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Abstract

The purpose of the research is to investigate and analyze the main stages
of the club techno culture formation in Ukraine in the context of Ukrainian
audiovisual art development. The realization of this goal involves solving the
following tasks: to determine the role played by cinema, television, and modern
media in the growth of techno music popularity; to prove the importance of
electronic music in the context of the modern Ukrainian techno culture
formation; to learn about the role of club life in shaping the image of a modern
country. The research methodology consists in the application of the general
scientific principle of objectivity, cultural, structural-functional, and analytical
methods in the analysis of theoretical works of art, the subject field of which
concerns the formation of club techno-culture in Ukraine in the context of
Ukrainian audiovisual art development. Scientific novelty. The article analyzes
the influence of cinema, television, and modern media on the spread of club
culture in Ukraine, and systemizes the information obtained from periodicals
and scientific domestic and foreign literature. The study can become
a springboard for the development of topics in Ukrainian film studies and media
theory. Conclusions. The article has analyzed the main factors influencing the
spread of rave, indicates the stages of Ukrainian club life development; has
identified the main factors and socio-political vectors that influenced the
spread of club subculture, and has outlined the role of club life as a socio-
cultural factor influencing the formation of domestic techno-culture). The
development of music festival culture in Ukraine has been outlined as a way
of joining the world culture, a stage of entering civilizational achievements,
and an opportunity to express oneself in the world and in history.
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Problem statement

Two decades after Ukraine's declaration
of independence, the cultural space of
our country was still influenced by those
models of social and artistic life that were
established in Soviet times. Television as
well as radio space was still under the
influence of modern, especially under-
ground manifestations in music. It was
then that rave parties appeared in local
music venues, which attracted the un-
usualness of a constant rhythm, in which
the music sounded constantly, changing
only the tempo and speed, increasing and
decreasing. Electronic technical sounds,
their synthesis, and combination in an
orchestra of sonic chants, reminiscent of
the sound of wheels, the sounds of the
machine, the monotony of a laptop key-
board, engine noise or tropical rain com-
bined with timpani bells, clocks, and rat-
tling glass and bass guitar strings. And
all this was not a cacophony, on the con-
trary, the sounds combined and changed
each other so that it created a harmoni-
ous sound in its own sound.

This is how a new trend in music — rave —
is manifested. This direction, as a rela-
tively young direction in music, has al-
ways been and is a part of modern music
festivals. After all, rave culture is not only
a marker of freedom in society, an indica-
tor of its democratization and modernity
but also a factor in the development of
urban infrastructure, a factor in promot-
ing the development of modern culture in
the country. Rave is one of the most pop-
ular and controversial formats of the par-
ty, which is positioned as a space of ab-
solutely independent free culture, where
gender, age, and nationality do not matter,
where people dress and behave as they
wish. Recently, this area of club culture
has been hotly debated and disseminat-
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ed, in which the media and especially
television, from which, in fact, began to
promote this art direction in Ukraine, cer-
tainly play an important role.

Recent research
and publications analysis

Analysis of the media specifics and their
impact on society is quite widely present-
ed in the works of the following research-
ers: |. H. Mashchenko (2005), J. Millerson
and J.Owens (2009), and others. The
work of I. Hryshchenko (2016) is devo-
ted to the history of club culture. The
popularization of techno was studied
by V. Veseliak (2020). The phenomenon
of Kyiv raves as islands of freedom was
analyzed in their works by K. Vyshneva
(2019), and O. Nechai (2019).

The purpose of the research is to in-
vestigate and analyze the main develop-
ments of club techno-culture in Ukraine
in the context of Ukrainian audiovisual
art formation; to identify the role played
by film, television, and modern media in
the growing popularity of techno music;
to prove the importance of electronic
music in the context of the formation of
modern Ukrainian techno-culture and to
determine the role of club life in shaping
the image of a modern country.

