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Abstract

The purpose of the research is to analyze female photo portrait, the concept of
female beauty in photography, the history of the origin and formation of female
portrait in photography. Moreover, the aim was to trace the common and distinct
features of a female portrait from the past to nowadays. It was decided to establish
a role of female photo portrait in the art of photography, to prove its peculiarity and
importance. The research methodology consists of the following parts: theoretical —
analysis of the female beauty concept in the photo portrait, history of female portrait
development in photography, empirical - study of relationships between female
portraits of different times, comparative — comparison of modern and authentic
portraits. In the course of cognitive synthesis and generalization of distinctive
and similar features of female photo portraits of different times, special features
of the female portrait were determined. Scientific novelty. For the first time, the
history and formation of female photo portrait from authenticity to the nowadays
were analyzed. The analysis was conducted based on photo portraits researches
of different times. A detailed analysis of factors influencing the formation of this
genre of photography was carried out. With the help of the theoretical analysis, the
factors influencing the development of the female photo portrait were determined,
its specifics and features were outlined. Conclusions. In the course of the article,
we analyzed female portrait in photography and the concept of female beauty in
different periods. With the help of the analysis of the history of development and
formation of the female portrait photography genre, its role in the art of photography
has been established. Peculiarities of female photo portrait as a genre of the art
of photography were determined. Its peculiarity and importance have been
proved. The factors influencing the concept of female beauty in photography, the
development of female portrait and its features have been generalized.
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Problem statement

The female portrait has studied not
enough. One of the main genres of art is
a portrait. Since ancient times both wom-
en and men have tried to preserve their
images through the portrait. Portraits
of different times differ from each other,
because they are a reflection of the peri-
od in which they were created, acquiring
characteristic features. Thus, the portrait
becomes one of the tools through which
you can explore the views of preferences
and life of people of different eras. As for
the male portrait, we can still find a study
of it because historically it has happened
that men for a long time in history held
leadership positions that were inaccessi-
ble to women and somehow went down
in history. The male portrait was of in-
terest to scientists and researchers. For
example, these are pharaohs in ancient
Egypt, kings, or presidents in the modern
world. However, at the same time, female
portraits, and with the advent of photog-
raphy — photo portraits became the sub-
ject of study much less frequently. This is
the problem of not paying enough atten-
tion to female portraits and their insuffi-
cient study.

According to Volkov-Lannit (1974, p.14),
“a photo portrait is an objective document
of life”. In this capacity, it can serve as
a material for special research and even
a textbook.

As women are an integral part of the
structure in any ethnic group's life, and
in some, such as Ukrainian one, occupies
one of the main places. In addition, wom-
en are an effective subject, carrier and
translator of the traditional authenticity
of ethnoculture, mainly — the system of
values of the people and socio-cultural
norms. That makes the study relevant
and valuable. That will allow to analyze
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the history and formation of female pho-
tography from authentic to nowadays
based on the study of portraits of differ-
ent times, to conduct a detailed analysis
of factors influencing the formation of
this genre of photography, to outline its
specifics and identify features.

The analysis of recent researches
and publications

After conducting a research on the topic
“female portrait in the art of photography:
from authenticity to nowadays”, it has
been found that there are no books on
the given topic, but there are those that
partially describe this topic and articles.
The vast majority of information was
found in works of such authors: Lewin-
sky J. and Magnus M. (1982), PavlovaT.
(2019), Volkov-Lannit L. F. (1974). After
familiarization with the works of these
authors, it becomes clear that each of
them covers issues that are observed in
their field of activity or related to it. For
example, Levinsky J. is a photographer
by profession and describes the specif-
ics of creating a photo portrait and pho-
tography in general in his book. Howev-
er, from the amount of information, we
can distinguish the facts about female
portraits. The same can be said about
Volkov-Lannit L. F., who widely describes
the art of photo portraiture, thus covering
the selected topic of the article.

The purpose of the research is to an-
alyze female portrait, the concept of fe-
male beauty in photography, the history
of the emergence and formation of the
female portrait in photography, to trace
the development of female photo portrait
from the past till the present. Moreover,
the aim was to identify and analyze on
the basis of comparison and analysis
similarities and differences between the
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female portrait of different times. It was
decided to compare a woman’s authen-
tic photo portrait and a modern one. Fur-
thermore, it was aimed to establish the
role of the female photo portrait in the art
of photography and to prove that its pe-
culiarity is important.

