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terror; The purpose of the research is to analyze terror through screen images as
screen image; a power discourse and to establish the role of an impact in the field of television
screen arts; art. Research methodology. The following methods were used: analysis and
manipulation; synthesis (the interdependence of the screen images, which are a kind of
influence; amplifier of intellectual potential on the screen, was analyzed); generalization
modern television (summary was made based on the analyzed links); systematization (all

information collected during the research is systematized). The scientific
novelty lies in the detailed consideration of the terror's components in the
screen arts. An attempt to influence the modern viewer with “terrorist” images.
Conclusions. During the research, the scientific achievements of domestic
researchers on the topic of coverage of power discourse in the media and
cinema were analyzed. The role of the power discourse’s impact in the field
of television art has been established. The peculiarities of screen images, their
role and their influence on society have been revealed. The peculiarities of
terror by screen images in the modern media space have been generalized.
The impact of social networks and TV channels on the consciousness of
people through manipulations has been determined.
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Problem statement the greatest influence among all that is
demonstrated live. Most of the images

In recent years modern television has have a so-called terrorist character, which
become a major source of manipulation. helps them find their audience. Nowa-
Political and analytical programs have days similar projects still increase in the
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pursuit of ratings. Influence creates prop-
osition and shows the trust of viewers.

When each program contains informa-
tion that is needed not by the viewer, but
by the TV channel, then the terrorist act
becomes the main thing in all psycho-
logical states of a person. And the trust
in false and manipulative information is
greater than in real and verified informa-
tion.

Recent research
and publications analysis.

The topic of manipulation on television
has been addressed by a small number
of researchers. But some scientists have
resorted to investigate terror-screen im-
ages. S. Datsiuk, V.lvanov, N. Lihachey,
S. Chernenko (2003) described the ma-
nipulation of the TV. H. Pocheptsov (2020)
investigated power as communication
and how the world is governed through
communication. H.Chmil (2013) ana-
lyzed powerful role-playing and cinema
as a disciplinary discourse of power.

The purpose of the research is to analyze
terror through screen images as a power-
ful discourse and to establish the role of
influence in the field of television art.

Main research material

In the 27st century, there is an “infor-
mation war”, which has the highest rate
on television and is quickly transmitted
from one viewer to another. This is most
often seen during election campaigns and
events that change history. A prime exam-
ple is COVID-19, which turned the world
upside down. Some are intimidated, and
some continue to live their lives because
they want to believe only in the best.

H. Pocheptsov (2011a) in his article
“Power as communication” quite accu-
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rately described the current situation in
the world: “The government has no other
means of influence than communication.
The way a person was becoming freer in
history, the less remained in the state of
opportunities for influence (except for
communication). By the way, totalitarian
power is also, first of all, communicative
power. Its only and most significant fea-
ture is total control over the information
and communication spaces. The demo-
cratic government also controls them, no
matter how it denies it. But it does so by
generating and maintaining a better in-
formation product”.

In general, screen art is a kind of staging
that has its features, staging and even
roles. Thanks to this, the certain integrity
of the screen and the person in front of it
appears. The viewer becomes an integral
part of this world and becomes an active
user of the information provided to him
(Chmil, 2013).

It is generally accepted that the key
component of manipulation is to con-
vince people of information that does
not have accurate confirmation and
consistency. It is called a suggestion. It
is a process that has a huge impact on
the psychological state of the viewer and
is associated with a certain uncertainty,
poor self-criticism and a lack of fulfil-
ment in a favourite area. The easiest way
to control the feelings of a person who
does not have his/her own expressed “I”
is in contemporary art. Such a person
perceives the content of the information
as an important attitude that affects her/
him and her/his environment (Datsiuk,
2003, p.43).

News, political and analytical programs
use the suggestion process most clearly.
This terrorist type helps, first of all, pol-
iticians in the electoral process to gain
the required number of votes and to feel
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in their place. More often people cannot
even recognize that they are being ma-
nipulated on purpose with a specific pur-
pose. Although they may not feel terror
at all. The spectator becomes a part of
the game, which is beneficial to only one
side.

