to the “implementation of informa-
tional, historical-cultural and educational 
projects aimed at the formation of a civic 
position and national identity” (Ovcharuk, 
2019, р.68). D. Bondarchuk (2015) in the 
article “Ten films about womenʾs rights in 
the Middle East” says that over the last de-
cade “authorʾs cinema of the Middle East 
has gained particular popularity in Euro-
pean countries and on the North Ameri-
can continent”. Yu. Pivtorak in the article 

“New Arab Cinema” writes that Western 
Europe has a large share of immigrants 
from Muslim and Arab countries. The au-
thor points out that this phenomenon has 
a “sociological basis, because the orga-
nization of festivals draws the attention 
of the public and emphasizes tolerance 
and understanding with ethnic minorities 
within countries” (Pivtorak, 2009).
The analysis of research and publica-

tions on the problems of the author’s cin-
ema of the Middle East and its functioning 
in festival orbits showed that at the cur-

rent stage, the films of this region have 
been seen by the public of various coun-
tries. Still, a significant number of films 
remain available only to a narrow circle of 
viewers. At the same time, directors-au-
thors try to convey their messages to the 
cinematographic public and communi-
cate with the world about common human 
problems that are always relevant.

The purpose of the article is to identify 
relevant narratives in the work of direc-
tors-authors of Middle Eastern cinema 
and its functioning in the space of inter-
national film festivals.

Main research material

Films by directors from the Middle East 
(from Egypt, Syria, Lebanon, Iraq, Moroc-
co, Tunisia, and Algeria) first appeared on 
Ukrainian screens in the second half of the 
1950s. The action-packed film by the Egyp-
tian director Yusef Shahin, The Struggle in 
the Valley, was filled with rich symbolism, 
aimed at overcoming the remnants of feu-
dalism and improving man and was shown 
in 1955. The primary role was performed 
by the outstanding actress Faten Hamama. 
Her name did not leave the pages of the 
national press for many years; she became 

“an icon and the most important actress of 
Egyptian and Arab cinema. Every decade 
of her life is a new acting era and shows 
Egyptian cinema’s restructuring and de-
velopment” (Faten et al.). The actressʾs 
partner in the film was the debutant, future 
star of world cinema, Omar Sharif – actor, 
screenwriter, and film director.

Later, Ukrainian viewers saw other au-
thor films by Y. Shahin, such as Cairo 
Station (1958). The director truthfully 
recreated in the movie the bitter fate of 
society outcasts, engaged in serving 
railway passengers, openly showed the 
glaring discrepancies between dreams 
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and reality and  touched on social and 
moral-psychological conflicts. His auto-
biographical film Alexandria…Why (1979) 
shows that the director-author was nev-
er satisfied with what was achieved and 
was in constant creative search. Unlike 
the previous works of the cinematogra-
pher, this authorʾs picture did not have 
a logical plot. It was built from a mosaic 
of the authorʾs fragmentary memories of 
Alexandria in the early 1940s.

Let us remind you that author cinema-
tography is, in our opinion, cinematog-
raphy in which the figure of the director 
is powerfully represented, his unique 
individuality with his philosophy, worl-
dview, subjective system of perception, 
evaluation, depiction of the picture of the 
world and the image of a person in it. In 
the author’s cinema, the director’s per-
sonality must be able to present his own 
cinematic worldview model to encourage 
the viewer to penetrate common human 
problems, change one’s attitude toward 
reality, and attempt to transform the sur-
rounding reality.
The authorʾs films of Salah Abu Seif, 

the founder and classics of the realist 
trend in Egyptian cinema, were also very 
successful among Ukrainian audiences. 
These films attracted the public with their 
logically structured drama, the master 
ability to work with actors, and the desire 
to objectively and in an understandable 
form show and analyse their homeland’s 
current socio-political and moral prob-
lems. The films created by the director 
in a creative partnership with prominent 
Arab writer Naguib Mahfouz earned par-
ticularly positive evaluations. His film 
Master Hasan (1952) interested viewers 
and critics with the documentary au-
thenticity of the depiction of the difficult 
everyday life of the residents of the so-
called slums of Cairo. In the film Strong 

