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photography; The purpose of the research is to analyze the main features of social
psychology; photography in the psychological aspect of the photographer. The research
philosophy; methodology is based on the application of a system-integrated approach to
aspect; the review of this problem, within the framework of which a whole range of
perspective; cultural, philosophical, psychological and professional qualities that affect
category viewers when viewing photographs is considered. The scientific novelty lies

in the analysis of modern typological features and characteristics of social
photography. The opinions of scientists from different times on issues of
the psychological aspects of social photography were also systematized
and generalized. Conclusions. We have analyzed the components of the
psychological aspect of social photography. With the help of the analysis,
the value of psychology in the work of the photographer specializing in the
field of social photography has been established. Structural components that
form a psychological aspect in the photo have been developed in detail. The
factors that influence the rating of social photography have been summarized.
The importance of the psychological aspects of social photography has
been determined, since during the work at the same time the process
of becoming the author himself, and his main task is to not just capture
the environment but through his work to express feelings, emotions and
thoughts.
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Problem statement community, because the practical com-

ponent of social photography is domi-

Social photography is a very interesting nant, and not all researchers undertake
subject for discussion in the scientific such research, especially in terms of
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scientific analysis of audiovisual, psy-
chological and philosophical aspects of
photography. But is necessary to try to
master the scientific component of pho-
tography, and especially social photogra-
phy, which is becoming very relevant in
our time. Psychological aspects of social
photography are almost not studied in
the scientific literature, so we decided to
focus our research on the psychology of
photography.

Recent research
and publications analysis

The topic of social photography is not
sufficiently researched, but some scien-
tists have analyzed photography from
this point of view. The following scien-
tific publications were used in the study:
R. Barth (1997) described the philosophy
of photography; S.Sontag (1998) ana-
lyzed the view of photography; A. Lapin
(2003) revealed the concept of a photo;
0. Mikhalkovich (1989) explored the po-
etics of photography.

The purpose of the article is to show the
significant components of social photog-
raphy in the psychological aspect; to an-
alyze the main characteristics of social
photography; to separate the main psy-
chological aspects of social photogra-
phy; to find out the problems of creation’s
perception and social photography per-
ception.

Main research material

Photography, becoming the first tech-
nical factor of new media, revealed the
communicative possibilities of visuality
and perception. In the age of digital im-
ages, the perception of photographic im-
ages depends on the developed human
ability to decode and interpret images,
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new abilities require new visual compe-
tencies.

As practice shows, the photo conveys
the basic prerequisites of the one who
observes everyone in different respects.
Self-identification allows you to look at
yourself from another angle. This is due
to the latest technologies and special
programs. They help to make adjust-
ments to their “self” and correct what
does not suit them.

During the work on the article, an em-
pirical method was used to study the so-
cially significant characteristics of so-
cial photography, as well as a complex-
analytical one to reveal and formulate the
conceptual apparatus of research and
study of issues.

Today, one of the most influential visual
aids is the art of photography, which has
a huge impact on people. Photography is
used both to visualize information and
to tell us about any event, without using
verbal means.

Art researchers classify photography
into three main areas: commercial, ar-
tistic, and technical, but there is a great
variety of genres, each of which works
according to its own internal laws.

Modern photography, in the network
of globalization, informatization and
computerization, has become the focus
of theorists and practitioners, due to
the ability of photography to create a new
method of relation to reality through pho-
tographic images. Philosophical analysis
of photography allows us to consider it
as a social phenomenon that is closely
linked to the complex world of human
relations, images, technology and so-
ciety, the development and change of
all spheres of human life. In social phi-
losophy and psychology, photography
is becoming a means of thinking about
our society, which provoked increased
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interest in photography in various fields
of social sciences in various disciplines:
art history, philosophy, psychology and
sociology, anthropology and communi-
cation theorists.

Photography has contributed to the
emergence of new visual practices and
social relationships, which is impossible
without psychological aspects, the con-
sequences of which for society and man
have not been fully understood yet.

Thanks to the rapid development and
innovation processes in photographing,
photographic equipment has become
accessible and simpler, which promotes
accessibility and, therefore, simplify-
ing social relations, providing a great-
er immersion of people in the creative
skill of the personality behaviour real-
ity, which has become an integral part
of the personality identification and its
environments.

The photograph is the part of life reflec-
tion, although it is subjective. Most re-
search on this topic has the notion that
a photographer is a researcher. O. Lapin
(1997, pp.119-120) called it “an invalu-
able gift of photography because, in
the end, the photograph depicts not what
the photographer invented, but what
happened once in a lifetime, and the au-
thor only saw and managed to engrave”.
Photography has long been considered
evidence of life. According to the pho-
tographer S.Zontag (1998, pp.89-92),
a photo is “the most accurate depiction
of the visual reality facts”. Social pho-
tography demonstrates it best of all. This
genre of photography has many names
that demonstrate all the properties. For
example, O. Lapin (2003, p.67) believes
that such a photograph is “reportage”
because reportage is a means of shoot-
ing: “Reportage photography is a coun-
terweight to staging, it categorically does
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not allow any organization, direction,
production. It is a photograph that is
made by an “invisible” photographer with
an “invisible” camera”.