Main research material

Lewinsky J. and Magnus M. (1982a)
tried to describe a genre such as a portrait
and photo-portrait and admitted that the
dictionary interprets the word “portrait”
as “a reproduction of certain features of
a particular person as seen by the artist”.

At all times, people’s attention was
drawn to the appearance, character and
lifestyle of others. That creates a desire
to express impressions, in other words,
to create a portrait.

As the authors Lewinsky J. and Mag-
nus M. (1982a) note: “portraitists are the
first and most accurate observers who
notice the properties of human character,
manifestations of temperament, habits
and gestures, movements and manner
of speaking; highlight the individual fea-
tures of each model”.

The predecessor of the photo portrait
was a picturesque portrait. The oldest
of the most picturesque images of this
genre that have lasted till modern days
are paintings on Egyptian sarcophagi of
the Roman era.

They date from the 1st — 2nd centuries
AD. By the beginning of the 16th century,
the masters of the late Renaissance de-
veloped their skills in the art of portrai-
ture to the highest perfection. Neverthe-
less, customers demanded their appear-
ance to be noble, elegant and haughty,
and artists had to satisfy such vanity. As
a result, most artists suffered from a lack
of creative freedom.
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Everything changed for the better in the
19th, but by that time photography had al-
ready begun to displace the picturesque
portrait. Miniature artists were the first to
feel the seriousness of the competition.
The prophecy: “From this day painting
perished”, uttered by the artist LaRoche
in 1839 at the official presentation of the
discovery, came true in full for the artists
of that time (Sofiia, 2019).

The French artist Matisse told I. G. Eh-
renburg: “Do you know to whom modern
painting owes much? Daguerre, Niepce.
A descriptive painting was never needed
again after photographing an image. No
matter how hard an artist tries to be ob-
jective, a photographic lens always wins.
To judge what Engr was like, | have to look
at his self-portrait, the portrait of David,
other artists, each of them is different
and | don't know what mouth Engr had.
However, | know Hugo from daguerreo-
types and photographs” (Volkov-Lannit,
1974, p.15).

“A true photo-portrait artist is not a copy
of the external physical features of a pro-
totype,” said Volkov-Lannit L. F. (1974,
p.15). While creating an image of a par-
ticular person with the help of technical,
the artist expresses his understanding
of another’s character. In addition to the
individuality of the prototype, there is the
individuality of the performer of the por-
trait, which is manifested in the personal
attitude to the depicted character.

The woman'’s first portrait was a photo of
Dorothy Catherine Draper, the 33-year-old
elder sister of John William Draper, an
American physician, chemist, historian,
philosopher and photographer. The pic-
ture was taken in early 1840. Draper de-
signed a camera of his own design and
set up several experiments to improve
Daguerre’s chemical process after he
found out about Daguerre’s discovery.
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The picture was taken on the roof of
New York University on a cloudy day.
Exposure lasted 65 seconds. Dorothy’s
face was covered with a layer of flour in
order to give more contrast to the photo.
Interesting to know that in 1840 a wom-
an could get into the walls of New York
University only if accompanied by a man,
unfortunately (The first-ever female por-
trait, 2018).

Daguerreotypes became early photo-
graphic images. It was difficult to create
portraits in the technique of daguerreo-
type. This method required a very long ex-
posure — half an hour. However, chemicals,
lenses and cameras were soon improved,
and exposure time in sunny weather was
reduced to 1-2 minutes. The daguerreo-
type had another serious drawback: each
frame was unique — it was not imprinted.
The first negative-positive photographic
process — calotype was invented in 1839
by the Englishman William Henry Fox Tal-
bot. The calotype was used by the world’s
first great masters of portrait photogra-
phy, Scots David Octavius Hill and Robert
Adamson. (Sofiia, 2019).