Main research material

The term Rave originated in Britain in
the late 1980s, describing large night-
clubs, most often held in abandoned in-
dustrial areas and open-air fields. The
main attribute of the raves at that time
was electronic music and an unbridled
feeling of freedom.

At this time, a new genre of electronic
music techno is being formed in the Unit-
ed States, which combines the features
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of the sound of such genres as house,
synth-pop, and electro. For techno, the
rhythm is 4/4 and the speed of sound is
120-150 bpm.

We should agree with V. Veseliak (2020)
in the article A Brief History of Detroit,
the Bolivian Trinity and How Techno Be-
came Popular, that despite the fact that
the term rave originated in Britain in the
late 1980s, techno music itself, which
consists of the audio part in this direc-
tion, first appeared in the late eighties
in Detroit, USA. The new genre of music
was characterized by machine rhythms,
machine sounds, and technical sounds.
Audiovisual arts — television, cinema, as
well as the World Wide Web have made
a great contribution to the development
and promotion of the rave among young
people. And although in culture this
trend did not manifest itself immediately,
ahead of all in the promotion of this phe-
nomenon was the art of cinema. It is the
films that are still the most informative of
all the audiovisual arts. Most of the films
made on this subject date back to the
late 1990s and early 2000s. That period
is considered to be the peak in the world
club culture. The most indicative films for
understanding the specifics of rave cul-
ture are the following feature films:

1. High-Tech Soul — about the birth of
Detroit-techno;

2. Groove — about the illegal rave in San
Francisco, in particular, there is a very ac-
curate depiction of the event;

3. Berlin Calling — a film that shows the
life of a techno DJ who started using
drugs and was forced to be treated in
a clinic, and thanks to serious work on
himself and writing techno music was
able to return to normal life. Note that af-
ter the release of the painting Berlin Call-
ing in Germany, a new wave of rave pop-
ularity began;
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4. 24-hour Party People — this feature
film can be called a video chronicle of
the Manchester music scene. The film
depicts events that took place before the
rise in popularity of rave culture;

5. Eden — the picture differs from oth-
ers because it shows the rave culture
from the point of view of a DJ with twenty
years of experience, for whom this direc-
tion in music is a normal job, a routine
without any embellishments;

6. Beats — about a real illegal rave in
Britain, which takes place according to all
canons in the field fifteen kilometers from
the metropolis, away from the police. The
film reflects the first years of the forma-
tion of rave culture.

As a musical direction and a cultural
layer, the rave is an indicator of freedom
in society, which can be used to monitor
the processes of its coagulation. As, for
example, in Russia, where in recent years
the pressure on clubs has increased and
parties are banned. The government's at-
tempts to destroy rave culture are best il-
lustrated in the documentary The Amaz-
ing Journey to the World of Russian Rave
(Shilin, 2020). The protagonist of the
above film is an eighteen-year-old boy
who first got on the rave and began to
study different aspects of this culture. He
focused on history, interaction with the
government, the vector of development,
and problems of the industry. There are
different styles of techno music through-
out the film, and video projections of
the dance floor are used to immerse the
viewer in the process.

Perhaps the first breakthrough of
Ukrainian rave culture in the global media
space was the documentary film Explor-
ing Ukraine’s Underground Rave Revolution
(Ukrainian — Soul of High Technology)
portal 1-D, dedicated to a series of Kyiv
parties Scheme (2016). According to the
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film, the revolutionary events of 2014 pre-
served the usual club life of the city, and
spending Saturday night with electronic
music, proved to be an impossible mis-
sion. The plot of the film acquaints the
viewer with the organizational side of the
rave, and shows the main stages of the
party. The main characters are a group
of young people who started having par-
ties as a rave for friends. In three years,
the Scheme has become a large-scale
event that gathers several thousand peo-
ple a quarter. Both foreign and local DJs
perform here. The film was published on
the YouTube channel Vice and as of 2021,
it was watched by more than two million
viewers (I-D, 2016).

