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Abstract

The purpose of this research is to analyze Viktor Borysovych Kisin's influence on the
formation of a new pedagogical concept in media education in Ukraine. Describe
the main aspects of the director's teaching activities. To analyze and systematize
VKisin's materials about creative innovation, which became the basis for training
professionals in the field of audiovisual art. The methodology of the research is
applied by the following methods: theoretical — the analysis of V.B. Kisin's theoretical
research, the biographical study of the main stages of the director’s teaching activity,
the generalization of the influence of V.B. Kisin's film pedagogical concepts for the
development of the Ukrainian media school. The scientific novelty lies in the fact that
various aspects of Viktor Kisin's teaching activity have been comprehensively studied.
The specifics of the director’s innovative research are outlined and his theoretical
research is analyzed. Conclusions. According to the purpose of the research, various
aspects of Viktor Borysovych Kisin's pedagogical activity and theoretical research in
the field of Ukrainian theatre, cinema and television were analyzed. During the analysis
of the research topic and the scientific and memoir publications of Ukrainian scientists,
teachers and artists were analyzed, a large number of newspaper and magazine
material related to V. Kisin's pedagogical and creative activity, as well as his colleagues
and students were reviewed, and Kisin's “foreign” period of media pedagogical activity
at the Higher School of Television Arts in Hilverson (Netherlands) was also deepened.
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Problem Statement have been developing at an extremely fast

pace in Ukraine and in the world, which

At the beginning of the XXI century, requires skilled workers in these fields.
cinematographic and television spheres The Ukrainian leading universities of the
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corresponding profile are engaged in the
preparation of such staff. In addition to the
state form of ownership in our country, there
are various private schools that also train
specialists in the screen arts.

It is worth noting that the first issues of
media professionals were prepared at the
Kyiv National University of Theater, Film
and Television named after |.K. Karpenko-
Kariy before now it was Kyiv State Theater
Institute named after |.K. Karpenko-Kariy
(KSUTA was named after Karpenko-Kariy).
Later, at Kyiv National University of Film and
Television, before now Kyiv State Institute
of Culture named after Korniychuk (KSIC
was named after O. E. Korniychuk), it was
organized a department, where future
employees of the cinematographic and
television spheres of activity were begun
to prepare.

Most of educational programmes and
methods are based on the experience of
leading experts in the field of audiovisual
art nowadays. One of the founders of
the national school of audiovisual art is
a prominent Ukrainian theatre and television
director, art teacher, candidate of art history
(1981), Honored Artist of Ukraine (1993)
Viktor Borisovich Kisin (April 4, 1933,
Khabarovsk, Russia — September 4, 1997,
Kyiv, Ukraine), but his pedagogical activity
has not been studied enough.

Recent research
and publications analysis

L.Naumova independently and in co-
authorship with O. Budnikova identified
the features of V. Kisin’s television school,
and V.Viter thoroughly described the
specifics of the educational process of
Kisin's creative workshop. The beginning of
V. Kisin's pedagogical activity was described
by 0. Bezruchko, in his scientific research
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having analyzed the first years of the artist’s
work with students. Sources on media
education published in Ukraine were also
used, in which the highlighted information is
related to the topic of the scientific article.

Purpose of the article

The purpose of the research was to
analyze the influence of V.B. Kisin on the
formation of a new pedagogical concept
in media education. Describe the main
aspects of the director’s teaching activities.
Analyze and systematize the materials of
V. Kisin's creative innovation, which became
the basis for training professionals in the
field of audiovisual art.

Main research material

In the second volume of the collective
monograph “V.B. Kisin: is a director,
a scientist, a teacher”, a co-author of the
publication, O. Bezruchko researched
V. Kisin's formation as a director and art
teacher. In the section “The first period
of V.B. Kisin’s film pedagogical activity”
the first steps of the artist in the field of
training specialists in creative specialties
were described.

In the 70s of the twentieth century, V. Kisin
became one of the teachers of KSUTA
named after I.K. Karpenko-Kariy. The
director approached artistic pedagogical
activity with the special responsibility. Thus,
in particular, having realized that only his
knowledge and experience would not be
enough to train professional specialists,
he resorted to various experiments,
invited specialists from different fields
of art to conduct master classes for
students. Hence, V. Kisin understood
that students need to be developed
comprehensively, because there were
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different areas of directing, and there were
many professions related to directing. The
master did everything possible to ensure
that his students surpassed their teacher
(Bezruchko, 2017, p.5).