(1957), the director demonstrates rich 
on-screen symbolism and the purely na-
tional flavour of the charactersʾ existence, 
showing the terrible degree of humilia-
tion and exploitation of the commoner. In 
the film Cairo in the 1930s (1966), Salah 
Abu Seif penetrates deeply into the social 
environment, reflects the feelings and in-
nermost thoughts of the screen charac-
ters, critically recreates the picture of the 
controversial life of the Egyptian capital 
in the 1930s, reflects the spiritual con-
nection of generations, reveals his atti-
tude to universal human values. Using 
the example of the main characters’ lives 
(mostly impoverished representatives of 
the so-called people neighbourhoods) in 
all his films, the director presented the 
authorʾs cinematographic model of the 
relationship between a “little” person and 
his modern world.

In our opinion, the authorʾs (directorʾs) 
cinematic worldview model is a means, 

“a form of knowledge of the world by the 
director, his reproduction of the picture of 
the world (with an emphasis on his individ-
ual perception) with the help of screen lan-
guage, the main structural element of which 
is the frame” (Pohrebniak, 2020, p.66). The 
directorʾs personality is the subject of 
modelling in the director’s model of auteur 
cinema. The director-author demonstrates 
his attitude to the world in an artistic and 
symbolic form. He uses screen language, 
the main creative element of which is the 
frame. Cinematic reality obeys the author’s 
idea  and  transforms and acquires forms 
different from real ones.

Already in the 1970s, Ukrainian viewers 
could get acquainted with Syrian films. 
Among them, the movie Beguiled (1972) 
was awarded the main prize at the Inter-
national Carthage Film Festival in Tunisia. 
The film was based on Hassan Kanafaniʾs 
novel People under the Sun. The director 
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of the film, Tawfiq Salih, told a sad sto-
ry about three Palestinians who illegal-
ly made their way to Kuwait in search of 
a better life. Due to a fatal delay at the 
border, the heroes died of suffocation in 
a tank truck heated by the sun. In this film, 
the author-director showed the sad fate 
of the exiled people and asked the soci-
ety to help his native people. Nabil al-Ma-
likhʾ’s film Old Photos (1979) also aroused 
the audience’s interest. In the movie, the 
director-author showed the patriotic and 
social awakening process  of the main 
character, a rural activist. At the same 
time, cinematographic reality obeyed the 
author’s idea, transforming and acquir-
ing forms different from life-like ones. In 
our opinion, an author in the art of cinema, 
an author-director (in the same meaning) 
should have the following specific fea-
tures: an original (in accordance with an 
individual worldview) vision of the world, 
not a trivial reproduction of a semblance 
of reality, but purely authorʾs version, i.e. 
a unique interpretation of a moment of 
truth, based on the peculiarities of life ex-
perience and the uniqueness of his spiritu-
al world; an extraordinary ability to repre-
sent screen images through film material, 
the uniqueness of oneʾs own personality.

The author’s narratives in the films of 
the Moroccan director, producer and long-
time head of the Moroccan National Film 
Center – Suheil Ben Barka, are of great in-
terest. His creative destiny was quite suc-
cessful. He studied at the experimental 
center of cinematography (Centro speri-
mentale di cinematografia (CSC)) in Rome. 
There, he met Pier Paolo Pasolini and Fed-
erico Fellini  – representatives of the Ital-
ian model of auteur cinema. Suheil Ben 
Barka interned and worked as an assis-
tant on the set of Pasoliniʾs films The Gos-
pel of Matthew (1964) and Oedipus Rex 
(1967) and Fellini’s Juliet and the Spirits 