To assess and analyze the main signif-
icant events in the development of rave
culture in Ukraine, it is worth watching
in particular a series of video parties
Schemes filmed by the Boiler Room team.
Thus, by 2018, the global music platform
Boiler Room offered collaboration to the
organizers of the Scheme, which result-
ed in a party at the walls of the capital's
plant Tetra Pak stopped a few years ago.
The rave was filmed by the Boiler Room
team using professional filming equip-
ment. Multi-camera shootings were
conducted from different angles, which
enhanced the effect of the audience's
presence at the event. The peculiarity of
the format was the involvement of exclu-
sively Ukrainian performers and the pres-
ence of the rave host, who announced the
appearance of new DJs. It is interesting
that this leader was the People's Dep-
uty of Ukraine Serhiy Leshchenko. The
recordings of the rave were published in
the global media space the day after the
shooting with the help of the Boiler Room
music platform (BR x cxema, 2018).

According to Oleksandr Nechai (2019),
the author of publications on avant-
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garde music, one of the first programs on
Ukrainian regional television to focus on
the rave was KoZa. Short stories of 8-10
minutes were broadcast on Kharkiv tele-
vision, in particular on the TV channels
Simon, Channel 7, a Favorite. The program
immediately became popular due to the
coverage of new musical trends, the pro-
fessionalism of the film crew, and the nov-
elty of the format — a guide to nightclubs.
Note that KoZa still exists as a YouTube
channel with 5,000 subscribers, with an
average of eight issues per month. At that
time it was a new and unique phenome-
non in Ukrainian music. This trend was
especially unusual for people who are ac-
customed to traditional club formats, pop,
and chanson. After its first appearance
on television, the rave was mentioned
more often. However, very often these
mentions had a negative connotation
because the word "rave” sounded along
with such as "“drugs”, "fight", “police",
preventing the rave from gaining new
audiences both on television and in real
life. Discos began to open in some clubs,
which presented techno songs. Young
artists who were looking for themselves
in various musical trends were interest-
ed in this trend because it provided great
opportunities for creativity. It was enough
to have a good musical ear and show in-
terest in composing different sounds, and
creating unique compositions.

In addition to television, after the proc-
lamation of Ukraine's independence, the
rave began to actively promote the club
culture of major Ukrainian cities. This is
especially true of Kharkiv and Kyiv.

For two decades, two social realities
coexisted within one country. The first is
in the form of ZhEKs, creative unions for
a limited number of artists. The second is
in the form of independent media, modern
national culture, and public associations.
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The 1990 granite revolution, which began
with a protest by Lviv students in Kyiv's
central square, along with other political
processes in the USSR, led to Ukraine's
independence and the complete lifting
of the Iron Curtain. And in 1992 the first
Kazantip electronic music festival took
place in Crimea. The format gathered
more and more visitors from around the
world every year, and over time began to
attract the attention of major TV chan-
nels. Thus, entertainment TV channels
began to pay attention to the event, such
as TET — in the format of the program
Durnev +1, M1 — in the format of the pro-
gram POPconveyorXL.

Parties in the rave format were given
some attention by news programs, in
particular on TV channels 7 + 7, Channel 5,
Public Television, DW Ukraine. Sometimes
the word “rave" could be found in news
stories and media articles, along with the
word "“drugs”, which clearly influenced
the formation of public opinion among
consumers of such television content.

The Revolution of Dignity in 2014 signifi-
cantly affected the development of rave
culture, as Ukraine became incomparably
freer. In the same year, the first electronic
music festival SCHEME was held, which
is today the most popular Ukrainian rave.
Unfortunately, out of all the variety of
Ukrainian TV channels, only Public Tele-
vision paid attention to the event — in the
format of documentary stories that cov-
er the problems and vectors of the rave
culture development (Naibilshi media-
kompanii v Ukraini, 2013).