At the same time during the first years of
pedagogical activity, the master studied
together with the students. Since the
director's experience was purely theatrical,
and he trained specialists in the art of
television, he needed practice in the screen
arts to improve his professional level. That
is why Kisin addressed to the vice-principal
of KSUTA named after |.K. Karpenko-Kariy
with a request to allow using the equipment
and materials in volume, which was given
off for each student of the Faculty of Film
and Television. In this way, he showed his
students an invaluable example of the
constant desire for perfection, the desire
to learn something new and master modern
technologies (Bezruchko, 2017, p.9).

In parallel with his media pedagogical
activity, V. Kisin was also engaged in
scientific work in the field of training
specialists in the creative area. In 1980,
the director successfully defended his
dissertation research “Reincarnation and
life experience of the actor” and highlighted
his own work in scientific articles: “It should
be noted that V.B. Kisin's research was
implemented in the books “Directing as an
art and profession” and “Life. Actor. Image”,
and to this day they have been remaining
extremely useful both for the practical
work of screen art professionals and for
the educational process in film schools”
(Bezruchko, 2017, p.13).

In the section “The first period of
V.B. Kisin’s film pedagogical activity”, the
filming of the four-episode TV series “The
Last Proof of Kings” is described in detail,
the work began in 1983 and lasted for three
years: “The filming went hard, because the

ISSN 2617-2674 (Print),
ISSN 2617-4049 (Online)

2020 - 3(2) - pp.205-212

film was under meticulous control by the
highest party leadership, what was led to
politically appropriate screenplay changes.
There was a period when V. Kisin had to
take a creative vacation at KSITA to shoot
in three shifts” (Bezruchko, 2017, p.26).

Judging by the above-mentioned, it
can be summarized that the work on the
film “The Last Proof of Kings” took a lot
of time from V. Kisin. But despite his
busy creative schedule, he never forgot
about the students, always found time to
communicate with them.

It should be mentioned, that extremely
interesting for our study is the publication
of 0.0. Budnikova and L.M. Naumova
“Victor Kisin's Dutch direction”. Judging
by the above-mentioned material, not
only V. Kisin went to the Netherlands, but
also students of his workshop visited the
universities of this country on an exchange
program: “In the Netherlands, three groups
of Ukrainian students were admitted with
their full technical support. Each time
Gilversum was the initiator and sponsor
of the trips. Dutch groups of students and
teachers also visited Ukraine many times.
The necessary furniture was sent from
Holland: for the needs of the Department
of Television Directing and to ensure the
educational process in the classrooms.
There are still Dutch paper cabinets at the
department...” (Budnikova and Naumova,
2017, p.32). Thus, we can conclude that
such an experience has had a positive
effect on both students and teachers. It
was a great opportunity to compare two
different television schools for directing.

In the third volume of the collective
monograph “V. B. Kisin: director, scientist,
teacher” in the section entitled: "The second
period of V. B. Kisin’s film pedagogical
activity” as one of the important aspects
of V. Kisin's media pedagogical activity

Bezruchko, O., Fedorovych, O. Victor Kisin's pedagogical concept
as a component of media education in Ukraine
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was continued to be studied. Analyzing
this section, it can be noted with confidence
that in 1986 he headed the Department
of Television Directing at KSUTA named
after I.K. Karpenko-Kariy, V. Kisin always
cared about the teaching staff of the
department, gave the opportunity to develop
young artists to discover new abilities and
talents. That is why many graduates of
the university thanks to Kisin’s initiative
in the future became not only directors
but also teachers and scientists: “Among
the teachers of the department were not
only students M. P. Verhatsky - V. B. Kisin,
V.G. Gorpenko, M.1. Merzlikin, V.P. Viter (who
studied in the acting studio of Mykhailo
Verkhatsky, and then in the directing
studio of Viktor Kisin), but also students of
Kisin's his longtime friend V.L. Chubasov —
I.K.Dniprenko” (Bezruchko, 2018, p.11).
Having published her own work in the
section “Some principles of V. B. Kisin’s
theoretical research”, L. Naumova (2018,
p.139) describes the theoretical research
of the director in the third volume of the
collective monograph “V.B. Kisin; director,
scientist, teacher”. The study of the
actor’s reincarnation and life experience
(according to the dissertation)”, in
particular, having noted that V. Kisin
explored many components of creative
pedagogy | his dissertation, on which no
one had previously paid attention. Thus,
having analyzed the material of L. Naumova,
it should be emphasized that V. Kisin gave
a classification of types of life experience.
It is approved by the author’s words: “The
ontogenesis of the ability to reincarnate
and identified the age, especially prone
to career guidance in acting was also
examined by him. For the first time, the
basic principles of the school of activity
psychology were involved in the analysis
of the actor’s creative process and the
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ability to reincarnate, in the dissertation of
V.B. Kisin. The author discerned the
combination of data from the theory of
the actor’s skill and directing with the
achievements of psychological science
according to that period as an important
methodological research direction”.
(Naumova, 2018, p.139).

