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Abstract

The purpose of the research is to investigate the history of contemporary
Ukrainian cinema and to analyze the ways of its development. Highlight the
main problems of national film production; identify the main principles and
areas of its potential realization, the conditions for creating a successful
and engaging film industry in Ukraine. The research methodology consists
of the following methods: analytical - the study and analysis of historical
materials of the Ukrainian cinema formation; empirical — the generalization of
monitoring the intensity of flmmaking; theoretical - the research of prospects
and directions of national film potential realization. Scientific novelty. For the
first time, the prospects and directions of the national film potential realization
are outlined based on the detailed in-depth analysis of the Ukrainian cinema
historical development, an estimation of its modern condition. Conclusions.
Analysis of the current state of Ukrainian cinema showed that the national
cinema has undergone changes in the basic guidelines and value vectors of its
development, intensified the process of realizing its potential, began building
effective mechanisms of administrative and legal regulation of this area for
development and proper functioning of the domestic film industry.
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Problem statement

In recent decades, Ukrainian cinema
has been growing. Films based on pre-
senting the problems of the present, re-
flecting the Ukrainian identity, are ap-
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pearing. They are interesting for both the
Ukrainian audience and the international
community. Therefore, the study of the
problem of formation and development
of modern Ukrainian cinema is important
and relevant in modern conditions.
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Recent research
and publications analysis

Analysis of the modern Ukrainian cinema
history, the study of the main problems of
national film production has been covered
by a number of scientific publications.

I. Burnashov (2015) believes that in the
field of the film industry there are many
problems that pull each other. In partic-
ular, he emphasizes that if we receive
a low-quality film product, the reason is
largely due to lack of logistics, the inex-
perience of film workers, involvement in
the main roles of the same actors. The
author also draws attention to mistakes
in choosing the genre, low budget films,
which cannot pay off due to the small
number of cinemas.

Research in the field of material and le-
gal support and assistance of the state
for the highly productive development of
cinema is reflected by K. Koroshchenko
(2020). The author proved that producing
quality films is beneficial not only for the
economy but also for the world percep-
tion of Ukraine as a state that is able to
move forward in all areas.

The development of the Ukrainian film
industry, as it is emphasized by E. Zin
(2007) and S. Hnatiuk (2014), is a signifi-
cant contribution to the spiritual develop-
ment of the nation, as well as an oppor-
tunity for future international recognition
and perception of domestic cinema as
another quality product from Ukraine.

Purpose of the article is to investigate
the history of contemporary Ukrainian
cinema and to analyze the ways of its de-
velopment. Highlight the main problems
of national film production; identify the
main principles and areas of its potential
realization, the conditions for creating
a successful and engaging film industry
in Ukraine.
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Main research material

According to the ‘National Strategy for
the Development of the Film Industry in
Ukraine for 2015-2020° (2015), the cre-
ation of a successful, investment-attrac-
tive film industry in Ukraine, focused on
both the domestic film market and its
niche in the international cultural space,
and the global audiovisual industry is one
of the most important areas of state cul-
tural policy. The state considers cinema
as one of the main tools for ensuring in-
formation security of the country, patriot-
ic and educational function of the state
and building a positive image of Ukraine.

Contemporary Ukrainian cinema is expe-
riencing rapid growth. Ukrainian films are
regularly released in Ukrainian cinemas,
they are shown in competitions of pres-
tigious world film festivals, a generation
of promising artists debuts with feature
films, Ukrainian film companies cooperate
with the state and international partners.

However, the historical review shows
that at the beginning of the 21st centu-
ry the situation in this area was radically
different. The annual production of new
Ukrainian films was insignificant, and
most of them went completely unnoticed
by the audience - both in Ukraine and, of
course, in the world. Until the beginning of
2014, the state film market was dominat-
ed by Russian films. The long Soviet poli-
cy in this area and the transitional stage of
Ukrainian formation, the difficult econom-
ic situation of the country did not provide
the resource advantages of the Ukrainian
producer. The war in eastern Ukraine
prompted Ukrainian filmmakers to show
the fighting, the heroism of the defenders
of the Fatherland and life under Russian
occupation. This time is characterized by
the emergence of new films. There is an
expansion of the genre range. Neverthe-

The development of contemporary Ukrainian cinema
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less, at the same time, the theme of his-
torical drama remains relevant (Korosh-
chenko, 2020, p.5).