Today, some attention to rave culture in
Ukraine and its role in the formation of
the society's cultural needs are paid in
stories on regional and local TV channels,
and in articles in the print media.

We should agree with the conclusions of
expert Alisa Mullen in the article by I. Gry-
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shchenko, “Stories about Club Culture:
PR-manager Closer Alice Mullen about
Parties in Kyiv", so the rapid development
of music culture in Ukraine has led to the
fact that the best parties go to Kyiv world
DJs, decent venues have started to ap-
pear all over Ukraine, there is a rotation
of DJs and promoters, there are journal-
ists who write on this topic, as well as
specialized media: "Many countries can
not boast of such a developed electronic
scene, they know about us in Berlin, Am-
sterdam and so on" (Grishchenko, 2016).

Kateryna Vyshneva in the article “Kyiv
Raves: Islands of Freedom and Points
on the Music Map of the World" quotes
the words of the program director of
the independent online radio 20ft Radio
Mykhailo Bondareva, whose guests of-
ten perform at raves, festivals, and Pin-
chukArtCentre, that the popularity of rave
culture can have a positive effect on the
development of the city, infrastructure
and tourism in general, and Kyiv can be-
come a musical Mecca if local authorities
and raves make efforts:

“It may happen that music will begin
to affect the life of the city. The di-
alogue between the authorities and
the raves will move forward when
both sides realize the need for coop-
eration and dialogue, and the phrase
‘Kyiv — New Berlin' will justify itself,
as the history of Berlin — not only in
quality parties and developed mu-
sic culture but also in how parties
and partygoers make the city better".
(Vyshneva, 2019)

All these plans and ideas are impossi-
ble without a constructive dialogue with
the authorities, when the tourist infra-
structure will be developed, taking into
account the needs of club culture in de-
velopment. In order to reach a truly Euro-
pean level and impress not only with in-
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teresting compositions and charismatic
DJs, but a music party should also take
into account compliance with modern
technical requirements and know-how
in the arrangement, as well as be able
to modernize the premises. For this pur-
pose, the raves are still using their own
funds, but with the support of the au-
thorities, they could expand. And this, of
course, would affect the development of
city infrastructure and intensify tourism.
A large proportion of modern tourists
traveling to Ukraine are young people
who are not indifferent to music and rave
in particular, so the active support of the
club culture in Ukraine would help fill the
country's budget. Mentions of raves are
not so common on Ukrainian television —
they usually report breaking news about
police raids and ravers' protests.

Conclusions

Rave today is an important part of mod-
ern culture, and it is impossible to imagine
a modern metropolis without it, so the de-
velopment of rave is a contribution to the
formation and improvement of modern in-
frastructure, which in turn is an important
component of modern life. Therefore, it is
important for the authorities of the coun-
try and its capital to learn to establish con-
tacts with musicians, demonstrate oppor-
tunities for dialogue, and optimize the sit-
uation to create conditions for further de-
velopment of the rave direction. Thus, the
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BR x cxema, 2018. Boiler Room, [online] 15 October. Available at: <https://boilerroom.tv/

session/cxemas [Accessed 05 March 2022].

Hryshchenko, 1., 2016. Istorii pro klubnu kulturu: PR-menedzher Closer Alisa Mallen pro
tusovky Kyieva [Stories about club culture: Closer PR manager Alisa Mullen about Kyiv
hangouts]. BZh, [online] 30 November. Available at: <https://bzh.life/ua/lyudi/gorod-mallen>

[Accessed 05 March 2022].