Researchers often call social photog-
raphy "photography of the moment" be-
cause it has its tendency to search for
the beautiful, expressive and knows how
to stop at the moment. You can also hear
that this type is called a “detail photo-
graph” - it shows a person as a detalil
at the moment. Therefore, it attracts the
attention of both the creator and the av-
erage consumer. To take such a picture
means to go beyond reality. The concept
of “realistic photography” was proposed
by the philosopher R.Bart, “genre pho-
tography” was named by V. Mikhalkov-
ich (1989, pp.117-118). They called
“genre” photography, which “depicts the
states and actions of people.” Now, this
very concept has entered modern reality.
Nevertheless, in our research, we rely on
the term “social photography”, because
it best demonstrates and conveys all the
properties.

The origin of this term came from the
Latin “socialis”, which means “sociable,
social, public” (Ozhegov and Shvedova,
1999, pp.123-130). Consequently, the so-
cial — is “public, concerning the lives of
people and their relationships in society”
(Kuznetsov, 1998, p.567). Social photog-
raphy is a photograph that best conveys
the behaviour and relationships of others
with certain people, details and person-
al processes, elements and processes
that complement each other. The study
shows a kind of photo, such as a “study
of reality”, because the photographer is
looking for something that can interest in
ordinary life without making any adjust-
ments. The photographer himself finds
what to photograph, the plot, the equip-
ment and all this fills a certain meaning.

Mcurxonorivni acnekTy coliansHol hoTorpadir
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What the viewer sees leads to the con-
clusion that a social photo that captures
and creates something new around. So-
cial photography gives an understanding
of the life lived and felt by the author and
the viewer, so it gives the opportunity to
move to a completely new concept of
meaning.

Unusual perception of the artist in com-
bination with techniques make the pic-
tures interesting and exciting, forming
a subconscious connection between the
picture and the author.

Success in any genre of photographer
requires special psychological traits, es-
pecially in social photography, because
it is necessary to capture the event or
emotion that would best reflect the psy-
chological portrait of reality seen from
different angles.

In the practice of photography, the po-
sition of the observer is realized not only
for others but also in relation to himself.

Self-identification through photography
allows a person not only to see himself
from the side but also to show himself
another.

Photography as one of the genres of
art requires not only the skills and mas-
tery vision, their creative perception of
the world. Psychology in photography
is no less important than profession-
al equipment. Without a creative search
and approach, the ability to reach in-
stantly to improvise, it is impossible to
create your creative style that will be
recognized by the audience. The psy-
chological qualities of the photographer
and his skill make it possible to real-
ize a creative idea and get interesting
photos.

One of the more interesting, in our opin-
ion, features of social photography is its
rich content, despite the external “vague-
ness” of what is happening on it.
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The cognitive sphere of man in its struc-

ture and principles of operation is simi-
lar to modern computers. Like them, it
perceives, stores and uses information
coming from the outside world, infor-
mation that appears to man in the form
of knowledge about the world around
him.

Psychological aspects of social pho-
tography are important because there
is a process of becoming the author
himself in the process of work at the
same time, his main task is not just to
engrave the environment but to express
feelings, emotions and thoughts in his
work.

Conclusions

Thus, in the age of digital technologies,
the psychological component in social
photography is intensifying. This an
analysis of the photo image as a media
component. The media essence is re-
alized in its function as a communica-
tive mediator. Image is an environment
where the interpenetration of material
and conceptual, individual and social is
realized and simultaneously represent-
ed. In society, a photographic image is
created and reproduced as socially sig-
nificant components of the sensory and
intellectual.

Thus, the main problems are the pecu-
liarities of processing information that
is perceived from the outside world. The
acquisition of information is carried out
through mental processes, such as per-
ception of reality, way of thinking, experi-
encing emotions or the degree of imagi-
nation. It becomes clear that each person
has their own personal, individual char-
acteristics in the processing of informa-
tion coming from the photographer and
his work.
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KuiBcbKui HayioHalbHUIA yHIBEPCUTET KyNbTypu i MucteyTs, Kuis, YkpaiHa