On January 13, 1998, Verkhovna Rada
of Ukraine adopted the Law of Ukraine
‘On  Cinematography’, which provid-
ed for a number of measures to restore
Ukrainian cinema as an art. Since then,
there has been a gradual increase in
film production in Ukraine. A new gen-
eration of artists has come to Ukrainian
cinema, united around the Contemporary
Ukrainian Cinema Society (SUK). Col-
lective projects of Ukrainian directors
have started to appear — ‘Arabesques’,
‘Ukraine, Goodbye!’, ‘Babylon'13’. There
was established a network of private (in-
dependent) film studios and private cin-
emas. A large number of Ukrainian films
won fans among domestic and foreign
viewers. These are dramatic films mostly:
‘Prayer for Hetman Mazepa’' (2001) by Yu.
lllienko, ‘Shtolnia’(‘Adit’) (2006) by L. Ko-
bylchuk, ‘In the Fog’ (2012) by S. Loznyt-
sia, ‘Guide’ (2013) by 0. Sanin, ‘Donbass’
(2018) by S. Loznytsia, etc. (Sabadash,
2019, p.174).

In January 2015, the Ukrainian State
Film Agency - the central executive body,
which activities are directed and coor-
dinated by the government of Ukraine
through the Minister of Culture and In-
formation Policy of Ukraine and which
implements the state policy in the field of
cinema — presented a draft of the Nation-
al Strategy for the Development of the
Film Industry of Ukraine for 2015-2020
(2015). The strategy defines the main pri-
orities, tasks and mechanisms of state
policy in the field of cinematography, its
personnel, ideological and social con-
tent, and is the basis for making changes
and additions to the current legislation
of Ukraine, management and financing
of cinematography. The Ukrainian State
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Film Agency was developing this docu-
ment from August until December 2014
based on international practices, consul-
tations with the National Union of Cine-
matographers, the Public Council of the
Ukrainian State Film Agency, industry or-
ganizations and practitioners of the film
industry.

As the then head of the Ukrainian State
Film Agency P. lllienko aptly noted: ‘Cin-
ematography for the state is a strategic
resource of socio-economic, cultural,
spiritual and ideological development of
society’ (Burnashov, 2015, p.2).

Monitoring of the intensity of filmmak-
ing showed that in 2015 eight Ukrainian
films were shot and produced. The most
famous of these are ‘Hetman' (direct-
ed by V.Yamburskyi), ‘Song of Songs’
(directed by Ye. Neiman), ‘On the Other
Side’ (directed by O. Lytvynenko). The
following year Ukrainian film production
increased to 21 films. ‘I Am with You’
(directed by O. Turanskyi), ‘8 Best Dates’
(directed by M. Vaisberh), ‘The World for
the Eyes’ (directed by N. Parfan) and oth-
ers. 22 films were released in 2017 (‘Cy-
borgs’ directed by A. Seitablaiev, ‘Anoth-
er's Prayer’ directed by A. Seitablaiev, ‘In-
fogolic’ directed by V. Shpakov, etc.). The
largest number of films was shot in 2018.
The films ‘Me, You, He, She’ (directed by
V. Zelenskyi), ‘Crazy Wedding’ (directed
by V. Dykyi), ‘Stolen Princess’ (directed
by 0. Malamuzh), ‘Bus N213' (directed
by 0. Bezruchko) and others left a bright
response in the audience. Examples of
high-quality modern Ukrainian cinema
in 2019 were the film-musical ‘Hutsulka
Ksenia’ directed by Olena Demianenko,
based on the operetta of the same name
by Yaroslav Barnych. In 2020, despite the
beginning of the coronavirus pandemic,
such films as ‘My Thoughts Are Silent’
(directed by A. Lukich), ‘Faithful’ (direct-
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ed by H.Syvolap), ‘Our Cats’ (directed
by V. Tykhyi), ‘Hell's Banner, or Cossack
Christmas’ (directed by M. Kostrov) and
others were released. One of the most
famous films of that year was the dra-
ma ‘Atlantis’ directed by Valentyn Va-
sianovych, which was selected by the
Ukrainian Oscar Committee as a national
nominee for the Oscar in the nomination
‘Best International Feature Film'. However,
the film was not destined to go into the
category of ‘International Feature Film’
and win the coveted Oscar.