Robert Adamson left about 2,500 “calo-
types”, mostly those were portraits taken
by him over 5 years. The women and girls
in Robert Adamson’s portraits appear in
the images of the fashion of that time:
long layered dresses, hats, lace, exqui-
site jewellery and aristocratic hairstyles.
Many photos were taken indoors in static
positions, and there are full-size photos.
The next significant event that influenced
portrait photography took place in 1851.
Frederick Scott Archer invented the wet
collodion method, in which a negative
image was recorded on a glass plate.
This method not only made it possible to
reproduce the image in unlimited quan-
tities but also significantly reduced the
exposure time (Sofiia, 2019).
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The wet collodion method made it too
difficult to take full-scale images, as
the photographic plate had to be sensi-
tized and developed until it dried in the
laboratory. But it made it much easier to
work with a portraitist in a studio.

In the third quarter of the 19th century,
the genre of portrait photography devel-
oped rapidly, and on both sides of the
Atlantic Ocean appeared a whole galaxy
of great artists. In America, Matthew
Brady, Albert Sands Southworth and Jo-
siah Johnson House were nominated, in
France the most popular were Etienne
Carrzy, Camille Sylvie and Nadar, in En-
gland — Oscar Gustav Raylander. In En-
gland, in 1864-1875, the incomparable
Julia Margaret Cameron reigned supreme
(Julia Margaret Cameron - English pho-
tographer of the Victorian era, 2016).

Let us dwell in more detail on the figure
of Julia Margaret Cameron, as a repre-
sentative of the Victorian era in photogra-
phy, which often featured female images.
There are many photos of famous people
in her works, but mostly ordinary people
became her models. In 1874, she collab-
orated with Alfred Tennis and created
photo illustrations for a popular series of
poems about King Arthur.

If you take a look at some photo por-
traits, they may resemble paintings. Be-
cause of this, Margaret received great
respect among proto-Raphaelite artists.
The portraits seem to be painted with
oil paints, the women in the photo often
resemble images from icons, especially
the image of the Madonna. That is not
surprising, because at that time one of
the main missions of women was giving
birth to children. In some of her photos,
women, girls and children have wings or
attributes of muses from Greek mythol-
ogy, which suggests that Margaret was
already creating an artistic photograph

Kotliar, S, Zaspa, I. Female portrait in photography art:
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filled with the plot. Models in female
portraits have a distinct face and the at-
tention was focused on eyes. Often it is
emphasized by some props, or an acces-
sory, such as a hair ornament or fabric,
sometimes we find flowers and things
from women’s life as props, sometimes
the focus may not be on the model. The
photographer conveyed the mood and
character of the models through such ac-
cents. The clothes of women in a frame
depend on an idea, if it is an ordinary
portrait, then women dressed in clothes
typical for that era. If it is an art pho-
to, we can observe draping with fabrics
reminiscent of antiquity, which was later
reflected in the Renaissance. Thus, we
can conclude that Margaret in her photo-
graphs imitated the artists of the Renais-
sance. For which it was loved by proto-
Raphaelite artists. Contemporaries of
photography and some critics considered
her soft focus on photographs a simple
technical error, but modern critics believe
that Julia Cameron made a great con-
tribution to the development of the art
of photography and in particular female
portraiture (Julia Margaret Cameron -
English photographer of the Victorian era,
2016).

However, with the clear exception of Ju-
lia Margaret Cameron, who neglected all
canons with her grand plans, and Lewis
Carroll, who sought immediacy and ease,
nineteenth-century photographers mostly
borrowed the techniques of portrait paint-
ing. Mostly, they followed a pattern and
created static, slightly heavier images.

Lewis Carroll was particularly interest-
ed in technical innovations and improve-
ments. Thanks to the acquaintance with
the archbishop, the doors of the Lambeth
Palace opened before him. His frame
usually included either children or ce-
lebrities. For example, a portrait of Lewis
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Carroll: Grace Denman, daughter of Chief
Justice Denman, 1864 or the English fem-
inist poetess, one of the best poets of the
Victorian era, Christina Georgina Rossetti.

Another frequent model was Alice Lid-
dell, daughter of Henry Liddell, a classic
philologist and dean of one of Oxford’s
colleges. It is reflected in 20 photographs
of the writer. Carroll's work Alice in Won-
derland is dedicated to her. Let's try to
analyze the main characteristics of the
beauty of the female photo portrait of
that time on the basis of photo portraits
of Lewis Carroll. In this case, those are
young women. In the pictures, we see
casual models that can look like paint-
ings. “The Carroll photographer paid a lot
of attention to the composition. No co-
incidence, no improvisation, everything
was thought out to the smallest detail,
especially the position of hands. His
photos are more like icons, where there
is nothing superfluous and everything is
thought out. For the same reason, Carroll
prefers to photograph his models in full
length: so, it seemed more expressive to
him” (Sova, 2019).