Nowadays Ukrainian TV channels and
their space belongs to politicians. They
set trends for their screen programs. Who
can be invited to broadcasts, show what
and how to talk, what can be shown, fa-
cial expressions, gestures, images, com-
mercials, words that can completely re-
build the viewer and leave the screen to
analyze the situation? And this is what
the target audience is based on, what it
is interested in, how to keep it on its TV
channel and make it trust every second
of air.

The easiest way to enable manipula-
tion is through the TV presenter. It is
the entire program lever. He is the mod-
erator and the crucial organizer of the live
broadcast. The images created by the TV
channel format help to set up interesting
work and gather viewers at the screen.

Projects that involve viewers in the dis-
cussion have the highest performance
among others. After all, a person be-
comes part of the topic and feels that his
opinion can solve something or push for
certain changes in a given situation. Just
writing comments on social networks or
the phone, will help you gather around
certain “imaginary” people, like-minded
people or at the same wavelength or peo-
ple against everything that is said.

As practice shows, those who think the
same way are much less. They are afraid to
be like others, but they are easier to manip-
ulate. Keeping on the psychological thread
in them appears a screen image. On the
one hand, it is a lever of electoral integrity,
and on the other — a terrorist discourse.
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The main percentage of power terror is
carried out with the help of modern tele-
vision. Today, TV screens act as a kind of
pendulum that hypnotizes the viewer and
conveys information that will be benefi-
cial only to a certain caste of society, as
a result of which a person, like a puppet,
will follow certain imposed instructions,
believing his/her actions to be correct.

Scientist and analyst H. Pocheptsov
(2011a) believes that “today the state’s
communications with its citizens are
based on a more objective and detailed
basis than before. But our government
still allows itself to experiment with soci-
ety and teach it".

In one of his articles, H. Pocheptsov an-
alyzed the current terrorist television sit-
uation in the world and stated that “there
is such a “spy” truth: “Who owns the in-
formation, he owns the world”. But today
a new managerial truth is more important:
“By managing communication, we rule the
world”. By giving the mass consciousness
certain facts and interpretations, select-
ing some and rejecting others, we create
a concrete model of the world for it. Hav-
ing received and accepted it, the mass
consciousness can easily do without pro-
paganda and external censorship, since
now it will be able to determine for itself
what is truth and what is false, although in
accordance with the model introduced by
someone”.

The communicative component has be-
come one of the mechanisms in the ma-
nipulation of 2020. All sources speak only
of the killing coronavirus. At the same
time, people began to forget that some
situations and events are more important
than character. From all monitors sounds
that “we care about your life and health.”
The screen moved as far as possible from
the themes of war, violence and murder,
which are directly related to peace.
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“Words are power, but they become even
more powerful when they sound from
someone who is the authority for society.
Ukraine has gradually lost its authority,
but new ones do not appear. Today we
have only “chair authorities” or author-
ities from show business or sports who
can speak on all topics. And this is wrong
since they are neither experts nor partic-
ipants in the events”, — this opinion was
stated in his article “Communications
between the government and society:
new ways” H. Pocheptsov (2011b).
Scared people have a great tendency
to stress, which means they are trusting
and can themselves deliver manipulative
information to their environment. Re-
gardless of whether someone needs their
opinion and its implementation or not.
Ukrainian politics has long lacked logical
ideas. The authorities use the thoughts
and options of the West. This is detrimen-
tal to work and communication in various
spheres of life (Pocheptsov, 2011a).