It should be noted that the basis for
the research of the above topic was the
director’s own creative and film-pedagogical
experience. It was found that he singled
out the following concepts: experience,
reincarnation, copying, imitation, imitation,
and so on. All these terms are part of
both directing and acting. This allows us
to say that the dissertation fully outlined
and summarized various aspects of the
master’s pedagogical activities.

The specifics of V. B. Kisin's pedagogical
activity, its features and differences from
other schools L. Naumova described in
the section “Some individual principles of
V. B. Kisin's theoretical research. School -
pedagogical method “of the fourth volume
of the collective monograph” V. B. Kisin:
director, scientist, teacher.” Having
analyzed the activities of the director, it can
be noted that a special television school of
Viktor Borysovych Kisin was established
in the field of training future specialists in
audiovisual art.

The main element, which the director’s
creative pedagogy was based, was the
concept of spectacle. As L. Naumoyv
(2019, p.160) points out: “The director’s
school, which included such natives of
Mykhailo Verkhatskyi’s studio as Mykola
Merzlikin and Viktor Kisin, was based on
understanding the unity of the performing
arts of both the performing and screen
performing arts. The laws of directing in
the interpretation of the representatives
of this School were the universal laws of
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the creation of the spectacle. The only
difference was in the instruments, in the
somewhat peculiar means of expression
of different types of performing arts”.

It should be noted that V. Kisin was
also able to combine skillfully directing
and creative pedagogical activities. His
school differs from others by a special
thoroughness. The master understood that
in order to concentrate student’s attention,
all subjects had to be combined into one
subject, so that lectures from different
subjects would outline the same period. It
made it possible to present the information
systematically and thoroughly. As a result,
the assimilation of new material was much
faster, and perception and awareness were
more efficient.

Victor Kisin believed that directing is a too
difficult profession because he had no right
to show ordinary human weaknesses: he
couldn’t be late or ill, he had no right to
treat others superficially, etc. The director
should always keep himself in shape and
never complain about a bad mood. This is
exactly what V. Kisin tried to convey to his
students. And he did it successfully. He
made his students the true professionals
and stress-resistant, endured individuals.

One of the V. Kisin's students, V. Viter in
the section “Victor Kisin: on the way to
the spectacle” the second volume of the
collective monograph “V. B. Kissin: director,
scientist, educator” noted that V. Kisin was
invited to give a course of lectures on film
and television directing at the Higher
School of Television Arts in Hilverson, he
interested foreign students immediately in
his own teaching style:

“Students were mostly Dutch and the
Danes. The teacher from Ukraine was so
popular among the students that after
his lectures, they followed him around
the school in a herd and, they didn’t want
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to part, absorbing the information they
received with admiration. And they, even
more, admired the man from whom this
information came” (Viter, 2017, p.41).

Foreign students were attracted by the
encyclopedic knowledge of the Ukrainian
director-teacher. In the section “Some
principles of V. B. Kisin’s theoretical
research. The concept of spectacle” the
first volume of the collective monograph
“V. B. Kisin: director, scientist, teacher”
L. Naumova (2016, p.127) notes: “The
range of V. B. Kisin's scientific interests
extend from the specifics of acting skills
and mechanisms of actor’s education to the
peculiarities of video as a new screen work
of art, to the general principles of the theory
of directing and the theory and history of
spectacles in general.”