However, much attention was paid to
face and gaze, which is often aimed di-
rectly at the lens. Carroll photographed
models both in their usual position and
created the author's plot photos, trans-
forming the girls into different images,
but leaving each one. We can conclude
that the concept of beauty according to
Carroll at that time contained the grace of
the figure, a certain mystery, a clear face
with a clear look, which was only framed
by a certain outfit but did not draw em-
phasis on itself.

A typical portrait of that time looked like
this: a well-lit model, usually in a chair,
with a three-quarter turn, a drape or
a picturesque background that mimics
a natural setting. Except for some in-
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spired innovators and photorealists, this
interpretation is more like painting, with
some modifications and improvements
that persisted in the practice of many
portrait painters until the middle of the
twentieth century. The vast majority of
photographers of the twentieth century
concerning portrait photography put in
the first place two requirements: to take
portraits only in the studio and to give the
lighting a partially mystical character.

Let’s try to compare the development of
women's photography in Ukraine. The art
of photography comes to Ukraine from
abroad. Consider the work of French
photographer Jean Raoul, which he
made during his travels through Ukraine
in 1860-1880 (Archives of the New York
Library, 2016).

There are many growth and group por-
traits in the photographer’'s collections.
Ukrainian men and women appear in
front of the camera in traditional cos-
tumes or work clothes according to their
activities. Their poses are static: they sit
or stand against the backdrop of a nat-
ural landscape or their own backyard.
The face usually has a serious emotion
with a pensive look, often the props for
shooting are working equipment, such as
pitchforks, buckets and more. The oblig-
atory attribute is hats, or jewellery in the
form of a wreath for girls, or handker-
chiefs for women. From these seemingly
minor details, we can learn more about
the life of Ukrainians of that time, in par-
ticular women, draw conclusions about
their preferences and views on beauty.
It seems that the standard of beauty at
that time was a working woman who per-
formed a large amount of work. Never-
theless, she looked neat and emphasized
her own charms with ribbons, braided
braid, wreath, etc. She dressed in a rath-
er restrained traditional Ukrainian outfit,
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which was necessarily divided into ev-
eryday and festive.

In 1873, “a student of Kyiv photographer
F. K. de Mesera, Wtodzimierz Wysocki
(Polish: Wtodzimierz Wysocki) — a Polish
poet and photographer-artist” started his
photo studio in Kyiv (Cherkaska, 2017).
“Therein 1884 Olena Pchilka brought
thirteen-year-old Lesya Ukrainka to the
countryman, photographer and poet”,
who immortalized the young poetess
in Ukrainian dress, writes Cherkas-
ka H. (2017). If you look at the portrait,
you will see a young girl with a massive
wreath and many ornaments on her neck,
dressed in an embroidered shirt, which
testifies to the festivity and emphasizes
the importance of photography. The rea-
son for creating the photo was the first
published poem of the poet. The portrait
is made on a usual light background on
a breast because of what, even all braid of
the model didn't fit in a frame, the look is
directed past the camera. This portrait is
typical of the photo studio of that period.
The photographer’s work includes
a similar portrait of Sofiia Starytska, also
in festive traditional Ukrainian clothes.
That speaks to the rarity of such a phe-
nomenon as photography at the time.
Photos were taken only at significant
events and formal clothes were worn
for such an occasion. In 1886, immedi-
ately after the wedding, Ivan Franko and
his wife Olha Khoruzhynska were pho-
tographed by V. Vysotskyi on the advice
of the Polish writer Eliza Ozheshko. Olha
appears in the photo, not in an embroi-
dered shirt and wreath, but in a long-
closed dress with buttons and minimalist
jewellery on her neck, on her head, she
has a hat as a reflection of the fashion of
the end of the 19th century.

J. Khmelevskyi (1849-1924) from Pol-
tava photographed in many genres. As
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a portraitist, he “left a legacy of images
of cultural figures” (Trachun, 2010). He
preserved the landscapes of places as-
sociated with the life of M. V. Gogol. But
his genre scenes, where he reflected
the Ukrainian everyday life are the most
impressive. If we look at his photo of
Ukrainian women of the early 20th cen-
tury, we will see that they do not differ
much from the portraits of V. Vysotskyi in
concept, because the models are dressed
mainly in traditional festive Ukrainian
clothes, but differ in format. In photos,
girls or women often appear in full length
with a picturesque background and props,
much attention is paid not only to the im-
age of a girl but also to the details.