Due to the developed imagination, in
a certain layer of the Ukrainian popu-
lation, television helps them to fanta-
size and get into a completely different
world of events. Since many do not have
enough positive emotions, special ma-
nipulation technologies are used to form
their thinking in the paradigm of screen
art and space. This is a definite manifes-
to of terror, between psychological, men-
tal and imaginary fantasies (Chmil, 2013).
The modern viewer has lost the abili-
ty to recognize fakes in the era of post-
Soviet truth. This allowed him to be an
influenced object. A person is no longer
a problem for the state and for those who
have money. They control the behaviour
and consumption of information in sim-
ple ways (Pocheptsov, 2019b).

Not every viewer can overcome the
modern flow of information. For some

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online) as a power discourse

2021+ 4(1) - pp.28-34

people, it's just communication, and for
others, it's an important part of life.

Pocheptsov (2019c) noted that “infor-
mation and communication are the base
for structuring the world in nature, since
there is a direct correlation between them.
There are deviations, of course, when
censorship or propaganda demands to
say one thing, but in reality, something
else is or should be”.

Now the world is at the crossroads of
new influential principles, to which some
viewers are not yet ready. Countries ex-
press this through hybrid warfare. Every
time a person becomes an object of ter-
ror and can get an attack on his psycho-
logical state (Pocheptsov, 2019b).

The need for manipulation in art and on
the screen has existed before, but it has
become more pronounced in the last six
years, after the Revolution of Dignity in
Kyiv. It was during this time that commu-
nication changed significantly. It seemed
that everything had become transparent
and truthful. And the emergence of social
networks along with the work of televi-
sion channels began to jointly influence
the consciousness of people.

Ukrainian rating TV channels use all
kinds of terror technologies. The huge
difference is precisely between the be-
haviour of the presenter in the evening
and night news broadcasts. S. Datsiuk
(2003) notes that “in the nightly broad-
casts, journalists “cut through” their
voices, quite bold their assessments of
events, they make the stories much more
professional, more adhering to the princi-
ples of “good” journalism”.

The quantity of political and analyti-
cal TV channels in Ukraine is increasing
almost monthly. Viewers are ready to
watch the broadcasts several times and
begin to trust even the words of those
who did not believe them before.
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Conclusions

It can be concluded that manipula-
tion plays an integral role in the modern
media space. Nearly every program on
television wants the viewer to always re-
main with them and helped keep ratings.
For their sake, political projects do not
spare informational reasons and even
create new ones. Influencing the view-
er from the screen has already become
a certain kind of art. When the program
information can be simple to keep a man,
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the more difficult it to terrorize his brain
to become for them the most simplified
version. The question is whether in the
future viewers will filter information, and
not trust every spoken word from the TV
screen. But the fact remains that it can-
not last forever. Already historically, there
are times of a revolution of conscious-
ness and they change with every century.
Now in Ukraine and the world, there is an
“information war” about which everyone
knows. And yet, manipulative factors and
screen images manage to keep the bar.
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@ KuiBcbkuii HalyioHaslbHUW yHiBepcUTeT KynbTypu i MucTeyTs, Kuis, YkpaiHa