As Ukrainian producer Denys Ivanov
noted, ‘Ukrainian cinema should be com-
pared to other national cinemas, primari-
ly in Europe. Back in 2017, Ukrainian cin-
ema accounted for 1% of the total market.
In 2018, this indicator was already at the
level of 10%, and in 2019 — about 25%,
which is quite a good indicator’ (Slip-
chenko, 2019).

Today, the most successful producers
of film products in Ukraine are ‘Kvartal 95’
Studio, ‘TRK Ukraina’, ‘StarLightMedia’,
“1+1 media’, ‘Film.UA’, which have created
dozens of films and TV shows that are
quite popular in the Ukrainian cinema
space.

According to K. Koroshchenko (2020,
p. 6), ‘the analysis of the contemporary
development of the film industry makes
it possible to assert the change of basic
guidelines and value vectors of develop-
ment. The showing of entertaining and
humorous films and shows indicates
that the main task of cinema today is an
entertaining function. However, modern
cinema tries to raise the problems of ev-
eryday life and help in the formation of
‘the man of the modern era”.

In summary, it can be noted that
Ukrainian cinema has just begun to de-
velop. I Yu. Burnashov believes that
‘there are many factors in the absence
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of cinema until 2014, but the main one
is a large number of Russian film prod-
ucts. After the events in the East of the
country and the change of the vector of

Ukraine's development to European inte-
gration, Ukrainian cinema saw the light,
and the world saw Ukrainian cinema and
appreciated it at international festivals.
The main task now is to build an effective
mechanism of administrative and legal
regulation of this area in order to develop
and ensure the proper functioning of the
domestic film industry’ (Burnashov, 2015,
p.21).

This is facilitated, despite some pes-
simistic stagnation in the current state
of the film industry, by the existence in
Ukraine a strong historical, professional,
creative potential for the development of
cinema, the disclosure of which will allow
the country to take honourable, leading
positions in filmmaking both in the EU
and on the world stage.

These processes are currently taking
place in difficult conditions. By compar-
ing the experience of foreign cinema and
the state and developments in the field
of Ukrainian cinema in recent times, it is
possible to draw parallels and highlight
the problems of its development. First,
it is worth noting the uncertainty of the
filmmakers currently working. Despite
the fact that there are statistics of genre
preferences of Ukrainians, filmmak-
ers still make mistakes when choosing
a genre, but the experiment sometimes
fails and a lot of money is lost.

The Law of Ukraine ‘On Amendments
to some Laws of Ukraine regarding Lan-
guages of Audiovisual (Electronic) Mass
Media' dated May 23, 2017, played an
important role in the shooting of na-
tional cinema. According to this law,
three-quarters of content on national
and regional channels must be Ukrainian-

The development of contemporary Ukrainian cinema
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language. To address the issue of replac-
ing Russian-language series and films, it
is necessary to intensify the process of
creating high-quality highly professional
Ukrainian film production (2017).