A prominent representative of twentieth-
century foreign photographers was Brit-
ish Christina Broom, “who was proba-
bly the first woman press photographer”
(Christina Broom).

One of the most iconic images taken by
Christina during the rally on July 23, 1910,
in Hyde Park, is the image of the organiz-
er of the suffragettes’ Charlotte “Charlie”
Marsh. In the picture, a woman in a long
dress and a hat is depicted at full height.
She stands confidently among the pre-
dominantly male crowd, carrying a large
silk flag of the Women’s Socio-Political
Union (WSPU). Her gaze is concentrat-
ed straight on the camera, her figure is
straight, her arms are lowered to the bot-
tom, one of which is slightly set aside and
the other holds the base of the flag. Chris-
tina Broome has many photos of protests
and marches for women’s freedom. Her
models reflect the mood of an era that is
in anticipation of major changes, includ-
ing the coming war, which would also
find its place in the author’s photographs.
The photo was focused on covering mil-
itary and social events that covered al-
most the whole world.
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Day by day the art developed. That de-
velopment included photography. The
era of cinema was coming, where wom-
en transformed into different characters,
tried on different outfits, the style became
an integral part of the portrait. A striking
example is the portraits of the famous
Kyiv resident Anna Stan. The actress
poses in a photo with makeup and glam-
orous dresses with pearl feathers and
various sequins. (An ambitious woman
from Kiev, 2018).

At the same time, on the Internet, you
can find portraits of the star in Ukrainian
clothes. They are characterized by free-
dom of posture and the presence of light
makeup on the face of the girl.

World War Il displaced portrait by inten-
sively developing genre and reportage
shooting of wartime and life of society in
that period.

Later, after the tragic events, fashion
photography appeared among women’s
portraits, which had a tendency to devel-
op since the 1920s.

There are portraits that should be done
only in a studio, as evidenced by the
work of American photographers such
as Irving Penn and Richard Avedon. The
name of Richard Avedon is known to all
who themselves with photography. His
works are familiar to everyone: black and
white, a minimum of extra objects in the
frame — only people who look closely at
the viewer.

There is no hesitation that it was Avedon
who became the legislator of a new genre
in which fashion photography was close-
ly intertwined with real life. As a result of
such a combination of models with face-
less dolls became real. Due to the reality
of life, the characters were elegant and
still glamorous. One of the famous pho-
tographs of this genre is a picture of the
famous model Davy, who wearing a dress
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by Yves Saint Laurent poses among Af-
rican elephants (Photographer Richard
Avedon. The genius of a portrait, 2015).

In addition to a bright, aesthetically
pleasing photograph, there appeared
a photograph that contained a certain
protest, a psychological message, and
ignored the rules of “beautiful pictures”.
American photographer Diana Arbus
became a representative of this trend in
photography. She was visited by nud-
ists, circus performers, and transgender
people, throughout her work. While most
Americans were idealists with strong
family values, Diana Arbus highlight-
ed marginalized communities (called
“freaks”) that also existed at the time. In
her pictures, the imperfect and incompre-
hensible for most comes to the fore. It is
impossible to consider Arbus exclusively
as a master of deviations’ shooting. After
all, the peculiarity of her talent was the
ability to find scary and terrifying, repul-
sive and abnormal in the usual scenes. At
the same time, Diana shot freaks, physi-
cally extraordinary people and other so-
cial eccentrics in a completely ordinary
situation, emphasizing their humanity,
but also a constant internal tension. In
her works, Arbus emphasized the total-
itarianism of habitual norms, their cru-
elty and limitations (Diana Arbus - the
strange and addictive master of marginal
photography).

Social photography, which is designed
to reflect the life of Soviet society, is
spreading widely, at this time in Ukraine.