(1965). The author’s films of P.-P. Pasolini 
and F. Fellini had a powerful impact on the 
consciousness of the young Moroccan di-
rector. On the set of these films, Suhail Ben 
Barka “accidentally became friends with 
the outstanding producer Dino De Lauren-
tiis and joined the main Italian film school 
associated with Cinecitta” (Rochebrune, 
2019). His debut, the film A. Thousand and 
One Hands (1972), about the life of carpet 
industry workers  – brought national Mo-
roccan cinema international recognition. 
The director received several awards at 
prestigious film festivals, in particular, the 
main prize of the second film forum FES-
PACO (Le Festival Pan-Africain du Cinema 
et de la Television de Ouagadougou) – the 
most significant film and television festi-
val of African countries in Ouagadougou. 
In an interview, Suhail Ben Barka said that 
in the film “One Thousand and One Hands” 
he tried to show that “the workers, al-
though they live together and suffer from 
the same calamities, are not socially con-
nected. That is why they cannot change 
their lives” (Rochebrune, 2019). We remind 
you that today, international film forums 
are one of the most productive ways of 
presenting the directorʾs personality  and 
promoting films in the intercultural space. 
International film festivals are a unique 
opportunity for the director to show his 
films to a wide range of audiences, cine-
matographers who meticulously evaluate 
the level (both creative and technological) 
of the artist’s expertise, the conceptuality 
of his ideas, the importance of philosophi-
cal messages, moral, aesthetic, worldview 
attitudes. According to the well-known 
producer O. Rodnianskyi (1997, р.21), “re-
ceived prizes, which for many are only sat-
isfaction, the satisfaction of certain ambi-
tions, in fact,” are able to move the artist 
further. According to K. Zanussi (a kind 
of world champion for participation and 
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presiding over international juries), “there 
is a big difference between those awards 
that have no meaning except for prestige, 
and those on which fate may depend, as 
it happens in Cannes, Venice or Tokyo” 
(Matizen, 2013, р.211). General Director of 
the Kyiv International Film Festival Molo-
dist Andrii Khalpahchi reminded that the 
famous Swedish director-writer Ingmar 
Bergman did not receive a single “Golden 
Palm Branch”, and only shortly before his 
death, they wanted to award him as the 
best director with an honorary Branch of 
Branches for his significant contribution 
to world cinema. However, the recognised 
master refused (Vannek, 2010).

Suheil Ben Barkaʾs subsequent films 
were also accompanied by success. His 
sharp political films There Will be No Oil 
War (1975), Amok (1982) and the bright 
temperamental film Blood Wedding 
(1977), which is based on the plot of the 
tragedy of Federico Garcіa Lorca, suc-
cessfully demonstrated in Morocco and 
other countries. The director’s histori-
cal reconstructions “Battle of the Three 
Kings (1990), Shadow of the Pharaoh 
(1996), and  Dream of the Caliph (2019) 
won the favour of critics and viewers. 
These films were rich in expression and 
distinguished by magnificent histori-
cal settings, an international cast (they 
starred Harvey Keitel, Claudia Cardina-
le, Marie-Christine Barro) and filming in 
Morocco, Italy, France, England and oth-
er countries (Rochebrune, 2019). Suhail 
Ben Barka has written the scripts for his 
films for a long time. He deeply investi-
gates social phenomena and problems, 
carefully reflects the atmosphere of the 
action on the screen, depicts the char-
acters of the heroes in detail, widely ex-
pands the space for the functioning of 
the characters, creates his films based 
on specific facts and believes that “be-

cause of traditions, African countries 
are still isolated from each other” (Barlet, 
2019). The films of Suheil Ben Barka are 
distinguished by the subject’s topical-
ity and the artistic decision’s subtlety. 
With the help of films, the director tries 
to overcome the socio-political barriers 
that separate Africa and other states. In 
the author’s cinematography of Suheil 
Ben Barka, his commitment to one theme 
in art is manifested  – social contrasts 
in society. The director-author acutely 
perceives the problems of poverty and 
destitution, hunger, injustice, exploitation, 
and disenfranchisement. He “painfully 
feels the contrast between the poor and 
the rich, black and white, between peo-
ple at different levels of the social ladder, 
the inequality of women in modern so-
ciety” (Barlet, 2019). A characteristic of 
an author’s director is that he does not 
strictly adhere to genre boundaries. So-
cial drama in his films can be combined 
with political facts  and an artistic and 
documentary chronicle. Suheil Ben Barka 
sometimes organically weaves a pam-
phlet, satire, and grotesque into the fab-
ric of both a social drama and a historical 
film. All this closely connects with a par-
ticular people’s cultural tradition, em-
phasising the peculiarities of its ethnic 
development  and  the national peculiar-
ity of the psyche. A high aesthetic form 
characterises the author-directorʾs films, 
which are on the verge of genres; he nev-
er limits material from life and does not 
make films to order.