“On V. B. Kisin's initiative in the early 80’s
of the twentieth century, the department of
video production was created on Ukrainian
television, and later- an association within the
structure of the Ukrtelefilm studio. V. Kisin's
students worked in it — young directors,
the first graduates of the Department of
Television Directing founded by him” (Viter,
2017, p.51). It gave young students the
opportunity to approve their skills in practice.

Among the V. B. Kisin's graduates there are
many famous figures, including the winner
of the Taras Shevchenko National Prize of
Ukraine I. Kobrin, and the winner of the State
Prize of Ukraine named after O. Dovzhenko
N. Andriichenko, Honored People’s Artists,
Chief Directors and CEOs of TV companies
and TV channels, just actors who work in
Ukraine and abroad.

Conclusions
According to the aim of the research,

various aspects of Victor Kisin’s
pedagogical activity and theoretical
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prospection in the field of Ukrainian theatre,
cinema and television, creative innovation
of the artist, which became the basis of the
Ukrainian school for training professionals
in audiovisual art and production.

During the research the scientific and
memoir publications of Ukrainian scientists,
teachers and artists were analyzed, a lot of
newspaper and magazine material related
to V. Kisin’s pedagogical and creative
activity, his colleagues and students

2020 - 3(2) - ¢.205-212

were reviewed, and the “foreign” period
of V. Kisin's media pedagogical activity
at the Higher School of Television Arts in
Hilverson was deepened (the Netherlands).

During his long creative pedagogical
activity, Viktor Borysovych Kisin prepared
several workshops for directors who
now is not only working in television and
film production but also educating the
young generation of future screen art
professionals.
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NEAATOMN4YHA KOHLENLIA BIKTOPA KICIHA
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@ KuiBcbkuvi HalioHasIbHUIA YHIBEpCUTET KynbTypu i MucTedTs, Kuis, YkpaiHa

AHoTauia

Meta pgocnigxeHHss — npoaHanisyBatu BnAuB BikTopa Bbopucosuua KiciHa Ha ¢dopmyBaHHA HOBOI
nejaroriyHol KoHUenuii y MeaivHin ocsiTi YkpaiHu. CxapakTepuayBaTu OCHOBHI acrnekTu BukKafaubKol
JisnbHOCTI pexxucepa. lNpoaHanisyBaTtu Ta cucteMaTudyBaTu MaTepiany TBopyoro HoBaTopcTsa B. KiciHa,
Lo CTanu OCHOBOK Ans NiArotoBku npodeciiHux ¢axiBuiB B ranysi ayaioBidyasbHOro MucCTeLTBa.
MeTopgonoris gocnigyeHHs Nonsrae y 3acTocyBaHHi Takux METOAIB: TEOPETUYHOrO — aHanidy TEOPETUYHUX
nowykiB B. B. KiciHa, 6iorpaciyHoro focnifi>eHHss OCHOBHUX eTaniB BUKIaAaLbKol AiNIbHOCTI pexucepa,
y3aranbHeHHs BNAUBY KiHonegaroriyHol KoHuenuil B. b. KiciHa Ha po3BUTOK YKpaiHCbKOI MeAiNHOT LLKOSN.
HaykoBa HoBM3Ha: ycebiYHO [OCNIIXEHO Pi3HOMAaHITHI acnekTu BuKMafaubKoi AisnbHocTi BikTopa
BopucoBuuya KiciHa. OkpecneHo creundiky HOBaTOPCbKMX MOLUIYKIB pexucepa Ta npoaHanizoBaHo
MOro TeopeTWYHi AocnifXeHHsi. BucHoBkM. BignoBigHO [0 nocTaBneHOI MeTu [AOCHiAXeHHs 6yno
npoaHaniaoBaHO Pi3HOMaHITHI acnekTW nefaroriyHol AiffIbHOCTI Ta TEOPEeTUYHMX MOoLWyKiB BikTopa
BopucoBuya KiciHa Ha TepeHax yKpaiHCbKOro TeaTpy, KiHemaTtorpady v TenebayeHHs. ig yac focnifxeHHs
TeMu 6yno npoaHasni3oBaHO HayKOBI Ta MeMyapHi ny6ikauil ykpaiHCbKMX HayKOBLiB, Nefaroris Ta MUTLIB,
nepernsiHyTo ra3eTHi Ta XXypHanbHi MaTepianu, NoB'A3aHi 3 nefaroriyHowo i TBOpPYOHO AisnbHicTio B. KiciHa,
Oro KoJIer Ta y4HiB, a TaKOX NOrnmM6eHo BUBYEHO «3aKOPAOHHMIN» Nepiof MejianefaroriyHol AisnbHOCTi
pexxucepa y Buwin wkoni TenesisinHux MucteytB y M. XineepcaH (HigepnaHaw).