Later, photographers began to move
away from the Soviet interpretation of
photography That was done by Viktor
Marushchenko, in Ukraine. He believed
that photography should be observed
much wider than in the Ukrainian context.
His students noted that he had a vision
of a contemporary artist. His collection
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includes portraits of famous cultural fig-
ures and many photographs by artist Ma-
riila Pryimachenko. If we look at the photo
portraits of Mariia, we will understand
that they differ in the liveliness of the
moment. Moreover, they are not staged,
as was customary to photograph earlier
(Khomenko and Syvets, 2020).

“The new generation of photogra-
phers, which received a boost for rapid
growth with political and national thaw
(Ukrainian poetic cinema), was destined
to exist in times of stagnation”. At that
time, there was a group “Time”, which
went even more radically in the interpre-
tation of the photo portrait and naked
shooting manly (“body” as a protest) in
the works of Mykhailov, Tubalev, Malo-
vanyi, Pavlov (2019).

An artistic portrait explores a personal-
ity of a model. This is how the pictures
characterize modern views on beauty.
Photographs acquire naturalness and
freedom from the usual canons that cor-
respond to the spirit of the time (Lewin-
sky and Magnus, 1982b).

“If we consider the concept of portrait in
the classical sense, it is, above everything,
a psychology of a person, its emotion,
history”, says art critic Victoriia Mironen-
ko (Hlushko, 2019). The critic notes that
a certain humanistic message and idea
is enough to “express an emotional com-
ponent and make an impression”. Here is
what the art critic says about modernity:
“today, in 2019, meaning is more import-
ant than form in which portrait is made.
Nowadays, we live in an era of postmod-
ernism, when the concept of genre is
erased. There is simply an environment
in which there are photographic images.
When this genre appeared in photography,
it was studio photography. Then the cre-
ative intelligentsia argued with photogra-
phers that such photos do not reflect the
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emotions and character of a man. Some
beginners still believe that for a portrait it
is enough just to take a picture of a beau-
tiful girl on a background of a wall. But
this is not the case” (Hlushko, 2019).
Modern women strive for independence,
her interests are not different from the in-
terests of men. She has become stronger
and able to solve problems on her own,
and all that leaves an imprint on a wom-
an appearance. In the nowadays world,
women hold positions that were previ-
ously exclusively male. There are many
women leaders. However, a woman re-
mains a woman when it comes to her ca-
reer, household chores or business. She
retains her femininity, individuality, beau-
ty. This is what the photographer aims to
convey to the audience. In addition, the
author seeks to reveal other qualities in-
dependent of the social role of women.
Painting is a combination of specific
feelings and emotions, and photography
is a moment of reality, a part of life shown
by a photographer to express his impres-
sion of an event or a person. Photo is pri-
marily designed to reflect a specific mo-
ment. The most successful pictures are
often those that seem to embody a keen
sense of reality. This is not available to
any other visual means. Nowadays, there
are classic forms of portraits and com-
pletely new ones that were inaccessible
to photographers of the past. The portrait
uses the techniques of subject and land-
scape, and abstract photography, con-
tributing to interpenetration and blurring
of the boundaries of these genres. Both
the growing availability of photography
and the current state of culture play a role.
Nowadays, a new one is being formed
on the basis of old forms. However, art
critics note that the tendency to aban-
don the genre purity of the portrait, which
originated more than a century ago, and
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now continues to determine its develop-
ment. What photo portrait will be in the
future is not known for sure, but the fact
that it will remain an eternal document of
human nature and life is clear today.

Conclusions

During the study of the female portrait
subject of different times, many sources
of information were processed. The cre-
ating of the article is based on the study
of works by both foreign and national
authors (Hlushko M., 2019, L.F. Volkov-
Lannit., 1974, Trachun O., 2010, Kho-
menko A. and Syvets L., 2020, Christi-
na Broom, Lewinskyi J. and Magnus M.,
1982 and others). The main characteris-
tics of the portrait of a woman from au-
thenticity to the present were analyzed.
The concept of female beauty in pho-
tography was considered. The history of
the origin and formation of the female
portrait in photography was studied. The
development of the female photo portrait
from the past to the present was traced.
There are many ways in which a photo
can show the main thing in the image
of a model - the face. Depending on the
task, a photographer is free in his work
and can present it in the usual way, as an
integral part of appearance or highlight it
in close-up, giving the picture a different
character. The concept of beauty is quite
subjective, but when the standard of
beauty becomes widespread, it reflects
the characteristics of a certain era, be-
coming a valuable object of study. Photo
portrait has developed over a long period,
acquiring the characteristics of its time,
in fact documenting history. As a wom-
an was and is an integral part of society,
a woman’'s portrait reflects the history
of life, culture, values not only of models
but also of those who photograph them.

