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Y MmoHorpadii Jlapucu BproxoBeLbkor
«MepepBaHui MNoONIT. YKpaiHCbKe KiHO
yaciB BY®KY: cnpoba pekoHCTpyKLii» Ha
OCHOBi [OKYMEHTaNbHUX OXepen — ne-
pioankun 1920-x pokiB, apXxiBiB, a TaKoX
crnorafiB y4yacHMKIB KiHonpoLlecy pe-
KOHCTPYMOBAHO MaWxe HeBifoMuUN, ane
Haf3BMYaMHO HAcUYeHWW i NAigHUIA ne-
piof B icTopii yKpalHCbKOro KiHO, a came
DisnbHiCTb BceykpaiHcbkoro ¢oTOKiHO-
yrpaBniHHS B YMOBax aBTOHOMHOIO roc-
nofaptoBaHHs. Lle pocnigxeHHs opgHe
3 nepwux B YKpaiHi oxonsntoe BcebiyHO
He TiNlbKu KIHOMUCTELTBO, a 1 pO3BUTOK
KiHOIHOYCTpil Ta KiHOMpokaTy, BiACTOO-
BaHHA npaBfiiHHAM BY®KY HauioHanb-
HUX iHTepeciB, 3aBASKKM YOMY KiHO 3[,0-
6yN10 YMOBM 1191 YCMILUHOrO PO3BUTKY.

MoHorpadito CTpPyKTypoBaHO HacTyn-
HUM YnHOM: «CiM poKiB Bif, 3006yTKIB A0
HULLEeHHA» (c. 5—208), «ImeHa» (c.209-
493), «Teopis i kputuka» (c.505-545),
«dinbMn Opecbkoi Ta KuiBCbKOI KiHO-
¢abpuk BYOKY, gocTynHi ons neperns-
ay» (c.546), «Jlitepatypa» (c. 547-552),
«IMeHHMI MokKax4nk» (c. 553—566).

flk cnpaBennuBO 3a3Hayae aBTOpPKa:
«BY®KY, 6yBLUM fepXaBHOK YCTaHOBOL,
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MyCMNo npauioBaT B MOAi NpUBaTHOro
6isHecy, [0 IKOro, 30Kpema, Hanexanu
opeHaapi KiHoTeaTpiB» (c. 23). BigMiTu-
Mo, W0 nepepq nNpaBfiHHAM BY®KY cTo-
SN0 cknajHe 3aBAaHHA — 3 04HOro 60Ky,
Tpeba Oyno BUKOHYyBaTWU [LepXaBHUM
cdiHaHCOBUI NNaH, a 3 iHWOoro — pobuTu
dinbMK, AIKi NOBMHHI BignoBigaTn npo-
naraHAUCTCbKUM 3aBAAHHSAM KOMYHiC-
TUYHOI NapTii.

Micns XoBTHeBOro nepeBopoTy Bce-
YKpaiHCbKWI KiIHOKOMITET, a NoTiM Moro
nocnifoBHUk BY®KY noBuHHI Bynu, Ak
KaXyTb, 3 HYJsl Hanarog)ysaTu npoue-
CM  KiHOBMPOGHMLUTBa (CKOMMOHYBaTU
wraT KiHodabpuK, 3HaNTM HeobXigHe
obnafHaHHSA, KiHOMMIBKY ToLLo). | 3 UM
3aBfaHHAM BY®KY 3morno sropatucs.
3a [yxXe KOPOTKUA TepMiH yKpaiHCbKe
KycTapHe KiHOBMPOOHULTBO MNepeTBO-
punocsi Ha MOTYXHY KiHOranysb, OfHY
3 Havikpawumx y PagsiHcbkomy Cotosi.

Ocob6nmBUI chneck pPosBUTKY YyKpaiH-
CbKoi KiHeMaTorpadii nocigae Ha poku,
KONM KIiHOBIZOMCTBO O4osoBaB 3axap
XenMHo. 3aBAsiKM NOMY MOYMHAOTb BU-
pobnaTucs inbMu ykpaiHCcbKol TemMa-
TUKU 1 [0 BITYMBHAHOIO KiHemaTorpada
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Jony4aroTbCsl HaMsickpaBiwi npepcTas-
HWKW YKpaiHCbKOT NiTepaTypu.
3asHauMmo, Wo Yy KHM3I Jlapucu bproxo-
BeLbKOI Y/Masio MasioBifoMuUx MaTepianis.
Tak, y po3gini «IMeHa» pocnigHuus HaBo-
OWTb LiKaBi hakTu Npo TBOpYicTb 6araTbox
yKpaiHCbKMX akTopiB. OKpemi rnaBu npwu-
cBsiYeHi AmBpocito byumi, IBaHy 3amuu-
KoBcbkoMy, Mukoni Hagemcbkomy, tOpito
LLlymcbkomy, CemeHy CaalueHky, Ceprito
MiHiHy, CTenaHy LLlarangi (c. 435-481).