In recent decades, films by directors 
from the Middle East have explored the 
main issues of Muslim and non-Muslim 
post-colonial societies and cultural 
practices in the region. These films 
usually have problems with financing 
and do not have a large domestic market, 
but they quickly spread around the world 
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thanks to their creation in co-productions. 
It is necessary to point out that the full-
fledged development of national cinema 

“is possible under conditions of intensive 
integration and cooperation with 
international organisations in all sectors 
of the industry  – not only production, 
distribution, film distribution networks, 
but also structured film business” 
(Sliepak, 2014), the festival movement 
and effective legislation, which paves 
the way for internal growth thanks to the 
use of the powerful potential of national 
culture. Several countries participate 
in the co-production of the film, so 
the costs of its creation are shared 
between them. This makes it possible 
for several interested parties (both in 
sales and profit from the film) to appear 
and distribute products within their 
geographical cinematographic space. 
Co-produced films are more successful 
than films produced by countries 
independently. Many directors from 
Palestine, Algeria, Morocco, and Lebanon 
have successfully released films thanks 
to such collaborations: Caramel (Sukkar 
Banat, 2007) Nadine Labaki  – a joint 
French-Lebanese production, West Beirut 
(Lʾabri les enfants, 1998) Ziada Durreiri – 
the work of French, Belgian, Norwegian 
and Lebanese producers (Pivtorak, 2009).

Participation in international film fes-
tivals, in particular in the prestigious 
American film forum of independent au-
thor’s cinema “Sundance”, is essential 
for directors from the Middle East. This 
contributes to the spread of their narra-
tives in modern society. International film 
festivals act as a means of disseminating 
information about specific events in one 
or another country (when in a few days 
you can see a panorama of life in different 
countries of the world) and serve as con-
firmation that each state itself chooses 

and presents a specific functional mean-
ing of what is happening within its frame-
work cultural policy. Such are the film fo-
rums of the countries of the Middle East in 
Morocco  – Marrakech International Film 
Festival, in Lebanon – Beirut International 
Film Festival, in Oman – International Film 
Festival in Muscat, in Qatar – Doha Tribe-
ca, in Syria – Damascus International Film 
Festival, in Saudi Arabia – Red Sea Inter-
national Film Festival, in the United Arab 
Emirates – Abu Dhabi Film Festival, Dubai 
International Film Festival.

The oldest film festival in the Middle East 
is the Cairo International Film Festival, 
founded in 1976. It is the first film forum 
and, so far, the only international feature 
film festival in the Middle East and Africa 
recognised by the International Federation 
of Film Producers Associations (FIAPF). 
In 1979, the Alexandria International Film 
Festival (AIFF) was established, organised 
by the Egyptian Association of Screenwrit-
ers and Critics (EAFWC). The festival pro-
motes cinematographic culture and aims 
to strengthen relations between world cin-
ematographers and Mediterranean film-
makers. When the festival turned 25 years 
old, all past presidents who contributed to 
the success of the festival during its ex-
istence were celebrated. The legendary 
Mariam Fakhreddin and Hasan Hosni were 
honoured for their lifetime achievements. 
Particular respect was given to visionary 
director Tawfiq Salah, cinematographer 
Mustafa Imam and Kamal al-Malakh, who 
was the first to establish a film festival in 
Egypt (Kamil, 2011). In 2008, the Cairo In-
ternational Womenʾs Film Festival (CIWFF) 
was founded to introduce films made by fe-
male directors worldwide. This film forum 
was not created by chance because today, 
the problems of women’s struggle for their 
rights and freedoms are reflected in the 
films of directors from the Middle East.
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Let us name some films that are appre-
ciated by international film festivals. In 
the film, Osama (2003), director Siddique 
Barmak tells a story about the years of 
Taliban rule in Afghanistan. At that time, 
women were forbidden to appear on the 
street without a male escort. The main 
character is a widow without a breadwin-
ner or money. She is forced to disguise her 
daughter as a boy and send her to work.
The documentary Enemies of Happi-

ness, directed by Eva Malwad (2006), tells 
the story of Malalai Joya, the first woman 
in the Afghan parliament.
The documentary Football Under Cover 