Kotnap, C., 3acna, |. XKiHouunii nopTpeT y (hoTOMUCTELTBI:
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After all, each photo portrait is the result
of communication between at least two
people. A detailed analysis of the factors
influencing the formation of this genre of
photography, with the help of theoretical
analysis identified factors that affect the
development of female portraiture, out-
lined its specifics and features. On the
basis of the studied data the comparison
of photo portraits of women of different
times, since the first one in history has
been carried out.

The important role of a female photo
portrait in the art of photography has
been established, its peculiarity and im-
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This study does not exhaust the com-
pleteness of the entire theme of wom-
en's portraits from authentic to nowa-
days, due to its significant informational
and territorial breadth, covering a peri-
od of more than a century. That leaves
a wide field for further researches. It is
worth noting the popularity of the sub-
ject, because in every country, town or
village lived and live women and next
to them there is an art of photography,
which is constantly evolving, changing
and acquiring more and more features
and creating new documents of history
in the form of portraits.

portance have been proved.
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@ KuiBCbKUI HauioHalbHU yHiBepCcUTeT KynibTypu i mucteyTs, Kuis, YkpaiHa

AHoTauia

MeTta gocnigXeHHs — npoaHanisyBaTu XiHOYMI (OTOMOPTPET, MOHATTA XiHOYOI Kpacu B doTorpadii,
iCTOpit0O BUHWKHEHHA Ta CTaHOBJIEHHA XiHOYOro nopTpeTta y GoTomMucTeyTBi. MPOCTEXUTU PO3BUTOK
XiHoyoro oTonopTpeTa Bif MWHYNOro A0 Cy4yacHOCTi. BcTaHOBMTWM ponb XiHoyoro doTtonopTpeTa
y MucTeuTBi poTorpadii, JOBECTU NOro 0CcO6MMBICTb, 3HaYyLicTb. MeTogosoris gocaifxeHHs nonsirae
y 3aCTOCYBaHHi TakMx METOZIB: TEOPETUYHOro — aHani3 MoHATTSA XiHOYol Kpacu y GpoTonopTpeTi, icTopil
PO3BUTKY XiHOYoro noptpeta y poTtorpadii; eMnipMyHOro — AOCNiAXEHHS B3aEMO3B'A3KIB MiXK XXiHOUMMU
dhoTonopTpeTaMn pi3HMX YaciB; NOPIBHAHHA — 3iCTaBJIEHHS CyYaCHUX Ta aBTEHTUYHMX (GOTOMOpPTPETIB.
Y npoueci nisHaBanbHOro CUHTE3Y Ta y3arasibHEHHS BiAMIHHUX Ta MOAIGHUX pUC XIHOUYMX POTOMOPTPETIB
pi3HUX YaciB BU3HAYEHO 0CO6/MBI pUCK XiHOYOro noptpeta. HaykoBa HoBu3Ha. Bneplue npoaHanizoBaHo
icTopito cTaHOBJIEHHS XiHOYoro GoTonopTpeTa Bif, aBTEHTUKM [0 CbOrOAEHHSI HA OCHOBI AOCHIAXEHHS
doTonopTpeTiB Pi3HMX YaciB, NPOBEAEHO AeTallbHUi aHasni3 YMHHUKIB BMJIMBY Ha CTAHOBJIEHHSI LibOro
XaHpy doTorpadii, okpecneHo ioro cneuundiky Ta 0co6MBOCTI. BUCHOBKM. Y cTaTTi NpoaHanisoBaHo
NMOPTPET XiHKKM y dpoTorpadii, TOHATTSA XiHOYOI Kpacw y pisHi BiApisku Yacy. 3a JONOMOro aHanidy ictopii
PO3BUTKY /1 CTAHOBIEHHS XKaHpy dhoTorpadii KiHo4oro NnopTpeTa, BCTAHOBMIEHO MOro posib y GOTOMUCTELTBI.
Bu3aHauyeHo 0co61MBOCTi XiHOYoro hoTonopTpeTa sik xaHpy poTomucTelTBa. [loBeieHO Moro ocobnmBicTb
Ta 3HauyLicTb. [leTanbHO onpaLboBaHO YMHHUKW, siKi BNIMBAKOTb Ha MOHSTTS XiHOYOI Kpacu y poTorpadii,
PO3BUTOK XiHOYOro hoTonopTpeTa Ta Moro 0Co6/IMBOCTI.