KniouoBi cnoBa: kKiHeMaTorpad; TenebayeHHs; TenesisiiHa WKONa; neaaroriyHa AisnbHICTb; pexucep;
BikTop KiciH
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@ KneBCKUI HayMOHasIbHbIN YHUBEPCUTET Ky/IbTypbl U UCKYCCTB, Knues, YkpanHa

AHHOTauuA

Llenb uccnepgoBaHns — npoaHanuaupoBaTb BausHue BukTopa Bopucouua KucuHa Ha ¢popmupoBaHue
HOBOW NeAarornyeckon KoHUenuun B MeMinHoM obpa3oBaHum YkpauHbl. OxapakTepn3oBaTb OCHOBHblE
acnekTbl npernojaBaTeNnbCKON AeATeNbHOCTU pexuccepa. [lpoaHanuaupoBaTb U CUCTEMATM3UPOBATb
mMaTtepuanbl TBOPYeckoro HoBaTopcTBa B.KucuHa, KoTopble CTanu OCHOBOW Ansi MOArOTOBKM
npodeccuoHanbHbIX  CneuuanMcToB B 06nMacTu  ayfMoBM3yanbHOro uckycctBa. Mertogonorus
uccnefoBaHUsA 3aKNOYaETCs B MPUMEHEHUN TaKUX METOA0B: TEOPETUYECKOrO — aHannsa TeopeTnyecknx
usbickaHuin B. b. Kucuna, 6uorpaduyeckoro uccnefioBaHWs OCHOBHbIX 3TanoB npenofaBaTesibCkoi
[eATeNbHOCTM pexuccepa, 0606LLeHNe BAMSIHUA KWHOMeparormyeckon konuenuui B. b. Kucuna Ha
pa3BuTME YKPaMHCKOW MeAWMNHON LKoNbl. HayyHass HOBM3HA: BCECTOPOHHE WCCNefoBaHbl pasinyHble
acnekTbl npenopaBaTeNibCckon AesTenlbHOCTU BukTopa BopucoBuua KucuHa. OnpefeneHo crneuynduky
HOBaTOPCKMUX MOMCKOB pexuccepa v npoaHann3mpoBaHbl ero TeopeTuyeckne nccnefoBaHus. BoiBogbl.
CornacHO MOCTaBNEHHOW LeNnM uccnefoBaHuWa O6bliM  NpoaHanusMpoBaHbl pasfiMyHble acnekThbl
neparornyeckon [eATeNnbHOCTM M TEOPeTUYECKUX Mu3bicKaHui BukTtopa BopucoBuua KucuHa Ha
TEPPUTOPUMN YKPaMHCKOro TeaTpa, KuHematorpada v TeneBupaeHvs. B xofne nccnenoBaHus Tembl 6binu
npoaHanu3nMpoBaHbl Hay4Hble U MeMyapHble Ny6nMKaLmMmn YKPauHCKMX yYeHbIX, NefaroroB U XyA0XHWKOB,
NepecMOTPEHO ra3eTHble W XXypHalbHble MaTepuasnbl, CBfi3aHHble C MeAarornyeckor U TBOPYECKOW
nesaTenbHOCTbIO B. KuCuHa, ero Konner u y4yeHuKoB, a TakXke Yriy6/IeHHO WM3YYeHO «3arpaHWUyYHbIA»
nepuog Meaunaneparornyeckon AesTeNIbHOCTU pexuccepa B Bbiclueit LWKone TeNeBU3NOHHbIX UCKYCCTB
B . XunsepcaH (HuaepnaHapil).

KnioueBble cnoBa: knHemartorpad; TeneBuieHune; TeeBM3NOHHasn LLKOSa; Nefarornyeckasn AesiTeNlbHOCTb;
pexuccep; Buktop Knucun

This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
BY

ISSN 2617-2674 (Print),

ISSN 2617-4049 (Online) audiovisual-art knukim.edu.ua