HaluikaBilumMMm, Ha Haw nornag, € po3gin
«Teopis i KpUTUKa». Y BITYNIHAHOMY KiHO-
3HaBCTBI MPaKTUYHO HeMae [OCHiAXKEeHb
3 aHani3oM pPO3BUTKY CTaHOBJIEHHS YKpa-
THCbKOI  «KiIHOQYMKM» ([BOTOMHa KHUra
aBTopa UMx pagkiB «KiHO3HaBYI po3BigKu
B YKpaiHi» BUILLMA Ha ABaA POKM Mi3HILLE).

flk cnpaBegnuBo 3asHauvae J1. Bproxo-
Bellbka: «KpaiHa 3 PO3BMHEHO KiHEMa-
Torpacpieto He Moxe 06inTuca 6e3 Ta-
Kux T cKNafgoBuX, K KpUTUKa i Teopisi»
(c. 505). B YkpaiHi gaBHO Ha3spina Heob-
XiAHICTb JOCNIOXXEHHS WAXIB PO3BUTKY
BiTYUM3HAHOro KiHo3HaBcTBa 1920-Xx po-
KiB, 6e3 IKOro BUBYEHHS icTopil Ta Teopil
KiIHOMUCTeLTBa CbOroAHi HEMOXJIMBO.

B moHorpadii Jlapucu BproxoBeLbkor
npoaHasni3oBaHo MnpaLi ToroyacHuUX ykpa-
THCbKUX TeopeTukiB KiHO — Mwukonu ba-
XaHa, [0pia AHoBcbKoro, €BreHa YepHsi-
ka, Mukonu YwakoBa, Bacuna Xmyporo,
JleoHipga CkpunHuka (c. 510—540). 3Bep-
TaluMcb [0 LOCBiAYy €CTETUYHOI i Kpu-
TMYHOI gymku 1920-x pokis, Jlapuca
BptoxoBelbka NigxoauMTb L0 1T OLiHKM
3 Mo3uLii icTOpu3My, po3KpUBaE B AMHa-
MiLi npouec Tl CTaHOBMEHHS.
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BesymoBHO, 0CO6NBO LIiHHUM € [OoCHi-
IKEHHA ABULL, | TEHLEHLi CTaHOBJEHHS
YKpalHCbKOro KiHOMMCTeuTBa — Mpo-
6nemM TBOpPYOro MeTony, €CTeTUYHUX
KaTeropin i cucrtem, WO BWHUKANU Ha
nepLmx etanax iCTOPUYHOIO PO3BUTKY
YKPalHCbKOro CycrnifibCTBa, BUCBIT/IEHHS
iEeNHO-TBOPYMX KOHLIeMLUin TOroyacHo-
ro ykpaiHcbKoro kiHemartorpadya, Bnv-
BY KIHOKpPUTMKM Ta KiHO3HaBCTBa Ha
KiHemaTorpadpiyHy npakTuky. Y TBOp-
ynx pauckycisx 1920-x pokiB dopmy-
BanuCb METOLOJIONYHI MPUHLUUMK PO3-
BUTKY KIHOMWUCTELTBA, aHasi3 fKUX fae
3MOry BIiATBOPUTU iCTOPUYHY KapTUHY
CTaHOBJIEHHSA YKpalHCbKOro KiHO3HaB-
cTBa. BaxnuBum Hacamnepep € Bu-
BYEHHS1 CTaHOBJIEHHSI KiHO3HABCTBa fiK
HayKu.

Mig yac po6oTn Hag MoHorpadieto aB-
TOpKa onpavtoBana LIMpPOKe KOJo JiiTe-
paTypu Ta 3Morfia npeacTaBuTU [OCKO-
Hany peKOHCTPYKLit0 PO3BUTKY YKpaiH-
CbKOro KiHo 1920-x pokiB (3a3Haunmo,
wo J1. bptoxoBeLbka GrMcKyde nposiBU-
na cebe B [OCNigXEHHSAX YKPaIHCbKOro
KiHemaTorpadha pi3HuX nepiofiB Ta Ha-
npsmie). [lo 6eanepeyHnx nepeBar KHU-
rn «MepepBaHuit NoniT. YkpaiHcbke KiHO
yaciB BY®KY. cnpoba peKoHCTpyKLii»
cnip 3apaxyBaTw ii 6araTo intocTpoBaHe
ohopMIEHHS apXxiBHUMK dpoTorpadis-
MU Ta Kagpamu 3 ifibMiB.

MigcymoBytoUM CKasaHe, Xo4y MopeKo-
MeHJyBaTU O3HaOMUTUCb i3 PoBOTOH
Jlapucu BproxoBeLbKoi BCiM, XTO Lika-
BUTbCS ICTOpPiEO0 YKPAIHCbKOro KiHO Ta
KYNbTypW.