According to the research of E. A. Zin,
M. T. Kyiyaka and S. L. Hnatiuk the fol-
lowing state film studios operate in
Ukraine: the Dovzhenko National Film
Studio, technical capacity of which is
actively leased by a number of lead-
ing Ukrainian production companies
(Ukrainian Media Group, Star Media, Star
Media, ‘PRO-TV’) and TV channels (In-
ter’, ‘Studio “1+1’); Odesa film studio of
Feature Films; Ukrtelefilm Studio, which
is considered to be the best in Ukraine
from a technical point of view for tele-
vision shooting; National Cinematheque
of Ukraine, Ukrainian Studio of Chronicle
and Documentary Films, Ukrainian Film
Studio of Animated Films; more than
20 non-state film studios: llluminator
service, Fresh Production Group, Patri-
ot Rental, Filmlight Studio, Postmodern,
KWA sound production, FilmUA, Cam-
era Technologies, Filmotechnic, Kinotur,
Pronto Film, InsightMedia Production
Center, Starmedia, LeDoyen, CoffeePost,
PostModern, Film service Kartochchi
Ukraine. The represented companies
provide a full range of world-class film
production services, most of them have
their own production facilities and devel-
oped infrastructure, necessary for quality
service (Zin, 2007, p.335).

S. L. Hnatiuk (2014) notes that filming
areas are growing in Ukraine today -
there are pavilions with a total area of
over 20,000 square meters, new filming
areas with a total area of at least 10,000
square meters are being built.

However, the volume of production of
these film studios, according to the re-
search of E. A. Zin, reaches 10-15% of the
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film production volume in 1990. Foreign
products dominate the market of the TV
industry. The share of Ukrainian produc-
tion does not exceed five per cent. With
such a redistribution, Ukrainian cinema
suffers significant financial losses. The
material support of film studios is tech-
nically obsolete and cannot be compared
to the capabilities of foreign TV produc-
ers (Zin, 2007, p.337).

Producer Ivanna Diadiura, as stated in
the online article ‘What does Ukrainian
cinema lack?’, advises looking for prob-
lems of the Ukrainian film industry in
the number of cinemas and screens in
Ukraine. After all, why make movies if you
have nowhere to show them? In Ukraine,
there is one cinema per 200,000 citizens,
which is 15 times less than in France
and 10 times less than in other Europe-
an countries. According to the Ukrainian
State Film Agency, currently, only 76 of
the 453 district centres have working
cinemas. There are 2,071 stationary cin-
emas (630 of them working) and 92 mo-
bile video projection complexes in 28,504
rural settlements. Even small movie
budgets can't pay for themselves with
a small network of cinemas.

Another problem with low-quality
Ukrainian film products is the inexperi-
ence of film workers. The same actors
are filmed. Even a small movie budget
can't pay for itself. Mistakes in the choice
of genre, underestimation or ignorance of
the aesthetic needs and requests of the
filmmaker are costly to Ukrainian cinema.
Significant problems are also caused by
the low logistics of film studios, outdated
equipment. In addition, there is another
problem, the essence of which lies in the
moral and ethical plane of today - even
if the state allocates sufficient funds for
the development of cinema, there is no
guarantee that the funds will go to their
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intended purpose and use them properly.
Because, as a film expert, Aksinia Kurina
successfully noted, ‘the most important
problem of the Ukrainian film market is
not even the lack of money. This is the
absence of a film school because if we
imagine a hypothetical situation that we
will fill the national cinema with money, it
is very unlikely that we will get a quality
product’ (Koroshchenko, 2020, p.23).
Thus, the urgent problem in Ukraine is
the formation of a modern national film in-
dustry, which would correspond to the in-
ternational practice of organizing the film
process based on highly adapted to the
needs of modern legal, organizational and
economic principles of its development.
Prospects in any creative field, as in any
other, follow directly from past achieve-
ments, from such successes, which cre-
ate a solid foundation for growth. And
whether this growth will become real de-
pends on favourable conditions. On the
background of the famous achievements
of the past, the outlook should look as
bright as possible. It is worth mention-
ing only a few names inscribed in golden
letters in the pantheon of the most fa-
mous artists of world cinema: Oleksan-
dr Dovzhenko, Ivan Kavaleridze, Serhii
Paradzhanov, Yurii lllienko, Leonid Osyka,
Mykola Mashchenko, Kira Muratova.
During the years of independence, Ukra-
ine has tried several times to make chang-
es in the film industry. In particular, there
was created a new executive body by the
resolution of the Cabinet of Ministers of
Ukraine ‘On Approval of the Regulations
on the Ukrainian State Film Agency’ dat-
ed 17.07.2014 - the Ukrainian State Film
Agency (Derzhkino), as well as laws ‘On
Cinematography’ dated January 13, 1998,
and ‘On State Support to Cinematography
in Ukraine’ dated March 23, 2017, were
passed. And with the adoption of the lat-
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ter modern Ukrainian cinema begins its
countdown, as that law determines the
forms and procedure for providing state
financial support to cinematographers,
details the mechanism of state participa-
tion in funding film production, determines
the cultural and production criteria of the
cultural test of films, introduces a scoring
system - evaluation elements of national
films, contains anti-piracy rules (2017).