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

Rjazancey, L, Sliesariey, I. Cinema and Television
as Factors of Rave Culture Spreading in Ukraine



BicHWK KMIBCBKOrO HaUOHanbHOro YHIBERCUTETY KYNbTYPN | MACTELITB.
Cepid: AynioBidyanbHe MUCTELITBO | BUPOBHULITBO 2022+ 5(2) - ¢.158-165

I-D, 2016. Exploring Ukraine Underground Rave Revolution. YouTube, [video online] 31 May.
Available at: <https://www.youtube.com/watch?v=P4G1r2u8m9g> [Accessed 05 March 2022].
Mashchenko, I.H., 2005. Khronika ukrainskoho radio i telebachennia v konteksti svitovoho
audiovizualnoho protsesu [Chronicle of Ukrainian radio and television in the context of the world
audiovisual process). Kyiv: Ukraina.

Millerson, J. and Owens, J., 2009. Television Production. 14th Ed. New York: Focal Press.
Naibilshi media-kompanii v Ukraini - kholdynhy Pinchuka i Lozhkina [The largest media
companies in Ukraine - holdings of Pinchuk and Lozhkin], 2013. Instytut masovoi informatsii,
[online] 12 April. Available at: <http://imi.org.ua/news/naybilshi-media-kompaniji-v-ukrajini-
holdingi-pinchuka-i-lojkina-i5361/> [Accessed 25 May 2022].

Nechai, 0., 2019 Vydeoarkhyv kharkovskykh tusovok 90-kh: "Delo vkusa" Vadyma Bespalova
[Video archive of Kharkiv parties of the 90s: "The matter of taste” by Vadym Bespalov]. Amneziia,
[online] 31 May. Available at: <https://amnesia.in.ua/delo-vkusa&gt> [Accessed 27 May 2022].
Shilin, M., 2020 Reidy politcii, narkotiki i bankrotstvo. Kak nochnoi Kiev vyzhivaet vo vremia
karantina [Police raids, drugs and bankruptcy. How night Kyiv survives during quarantine].
Vot Tak TV, [online] 16 December. Available at: <https://vot-tak.tv/novosti/16-12-20-rejdy-v-
klubah-kieva/> [Accessed 05 March 2022].

Veseliak, V., 2020. Yak vse bulo naspravdi: korotka istoriia Detroitu, Belvilskoi triitsi i yak tekhno
stalo takym populiarnym? [How things really were: a brief history of Detroit, the Belleville trio and
how techno became so popular?] Dopamine Vibes. [online] Available at: <https://dopaminevibes.
com/statti/2427/> [Accessed 05 March 2022].

Vyshneva, K., 2019. Kyivski reivy: ostrivtsi svobody i tochky na muzychnii karti svitu [Kyiv
raves: islands of freedom and points on the musical map of the world]. LB.ua, [online] 23 March.
Available at: <https://rus.lb.ua/culture/2019/03/23/422564 _kievskie_reyvi_ostrovki_svobodi.
html> [Accessed 05 March 2022].

ISSN 2617-2674 (Print), PasaHues, J1, Cnecapes, |. KiHo | TenebadeHHs
ISSN 2617-4049 (Online)  AK YAHHWKM NOLUMPEHHS PENB-KYNBTYPU B YKPaIHi



Bulletin of Kyiv National University of Culture and Arts.
Series in Audiovisual Arts and Production 2022+ 5(2) - pp.158-165

KIHO | TEJIEBAYEHHA AK YUHHUKU NMOLWKUPEHHA
PEUB-KYJIbTYPU B YKPAIHI

JleB PsizaHueB'?, IBaH CnecapeB??

T 3acny)xeHuii NpavyiBHUK KybTypu YKkpaiHu, AOLEHT Kaeapu KiHo-, TeneMUCTelTBa;
e-mail: l.ryazancev2016@gmail.com; ORCID: 0000-0003-1452-9602

