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Abstract

The purpose of the article is to analyse the theory of editing in
contemporary film and television production. To define the role of the
director in the process of editing audiovisual projects. To explore the
mechanisms of editing theory. To argue the relevance of the editing
principles of contemporary film and television production for today's
directorial practice. Research methodology. The methodology of the
study is based on the following methods: theoretical — for analysing
available information sources and studies, empirical — for systematising
own experience. The article uses a systematic and analytical approach
to define the goals and strategies of scientific research: using special
methods, the author analyses editing as a creative method of the director
in creating audiovisual works and outlines the features of editing in
contemporary film and television production. The scientific novelty of the
study lies in the testing of a scientific problem, in particular, in determining
the features of editing, taking into account its research and analysis in
contemporary film and television production. For the first time, the author
analyses the components of editing in the course of a director's work on
screen production in contemporary cinema. The influence of the director's
work on the viewer's worldview and further actions is studied, and
a detailed analysis of the use of editing tools in audiovisual works is
carried out. The work of the director on the screen work is studied from
the point of view of the main creative means of forming and building the
dramatic framework of the audiovisual work. Conclusions. Following the
goal, the article has analysed the theory of editing in contemporary film
and television production. The role of the director in the editing of
audiovisual projects has been defined. The mechanisms of the editing
theory have been investigated, and the relevance of the editing principles

© Alla Medvedieva, Vitalii Kuksa, 2024 Recieved 16.02.2024

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

audiovisual-art knukim.edu.ua



Bulletin of Kyiv National University of Culture and Arts.

Series in Audiovisual Arts and Production

2024 7(1) + pp.42-50

of contemporary film and television production for today's directorial

practice has been argued.

For citation:

Medvedieva, A. and Kuksa, V., 2024. Editing as a Creative Director's Method in Modern Audiovisual
Culture. Bulletin of Kyiv National University of Culture and Arts. Series in Audiovisual Art and Production,

7(1), pp.42-50.

Problem statement

One of the most important and popu-
lar topics for discussion in contempo-
rary audiovisual art is editing, which is
a technical and creative process in film
art, which allows the combination of sep-
arate fragments of the original record-
ings to obtain a complete, compositional
unified work. It is the most important part
of the language of screen art. Since edit-
ing for the director is important from the
point of view of comprehensive disclo-
sure and explanation in works of audio-
visual art of the connections between the
phenomena of real life, it is important to
consider the issue of analysis and mech-
anisms of editing with their application in
modern practice. Gaining experience by
domestic directors and insufficient study
of the peculiarities of editing today make
this topic relevant. That is why the author
is convinced of the expediency of con-
ducting such a study, the results of which
can be useful for both students and var-
ious representatives and specialists of
the media sphere.

Recent research
and publications analysis

The specifics of the director's work and
his cooperation with other participants in
the creative process were outlined in his
book by L. Tirard (2002).

G. Chmil and K. Pshenychna (2018) suc-
cessfully analyzed and revealed the topic
of the inheritance of creative techniques
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from the film avant-garde by modern ed-
iting practices.

I.Havran and M. Botvyn (2020) analy-
zed a contemporary documentary film
in the domestic market from the point
of view of the functioning of cinema dis-
course.

V. Myslavskyi and others (2020), deter-
mined the role of directors Dziga Vertov
and Oleksandr Dovzhenko in the editing
of their films The Eleventh, The Man with
a Movie Camera and The Earth.

S. Kotliar, V. Mykhalyov and D. Pereyas-
lavets (2022) determined the problems
and prospects of modern audiovisual
works.

0. Bezruchko (2020; 2021), V. Chaikovs-
ka (2020) and 0. Anikina (2021) conduct-
ed a detailed analysis of the components
of audiovisual art.

The article by T. Lukianets (2019) con-
siders the models of cinematic editing
techniques in the aspect of their imple-
mentation in a literary text. The descrip-
tive and visual means of creating the
effect of editing in a literary work are in-
vestigated. It is shown that emphasizing
the objects of description or shooting
contributes to the creation of special
emotional significance.

The main means of cinematic expres-
siveness were characterized and pre-
sented by O. Bulbachynska (2018).

Purpose of the Article. Is to analyze the
theory of editing in the context of mod-
ern film and television production, as well
as to determine the role of the director in
editing audiovisual works. It is important
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to study the mechanisms of editing theo-
ry and argue the relevance of the editing
principles of modern film and television
production for today's directorial prac-
tice.

Main research material

Television is a polyphonic art form that
can transmit events that interest us, first
of all, real-life facts that a person does
not directly encounter.