(2008), directed by David Assmann and 
Ayat Najafi, tells the sad story of Iranian 
girls wearing hijabs running with a ball in 
a closed training hall. They are doomed 
never to take part in real competitions. 
However, the offer of a Berlin amateur 
team to play a friendly match becomes 
an unexpected stroke of luck. The film’s 
authors and the audience witness inter-
national negotiations with the Iranian au-
thorities on this matter.
The film Offside (2006), directed by Ja-

far Panagi, also tells the story of girls 
and football. This time, it is not about the 
players but about the female fans, who 
are forced to dress up as men to watch 
a football match since women are strict-
ly forbidden to be in the stadium. All the 
heroines are detained by security, but the 
girls do not lose hope of cheering for their 
favourite team.
The film Wadjda (2012), directed by Hai-

fa Al-Mansor, is considered the first Sau-
di film directed by a woman. The director 
tells a touching story about a ten-year-
old girl who wanted a green bicycle. How-
ever, her mother thinks this idea is crazy. 
At school, the child is forbidden even to 
talk and laugh loudly because men are 
not supposed to hear womenʾs voices. 

The film is riddled with social prohibitions, 
but the main character remains dignified 
and still realises her dream.

The animated film One Thousand & One 
Teardrops (2013)  – the winner of many 
international film festivals –directed by 
Fatemeh Ahmadi, tells the story of a lit-
tle girl, Lula. She should go to the first 
grade of school. The animated film One 
Thousand & One Teardrops (2013) – the 
winner of many international film festi-
vals – directed by Fatemeh Ahmadi, tells 
the story of a little girl, Lula. She should 
go to the first grade of school. A difficult 
question arises before her: what to wear? 
Should she wear an ugly school uniform 
or something she wants? The Keeper of 
Tears comes to help the child. He talks 
about how women in Iran questioned this 
for 200 years  and fought against strict 
traditions (Bondarchuk, 2015).

Most of the films that were shown re-
ceived awards at prestigious Europe-
an and American film festivals,  became 
nominees or winners of Western national 
film awards, and aroused considerable 
interest from the cinematographic pub-
lic. Wadjda received awards at the Venice 
International Film Festival and was nom-
inated for the British Academy of Film 
Awards in the foreign film category. The 
tape Football Under Cover received two 
Teddy prizes at the Berlin International 
Film Festival – as the best documentary 
film and the prize of audience sympathy. 
The film Offside also won the Silver Bear at 
the Berlin International Film Festival. The 
picture Osama received several awards 
at the Cannes International Film Festival, 
the American Golden Globe Award, which 
the Hollywood Foreign Press Association 
awards as the best foreign language film, 
and won the full-length competition of 
the Kyiv International Film Festival Youth 
in Ukraine. The film Enemies of Happi-
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ness became the best documentary film 
in the international category of the Sun-
dance auteur film forum.
Today, none of the world’s prestigious 

international film forums is complete 
without films created by directors from 
the Middle East. There are also specially 
created Middle Eastern film festivals. They 
aim to expand interest in Arab cinema 
outside the Middle Eastern countries. In-
ternational film festivals in the European 
and American space are essential for the 
Arab diasporas, who seek to know about 
their homeland’s cultural and political life.
The Arab Film Festival was established 