2 maricTp ayAioBi3ya/lbHOro MUCTeLTBa Ta BUPOOHNLTBA;

e-mail: janslessd@gmail.com; ORCID: 0000-0003-3257-8392

@ KuiBCbKUI HauioHalbHU yHiBepCcUTeT KynibTypu i mucteyTs, Kuis, YkpaiHa

AHoTauia

Meta pgocnigxeHHsa — [OCNIOUMTW Ta MpoaHanisyBaTW OCHOBHI eTanu CTaHOBNEHHSA KJyOHOI TexHo-
KynbTypu B YKpaiHi B KOHTEKCTI PO3BUTKY YKpalHCbKOro aypmioBisdyasbHOro mucteuTBa. Peanisauis
nocraeneHol MeTu nepepbayae po3B'A3aHHA TakuX 3aBfaHb: BU3HAUMTW, Ky POfb Bifirpanu KiHo,
TenebayeHHst i cyyacHi 3MI y 3pocTaHHi NONyAsSipHOCTI TEXHO-MY3UKW; [OBECTU BaXJIMBICTb €IEKTPOHHOI
MY3UKM B KOHTEKCTi hOpMyBaHHS Cy4YacHOT YKpaiHCbKOI TeXHO-KYNbTYpK; [i3HAaTUCA MPO posib KJy6HOro
XUTTS Y hOopMyBaHHI iMigXy cydyacHoi kpaiHu. MeTogosoris gocnigyKeHHss Nonsirae B 3aCTOCYBaHHI
3aranbHOro HaykoBOrO MPUHLMMNY 06'€KTUBHOCTI, KYNbTYPONOriYHOro, CTPYKTYPHO-DYHKLIIOHANbHOro Ta
aHaniTMYHOro MeToAIB Mif Yac aHanisy TeopeTUYHMX Mpalb MUCTELbKOro HanpsiMy, NpefMeTHe none
AIKUX CTOCYETbCS CTAHOBJIEHHS KJYOHOT TEXHO-KYNIbTYpU B YKpaiHi B KOHTEKCTI PO3BUTKY YKPalHCbKOro
ayfioBi3yanbHOro mMucteuTBa. HaykoBa HOBM3HA: B CTaTTi NpoaHanisoBaHO BMMB KiHO, TenebayeHHs
i cyyacHux 3MI Ha nowmpeHHs KnyBHoI KynbTypu B YKpaiHu, cucteMaTnsoBaHo iHpopMaLlito, OTpUMaHy
3 MNepioguYyHUX BUAAHb Ta HAYKOBOI BITYM3HSIHOI M 3aKOpAOHHOI NiTepaTypu. [locnimXeHHs Moxe
cTaTv NnaugapMoMm Ans po3pobku TeMaTUKM B YKpaiHCbKOMY KiHO3HABCTBI Ta Teopii Mefia. BUCHOBKH.
Y cTaTtTi npoaHanisoBaHoO OCHOBHI (haKTOPW BIJIMBY Ha MOLUMPEHHA pelBY, 3a3HaYeHo eTanu po3BUTKY
YKpPaiHCbKOro KnyGHOro >WTTS, BU3HAYEHO OCHOBHI UMHHUKM Ta couianbHO-NMOMITUYHI BEKTOPW,
WO BMJIMHYNM Ha MOLWMPEHHs KNy6GHOI CyOKynbTypu, a TaKoX OKPecsieHO Pposib KJIyOHOro XMTTA SK
COLiOKYIbTYPHOTO UYMHHMKA, WO BrMBae Ha (POpMyBaHHS BITYM3HAHOI TeXHO-KyNbTypu. PO3BUTOK
My3U4YHoI hecTUBaNbHOT KYNbTypy B YKpaiHi OKpecneHo sik cnocib [ony4YyeHHs1 [0 CBITOBOI KyNbTypy, eTan
BXO/KEHHS A0 LMBINi3aliiHnx 3006yTKiB, MOXUBICTb 3aABUTM Npo cebe y CBIiTi Ta B icTopil.

KniouoBi cnoBa: peiB; TexHo; kiy6; cybkynbTypa; KiHO; TenebayeHHs;; 3acobu MacoBoi iHopMaLil;
ayfioBisyanbHe MUCTELTBO
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