S. Kholodynska in her article “Cinema

and television — “polyphonic” art forms
(aesthetic and artistic features)" quotes
the words of S. Freilich, who notes that
“television is threefold: it is a means of
information, education, entertainment.
The balance between these three points
determines the quality of TV as a new
art. Already inside TV as a mass medium
and based on its technique the phenome-
non of television art is created” (Kholo-
dynska, 2012, p.100). She continues: “TV
can not only transmit through its chan-
nels a finished film or a finished perfor-
mance but also create what is called
a television play or a television film"
(Kholodynska, 2012, p.100).

One of the special possibilities of tele-
vision is serial films and series. Through
serials, audiovisual art has direct contact
with an audience of millions for a long
time. Such an opportunity is absent in
other art forms. The key person in the
creation of the series is the director.

Each representative of this profession
has his style, view, and vision, which
cannot be taught. The director must con-
stantly develop and deepen the ability to
comprehensively cognize the world in
all its manifestations or certain spheres
of life, to seek and develop forms and
means of figurative, analytical, informa-
tional disclosure of the signs and pro-
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cesses of life, to be able to practically use
the technical arsenal of various expres-
sive means, combining the creative, tech-
nical and organizational efforts of the
team based on a combination of maxi-
mum creative effect and optimal produc-
tion and financial solutions (Bezruchko
and Anikina, 2021).

In addition to the creative component,
the functions of the director on television
have become a complex set of creative,
organizational and technical profession-
al skills.

An important feature of this type of ac-
tivity is that he creates the image of the
final product only in his own imagination,
using for this the results of the materi-
al and psychophysical actions directed
by him by other participants in the cre-
ative process — specialists in creative
professions: the director works with the
editor on the preparation of the film, de-
termining the best ways implementation
of the scenario framework; together with
an artist and a cameraman, he creates
a visual solution for a telefilm;thanks to
acting, conveys the form, content, imag-
ery, emotional meaning of the TV picture,
creating and revealing the conditions for
revealing the personality of the actor, his
psychophysical artistic qualities, knowl-
edge of characters and life in the frame;
creates the final version of the film's
soundtrack together with the sound en-
gineer; with the editing director, finally
combines all the filmed materials of the
work into a complete picture; together
with the producer of the telefilm, the di-
rector is responsible for the optimal or-
ganization of production, expenditure of
funds and material resources (Bezruchko
and Desiatnyk, 2013).

Despite the close cooperation of the di-
rector with other participants in the cre-
ative process, it is the director who has to
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make the final decisions. L. Tirard (2002,
p.40) in the book The Profession of the
Director. Master Classes quotes Woody
Allen, who believes: "The director should
always remain the master of the picture.
If he becomes a servant of the film — eve-
rything is lost".

Thus, the director is the head of the cre-
ative team, a professional in the field of
synthetic arts, culture and information,
who unites the combined efforts of spe-
cialists of individual creative professions
to create works by synthesizing various
expressive means based on civic and
own creative worldview.

Today, the directing profession in cine-
ma has gained great popularity. This is
evidenced by the large number of ama-
teurs who write scripts and shoot com-
mercials, films, clips, programs, etc. How-
ever, the desire to create is not enough.
There is a long way to go to a high-quality,
professionally made audiovisual product,
one of the segments of which is editing. It
leads the viewer to the disclosure of the
topic, the manifestation of emotions, em-
pathy with the characters of the film, and
understanding of the course of events.

This type of work is the main creative
method of forming and building the dra-
matic framework of an audiovisual work
and is the most important part of the lan-
guage of cinema, which gives the story
clarity and expressiveness with minimal
means. Many special works of practi-
tioners and theorists of cinema are de-
voted to this field. Most books on direct-
ing have chapters on editing. This type
of activity, as an independent discipline,
is taught in the best film schools in the
world.

The idea to shoot a scene not in one
piece, but in separate shots, creating the
illusion of a single time and space on the
screen belongs to the American director
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D. Griffith. It was he, as L. Briukhovetska
notes in her book Cinema Art, who began
to use editing as a creative method of
the director, and not only as a technolo-
gy that simplified and reduced the cost
of film and television production. He was
one of the first directors who discovered
a cause-and-effect relationship in the
editing of frames, which is based on the
simplest logic: after this, it means as are-
sult of this. D. Griffith discovered parallel
editing — alternating scenes and shots in
which the event takes place at the same
time, but in different places (Briukhovets-
ka, 2011, pp.96-99).