AHoTauis

MeTta pgocnig)eHHsi — npoaHanisyBaT¥ OCHOBHi 0cO6nMBOCTI couianbHoi dhoTorpadii y ncuxonoriyHomy
acnekTi po6otu doTorpada. Metogonoris AocnigxeHHs 6a3yeTbCA Ha 3acTOCyBaHHI CUCTEMHO-
KOMIM/IEKCHOrO MigxoAay Ao ornagy uiel npobnemMu, B MeXax siKOl pos3rnsijaeTbcs LiMUMA  CnekTp
KYNbTYPONOriyHMX, hinocodcbKkumx, MCUXONOriYHUX Ta NPodeCinHMX acrnekTiB, AKi BNIMBalOTb Ha rnsgavis
nig yac nepernagy dotorpadii. HaykoBa HOBU3Ha Nonsirae y aHanisi cy4acHux TUNOMOriYHUX OCO6IMBOCTEN
Ta XxapakTepucTuK coulianbHoi GoTorpadii. Takox 6yno cucteMaTU30BaHO i y3arasbHEHO AyMKY HayKOBLiB
pi3HMX YaciB LLOAO MCUXONONYHMX acreKTiB couianbHoi GoTorpadii. BucHoBkM. Y cTaTTi NpoaHanizoBaHoO
CKJ1a[i0Bi YaCTMHM MCUXOMOrYHOro acnekTy coulianbHoi dpoTorpadii. 3a JONoOMOror aHanisy BCTAHOBNEHO
3HayeHHs ncuxonorii y poboTi poTorpada, Lo crnewianisyeTbesa y LapuHi couianbHoi poTtorpadii. JeTanbHo
onpaLboBaHi CTPYKTYPHI KOMMOHEHTH, IKi HOPMYOTb NCUXONOriYHKMIA acnekT y doTorpadii. Y3aranbHeHo
UMHHUKW, SIKi BMIMBaKOTb Ha PEUTUMHr couianbHoi doTorpadii. BusHayeHo 3HauyLLicTb MCUXOMOTIYHUX
acnekTiB coujianbHoi hoTorpadii, ocKifbkM Mif Yac po60TU 0AHOYACHO BiABYBaETbCA MPOLIEC CTAHOBEHHS
camoro aBTOpa; a Moro rosIoBHe 3aBAaHHA Nnonsrae y Tomy, WWo6 He NPoCTo 3akapbyBaTyh [OBKiNNS, a Yepes
CBOO POGOTY BUC/TOBUTH MOYYTTS, EMOLLiT Ta YMKMW.

KniouoBi cnoBa: poTorpadis; ncuxonorisi; dinocodisi; acnekT; pakypc; KaTeropis
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@ KneBCKuvi HaynoHaslbHbI YHUBEPCUTET Ky/IbTypbl U UCKYCcCTB, Kues, YkpauHa

AHHOTauuA

Llenb nccnegoBaHusi — npoaHanansnpoBaTb OCHOBHble 0OCO6EHHOCTU coumnanbHon doTorpadum
B MCMXONI0MMYeCKOM acrekTe paboTbl hoTorpada. MeTogonorus uccnegoBaHusa 6a3nmpyetcs Ha NPUMEHEHNM
CMCTEMHO-KOMIMJIEKCHOro noAaxofa K 0630py aToi Npo6sieMbl, B paMkax KOTOPOI paccMaTpuBaeTcs Lesblii
CNeKTP KyNbTYPONOrnyeckux, Grunocockux, NCUXoNornyecknx 1 NpopeccmoHasnbHbIX Ka4ecTB, BAUAIOLLMNX
Ha 3puTenein Bo BpeMs npocmoTpa poTtorpaduv. HayyHas HOBU3Ha 3aK/ItOHAETCA B aHaM3e COBPEMEHHbIX
TUNONOrMYECKNX OCOBEHHOCTE U XapaKTePUCTUK coLanbHom doTorpadum. Takxe 6blIn cMCTEMaTU3NPOBaHbI
1 0606LLEeHbl MHEHUS yYEHbIX pPasHbIX BPEMEH B BONpocax Npob6aeMaTUKu NCMXonormyeckmx acrnekTon
couuanbHomn potorpacdumn. Beieogbl. B cTaTbe NpoaHanvanpoBaHbl COCTaBAOLLME NCUXOIOrMYECKOro acnekTa
couunansHom potorpadmu. C NOMOLLbIO aHannsa ycTaHOB/IEHO 3HaYeHWe NCMXonorum B paboTte GoTorpada,
cneuunanuaupyroLerocst B oénactu coumanbHon gotorpadun. [letanbHo npopaboTaHbl CTPYKTYpPHbIE
KOMIMOHEHTbI, KOTOopble GOPMUPYIOT NCUXONOrMYecKuit acnekT B poTtorpacdun. O606LeHbl hakTopbl,
KOTOpble BAUSIOT Ha PENTUHT coumnanbHon dpoTorpadun. OnpeaeneHa 3Ha4MMOCTb MCUXONOTMYECKUX
acnekToB counanbHoin GoTtorpadmm, NOCKosbKY BO BpeMS paboTbl O4HOBPEMEHHO NPOUCXOAUT NpoLiecc
CTaHOB/IEHMA CaMOro aBTOpa; a ero rnaBHas 3ajaya CoOCTOUT B TOM, YTO6bl He MPOCTO 3aneyaTtneTb
OKPY)KatoLLyto cpefly, @ Yepes CBOO paboTy BbIpasuTb YyBCTBA, IMOLIMU U MbICIN.

KntoueBble cnosa: dpoTtorpadus; ncuxonorus; dunocodpus; acnekT; pakypc; Kateropus
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