AHoTauis

Meta gocnigxeHHs — npoaHanidyBaTu Tepop ekpaHHUMM o6pasamu ik BafHU AUCKYPC Ta BCTaHOBUTU
ponb BNAuBY y cdepi TenesisitHoro mucteuTsa. Merogosnoris gocnigxeHHs. BukopucTaHo Taki MeToau:
aHanis Ta cuHTes (MpoaHanisoBaHO B3aEMO3aseXXHOCTI eKpaHHUX 06pasiB, AKi € CBOEPIAHUM NiacuoBaYeM
iHTeNneKTyanbHOro noTeHuUiany Ha ekpaHi); y3arasibHeHHsi (Ha OCHOBI NpoaHanisoBaHUX NocunaHb
chopMoBaHO BUCHOBKM); cucTeMaTuaauis (Bcs iHbopMauia, 3ibpaHa nif yac HayKoBOro JOCHIAXKEHHS,
cucTeMaTu3oBaHa). HaykoBa HoBM3Ha Nonsirae y AeTarbHOMY PO3rfisifi CKNajoBuX TEPOPY B eKpaHHOMY
MucTelTBi. CxapakTepM3oBaHO Crpoby BMIUBY «TEPOPUCTUYHUMM» O6pa3aMm Ha Cy4acHOro rnsjavya.
BucHoBku. ig yac gocnif>eHHs 6yn0 NnpoaHani3aoBaHO HAyYKOBi JOPO6OKMU BITUYN3HAHUX AOCNIAHUKIB
Ha TeMy BUCBIT/IEHHSI BlafHOIO AUCKYPCY B Mac-Mejia Ta KiHo. BcTaHOBNeHO ponb BNAUBY BNagHoOro
auckypcey y chepi TeneBisinHOro M1cTeLTBa Ta 3a3HaY€EHO, LLIO BiH CTBOPHOE NPONO3uLlito, BUSBIISIE AOBIpY
BiZ rnsifjaviB. BusiBneHo 0co6nMBOCTi eKpaHHUX 06pasiB, ix posib Ta BMJIMB Ha CyCMiNbCTBO. Y3aranbHeHO
0CO6NBOCTI TEPOPY EKPaHHUMM 06pa3amMu B CydacHOMY MefianpocTopi. BUaHaueHo, Lo coLianibHi Mepexi
pasoMm 3 TefiekaHanamMu BNAMBakOTb Ha CBIAOMICTb I0A4eN 3a AOMOMOIro MaHinynsuin.
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Lenb uccnegoBawuss — npoaHanu3upoBaTb TEPPOP 3KpaHHbIMU obpasamu, Kak BIIaCTHbIA AWUCKYpC
M YyCTaHOBUTb poONib BNUAHWA B cdepe TeNeBUM3MOHHOIO WCKyccTBa. MeTogonoruss uccrefoBaHus.
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06pa3oB, KOTOPblE ABMSAOTCSA CBOEO6PA3HbIM YyCUNUTENEM UHTENIEKTYaNbHOro NoTeHLMana Ha akpaHe);
o6o6lieHne (Ha OCHOBE MpoaHanM3MpoBaHHbIX CCbINOK CHOPMUPOBAHbI BbIBOAbI); CUCTeMaTU3aLMUS
(Bca MHdopMaLms, cobpaHHasi BO BPeMs Hay4YHOro WCCrefoBaHWsA, cucTeMaTuaupoBaHHasi). HayyHas
HOBM3HA 3aKJ/Il0YaEeTCs B [eTallbHOM PacCMOTPEHMU COCTaBMAIOLWMX Teppopa B 3KPaHHOM WCKYyCCTBeE.
OxapakTepu3oBaHa MOMbITKa BUSIHUSI «TEPPOPUCTUYECKUMU» OBpasaMu Ha COBPEMEHHOrO 3puTens.
BbiBogbl. B xopme uccnepoBaHusi 6bliM  NpoOaHanM3WpoBaHbl  HayyHble TPyAbl OTEYECTBEHHbIX
uccnefoBaTesiell Ha TeMy OCBELLEHUs BIaCTHOrO JMCKypca B MaccMeauMa UM KWHO. YCTaHOBMeHa
ponb BNMSIHUS BNACTHOrO AWCKypca B cdepe TENEBUM3UOHHOIO MCKYCCTBA M yKasaHO, YTO OH co3jaeT
npeasioXeHune, NpoABASET foBepue OT 3puTesieil. BbisiBNieHbl 0CO6EHHOCTY 3KpaHHbIX 06pasoB, UX Posib
1 BNUsIHWE Ha o6uiecTBO. 0606LEHbI OCOGEHHOCTM Teppopa 3KpaHHbIMU o6pa3amMu B COBPEMEHHOM
MegmanpocTpaHcTBe. OnpeAeneHo, YTo colmanbHble CEeTU Hapsifly C TefleKaHanamu BAUSIKOT Ha CO3HaHue
nrofen ¢ NOMOLLbIO MaHUNYASALMUNA.
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