In the article "Film editing: from the So-
viet film avant-garde to modern editing
practices" G.Chmil and K. Pshenychna
successfully highlighted the work with
editing of the director L. Kuleshov, who
was one of the best masters of cinema
and paid great attention to the editing
process and studying its possibilities.
The director formulated the psycholog-
ical foundations of editing and discov-
ered new techniques, the most famous of
which are the "geographical experiment"”
and the "Kuleshov effect". Kuleshov's
“geographical” experiment consisted of
the correct organization of the actors'
actions in adjacent frames so that af-
ter editing the actions of the characters
could be perceived by the viewer as an
event that continuously takes place in a
single space. The "Kuleshov effect" was
the emergence of a new meaning from
the juxtaposition of two different shots
placed side by side. These editing tech-
niques are used in the work of every di-
rector today (Chmil and Pshenychna,
2018).

S. Eisenstein (1951, p.38), one of the
founders and propagandists of the the-
ory and practice of editing cinema wrote:
“If you compare editing with anything,
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the phalanx of editing pieces of ‘frames'
should be compared to a series of explo-
sions of an internal combustion engine,
multiplied into editing dynamics by the
'jolts' of a moving car or tractor”.

We should agree with the above opin-
ion of the author. Editing has turned
from a purely technical means of cre-
ating a film into a pronounced crea-
tive process. Correct editing and well-
thought-out directing have a unique
power of influence on a person. Films
and television programs created on the-
se principles have great educational val-
ue, which does not depend on party affi-
liation, politics, or fashion whims on tele-
vision and cinema. These are the stages
of art creation and they do not change.

We should not treat editing only as an
arrangement of images. Its principles are
influenced by sound, light and colour. All
these elements mutually determine the
editing style, so you cannot combine
sound in one manner and image in an-
other unless it is a condition for solving
a certain artistic idea.

Thus, V.Barannik (2020) in his online
article “Nomination "Best Editing" for
those who put the last point"” notes:

“The undoubted talent of the director,

great acting, and impressive work of
the operator can spoil the film. It is
the editing directors who put the final
pointin the process of creating a film
and it depends on them how the film
will turn out in the end: whether the
audience will like it and impress film
critics".

It is important to note that in Ukraine,
the Best Editing nomination is one of the
most prestigious among the awards of
the Golden Jig national film award. Accor-
ding to V. Barannik, the list of nominees
includes the following editing directors:
Mykola Bazarkin — nominated for edi-
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ting the documentaries Askania Reserve
(2019, directed by A. Lytvynenko), The Sto-
ry of the Winter Garden (2019, directed
by S.Mozgovyi); Tetiana Khodakivska —
nominated for the feature film Foxter and
Max (2019, directed by A. Mateshko); Olek-
sandr Chornyi — nominated for his work in
the feature films My Thoughts Are Quiet
(2019, directed by A.Lukich) and Home
(2019, directed by N. Aliev) (Barannik, 2020).
As L. Skrypnyk (1928, p.65) notes in his
book "Essays on the theory of cinema art":
“Editing is the organization of the
visual impact on the viewer (visu-
al attractions) prepared during the
shooting of the material, which aims
to force the viewer by experiencing
the desired emotions of a certain con-
tent and strength in a certain order
during certain periods to take into
consciousness the whole film as
a whole and create as a result a very
definite concept of everything seen".
An interesting thought in his article:
“Visual-spatial Models of Realization of
the Cinematic Technique of Editing in the
Artistic Text" was formulated by T. Lukya-
nets. The author believes:
“Cinematic editing covers localized
spaces in a relatively short period,
which largely excludes the long-
term depiction of the object's move-
ment. This does not mean, however,
that in films compositions built with
the help of editing lose their dyna-
mism. Instead, they acquire emo-
tional expressiveness, which is achi-
eved due to the contrast between
the static point of view or shooting
at the moment of presenting the
largest scale of the object and the
moving components of the model
of its image: the distant plan, which
changes to the middle and then
close-up”. (Lukianets, 2019, p.19)
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Scientist O. Bulbachynska (2018, p.27)
in her article "Film Poetics: reconstruc-
tion of the Concept” quotes the theorist
M. Romm: " is such a collision of frames
or such a collision of episodes, such
a collision of sound and image, when
from their collision, as from the blow
of steel on flint, something new is born,
a part of the fire is born, which must pay
the thoughts and feelings of the viewer".
The author continues:

“Therefore, we can say that thanks
to editing it is possible to achieve
the author's vision of a work of art.
However, ill-considered editing can
disrupt the entire thematic series,
time and space of artistic thought.
Therefore, it should be noted that
the means of editing — the thought
that is embedded in the frame, the
camera, the angle of view, the pace
that is embedded in each frame,
which, according to Romm, are deci-
sive." (Bulbachynska, 2018, p.27).