This provides Ukrainian cinema not
only with greater economic and tech-
nical opportunities for filming but also
with a unique opportunity to integrate
Ukrainian culture into European culture.
Such approaches will also ensure the
authority of our state and create a pos-
itive international image. That will testify
to our openness and desire for internal
growth by using the powerful potential of
national culture.

K. R. Slipchenko (2019) fairly notes
that ‘international joint film production
will promote the formation of small-
er amounts of state support, guarantee
timely and high-quality completion of the
project, ensure “risk minimization” and
expand distribution geography’.

Nevertheless, the role of state financial
support for film production is difficult to
overestimate. It is a sign of project reli-
ability in international projects, and in-
surance guarantor against the risks of
imbalances between different project
participants. Thus, improving the mech-
anisms of state funding of cinema pro-
vides prospects for participation in inter-
national projects. Hungary is an example
among Eastern European countries and
the most active participant in joint film
production. This country established
a convenient scheme of financing: the
state reimburses the costs involved in
the production of the film after finishing
work on it (Koroshchenko, 2020, p.105).

The development of contemporary Ukrainian cinema
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Summarizing the above, it should be
emphasized that in modern conditions,
the successful development of the film
industry in Ukraine is possible with the
full assistance of the state, the formation
of state policy in the field of cinema and
cinema support systems close to mod-
ern European practices. It is necessary to
systematize and intensify the activities of
all public authorities with increased par-
ticipation of administrative resources and
to involve highly talented, knowledgeable
professionals, people with experience in
this field in order to implement promising,
popular and time-consuming, successful
film projects.

Conclusion
The development of Ukrainian cinema is

a significant national heritage, it makes
an invaluable contribution to the spiritu-
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AHoTauia

MeTa gocnig)eHHsa — [OCNIAUTU ICTOPiO Cy4aCHOro YyKpaiHCbKOro KiHemaTorpada, npoaHanidyBaTu
LUIAXM NOr0 PO3BUTKY; BUCBITIMTU OCHOBHI NPO61EMU CTaHOBMIEHHSI HaLiOHaNIbHOMO KiHOBUPOGHMLTBA,
BMOKpeMUTM 6a30Bi 3acagu Ta HanpsaMu peanisaudii #oro noteHuiany, YMOBU CTBOPEHHS YCMILLHOI,
iHBeCTMLiiHO NpuBa6nNNBOI KiHOIHAYCTPIl B YKpaiHi. MeTogosoris gocnigxeHHss Nonsirae y 3acTocyBaHHi
TaKnX MeTOZiB: aHaniTUYHOro — AS1 BUBYEHHS i aHaNi3y iCTOPMUYHUX MaTepianiB CTaHOBMIEHHS YKPalHCbKOIo
KiHemaTorpada; eMnipuyHoro — QANa ysarajlbHEHHs MOHITOPUHIY 3a iHTEHCUBHICTIO KiHOTBOPYOCTI;
TEOpPeTUYHOro — ANs AOCHIAXEHHSA NepCrneKTUB i HanpsAMIB peanisauil HaLiOHanbHOro KiHomoTeHuiany.
HaykoBa HOBM3Ha: Ha OCHOBI [ileTaNbHOro Ta NorfM6NeHoro aHaniay icTOpUMYHOro PO3BUTKY YKPaiHCbKOro
KiHemaTorpada, OUiHKM MOro cy4yaCcHOro CTaHy BMepLUe OKPEecsieHO MepCrneKkTUBM i HanpsMu peanisauii
HauioHanbHOrO KiHoMoTeHUiany. BUCHOBKM. AHani3 cy4yacHOro CTaHy YKpalHCbKOro KiHOMWUCTeuTBa
nokasas, Lo B HaLioHanbHOMY KiHeMaTorpadi Biabynucb 3mMiHM 6a30BUX OPIEHTUPIB i LIHHICHUX BEKTOpPIB
Oro po3BWTKY, iHTeHcUdikyBanucb npouecu peanisauii Moro noTeHUiany, posnoyanacb nobynoBa
e(EeKTUBHUX MEXaHi3MiB afMiHICTpPaTUBHO-NMPaABOBOrO pErytoBaHHs 3a3HayeHoi cdepu 3 MeTow
PO3BUTKY Ta HaNEXHOro MYHKLiOHYBaHHS BiTYN3HSAHOT KiIHOIHAYCTPIl.
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@ KueBCKUI HayMOHasIbHbIN YHUBEPCUTET Ky/IbTypbl U UCKYCCTB, Knes, YkpanHa
b KueBckuii yHuBepcuTeT KynbTypbl, Kues, YkpanHa