in California in 1996. It is one of the first 
and, to this day, the most influential film 
forum of Arab cinema outside the Middle 
East. The festival opposes widespread 
stereotypes about Arabs and is held an-
nually in San Francisco, San Diego, Los 
Angeles, San Jose, and Berkeley. In differ-
ent years, famous figures of Arab origin 
in American culture  were involved in its 
activities: Tony Shalhoub, Jack Shaheen, 
Daniel Siragusa, and Hisham Zawil.
The Arab Arts Festival in Liverpool was 

founded in 1998 and is also essential for 
disseminating information about the cul-
ture and art (music, cinema, theatre, cho-
reography, painting) of the countries of 
the Middle East in Europe. It is interesting 
that “in 2000, the first European annual 
festival dedicated entirely to the cinema 
of the Arab world was founded in Rotter-
dam (Holland)” (Pivtorak, 2009). 2003, the 
AMAL Euro-Arabe International Film Fes-
tival was launched in Santiago de Com-
postela, Spain. The Araguaney-Puente de 
Culturas Foundation founded this film fo-
rum. “For its 40-year history, this organ-
isation has become a standard of social 
and economic discussion in Galicia and 
an example of internationalisation, tol-
erance and integration of Arab, Spanish 

and Latin American culture” (Fundaciоn 
Araguaney-Puente et al.

The Malmö Arab Film Festival, which 
was established in 2011, is the only 
one in Scandinavia and presents a wide 
selection of films created by Arab directors 
or in some way related to issues of the 
Arab world or culture. The LatinArab Film 
Forum (Latin-Arab Co-Production Forum) 
has been held as part of the International 
Film Festival in Mar del Plata for 7 years 
in a row. This forum aims to strengthen 
the film industry in Latin America and the 
Middle East through the concept of film 
co-production.

Films by directors from the Middle East, 
shown at international film festivals, raise 
issues of national identity and cultural 
heterogeneity, the post-colonial struggle 
for self-determination, gender and sexual 
liberation, and the anti-colonial struggle 
for national self-determination and  the 
desire for cultural and social revival. The 
purpose of these festivals is primarily to 
show a realistic image of Arab culture, 
art, history, people and politics, to break 
the stereotypes of the perception of the 
Arab population and to establish mutual 
understanding and dialogue between 
the Eastern and Western world. After all, 
in many films, in particular, Hollywood, 
representatives of the countries of the 
Middle East are depicted as not very 
intelligent, cruel and vile, associated with 
terrorists (as, for example, in the film 
Soldier Jane (1997) directed by Ridley 
Scott, The Siege (1998) directed by 
Edward Zwick.

We believe the activity of Abdelaziz Ta-
leb, a Moroccan multimedia artist and 
producer, deserves attention. He found-
ed the independent media art collective 
Arab Media Lab and the Digital Marrake-
ch festival. His films and video works 
are shown at international film festivals 
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in Berlin, Venice, Rotterdam, Montpellier, 
Los Angeles, Clermont-Ferrand, the Cen-
ter for Contemporary Culture in Barcelo-
na, the World Museum in Rotterdam, and 
the Van Abbe Museum in Eindhoven. The 
artist conducts lectures, workshops and 
master classes (Media et al.) on contem-
porary media art in the Arab world. As 
part of the Arab Media Lab project, Ab-
delaziz Taleb promotes films from Arab 
and North African countries at interna-
tional film festivals, works with media art, 
experimental auteur cinema, artistic doc-
umentary cinema, music videos, multi-
media performances, video installations, 
digital mapping, and art network and oth-
er interdisciplinary forms (Akhmed, 2019).

Abdelaziz Taleb shows films at interna-
tional film festivals, in which filmmakers 
raise the issue of national self-determina-
tion, emphasise the heterogeneity of Arab 
identity, “formulate the concept of nation-
al unity as a progressive embodiment of 
a society in which different cultures are 
combined” (Pivtorak, 2009). A typical 
representation of this problem is the film 
Flying Snake (Tayyara Men Wara, 2003) 
by the Lebanese director Rand Chahal. He 
contrasts the dilemmas of the birth of na-
tional identity and the awakening of sexu-
ality. The film tells the love story of a young 
Arab girl, Lamia (Flavia Bechar), and an 
Israeli soldier, Youssef (Maher Bsaibes), 
who belong to the Druze religion. The film 
is an author’s commentary on the oppres-
sive reality of the occupation, which sep-
arates people and deprives them of their 
national dignity. The director embodies 
the Arab identity in the image of Lamia. In 
this way, the director shows the constant 
struggle against oppression. It should be 
noted that film festivals in the Middle East 
sometimes serve as a forum for political 
and cultural statements by filmmakers. 
2003, for example, the Egyptian director 

Khaled Hagar presented his scandalous 
film Girl's Love. In the film, he told the love 
story of an Egyptian and a Jewish woman.