In the article by M. Hurska (2019) “Na-
riman Aliyev, director of Home — frankly
about his film, which can take the Oscar,
N. Aliyev's thought is given, who noted
that: “Editing is, first of all, building the
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temporal pattern of the film so that the
film is perceived in one breath. The main
task of editing is to accurately place ac-
cents and compose the story so that it is
perceived more comfortably”.

Conclusions

One of the main tasks of the director
is to fully convey a certain story to the
viewer. The importance of editing as one
of the main ways of editing the content
of the presented material in this sense
is difficult to overestimate. Editing is the
main tool and you can't do without it. The
study of the specifics and features of ed-
iting in modern film and television pro-
duction is undoubtedly a relevant topic.

Thus, editing is a technical and creative
process in cinematography, which allows
combining separate fragments of the
original recordings to obtain a coherent,
compositionally unified work. It is the
most important part of the language of
cinema. Editing for the director can be
defined as a comprehensive disclosure
and explanation in works of audiovisual
art of the connections between the phe-
nomena of real life.
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AHoTauis

MeTa pocnigeHHAa — npoaHanisyBaTM TeOpito MOHTaxXy B Cy4YaCHOMY KiHOTeNeBUMpPOOHULTBI.
BusHauutu ponb  pexucepa y npoueci MOHTaxy aygioBidyanbHUX MpoekTiB.  JocniguTu
MeXxaHi3Mu [Aii MOHTaXHOI Teopii. ApryMeHTyBaTW aKTyaNbHICTb MOHTaXHUX MPUHLUMIB CY4YaCHOro
KiHOTeneBMpoOHMLTBA [ CbOrOAEHHOI pexucepcbkoi npakTukn. MeToponoris  pocnifKeHHA
nonArae y BWKOPUCTaHHI TaKUX METOAIB: TEOPETUYHOro — AJs aHanidy HasBHUX iHopMaLinHKX
oxepen i gocnifkeHb, eMNipUYHOro — Afs cucteMaTusauil BlacHOro Jocsify. Y cTaTTi 3acTOCOBaHO
CUCTEMHO-aHaNiTUYHUMA Niaxif WOo[0 BU3HAYEHHSs Linen i cTpaTerii HayKoBOro [MOOCHIOXEHHS: 3a
[ONOMOroto cnewianbHUX MeTOAiB NpoaHani3oBaHO MOHTaX AIK TBOPYMIN MeTOf, pexucepa y CTBOPeHHi
aynioBisyanbHUX TBOPIB, OKPECNIeHO OCOBSMBOCTI MOHTaxXy B CYy4YaCHOMY KiHOTeNeBUPOOHULTBI.
HaykoBa HOBM3Ha pocnifkeHHs nonsirae B anpobauii HaykoBoi npo6nemMu, 30KpemMa y BW3HaYeHHi
0Cc06MMBOCTEN MOHTaXY 3 ypaxyBaHHSIM AOro AOCSiAXEHHS Ta aHani3y B Cy4aCHOMY KiHOTeNIeBUPOOHMLTBI.
Bneplie npoaHanisoBaHO CKNMafHWKM MOHTaxy mnif 4ac poboTu pexucepa Haf eKpaHHUM TBOPOM
y CyyacHoMy KiHomucTeuTBi. JlocnimxeHo BMAvB poboTM pexucepa Ha cBiTornag Ta noganblui Ail
rnsifgaya, NpoBefeHo AeTaslbHUN aHasi3 BUKOPUCTAHHSA 3acob6iB MOHTaxy B ayfioBidyanbHUX TBOpaXx.
[ocnipxeHa npaus pexucepa Haf eKpaHHO Ppo6OTO 3 MNornsfy OCHOBHOrO TBOPYOro 3acoby
dopmyBaHHS 11 NobynoBU gpamaTypriyHoro Kkapkaca aypmioBisyanbHoro Tsopy. BucHoeku. BignosigHo
[0 MOCTaBJfIEHOI METU Y CTaTTi NpPOaHanisoBaHO TEOPit0 MOHTaXy B Cy4YaCHOMY KiHOTeNeBUPOOHMULTBI.
BusHaueHO ponb pexucepa nif 4Yac MOHTaxy ayfioBidyanbHUX MPOEKTIB. [locnigXeHo MexaHi3mu
Ol MOHTaXHoi Teopii Ta aprymMeHTOBaHO aKTyaslbHICTb MOHTAXHUX MPUHLUMIB Cy4YyacHOro
KiHOTeneBMpOOHMLTBA 4151 CbOrOfeHHOT PeXVCepPCbKOT NMPaKTUKW.

KntoyoBi cnoea: aypioBidyanbHe MUCTELTBO; MOHTaX; pexucep; KiHOBUPOBHULITBO; TeneBMpOOHULTBO;
KiHemaTorpad
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