AHHOTauuA

Lenb wuccnegoBaHuss — WccnefoBaTb  UCTOPUKO  COBPEMEHHOTNO  YKpPauHCKOro KuHemaTtorpada,
npoaHanusupoBaTb NyTWU €ro pasBUTUS; OCBETUTb OCHOBHble MPOBGEMbI CTAHOBEHUSI HALMOHANbHOMO
KWHOMPOW3BOACTBA, BblAENNTb 6a30Bble OCHOBbI M HamnpaB/eHUsl ero NoTeHuuana, yCrnoBusi co3faHusi
yCMEeLHON, UHBECTULIMOHHO MPUBEKATENIbHOW KUHOUMHAYCTpUK B YKpauHe. MeTogonorus uccnefoBaHus
3aK/l0YaeTCs B MPUMEHEHUWN CREAYHOLWMX METOAOB: aHalMTUYECKOro — A U3YyYeHUss U aHanusa
MUCTOPUYECKMX MaTepuanoB CTaAHOBNIEHWUA YKPaAMHCKOro KuHematorpada; aMnupuyeckoro - Ans
0606LEHNS MOHUTOPUHTA MHTEHCMBHOCTUM KUHOTBOPYECTBA; TEOPETUYECKOro — ANsi UCCNefoBaHus
NnepcneKkTUB U HanpaBfieHWUI peanu3aumm HaLMoHaNbHOro KUHoNoTeHUuana. Hay4yHast HOBU3Ha: Ha OCHOBE
JeTanbHoro v yriy6ieHHOro aHanm3a UCTOPUYECKOro pa3BUTUS YKPAUHCKOro KMHeMaTorpada, oLeHKM ero
COBPEMEHHOr0 COCTOSIHUSI BNEPBble OYEpYEHbI MEPCMNEKTUBBI M HanpaBieHUs peanm3aunm HaunoHaabHOro
KWHOMOTeHUMana. BoiBogbl. AHanM3 CoBpeMeHHOro COCTOSIHUSA YKPauHCKOro KMHOUCKYCCTBA Nokasarn, YTo
B HaLUMOHaNbHOM KuHematorpade npoLim n3MeHeHUs1 6a30BbIX OPUEHTUPOB U LIEHHOCTHbIX BEKTOPOB
ero pasBuTUS, UHTEHCUULMPOBAIUCL MPOLLECChl peanusauny ero noTeHumana, Hayanocb NocTpoeHue
3(PGhEKTUBHBIX MEXaHW3MOB aAMUHUCTPATUBHO-NPABOBOr0 PerynnpoBaHus AaHHOW cdepbl C Lenbto
pasBUTKA U Haaexallero hyHKLMOHMPOBAHUS OTEYECTBEHHON KUHOUHAYCTPUN.

KnioueBble cnoBa: KWMHOUCKYCCTBO; WUCTOpWUS; Pa3BUTME; MOTEHLMAnN; MNepcrneKTUBbI; HarnpaBeHus;
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