Larysa Briukhovetska's monograph “In-
terrupted Flight. Ukrainian Cinema of the
VUFKU Era: An Attempt at Reconstruc-
tion", based on documentary sources —
periodicals of the 1920s, archives, and
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memoirs of participants in the film pro-
cess — reconstructs an almost unknown
but extremely rich and fruitful period in
the history of Ukrainian cinema, namely
the activities of the All-Ukrainian Photo

Myslavskyi, V. Interrupted Flight. Ukrainian Cinema
of the All-Ukrainian Photo and Film Administration Era



BicHMK KWIBCEKOTO HaLlIOHANBHOMO YHIBEPCUTETY KYNLTYPU | MACTELTB.

Cepid: AynioBidyanbHe MUCTELITBO | BUPOBHULITBO

and Film Administration (VUFKU) under
conditions of autonomous management.
This research is one of the first in Ukraine
that comprehensively covers not only
cinema art, but also the development
of the film industry and film distribution,
and the defence of national interests by
the Ukrainian Film and Photo Administra-
tion, which helped cinema to gain condi-
tions for successful development.

The monograph is structured as follows:
“Seven Years from Achievement to De-
struction” (pp. 5-208), “Names" (pp. 209-
493), “Theory and Criticism" (pp.505-
545), “Films of the Odesa and Kyiv Film
Studios of the VUFKU Available for View-
ing" (p.546), “Literature” (pp.547-552),
“Index" (pp. 553-566).

As the author rightly notes: "VUFKU, be-
ing a state institution, had to work in the
field of private business, which includ-
ed cinema tenants” (p. 23). It should be
noted that the VUFKU board had a diffi-
cult task: on the one hand, it had to fulfil
the state financial plan, and on the oth-
er hand, it had to make films that would
meet the propaganda objectives of the
Communist Party.

After the October coup, the All-Ukrain-
ian Film Committee and then its suc-
cessor, the Ukrainian Film Association,
had to set up film production processes
from scratch (to staff film factories, find
the necessary equipment, film, etc.). And
VUFKU was able to cope with this task. In
a very short period, the Ukrainian cottage
industry became a robust film industry,
one of the best in the Soviet Union.

The development of Ukrainian cinema
saw a particular surge in the years when
the film agency was headed by Zakhar
Helmno. Thanks to him, films with Ukrain-
ian themes began to be produced and the
brightest representatives of Ukrainian lit-
erature joined the national cinema.
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It should be noted that Larysa Briuk-
hovetska's book contains a lot of little-
known material. For example, in the sec-
tion "Names", the researcher provides
interesting facts about the work of many
Ukrainian actors. Separate chapters
are devoted to Ambrosii Buchma, Ivan
Zamychkovskyi, Mykola Nademskyi, Yu-
rii Shumskyi, Semen Svashenko, Serhii
Minin, and Stepan Shahaida (pp.435-
481).

The most exciting, in our opinion, is the
chapter "Theory and Criticism". There
are practically no studies in national
film studies analysing the development
of Ukrainian “film thought" (the author's
two-volume book Film Studies in Ukraine
was published two years later).

As L. Briukhovetska rightly notes: “a sta-
te with developed cinema cannot do
without such components as criticism
and theory” (p. 505). In Ukraine, there is
a long-standing need to study how na-
tional film studies of the 1920s devel-
oped, without which the study of the his-
tory and theory of cinema is impossible
today.

Larysa Briukhovetska's monograph
analyses the works of Ukrainian film
theorists of the time — Mykola Bazhan,
Yurii Yanovskyi, Yevhen Cherniak, Myko-
la Ushakov, Vasyl Khmuryi, and Leonid
Skrypnyk (pp.510-540). Referring to
the experience of aesthetic and critical
thought of the 1920s, Larysa Bryukhovet-
ska approaches its assessment from the
standpoint of historicism, revealing the
process of its formation in dynamics.

Of course, it is crucial to study the
phenomena and trends in the formation
of Ukrainian cinema - the problems of
the creative method, aesthetic catego-
ries and systems that arose in the early
stages of the historical development of
Ukrainian society, the ideological and

MucnaBcbkui, B. [NepepBanHmi NoaiT. BITYM3HAHE KIHO
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artistic concepts of Ukrainian cinema of
that time, the influence of film criticism
and film studies on cinematic practice.
The creative discussions of the 1920s
shaped the methodological principles
of the development of cinema, and their
analysis allows us to recreate the histor-
ical picture of the formation of Ukrainian
film studies. First of all, it is important
to study the formation of film studies as
a science.

While working on the monograph, the
author studied a wide range of literature
and was able to present a perfect recon-
struction of the development of Ukrai-
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nian cinema in the 1920s (it should be
noted that L. Briukhovetska has brilliant-
ly proved herself in researching Ukrainian
cinema of different periods and trends).
The undoubted advantages of the book
“Interrupted Flight. Ukrainian Cinema of
the VUFKU Era: An Attempt at Recon-
struction" should be considered one of
its indisputable advantages, as it is richly
illustrated with archival photographs and
film stills.

To sum up, | would recommend reading
Larysa Briukhovetska's work to anyone
interested in the history of Ukrainian cine-
ma and culture.
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