KntoyoBi cnoBa: noptpeT; xiHouunit hoTonopTpeT; poToMucTeLTBO; poTorpadis; MUCTELTBO
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@ KueBCKUY HayMOHasIbHbIN YHUBEPCUTET Ky/IbTypbl U UCKYCCTB, Knes, YkpanHa

AHHOTauuA

Lenb wuccnepoBaHMss — NpoOaHanM3UpPOBaTb JXEHCKUIM (OTOMOPTPET, MOHSATME >KEHCKOW KpacoTbl
B ¢doTorpadun, UCTOPUIO BO3HUKHOBEHUS U CTAHOBJIEHUSI >KEHCKOro MopTpeta B (OTOUCKYCCTBE.
Mpocneantb pasBuTHE XeHckoro (GoTonopTpeTa OT MPOLUMOrO K COBPEMEHHOCTU. YCTaHOBWUTb POJb
»XeHcKoro doTonopTpeTa B UCKyccTBe hoTorpadumn, LJOBECTU ero 0CO6EHHOCTb, BaXXHOCTb. MeTogonorus
uccnefo0BaHNA 3aKJO4AETCA B MPUMEHEHMN TaKUX METOA0B: TEOPETUYECKOrO — aHaIn3 NMOHATUSA XXEHCKOW
KpacoTbl B (OTOMOPTPETE, UCTOPUU Pa3BUTUS XKEHCKOro nopTpeta B doTorpaduu; sMNmMpUYeckoro —
uccnefoBaHMe B3aMMOCBA3EN MeXAy >XeHCKMMM (oTonopTpeTaMu pasHblX BPEMEH; CPaBHEHUs —
COMoCTaB/IEHNE COBPEMEHHbIX W ayTeHTU4YHbIX (GOTOMOpTPeToB. B Xxofe mno3HaBaTeNlbHOro CUHTE3A
1 0606LLEHNS OT/IMYHBIX U CXOLAHbIX YEPT XKEHCKUX (DOTONOPTPETOB pPa3HbIX BPEMEH, ONpeAeneHbl 0cobble
YepTbl XXEHCKOro noptpeta. HayyHas HoBu3Ha. BrepBble mpoaHanuM3vMpoBaHa WCTOPUS CTAHOBJIEHUS
YKEHCKOro poTonopTpeTa OT ayTEHTUYHOCTU K COBPEMEHHOCTM Ha OCHOBE MUccefoBaHus GOTONopTPeToB
pasHbIX BpPEMEH, MPOBEeAEH AeTasnbHbli aHanM3 (akTOpOB BUSIHUS Ha CTaHOBJIEHME 3TOr0 XaHpa
doTorpadun, onpeseneHa ero cneyuduka u ocobeHHOCTU. BbiBogbl. B xoae cTaTby NpoaHannsupoBaH
NMOPTPET XeHLWUHbI B poTorpadum, NOHATUE XXEHCKOM KPacoTbl B pa3Hble 0TPe3ku BpeMeHU. C MOMOLLbHO
aHanMsa UCTOPMU Pas3BUTUSI U CTAHOBIIEHNS XaHpa doTorpadum XXeHCKoro NopTpeTa, yCTaHOBMIEHA ero
ponb B dpoTouckycctae. OnpefeneHbl 0CO6EHHOCTH XEHCKOro pOoTonopTpeTa Kak XaHpa poTonCKyccTBa.
[okasaHa ero oco6eHHOCTb U BaXXHOCTb. [leTasibHO NpopaboTaHHble KOMMOHEHTbI, aKTopbl, KOTOpble
BAIUAKOT Ha MOHSATUE >KEHCKOW KpacoTbl B (oTorpadun, pa3BUTUE XKEHCKOro (oTornopTpeTa U ero
0CO6EHHOCTH.

KnioueBble cnoBa: NOPTPET; XXeHCKU HoToNopTpeT; HOTOUCKYCCTBO; (hoTorpadusi; UCKycCTBO
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