Significantly, some international film 
festivals of Middle Eastern films abroad 
pay special attention to the Palestinian 
issue. Such events as the Palestinian 
Film Festival in Toronto, the Chicago 
Palestinian Film Festival, the Palestinian 
Film Festival in Boston, and  the 
Palestinian Film Festival in Houston 
present films in which directors raise 
the problems of the Palestinian people, 
in particular, their existence as an Arab 
ethnic and cultural group.

Conclusion

It is shown that today, the films of di-
rectors from the Middle East are increas-
ingly attracting the public’s interest and 
critics worldwide. Co-production is 
mainly a method of their creation, and 
international film festivals are a method 
of distribution in the intercultural space. 
Filmmakers from the Middle East region 
are now raising issues important to their 
countries and the world’s peoples. It is 
justified that the directors of the Middle 
East, in their films, reveal the actual prob-
lems of anti-colonial resistance, national 
self-determination, and religious dogma-
tism, develop a polemic against funda-
mentalist practices and ideology, show 
them as an obstacle on the way to the 
transformation of Arab society, seek to 
renew interest in the problems of reli-
gious heterogeneity and increase atten-
tion to themes and problems, which re-
late to homosexuality. In our article, we 
analysed the films of Middle Eastern di-
rectors from the second half of the 20th 
to the beginning of the 21st century. We 
can say that in the films of the current 
century, cinematographers no longer 
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turn to large-scale and declarative polit-
ical ones; instead, the filmmakers in the 
original films tell chamber stories about 
the “little man”, striving for a humane 
portrayal of the demonic image of the 

Arab created by the Western media after 
the tragic events of September 11, 2011. 
Today, films by directors from the Middle 
East enjoy success with audiences and 
critics in the intercultural space.
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Анотація
Мета дослідження – виявити актуальні наративи у творчості режисерів-авторів кіно Близького 
Сходу та окреслити особливості його функціонування у просторі міжнародних кінофестивалів. 
Методологія дослідження. Для вивчення мистецтвознавчого та культурологічного аспекту 
досліджуваної проблеми було використано аналітичний метод. Також застосовано методи 
систематизації та узагальнення – для аргументації самобутності феномену режисури фільмів 
країн Близького Сходу, її місця в сучасних культуротворчих процесах, визначення об’єктивних 
закономірностей, що характеризують режисерські практики в сучасному міжкультурному просторі; 
кроскультурний метод  – для виявлення особливостей презентації фільмів режисерів Близького 
Сходу на міжнародних кінофестивалях; культурологічний підхід, який обумовив узагальнену 
соціокультурну спрямованість дослідження кінематографа близькосхідних країн. Наукова новизна 
дослідження полягає в тому, що проблема міжкультурної співпраці у виробництві та дистриб’юції 
кіно країн Близького Сходу в контексті функціонування програм міжнародної підтримки вперше 
постала предметом спеціального дослідження; виокремлено та схарактеризовано творчість 
кінорежисерів, фільми яких було створено як міжнародні проєкти та презентовано на міжнародних 
кінофестивалях; доведено доцільність використання системного методу у вивченні нових наративів 
фільмів близькосхідного регіону. Висновки. Ознайомлення з матеріалами, викладеними у статті, 
розширює арсенал знань щодо специфіки змісту та дистриб’юції фільмів режисерів Близького 
Сходу в межах міжкультурних проєктів та уможливлює їхнє використання в навчальних курсах 
з теорії та історії культури, кіномистецтва й режисури.
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